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éǼ̩NW�`.��D̈́ͶǤü1ʍð1ɩũ2�1653 ż.LN]e
X�OR�i�ͽIzaak Walton;�˰Ɯɼɬ˖½
̈́ͶĿÙ�ͽThe Compleat Angler;
HåɈ�#�+*A�ɸBE)D������1½Ġ1àͤ.¬�E#_

���Ss��ͽJohn Offley;œ)1ɐ̣.�)�OR�i��ˉBH�ɂ
ō-̈́C¦	ͽ“the unlearned Angler” A3v;+ʅ��̈́ C.')˖�1.Ǹ>

̼²-NW�`¦+�)v����ORei�ͽHenry Wotton;1ĕðHǆ�
)#�+2!E9,ɸBE)-�1 Û.̈́C.å��D͌Ȉ*>�&
#ORei�.')�OR�i�2
̈́ͶĿÙ�1̈́CŶ.®�1A�.

̀B�)D� 

. . . this man was also a most dear lover, and a frequent practiser of the Art of Angling; of 
which he would say, ’T was an imployment for his idle time, which was not idly spent: for 
Angling was after tedious Study, a rest to his mind, a chearer of his spirits, a diverter of 
sadness, a calmer of unquiet thoughts, a moderator of passions, a procurer of contentedness; 
and that it begat habits of peace and patience in those that profess’d and practis’d it. 

(Walton and Cotton 53) 

�1̈́CŶ.AD˭˕2½ʼ*�DOR�i�1˭˕*>�D�¡Ŕ�OR

ei�1ȝƐ�OR�i�2�\��v����ORei�µ	ͽ“The Life of 
Sir Henry Wotton”; ®���ORei�µ	+ɟ˰;*ȕ1A�.̬8)D—
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— “Nor did he forget his innate pleasure of Angling, which he would usually call, “his 
idle time not idly spent;” saying often, “he would rather live five May months than forty 
Decembers” c6r;�Ǚɶ̀Ȩɬ. “idle” + “idly” +H�ʴ�#�ɂͯ.̐?�
ED�+1-ɂɁ1ǯ͌	ͽ“his idle time not idly spent”;+�LsR�a
~ͨ1˟ɓ�
̈́ͶĿÙ�+�ORei�µ	+*ʳC̪�Ɔɘ�E)D

¡Ŕ2�Ŧ-�+>OR�i�.+&)�!E�ORei�.+&)̈́C1

ǯ͌�,1A�->1*�&#�Hµ�D1.̼ç-˟ɓ*�&#�+Hɾ

�)D� 
�ɂͯ.̐?�ED�+1-ɂɁ1ǯ͌	.')��ORei�µ	H

őǠď1˪ɀ�BæȆ�#ǷȁÔë2��̈́C1ǯ͌H ‘idle’ +̬8)D
12�r���b�HƌŘ�D+�.A�¿GE# ‘busy’ +Ţʏ�D	+ǅ
Ǘ��µ˰1Ćr���bka~ɬƞȊH̅�)Dͽ198;�Þ�1ǯ+
�ĳʕżHʻƮ�D-B3�OR�i�1gX`i�˟̎�DORei

�1̈́C1ǯ͌2�ȵǠƑ1úó.Ţ�Dƾƻ1˭̂1�̀+�)>ɕ˫*

�D$F��$��
̈́ͶĿÙ�*2�Ö1Ɔɘ1Ɛ.�È¦ɬʨͱ.Ĵ(�

+�EDORei�1˹�ʴ�E)D�+Hʻ�D+��ɂɁ1ǯ͌	2!

1˹+1͍Â*ʔ�.ȍ˯�DƘˤ��D�!��D�+*�ORei�1

̈́C1ǯ͌���Dʈ1ǟȤɬu�qU�c+�)½ɘ�D®ð.�Əˉ̝

.+&)�-DƦěHǺ�)#�HɸD�+�*�D$F��1651ż.
ȝƐåɈ�E#
ORei�—ʉ͗�ͽReliquiae Wottonianae;*2�Ŭ̥.)�
Ɓ&)̈́CH�-�B		Ǯ1Ǒá	ͽ“On a Bank as I Sat a Fishing: A Description 
of the Spring”; ®���Ŭ̥.)	+ɟ˰;+ͥ�ED�1˹2��E:*1
Ö˜ɺʌ.�)9+I,ȫɮ�ED�+�-��éǼ̩NW�`̈́ͶǤ

ōHƸ&#ǸǦ1Ʊȇ*�D|N��E��NiͽMyra E. Wright;.AD˖
½*>�˹1�ʙ+�ɂͯ.̐?�ED�+1-ɂɁ1ǯ͌	+�˟ɓ

+��8)Ɔɘ�E)2D>11�˼ʣ.2æȆ�E)-ͽ49;�2 ǿ
ʉ*2�ORei��Ɍê-Ʀ̊Hƽ)#+�̈́C1ǯ͌�,1A�

->1*�&#�HʻŠ�D#=.��Ŭ̥.)	.��Dǯ͌1ģͥH̅�

D�µ˰�ʸɬʏĵ.ADƹ˵�-�E)�#A�.��1˹.2ORei

�1µ˰ɬ˂Ǳ�˦å�ED���1˪ɀ�B�B.̋̅Hǣ˝�)�ǿ̅

                                       
2 
ORei�—ʉ͗�.2�ORei�1˹.ô�)ORei�1āʉ.Ȟ&)#«
1½ʼ.AD>1+ƝGED˹�Ǐ̢�E)�C�!�.2�əĭ1�X�Q�^��1

Ǒá	ͽ“A Description of the Countrey’s Recreations”;+�̈́Ͷ˹>ŋĮ�D�ǿʉ*2�
�1˹2ORei�1½Ġ.2Ę=-� 
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*2�˹.��Dǯ͌ʨ̷1˟ɓ�ORei�ˉ̝1ʺ1Ʃ˨+̴ø�)

D�+HǅǗ�D�:#�̈́ C1ǯ͌�,1A�.ʨͱ�E#�.')�

�E:*ýæ.2ăɄ�E)-�&#Ĕǯ1̈́C˭̂�Ɍ.
̈́ͶĿÙ�

1˰̬+˹1˟ɓ+1ȡ̡H̰�)�éǼ̩NW�`*̈́C�ɷƥɬ-�

X�Q�^��+�)ÁË(�BE#�++ʩ5'�)̅�D��EB1̋

̅.A&)�ǿʉ2�ORei�1̈́Ͷ˹��˹¦1ʄɬʨͱ+Ĕǯ1̈́

ͶǤü+HĔǯ.Ćǭ�#ƦʸȲgX`i+�)˵Á*�D�+H�Ɖ�

D� 

"���	�  "%�#��*��
�Ŭ̥.)	.2�Łņ-ǯ͌�ȭE)D�bNi��ɾ�A�.��

1˹*2̈́C.ˋ�D̀CƷ1˧ɀ*Ǯ1ƣǱ�Ǒ�ED��!E2̀CƷ

�Ŭ̥.�Ɓ&)#	ͽ“sat”;+�1��-G%�̷Ă1Ǒá*�D�!E
@��˹1àͤ*ɖȢ.ȸ%#ːͨǹ�˷GED͔>�˹¦2 “all Nature 
seem’d in Love” (line 1) +�̷ ĂƌHɘ)D�˹ 1ǯí2����-�B�

®�1ʘƶ*ʎŅ+�)̟ǔH̨�D� 

Jone takes her neat-rub’d paile, and now 
She trips to milk the Sand-red Cow; 
Where, for some sturdy foot-ball Swaine, 
Jone strokes a sillibub, or twaine. (lines 16–19) 

