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1. Introduction

The NO play Kakitsubata £1:#5 (The Iris) is thought to be composed by Komparu Zenchiku
&Y (1405-¢.1470)". In my previous paper’, I have already shown the details of the
theory of Buddhahood for the Nonsentient (somoku jobutsu ELARYAL) related to the seed
of idea for Kakitsubata’s theme and plot, and reread it based on the conclusions. In order
to clarify the theory, I have deciphered Gokydsho Shichoki FZ{FEARTERT owned by the
Osu library (Osu bunko KZECJ#) at Shimpukuji E4&5F. It is a commentary produced
by Ninshun {T:5% (1424-?), the chief monk of Shimpukuji, from his record of lecture by
Shigyoku & (1383-1462) on Kegon Gokyosho gk HZE at Todaiji B SF begun on
November 12, 1446. Shigyoku is the Kegon scholar monk who belonged to Tddaiji Kaidan’in #
KIFIERE and also commented Rokurin Ichiro no ki 7Sig—#% 2 70 (the treatise on the
six circles and one drop of dew) written by Zenchiku. Gokyosho Shichoki has got attention
recently. The logic of Buddhahood for the Nonsentient of Gokyosho Shichoki leaps from the
Kegon school and leads to worldview like the Esoteric Buddhism. Furthermore, the way of
seeing things in such a state is similar to theory of Annen Z2#% (c.841-c.915)’, a prominent
the Tendai K15 scholar monk.

Such an understanding of the theory of Buddhahood for the Nonsentient, which was
shared across sects, seems to be already shared in the world of NO before Zenchiku. The
present paper, therefore, confirms it through the lyrics of N6 plays Takasago =ift» and Uneme
4 (Lady in Waiting) composed by Zeami 7K (1363?2-1463?).

' See Itd Masayoshi JHiEIEFE. Yokyoku shii jo meili#E b, Shinché Nihon koten shiisei Hri) F
A BLEE L. Shinchosha, 1983.

* Takao Yuta Bt K. “No Kakitsubata no kosd to chusei no somokujobutsusetsu” fE (kt:
) OREFR & ko> SR FRALR. Chitsei bungaku F1 13052 68 (2023), pp.85-93.

* Takao Yiita. “NG Basho no koso to somokujobutsusetsu” A8 (E#E) DREAR & BARRAL.
In Shitkyo geind to shite no nogaku FEEHE L L COHER, ed. Takahashi Yisuke BE&IT.
Bensei Shuppan, 2022, pp.198-214.

(1)



2. Shigyoku’s theory of Buddhahood for the Nonsentient

Let us begin with an overview of Shigyoku’s theory of Buddhahood for the Nonsentient.
Gokyosho Shichoki records discourses on the theory of Buddhahood for the Nonsentient,
which is not found in previously known records of lecture by Shigyoku. The entire text’ of

the central part of the discussion says (I divided it into two parts, I and II):

I'. Question: So, in this perfect teaching, is there a potential of attaining Buddhahood in

the Nonsentient such as plants and trees?
Response: Yes, because the truth permeates sentient being and natural world. However,
do not think that the Nonsentient awakes aspiration for Buddhahood and trains itself.
As sentient beings attain Buddhahood, the Nonsentient attain Buddhahood because the
natural world also shares the truth with sentient beings.

II. When summarizing the content of this perfect teaching, originally there is no
distinction between sentient beings and Buddha. Moreover, delusion and enlightenment
are one and the same. However, we make three distinctions: the sentient world, the
Nonsentient world and the enlightenment world—These are collectively called Sanshu
seken —FEHH] (three types of worlds)—. Therefore, natural world and sentient
beings of ten realms—hell-being, hungry ghost, animal, asura, human, God, Sravaka,
pratyekabuddha, bodhisattva and Buddha— are one mind of the single reality realm as
a whole. There is no sentient being who does not possess the three types of worlds. The
statement that the three types of worlds are the body is as explained above. Therefore,
if even one ant is missing, it cannot be said to be department arising from the Dharma
realm. Therefore, four postures—walking, standing, sitting and lying down—, activities
that are inherently fully endowed with Buddhahood, pleasures of heavenly beings, hell
fire, galloping of boars and deer across mountains and fields, fish swimming in river
and sea, sounds of birds flying in the sky, movement of huge-whale-like-fish, flapping
of shomei MEHE: extremely small insects that nest in the eyelashes of mosquitoes, and
just as willows are green and flowers turn red, all of these forms as they are, possess the
three types of worlds, and are the whole of the single reality realm. The natural world
and sentient beings of ten realms are each in their own forms, but at the same time they

are the movements of three types of worlds, the voices of three types of worlds, the

* For details, refer to my manuscript (Takao 2023).

