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F % =T )+ &k — —  (Nathaniel Hawthorne) @ [ \ig#i | (“The
Ancient Ring”) 1%, 18434EIC [ —Y 2 vy 22— VA= - H I V]
(Sargent’s New Monthly Magazine of Literature, Fashion, and Fine Arts) ® 2
H 5 IZEZL TGRS N7z FEBITEPN DX 18424 11 AR T, Hillso v 7 7
A4 7 (Sophia) & IHAHIfEICE] > L T, HACHEWZRWDOEHRTD 5
(McDonald “The Old Manse Period Canon” 20). &— — ¥ ®ERNIE S
N, 1879 EIEDY 774 TIZE-T, Sk [FUN—-a< 2 LMol
(The Dolliver Romance and Other Pieces) \Z AL STz,

COEME AL Y TRUZSRRII L AL BV, BI%E/ — FOEwb Didd
bho 72k ziX, Yary-J-<27 KFFUVE (John J. McDonald) &, FIZ/EHRA
WO RT—F-Fx YV (Edward Caryl) DEFNVELTAYY =T =7 —
Z -1 v 7 7 xu— (Henry Wadsworth Longfellow) #Z8FCZd 2 A& b L,
2—5 - )N — K - £ — (Laura Ballard Kennelly) X, &=V —Y 254 F
V2T B R EZWIFE LeAZE L, BHKINLZ OfEiZ T80 0
CLTA=Y =YD 7 LT —~OHFHIOWTHEMm L T b, WO K5 %
NI T 2WEETWEETH S [EZH]) 13, Y2 —AX K- 74 VH A
(James K. Folsom) 8 9 £ 912, MM T2 F 5 & Wizl (rather jejune
legend) ] TH 2 Z L IZMEWIZZR L, RMIELZEEZONTWDLZED, @l
SNLZ LD VEROMEDZEEEDbNRS (79),

AT, COEMICBNT, BRICEObS [fEH] v lLzNETh %
VOIZENEME LD, F2—TARHEZR L) T 21ER AW O SUBIZ, & —
V=V OHEHENOF L REIITRENT VLI L ER Lo, FEAEHENE
WERMZDOT, 53 L2 ICMBIHMLTELL T FT7—F - Fx ) L)
WHED2 55 - RyN— k¥ (Clara Pemberton) ([ZiE#zWE 5 &, MhidZzo
T2 TICWREEEo TRRL W E T, ZNITIBZ T, HIE R3] L) WEk
ZAEY, TNEWEETWEE L 25 1T MEHO A F) 20520 [{RZIH] X
BEY, BEOWELIHEEIIAMOEITTHDODNZZbDIZ% 275, 19 KD =2 —
A7 7Y FOHEXTHALVADFIZE Y EEHIIAN BNz, £OTHIZED
R ZEit3ns. 20 [MEil] ZHAM»SINZPERITZNEZHMET 5,
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T A MR TYETWEETH D MEH] 2HCOMEhAYOL KT — FT
HEV TN EEPELORMEEF—Y =V Th b AT MFEF—Y —
WA YT CEER L 72\

2. ETEYE L LCTRAET AR

ORI AF) AL I =Y =V EARBRO=2 -1 Y754 Y FIE
D, BETOEEDY—VIlhb, a2 5 2 N\OBHEPEBYT 5, —)iD
BELWwALY (FE) 23HY%$25 40 > (Titon) 13, BE&Homizaf v
DT, ZOEOLRIIIHEE, H5 10 FAFN LI ET5 L) %, [Fib
TRWRYVDH 5| \WTH5 (Hawthorne, Centenary Edition XI 349 : KFiT
DFR—=V = MESMPSDFHIETRTIOMICE Y, T—<HFOEEE HHD
HRT)o bA—JiD Ty b (Trott) & LHHEHED AAE S TWD 1R #3H
ML, BEEHOTIIMEDITLTH 72 BMIELWVALDD R WEEEZ T,
[N %13801% 2, 3SMTRENDOASHZFICANLZOB N BDOEAL)I 0] LE-
720, [HEEEZWRLTIE, BEHOM LT LEZWE] L5720, §XTHS
DRT v MPOLHEEINTZHDODRDLHITHESTWAD LT, WhIREE 22
ANPTIE % (X 349) 0 BRWFEDRMIZEZEZ D E, WA EDH L EFTHUL
%E&T%»F/@i?f%@,%&&ﬁbhéwiﬁf%%;k%%ﬁT%m
FI3L VA,