˹.�)Ģ���1 4˜*2ɓĮƌ�ɘBE)D�!1ʩȇ��1˹
.2̷Ăǯí+ɓĮǯí+�ȳĮ�)D�+.-D1*�D�ƺƣ˹.�

�D̷Ăǯí�BɓĮǯí71ĺü2�_�j\��T��ͽJonathan Culler;
�ǅǗ�)DA�.�:�̷Ă1åȄ¡H̀C�Ɛ.ɓĮƌ*!1åȄ¡

1͂ˤƞHɲŠ�D+�ũ͋HĈD�+�ľͽ285;�Ŧ-�+>�ǯí
�ĺü�DðƐ*2�̀BEDÞŘ?̀C1ƪƀ.»B�1ĺü�ɖ�D1

�̰Ź*�D��D2�4˜1�K�`�q�Y�s1ɓĮǯí2��ʈ1
ȜďɬɓĮ+�)>ʻ�BED�>�E-��E.�A�˹.��DŁ

ņ-ǯ͌Ĥǫ�D.2�ģͥ1 4˜�Ɗ̄�E)ɃD8�ÞŘH̀&)
D�+�ðǒ+-D���1˹�Łņ-12�ǯí�ĺG&#˹˜*>——
Ŧ-�+>˟͞�*2——ɮʏ&#ĺü�̕�D�+-��̈́C¦�˦DA
�-×ǱH̀&)Dɀ.�D�Ŕ͔��ǖC1Ń��ɉ�^�pt+&

#N��_2�Ýıɬ-̈́C1ͨǱ1�̀*�C�
̈́ͶĿÙ�.>ɪĵ�D�



20  v����ORei�1̈́Ͷ˹.��Dǯ͌1ģͥ 

  

̈́CŶ�Ǩ¦ͽʔ¢Ɉ®͎*2Ɏɏŗ;.̈́CHǠ�#Ɛ�¢¦�ŸC̸1

˓ā*å´&#�ǖC1ȟŉ.¼&#ͶH��D+��ǖC1ȟ2ȕ1A�

.Ʃ̈1˭˕H̬8D�3 

. . . if you come this way a fishing two months hence, a grace of God Ile give you a Sillibub 
of new Verjuice, in a new made Hay-cock, and my Maudlin shal sing you one of her best 
Ballads, for she and I both love all Anglers, they be such honest, civil, quiet men; in the mean 
time, will you drink a draught of Red Cowes milk, you shall have it freely. (2nd ed., 106) 

�Ŭ̥.)	��̏�)̈́CŶ1˧ɀ�BǮ1ͨǱHǑ)D-B3�O

Rei�2- ɡ-D¢'1ǯíHȳĮ��#1$F��� 
�1ģHʻ�D��*:�ȫɮ�8�-12�ˮ 24 ˜�BƱD˹1�
%�ɓĮǯí�ɘBED12G�� 4˜.̷�-+��+*�D��
��)̷ĂǯíHðǱü�D�+*�˹¦2Ǯ1ȑŊHǑ)D$�*-

��!1Ǯ1ȑŊ2ǩ.̷Ă1>1+-&)ɓĮ.2ŋĮ�)-�+H

ǳɾ�)D��1ǳɾ2�˹Hµ˰ɬ-Ǥ˅.ʴ��+*ACǫɫ->1

+-D�
̈́ͶĿÙ�1˰̬.AE3�ORei���Ŭ̥.)	HǶ#1

2��DĻ1ļǴE.͝�.Ŭ̥.Ɓ&)̈́CH�)#+�	ͽ“as he sate 
quietly in a Summers evening on a bank a fishing” 34;.�Ǯ1�+HƝå�)
1�+*�&#+���1˴˭�Ș��E3�ǮHǑá�#˹19+I,

�̷Ăǯí*̀BE)D�+2ɕ˫*�D�OR�i�1ȫ́2����

-�B�ǯ͌1̆H�B.Ȳ=D�+.>-D�̷Ă1ǑáH�)D.>

��GB��- ɓĮǯí1˹˜Hʧ;̦I$1���1ģHʻ�D#=

.2�˹1«1̀æ+ɡ-D 4˜.Ǒ�E#ÞŘH˼��ȍ˯�DƘˤ��
D� 
ģͥ+-D˹˜2��ǖC1ŉHǑá�#>1*�D��ǖCH�DŃƞ

2
̈́ͶĿÙ�.>ɪĵ�D���ʼ.2�'�1̺�˦BED�4+

'2�˹*2_���+�ĕ1Ń�4+C*�Hǖ&)D1.Ţ�)�


̈́ͶĿÙ�*2ȟ+ŉ1¢¦.-&)D+�ɀ*�D��1ȟŉ+Ǹ

é.å´&#+�1ȑŊH�̈́CŶ2ȕ1A�.̬ư�D� 

                                       
3 
̈́ͶĿÙ�1ɋ̀2�éɈ*2̈́CŶ+Ǩ¦+1?CĈC*ũ͋�ED��ʔ¢Ɉ®
͎*2Ǩ¦�Ɏɏŗ.ĺǵ�E�ʔ�ʑ*2̈́CŶ+Ɏɏŗ+ͺŶ�!E"E1�X�Q

�^��1Ǆ'ʷɀĤǫ�D+�ƌ.-&)D�#$��ʔ�ʑ1̯�®͎2ͺŶ

�ɪĵ�-�-D#=�Ǩ¦ͽɎɏŗ;�̈́CŶ1ƇŊ+�)̈́CHǠGD+�ĴǿȐ

̳2ĺGB-� 
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. . . ’twas a handsome Milk-maid, that had cast away all care, and sung like a Nightingale; her 
voice was good, and the Ditty fitted for it; ’twas that smooth Song which was made by Kit 
Marlow, now at least fifty years ago; and the Milk-maids mother sung an answer to it, which 
was made by Sir Walter Raleigh in his yonger dayes. (63–64) 

̈́CŶ�˭Ą�)D|��O+����1˹2��E>q`i��ͨ1

Ɵƨ˹*�D�#$��ðʼ� “Come live with me, and be my love” (66; lines 1–
4) +͒Ȣ-i��*Ň:C�ȬȢ.ȻE#ˉɃ1ňHèǆ�D1.Ţ�)�
̪ȗ+-DƐʼ2!1A�-Ɵ1ÁË.ưɣɬ-ƪƀHĈ&)D� 

If all the world and love were young, 
And truth in every Shepherds tongue? 
These pretty pleasures might me move, 
To live with thee, and be thy love. (67; lines 1–4) 

|��O1˹1̀CƷ1ƥ�Ʊŧ�D12��ɝ1ˉɃɋ�Ź.ˑ�HÅ

%�Ɵƨ>:#!1A�.�Cʬ�D+�ĆŔ¯ƥ1ȃ±�.�)1;

*�D�!E@�����1˹1ʬ�`b�]*2�ǯ1ȭE.A&)�ɋ

�;-ɻķ�EDɂŹ�ħ�E�ˑ�.ADĤ5>Ȃ1͌1>1*��-

�+��Ɖ�ED� 
¢'1˹�Ʊ�ŢɄ2ˑ�+ʺ1Ʃ˨+͍Â�)D�
̈́ͶĿÙ�.�

)2�ˋěȲ�+.�ðʼ1˹�ŉ.A&)�Ɛʼ1˹�ȟ.A&)�

!E"Eæƿ�E)ȗGED��ǖC1ȟ2�|��O1˹H�ˉæ1ͻ̓

ǯ1żͼ�ŉ+Ĕ��B1żͼ*	ͽ“in my golden age, when I was about the 
age of my daughter”;.˨�#���¢��ż9,ð.	ͽ“two or three years ago”;
˨�#����1˹1ǧ��ˉæ.2A�ē�	ͽ“fits me best”;1$+̂ǫ
�)Dͽ65;�ˑ �HȸĦ�Dȗ2ŉ1A�-ˑŦŃ.ɱƙ���!E+

2ĆŢ.ǯ1ȭEHƯ�D˹�ˉæ.2ɱƙ�+̬8Dȟ1˭˕2�ƏŃ

�ʺHŔƩ�)D�+1˴Ų*�D�!EHƊ̄�D�1A�.�ʔ¢

Ɉ*2��ǖC1ȟ�����1˹H˨�#ǯǼ.�ș1�1Ȣ˒õ�ʄH

ǊB�2�=#	ͽ“the cares of the world began to take hold of me” 107;+�
Ǥ˭�̭˰�E)D�ƏŃ�Ʃ�DȢ˒õ2�̈́CŶ.+&)2�ǖC1

