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X5 NLEF—Y D O XFEL
— SWEEICER S MR L O ER

MR e

Pifoa< YiRFEANY 3~ + F—= (John Keats) OFEMIC A T T 1 —28
FE5ENTHOTARKEN I E 2 o72D1%, 18TTEEDZ L TH o7z, FHIE
Oy Ry EVHEEREERTH 72T ANVT ¥ FREMEF v — VX - 54 ) 7 —
A+ A% » 7 %—F (Charles Villiers Stanford, 1852-1924) \Z& %/N1) >~ ®
7z ¥ T ki oMz 354 | (“La Belle Dame Sans Merci”) Td - 72
WD OIEGR TIEH 225, EETEFFHI SN T2, !

CORY 7+ — FOEMEERL LT, #ke BRI S — v EmICEEE
532 L) R0 T FABIEMRDO—ANIZ, 4 ¥ 7T v FRIERF ¥ —
WA +a—=N—hF-+ A AT 4 7 X% — (Charles Hubert Hastings
Parry, 1848-1918) #5\2 %, fhd EVFFRBELIZTH Y, > A5 v 7+ — FLidf#
HEDTANNTH o0 Z ALY —HMEEIZF — 7 OFER % RS AN
L7200 I944EDZETH D TRMEA S v 74— FERU[ON AR EXKLITH-
7oo KEHISN) =D F—v o [Ohp &ER] 2RFEGEIE LTHETLZ L
o 72 HIEERGEEL, 5 &) SEEMITERFEOMDZEM & O AR BLR
Z, BUREENREE»SHL2ICTE0D0TH D, B, KMONE2RKA 7%
IOV TIRHOEE E Lz,

L. ) —DFR LR, TLTux ViRaEZH

) —XHETEBOVEHT R — < ATHAE L2, Ty I+ VAHGO 7T — A
=y —THE L. PEM»LEFEHOHE R, AMA—br - aLby vl
v AT F—FRFLI LY — - aLy VERTZIT 2, FHICET28EFD
L, FAYOY2 by MV PTOALF) ZAMEMBAY ) — - L a—
T— ¥ 7 A~ (Henry Hugh Pierson, 1815 -1873), @ ¥ K TOI 4 YT A -
A% V=) XA v b (William Sterndale Bennett, 1816-1875), = LT KA1

Y25 27 k= FORMERMIC O W@ E BRI Nz, [ROHINEF—v 0 [Dhk &
E ] ([MOBEB—A F9) A - ax VRCEE AR ] TPEBHILEE, 2017 4, 90-109)
PN =18 RIS E VTR KFEOHE LY, AY v 74— FH L & IHIEDIREISN D,
18U AEN B IFFRE R 5720 1900 4EHEVa Yy - AT A F—ZHHWTEH vy 7 A7 4 — FK¥E
TR ICIAT L, 1908 42 F THMi% & 5 720 FTRICHT L2 EMECHLEZLTBY, [FE
FEMioMEAL] (The Evolution of the Art of Music, 1896) %2, [].S. 73wy 28] (1909 4E) 7 &A%
H%
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VANET AP  FEVROLFY—F: ¥ A( % — (Edward George
Dannreuther, 1844-1905) 12X % b D TH 7205, P F A 7 FHI0EGF & H K A
Y DOREREL, DT — 7 F— (Richard Wagner) KFEE DOHZIZ L > ThiliE -
72D THoTce T=0F—=EbHbAA, Ny, TI—LA, Ya—<VED
TENPLDEEEZIT, L 2E (77— AEOWPRAAS, MHErikiclo
ob, I &E TR & ORI, AT -4 )T AR
WCHEZRIFLTWD ] LIEHMENTWS X912, AR Y EFROMEE A
FUAFRIELL LI o7 °

FAVHlOEEEZRL ) T8 =i, 2aF 1 —%2BER8ELT %L,
HOSHEAFWMIILERLEEEZ Lo TV P FYABUTO L) IZHRT
W,

His melody ... follows both the sense and the accentuation of the words
with a fidelity that no English writer before him had ever approached.
(R.O. Morris, quoted in Graves, 1926, 11:166)

) —OFHOPFOHF ) — BB, [79) —12& - TG 2
TRCTho/] &, FOFSHELAUELLNN) —OEMBEZFES LTS,
(Graves, 1926, II: 170).