COEBEHEEIBLRANLDET N Zo720725 9 D LREHICE LT,
[ZLAEDFUTHRIEIFEEHDOTFA TOPTRIDEDDD/E572] L) DT,
WS AHFICEEEIT N E AN T zb I Tldewvw i 972 (X 350). —F, BLw
ANzbidEwvwo e, HFRPBZWEEL{M—MHOI L Lz w) bIFTlERwy
ERbIL, TNE, MELWT ANV UPBEINEHE R T [& o LERE)N
ZOHOHIZWB AL EZ35TwDH757 (X 351). HEERITIZBILLA -
TWwaZLlddh, ALV DI -HROEENINTWE, T4V D5E
DEINCFIRTHP RV LEEEZIUL, BLWAZDD R E F U< 554
WL TR o EE LN, 20X ICEASTHIIIENALEHESTH 2
, BLOAEEBENTLRWIRRT, Fa—F—FRIUsb DI Y HFRAL
FObDZo7z b)) Eili L FFRAFMN SN D THhIuE, RRREROIE2 5 72
EEZDLOVWEBBTHHH)e TNTHELWVALLOHRD S, Sl I8l A%
BN EZFERPZTANDL DI REES I 0 HOLHRENRCRIH ) 15Z
IV ETHoTH, EROBEMRTHILTHIUE, BIoTLES7
ZLER %Té LIITERVDEY, TURAMTL—AN [F%] F9mTik
NRTWVWAL LN, 7427 a VICEHFEOREFELDVDIARLUL LEIRDOLN D,
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BELWEHOFNS, TYHFRXZAZLEDPET T L) BRSNS L ik
PHEZIZL VIZ b ST, WRNZNEZZITANSL LD L, FlNT272
ZONDLBEEWFEOHRFL LTIAELTWANLREEEbNS, 7+ VYA,
[—HEDZNEE (exemplum) 7ZEHSH | LIEHLTWS (79),

YEFRFEOTHIEHFIE, 7708V —RHMEIAT Y -2 T1EALEI S
LLRW] TEPRIBZIXY VLV THHoTH, OV ¥ Y IVHATERINSHD
EAEO RS ] 2 [EE] 2WERIND LR TwDE (116). [Hwik] %
EEN 12722 5N D ERWFEL L THEDTHIUE, HEEBICESED A LD
5HWVoh LWFERME SNV RBFOFEEMIC, IRz IR % 2=
LHL7201%, BERELETELRCAELVWALZERLLT, 2@ 2 IZIRmOBVI
FAL SN2 L V) FRHTERNKIE RV /2, T, vyzy - PFERT7HR
BLTWDEIHICLHEEZ L2ET, [TAIE S arrryBnEini iy
VIVICET AR EHBILZZET, ZOV Y V0 [BRHF] ICEZLTwLEE
IMERILEDS, ZOFHRI VT YV EZE - GHRL TV DD LI ]
LR RTWD (116), BRI N — FOfES [mil] %, Efx/-7-2 %8
RFEERA, ML COBRHETH L LR/ L2 IO LICHE
DEHERK ST, T2, FUA ML, BALOADH -MOEEEZTLI L
BEES LW LRI [TV L 2 HEEE 1284 Hi— 48 —H%E-
TWVWALTHA9,