ŉ��̮�D	ͽ“cast away” 63;*�F�+ʻ�D>1*�D�Ɏɏŗ>Ĕȑ
.� “they [milkmaids] are not troubled with cares, but sing sweetly all the day, and 
sleep securely all the night; and without doubt, honest innocent pretty Maudlin does so” 
(2nd ed., 109) +��ǖC1ŉ�Ȣ˒õ+2ɂʲ*�D+ƥÑ�)D� 
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żͼH͂0D�+*Ȣ˒õHƩ�DA�.-D+�ɓ̎2��ǖC1Ń

ƞ.͏BE#>1*2-�
̈́ͶĿÙ�ʔ£Ɉ*1ôʕ*� “a handsome 
Milk-maid, that had cast away all care” (63) +��éɈ*1ʜȿ-˭˕2� “a 
handsom milk-maid that had not yet attain’d so much age and wisdom as to load her 
mind with any fears of many things that will never be (as too many men too often do) 
but she cast away” (79) +�˟ɓ.Ƕ�ǔ�BE�9+I,1¦�ôͼ+Û
.Ȣ˒õHĶ��+�ǈØČÞ*ɾ�E)D���*��Ŭ̥.)	Hµ˰

ɬ.̃>�+�D̃ʼ2��1˹HORei��Ƕ#1��
̈́ͶĿÙ�.

AE3��70țH̷�#	ͽ“beyond seventy years of age” 34;+�*�&#�+
.ɞƦ�DƘˤ��D�Ə>:#��ǖC1ȟ��4)2�����1˹

1̀CƷ�Ʃ�Dǯ1ȭEHʨͱ�)#1�>�E-1*�D�ȇ#�

D�-�ǰż1ORei�2�µ˰ɬ¡ŔH˦D͏C*2�ș1�ɬ-Ȣ˒

õ�Bɂʲ+�G�*2-�&#�˹�Ƕ�E#+ǎŒ�ED 1638–39ż
.ì̹�Dɰð1 1637ż 10ǹ�ORei�2—ǶHǶ#9,1͂ɤ.�
�&)DͽSmith 1:214–19;�Ə�¤�-&#12 1639ż-1*��1˹2
ȝH̩͌.Ǎ�Dżͼ.̹�)�B½BE#�+.-D� 
ORei�1ʺͼH̛:�)�Ŭ̥.)	1ʣ̀HæȆ�D+��1gX

`i.>ˑ�+ʺ1Ʃ˨�ÔȻ�)D�+�æ�D�Ö.ǅǗ�#A�

.�ɓĮǯí*̀BED 4˜.�)��ǖC1ȟ2ɪĵ��.ŉ$��Ǒ
�ED��1¡ƪ2�
̈́ͶĿÙ�.Ǒ�EDA�-�ǖC1ȟŉ1ɖȬHɸ

&)D̃ʼ�B˦D+��ǖC1ȟ�ǋ͐�E#ĵ͞�ƠƦɬ.–Ƽ�E

)D+��+*>�D�ŉ+1Ţȡ*ʺHƥ̕��Dȟ��Į+-D

�+*Ƚå�ED12�ʺ1͕˘+ˑ�1ðǱü*�D�ŉ��ǖC.Ė

��ȑŊH˟��̠ƛ.Ț<	ͽ“trips” line 16;+�ø˶2�Íƃɬ-ƏŃ
1ˑ�HɌƖ(�D1.ś��)D�ƏŃ1̠ƛ-̖ĈC1ɕɚ2żͼɬ

->1$�*2-��ǖCHʦ�)�B�seiz��.ˋ�Ḏ�͜

ż.�Ϳ�ȅ�¢ȅ^�ptHȩʏ))?D	ͽ“for some sturdy foot-ball Swaine, 
/ Jone strokes a sillibub, or twaine” lines 17–18;�B*>�D�ƏŃ�´.˜
�ɛƞ2��͜ż	ͽ“Swaine”;+�ĕ˶*ǒɾ�ED���1̀.2�ˑ 

ɛƞ+�Ʀě.ô�)�ʶͫ-,1əĭ.¹<ɛƞ��B.̟�)�q

`i��˹.��Dɛƞ1Ɵ¦+�ƦěHĘI*Dͽ“Swain,” def. †3, 4, 
5;��-G%��ǖC1Ńƞ2�|��O1˹.˟�EDA�-q`i�
�ͨƟƨ˹�ǎł�DƟƨ1Ŕ̚ʼ+�)�ˑ�H̉ȗ�)D1*�D�

̃;A�.A&)2��EB1˹˜.�_���c�ͽJohn Donne;��ͭ	
ͽ“The Bait”;+ͥ�E#˹.�) “Come live with me, and be my love, / And 
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we shall some new pleasures prove” (lines 1–2) +|��O1˹HQ�gMeX
.ǝĺ�#A�.�ƞɬ-ƦěH̃;ĈD�+>*�D�>�E-�4 é
Ǽ̩���eq1˭̂.�)��ǧ*2ɂĲ-DäŃƞH�«ǧ*2Q

�gM^a~H¬��E)#�ǖC1ŉ+�˟̎H�,1ʇƀ�1˹+

̴͍(�D.�A��ǖCŉ+seiz��͜ż1Ǒá��!1ɰƐ.�µ

ʫɬ-Ɵƨ˹Hƥ̕��DǑá7+̴ʬɬ.'-�D�+2ɽ�*�D� 

The Fields and Gardens were beset 
With Tulip, Crocus, Violet. 
And now, though late, the Modest Rose 
Did more then halfe a blush disclose. (lines 19–22) 

Ǯ.ğ�ː�-�*>p�2� “Modest” +�ƌŘ˶? “blush” +�ĕ
˶1¿ɘH̰�)ǜ¦ü�E�Ɵ�D�Ń+͂0BE)D��EB2ǫB

�.T�x�hMQ~1µʫɬ-N��_*�C�ɰð1�ǖCŉ1Ńƞ+

�)1ˑ�HƊ̄�D2#B�H�)D� 
¢¦1ƬƣHǳɾ�)DɓĮǯí1 4˜.ˑ�1Ʃ˨�Ⱦ&)D�+
Hʻ�D-B��1 4˜*Ǒ�ED×Ǳ.̀CƷ���-G%�ʺ¦1OR
ei��ŋĮ�)-�+2�G=)Ŀ�-ƦʸHǄ'��ǖC1Ńƞ�

ɖȬ�Dʍ͌2̈́C¦.+&)ǪŹɬ->1*�&#+2��
̈́ͶĿÙ�

*>̈́CŶ#%��Dʇƀ1̗͘HȚ)�ǖC1ȟŉ.å´�A�.�!

1ʍ͌2̈́CH�DŮ̥+�B�įɕɬ.͘E)#�̈́CH�-�B˹

H˷I*D̀CƷ>�̻��B�ĵē.A&)2ʿɵ*2˦�-+�F

1��ǖCŉHǑ)D2�*�D�$+�D+�ˑ�H̎Ɩ�DɓĮǯ

í1 4˜2�˹¦�̈́CʟHİB�˜+Ţʏɬ͍ÂHȐʛ��͌ǌɬ.̀C
Ʒ1ʺH˟ɓ�)D1�>�E-� 
#��.�̀CƷ1Ěī*>Ɵƨ1͛īȢ�Ƚå�E)-G�*2-

�àͤ1ĩ˜2Ýıɬ-Ɵƨ˹1ɊȗͨǱ*�D� 

And now all Nature seem’d in Love, 
The lusty Sap bagan to move; 
New Juice did stirre th’embracing Vines; 
And Birds had drawne their Valentines . . . (lines 1–4) 

                                       
4 c�1�ͭ	2
̈́ͶĿÙ�.>Ɔɘ�E)D��!E2�ǖC1ȟŉ1ĵ͞+2ê
1ʘƶ.�)*�Dͽ184–86;��
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̍ʋ+Ĕǯ.ƞƨHɾġ�D�1×Ǳ1-�*̀CƷ+!1ą¦2̈́CH�

)D� 

The jealous Trout, that low did lie, 
Rose at a wel-dissembled Flie: 
There stood my friend, with patient Skill 
Attending of his trembling quill. (lines 5–8) 


̈́ͶĿÙ�.�)�̈́C2ō6ÁË1�D˞ͽart;-1�+ţ0BE#
̈́CŶ� “is it not an Art to deceive a Trout with an artificial Flie? A Trout!” (5th ed., 
24) +�Ɖ�DA�.�ͷ2ŘǬ.̈́D�+1*�-ɘƗȲͶ*�&#�
!1ͷ�̈́BEDǑá2�4+'.2̀CƷ1ą¦1Ʌʱ�#ˇHɾ�>1

*�D��Ĕǯ.�ͭ.——!E>¦ű1ǜ·ͭ.——ȢHĈBE)ͅH˾
̊*�-ͷ1ɯɮƞHǳɾ�D>1*>�D�!�)�éǼ̩1̈́Ͷ˹

.�)�1ɯɮƞ2Ɵ1ɯɮƞ+ʩ5'�BE��3�3Ɵƨ˹1ͥȀ.

