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A/r/tography Attempted to Include Diverse Values
— Through “Narrative by three pictures project in Hiroshima” —

Satoshi Ikeda, Ken Morimoto', Marzieh Mosavarzadeh',
Kaori Arai®, Domu Aida® and Ryoji Namai*

Abstract: The five participants in this study walked through Hiroshima Peace Memorial
Park and its neighborhood and created a narrative based on three photographs using the
A/r/tography method. They emphasized the images and thoughts evoked by the walk—
encountering people, things, and events—and autonomously developed themes, purposes,
expression media, and description methods. Each participant selected and discussed an
arbitrary context from among the multilayered awareness and inherent themes. This study
proposed the use of photography as a medium for inquiry in art classes.
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HBEWMEOTINE, — BNt SF= ek L
R LTI E LT, WMIEx FEE LR T A%
SIS o TOHRTYH, FIZZYF v b - TA
AF=2EBET 2T VT = FEHCZHEHEON
St &% X >0 & 35, A/r/tography (BA
%, 7—N2Z7574—) % Arts-Based Research (LA
%, ABR) % &, 7— MHMEKEZMZEE L TR L0
ZEIGE) O FH A FRIH 2 DD d % (Eisner 1979;

'Y F 4 v 2auryETREHNY F 2T AEEHF
FRT LA e 1)
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P15
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1991) o
T—hTTIT74 =D, A/r/t &i&, FEMFE (Artist)
/ k%2 % (Researcher) / # H # (Teacher) % 3£
L., ZO=204 K0 MRED S BN 5 HICHEH
L7z, A& %4%K (living inquiry) % FEICER
T5, T—MeRkipe LREMRTEOMETH
% (Springgay et al., 2005, p. 899, 902; LeBlanc et al,
2015, p. 371). A E 2 HkE1E, BELBEOWREME
ZERTHI LS, WIWHOBIKEL ) Z oM@
WHEPEIZ DWW TR ) 2 & % 4FE (Irwin et al, 2018, p.
40), Thbb, T 75714 —=Lid, 7T—hak
Bl L8k THY, FERUEN, AW, H-o
FHWRwEr S 6N [0 ] TH 5
(Sullivan, 2006, p. 19). Bl 1X, FEMEEWIEH DI
BeARATIB, FIEARANOHEH (Teacher) & LT
ORFR B, R (Artist) & L COEM 2 IGE)
L PR, & L CTHF%EHE (Researcher) & L T oAl
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TV EMR, WIEH, BEHLE, PRI
M LoBMRZTE2STOTIERL, KWEKRTO
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Walking & A/r/t
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T 74 —=%EERL, 2019 A F Y, TV T4 v v a
au v 7 RKETHM S N7 InSEA (International
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Narrative by three pictures project in Hiroshima & (%
ARTEBL-70Y 27 ML, T—24 20
Mapping A/r/t LR O ABR #RIEMFE DMk 7E
D—ob LTHEME, ZINEDPREOPFMRER
2oz RS LEMLTCT b7 14—
%9 L7z, [Narrative by three pictures project in
Hiroshima] (D%, KB 70y =2 M) &, BWNHE
WI3IMDOTGEEIIZ[FEY ] 2D 2EEMIETH %,
2B, KFERE2%, 7V74v¥aauarE7
RFWMLHIRRETT — NI 7 4 =2 W70 %
1o TV A RFBEA 24, TRERFRF B A RER
BB 24, FHOEF T HTH o T FMA T ¥V 2 —
Vi, 20194E11H29H £30H® 2 HETH Y, 29HIC
13, BB KRERLEF v 82T [ABR (Arts-Based
Research), A/r/tography & 347> — % bk 7 Al fifi %
BT X 2¥REEEENOE 2 HIFIC -] LET
HheIF—mpMEL7. I F—TWE, HBARKICLS
T—= I 74 =DV Fx =T Ay varr
v, 7= 7974 —0ORZERD B LI, JRE
Juy s bOHWRHEESINE A L, 30H
IE PR SRR Z 3, TRiid g4 Tl
F—2, FBROTO%, EEREREREM, PRE&
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THHIATE L CHEREIRE T o 70 Wog I3 TE
H£EL, ZMENGE LEEEOR 2 LLEOIME
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LRADERZRREL, BALHRET-, 20K,
KZINEOPTEEEICR ) BEEE1T o 72,

