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We had tea from bright blue cups under the pink light of the giant
hollyhock. We were all a little drugged with the country; a little bucolic I
thought. It was lovely enough—made me envious of its country peace; the
trees all standing securely—why did my eye catch the trees? The look of
things has a great power over me. [. . .] But what a little I can get down
into my pen of what is so vivid to my eyes, and not only to my eyes; also

to some nervous fibre, or fanlike membrane in my species.

CO—HABPLPITIRL TS LI, AR OB REE D 7LV 7 O,
We e OVEFFWEICEE 2R 2 F72 LT Wb, BIREVOIE, 7L 7 2ER
DOB/RET, [ZARICHOHIERH 2 0D, il SRkl La] X7t
ENBEVIEEFLATEZVDE)ICELREZE, 2F), TV TOIEMIC
BWTE, ARZ2TXRCOIYDRT 7 A MEENTWE DI TRV EN) T L
ThHb, SHITHEHIREEL, [REROHIEIAAXZWZ O] L) REH
o, whid, FRENDBERETH L, 5T, EREHIERIZVWET ST
WIZH DD LTRTLESTWERDE ) &, K2 ZRLDIZHOMHNTH -
720 XH %, BOABHOBBUNO NN 7200 X ) a#HE T TEEVH,
FLT [HYosE, HoE] (‘The look of things) &, H7z0 b FDHEYH,
RTwaHEEHZZ LT, REBEENERITT, EF-oT0EHhDL)TH 5D,
FONZE-T, BBHELE-TIE, ARohbZ b3, Gk dnLi) 5 5, I
M, TRAZEI R TARGRLZE] L) DIEY V7 OERBRIZE > T—
OORERDFETH A LIZEMOEMIEI 2SS, 2LT, FE, [HL)
(1915) I2BWTiE, TRAZ L], Hrvid THE] oMEN TR nwZ &
LTk In T,
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L THHE DTG AZRE R BAME LD T4, ZT—F) y7d [Twh
WKAADPHEOH WL > TRESN LD (BIVIEEDLNE D), W
PERI I DA DETF B 5 A CEORNEEZTCLE ) 2, Wl
e, AN AOEGICT2 /I N LV V73 ECHEHLL TV ]
(13-14) ' LRI L TV 225, HOSEZMED UL, OO EEREY A\
Hid, A, HEVIIALHZER»SHEZHEL, BECRK RS-
AWM EERICE o TEBUILEN VLD ZHAOAG LRSS ETWD, &
FALES) TOL) BBGEEMANSOBHEERTLLOL LT [HEH
F| LT MBICE AR, FMICESDbhY, BEEHELTLIVA
WEWI BB ANDORLTH D, ATETIILTOL S T 5.

The sleepy, hypnotic moods that she renders so lovingly in all of her
writings exerted a powerful hold on her imagination; so much so that often
her novels can be understood in terms of the uneasy compromises the
characters make between the will to live in the world and the temptation
to dissolve all individuality and sink into a deathlike trance. (55)

PixZ 2TV T OMERMICBIT 2 RIRIREBOEZIIOVWTER LTS, 20O
REMIREE L, BB AR T AELHOMORREE LS EERLTVWDHEVI D
Thbo WHEH [ ZRRSE, LD LS LREERNEILAALHX] L, TH
CHZ] NOFRESVIZTL LW ), AFficBwTid, [l 2B
520 [HCHZE] L THWIREBIRISER L, HUMWART BRI, i
RIREZZT TR, VA F o VOFERLT L Y AO/MHICHT5E 2, 6121
PERRPHEAME L Vo701, RELTHRLTWS L) T2 RiEL7
Vo JRIC, THZ ] 2d0EHE LT M) 1CBi32 TECHZ], WER (i
M), BOLROHE, LAFoVORLEELET L,

BARMIIE, HEMND L IZEMN ML Fo, MierHETARET /%
HATAICHCAMET AL ) ZEXDHME2 2 &2 TR MT 2, K, il
HOWBHPLHZET LV HIIBWT, RERPLEAMEEZ [HOHE] &L
TERT D, BB, WOTOWRE BIEOERY CIrbN k% FObE o HE
WA CERL, LA F oo (Fefo [HCHEZD EllE L EK T
HbEZ LWLV, TOB, HRROFHTHSE, V=22 - 704 b

' Zwerdling, 13-14: ‘Woolf is deeply engaged by the question of how people are shaped (or
deformed) by their social environment, by how historical forces impinge on an individual life
and shift its course, by how class, money, and gender help to a person’s fate’.
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DL 5 2 W WWAFIEORMIE L ) | (1918) ML THEHET 5, i,
VAF VDAL 20074V ary (BBORBKREBEIZLZHLEOHRN) & HIE,
EBRTH7DIITASRELEEbNS, $72, BEOLRE» O/ [FIL] IHEHT5
720l VX v TV [T—AA4ATDH: 7uf bOHZR] 5 b5HL
TEHT Do