IR7—FRIBEHCHLT, [HRodboEERZ, S EAZFVTVRD,
HEg 0 WEROTAHTHILIN, SREMTHMENEEORMLL-72] &
EINEESEDEANTVDS (X 352) 2DXHIL, EIVHREN, F
O MELR D OPSERHFHICHETHREE LTHIbLVWbOERY, WFEE Y
=TV FT#bL, BVZIUL, MOZEHE Ry -1V FTRb 5
EREE LCREM LS, BEZAHICHTOTHIUL, Ny E—T Y FTARV
EIWRRNTH S LIICEZ D, ZDOL) b Y TR, [Hvigh]
E R OIHBfE IS EA TV E ZIZEANT VD, FIZIE, Midons LD
BENTholc b SoTERPWATLED [F83F -] (“Rappaccini’s
Daughter”) %1844 4, H OE- 723 TE 2 TL T ) ] ("The
Birth-mark”) 751843 fE13EPNT WD, 2D X ) Hfkb 0 DT ) Sl X
DHEBHWCRIETEL, ST 2ERER—Yy - oREMELESZ ML
%o TWb, LML, EVPHMICESMEYONy E—2 v FIZ, [
ORI~ 2 ED SR THET 5,

“Very pretty—Beautifull—How original—How sweetly written—What
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naturel—What imaginationl—What powerl—What pathos—What exquisite

humor!”"—were the exclamations of Edward Caryl's kind and generous
auditors, at the conclusion of the legend. (XI 352 TF#i&E#)

RIS LT, BOFELENT ST A0S, [CHEOE#R] (The
House of the Seven Gables) OHICHHY§5, ZHEHKLTRATLSZ L
BERLTARAIZV, LKL LTWAEERNLVZ L — (Holgrave) HSERIZEH
HL %57 4 —¥— (Phoebe) W% S. HI3T[TY A ¥ F 3 ~ (Alice
Pyncheon) ] TZOWFEIFESNLA, 155 OFRMOMEDFMRLFTVIZZEZTC
L7z, MECRETLZTEDORNV T L—TOAHEMTH %0 TOWFETI,
~ ¥ a— - E—) (Matthew Maule) ZSHEMRAMTCTRBIRBIZLTWATY) 2%
A OFFERIIFATHA LI 0 5. T4 &, 7)) ALFERED S/ n 575,
WRLIIRHREL Lo TLE) LV I BRDOTETHD LD, ZNEFEY KM, &
PCTROTLEVIFEONELZ I LALEHZ TV RVE W) 7 4 —E— [
W, RV T L =TI IBENIAERTH LR RN 572012, CEEEMICE
ITEDTED, MO R DEDSHEL YT 5,

“My poor story, it is but too evident, will never do for Godey or Grahaml!
Only think of your falling asleep, at what I hoped the newspaper critics
would pronounce a most brilliant, powerful, imaginative, pathetic, and
original winding up!” (II 212 T#&#)

INSOREL [l OBEREF L LD 2RBOSETH L, TNHILE
FEWRECTH A )N, BETHAIHID, EALRWREICOMZ A2 L) %d ) s/
OEWERZLEFT A 5. [Tl 0I3) 1%, HEIICHRIIEL V2D, RIHEZE
RCHENVZL =T LD ELIEOEDOFELINILTwD, Tz, REIZE
oMb [HMilh7 2 —E7 (exquisite humor) | 1T EZIZH RY7-54%0 0w (X
352)0 HATCL—FETEWRZDIENTEE) O, T2, 3BTRENZAT
B ASHEES72ETORSTWADES I L) BEER, HEHEPHRT
WCIEEEHOMLELEZWTHY, ZFRCIREFNODEDOIO8H L L) S5HE
THHD, INLBFLI—FETLEEZLVTHA). TIT, IV LEE-TL
L0, I HHE/EPERIWRL, ZED 20PEEHI L I HBREVOED
SEAURIWROLTH D, £F->TEDIF [HYTERRIR] 7205, %
NEBYBLT, WiEICHEBIIMESDLEVWERERHEDOLRLEZATHHA ).
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3. Thlif5E% ] (1834) L bR