* Regarding Gokyoshé Shichéki, there is an introduction to Noro Sei % /=¥, “Fuichi kokushi
Shigyoku no kegon gaku: Shimpukuji z0 Gokydshé Shichoki wo chiishin ni” — [EFifi E D
e EARFR [ HEEATE] 2 02, Indogaku bukkyogaku kenkyii FJ) =L
SR 63:2 (2015), pp.624-630. In this paper, the quotations from Gokydshd Shichoki are based
on the paper-printed photographs of it owed by the Osu bunko.
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behaviors of three types of worlds. When we remove the false distinctive characteristics
of mosquitoes and flies and see it correctly, we realize that three types of worlds
themselves were actually flying.

T, AUCRIEGE, B FEIRA AT S P, R, KRIE M, B,
E’Ew X T Tyﬁ HIEOMEAT 238 B’ﬁ ﬁfﬁﬁkm éFfﬁﬁkﬁﬁéﬁlT AL A

. FLJktF'%%If\ E%?E . JLklﬂ f‘fru {k‘ﬁ‘wuh jaiﬁfﬂ“%ﬁ TSJZ +§'MEE

VI 2=0N

iﬁiﬂﬂ /fj'i@ *ﬁf VT Vﬁ—e@ﬁi?ﬁﬁ o I ;Q@fﬁ'ﬁﬁ?% E’L\

=7y

JH:i‘Hj EJZT& % E'%EJ */fﬁ?'«’r%t T Tpﬂo EKUTEQEE}\IEU%Z{% /JP?EBZ

6, XK. I WSRO, A bk
@JE\ ﬁ’@ﬂji@ *Jﬂ%fﬂi*f %, %‘%~~- 4@1if“1 ~{1§§§L fics, R

V7 wrwyT

EEE ) /zéﬂ‘ﬁﬂ IEEH/\;TEF"? ?az\ FE R, IR % g, % B
R ERE W, ﬁT G BRERRE T, TR FEUERE R 32T R - 33T
)

In I, Gokyosho Shichoki says that the Nonsentient can attain Buddhahood as long as
Buddhahood for the Nonsentient follows becoming a buddha of sentient beings. In another
passage, it further says “Do not believe that the Nonsentient has the potential of attaining
Buddhahood, rather than merglng the form of the Nonsentient with the Buddha nature of
sentient beings LA {4l V*EZ% NUFF - ﬁ 75 At ( THEEGREL L] 237
) ” based on Kegonkyo Tangenki HEgifiR X 70 written by Hozo {£JkX, the third patriarch
of the Kegon school. Such thinking is the traditional position of Kegon school.

In I, Gokyosho Shichoki says that everything from “four postures” to “willows are
green and flowers turn red” possesses three types of worlds and is whole of the single reality
realm. Gokydshé Choshé TLZFEREFY written by Shoken B27& (1307-1392) actually affects
the leap of theory from I to II. He learned Kegon Gokydsho from Joyo B2 (1273-1362),
the Kegon scholar monk belonged to Kumedadera A K H=F. In this period, Kumedadera
was a scholarly temple where the Kegon school and the Shingi-Shingon #7E% 5 school
influenced each other®. It is why Shdken, a scholar monk of Shingi-Shingon school, studied
under Joyo. The leap of theory of Buddhahood for the Nonsentient from I to II occurred in
such connection with Esoteric Buddhism.

Now, let us take a look at the worldview, when we think that the whole of truth is
not divided into all things, but appearing as individual things. The following text is written

about Takuji-kempo-shoge-mon FESBRIEA AT (Anything can be made an example for the

% See Noro Sei. “Joyo Muchiigi ni miru nambokuchdki no Kegon gaku” &2 [#d] 127
2 m AT D HEREY:. Indogaku bukkybgaku kenkyit 70:2 (2022), pp.682-688.
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explanation of the truth of interdependence of all things), one of the Jigen-mon + %P9 (ten

profound approaches).

