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IVIVyERECHEERBEI L TWSE Y —7F— - 37 F XL
— 7 7 22 i (The Faulkner and Yoknapatawpha Conference) @ 2014 4 D
T=~F [ TZxr—2rF—LER)] Thole, TOMELTHY LY
A « U FY(Jay Watson)ix, [ 7 +— 27 F— LR ] (Faulkner and
History: Faulkner and Yoknapatawpha, 2014, 2017)D T FF3a 1123\ T
74 VT A+ 7 —27F—(William Faulkner) D {Ef 231 5 L0
PFIZONWT, BFOX I IZHIL TV D,

The intensity and haunting power that history assumes for
Faulkner’s twentieth-century southerners in particular should not
misdirect us from the fact that this past that seems to assault them
exists only in, and is accessible only through, their memories and
the oral and material culture that surrounds them—in the now of the
awareness and their lifeworld. As such, writes philosopher of history
R. G. Collingwood, “All history is contemporary history,” perhaps

nowhere more than in the fictional world of William Faulkner. (x)

O 20 AL ORI AT > T, WEOMBORERIL, iz T X
MR 2> THES>THRLIBLODOLIICEZDZN, L TBEE
STEMEOHRFERE TR, ZE, ELOREBELEVIEADL
NTWDLELEHRORULAETHFEREOFITESNTND DD
Thd, Lrb, 74— F—o/hif@gHiized, =207 97y Fo
B0 [bowaELZ, BRETHD) LI Bz T/
T2 VD TR, EWOFEMTH D,

Th =7 T NER AR B, BREERTO L ICHkED
HRELERRLOTEHRLS, FEAEDOHEA, 5%2EXT0H5HA



MIZES>TMEDBENRED L HICEELZ G X THDNEWV I A
THWTWD, HOELIZ, BEOEEZOLDTIERL, HFE
THEEZEZTVDOIAMTHY, ZONYOEFHZRD B L, 22
HHZXTWHIZELEDEREELZLILHLINLTHDL, ZHITT7 4+
— 7 F—OFL BT [Hol-(was)b W o Ko did/e< T, 7
b BT D D (is)2> B TT | (Faulkner in the University 84)1Z 18 U
D

Bl z1E, T LY ]| (The Sound and the Fury, 1929)DFEN 7 &
=T 4 v+ 27 (Quentin Compson) Lk ¥ v 7 « (Caddy)lZ F
OLHBEOTBEOMBICAEZTTHDIN, TRIZIE, av TV UFE
EWVO AR DOALROBEREDOELLERLTWD [ 77 ¥ m A
7 7% wu L] (Adbsalom, Absalom!, 1936)IZE T, 7 V=7 4 i&
7—+ « 32—/ K7 ¢ —/L F(Rosa Coldfield) D ¥7E % HHL 50 B A
SN, L OEMPLRY OEREZP LT DL, MLk
pitgic 77 o2 —HBfLTAEESHKR N h—~ A + % h~X 2 (Thomas
Sutpen)D N4 Z g < L ENE L TL %, 715, T —%J(Go Down,
Moses, 194D EBENY ToHHLT A 7 (T A7) vy Fx AU
(Isaac [Ike] McCaslin)iZ, 285 ik 1T T D RESME Z ERITHK
FT L0, TOoHAEI~YyF Y R VFEIZESRE T O THIE]
(ledger)?2> & HH R DBEHIE F CTOIHNERITAHZHY , TOBE
FLVWBEELRNTLIEDIE DD

ZOXEDITRTLS DL, 74— T —OBGAWIT TJEHRZ A X
TW5] EEIADBEUTHDL, BHEAMNBZ O XS ITERICRE
SNTWVDEWVS BRICEBWT, 74 —7 T —1ERmICEB T 2 HERIX
HERERR D, 74— 27 FT—O/hFHRIZT, U Y URNERHL
TW5S X912, TRFEM, £, DEVEEMa LT 7 2 M2iED
7RSS L EEMNRER] (V) THEINATWD EF R D,
Lhb, 74— FT—0<BEENa T 72 N, B AMED

