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The Development of English Teaching Materials Based on
a Comparison between the Original Literary Text and Its Retold Version:
The case of Wuthering Heights by E. Bronté

Akira Ono

Abstract: The aim of this paper is to develop teaching materials based on Wuthering Heights by
Emily Bronté. The materials are targeted at university EFL learners. There are at least two
problems to be solved: (1) the target learners might have difficulty understanding the literal
meaning of the original text; (2) even if they literally understand the text, it might be hard for
them to interpret it. To solve the second problem, the developed teaching materials show an
interpretation based on Van Ghent (1953), which is usually categorized as New Criticism and,
as such, is relatively easier to understand than interpretations based on other literary theories
like New Historicism or Post Colonialism. Five passages, which were judged as important for
the interpretation, were chosen from the original text with corresponding five passages from
Pearson English Readers (2008). The retold text helps learners grasp the literal meaning of
the original one. The developed teaching materials also contain 16 questions which, though
answerable with literal understanding of the text, are deeply related to the interpretation
presented.

Key words: literature, Wuthering Heights, retold text, literal understanding, interpretation
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A few words from [Frances], evincing a dislike to| 1 ... a few words from her, mentioning a dislike for
Heathcliff, were enough to rouse in [Hindley] all| 2 | Heathcliff, were enough to stir up in her husband
his old hatred of the boy. He drove him from their 3 all his former hate for the boy. He drove him from
company to the servants, deprived him of the| 4 |their company to the servants, stopped his
instructions of the curate, and insisted that he| 5 |education, and made him work as hard as any
should labour out of doors instead, compelling him| 6 |other boy on the farm.
to do so, as hard as any other lad on the farm. 7 Heathcliff bore his treatment fairly well at first,

[Heathcliff] bore his degradation pretty well at| 8 |[because Cathy taught him all she learned and
first, because Cathy taught him what she learnt, 9 worked or played with him in the fields. They were
and worked or played with him in the fields. They| 10 |both growing up quite wild and without manners,
both promised fair to grow up as rude as savages,| 11 |since the young master did not care how they
the young master being entirely negligent how | 12 |behaved as long as they kept away from him.
they behaved, and what they did, so they kept| 13 One of their chief amusements was to run away
clear of him. (13CH%) 14 | to the moors in the morning and remain there all

But it was one of their chief amusements to run| 15 |day. The punishment that followed was only
away to the moors in the morning and remain| 16 |something to be laughed at . ... (p. 20)
there all day, and the after punishment grew a| 17
mere thing to laugh at. (p. 87) 18
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‘We crept through a broken hedge, . .. and planted
ourselves on a flower-pot under the drawing-room
window. ... the curtains were only half closed.
Both of us were able to look in by standing on the
basement, and clinging to the ledge, and we saw —
ahl it was beautiful — a splendid place . . ..

()

‘The curtains were still looped up at one corner;
and I resumed my station as spy, because, if
Catherine had wished to return, I intended
shattering their great glass panes to a million of
fragments, unless they let her out.

‘She sat on the sofa quietly. (13¢W%) Then the
woman servant brought a basin of warm water,
and washed her feet; and Mr Linton mixed a
tumbler of negus, and Isabella emptied a plate of
Afterwards, they dried
and combed her beautiful hair, and gave her a pair

cakes into her lap . ...

of enormous slippers, and wheeled her to the fire,
and I left her, as merry as she could be, . . .
kindling a spark of spirit in the vacant blue eyes of

the Lintons . ... (pp. 89-92)
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‘We crept through a broken fence and stood on a
flowerbed under a window. By pulling ourselves
up, we were able to see — ah! it was beautifull — a
lovely room . . ..
(Hhmg)

‘The curtain at the window was still partly open,
and I stood to watch, because if Catherine had
wished to return and they did not let her leave, I
intended breaking the glass. She sat quietly on a
comfortable chair. A servant brought a bowl of
warm water and washed her feet. Mr Linton gave
her a hot drink, and Isabella put a plateful of cakes
on her knee. Afterwards, they dried and combed
her beautiful hair and put her near the fire, and I
left her cheerfully bringing a little life to the dull
blue eyes of the Lintons. (pp. 21-22)
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‘Oh, if I were but in my own bed in the old house!
[Catherine] went on bitterly, wringing her hands.
‘And that wind sounding in the firs by the lattice.
Do let me feel it — it comes straight down the moor
— do let me have one breath!