RE7aY 27 MIBUYAT7— M9 7 4TI,
ZOHHEHELIERN - dbD - ZEREITHES T
LTHEINIA A—VRBELHEML, BMED
BEWIC T —~, HRY, R, iz dEl
7oo RO, R L RBEMNE LTRER
T —PEEEINRTE L, HLETHIEMEDH
CAR LSBT TOMEOFZEH L 72,
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YRR &, HREEZSOESBNEERE AT 5
WAy =Y ENETIHIICTHL, TDO—FT, %
CICHELTAAOHEDH ), FUHFTTDHEERL
LE R D&, EE, 2L CENEEA OB N H
DDENIZ L o THIINORIRI R 25, KR 7T 0
V7 PTI, TNOLORHREAT LAY A TITIK
SR/DDOTIE % SR BERBE R KB A3 S 4,
ZIMBEHEHOXNRE AR T 5 L xTE L7z, 4l
JAw7: "BE" (2%, BCHELA-BHE, v+ —%
T RETRITHWE LA OB, ELZER, B
W DA A=V DOBHEREE&Hk, FEDT I, fik,
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HE, 7— 757 4 —3BICKRFEOESHER
MTEBINTVS, K78y FTiE, 7—1
7574 —DORAENRERERLEL LTRTELED
2, O ABREZEMEDOHMWICEO X, YREH
RO - PELBERECOEREZRELLAY)
FARFEOf Ty bELTHEML, FIT/NEROM
W TAER P - AR DOEMDOIEICBIT 5, HIEHE
BE IS 5, GEZ 872 28 O RN 2 R
L7z,
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A/r/tography
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Marzieh Mosavarzadeh

RE—OBE %o 720 #EMICZ OB EE WLCi
DB LD PITTAL R HIE, BEL L ETRIM
KD F—2IROBIETH S, €L T, BHllALZTE
ol F=2%2lLTHEDSIF—Y a YHBHICA
%o MLENICTK BADEBERBLIZIIBTI AL, £
NCRET 230 v, 72, BEIEOBEIHI Hiv
HIZoWTHET L L iy, LA L, TOEEZR
LTI, 7V—208HDH 50 5EMOH
JERFF TP WK ETHELZ BT TV IARL %

HAZEIZTERV, 7L—20I2IE, WRZEDL
WKIRZ BN B A DR L F 5Tz, P - F
F/ba— (2018) 1, HHEIZOWT, frKERD
OOHTrITTHY, bbb —H%2E5TH
DTHYBBELMPEEZTHNDEDRELHRRD (.
72)0 2T, RIZEEDOTZL—2DMZH5H L0,
ThbbEHEZFENLIHICLE > THIBVWHDIZD
WTER D, GHEEZ, BHROPIIHLHDOLHEL
BHELT V=D HEHDITOWTHLE D7
DOWENTLDTH 5,