PWEES HE L TL %,



74— F—OVERBEORFRERE T, IH BB R D
IR KREZEE CCTH D, TOMICHEHARE LR BELm
MR, 0B A Re . AL 3 4 (the Civil War), B &0 75 2 RF
fX(the Reconstruction), K#LIfi(the Great Depression) & = 2 —F 4 —
JVBUK (the New Deal) & 72 %, ZHBIXBEHRMICE D &, HEHN DS
P~ T L TCEREATER~LEZBOLI., HHBOELOWM
B THY . HEHOKE. BUR., RSB EO R THREL LRI
D, 7 A= T —OBG AN HIX, F DO XD R RE RBEHNIC,
ML, Bofe, o/, BELEZY, LA,

Ao LTWD,

FMEOBELEay 7 7 2 MERERL TS, RF., BUR. (L
Wik, BRI A2 L LEMREETH D, HDHEK, MEsourft
X, ZORRAESOIRLE ZNITHEIEBAOERLE L F 2D,
ZORB, BRI T 7 A MNNORL2E 74— F—OMEICE
i % BERR & B N ] (Class and Character in Faulkner’s South, 1976)
IZBWT, v~A 7« Y =—L »(Myralehlen) B $5# L T\ 5 L 512,
XML ORAMMEZ, SGEHILV b, T —FRTHAL
L., 778U A bPaERDETLIEEHDOT2DTH D,

Now, of course all Yoknapatawphans are race conscious. But I
suggest that this is not the most important distinction among them,
that the underlying organizing principle in their social structure is
class, more precisely the division between two classes of white

society, the planters and the “rednecks.” (9)

HEFEH ORERENL, Dakf 2L LT T, BAERBAOH S

ZIIROIN 2N bDThoTc, bbAA, ML D BRI
45 | (“Emancipation of Proclamation”)a: Ko THGRITE MRS iz h3
Z0Hb, AADOBNICHT L ENEFRITHE TR0 D



DORBHTDITEETH DL, THICMA T, BENEREETHD
L, AT T, B, i, b, BEREICK o TH
B AFEIZ T L TWT, T &R EEbnd L oich—
A RNEBRN D O RBERHIE ThoTo, 6 IR & o
THERIZELL2bOTEHRWZ L&, MAKRFEZEOT =T 7 1 v/ —
] £ (sharecropping system)DE A(Z L D e L AR ZEITOEL 20,
BRI R £ TRV, FEOREE 2 E ISR, B, EM
DEERALVTIANELTELET7+— 7 F—1F, MEHOMRAMR
e LTHEREI~OBEWE#HEL Db LEbh D,

V=L UOEMBIIEKLTH N, ZOEBICHE LA bR
TWLH LI, BkEWI T —~HIKIZ 7 RAVAAXFEDOx Y )~
BWTEHBO Ta=—7TdHd, EWVWODLH, THLLTHLT AU
[ZIEBERRIIFE L RN E WS EREN R TI B H L0 5] (9) &k~ T
Wo, ZOHRZOEMIELLS, RIZ~¥A 7L« F/FE T (Michael
Gilmore)’XV A + F— + 5 4 & v 7 (Wai Chee Dimock) & f@ & L 7= [B%
W w53 5N (Rethinking Class, 1994)D FH D% [HR—y — L
it B #% O X | (“Hawthorne and the Making of the Middle Class”) T [ 7
AUV ANFTZDOEHOERIZITERREL NI BDERNoT2E VD
REZEVHYAOZ L L TZITFANTE] 236) R E 4
EMEIGT D,

TAVIHBZFI TR TOAMITEENLENSICLTEETH D
EWVD 7 XY WMSLE S #E | (“Declaration of Independence™) T il 12
NTVDLEWEETHRI LS TWVWDH I EIZR>TWVDHDOT, KL
WO REMERMEIC s T it b b b T, 7T AU BT
BITTFE LR NE LT, 2RIV THEERT —~vE LTEW
WE Y L ond, TofE. 72U 0 XFEBFFOHFICENTDH
T LT Ho@mENTIRhrol, TNIXAARDT AV B X
FHRIZBWTHRGWIZFECTh o 72d, ke W 7 —~D1EHE
RO X NLVETICINR DT, BHPABEE, EEHRED [T AV