-&#�+Hʻ�E3�̈́C1ĵ͞.�)>Ɵƨ1�4)2�ˑ�1Ʃ

˨H̃;ĈD�+2�č˃*2-�5 �����1ĵ͞*>�̀CƷ.�
I�)2ˑ�1Ʃ˨���BE)-A�.ƝGED�- -B��1˹

�̈́Ͷ˹*�D.>��GB��!�)�͖.2¨.>ͶḦ́C��I+�

)Dą¦�ʏ&)D.>��GB��̀CƷ2ͶḦ́D�+-�Ɓ&#

::*D�B*�D��1̀CƷHʺ¦1ORei�+͂0)ʻ�#+��

ͶḦ́D�+�*�-+�¡ƪ2�̈́ȇ�-�+®�1ƦěHǄ'$

F��ľ�1ƹ˵ŗ�˾=)�#A�.�̀CƷ1͖.Dą¦�OR�i

�*�D-B3�¢¦1͌.2Ŕ. 25>1żͼų��D�+.-D�6 �ǖ
                                       
5 À�3�c�1�ͭ	*2�ʷ�Ńƞ�ͭ.ĥ�BE�ƤE#ɛƞ#%��Ɵ.˔%
#Ͷ	ͽ“th’enamoured fish” line 7;.ĥ�BED�ƞê�Ć̟�)DÀ+�)2�N]w
��yNeik�ͽIsabella Whitney;1�˖ʼ�B�8)1ˑ�ȱŃ71�!�)�8)
1Ɵ�D�Ń71ûę	ͽ“The Admonition by the Auctor, to All Yong Gentilwomen: And to Al 
Other Maids Being in Loue”;+ͥ�E#˹�ǆ�BED��1˹.�)yNeik�2��
“Beware of fayre and painted talke, / beware of flattering tonges” (A6r��?� “Trust not a man at the 
fyrst sight, / but trye him well before” (A6v) +ƟƨǅÿH˜�!1ĥ�˺+�)�Ƨ�.>
ͭ.ͩ'#Ͷ+̓�Ͳ�E-�&#Ͷ.')̀D��1˹HAC˼��̅�#>1

+�)�Wright 1–2, 16–18>ăɄ��
6 ˹.��Dą¦�OR�i�*�D+�ʻ�.')2�À�3�Hannah 34; Zouch 
xii HăɄ�!1ĵē��1˹1ˍĎ2ORei���3�3ą¦+̈́CH�)#+
�g~aŮ1t�eX�{efŭͽBlack Pots Ait;*�Dč˃ƞ�ʹ�ORei�� 1624
ż®͎.ō͉Hù=)#N�i��T�e_.')1ȜďH˖�#v����|X`
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Cŉ?seiz��͜ż$�*-��͖.ʏ'ą¦>��ʪ:Cē�	

ͽ“embracing” line 3;——�1̀2�ƽ��=ē�	+�Ʀě*>�D——
˗>�p��bN�1ȺÏHȶ:�#>��ƫ͂-	ͽ“jealous” line 5;——
�1̀2ńˏ?ľƣ-ƞ̔>˟�ͽ“Jealous,” def. †2;——ͷ>�̞Ö.�Ȫ
*'�BE#Ű	ͽ“daubed nest” line 10;HȐ�)Ŋˁ)H�Dɇ>��Ĥ5÷
I$ȗĹ	ͽ“triumphing voyce” line 12;H͟��DjNd�Z��>��ˉɃ
�;-Ɵ�)DA�.ƝGE#	ͽ“all Nature seem’d in Love” line 1;ɍƪ.
�&)ˑ�+ʩ5'�BE)D-�*�#$4+C!EB.ă��D�+

-�ŕ˪ɬ.˪Š�Dʏĵ.ʴ�E)DORei�2�ʺ.A&)ˑ�

1ǯ͌�BɢĽ�E#ɍƪ.�D1*2-�� 
<FI�¦1ƦƝ+2͍Â-�ʨ̷�Dǯ͌2�ORei�$�.˱ED

G�*2-�˹.�)Ǹ>͜ǮHȎ�I*DA�.Ɲ�D�ǖC1ŉ

���!1ǯ͌1ȭE.ƻ��+2*�-�
̈́ͶĿÙ�*2�ȗʦ�#

�ǖC1ŉ.Ţ�)�Ǩ¦�i|`�S��K�w��ͽThomas Overbury;
1˭˕HƆɘ�) �That she may dye in the Spring, and have good store of flowers 
stuck round about her winding sheet” (67) +̬8D�+*�ƏŃ>'�2ȝ/
̶ĝ.�D�+HƝå��)D�7 �B.�̈́CŶ2�ǖC1ŉ1ʷĹ
HjNd�Z��1�Ĺ.ĥ�D���ǖC1ȟ�ȗ�����1˹2� 

But time drives flocks from field to fold; 
When rivers rage and rocks grow cold, 
And Philomel becometh dumb, 
The Rest complains of cares to come. (67–68; lines 5�8) 

+ħơ�)�!1ʷĹ>Ǹʦɬ.2ȯ�D�+Hƚę�D�8 �1�+Hʻ
�E3��Ŭ̥.)	*1� “The Groves already did rejoyce / In Philomels 
triumphing voyce” (lines 11–12) +�˹˜>��E˱EDȝ1�Õ+�)1
ƦěHǄ%2�=D�����jNd�Z��AC>ǫɫ.ȝHƝå��

                                       
OP�J�NiͽHenry Maxwell Lyte;2�ORei��OR�i�+Û.t�eX�{e
fŭ.˱E)#�+H̬8)Dͽ210–11;��1ĵƶ�½Ġ1ˍĎ*�D+�Ɖ�D
˵>ŋĮ�)DͽWard 155–56;� 
7 S��K�w��1�ʷ��Ž�-�ǖC1ŉ	ͽ“A fayre and happy Milke-mayd”;.'
)1Ɍ̔ɹǑ*1˻Ƌʘƶ2�
̈́ͶĿÙ�*1˰̬+2Ɣņ.ɡ-D—— “She may dye 
in the Spring time, to haue store of flowers stuck vpon her winding sheete.” (K5v) 
8 
̈́ͶĿÙ�ʔ£Ɉ*2��ŏơ1Ɨ	ͽ“The Rest”;��ʺͼ	ͽ“age”;+�̀7+Ƕ
�ǔ�BE�ǯ͌1ʨ̷�ACƊ̄�E)Dͽ83;��
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Dˠʴ+-&)D12��ǧ*2T�x�hMQ~1˹ɬN��_+�)

Ȕ˃�)#ː*�D�T�x�hMQ~+˟ˡ�ºHƱ����i���

1̸Ü+�)�ː 2�«ǧ*2ĝ1Ò�HǠ�DƎòHµʫɬ.ƿ&)�#�

$�B�!�
̈́ͶĿÙ�.�)s�NsMe^�Y1ǧȨĤǫ�ʦ�#

̈́CŶ2�Ǩ¦.͚��C1˓įH˦DA�.+Ã��!�.ğ�ːH˦'