F— AR N— LILTER B — A5 5 GRHEN L
PHo WHDPSHIRBEDOERICOVTHi#M & RSO K
HJINZ > TR S ARNEZ BT . 2,
ARRWH TR S ORFEY WS NTELFETHL, &
RIEDINNC Ao THETHELLEMEMSIFL ) & L
TWBE 2L DR, HOEEOL ) HANSETH
NIRRT 5122V To JIOTMIFEE )3
HDo NOFIHZ T BEEROMKDY 2125 Z &k
Lo 720 NOEL EFTITL S LATELD, JIE
ERLILITERDP T TOBBEOEHEEZRD &
BH, MOBRENTPWBREIOWTESAEEZ D, BZ
2bDLREZBVHOOMICEL DD, BENLIZ,
BEETERLZZLIETE RV, LML, Kiiz#EL
THIBZVWRLE W T, ZTIXELELLEVDIFTIE
BRODTHb, H2B2b0FFLZIICHRVLEDOED
ThHbo
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TR S AR OE L CH 5 HHETEHN 2 ) BE
HolJ7ze SINHBOBM»LZD%RHIZLEDNDH D
DD B COBDORSIZIEODEDN D DD
THAH) Do —2PDOBEIIMBDOEPLTETVED
72% 9 H [Hiroshima: Whose story is it?] OFH#HE
13, RO FGEICE RO 2 & R0 E IS
DVTHRL72OIHLH A OWIHIZIZEALD D,
BROEGZZLTVDEIDTH S EWVSH (Yurita &
Dornan, 2009, pp. 230) o T & HESEA & L F 1) —
F (2009) &, HOBEEFD LD B—D2OREN
GIFETIE AL, HOWHLHNNLIRE L RIFIHEE
ENZEBRICOVWTHTEALZ EE2EDTVD (p.
236)0 TNIFGEHENETEGTIENTERNILLE
FRTHL. 7L —200% R 12 o THIDFE
DEOERYMELEDRHLDTH L, i) TFOFLE
BHENTIL—LEZEDLZ LR PUTVWLEDTIER W
59 Ho

FR2ea— (2018) 12X 5bE, BEEEHASEIZIHT
I MBI AL B &) FRELTHRT L Z Lh5
HTHhL, GHIE, EY) TR/, @i &
%, T, B H2L0%EETIHOBNTDH D
(O'Donoghue, 2018, p. 76)o Z® HiZ, FHIFLELH
ERERDOIA RBEN OV HE RS20 DO 5%
POBEEE RS2, TOMEVREFHEI LEE B0,
FHREZROGVPOALZEHEL L THNEIZHT 2

INEEBOLHDTHD, ROBHEIL, BRI -
7o HSRF T L CEH RO B E KD 5 72D hFF L%
D, FEONBLLODTL— 20N ERE, KM
REMEICIG LA e 2T THENRISERDTH S,
EMTEE DR /O
HA #

I B TAIGL 2RI, TR T L2235
ERTA VA L—varddbb, FhideTHHIH
MdbDTHY, WHLICIMSEDILBIZEETHWZA
HbOHE %~ CTEZZERWICERRREFET
Ho DNV TH L, TOMEEIL TS L,
L F TR EARZ NSRS S holzd
ONHICEE 2, T [BLOH] THEH, ZhET
OFHR SR TONV— MIBIBRF =20 5065EF D,
BRI T A 72 B LT E RIS b
DTHoTz0 FYDNTZBIEL TN E LAHRY, &
DEHI—2ODIEMHEDTHA ). T2, PHIEH&
THIEREZDLLEOIE, FBZOLOICHEEE YT
UG, WBREHOWEELWBROMEEZMS Z LIZIE
LWEHFRDETHA)o