. FosMrLACEZHT LV L /NI & 5

LAF 2 NVET LY AN R TAELEICTE, ATEITHRED %,
FLYAZLAF VDY) v FE Y FTOEFIEBEE 4T, HIEH 3E6m 0 Hwuv
TWizo FIOTLAF 2V EALYBT LY ADWAFTIVOREEZP XL
TOZEIWZERLDD, LAFoVIEIUTOLIIE, BICHMAZLLERDLTL Y
ADHE L NHBLEMMT 2E 2 2 PET 5,

‘A girl is more lonely than a boy. No one cares in the least what she
does. Nothing’s expected of her. Unless one's very pretty people don't
listen to what you say ... And that is what I like, she added energetically,
as if the memory were very happy. T like walking in Richmond Park and
singing to myself and knowing it doesn’t matter a damn to anybody. I like
seeing things go on—as we saw you that night when you didn’t see us—I
love the freedom of it—it's like being the wind or the sea. (203)

HOZRWEL BV EB-STWE LA Folid, ETHMELLATFNIEARSED S
LICHZETTNAWD, ENERADHE L ZALE AL THEFLTW
b0 DI, WRIFFHMOXAIHDOLVEMY RS, Uy FEY F8=2 % 5k<
CEERIFLEDS ). FWEEBTLIORIFELT L VAL U TRIEHEBETH
5L, ARHEOLIIMEOEHLSHETHE I LERE LTS, JARIME
W oG [HEAWERSE ] (‘social environment', Zwerdling 13-14) (& 5 T
ERENTZDIMELNLY) LAV DTHENSTHbA, 2F ), LA F i,
WMED LT EBIE (G Lersd, —hTlk, EofiirbHCx
HETHILEWRELTWEDTHD, 2L, ATETOEI) HOFERTHDH
5o

V) FEY FTOEERERA LT, VAT VIET LY ATNREEFCTV S
DOhEFERTW . TOMWIZHL, %), Bz HEE72wAZ] (That
is, I want to write them [novels], 195) & DREEZ# S, ZLTOHIZ, TL ¥
A3 EA NG AR B E TP BARIISE RS,
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‘T want to write a novel about Silence,” he said; ‘the things people don't
say. But the difficulty is immense.” He sighed. ‘However, you don’t care, he
continued. He looked at her almost severely. I. . .] And yet I sometimes
wonder whether there’s anything else in the whole world worth doing.
These other people, he indicated the hotel, ‘are always wanting something
they can’t get. But there's an extraordinary satisfaction in writing, even in
the attempt to write. What you said just now is true: one doesn’t want to
be things; one wants merely to be allowed to see them. (204)

TLYRAIE TIREL, 20X [AFEDLEVI L] IZDOWToO/MGiE#HE2n
LB COHE, %), HOhWHREMIZLIE, Py [Ha] 2
ERFICHEPT LI L TERSINSLEASAS, TR ZDRIT LY ADI72
BB THAHLIL, 7EWEERLZENETHLVIERE DT LV E L
TIToHbe GV DL, LZHCEZHETHE V) ZETHL, TNIELVA F =
VO [FIEPHEATHLOZRLO0WHE [ ] ZIUIJERTEIC R B A7
W7 Z k| (1 like seeing things go on [. . .] it's like being the wind or the sea.)
ERFIABET 5,

F72, NREFESZLEFEM 7752w TAICL IO [HEHZE] &
RAZENTES, PIzIE, Hv% - <) FZMrHIMETALYEZTY v
PR LTVE0E2 HELLEWT, HOWEZZZEOMRELSHOM S
BHOWRWFRZLE L SEONIZBCEL, LA F o VIESGOKN 2 & A
LD, ThbbLIEROERE L TOIIET ) 2HE, HAMEAL
YA N T N g