I RT7—=F0 &3] ZHERSHERT 20, BHEDS 7 7 13MEmE RO
L5500, [HH7DETVEIREZMLESER VD, FRETEALE Z & BAR
WRZ) ELD? | EAGEE ZIEY (X 352)0 2DZ T FDREFIZONWTE
257202, MoMEmzilEHWIC Lz, ZLFY Y7 - Th—A - F
vt~ (Frederick Bruce Olsen) 2B LTW5 LX), ¥7 T v 7 Th5,
18344 > [ b — 2 ) (The Token and Atlantic Souvenir: a Christmas and
New Year's Present) [ EN7H H/EMICIZIZF CBEDOZ LAErLTY
% (2)o ZOEMIEAOZFEBICL S, [HifE%] (“Consumption”™) &\ EHH
DB DTHb, A=V —%fRIIHNTDHERDED %D, HIHBNDEE
MEARZEZ T 50, BUNOEDLY 2T, HEEZD) BEZIIhRY, EZH
LAWEOLEWEFTDLNED, FUIFLEANBRZR S TET, HRIIOEZEH L
FERANED, 2 NIEFERITHES Lz WREEZ 2 TRDL ST, 1R L RO
R’BNEVI DHPHTET, FHEICOWTATZBN, EEHEY L TERCE
Zbo

“This is all very well,” said a very respectable contemporary of my own,

after reading the above reminiscence, as he turned the manuscript over
with his thumb and finger, looking suspiciously now at its back part, and
now at its front; ‘this is all very well, sir, but what is the moral?”

‘Moral? sir, I returned; and I repeat my reply, lest any other meddler
should ask the same question; ‘the moral is, that love is an infallible cure

for consumption; and, sir, I consider the above history of a case
successfully treated, as invaluable to all medical men, young lovers, and
consumptive patients.” (188-89 T Hi&E#)

ZORBEFRONIE, [ZOFFRELTIESL LWITE, EIMIMTRAZZ? | E1E
MEEOLRES DL, EMOEIVERDTVWDL, ZOWEITILS DIV F AV
FIVEET, EINIOWTH, [BEFETEMRIT L] &2 [BELiTHI L
ORIV | % EPWFEIZBCFEPATL B0 ZORNFEES o AIREDOR—Y
EELLSTEINRIELTVELDT, TNREPNTVLI L ZEE->TV A
Vo WERICEBIZME SV, MRS EEREHOHERL T BB E
T, Fo ) BAWREOKLE L) RT L ML L 2SR TMA S LT LR
EFZ D

—J, ZOEMOELE [E50VEoT?] LHEELTVWAEDT, £S5
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EELZLEZHMELTVZVOIEBAL 2722, o TwHalkdizhEd A
(meddler) ] 2 LRI Z S RW20I12d, [FIIREOMIICIE L vk
BLDiZ] LI NVEMNITMZ S FFIZTVARADIZDODF T Ty 7120
LI, FORYWEEMM L, bR, axrrq vy 2 aPiEEECTwS
DL, TNEEITNELTEVETEW)BITEZ LAV EWITRVIRIIIE, 2o
EBEDRLRLBEY FTHEEON S, LI DI, Z0fk, EE EHVEAN, i
WP o 72 BHETRTOANERICEERDOL LT, JF{HEITTD L
SHOICHAMICHERTEMLEZ LT B2 57,