=-�B_��_�o�p�iͽGeorge Herbert;.AD�ʷƕ	ͽ“Vertue”;
+ͥ�E#ƺƣ˹H́�D� 

Sweet Spring, ful of sweet days & roses, 
A box where sweets compacted lie; 
My Musick shewes you have your closes, 
                    and all must die. (119; lines 9–12) 

Ǯ1ìȄ.A&)˓ā?Ƃĭ.ʷ�ː�ğ�˽D1HĤI*Ǒá�DOR

ei�1˹1̀CƷ>�,��*
̈́ͶĿÙ�1̈́C˹+Ĕ�A�-ɂŹ˪

HÛǺ�)#$F�� 
+2���Ŭ̥.)	.�)2�ʨ̷�Dǯ͌1-�*Ǹ>ȝ.̩1

�ORei�*�C�Ə+ŢɄɬ.Ǹ>ɖHȸĦ�)D¦ɋ��ǖCŉ*

�D�+2̺͌-��1˹�Ǯ1ǑáH̷Ăǯí*̀&)D12�@

�.�Ŕ͔.Ǯ�̷�#1+Ĕǯ.�ʺ#Ə.+&)1ʝʂɬ-Ǯ��-

G%�͜Ǯ>:#̷�Ă&#>1*�D�+H>ǳɾ�D�-B3˹1Łņ

-ǯ͌.24+'1ʗ��åD�Ə+2%�&)ˑǯǼH̷��)D�

ǖCŉ�ɖ�DǮ1ǯ2�̷Ăǯí+2ɡ-DɓĮǯí*-�E3-B-

1*�D� 

"����	�  +&)����������
)(��
̈́C1ǯ͌.��BE#ÁË.')�ACž˧ɀ�B!1Ȝďɬɩũ

.ȫɮ�A�+�D+��
̈́ͶĿÙ�.�)o�p�i1˹�Ɔɘ�ED

�+2��B.͂ˤ-ƦěHǄ'�˹Hȗʦ�#̈́CŶ.Ţ�)Ǩ¦�̬

8DƩ̈1˭˕2�!1ƦěHɸD#=1ńÀ+-D� 

I thank you, good Master, for your good direction for fly-fishing, and for the sweet enjoyment 
of the pleasant day, which is so far spent without offence to God or man: and I thank you for 
the sweet close of your discourse with Mr. Herberts Verses, which I have heard, loved 
Angling; and I do the rather believe it, because he had a spirit sutable to Anglers, and to those 
Primitive Christians that you love, and have so much commended. (120) 
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Ǩ¦1ɩ˭.�)2�ǩ.ÌĿ-őǠ˹¦+�)˾̊�E)#o�p�

i1¦ɋÑHʨɚ�)�̈́C¦1ʝʂ+V�`iʼ1ʝʂ+�ʩ5'�BE

)D�:#�̇˚-ƪƀ*̀BEDǨ¦1Ď˶ˉº>�ǡ˙-V�`iʼ

+�)1̈́C¦+�ÑH̃ʼ.ɾġ�D˜Ɂ̵˜ɬ->1+-&)D�

�B.�Ǹʦʑ*2�̈́CŶ+Ǩ¦��3�1êEHę�D+��Ǩ¦ͽɎ

ɏŗ;2 “your company and discourse have been so useful and pleasant, that I may 
truly say, I have only lived since I enjoyed them, and turned Angler” (2nd ed., 353) +
˭����*ɘBED “turn” +�ø˶.')˼��̅�#�Ni2�

̈́ͶĿÙ�.�)2!E�̈́C1ͭ+-D˛1ĺƪHǅ�̀*>�C�

!1Lj�_�*̈́CŶ7+̟̝�DǨ¦H˟�̀*>�C��B.�̈́C

Ŷ1ĺü.�)2�V�`iǠʂō.��DÞɬĪƗ+�)1�bnNL

�˦BED�+�B��Dʈ1Æ°ɬƪƀH¶&#ǝőHʨͱ�)DȑŊ

Hɾġ�D>1*>�D�+H̅�)Dͽ146–51;� 
̈́C¦+ǡ˙-őǠʼ�͂0BE�̈́C1ǯ͌�ɷƥɬƞȊHŷ5DA�

.-&#12�éǼ̩NW�`.��D̈́C˭̂1Ŀ�-ɌƖ*�D�<

FI�
̈́ͶĿÙ�*̈́CŶ� “in the Scripture, Angling is always taken in the best 
sense” (2nd ed., 55) +˭&)DA�.�¦Ḧ́Dʼ+�)1NQ`?�ȼŶ
�B¿Ƒ7+̟̝�#�[t?xg�-,�V�`iǠ.�)̈́C2ċ

ǯ�BɌê-ƦěHǄ&)D�����éǼ̩.�)2�ǪŹɖȬ

1-�*¼ǲ1ǯ͌H�.̷���+�Ǥ˅*�̈́C2�ʈ1�X�Q

�^��+�)>ǉ�BE)#�!�)�
̈́ͶĿÙ�1̈́CŶ��Ö1˭

˕.ʬ�) “hunting may be sometimes to be so taken, yet it is but seldome to be so 
understood” (2nd ed., 55) +�̈́C1ÁËHɎɏ+1Ţȡ͍Â*̂ǫ�)D
�+�Bæ�D̰C�Æ°+1˩Ğƞ+�ʷɀ2�«1�X�Q�^��

AC>ÓE#>1+�)̈́CHʅǓ�D#=.�+CG�͂ˤ-ƎòHȇ#

�)#�
̈́ͶĿÙ�1ȘƅbNi��
̈́ͶĿÙ��D2ɷƥɬ-¦1

�X�Q�^���ͽThe Compleat Angler, or the Contemplative Man’s Recreation;
*�DA�.�17�ʠ1�X�Q�^��ȭ˜�.�)��1½Ġ!1>
1��ɷƥ.̼�#˜Ɂ+�)1̈́C1ÁËHž=D�+H³Ĭ�)#1

*�D�9 

                                       
9 ͪəǛ1
̈́C+NW�`¦�2�NW�`.��D̈́CǤü1ɩũHX�n�_T�
.̅�)D�Ɍ.�
̈́ͶĿÙ�HĘ=�15�ʠǾ�B 17�ʠ͡.��)�̈́ C�ͩʞ

ɽÅ+�Ŕëɬɮɬ�Bɩũ�#�+Hɾ�̑ǥH:+=#ʘƶ+�)�18–92͠Hă
Ʉ� 
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ORei�1�Ŭ̥.)	+�gX`i>����#ǯɍȦ1ɗɋ+

�)̃<�+�*�D�>�E-�
̈́ͶĿÙ�*�Ɏɏ?ͺɎCHń<�

̀1¦��̈́CH “a heavy, contemptible, dull recreation” (2nd ed., 5) $+Ǖǐ�
DĊ̄2�ORei��̈́CH�ɂɁ1ǯ͌	+ˉĨɬ.̬8#1+͂-D�

!�)��1ʈ1ėŒɬ-Ʀ˦.Ć̅�Dȉǂ+�)�̈́CHǚ̌�Dʏĵ

1ʼ2�<�F̈́C1ǯ͌2̮Ũ*ɂɁ*�D�B�!ɷƥ1ǯ͌.ɱƙ�

+�ƞ̔Hǆ�#�
̈́ͶĿÙ�1̈́CŶ2˭�—— 

. . . he that views the ancient Ecclesiastical Canons, shall find Hunting to be forbidden to 
Church-men, as being a toilsom, perplexing Recreation, and shall find angling allowed to 
Clergy-men, as being a harmlesse Recreation, that invites them to contemplation and quietness. 