TiE, W=D L) BHERIFATHZOTHS ) b 78 =5kl L
DB 7FIAHTH o 7o MOEMRFERRIZ, WiZT 4 )T A 27 AE
7 (William Shakespeare), 74 Y v 7 + ¥ F=— (Phillip Sidny), Ya— -
A—E ¥ b+ (George Beaumont), ¥ 3 ¥+ 7L v F v — (John Fletcher), > -
Y3 v~ (Ben Johnson), #LTCHu/N—F + Y v~ (Robert Herrick) %
? 16 WAL S 17 Ao 2 W EICRA L7z Zhudz e 2134 1236 74 i
T EIND ITA 77— L F 25 [WGEIC X Bi71EF] (English Lyrics, 1874~
I)IZHRDHN D, ZOWMETIIIEIZY = 1 7 AE T DIERHDFIAAZ <
1886 SEHRR O 2 HO 5 MTRTA Y 2 4 7 AT O TH Y, kil stk
FOMTHHLTWwS, LarL, 19 EMHOFEASFHNYT, 715 — - R

PEF—vHEOUY VIRFOTEMEMEORFOFH L L TUIKDOMIED D 5. Michael Allis
“Refiguring the Poetic Elegy in Music: The Rhetoric of Mourning in Parry's Elegy for Brahms”,
Music and Letters, Volume 103, Issue 3, August 2022, 430-463, (https://doi.org/10.1093/ml/
gcabl01 or https://academic.oup.com/ml/article/103/3/430/6564929 (Retrieved on 5 Jan 2024)
1) = LR OMEMER DR E T HIE ) BORBEIZOWTIE, ROF—V FOFHLBEIC
7%, Hold 6-8.
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I v b (Walter Scott) ®Ff% 2, F~A-F %% b (Thomas Chatterton)
DFF%E2M, Ya—Y - I—=Fr - Nf 0y (George Gordon Byron) ®D#% 2
Hi, 8= —-¥Ev a3z — (Percy Bysshe Shelley) O&FF#% 211, ZL
TF—VoOFZ1IWAHL TS, ZOFIIEANT7 7 =—+ 7u— (Fanny
Brawne) (225872168 [Hi< 2 X | ("Bright star”) THh 545, ZOMIZF—
OFEFALDDE RV S0 X912 19 e E A o/dh & M 5 2 @i,
WeDVEMFIGE NI 5B DL SRV L D TH 720 WATMISTESE L 728kl 78,
1865 FEICHEFE Lz [ZodMkilll] (Three Songs, op12.) DT A NVT ¥ K
FZF# AN b= A - =7 (Thomas Moore, 1779-1852) DS [ 72 HIEEH %2 % fii
5 D% ] (“Why does azure deck the sky”) ICHiz23723»TH 1Y), (Hold
22) MWIOBREY S 1< VRIEROFANOLD D o 7o ZIUIED L ELT
CENT2L9)Thb, °

The best known is Tennyson’s ‘The poet’'s song’, cast in a lightly-varied
strophic form, with rather four-square writing for voice and piano. ...
More interesting is ‘Music’, a setting of Shelley’s ‘Music, when soft voices
die’, which attempts raise the artistic status of the accompaniment by
quasi-imitation with the vocal line...