[HWiEd ] oG d, 79508306 LEITNERDEFESIC, TFT—F
BEMBESZNETH, ZoOWEE THikitk] OrEE L HLXOERIZIBR 72
KD IET 20 B, [LPLBEWLIZVWOETE, TATHIEEW) Z
LlZLT M) Ew)SEL BoBEMELZEFHEbZELRNS (X
352)0 K=V =IO [Hi#] »BERsh T [M—=27 ] 125 ofif
2R L TWb, 1831 412 1 #i, 1832 4FIC 4, 1833 4:1C 2 4@, 1835 412 3/
1836 4E1Z 34, 1837 4FIC 7ML, WEN L H BRI N TWD (Stewart 31),
FNWz, P25 1834 EDZ O [HifktE] LWV HfEMmEFHATH 2 LIE 4%
AbNb. TNHHI0FEL o THOEDHFLEEZEN TV D o728 TN,
MBI EH L Ve W RWiic LOWBPHSHG LR R > TV THA 9,

Z0EHIZ, TFT—FoFEV MEH] I2F7 b7y 2 lRs e Thliks
¥l #EQfbesE, A=V —VOERDPVLEZ T %, 2%, EI V%
MANE L WHFTEIE, T RFT7—=FofHn: [EZH] 25F7 b7y 72 1LX0od
DTHHI L, ZLT, 757 Z0ORED [WHbiliHzHLN] THorZ Lk
ERLTWA, EBIZ, 7I7IFDEITNERDERSIRVERDE D > =080
AEZ)TERVE I 22, HRIE, BHEELTO [HFOEDFEIIMMOAD
LOWHRTRELE) DT MOAD L HITIFEDTIIVT RV LRV X,
HATHRELTAHLLETT, [Nk OfEEIEEL Tk ) aBHiNE L
RPEFFEESABTHAD (X 352),

79 IOERIEZTT F7— Fi&, [EWiEAMoLT, BEREIKEZE S
ZAHbD LN, ThUL, BAIKREEZLTE, HHROELARK VDET
FHIXRITERAL] L&525 (X 352). BHIE, [ZomREOHGIE, &4
SHOBERORITE SICETH Y, 2ROMEEZTHEL, HHEETE
—EOESWHER, TLIT)—ORTICETHETIFTCWALLIICE LS| Lk
RT3 (64), EE, TF7—FOZOSEIL, HoOEHTTH < BBHYLE
NTRBEST, F7FT v 27E0E5RRLARAVOEVLDICHR-TLESE
EoTHbVVDOTREVESL ) e 77 FTIEEND LGERET, [HERFZOW
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FIZOWT, BALEBI LD, TOWFEEIMiT L] CWMELTGRLE (X
352)0 RIFY, 7I7TDELLDETNERDIFEFIIRLZLEVOET, Hn
HRE Bho/z0/ieE 26N 5%,

4. RHENDOWFF L R Y

T, BIEEWY BTz, RV L= B0 EETH S [T A
EryFary] THETFHLTALZY, Y—r: - N+ VF—F (Jane
Benardete) &, 2O [z#l] EZEODOMFTHL [T—F 4 —X- LT 1 —
A+ 7w 7] (Godey's Lady’s Book) H¥RT DI LIZHAbETHEIN TS L
BRTVWD, £9FTHTET, d—V—2id, HEHOBWFELENRLZ & LIt
12, RMAMZMEREEI THEVDDOLEXTELZ L 2RL, ZLT, R
DT AN ADT 47 arDid—RNENBITRY) v, £ F X7 Vi
KAOBEHEERIBLIZERLETWS (233),

=7, [HWwigi] o MZH] ~ORROISE, F—Y — Y DOHRBE~DRKYE
ERLTVLEEZEZOLNS, FERIEINYE—ZV FTOMAIRTWVEITVEEA
EWREL VI 2T, B0 ) SNEOSHETHMET 5. 7 7 J AT
TIMZZD%ENRBLES5RLEITNVEROETHA, EHEIEFNICHEAIELE
52T ARECLDPEZDIENTE LS 72I2D P b L THIE L 2o 8 —
V=R, FAGFHEOERIILZHT 2 THEWIT 2w Elihz LB - T
WREWDRMENTH A )0 TITHEELEVWIEIE, 77T E5RBETIVE
KON & T FT—FIE P50 D5b L9 %%A (a halfreproachful
smile) ] ZFNRTW5E I L7 (X 352), Witz v, ZorEY, FoigsE
PHBIHELTWwWAEEABEA D,