XL BT DR —HELEESOREEZM S ] (2009)% LFEL -,
HAX, 20 [F&@m] B80T, BRkEnwos 7 —~iF T LD E
RERWE] ) TholmEtHFELTWD,

Vrx— L OEMUE, v A7 ERAOHFECHBEL LR R LD
HEEBEGwROERICLY . 74— 7 T —UFHFFICTB W T % & W
IR T OMIENETe, BlZIE., YT 4T - 7w 7 (Sylvia Cook)
X, [#"ag—=FKnhb—h 66 ~—MEEOTTHERT A~/
(From Tobacco Road to Route 66: The Southern Poor White Fiction,
1976)ICB N T, (74— F—id~ L F T 2 R LFAEOHF RS
WAoo T2 ) (3940)EBIE L, xR U — - E U X (Wesley
Morris) & /X —/3F « 7 )L 77— >« £ I A (Barbara Alverson Morris)
X T 7+ —2F—%5te ] (Reading Faulkner, 1989) 123\ T, i
(Tt y =] (“Wash)ZHEHFkEWIHATH LT, TN TH 7 %
— 7 F—=2i%, EoBEIZIFERLT, boldbEF =X LR
BEHOMERENI Ly TABRRVWEIEON TWED T, BUAR R
RORFHR R TOMZEICEIRFMZEST L, 2, EETO
P S RVICEE L TWADIZEEREN, 74+ —27 T —HI N
A FTa2—T, #HEOREEZ#H OIF VNRFE] OfEFETIEZRNY
EWREICER NI ERRESEEL TV D,

[If] one begins to write about the injustice of society, then one has
stopped being primarily a novelist and has become a polemicist or a
propagandist. The fiction writer is not that, he will use the injustice
of society, the inhumanity of people, as a—as any other tool in
telling a story, which is about people. . . . (Faulkner in the

University 177)

INREDHRITHET TA] THY ., HEDOARIERIEANMPETA
A< ETONERIZBERVWERRTWNDS, A TS, RS



R HEN R ERERELLZALDEROa T 7 A ML TE
74— F =0, AEWRFERICEHLARroTe 2 LI bR
ez, 74 —27F—OEMRZERLTYH, FRKFROLSHEESR
BMEEZE®mAOERY L, 1930 R0 T L& )7 — bOER
LOXIWCHH L TOWDIESRRRZNZ XL TH D, Lo LN
b, ZOZ L% bo T, HAMSHFERICELRholo b, T
—VEENRNEFT WV S TEWEA D D,

T+ —27F—0 [FERFFEH | (major period) & FEIT I 5 RF UL
FMBEx 0] o6 [T, T—k] FTEHEFTLrnz0
W, TBx RV ] OMMIE 19294 10 A7 HTHY ., RILHD 29
HiZ, ==2—3— 7 OKMmAZHEE L., REBRICHk-> T, K2R
WILHT 2 DX 1941 72D T, 7 4 — 27 T —RNEAICEEERZ2 H
L TWEREHE, S LS RAEBICY 2L, Zo/Ic, 74—

—IT R 1L, B SR AR L TV D, REBRIT Y RIESR
DHAEFBICHL RESFEEL, 74— F—0OHREFELIT TN Y
afHr b AF T KT Y« A3 ZXfk(Jonathan Cape &
Harrison Smith) % 1931 FEICHEIFEDOE X HIZ#E > TV T, 1EFED LR
HLINEIRRETH o7z, TORMTIZH - TT +—7 T =0 REATRIC
BELT, Lab, FEMICKBRL T RN EIEFEE T W,