(2nd ed., 55–56) 

�B.ʔ�Ɉ*2 “God never did make a more calm, quiet, innocent recreation 
than Angling” (118) +�˰̬:*ô�BED�ORei��̈́C1ǯ͌H
�ɂͯ.̐?�ED�+1-ɂɁ1ǯ͌	+˟ɓ�#1>�̈́C.Ţ�D

ėŒɬ-Ʀ˦HƳɟɬ.ĈCØED�+*�ÁË1̟˥HĬ&)1�+*2

-��Ŧ-�+>͝Ś+ɷƥ+�¢'1͈̀.�I�)2�
̈́ͶĿÙ�

.2Ə��͝�.	ͽ“quietly” 34;̈́CH�)#+�˴˭���ORei
�µ	.2Ə�½ĠĳʕƋǯ.2ɿǁƅ71ăô?ʽǶ1̃˫�ʄɬ-ʁC

Hʹƭɬ.˜&)#+�˭̔�Ȟ&)Dͽc5v–c6r;������Ŭ̥.
)	*ORei��ʨͱ�Dǯ͌�Ĕǯ1̈́ͶǤü+ɂ͍Â*-�+H

ǫB�.�D#=.�®�*24+:�µ˰�B͘E)�gX`i+!EH

ĈCŴ�˭̂+1ȡ̡H˸;#� 

̈́ͶĿÙ�*2̈́C�Ɏɏ?ͺɎC-,1«1�X�Q�^��+ȡ̡

�ED�+*!1ÁË��Ɖ�E)D��ORei�1˹.ɪĵ�D12

ɎɏŢ̎+-Døɋ*2-�Ȍɋ?ť*�D#=�!�&#ȡ̡+2�

˦�D+ɂʲ1A�.>ƝGED������X�Q�^��+�˧ɀ�

B�1˹Hß̃�D+��1˹.2éǼ̩NW�`*ȭ˜�#�X�Q�

^��14+'�seiz��1Ǒá�Ƕ�̦:E)D�+.Ȣ(��E

D�ðʙ*2�Ɵƨ1Ǥ˅.�)�ºó+̖ˈH¿��1̶ø��͜ż1

ˑ�H˟�>1+�)Ȕ˃��D+̬8#������1˹.�)sei

z���̈́C.�I*>�4+'1�X�Q�^��+�)Ǒ�E)D�

+.ǀ&)ʻ�D+��ʼ1͌.2ˣǢ1�w�*1Ţʏ͍Â�ɖ�)D

�+�æ�D�16–17 �ʠNW�`.��D�X�Q�^��H͓ʢ1˪ɀ
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�Bˆæ���!EB1ɌƖHȏ˪�#|�^L��P��ͽMarcia Vale;
.AE3��1ǯ.̈́C��ȭ͓ʢ1ʤĸ#%.ń:ED>1+�)į¸

Hʹ=)&#�ǧ*�seiz��2�Ū͓ʢ�Ȏ�<>1*�&#+

�ͽ52–55, 112–13;�͓ʢȊų2�Ŭ̥.)	*Ǒ�ED�ɝ.>ŋĮ�)
D�seiz��͜żH˟� “Swaine” (line 17) +�̀�əĭ?̤ŗ1õÐ
ʼHƦě�Dͽ“Swain,” def. 4;$�*-��Ə1>+7Ͱ�śD�ǖCŉ.
2 “Jone” (line 15) +�ĕð2əˌŉHǅ�`g�SbNu1>1*�C
ͽ“Joan,” def. 1;�ƏŃ1ª¡̸Ü*�DƷȋHÇͬ�D “neat-rub’d” (line 15) 
+�ƌŘ˶2�õÐ1ɦ̘H§��)D��1ɀ*��Ŭ̥.)	2�O

Rei�1ǯ.��D̈́C+seiz��+�¢ʈͧ1�X�Q�^�

�˟̎H�B�Ćǭ�#gX`i+�)̃<�+�*�D� 
�X�Q�^��͌1ųɡ2�͓ʢ$�*2-��¦ɋ1ʝʂ.���D

ƍ͟.A&)>ɖ�)#�v����r�d�~ͽHenry Peacham;.AD
Q�t�~�teX
t�bkL1}m��K�ͽMinerua Britanna;.ć͇�
E#seiz��.')1Q�t�~ͽfig. 1;2��1�X�Q�^��
�̎Ɩ�DƗƞĤ#�À*�D� 

Fig. 1: Peacham’s emblem of the country swains playing football in Minerua Britanna, 1612, 81. Accessed 

through the EEBO facsimile of an original in Harvard University Library [STC (2nd ed.) 19511.] 
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seiz��.ˋ�Dˑʼ#%H˟� “The country Swaines” (line 1) +�
˟ɓ�B2�Ö.ǅǗ�#͓ʢƦ̊�ɽ˾*�D��!E®�.�1Q�t

�~�Ɗ̄�)D12�ȕ1˹˜*ʒɬ.ɾ�EDA�-˾̊*�D� 

This worldly wealth, is tossed too and fro, 
At which like Brutes, each striues with might and maine, 
To get a kick . . . (lines 7–9) 

��*2�seiz��1ɔ��ș1�ɬ-ŝ	+˟ɓ�E��1�X�Q

�^��.¬��E#�Äƞ.ȫƦ�Ė�BE)D��B.�āǤ*2�

1˟ɓH˫̂�DÎȫ�ȴ�BE)�C�OK��O �̀|X^~ ͽ̀Valerius 
Maximus;1��.˭�¦͌1ó+ŝ+2˄�Ò>1*�C�Ŋ,>1ɒ
Ü1A�->1*�D	ͽ“Caduca hæc fragilia, puerilibusque consentanea 
crepundiis, quæ vires atque opes humanæ vocantur”;+�Ȋ˭�ʥ©�E)
D�seiz��.Ţ�D�1A�-ʻ�2�Q�t�~1N[�>ÛǺ�

)D�N[�*2ɜ͞1ŲĐ.�¦�'ˑɛƞ�Ŝ͗�DA�.Ǒ�E

)�C��ŀ1�̀.2ɔ�Ȯ)D�ɛƞ#%1˧ʭ2;-�1ɔ.Ė

�BE�ƲÖ.̜F�+�)ø��E#Ē¦ɋ1̝º.2�seiz��.

ÞĮ�Dʓ ƞ+Ǟǘƞ�̃;ĈBED��1A�-ƞ̔@�.Q�t�~

1gX`i*2�ɑ	.ĥ�BED¦ɋ#%�˜��X�Q�^��2�O

K��O`1˭��¦͌1ó+ŝ	HĈCē�˜Ɂ*�D+;-�ED�s

eiz��Hƴɜü�#r�d�~2�!1�ǧ*�
ʤĸĿÙ�ͽThe 
Compleat Gentleman;*2 “I have taken so much delight in the Art of Angling that 
I may wel terme it the honest and patient mans Recreation” (251) +̀&)D��
B.�seiz����Äɬ-ŝ1̭ȣ+̴͍(�BE#1.Ţ�)�
̈́Ͷ

ĿÙ�1Ǹʦʑ*2�̈́C.A&)ƒBEDĤ52�̓“?ͣį-,1ŝH

ľ�ÅǺ�D�+.A&)ƒBED>1*2-���ʄ#%.ː�ͳ͚�ͩ Ȗ�

ͩɋ�ȸ̖�!�)̈́C.˜�ǲH��)�$�D	ͽ“gives us flowers and 
showers and stomachs and meat and content and leasure to go a fishing” 5th ed., 267;
ʂ.Ʃ̈�D�+*ƒBED+̬8BE)D�ORei�1̀D�ɂͯ.

̐?�ED�+1-ɂɁ1ǯ͌	+�˟ɓ>��1A�-Ǥ˅.ʴ�3�

!E�ʂ.A&)ɘƦ�E#�ǲ	*�D�B$+ʻ�D�+�*�D� 
seiz����Äɬ-ŝ71Ȗǻ+�)ŞƦü�E#�ǧ*�̈́C�!