TIE, LTHITICERE~ ¥ 2 258K L7 1850 ERMBLT &) TH o707
%9 % [#HELF] (The Scarlet Letter) $& 2RI & WD 7255, LA
TERICHANZ &, ROFBITEIIERICA R, CFHdE 00 ) EikL, @t
FHZFTAEMEEZ) L L20) [LlEOER] Ths, HileTHr 62
DFEMEAL LT 201285 Lic 2 EdMabisd, K, 2o THON L Twniz—fk
FEOMBIEHRT 2Ny €=V FZEIMENL 2L b H D LT LB T
YA -ErFarvl z, HZHRHPELNTVLEPTIR-TLE > THNEZIEA
TVRWVWEWIFEE T 4 ==, fEREORNVT L —T1F PR ERAD T
122 AT (smiling half-sarcastically) | \»5 (II 212), ik ZZHZEoORFEL# 2
e, ZOWMYL, PRI EFLHECHELTVWELEEZLTHA ),

ZO®BDISBLAFITHAEL, BEIHESINLZF—Y -V REDHHTDH 5
[7x¥— 1t v 7] (“Feathertop”) TIX, LI EE2RELE X Iflio7213) X %
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FHAL L, WEICIEDOLEZOD 8% MV, FHHE L THRT v 2O THhH
LEEY, B0, T2 WbesZ 2k, ANHOMEORIZEZ TV,
ZOMMERE D2 Uik, v~ v ZERD [RHEIERICH S AE» ) icfETEH
HTE, MEHEM TR S, ) ifED3 7% T8 & vy S 7z,
PR TR DS - A2 B S ¢ 2 ] EER SN, CHEMICHIZ S
NTwa (X 230) BEXPE~ Y ZERIZ, 7 oW — by TBEMICHIZ 5N,
L NB OIS MBI LFOREBRRLEZ R O5Nb, 2O0NLEIED
BRI, [LHEORER] OBEROFEFBRMENTWDE L bIRE, L
OHRAEFELE TR FES Z &id, KEMIHEMEREZITT5 LI ICHET L 2
CITHYSTBEEZLNDED, d—V—Vi@EFALRIEE LBV EWV) L
PRELDOSHERBEIZENTVDE LI, 2F 0, BRE2D LEAET BB
HOz8ELZD, BOLH)CTEDN>TunanI LI LTRY 258007
72D LTwd (BRT7H =1y 7149, fEMOEBESZ AP LDOT =
P by TR HBICLARRER, THIIE) ERETTETWDLOREN, K
MO EZ LTWALEEHIZL, RAEZEDZVIMIZRFoTWAERHED
VI Y ADMAHRNT VD L, BHZYEEZ LTI T7 T Y AORMZE
ME o ThRAIHNT 20 TOMORKS FRIZZOLNLOT7 2 F— v 7D
CEEMANGHBTERE TS, ORI [7o¥— 1y 7] 2RLHEAEDOER
MEEZDILENTE, REMEIE LIFGORVIEEF— Y — VI3 L T
WhEEZLND,

COEWDOHBIL, BEROx T AD [754XF—Vv-uax v X] (The
Blithedale Romance) 731852 4E 7 H 14 HIZ3FE EN L, Zou< v AIZONWT,
[CHRORER] PSHES 7250 185147 H 22 HIZ, F—v—VIiZKARL
4 a—-71 v (Horatio Bridge) I[ZFMEHNTWD, ZOMEMICIE, [4
SPICEBNEZEZMNIMA 200 ] ThaA, ZoHAE [HFEISOLHE
b3z, WHELT2MoBEEREZMLT, BP0 ETICVENLNE)
MEBST2S ] 72 (XVI462), TDEHIC, A=V —YR@HEZEDOILEAD
FRTE R IEFICFUTHIT T D, 518, [TAADHRATLNDLRY, HEL
BelF 3. HOOIHMESRIE, EMNOFEBELII LTVl 25 TH D LH
JTBY, A=V —YIdZL OHEFIHATL L ZAEMEEZ) ELTwDE
BALTHA) (XVI462)s LA L, TORDFNATEIRZEL &L, ZDHDF—
V—rou<y AL 8 EHD 1860 4 F TR R MIE %R b 2 h o 72,