Regarding things in front of us, there are distinctions such as one or many, long or
short, high or low, shallow or deep, coarse or fine, noble or lowly and attractive or ugly.
Therefore, nothing is the same as one another. When we look closely into one thing
however, we will find that it has many different meanings such as being both similar
and different, one and many, and they can freely blend together without interfering
with each other. Since truth contains all things, a thing, the manifestation of the whole
truth, in front of us naturally contain an infinite Dharma-realm. A thing appears as itself
accordmg to the perception of the viewer. It is why it is named Takuji-kempo-shoge-mon.
WA b R L -0 K B L B T W e AL

B B A - BUEELERL, BRI, A % i R - B
SEERBL A B WORE R, BAZOLL SORIE i Tm A
vk MKE R SRR L W AR HOBR ik g, A REEEEIE AR

o (THBEPHE"] 25T %)

In this way, the idea that a single object contains infinite possibilities of meaning is
similar to the theory of the Buddhahood for the Nonsentient of Annen. The Buddhahood
for the Nonsentient is not simply a matter of plants and trees attain Buddhahood. This is an
important issue how all things would appear in the state of enlightenment.

As noted above, it seems that the idea of the Buddhahood for the Nonsentient was
already shared in the world of NoO before Zenchiku. I will take a look at two pieces composed

by Zeami, in the following sections.

3. Reconsidering the lyrics of No play Takasago
Kuse 7 2 in the No play Takasago i=ib says:

By the way, Chond & #E said “Every voice of sentient beings and sound of the
Nonsentient is poetry. Even plants, soil, and sound of wind and water, bambutsu no

komoru kokoro ari T DEEH 5 0>% U . For instance, trees in the forest sway in the

spring breeze and crickets chirp in cold dew. They all are poetry.”
LODICRENREEICH., AIHIFGEOZOR, RIS D5 272, HAR
T, BEKEET, IHOHEL L LHY, FOKROFEUCE X, Ko Rk

7 Yokomichi Mario 4#1# /& B4k and Omote Akira 2. Yokyoku shii jo mx:ith#E _E. Nihon koten
bungaku taikei H 7 iy 307K 5%, Iwanami Shoten, 1960.
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BB b, BRATRKOER TR, (p.223)

There is no common interpretation of the underlined part due to its difficulty in

understanding.

(1). Even plants, soil, and the sound of wind and water, everything possesses deep feelings.
DOERLLH, MOFKOFIZEDLET, HEERVLFLRZHDTHLHDT
HD,

(Yokyoku taikan &g Hh K48l)

(2). Tt is the expression based on Kokin wakashii jo kikigaki sanryii shé w4 Fnea e R
E PP “Chond’s shiki LT (personal note) says ‘For instance, trees in forest sway
in the spring breeze and crickets chirp in cold dew. I believe that they all are poetry’ ”.
Since lyrics from “even plants” to “kokoro ari” are also based on “every sound of all
things is poetry”. It means “Every sound of all things is poetry of the heart”.

[=wil o TREEZHEGTR =5 F /K R =8)F K/ b JbfE=miE,
BHE KEERA~ZY ] EhHD0ICED, THERED--LHY b [FRELIE
BEAEEHM] (FER) 2k, THOEILARTED bR OO, ORK

(Shinché Nihon Koten Shiisei i B A iy BLAE %)

(3). I guess it means that all things contain a heart (poetry).

Tzl GFE) DL TS, LWV IIFEDED
(Nihon koten bungaku taikei B Al BLSCH K %)

(4). Sound of everything, even plants, soil, and the sound of wind and water, contains a
heart of waka FlIK.