ZIT, BER T T —RRR. RERAEFEMICEVT L
.M 7+ —27 F—OEMRICBIT 5 K2 (“Great Depression
in Faulkner’s Fiction,” 1999)Ti&, KRAEARIZEAT 253 KXF N2
BRTE, RKBBRECHT 27— FT—0OMLOE S & SEE LT,
ZoE, VF ¥ — K-+ 2K v (Richard Godden)?® [ 5518 o /it
(Fictions of Labor, 1997) T, XELMEAMRM OFES [H5@BO N T v~ &
WOBRETIT 7, 77490 JOHABE LERATWVD
F/, YVar «Te- v =—A(John T. Matthews)ix, 7 +—727 T —%
[Fu Lz ) THEBOFLE S WZ DS - REFRHHITES)IC
MRV NWEZATHEZ LIEEFY =AML, AT N TES



NH LIV (“Proletarian” 175) & k=, 7o ¢ >« L A U —(Kevin
Railey) b, [AHEF 7206 O &EHEHIE ] (Natural Aristocracy, 1999)iZ
BWT THEDOANEDED TR > TWAHHEERER 2N EE K
WIZZITTWD ] (i) el _TWnW5b, REAFIZELTT Yy R« 7 b
vV (Ted Atkinson)S, [ 7 +— 7 F— & RENR] (Faulkner and the
Great Depression, 2006)IZ8B W T, 74— 27 T —OEMM, WIZK
RO b a7 7 A e LRICL WD Eimal LTz, 7
F—7 F—%ELN T 7 A NTHED EWIMEEILNR Y EEL
TETWLEFERD,

UED X512, 7—7 F—{ERMEICB T BRI T 7 A
FOBEEMHEO®mEDY 2%, KX TIE, ZOPTHEBOLSO
Wip e bW REMERLENWOIHBRT, 7+ =7 F—DFEAELDOH
HELZRBETND, HERS 2, 3 fROEMmZ KR E VD F AT oA
ETZEFINETHITOLATEIEN, KXo X 52, FEAEM
e R 6 ERmER N, T — 27 F—ERICR LN DM ORERE
WAL LR,

XFT A NERERENSHRENL O T 556, WkE BT
LAt 2 2B G HREICAN TR BDER D D, Fl 21T AR O
[7 A0 B3I BT DR ICBWNTIX, TORESEELTT
AV BB DR 2T 2R & LT IRARIMA7Z 1T T <,
ANFERY = F =2 87 A WA O SHER S BE L, EEIT
TN OBRNEMHICKRAE > TWVWHI EERIRE LT, Z0E %
FIAMLTHEEL TS,

AKX OBWIX, 74— 7 T — O FE R ER/NS R/ 2 B
MW HERTHAEL, T IIZHIPND 7 +— 7 T — ORERER
HIRAT 522 ThHD, 74— 27 T —OELBEORFREEIX. B
DU 2 g e LTERFENPD, BT AR T 0EARFEZBFT~
EREEELRTFTHRBHICY -5, ZoLk)RBREREEEL
RL, FZIHPNTOD AN BEREZEDOLSIZER, FDX



I L TAEETTWDINERY . 2K - T, kil & &
IO EMBEL W NEEZELET D, RIFRIZ., 7+ —27 F—1F
AR R N7 4+ — 27 T — O EROMPFICEN LR THERER
RO,

TEONKEMETFIETLTOEY ThdH, HEEOREIIFELD
HARAEDNEE Tl e < FERBEY - TV 5 8 IR & R o
HWHLBIEICE T WS, ZDOX I L THEMEIS FA, /s
DFELN LV GhRdTWnWeEF X,