Instead of joining them [Helen and Clarissa] as they began to pace the
deck, Rachel was indignant with the prosperous matrons, who made her
feel outside their world and motherless, and turning back, she left them
abruptly. She slammed the door of her room, and pulled out her music. It
was all old music—Bach and Beethoven, Mozart and Purcell—the pages
yellow, the engraving rough to the finger. In three minutes she was deep
in a very difficult, very classical fugue in A, and over her face came a
queer remote impersonal expression of complete absorption and anxious
satisfaction. (48-49)
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LAF 2 V5o ) L2 EOR=DE, ZRREVIBEDOLDOTHL L
FRLT, #LhoTwhb (the pages yellow), % L TEFIIINELAA L
RAIZIRICE 2 A A 72D @ (‘the engraving rough to the finger) Tb & 5, MK,
HOOKEZ, CoONBOMEMEZM LT, LrbEI L7 —Ew)
BERICZNZZDALI LT, HIHLLSEL72DTHS. LA F  UHHILY
HAERO 7 —HICHREL TV AIREIL, [R5 ] v ke daiE
Edb, —HT, TOMTVARELHLZERT [HEHE] L) T ePTE
LOTRERVh. AT ETOFHELMEY) L, [EEZARIE, BOX) %
ERAL ARG FEER] THY, v~vIs0 [LAF o VIFIHREYS H Y 2
T 572027 7 #2355 (Rachel uses her piano to isolate herself from
[the] world, 280) LW #EfiAZFEL T, MALSHCEZRM T2 Lo M
T [HCHZE] Tho,

2. Jalst A X
FIFEWARINGE [EL] TERET /% [ ] Lol ®EMND LT
M AT BB O E D D B0 ZIUIEBL AT EOLAEICBVWTHY
EHELTVEEVIBDTH D, LAF LD [HEHE] OF 2 HITIFHE
BUDLDONH L, LAFMZE->T, FABOA2»SHCEHEE LEBE LS
TEIE, AREN LD BEGIC LI EEE LV, 2, MFOBBICE ST
HOAHFAET S L W) il L, MmEHEORBISHFAEZHETILICL-oTHE
RWMILEDET D, LA F 2 VOMBMRIELERDIRZN LD S, $%T%E
FTHPRERPBAME Lo 4T85, HRICFEIL L CTAEBIST 5 2 LK
DIFSNUTLEVEAS ) 206 DF DI, PERRLEAME SMF OIS H %

FRLTwao2Zrs, THEHE] OVLED2EFZ 5D TIE RV

PERTHID TRE ARAYTONLDIE, LA F LT 7 a—RARIELHH v
7o) FICHE L TEPARSZHIEHDO L THE, TOW, LAF oLl
AL iE TAEZR S ] ([sleeing life’ , 83) # &S HEICHEZTRT 5. T5&,
RFNERDF, o0 hEBRERLOLEN, BIZAVE) T LY AR
DFHNThb,

Mr. Hewet turned his full face towards the window. [. . .] He came
straight towards them, but his eyes were fixed not upon the
eavesdroppers but upon a spot where the curtain hung in folds.

‘Asleep? he said.

Helen and Rachel started to think that some one had been sitting near
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to them unobserved all the time. There were legs in the shadow. A
melancholy voice issued from above them.

‘Two women,’ it said.

A scuffling was heard on the gravel. The women had fled. They did
not stop running until they felt certain that no eye could penetrate the
darkness and the hotel was only a square shadow in the distance, with red

holes regularly cut in it.'(92)

LAF V2B idT Ly AOBEZBISEL, ALV Th [HAMETLALD ]
el nTnintZEz2 vz, LhL, ZARTTIZTF LY AR [ETW
O] EFEHLPTBEHE, N—AMIALNTWZOTH D, HE RSB
HLIdBANL I oZF D HRARLNT Wz, 725 5 F ML 53— HES [HRDE
BrBEVWTWRWEENMIEL L] FTICRIFEL, LeL, Z0FREL, d
HWVITHROAHIE [FRVR] L LTaBEAL Wb,

B, BRAEICRY, FTLYADRLAF N EAL Y OWLIREL B E
T2 APRE RO LTRESINS,

He had meant to go back, but the single light of the Ambroses’ villa had
now become three separate lights, and he was tempted to go on. He might
as well make sure that Rachel was still there . [. . .| He approached the
front; the light on the terrace showed him that the sitting-rooms were on
that side. He stood as near the light as he could by the corner of the house,
the leaves of a creeper brushing his face. After a moment he could hear a
voice. The voice went on steadily; it was not talking, but from the
continuity of the sound it was a voice reading aloud. He crept a little closer;
he crumpled the leaves together so as to stop their rustling about his ears.
It might be Rachel's voice. He left the shadow and stepped into the radius
of the light, and then heard a sentence spoken quite distinctly. (170)

TLYAR, VAFzVERDREZ NHBFZ L T b2 HAMES T 5. B
EMZ M, BHLE)ETED, LAF 2 VEAL UPREDOWTETHI &N
B 2bo NV EHORIZHEVIZ) LT LA T2 VoOREHE [La—
Iy MIZHWRTomANEHEG IV, LIEAE THHSFTEH LT
(‘Hewet drew still farther back. His heart was beating very quickly’, 171) & 7
LHTE, WEROKEL V) HTVI O, LAF oAb UHllERL
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RN 7201, TORDBIENTLE ) B TR L) ARED, HHLih
ENBEHDERBEAH, TEIZEBEZZICE[AGNE] V)T A
TA v RkbHLHH Lk,