(Hold 19)

WD VIRFEANDEIFIZOWTOIER PO & LTiE, ol sy
Ky ¥ - 7Y —> (Gwendolen Greene) DIRIHERD D 5o

... I read a great deal under my father’s tuition, for my sister was so often

ill that our governess was almost dropped.... At ten, I had a passion for

Mazzini, Walt Whitman, Keats and Shelley, and “Wuthering Heights.”
(Greene 38)

FEOX I, HLFZIOEOEICF—V & 2 ) —Z2HIHATBY, 20
FEIFIE OB TH L LIS LTV ENSTH S,

CHZ 19 ALY 4 2 M) THRHCOFFADER DAL TBY, FECTF =AYb EBEDLD - 72,
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My father, I believe, felt deeply, and deplored this waste ad shutting off of
my only gift. He did not say much, but he tried to get me to read instead,

and what reading I did was inspired by him.
(Greene 79)

CIHDIFMIICHEECE L2 LiE, N = F =V vz ) —HEIFATH
ZrE, soFERIMcIHWEEWw) ZETH D, FEBE, HTwicy =) —
OFEMME LW [0 32—y 2— 2] (Prometheus Unbound, 1880)
ZEAWELTHBD, ZOWHEITA F) AEFROV AT Y ADMEY LFFINDHITE
HRFCTho72L, Zothd [&H] ("Music, when soft voices die”) % &, 7208
720y =) =0 EAMA L. © 2 LTIAED 191248121, ML Y =) —af 7
oH—s34 Ok ] (“Song of Proserpine, whilst gathering flowers on the plain
of Enna") # NV IHEBIZLTWE, ZHUEF—v - ¥ =) —% (Keats Shelley
Festival) 25 DIKFIZ L 2H DT, TOHWRERIE, - DAL VIEYIIH
LF =N LIEMEWMATIEEEZELDL72DDbDTH o7z, 78 —id b
FEOMEMEANE L7228, OMALZBEE Y o) =& F— Y OfEmE RIS LT
Wb, 72 21ENy 2 A (Arnold Bax, 1883-1953) &> =) —® [7 KA A A]
(Adonais), 7 —=< ¥ -4 =—) (Norman O Neille, 1875-1934) iZ¥—>® [D
Na&¥EL] ¥3Ia2xV-a—Y v IY=545— (Samuel Coleridge-Taylor,
1875-1912) E¥—> o [B7 72 AFiE] (St Agnes's Eve”) ZH) LiFTw»
%, (Dibble 449-450) S D X 512, /%) = [Oh e &EL] 2 E5EMICT S
2R E TS, PRORFBIZBCTHF—VEREME) AP TETED, e
F— VRIS EADEBEEENER I TN D TH S, 7

CHEDVEMRE L LC O %275 b DI L=, 1887 4EI25535 L 7= Blest Pair of Sirens (1887
) Tholoo FUHFEREORBEOEMRA Y ¥ 7+ — FIZEEEhTa Yy Fr - Ny nGEF
(Bach Choir of London) D7z L72b D TH o720 LB IOWGEIZ 17T HKFAY 2~ -
IN YOI —F (At a solemn Musick) %L TW25, 730 —OEHTIEDICEHMATE VD
DL LTk, AWl 3t ) 7OHDL— K] (Ode on Saint Cecilia’s Day, 1889) X°, WitEo
[BeFES D F — K] (Ode on the Nativity, 1912) & [Blhodk] (1916-1918) %% A, (Hold 22-
23)

TS —Mlio e VIRFADEMTHICES R b DX, 1916 EICAEL 72 [Zvd L 4|
(“Jerusalem”) TH b, Wilda~< YRiFAT7 1) 74 - 7L 42 (William Blake) 12X 5%
DTHb, EOFHE [ 4 X (Henry Wood Promenade Concerts) (235 C, JelE ik &
LHICZOREEMZEFIMTH %,
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2. XY= [OhREEL] B FNEEMCHN S SN Hi %
A RXA=T