L2 L, 4o Walking Tid, BOHBZHEL, &
FHED DB OHANT T, IhEFThRuTEir—
FEBRY § 2 X ) ICHWTz, BOLHIZ D > THL
L, BAROLZIZTOH B L) s TEH L T
AUCIENRHERE 2SS Y, 2N ) BT X 9 IS AREE
RN S VIEN D B0 T DY OE R % R 3 HE—
DOFEMD T, RICHFEZFTITHEDBELTLEY
b, GEAHKET 272OICKBOANEF
23 AL DFBR =2 LN, BITADIEEAEW
B\, BTV EP BN BIE, FOFMRERLS
o [Hs-22h] LOTSHRET, GEHMS
FUITRKDATE AL HNTIT, £D L) BitiEH
WZLaAS, EOIMEE NI O~EF Wz, N
BHEBEICHES: L T 2 AR CoOVARE HIGOR 1 &
TH D, T5LF72H 0 sNEES R EoEEH
FEoTWwiz, TSRS HICEMRD L, T&RT 2
HWITAD VRV, Z ARSI DIV L S
RN RICBIELRVDES 9, BIZ, RILo#Et
BHZTITHE D, UG F— AR GEMEN & %
ATVWEDTHAH), LPLEIE, L2IiTbdho
HEWZRbDL, E2IXbHo T bR WIENFHR
HHOWHITHR BN HZOTH o720 TOWHED
I ATV LR LERMZKLE L, Z1UE, D
LyHDOH, TV oTWznThhE, HGNHZE
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59 Ho
Frx =X TV LA T — (2003) 1, FHO
EHWICOL bR, 20X ) @2 oHubs
22T, HEBOBH: 2 BURP = — 1250 &
N, RROBEHEZERTLIENTERL L>TWA
DTIEBRVWPERRTVDS (p223). TN TIX, FEfif
HHHZE) BDTHAI Mo T TN A 5T — DL
LRBRIC, EMETAIEEBENTVWLOTIE RNV
B TTTH D FMHMIC & 2 FMOMIEL I,
A ORIWEEB O R, FEOK 4 2 ¥RICEGDE
BHIVCEMBEFETHI LS, T HEE
EPZ L) ERST20PEENTLE ) 2L E2EKRT
b BB L L, BMAERETHY, 20D
DFFEIZEET 2B CRBIROFMEZK A H &L LTw
LDTHAH (Leggo, 2019, p. 41)o 7 — 2N H %
—ERALEED, FUTIIE> T WO TlER WA
B Mo Flz, FOXD LR REMEL, SEMNIC
oSN EHOREEOME O—>THH SO TIX
B\ATED D) D
BEROBTH D [LEFMESAE] - [H<] »5 -
ESEi
IR E AR SEREE OIS, BRI & o 7R S
OHIZHENEZDOHRRLEE L v FOEDBEDE
RENTH o7z, ZOBEHE L HITKROFENHIR S
nTwiz,
Zofk, [THEMIZEADEZ 2] Lwubh/:
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PO INDFEEREE W) T, AL ofv, Foi
NE Vo ZNENO[ I~ EEBN 7 BE kL
LWIHTTEDPLAEENTZ L TZEOEMI 2 BEE,
ERIGE AR 2 ke R ERE D OPNLERF S
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Hiroshima National
Peace Memorial Hall
for the Atomic Bomb Victims

8 FHTSEEEAR
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CCTHEIK O, 2HEo [EhA] OFE
Thb, EELLHAIE [ERA] ZHWFEHELEL
B, “PRIEC&EREICE [Rda] 2%, BER S EE
FEBH BRI & IIE [Hr&] b Tnb,
K7, K8, HMOTHH»5 LI, [FHIFEEAMH :
Peace Memorial Park], [EIS7)E & ERRIE R # 6 T
#7288 © Hiroshima National Peace Memorial Hall
for the Atomic Bomb Victims], [ PRI &% BHE
HIROSHIMA PEACE MEMORIAL MUSEUM | & 4
TIZ “Memorial” OHFEMPHHLNL TS,

HARFBETIZHCGIT TR 2 b5 T, 3“&3){'9"
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Wiz, 130, HAFETIE MRlel & [Hiel o2
¥id 5 b oM [Memorial] OD—HEETRIN T2
EHTH%,
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Jitiix 2 OMEFIEL ST & LTHS b LI by
Mgk otz &L b0 L § 5,
Article 2 Special town planning for the
construction of Hiroshima Peace Memorial City
(hereinafter referred to as the Peace Memorial
City Construction Plan) shall include, in addition
to the planning provided for by Article 4 of
the Town Planning Law, planning of facilities
to inspire the pursuit of lasting peace and such
other cultural facilities as would befit a peace
memorial city. (FRIZERIZLS)
BEXO [HAOTFHZRLETRE] L) s, 3%
FRCl&[to inspire the pursuit of lasting peace & 72 >
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BENTW2, [inspire| &1, TS 5, I3 %,
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Every year, the City of Hiroshima holds the
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Peace Memorial Ceremony to console the

souls of those who were lost due to the atomic

bombing, as well as pray for the realization of
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