B BRI oMkEROBEEEH) LEL
T B LR ZBERGEIE VO EELEONT 5, BEBREHKT
boleary TV VEDORBERDIAMELDEY F. /U =0T 1,
~ ¥V —(Benjy), Y= A Y Jason), T L THF¥T 4 Y LS.
Be & BV VSRR Sl 2@ L. Wb TW T, ZOREER., F
FIZAETELRNLRWIRETHLINEH LT 5, ZDOFEFE
AR EZ, AMEMDBEBRERNOBEARAER ERFHREINE(LL,
WURE I FE % FEAR T U 72 AR A3 4 & XL [RIIRE LS (A R 358 oo A B A8 & 9
HELOOHLOKWEZRFIZBLHBLTWAERTHDL Z & Lmal 7
D, —hH, BIBTHAAN-F EIEHMIZ, BAT 1L —(Dilsey)
LB NFENT > — 2~ 7 (Reverend Shegog)lZ K » T A 1 R %5 23 #i2
IRENTWDHZE T AHERDOART U AR LN TSI bl b,

AREDONEIL, “watching pennies has healed more scars than jesus”:
Love and Money in The Sound and the Fury”t \» 5 % A kv TIINT
AU (1996 AEBIE)IC T EEE £ A O s & . “Shegog’s
Easter Sermon in The Sound and the Fury”( [1VE8 K2 XL EE “FH0Af
geam LD 6 5, 2001 F)E WO MFR O —FEMEH L, Bk T
— ¥ AWML DD KIBIZMEEBEIEEZIT> TV 5D,

H_wm T T 7YYL, 77V s ] ICBITABERES (2B
TiE, ¥ b o< TEME (design)) (. [H /B O W A H 2 7l



HLTTZ2 2 —12DOL ERAD T H5HLTH DN, EIILIFAK

IZIRHZ D DR TV DI Z A~ ZEZLHELETH Y
TR, BAREBEH OHEMEIC BN D HEMRBIF & 72> TV D & ik
T5, [77Vvs, 779as !l n, 7+r—7F—nmitEgks %
BEIZAR 2 A WSkl SRR L, N & — ﬂf)qumwmuwmy?EA
MifL 22670 & O A OMMEBL @A LA W& AR EZREG~ AT
WAHFEEORNEZMEIZH NCTWAIERTHDZ EEWLNITT D,
T, RIEMICNANA T REAIN TV DARICER L, HCY RO
T AV OmEERBEROAMEM~DEEIIONTHEET D,

AREONEIX, RLDOXA MATIIMNT AU B XF]59 5(2019)
CHEEFEATH LN, TILOME] % b~ @ IMEH (innocence) |
OB, S5z, MECHER U4 v =) (“Wash”) & i U, KigE
IZMEL TW5D,

Ho_EIX T TT7RUA bR HRES CELT, R/ =7 X
=B 1E(The Snopes Trilogy)Z & 5. PFF# DRG] 2 K& < fEHRT O
X, BALLET TIEZRW, 20 fHEALIZA D | RAEAYIZE AR T FRIKH
MEEICAVADIZONT, ZRETT I —O F THRINT
X723 =7 7/ v v sX3—(sharecropper)X° L v KR v 7 (redneck) & FE (X
Wb 7T AT A N(poor white)7=H 23, KR & & b IR~ IZHIAT S
LN, A =T A —HIFOMBTHL, FEolX, ZhE
THeTERLHHROEILTHY | HHEE~OBRERZRFOR
BEZEHRL, BREBSCHKRFOMBEE THD L EEMITMHMNINT
T, TNICH LT, AETEH, A/ T2 HEORKXTHDL., T
7' F —(Abner), 7 L A(Flem), 2> 7 Mink)Z B0 LI, 60N E
REZBOHERZ R L TVDLEVWIIENL, TRENOREO
FEM 72y BT A2 AT O . F T2, B TR XA X 5 ) (“Barn Burning,” 1939)
ZRHWT, DR Rt 2ol 5,