COfEHNE T A BV - < B A VIS (Bristol Madrigal Society) % S #KHH
ENDDTHolze COWMBRDIW/HEHETH LY =TV - T4 MIN—T F— R -
)V —% 24 (Daniel Wilberforce Rootham, 1837-1922) ®¥g#E# 74T 50 F4E % 5t
23219154 1 H 4 HOHBEDIZDTH o728, F—ro [Shix&FEL]
D 2 LIk o 2B FHIEIAIHTH B (Dibble 475) [ KU FIV] &
AT LT, O LOARMAKEINAZ LIEWHO2E2D, EOFMZRTE
B> TR whrLThHb, €T, TOFFEIRNIEMD SFEH L 72w,

28 = PHIP S F =Y DM LER > TwZl bid, ThETWHLTE
72BN THDH, TOXFREHF LIS OEmZ BAZHBIE LTELLN
201 EMRELTDOAY ¥ 7+ — FNOHfETH 2, ko F—v-2 =) —
BKTOEMDIDIIF =Ry =) —OEMERET IS, 741V THoT:
AE VT F—=FROET IHRIZL LN b rOd0Mll S EFEL] %A
D, COFEEEMOMNTHAZELEI) ELZDOTIERWESL ) 2 HITASY
Y7 4 — FOBERILLE 2 5 FH A #EF2 L TE Tz T, (Dibble 455) 1]
LE—vo [Ohn &kl offfi wIBIIBWT, ZoXF—YiHoBENL
TREZIRL LD E L7202 d Lt v, LA L 2 OIRGULIRIGERAZ < 7
Wz, BHEIPRRAE L TnE EEDbED 2w,

TlE, TOFBELZEL T ANV - =3 FYFTVGHED O DK TH 5 Hetk
EH 57259 2o 28 =LA S S D&% M- TWw/z2%, (Dibble 475) 1
BNOITBV Do/ EZ B I ENTELWALRLFRIFE> TV ARnE)ITHS
DT, TH5 SRWIERITEME 2 2/ 0w, LaL, ZORBZHiET 572
WAABIRER NSRS DS, OSBRI I NS LEHO 19134EI12, 7Y R b
MIZBWTho7cZl b role, TNEIT7TF V7 - N—F—=F - F4 73—
(Frank Bernard Dicksee, 1853-1928) ®#xMj [DN 7 &4k ] 25, 7Y A MV
WCHEME N2 THb, (La belle dame sans merci | Art UK (https://artuk.
org/discover/artworks/la-belle-dame-sans-merci-188451, retrieved on 5 Jan.
2024)

TA 7 Y—I37 7 7 TUFHREE OB R 2T ZWME T, Bl [Shk s
FEL] OERD ZORETIIH o720 MIFHMERORRIET N, 1871 FE1 51
VR YOENEMFEKRTY a7 Ly b 2L A (John Everett Millais,
1829-1896) “EIZEAE, IVANT 7 7 TURHROWERD 1 ATHo722 8D
HY, WITOIEEEZHAL7ZDOTH b,

77 7 LTOHIROWMEIL, F— Y OFe O EMIEATEY, 19 kil
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BA-OF— Y FHEFMICEIK L 720 1841 TS N7z — v DL A DFFE &
18484 D) F ¥ —F - E¥ 7 ¥« IV A (Richard Monckton Milnes) 12 &
LR - HHEOTITE T, SHLIEENONAFHFAT, 77 7 TUHITROBER 7 1
U7 LRV <Y -y b (William Holman Hunt, 1827-1910) % 1847 4E1258
FL7 (W7 7 A AOHRK] ZEMICLTHWAEN [~75 4 v eR—7 1 —
g — DR (The Escape of Madeline and Porphyro during the Drunkenness
Attending the Revelry) 7%, F— Y HiHlOWIEIZBIF R L L o720 BN
¥ ME 1868 4EIZ D F— Y DR [ XF ] (“Isabella”) % EH I L CTHEE [4
PR L AR FDOEK] (Isabella and the Pot of Basil) %53 LTWw5b,