To pacify her, I held the casement ajar, a few

S Q1 s W N

‘Oh, I wish I were a girl again! If only I were in
my bed in my old house!' she cried. ‘And the wind
sounding through the trees near the window! Do
let me feel it — it comes straight from the moor!’

To please her, I held the window open for a few

seconds. An icy wind rushed through. I closed the
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seconds. A cold blast rushed through, I closed it,
and returned to my post.

(rhig)
‘Open the window again wide, fasten it open!
Quick, why don't you move?’

‘Because I won't give you your death of cold, I
answered.

‘You won't give me a chance of life, you mean,
she said, sullenly. However, I'm not helpless yet, I’
1 open it myself.

And sliding from the bed before I could hinder
her, she crossed the room, walking very
uncertainly, threw it back, and bent out, careless
of the frosty air that cut about her shoulders as
keen as a knife.

(rhmg)

There was no moon, and everything beneath lay
in misty darkness . ...

‘Look!" she cried eagerly, ‘that's my room, with

the candle in it ...." (pp. 162-164)
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26

window again.
(Hhmg)

‘Open the window wide again,” she commanded.
‘You won't give me a chance of life. Very well, I' Il do
it myself.

Before I could stop her, she crossed the room
unsteadily and threw open the window, careless of
the air, which cut like a knife. (p. 49)
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[The sound of the wind and the branch on the
window] annoyed me so much, that I resolved to
silence it, if possible; and, I thought, I rose and
endeavoured to unhasp the casement. The hook
was soldered into the staple, a circumstance
observed by me when awake, but forgotten.

‘T must stop it, nevertheless!” I muttered,
knocking my knuckles through the glass, and
stretching an arm out to seize the importunate
branch: instead of which, my fingers closed on the

fingers of a little, ice-cold hand!
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[The sound of the wind and the branch on the
window] annoyed me so much that I was
determined to silence it. I got up and tried to open
the window, but without success.

‘T must stop it, in spite of that! I murmured,
breaking the glass with my hand and stretching it
out to seize the annoying branch.

Instead, my fingers closed on the fingers of a
small ice-cold hand!

Great fear came over me. I tried to pull back my
arm, but the hand held on, and a sad voice cried:
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The intense horror of nightmare came over me; I| 12 ‘Let me in! Let me in!’

tried to draw back my arm, but the hand clung to| 13 ‘Who are you? I asked, while struggling to free
it, and a most melancholy voice sobbed, 14 | myself.

‘Let me in — let me in!’ 15 ‘Catherine Linton, it replied. (pp. 10-11)

‘Who are you? I asked, struggling, meanwhile,| 16
to disengage myself. 17

‘Catherine Linton, it replied . ... (p.67) 18
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Mr Heathcliff was there — laid on his back. His| 1 Mr Heathcliff was there — lying on his back. His
eyes met mine so keen, and fierce, I started; and| 2 |eyes met mine, so steady and fierce, that I made a
then, he seemed to smile. 3 | movement of fear, and then he seemed to smile.

I could not think him dead — but his face and| 4 T could not think that he was dead, but his face
throat were washed with rain; the bed-clothes| 5 |and throat were washed with rain, the bedclothes
dripped, and he was perfectly still. ... when I| 6 |were wet through, and he was perfectly still. I put
put my fingers to it, I could doubt no more — he| 7 |my fingers on one of his hands. Then my doubts
was dead and stark! 8 | left me. (p. 141)

I hasped the window; I combed his black long| 9
hair from his forehead; I tried to close his eyes — to| 10
extinguish, if possible, that frightful, life-like gaze| 11
of exultation, before any one else beheld it. They| 12
would not shut — they seemed to sneer at my| 13
attempts . . .. (pp. 364-365) 14
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