ZLTC, BRAEPHFIIENTICEARC LV FRER LT L v Al
[P EZ DR - 72 R EEAN % & 5 2721 (‘An exquisite sense of
pleasure and relief possessed him’, 172) & E A2 21T LB E L7k
RCHi S, 5121, TAEOREE, v~ R, #i ]| (‘the excitement, the
romance and the richness of life’, 172) %#1%%. HCOZHET % & v #ok i
T2 L72 & TH %,

INLOWE RREAME L, BB AW OMHEOEIEE iz & v ) Bk
TR, BRI AT-F) Y7059 MRS 25 %L
72w, HEVIMMEOBBI S HEERRL, SRS OFEROFY)—
E—RIIB D7) HHREEENZEEICE > T &RBIEN TS, OF
D, < DERTH, HEOFEZMALSHELTVWIDTH 5,

3. MERLVAF VO — EEFROMHET — A4 T DN

PR L7z2 X910, B Ao TBCHEE] Q3R 2 BHT D 5, K
HiTHAEHTHDIE, LA F o Vh WD THE R4 i 0 BRI
HHLHHTH D, HEANL Y EIRE RN, ETHHANEDFTORTY
HL, BOBRYGE 200, LT, REZFOHFIILAF 2 IVIB T I
Dhe WERIZ, THCHE] DOEDTHDLEZZONDD, ZOYTIIER
WiThotzZlid, A7) VOFENPSZOHERTALLEZICHL LR
5o

‘That’s where we got lost the first night, she said. ‘It must have been
in those bushes.

“They Kkill hens down there, said Evelyn. ‘They cut their heads off
with a knife—disgusting! But tell me—what—'(238)

‘Not a pretty sight,” said Miss Allan, ‘although I daresay it's really
more humane than our method . .. I don't believe you've ever been in my
room, she added, and turned away as if she meant Rachel to follow her.

S CIRIZ R 2 55, B IEHILAE (72 A PDTFELT + —A—FF = XA DFF
EELONES] CBWTHLZ RO, ST &% [HIIME] LIFATY S,
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Rachel followed, for it seemed possible that each new person might
remove the mystery which burdened her. (239)

RE DTS GIIVEBRG ThH o2 e ZHITFONL &, HICbEo NIE
EE D7) bR AENLAF Va2 T L] (‘The blood and the ugly
wriggling fascinated Rachel’, 239)s L2*L, o [HHLICBMZNT AR AT
L bbb o] (‘the mystery which burdened her’ , 239) X3 &2 -7
FrOBER LS TMY BEANLZ D LNV boL LTHREGIN 5,

PEDtER, F0O [BRAEPILS OISRV E O] (‘mystery) EHZ5Z &1
%, OMBEETLAF o VEEHDbE S, Mk, BEHLH VS -<UFD
HECWEDDEAAT AT - Fx T~OFFMBE ST THIRICHRD, L
7 hs TUVVADPBDLLERD WL A F o VOFRT % WK, o2 Lk
Wz <, T4 7 2FFLTw5E%] (the old woman with the knife’,
31) DT 4V arkELAF o VIR T, OBz, T LY ADPHT % R
AT 7212, Wk BTt YVarva b4 FoVidTwS,

Terence sat down by the bedside. Rachel’'s face was changed. She
looked as though she were entirely concentrated upon the effort of
keeping alive. Her lips were drawn, and her cheeks were sunken and
flushed, though without colour. Her eyes were not entirely shut, the lower
half of the white part showing, not as if she saw, but as if they remained
open because she was too much exhausted to close them. She opened
them completely when he kissed her. But she only saw an old woman
slicing a man’s head off with a knife.

‘There it falls! she murmured. She then turned to Terence and asked
him anxiously some question about a man with mules, which he could not
understand. ‘Why doesn’t he come? Why doesn’t he come? she
repeated. (320)

WP THEDIEFA T THOANDEHAZYDHFL L TVWEEEDY V5 T
Hbo FIFTTE) TN FESTBIEIFL VA ESTEIRAHTH S.° 208D K
ENDXEOFERIL, A7) VORBPLHBLZFKOERTHL EHbNS,
BROEFIIUTO LI, L EnrHMiciHisgshs,

