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Childhood is often socially constructed as an “innocent” site, but children are the most
vulnerable to poverty, violence and abuse. They are dependent upon their caregivers and have
no individual rights. They are also often inadequately protected by programs meant to protect
them. Even for children who do not grow up in such dire circumstances, there is so much
darkness in the world around them that cannot be justified or eliminated (i.e. war, rape,
abduction, violence, sexism, racism, etc.). Half World is a story about the potential and capacity
of a girl to move from despair and into light. In our lived lives there is no age limit as to who
enters darkness. I think children and youth are often closer to the darkness than adults or
parents imagine. To speak these things is a way to be able to understand it and move toward
being an active force rather than passive. Children understand darkness. I think they need
more examples of how to move through and out of it. And, if we also turn to original fairy tales
and folk legends, there’s a long legacy of horrific tales written for children. These stories can
be cathartic and the symbolism found in them resonates on many levels. Like the workings of
dreams and nightmares. (Mandy)
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Long, Long, Long ago, before mortals began to inscribe mortal religions onto stone tables
and parchment, there was a time of the Three Reams: the Realm of Flesh, the Realm of Spirit,
and Half World.

For eons it was a time of wholeness and balance; Life, After Life, and Half Life were as
natural as awake, asleep, and dreaming. All living things died only to awaken in the dream land
of Half World. Mortals awoke to the moment of the greatest trauma they had experienced during
their time in the Realm of Flesh. In Half World they relived Half Lives, until they had worked
through their burdens of mortal ills, through trail and tribulation. Wrongdoings, doubts, fears,
terror, pain, hatred, suffering, all the ills of mortality had to be integrated and resolved before
they could rise from mortal fetters into light and Spirit. Once in the Realm of Spirit, all physical
cares disappeared. Spirits existed freely, unbounded by mortality and suffering, untroubled by
Flesh, in a state pure and holy. Until eventually their light began to grow dim, and they were
called back into Flesh once more. For without connections to Life, Spirit, too, shall pass away.

Thus, the cycles were in balance. (“Prologue,” k=T k—)
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Half World. It looked like a clip from an old black-and-white movie. And what was ‘half’ about
it? It looked pretty much like her own world. Not that she’d ever gone hiking before, but this
mountain could be anywhere on her earth. (64)
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Melanie could not see through the completely opaque layer. For all that she knew
demons and winged monkeys crouched by her feet, chuckling, waiting for the best moment to
trip her. Bite her. Gnaw her to the bone...

The image of one of her mother’s Bosch painting rose unbidden to her mind. It was a copy
from one of the panels from The Garden of Earthly Delight. Hell...

With creature and naked people being tortured, pig wearing nuns’ habits. Sawed-off ears
and women skewered with harp strings. Why had her mum hung it up on the wall?

Melanie shook her head.

It must be so dark, beneath the layer of clouds...

How much could a person endure? (69)
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From far, far below, a glinting black thread seemed to rise slowly upward to where
Melanie stood. As drew closer, the erratic black line, undulating and unstable, began flying
across the expanse of open air to a single mountaintop that had appeared tree hundred feet
away.

A black airborne bridge..They were crows.

Three feet wide, and bobbing and heaving like something tossed upon a stormy sea, the
bridge of crows was the only way across the sky to the other side. (55)
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“Human lives are so pitifully pedestrian. You have to admire it. There is nothing spectacular
about them. How awful it must be to be human.” The rat opened wide her mouth and revealed
her long incisors in a great rat grin. “Don’t be so creation,” she said. “Something endings are
beginnings in the making.”

The two crows tilted their heads to peer with one eye at the rat.

The rat winked, then scampered across the roof to the gutter... .
The cat sat up tall, the fur on his tail bristling. “I hate it when she does that,” he muttered to
himself. Affecting indifference, he ambled casually to ward the fire escape stairs to join her.

Only the two whispering crows remained.

Dark clouds moved the room in and out of light. The heavy moisture in the air crinkled
nto minute crystals of ice.

On the windows of second-story apartment, frost began to fern and spiral upon the pone of
glass. The light was off. In the quiet, in the darkmess, the frost bloomed into a forest.
(“Epilogue,” #HET +—)
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KISHINO Hidemi

The Weird World in Hiromi Goto’s Half World

KISHINO Hidemi

This paper discusses Hiromi Goto's Half World, a highly regarded work of young-adult
fiction, seeking to analyze the kinds of alternative identity that are presented in the work. I
examine the representation of the novel's setting, the unearthly “Half World,” and consider
the meaning conferred on the weird monsters that rule there. I also focus on the animals
that use all of their power to protect the protagonist.

Half World, with its interweaving diverse cultures and religions, can be seen as an
adventure story that revolutionizes the traditional narrative patterns of youth literature,
much like Water of Possibility. However, this novel greatly differs from Goto’s previous
books, in that Goto obfuscates awareness of transcending race and culture as well as the
dualities of good / evil and life / death, depicting these in terms of questions about the very
norms created by humans that transcend space-time. Goto achieves this through a
representation of the weird world called the “Half World,” with its representations of crows
and rats, creatures that tend to invoke disgust while also being familiar to the reader. Goto
also presents young readers with the despair of the human spirit, and the need to find one’s
own ideals and to consider one’s life goals. Goto presents this to young people who will soon
have to live independently and who must stand on their own two feet, by featuring strange
non-human beings as the rulers of an alternative dimension known as the “Half World,”
which symbolize evil, filth, and greed. Therefore, Half World is a story of self-discovery that
can be seen as a means for Goto to convey the importance of understanding oneself in the
context of reality and relationships with others, and the importance of acquiring one’s own

identity.