HAL T, MOFKOBEETH, TYWOFEIZMEDOLAZH>TWND,
(Shimpen nihon koten bungaku zenshii 7w B A 5 # S0 F 24

Regarding (1), the commentary “everything possesses deep feelings” is an incorrect
interpretation of the text. (3) and (4) have similar commentaries, but it is unreasonable to
compensate for the poetry and the heart of waka. Kokin wakashii jo kikigaki sanryii shé®

mentioned in (2) states as follows:

Question: Not only sentient beings possess the five elements (gogyd 1.17). Plants,
trees, dust and sand all possess five elements. Moreover, Chond’s shiki said “waka is

a essence (fai 1K) of five elements. The essence of waka is écriture. The virtue of waka

¥ Katagiri Yoichi A Hil{2t—. Chiisei Kokinshii chiishakusho kaidai (2) Fitt 15 4411 E 7 RE
(=) . Akao Shobundo, 1973.

(5)



is to convey the meaning. For instance, trees in forest sway in the spring breeze and
crickets chirp in cold dew. I believe that they all are poetry.” Therefore, whether sentient
beings or the Nonsentient, their voice and sound are poetry. Why does the kana-jo {44
¥ of Kokin wakashii % Fik 2 says that every voice of sentient beings is poetry?
Response: Kino Tsurayuki . 2 only mentioned sentient beings because he wanted to
imply the meaning of the Nonsentient by writing about sentient beings. In spite of every
sound of all things is poetry.
XA BATERAVE, A/ I =X, FEARED, WHITER / (Kith, H
ERBEZHTL =5, MENBIATE, F=FTE > LDITHLVTHER R, F
SRR =8, Bk B LB =R, B & FFREAZ U, R R
Mo Loy AIFHENE bE=, HEERFFAA~Z U, (1) 0, EbTa 7
S N N Ay o8
B, MBI AR M A ~RE, EYAETAETETIEET F=H#
AU H=, B2AEHY 704, (pp.227-228)

It is certain that the lyrics of Takasago are based on Kokin wakashii jo kikigaki
sanryii sho, but there remains a question as to whether the underlined part correspond to
“every sound of all things is poetry” in Kokin wakashii jo kikigaki sanryii sho. Moreover,
I tentatively translated “bambutsu no oto wa mina komerareta kokoro no uta da Ji¥ D
LA 70 888 BT L DFKTE” as “Every sound of all things is poetry of the heart”, but the
meaning is not clear.

I presume that it means simply that all things are possessed in everything from plants
and soil to the sound of wind and water. This is the same logical structure as seen in the previous
section in the theory of Buddhahood for the Nonsentient, that everything possesses the truth, and
moreover, truth encompasses all things. Kurumaya-bon BLEA, the books of lyrics produced by
Torikai Dosetsu 52 1B (?7-1602) and Shimogakari T#} Y : Komparu-rydl 4%, Kongd-ryt
45 and Kita-ryt #25it, write the lyrics for this part as “bambutsu wo komuru kokoro ari Ji
Wya Z %03 7. Probably, it is corruption form of “bambutsu no komoru kokoro ari J¥)
DZH 50807 based on Kokin wakashii jo kikigaki sanryii sho. The change from “no @”
to “wo % is probably a result of more clearly indicating the meaning mentioned above. When
interpreted in this way, it remains however necessary to explain how the inclusion of all things is
connected to the fact that it is a waka. The key to connect them is the Waka darani setsu FN7FE
FRJ2N, the idea of regarding waka as similar to mantra. Let us see Shasekishii 1) 4% (1283)
written by Muja #%{3: (1227-1312), which was compiled at the same time as Kokin wakashii

’ Watanabe Tsunaya J3) {il . Shasekishii 70 47%E. Nihon koten bungaku taikei F A B30
K %. Iwanami Shoten, 1966.
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Jjo kikigaki sanryii sho.

When I think about waka, (---) I find that although it has few words, it contains many
meanings. Waka is the same as sgji #2FF (mantra is translated into Chinese as total %
retention 57). Soji means mantra.

ks, —EIE Ny =, (B XSA7F 77, LI 77 AV, W %
TR DR o, BIFERER TV, (p.223)

The significance of the translation of mantra into Chinese as soji is explained in Bonji
shittan jimo narabini shakugi #7727 R FFIR7E" of Kikai 22 (774-835) as follows:

What we call dharani FE##/E is a Sanskrit word. It is translated as sgji in Chinese. S6 #4
means to include everything, and ji {5 means to preserve. It means that a single character
possesses infinite sentences of teachings, one thing contains all things, one meaning
contains infinite meanings and one voice contains infinite virtues. Therefore, it is called
inexhaustible storehouse.