PG NI o 72 L I3 —1KiED . BBORBROYHTIHTL 2P BbN b AWIIHIEDOATH %,
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Two large women in cotton dresses were sitting on a bench with blood-
smeared tin trays in front of them and yellow bodies across their knees.
They were plucking the birds, and talking as they plucked. Suddenly a
chicken came floundering, half flying, half running into the space, pursued
by a third woman whose age could hardly be under eighty. Although
wizened and unsteady on her legs she kept up the chase, egged on by the
laughter of the others; her face was expressive of furious rage, and as she
ran she swore in Spanish. Frightened by hand-clapping here, a napkin
there, the bird ran this way and that in sharp angles, and finally fluttered
straight at the old woman, who opened her scanty grey skirts to enclose
it, dropped upon it in a bundle, and then holding it out cut its head off with
an expression of vindictive energy and triumph combined. The blood and
the ugly wriggling fascinated Rachel, so that although she knew that some
one had come up behind and was standing beside her, she did not turn
round until the old woman had settled down on the bench beside the
others. (238-239)

LA F 2 VORISR RS> TV B DI T80T & 13w 2 74w 33 H o &1
B TEEDE S EIBFNR S - 7-8E] CHREHTATHZIVEL T —HTDH
o CTIIBWTHOLNC BB TR ERRTHL T 4 ¥ a v OB
PEZLA Y PORADTVE LL, LAF 2 VAERHIC) SR THRIIKL
THBL5IE, ZOBINBEIREIVEENRLLLEIABH L, TUL, T
WCRZZERTIE T3] OB HEL SNLICH2hbET, v VariiBn
T [B] OB FELENTHDIDTH D, TDHE, HEVIZIDHRD
ZALIE— M % IR T 2D TH S 9 o

M) 28 (1907 45~ 19134F) oo v 793704 FOMEHmE LR L T
W ENIETAZLIETERV, LrL, KOLF— K194 4ERLT7HA T
DERRFATHEL TV Z LRIV 7 HEWRICEAII 7 T4 b & FARD
LHENRDHLZ e EZNE, Z2T784 F2EHLTLA F o VO RZL
FRRT 521, BFLLMELIETREZVEIINICEDRSLS 2%, £

LAy METRRICLAF o ME L. IR TV THE L, BEERT A L2 B S8 54 X —
Y% W% | (‘Later she sees [...] an image which recalls the women killing chickens that Rachel
saw at the hotel, 36) &fgfiL, Z 212 [#Me 25V —JEIk | (‘the incipient hysteria’, 36)
LA LI L Twab,

°Briggs 46 # W X, %72, 19394 12 H 2 Ao V7 O HEEIZIE, [HEE 704 b & GEAIGD 720
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MBSO HIBISHE ) BBARIEL V) TN TELESL ), FHAREIZY—
JAVE 7O MY, TTT v a, KUy ANERT A LD, 1900 4
W [ (ERRIUE 1913 4F) OREROH TZEOFPNCE B L 72 0 %47
AL, 1918 4EICHEE L72i X [ & 2 ) RBAHRHEDIRIEL D | 1I2BWwT, Mo
THERALAESHETH D, BRI, [THIEBICBIZLAZY, wohnF
220U, TMELALY LomBotERoRoZ L] <, [T
X, ZoXEZE, A0IRXOUPSDRNTH LM 5] LEHFRINE (5
T rva, RyyYA 102), LT, FEXRoOH®EE, P2 TXHEHO
WL AR SN, (WS Z O & B 2375 MRS, KABARIHRREL 25 ]
(103)e VA F W3 h7z [HORER =T O] 1ZX=ZA DLW, &2V
BFOARTREEZRERLTWE D LFHED LD TIER WD, Z LT, 20 HEIIN
IR 2 - R 72 LIRS, KEARE LTBIA L LT 2 LA5TE
o [VATFZVEFELDDLALENILS DRV ED] LIX, S0z 5L,
JEOGH O HEIZ X 2B & REARZTIE RV H.

LPLARDES, LA F o VPBBEIZLL2BORERE R0, A—=Frb7—
=oM% (LLE) WREBHEE (REOHCHZE) Lokl v) RICHE
LARTRIER S %V LA F o VASRZZBRSSENIE, R, TEr s & 2
BARE] = [RAZPEL DSV E D (‘the mystery) ] 72 & MEHDH B
RS N/DTH S, OHLI[BIOEF[BIOFICEEEEZ biz0i, A—
P T —H—OUTEOHBIGER T LW 57259,

FOA=F T —H—OWATAHEL LEY TUu—, THbEELRLLELD
PEREWITHEIVLAF N EDRT LY ADREOLE, 07 - < FIC
FKTWDHAF) AN EfToc ¥ =y Z7I2BWTRIL, LAFoVETL
VAFZATHERL TS, BHLZED D DA—=F L &7 —H =2 5%
Lo Ttz RB»OARICHET 5,

They [Susan and Arthur] lay in each other’s arms and had no notion
that they were observed. Yet two figures suddenly appeared among the
trees above them.