1ʈ1ŝ+2ɂʲ1>1+ʻ�BE#�+2��Ŭ̥.)	.��D¢ʈͧ1

�X�Q�^��1ųɡĤǫ�D4+'1ȉǂ.-D�
̈́ͶĿÙ�.�
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)�̈́C¦2̓“ɬÁËHÓÖ�-+�Ɖ�DOR�i���ORei�

H� “that undervaluer of money” (32) +�ƌṚ̌*ʥ©�)D�+2��Ŭ
̥.)	1̀CƷ*�DORei��ɕƥɬ-̈́C¦*�D�+1˴Ų+�

)ɕ˫*�D$F��10 !�*�E3�˹1-�*̈́CH�D̀CƷ2�ʂ
.Ʃ̈�''ɷƥɬ�X�Q�^��1ǯ͌H̷��ŋĮ+�)ǉ�BE-

�E3-B-�Ə1ƁDŬ̥+�ʍ͌>�
̈́ͶĿÙ�*̈́CŶ� “the 
very sitting by the Rivers side, is not only the fittest place for, but will invite the Anglers 
to Contemplation” (16–17) +̬8DA�-ɷƥ1ĵƶ+�)1ƦěH>'�11 
�1Ʀě*��ORei�µ	*̀BED̈́C1ǯ͌2�
̈́ͶĿÙ�*̀B

ED�̈́C.˜�ǲ	+ʖÁ1>1*>�C��Ŭ̥.)	1̀CƷ2ʂ1Ƣ

;.ƝHͮ�-�B̈́CʟHİB�ǯ͌Hʨͱ�)D1*�D� 
ORei��ʨͱ�#̈́C1ǯ͌Hýæ.ɕ˫�D#=.2�Ə�Üºɬ

.».')ɷƥ�)#1�Hʻ�-�E3-B-��Ŭ̥.)	HǶ

#͡1ORei�.+&)�ðʙ*ĈC��#ʺ1ģͥ2ɤ.ɩũ�)�

Ə2ȝ�ɮð.̫&)D�+Hˉ˨�)#�1638ż 2ǹ͡.Ƕ�E#+
ǎŒ�EDOR�i�œ1Ʒʡ.�ORei�2�Ǹ̩1ɤ.')��D

ǰ.Ƕ#Ʋ�ʂ71̒ȗ	ͽ“A Hymn to My God in a Night of My Late Sickness”;
+ͥ�#�®�1A�.Ň:D˹H¬�)D� 

Oh thou great Power, in whom I move, 
For whom I live, to whom I die, 
Behold me through thy beams of love, 
Whilest on this Couch of tears I lye; 

And Cleanse my morbid soul within, 
By thy Christs Bloud, the bath of sin. (lines 1–6) 

                                       
10 �1ƌṚ̌���3�3Ê̓H�#ORei�1̓“Ʃ˨.Ţ�Dɂ͢ɶ1�+Hǳ
ɾ�)D+�˦˫>�DͽǷȁ� 194–95;�#��.�!1A�-ƞȊHʊÍ.ɭʿD
ĘƦ>�&#�>�E-��ɕƥɬ-̈́C¦+�)ORei��ʥ©�E)DǤ˅H

ʻ�D+���*2ˀŒɬ-Ʀě*�1ƌṚ̌�ɘBE)D+ƝGED��
11 ċ�BéǼ̩.��)1˹ɬµʫ.��DŮ1ƦʸḨ&# W. H. v��hM�
�ͽW. H. Herendeen;2 �For poets of the sixteenth and seventeenth centuries, the river-crossed 
landscape continued to embody truth and to be a source of knowledge, as much as it had been for 
Greek, Roman, Jew, and early Christian” (125) +̬8)D�ORei�1˹>̀æɬ.2�
��#µʫ.ȥ&)D+ʻ�BED��!E.ô�)̈́C¦.+&)1Ů+��B.

Ɍê-Ʀě�¬��E)D� 
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�1˹�ĳʕ�E#ʨʰ2�ORei�.AE3��ȠǪɆ	ͽ“quotidian fever”;
.ʵ&)ˉB1�şŖ	ͽ“chamber”;.͊�̦=BE#ɍƪ.-C��ǯ2Ɔ
#>11��3B��)�ƗȢɥ+Ĝ3EDƯ͵ɥ1ɩ½	ͽ“those splenetic 
vapours that are called hypochondriacal”;H¶&)ßɩ�##=�ȢæHĞB�
A�+̒ȗH½&#+�>1*�DͽSmith 2:376;������1˹½$�
*2�ýæ*�D+ORei�2ʬ�D�Ư͵ɥ1ȤɧȨ.')�Ə2ȕ

1A�.̬8D� 

. . . the cure is good company; and I desire no better Physician then your self. . . . since I have 
apparelled my best thoughts so lightly as in Verse, I hope I shall be pardond a second vanitie, 
if I communicate with such a friend as your self; to whom I with a chearfull spirit and a 
thankfull heart to value it as one of the greatest blessings of our good God . . . (Smith 2:376) 

ʝʂɬɤHȤ�D12�ˎ�ą¦	ͽ“good company”;*�D+˭&)OR�
i�.´��+Hǻ<�1Ǥʑ2�¢¦1ȲąƣHɾ�)D���*͂

ˤ-12�¢¦Hʩ5'�)#1��̈́C+�Ṵ̂1�X�Q�^��

*�&#�+*�D�OR�i�.œ)# 1639ż 4ǹ͡1Ʒʡ*�ORei
�2�s�N+Ȯ�1ǯŌ	ͽ“time of the fly and the cork” Smith 2:513;�̩(
)D�BÛ.̈́CH�D1HȎ�;.�)D+�˿1˭˕H˰�

)D��Ŭ̥.)	.�)ORei�1͖*̈́CH�)D1�OR�i

�*�C��1˹� 1639ż.Ƕ�E#+�E3�ɤɍ�˔%ɶ)̈́CH�
)DORei�2�˩ą+�ʂ�B1Ƣ;.Ʃ̈H�''�Ư͵ɥ1Ǹ

�1ȤɧȨH¥ĉ�)#.̺-�12 

"��' 	�  �����)! $�
ʺ+ɤ.A&)ȝ�̫D1HƩ�-�B�ą+̈́CH�)ʂ1Ƣ;Hɷ

ƥ�D�+*ʝʂHĪƓ��D——�1�+�ORei�.+&)1̈́C
1ǯ͌1Ʀʸ-B3�!E2�Ŭ̥.)	.,1A�.˟ɓ�E)D1��

4+'1ɌƖ2�½Ġ1ˉɃǑá1-�.˦å�D�ǩ.˭Ą�#A�.�

˹*2�ȓȰ�˗��Ů�ǽʏ�Ƃ�ː+&#ˉɃ1ͨǱ�ȸ̢�E)

D��EB2��͞.�)2�ċ®Ȅ1q`i��˹*ɘBE)�

#�X`�L�Ql`1Ǥōi{`.ï&#Ç̣Ȩ*�C�E. R. X�fMO
`.A&)Œƅü�E#��DG��Ǫ͑1�DšǱ	���ǿͽ>��2

                                       
12 �p�i�p�i�ͽRobert Burton;1
���[��1˫ñ�ͽThe Anatomy of Melancholy;
*2�ǩ.éɈ.�)�̈́C�Ư͵ɥHɨ�öȇH>'�+�ʥ©�E)Dͽ342;� 
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Ǣǿ;1ȓǽ�˓į�ȧ>��2ťŮ	��1���C+˓ː	ͽ281;+
&#�d�s+ēˊ�D>1*�D�$���Ŭ̥.)	2��EB1�d�

s+�I*ͷ+�ͶͧHǑ��+*��1i{`1µʫ�BĽE#ɻȊ+

-&)D�˹.��Dǯ͌1ģͥ+�Ǥ˅*ͷHßʻ�D+��ˋěȲ

12��1Ͷ�ȡ̡ɬɹĝ*�D+�ɖƪōɬɌƖ*�D�
̈́ͶĿÙ�

.�)�̈́ CŶ2�s��^`�wN[�ͽFrancis Bacon;1˖½.ˬE'
'�ͷ��q�d?«1Ͷ9,͉�2ɖ�-	ͽ“lives not so long as the Pearch 
and divers other fishes do” 89;+̬8)D�13 ȝH̩͌.Ʃ�)#ORe
i�.+&)�ͷ2�̈́D�+�͙�Ͷ1˟À+�)$�*-��ɖ1