ZOHRBOTK LIz~ Y ATH S [KEAOHA] (The Marble Faun) T,
BT [BHEOHEE ] LI BDICESZEIERWVA, VI HEEFNDE S
EERBL, TORBDOOIIHEERITITELLT-oTwD, [HEoHE ]| L1,

76



B fhcts
il [MUMEED (congenia) &) THY, EEOHWE X b X S HMAL,
BHLTWDEZAELDEFIL, A5 IAEEINVERTHL LI %,
[A 2 g R B vRe D 12655 72 (allsympathizing) | RO Z & TH B (IV
Do AFXFIE, 20 THEOHE | 12OoWT, [4fEhZ2 EHvTHEE LT 72
ERA—V — Y OBERIEATIV] LFEELZET, KoL) IHLETW
5 (3o [F—V—rid<u~xryX>0@mED < BN R G > I[SEME S
52 EEEATVLDLIFTIEZRL, WHAARWEILENE LT, WL LARKE
FOTIEVED, MAN<BT YA >EROET 28RS L ALAMiE % ik
WHEIEATND] (36), SHITATIX, [F—yv—2id, EREREN R
WL <awryZx >3, FEREDTZ A MTERL, TEEWEEL, EFICEo
THESICER, L RMIMEZNESE/TF 2 A M Th Y, TCHZRATH
HREDLDOVHED, LHAIUERATVWHESALTHAH | EHEWLTVS
(45)

¥/, ¥4 7V - % (Michael Dunne) 3 [LHAOEH] O LTI S
N5 [#% (the Reader) ] Z# U72B3IC, v — Y — Y IZWEE 2 i AED T W TH
Hol )% (mutual complicity) | #$THV.TTBY, FhiZBWTIE, 1ER
DOFEHIWRELZRY 5w FEERL LCiErimofEh e mises 2
ETHY, SHBEOBLEITHRELZEY ZOWFETRI > TWAILER LA LT
HoHLwmLTwS (128), 2F 0, <y AOMWREEY LIF 5 1IEHEE 0BG
HEMNDPRETH D L) e, [REAOKM] OBEEER L4 (Hilda)
A, TERAREMENEBICEBL TV A3 0L ) b E L Db o & MR
T3 ENTELRVEIL, FHERALZD, BRWAE R TRETEZVER
WET, ENLOERDIKKRORAIIKIRT 2 TIhbh) LE5oTwb L9
2 (IV 379), W12 Rlifiz ko720, WohhtrF A5 ) A% RDT:
DNF2E57%, RELr#FEhvmdth—y—3fFL TV AR,

LU [REEAOHA] T, DVl lrzdstido &) TIELW
LWV BRBEOEZIINZ T [#Hill 220 bh b, ZP#ETEVETH, e S
NBETAHADOVHENIERLD, iR, LR EIHIERXDLOEERL TR
HboTwbd, THEFA—Y—Uh, [HEOHE] 3dbbEHA, fEAELHELT
Uv Y AOMREES TN DHA OB 200 b Ltk v,