P Z LT 5720100 BICE SRV 252 5272012, 2082 FECT 572012, 4+

RAM S 72812 (‘Began reading Freud last night; to enlarge the circumference; to give my

brain a wider scope; to make it objective; to get outside’) & & %,

ST Lid7 a4 PRV AFET DB, FI%, REERENE, BizaiBRicky, o0l
DIFEENRD 9 —DDORDEANL S Lahr b s, BHMALBINWEIES NS, TOWE,
Pz R E WIS, 20085 3NE] (572, K5 A 186).
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‘Here’s shade,” began Hewet, when Rachel suddenly stopped dead.
They saw a man and woman lying on the ground beneath them, rolling
slightly this way and that as the embrace tightened and slackened. The
man then sat upright and the woman, who now appeared to be Susan
Warrington, lay back upon the ground, with her eyes shut and an
absorbed look upon her face, as though she were not altogether conscious.
Nor could you tell from her expression whether she was happy, or had
suffered something. When Arthur again turned to her, butting her as a
lamb butts a ewe, Hewet and Rachel retreated without a word. Hewet felt
uncomfortably shy. (127-128)

A—H LT —HF—ZLAFzVEF LY ACRLNTVE Z LIZRODT,
B TOTEFIEMARMICIETFTB SNV, LA L, T—H =KD, ZA—¥%
VMR o TV B EVIIIE, FOA—FVIZHZH L TRIZR S EilA e w
BPOX BRI R o 2 RERFEPRTVDE LW IE, ToOEIFETE LY
EHENDZEEZLTVDE LWL, 7=V —2TEIMEERE LA
P LV WERP S, WO B E L TR EfENTEL259, L
AF2NVETVLYARZONFEARATRAL, TLVAPRETRTHALEE
HAEPDY, WA ThR TV EHNTE S, LAFoVETFL YR
“EIZEIEVR, DErLEEFEDDIHIICLT (0F ), HEOHM,ISHT
FHELC PERZIT-oTV, TRFTIIHPE RIIfTbhTnizas, 4l
OYE, RD0EMALETHE, 2F0IE, ZOBRLZMHE RIIH 2 ERT,
FEHREROBBESWIRZ L2 LIEITELRVESL I 2 72, ZOBPERIERT
KL THN, MELHYEENDLTEEZEEBTE, A—F L7 —H—0
AT O BB 2 E®R AR L b b,

FOEEN 2 b O ZNICE Z1EBICOWTKRD L) LfliG0H %,

[. . .] the impression of the lovers lost some of its force, though a certain
intensity of vision, which was probably the result of the sight, remained
with them. As a day upon which any emotion has been repressed is

TRFLL7OA FOSHE VT OERICHIA N MER—RT 5D TRV, B, T —
F—1d [FF] OMAZBEND 2V IdB/MEsS 2B, 2 LT, 2—F i THEFE] (%
ANOLWD B idhE) LG sh, 7u4 MRS EEEEEII-HI LRV, 7uf POX
e 22 S D OB SICFHAIRNL 7255, LA L, 784 - OHGEAESN DGR
MTHHIEITEDLY TRV,
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different from other days, so this day was now different, merely because
they had seen other people at a crisis of their lives. (128)

B LA MEOWTHE BB 7272010, SO—HIZmANEL LTRoTw5
DT BWVhe 704 FOBEZMED UL, I [OOSR (375)
ELTLAF 2IVOHRIZERE L TWh,

ZZ°C, [EI%] (impression’) &WIHFEIZHEH L2V, BELRL, Yr v -
FNEFD [T—HhA YD) : 704 FOEIR] BT 5, [HZ] AT hH
BRIEWSHIFLETEEICEZ L0572, 7 ﬁ‘ciEIJreE@ [EI% ] 1I2iE32om
BN BB EFEZIEBOTERL TS, B0 (BT 5 IS RERNC
P2LD] 4) T, BCET—H 4 TOME BSIE7EA MOk o TR
KL TBRENZEG] (47) Thoe T+, [HILR] L) ENSSHR (5)
DORIZT) FICUTOLIICEbELD S,

REMREZR IR O &3 L U5 L (copy) DBE&AS, € Z TO##Bl& (idées)
@ﬁm?bbwf¥¥&&%%%tbfwéo%bf WAHENLOFE LI,

BIWC—FEDT —H A T TIERWES ) He HIZ, <impression > &\ 9 ik
Gibﬂbi’bbi, LD X R FED Verdringung &\ ) EED O DOFIER %,
L ERLTREGDERVESLIE V) TR BRI SE 5, (43-44)