NY LB F—YORET 7 7 TURHROBRIZE > TANRD D 5 M 7%
D, (O &EL] 72070 )biFbNhiz, 2L 2ET7—%— ba2—2X
(Arthur Hughes, 1831-1915) #%1861-1863 FE\ZHi&, YV a v 4 VT L 4 —
% — 7 Z (John William Waterhouse, 1849-1917) A3 1893 4E12, Z# LT~V ) —-
A A 217 2 (Henry Meynell Rheam (1859-1920) 7% 1901 EIZH#iVTH D,
T4 7 Y —IEZORBOFRTRE [SDhe &FEL] ZAELIzOTH -7,

T4 sy —deH [Ohp&FEL] % 1901 FICERLTBY, S ORIk
1902 EHu Yy Y TRREN TV 2 COREEBALZZDIEZ, 45 F v—
kv ¥ (Yda Richardson, 1856-1936) T& 720 #&iE 7Y A b L OREEIZE
HkL727 4 VAR (Wills) OFRICHSAWT, 1913 FEICZ 0fEHE % 7 ) A b
VONCHEE L 72D TH o720 WEBED L) RETI OBMZ WAL, 25
L7z ZHE2ICT HERHIHFEE L WS, HEHITREIFI913FEEWHIET
Hho 7VAMNV - FUANVHEH, LATHOZDOME /) — TR L 72
THLIRPE—HTE2NHTHD, 2F Y, 1913FICY F v — Yy His
W [N EEL] OFMAETYZAMVIZHY, br)EidaosBiiofkihz
) =KL XD & LTW720T, BREF—voRk [Dh ke &k 28K
KT EVKFELZE WIREDL D oL EZONDLIDTH Do 78 =D
T4 7 =0 E R THEEZ T v iEE v, LA L, BilLzX)
2, ZOWEDII2HEICF =Y - Y2 ) —BHhPHo572DT, N —EF -V D
HNOBLE RO TWRT T, ORI~ FY AIVERMOKE D 72 & ¢
g, ZORBEEORMEEMRZ M M T 2 BREDOLDTHo72 L F2 Lo
IHALTHF—UD [OhAhEFEL] v SEEMIL, QST & T & v
9 B0 B ZMMER O MR T 2B L THROHrh /-0 TH -7z,

BTN =% &0 F O BEEO RS F I L TR % 4 072 v 1912 46005
BAEIZDUT TONV S YRGBT L THB Y, Bt aE, Zhiud 1914 4
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DY T TRFE KEANDFRE o 72 TH - 72, 78 =[O &k
DENEE, COFALTEHEHOFTHEEINIZEDTHS, A Y TEREEZFLVF
AV IALEWEL TV =12k 5 TlE, FA YLD ELZ L ED
72 VL DT, HEANOREZHN P TOANETH - 720 & 730 — 13RI
FRRTWARWA, o [Dp &% 1E, HEPEE T RO L 7225
e, ENEHLHLAWHID D AENMRICE o7 L) TH D, FnE
OFEGIFIFREAR T, ZOBT S 2 (FHH SNz, WEROKEED & i+ & B
JEL 1917 4ED T 8 TH - 720 7 19 WHEATIZ BT F — 7 A3l L 22 %18 7%
PR X F X2 28LoEE, 20 RAEO /) =12k > THERE LT
FAE S N7z, Blike & b1, ToRtoERIE, BAENZELEZ ST LR
ToOHEBERENDIDETZITEOONLZ L Ho720d Lk,

FIRNK
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R4 Y L OBk E ZOBOWRDOEALAD/ S — DML, ) —OP T T N Y omE
FRIZH o> T b, (Greene 89) Bk TH - 72 1916 FFD YV ¥ A DMETIL, MR T —
H—+ 7Y A (Arthur Bliss, 1891-1975) 28&# L, fEliR Y a - - N¥ —7—2 (George
Butterworth, 1885-1916) AFECLTHY, HOMANLZEIESE L T b, (Dibble 482)