COXHI, FECHFELASO DKL LT 2h— — v 728%, THwii]
HITVAR-¥ErFary] OWRERHEMN [7 29—y 7] LiE)DiL, i
DI, TWLRALFIIB W TEERERD ¥ (somewhat of a carpet knight
in literature) | THAH T FT—FZL W) L ZENEIILT, MOZEE LW
BN L THMET 208200 S FITHiIWAEZT A2 (X 339-40)0 F—YV —
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VX141 AEA FIC TV 7 - 77— AICKREFRE VTS L 72, RIZZF o
RICHE L 72256 TiEd %, 22IXBML726FERE) FREM/ONLDOTIER
WAL LS TH Y, TORER TR 720 D155 % WM BE D 74
<, 24D RIS RE T, LAL I Az oz— b7 LFEEKT
DEFZWHT 5o FUEDIBRETHIHIZA—Y =V IIV 774 7 LML
ZOHD 9 BICIHBAIE TOFBEAN 2 4D % (Stewart 59, 62). 10 H 21 HIZ,
) a5 ®#AN] (“The Old Apple-Dealer”) ®J5Fs % B IZ% 5> TV 575,
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Hawthorne’s Literature and the Reader:
With a Special Reference to “The Ancient Ring”

Tetsuya Fujisawa

Nathaniel Hawthorne's “The Ancient Ring” was published in 1843. It was not
reprinted in any short story collection during his lifetime. Few papers have
been published discussing this work, partly because it is considered a failure.
In this paper, I will argue that Hawthorne’s feelings toward his readers, that is,
his disappointments and expectations, are shown in the reactions of the
characters in the work, who either praise or complain about the “Legend,”
even though it is not of much substance.

In a church fundraising scene, when the cursed ring is donated by the
poor, the curse is purged. However, it is usually difficult to imagine a very
expensive ring being donated by a poor group of people, but the audience
hearing the story accepts it as a conventional morality tale and raves about it.
This is the reader who does not take the story seriously. In such a situation,
Edward's fiancée, Clara, praises the work but says, “Your moral does not
satisfy me. What thought did you embody in your ring?”

I would like to cite a certain work in the gift book to ponder this
statement of Clara’s. As the story ends, a character outside the story comes
out and asks, “this is all very well, sir, but what is the moral?” The moral is
obvious, but he looks for the part where it is clearly written. This is an attitude
of trying to quickly get to the heart of the story in simple, simplistic terms,
without being willing to explore for oneself what the work is trying to convey.
The author clearly states the moral of the story to prevent the “meddler” from
asking the same question. This act of being asked about the moral of the story
indicates that the “Legend” written by Edward is at the level of a gift book,
and that Clara is a “meddler.” She was only asking for moral support because
she hit on an idea.

It is certain that Hawthorne does not take well to a literary market that
has to continually respond to the demands of such readers. It is important to
note here that when Clara asks for more morals, Edward gives her “a half-
reproachful smile.” In other words, at that time, he is still half-expecting his

readers.
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Hawthorne does not expect readers to read only the surface of the story.
In his last completed romance, The Marble Faun, a “postscript’ is added in
response to the reader's request for more clarification of the enigmatic parts.
He answers some of the questions, if not unwillingly, but ends up refusing to
answer the crucial ones. Perhaps this is the moment when Hawthorne gives up
on the reader who creates the world of romance together. The difference
between “The Ancient Ring” and other works that indirectly blame the reader
is that it was written by Edward, “somewhat of a carpet knight in literature,”
and it uses that as a cover for blatantly blaming the reader. Hawthorne joined
Brook Farm in April 1841 with a large sum of money in the hope that he
would have the means to support his wife; he abandoned his life there in
November, married the following July, and wrote his first short story there,
“The Ancient Ring.” Many readers admired the easy-to-understand light
reading, even though he was a newlywed with little money, and writing works
does not make much money. This work may have depicted such a literary
market. I believe that Edward’s marriage to Clara, who demands moral values
in his work, is a preparation to share Hawthorne’'s own fate with such readers.
“The Ancient Ring” is not only a failure, but it dares Edward to create an
ordinary story and focus on the readers who admire it so much. This overt
criticism of the reader may be one reason why Hawthorne did not
subsequently include it in his short story collection.
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