FEI]%{ka") ETERR O IS Tk S, [ ]/ T3] (Verdringung)
V) FEICH] ZMkATN S o TEIS ] (impression’) 13 & 5 R T HIE ] (‘repression’)
ThLEENTLIENTEL, T/, TVFO [BIC—HOT7T—A A T Ttk
WEBID] EV) BT AZD [T—AA4 7] &) iBld AR
EERT,

ZLTC, ZOT7—=hATOMEZEH [HIZR] (impression’) 2RO HE DR
ROPHZRTIDTH 5,

T—=HhATOMEEHOWEMELFALL, BESNESH O (impensé)
DEEEZDIHIHEFELZVDITIIEV ARV, COBEINELZ 00
D 72, LT LLZZIEE LBV, [HIE] (K repression >) & [#lI
#1] (< suppression >) E WA TBE % & B, O EOWHLIIH (empreinte)
2T (47)

(RN & TR - 7= 4 Mt REEOTEMEAL) ShTEE T 2. 2o [H
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] o WE] = [7=h4%1] 3794 FOTRTHIUD, TEILRHERE] &
BVWHZ L IENTEL, TTIEBVT, FERFEORBET— 74 TORO MM
AR ERIC%5. Thbh, LA F2VHERILZZA—F Y &7 —F—DNfT
BT —=h A TLENDTH L, 7= A TMENLZDEFA—F LT —HF—
DOMATHDONERIZT TIER L, BRI DBOBHEL T — A4 T{bshizb vz
Bo FOHLELTIVEZMOATHAWMES | (704 b 37) L LT[R
ZEINELLD (impensé) ODHEE| = [LAF o VICEAME DT DR ARENK
bbb o (‘the mystery which burdened her’) | = [PEBTE - 34
Rl BUAF VoI THEF] Shize wAIS, mH LD, SO
BICHD [FA4 72 Fo BRI >THOUMIYFELINL] K E LT,
LAFzVEROTELBEIDTH L, 7084 MRS XIS, [HEIEHROH
SUIBEBR SN LR LET] Twd (7a4 b 383),

[ & 2 S JIIAEE O IE & 0 ICB U 2 MR RSRIC~ S U 7B -
Tz TOHROFIEZOBITHFEDFIEICE S bz (375) & 7uAd
MIGHLTWd, LA FoVOgED, FOLRIC X 2B - LS8R LDE
FRICEEZONTVDLERFETHLIENRNTELND Lk, 2F), 22U
BT [FEIRIC X 2B - ZEARL] = [B96] = [7—7 4 T0%] ©
HEREFVTCHIENTEDLDOTIEEVD,

COEEMR SNTBIHRIELAF o VORDERE 5, (EoT, ZIZIZBW
T, THCWHZ] L EERZOMELIRINTL I ENTE L, 2E%06, [HCH
] LIFHCREET D, HLVIIHELTLEFV W E W) HCRD 5V IdBI%
Thh, LMo [HCHZE] THEH1 672,

LV KEDHEHIZILA FNET VY AEGPDOIEIIRNDZE)TH b,
L2L, EBRICEZDOHET, LAF2 VDRI ERN_ANEHRETLDOTH S,

[Nlo, she had ceased to breathe. So much the better—this was death. It
was nothing; it was to cease to breathe. It was happiness, it was perfect
happiness. They had now what they had always wanted to have, the union
which had been impossible while they lived. Unconscious whether he
thought the words or spoke them aloud, he said, ‘No two people have ever

$ 704 PETRYY 27 - ABIZDOVTO/ — M IZBWT, ABOLHEHOEFT VELTYY v
7 - AERBALZ 307), FUFIE704 ML L O0MHEOKRE [7T—47] & LTH
LML, TLAZZYFa— Vol FEN72A%) EHT b, =270 F 2 —VoEHzs
ALTIE, 784 ez 7 ) Fa—LOER] ICBWTFI IR [V v - 2E] IZfiinng
oL TWh,
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been so happy as we have been. No one has ever loved as we have loved.