ɹ�HƝå��DŋĮ+�)�jNd�Z��?ː+Ĕȑ����i��

�1̸Ü1�ʈ*�&#1�>�E-� 
ǯ͌1͉ɹHƩ���DORei�1˹½˞2�˹1Ǹé1 14 ˜1ȐƱ
.>˦BED�1–12˜.��)�˹ ¦2̈́CH�-�Bɴ=DˉɃͨǱHT

b�Yɬ.�8D���*1èǆ2��X`�L�Ql`1Ǥºɬƭʹ*�

D+Ĕǯ.�Ŕ͔.2þƐ1�ǯ.̷�-ǯ͌Hʣæü�)Ǒá�D�+

*�Žʃ-̈́C1ǯ͌HƆ�Ƅ3�#+�Ȗǻ1˟å*>�D��1�

+2�ʬ�¢˜+ȡ̡�D�+*&!�ɕ˫*�D� 

The showers were short; the weather mild; 
The Morning fresh; the Evening smil’d. (lines 13–14) 

Ǯ1Ýıɬ-ȢÉHʒɬ.˟�#�1˹˜2�À�3
̈́ͶĿÙ�*̈́CŶ

� “We’l sit whilst this showr falls to gently upon the teeming earth, and gives a 
sweeter smel to the lovely flowers that adorn the verdant Meadows” (62) +˭&)͚
řCH�Dĵ͞1A�-�̈́C¦.+&)ǪŹɬ-×ǱHá�#>1*>�

D������1˹�N�h�i.A&)ĩ'1̀æ.æò�E)D�+

Hʻ�D+�AC͂ˤ-12�Ǹé1̀æ* 12˜.ȷ&)�Ɯ-ʣ̀1Ǒá
�ʬ#ɰƐ.�ʬ�̀æ*2G�� 2˜*�Ǫ�̷�DȑŊH˷ʦ�)
D+�˔ų*�D��1ͦ˖-̺2�̈́C1ǯ͌1ʯ?�-ǯ͌HƊ

̄�D>1+>�!E.Ţ�DɓŔ1ǯ͌ʨ̷1̲�HȢ(��D>1+>�

,%B1ƎòHȇ#�)D+>ʻ�BED� 
ɽŔ.˭�D12�ORei���Ŭ̥.)	HǶ�.͔�)�ǯ͌1ȭ

E.Ţ�DƊƦ̊HĖ�)#+��+*�D�!�)��1�+2�

                                       
13 wN[�1
ɖ+ȝ1Ȝď�ͽThe Historie of Life and Death;.2�� “Salmons are of a suddaine 
growth, but short liv’d, and also Trouts, but the Perch groeth slowly, and lives longer” 60;+�D��
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ORei�—ʉ͗�.ć͇�E#˹1ǿǤ+�
̈́ͶĿÙ�.Ǐ̢�E)

D˹1ǿǤ+H�ʴ�D�+.A&)�Ǹ>ǫɽ.˾̊*�D��ʼ͌1ɡ

Ĕ1�%�ƦěÞŘ�ĺGD9,.ɡ-&)D12�ðʼ*2 “And now 
all Nature seem’d in Love” (line 1) +�D1.Ţ�)�Ɛʼ*2 “This day dame 
Nature seem’d in love” (34; line 1) +�Dʘƶ*�D�14 ��.2¢'1̺�
˦BED�ʔ�.�ðʼ2 “all Nature” *�D��Ɛʼ2 “dame Nature” +�
ǜ¦ü�E#Ńƞ+�)1ˉɃ1ƞ̔�ɮʏ%�ʔ¢.�ðʼ2 “And now” 
+Ň:D��Ɛʼ2 “This day” +��1˹˜*Ǒ�ED1��D�Ǫ1åȄ
¡+˲Œ�E)D�ʔ�1ɀ.')2� “all” +�̀.ʴ�ǔ�BE
D�+*�ˉɃ1�ɋ�Ɵ.˔%)D�1A�-ɍƪ.�C�̀CƷ1;

�!EH¥ĉ*�)-+��ǿ̅*Ö.ǅǗ�#ÞŘHˢƊ�)D�

!�)�ʔ¢1ɀ.')2�Ɛʼ1 “This day” �ǯ1�ɀH˟�Č*�D
�ǧ*�ðʼ1 “And now” 2<�Fǯ1ʨ̷H˟�Č*�D+�1�͂
ˤ-ųɡ*�D�ȫɮ�8��+.� “And now” +�˟ɓ2��1ɹ˹
1-�*��1ʘƶHĘ=)�Ī.>ȷ&)¿GE)Dͽline 1, 15, 21;�

̈́ͶĿÙ�Ɉ1˹H�OR�i�2ORei�+̈́CH�)D+�.ɰ

ǌ̃:�)>B&#1���D2ê.̃<Ȕ´��&#1��!1ɳɱ2

Œ�*2->11�Ɛ.
̈́ͶĿÙ�.ć͇�EDǿǤHORei��Ç

Ș�)�!E�Ɛ.
ORei�—ʉ͗�.ć͇�EDˉʕāʉ+-&#2

�*�D�$+�E3�ORei�2�Ȃ1͌1̈́C1ǯHĶź��A�+

�-�B>�ǯ͌2Ź.ȭED�+HAC2&�C+ɾ�#=1Ǜ½+�)�

˹1ǿǤ1�̀HǶ�ǔ�#1$F�� 
ȭEʬ�Dǯ͌2�˹.��Dɖ1Ò�1�d�s�µ�DA�.�¦H

ȝ7+Ť�>1*>�D��ORei�µ	.AE3�12ǹH 40Īɖ�DA
C> 5ǹH 5Īɖ�D	ͽ“rather live five May months than forty Decembers” c6r;
�+HǻI$+�ORei�2�ɭʿ-�+.�OR�i�+̈́C.å�

���Ŭ̥.)	Hĳʕ�#+�EDż1 12ǹ.¤�-&)D�$��ǯ
͌1ʨ̷2:#�â�BǮ7+ŌʙHʆCĺGB�D>1*>�D�˹1à

ͤ*2ƟH�)DA�- “all” (line 1) �B͐Ľ�E)#�.˦�#̀C
Ʒ>� “Thus all look’t gay, all full of Chear, / To welcome the New-liveri’d yeare” 
(lines 23–24) +�¢˜̴Č*˹�ʮ=ǃBED+�.2�Ǯ1˱EHͬD
ː�+Û.�Ĥ51ƩƣHæ�%ē&)D�Ōʙ1ůC�̈́C¦.Ĥ5H

                                       
14 �EB¢'1Ɉ.ô�)��B.¢'1ê1|k�`X�ui.')1ǿǤ1ɡĔ
H:+=#>1+�)�Hannah 35>ăɄ��
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��D�+2�
̈́ͶĿÙ�.)OR�i��Ǩ¦.�ʄ#%�å´&)�B

ʾ#,1˹AC>ÓE#�ʚ	ͽ“as choice a copy of Verses, as any we have 
heard since we met together” 229–30;*�C�\��v����ORei�1
˹͗.Āî�E)D�%1�ʚ*�̺͌-�Əˉ̝�̈́C1ƨńʼ.A

&)½BE#>1	ͽ“a Copy printed amongst Sir Henry Wottons Verses, and 
doubtless made either by him, or by a lover of Angling” 239–40;*�D+˭G�D
˹�əĭ1�X�Q�^��1Ǒá	.�)>Ǒ�E)D� 

. . . Peace stil slu[m]ber, by these purling Fountains! 
Which we may every yeare 
Find when we come a fishing here. (lines 54–56) 

�1˹+�Ŭ̥.)	.Ṵ̂�D12�ǯ1ʨ̷�ŵǻ7+'-�D�+*

�D�@�.�ORei�.+&)1�ɂͯ.̐?�ED�+1-ɂɁ1

ǯ͌	+�)1̈́C1ǯ͌2�Ƿȁ��ORei�µ	1æȆ.)ǅǗ�#

A�-ǟȤƞHŷ5D®ð.�̀CƷ.ʺHˉ˨��''̈́C¦.ɷƥ1

Ȕ´H���Ȅ#D8�ż71Ĥ5HƩ���D>1*�D�!�)�1�

+2��E:*.ýæ.2˜GE)�-�&#�
̈́ͶĿÙ�H2�=+�D

Ĕǯ1̑ǥ+1˼ʣ-ȡ̡.A&)ɕ˫*�D� 
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