S ZOVEEE 1915 EDWHE D B &, 1917 EICTH OB EIN DI LR ), TREWENEATY
72288, UFo#Yy, 71 A MVRFFNED RKFATO /8 — DOFEMTHEFETE %, Thank you
very much for your kind invitation. I am very glad the Madrigal people are going to do the
“Belle Dame” again and I wish I could hear it, but I am afraid it is not possible... (A Letter
from Parry to Philip Napier Miles, 12 Jan.1917: Unpublished, Bristol University)
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[CD]
“La Belle Dame Sans Merci.” Songs by Charles Villiers Stanford, Vol.l. London:
Hyperion Records Ltd., 2000. (CDA67123)
“La Belle Dame Sans Merci.” Parry: Songs of Farewell. Herald AV Publications
and The Rodolfus Choir Ltd., 1998, (HAVPCD217)
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Regeneration of John Keats' “La Belle Dame sans Merci”
by Charles Hubert Parry

Hidemi Kobayashi

In the late 19" century, the works of Romantic poet John Keats underwent re-
evaluation. Initially being popular among the Pre-Raphaelite Brotherhood
artists, Keats’ poetry found new life in various musical compositions by
contemporary British composers. This paper delves into the reasons why
Keats' “La Belle Dame sans Merci, a ballad” was transformed into a madrigal
during the early 20" century by one of Britain’s outstanding composers,
Charles Hubert Parry.

The essay begins by introducing the preceding adaptation of the same
poem by Parry’s rival, Irish composer Charles Villiers Stanford. Subsequently,
we explore Parry’s musical style, literary preferences, and his approach to
incorporating poetry. Influenced significantly by contemporary German
composers like Johannes Brahms and Richard Wagner, Parry’s pro-German
sentiments were deeply affected by World War 1. Notably, the madrigal was
performed in 1915, a year before the war’s outbreak, potentially intertwining
the image of suffering soldiers on the battlefield with that of the palely
wandering knight depicted in the poem.

Drawing insights from Parry’s musical compositions and his daughter’s
memoirs, we discover his fascination with Romantic poetry, as well as works
by Shakespeare and other renowned poets. Parry’s interest in Keats and
Shelley intensified during the Keats Shelley Festival of 1912, an event held to
acquire the building in Rome where Keats had passed away. In a creative
endeavor, he composed ballet music inspired by Shelley’s “Song of Proserpine,
whilst gathering flowers on the plain of Enna”. The festival also provided an
opportune moment for Parry and his contemporaries to delve further into
Keats’ literary legacy.

In the latter part of this paper, after discussing the background that led
to Parry’s commission to compose a madrigal for the Bristol Madrigal Society,
we delve into the question of who specifically chose John Keats' ballad, “La
Belle Dame sans Merci,” as the musical inspiration. The society had planned a

concert in 1915 to celebrate the 50" anniversary of their principal conductor,
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Daniel Wilberforce Rootham. Given Parry’s strong relationship with the society,
it is not surprising that he received the request. However, the mystery lies in
the identity of the poem’s selector and the reasons behind their choice.

While it might seem logical that the composer himself made the selection,
influenced by the various works showcased during the Keats Shelley Festival,
circumstantial evidence suggests an alternative perspective. The poem’s
ultimate choice could be attributed to the society. Notably, La Belle Dame sans
Merci, painted by Frank Bernard Dicksee in 1901, found its way to Bristol
through the generosity of Mrs. Yda Richardson. Mrs. Richardson, a member of
the influential Wills family of Bristol, donated the Romantic painting in 1913—
merely a year before Parry completed the composition of the requested
madrigal. Thus, we can infer that the timely donation of this evocative artwork

played a pivotal role in the poem’s selection for Parry’s musical endeavor.

Ibaraki University
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