It seemed to him that their complete union and happiness filled the
room with rings eddying more and more widely. He had no wish in the
world left unfulfilled. They possessed what could never be taken from
them. (334)

LAF V3K T#72E (LAFoVEFL Y R) BRIAICEEBZRE D,
FWERYAE)I LR TELVD O, wELRDOEGE T 7] (‘we [Rachel
and Terence] should live separate; we cannot understand each other; we only
bring out what's worst' , 142) LD ) 5 2 TWiz2s, BOGH O HEBIRE
W, —REERN AR (TR) P ITRERA TV, [ARIEE VSR 412
BHREPIZOVTOT L Y AL LA F 2 VOEZRIE, KO, ko (L4 Fx
VD) B & > TP E L5 ] (‘The conflict between Terence and Rachel as
to whether human beings must be separate from each other is fleetingly solved
by her [Rachel's] death’, 51) &V —EHT 5 L HIC, LA F o VOO ERKIT
FLYADHKRTERLBMEBMET I LIC2Z2H D, MEICEAET 27210 T
%<, —BThh, FELTEAOBMEMELRI-TILD THEHE] 0L
DD THb,

=T, TORET—H A TEENIZ T T 4 v 7 BEORORESDS 72
LL7ZbDTLHb, 2%, 22T, BERLwy THOHE] &, %25
ZBEIR (FHA%E) L) THCHEZE] 295 E LTIV R WS ) 7,

o

M) &, LA F o VoOREZICEEEBNHOBHER LSO, 22T
HahaFEIE, THCHZE] Thb, HOHZE] L3yl h, HexE AT
Bafe L TWbe SOFHBIET L Y ARG LA F 2V OERE], BAICH
MW TE 2F 0, MHEOHMMAOHCEZHELT, FMEFE—LL, 72
PEBETH D VEVIFRTH S, TERRLEAM S ITEBOTHEOH L W
Zbho LAL, AEL [HCHZE] L LToOBWERSL A F o VST RafiE
EHIERI LI A= 7= —DOWITHEOHETH 5. ZOFRIEL A F =
WMCESTHERAERELTLATF Vo [HR] = [T—IA47] IZHEh (WE
ENLHRERY), FEAG=BHHE L THELEELDDLI LI B, T,
7o THEWHER] L LTOREWRICH 25 L2DTH S,
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Self-deletion in Virginia Woolf's The Voyage Out:
Peeping and Rachel's Death

Shoto Matsuzaki

The sentence ‘[t]he look of the things has a great power over me” in Virginia
Woolf's diary of 1928 highlights the fact that the problem of seeing or looking
is a central topic in Woolf's writing. Indeed, in her first novel, The Voyage Out,
she explored the problem of the power of looking or the gaze, distinctively
accompanied by the problem of being unseen.

The heroine of The Voyage Out, Rachel Vinrace, lost her mother in her
childhood, and lives with her father, Willoughby Vinrace, and her two aunts.
She has been living as her aunts told her, so she has grown up without
knowing the way of the world although she is twenty-four years old. Therefore,
it is safe to say that the title The Voyage Out can indicate or imply Rachel's
growth (and death) through her voyage to the tropical island of Santa Marina.

While The Voyage Out seems to be a kind of Bildungsroman which
describes Rachel Vinrace’s development, one of the themes of this novel is a
phenomenon which can be called self-deletion. The term indicates the
characters’ detachment from the world. They delete themselves from the social
or artificial world and unite themselves with the landscape in ways which
cannot be objectified through any forms of social definition such as their social
class, their jobs or their appearances. First, I define Rachel’s idea of music and
Terence Hewet's idea of the novel as self-deletion in that both attempt to
delete their existence from the gaze of the social world. Then, I reveal that
such attitudes towards the real world are represented through their daily
behaviours such as peeping and eavesdropping. The characters’ desire to free
themselves from social definitions—in a sense the gaze of the world—induces
the self-deletion. Lastly, I read closely the scene of the chicken abattoir, which
at first sight seems to have nothing to do with the main plot of the novel,
focusing on the strange fact that Rachel's first voyeuristic experience was at
this bloody place. I will read this chicken abattoir scene with Sigmund Freud’s
essay ‘From the History of an Infantile Neurosis” and Jacques Derrida’s
Archive Fever: A Freudian Impression in order to analyze Rachel’'s strange
vision on her deathbed. At the same time, consideration of this process
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discloses the relevance both of the language of psychoanalysis and of the
discourse of Jacques Derrida to The Voyage Out.

Rachel, perhaps, contracts a fever owing to the expedition to the native
camp in the deep forest of Santa Marina, and dies. My reading suggests that
the vision Rachel sees on her deathbed should be attributed to the shocking
sight she experienced at the chicken abattoir and that her vision is ex post
facto replaced with the tableau of the sexual intercourse between Susan
Warrington and Arthur Venning, which Rachel and Terence inadvertently
witness. It may be possible to say that this sexual tableau becomes or is
replaced with her witnessing of the primal scene. The tableau is engraved as
the primal scene upon her (literal) “archive” —that is, the scene becomes a
repressed impression—and the effect of this impression, namely female
castration anxiety, afflicts her with (or as) the fever as if it were a disease. That
is, I argue here that her unexpected self-deletion (her peeping) drives her into
her ultimate self-deletion—her death.
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