PR AHBEAREH . 60, I B
R R A A
PR

WA M A, BEE, AR, SR
B AR O
JERVk . (pp.101-102)

Muji said that waka and mantra are similar in that they contain a lot of meaning
in a few words. In this respect, everything that encompass all things shares the same
characteristics as waka. This common feature connects all things and waka.

Therefore, Utaishé 7%#5"" has already shown the correct interpretation of this part.

“Even plants, soil, and the sound of wind and water” probably means that everything,
even plants, trees, soil, sand, and the sound of wind and water, is poetry.

“All things” means that everything contains all thlngs within itself.
%767%/\77i4x47/

HAEBRAAGT HY. kY. tv. W B 3k T hvT g
= N s N AN

N7y

T auY T a s, (p.328)

' In Teihon kébétaishi zenshii &AL KT 4. Vol.5, Mikkyd bunka kenkyﬁjo 1993.

""" In Nihon shomin bunka shiryoshiisei F A F 3 KEE*«I’%EJZ Vol.3: N fiE. San ichi shobd,
1978. According to 1td Masayoshi’s explanatlon of this book, Compilation of Utaisho began
in 1595 by order of Toyotomi Hidetsugu #:FL75¥X, but the project came to a halt when he
committed suicide within the same year. After that, the remaining materials were reorganized by
the people involved, and it is thought that around 1600, they were arranged into the form we see
today.

(7)



4. Reconsidering the lyrics of No play Uneme

In this section, I will discuss following lyrics in Kake-ai 7 in the No play Uneme % 1c".

Originally, nin-nin onaji busshé nari A\ % [7) C{LPE72 V) . What doubts can there be?
There is no doubt that everything from the fish living in the water to plants and land will
attains Buddhahood.

bEEV b AXFLLER Y, RICEObAZO b, AOER DR, 7%
HAELFE T, BERILEEOZ: L, (pp.165-166)

Conventional interpretations are consistent regarding this under line part.

(1). Every human being has the potential to attain Buddhahood.
NFITFETHIL L RS HEAZFFOTHLDTY,
(Yokyoku taikan)
(2). “nin-nin onaji bussho nari” means that every human being has equally Buddha nature.
P& RUAPE] 13, ARNEER U <AAMEZEA TWD, DE,
(Shincho Nihon Koten Shiiser)
(3). Every human being has same potential to attain Buddhahood.
ANEWVWIBDEFTEN BRI CALERVBLHED S D,

(Shimpen nihon koten bungaku zenshii)

However, as in (2), the text that says “nari 72 ¥ ” (it means to be) should not be
interpreted as “has” (sonaeteiru fi§ 2 "C\ 5). Also it is incorrect to translate “onaji”
(meaning same) into “onajiku” (meaning in the same way) as in (2) and (3). Regarding (1),
the interpretation is similar to these. Simply, it means that every human being is the same one
Buddha nature. As the second section, the one and only absolute truth becomes a single thing
as a whole. Therefore, there is no doubt that everything from fish that live in water to plants,
trees, and land will attain Buddhahood.

Utaisho has stated accurately as follows:

Regarding “nin-nin onaji busshé nari”, Buddha nature (bussho {41F) means possessing
a nature that contains all things and is fully endowed with enhghtenment

A& FULMET U ALME b o, HIEER SFRA S FAMETIRE U b Pl i
(p.468)

"> 1td Masayoshi. Yokyoku shii jo. Shinché Nihon Koten Shiisei. Shinchdsha, 1983.
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5. Readings’ Ends

In this paper, I have presented new interpretations of the lyrics of the two pieces NoO
composed by Zeami, based on the understanding of the theory of Buddhahood for the
Nonsentient in medieval period. It remains however necessary to explore how Zeami came
to know about such theories. Therefore, it is effective to focus the effect of scholarship at
Tofukuji HI#E 7. Such a effect is seen in No play Kiyotsune 1&#% composed by Zeami'. It
is necessary to clarify the actual state of scholarship at Tofukuji and the relationship between

Zeami and the network of Zen fi monks affiliated with Tofukuji.
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