BUET 70, E—tl &L TES~DRAHE] 2B T 2BH#D
BOLE] LELT, 1Y, =—%] & TESH~DRAE] (Untruder



in the Dust, 1948)D 2 fEZ WA L CTH o Z & T, [H FE 3 Bl 230 2
ICREOLE, ELTWOrE20+ 5, £7. 1710, E—kl] T
FEMICHE DAL TV D B EAEI 2, — IR E D X5 R EEL & R
FoTHERENTWVENEZHLNZT D702, OO HEE L
7o TV DRGHENE . S BT, BUHE & FE CHAICX 2 A 5 Bk
ELTHI DN TV DRFRMICESZ Y TDH, RWT, WmifER THiNH
% 1830 A5 1940 R E TORER OBy & 2 BLEFIC Adv, P
MR, BRELEBIZEDIIIIRISEVENTONATWD T R
TV, 2O, FRIRTHLIAANCLL2FEIEVE, v~/ VT
ADANEIZEDIESEV T THONT 52 LT, WEEHOFEES
WA, TL T, TOFTAEZILIAX O EREFELZERHVICT
Do mBIC, UEEEFE A2, TOX O Ml OEICEEm L TWD
FHAFEIER 7 4+ — 27 T —OERDOENITONT HELET D,
FhE fmay sl b Likzsn2iE] 2B 2KEARE
FWHEXK ] ITBNTE, 7V T [y LAk, b L
WS iX] (fI Forget Thee, Jerusalem, 193925+ 5 T8 M D £z
81 (“The Wild Palms”) & W5 {Edh 2, BAREROARE, MM A,
T EOZENL L NI BRI Lm L, 7+ —7 T —0aEHOH

SOTT %, & BT TEPEOREE] L AERMICTE STV S
[ F—/ K« =] (“Old Man”) %, 7 —~HIZ TEPE DR & 1%
KRR 2 N ORIFEAMME Z ER L TWD Z 26Nz 5 2 &
T, AMEMBEBIEREZRE~OT >V FT—ELhoTNDH I &
7 T

AKEONEIZ, B, @r2?2— =1Lk, b LikdER
RITI TR OREAR LRI —) (EEZWE [7 AU WLFEITE
T D], 2009)E VWD F A FILTREFEALATHDN., K LD
2. RIBIZMEEEZITR> T 5D,

BARED [T —rF—b=a—F 44— VEIK] IZBWTIE, K
BEORIERE L TCHEBBEFRITBH =2 —F ¢ — VEIR

10



(1936-39) &7+ — 27 F—LOBFEER I . ==2—T 4 —VEERDOT
TH, HHOESHEECMHEBZRANSEZ L Lo ¥
THEE IR (AAA) & AL F(WPAICHOW T HEDOHP & B8
DNWTHIfEIZ L, ZTD%., AAA X° WPA % BARKWICH| - 725w 155
DE & B 7=5H] (“The Tall Men,” 1941) & [ D72 D BAR M |
(“Shingles for the Lord,” 1943)Z EMIZ T L, 74—/ F—D ==
— T A = NVBRIZH T HORELZHLNICT D, K2, 2 b DHER
. ZRETERELD 150 ) TRM] TBX) &LWo o iims
BEPHEBEIN, 74— FT—D=2—7 4 —VBIR~DHiik & fi#
WENnT&E, AETIH, ThEToO@EBREITIRRY, 7+r—7F
—IEX RV RAFEREENOEMBOEIE R THY ., BRRAORTT 4
Tl b AREICHERL WA REB LML, MEEOEERD
FEZHLNIZLTWLELMTHL Z L Zfmatd 2.

AREONFIEL, 74— F—b=a—F 4 — )VBUKE——"The Tall
Men T3 1T % & EFHEIEAAA)) L WO XA ML T [HUET A Y
Tl 9 HQROINICHEHF A THLIN, 74— F—fHAD= 2 —
T4 = VBERICH T DN fEMICB T 2 EROBR AR EICET

HoyEMELT, 74— F—b=a—TFT 14— NVOHFKEE, &b
IZHR<Im L TWod,

11
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M LBV CBTIRBREROBEED

Fr

[8x 0] OREFRZRTCAD E, B X 5 EIHE(the Old
South) 7> & 1 /i #5 (the New South)~D R ICBITT 2 TH D =
ENbIND, 27 Y 2 F(the Compsons)DEFH 7 7 = T 4 VU NE
FNLOMN 1890 FT, BHEEZTLHON 1910 FTH D, I HIT, /b
M THAE] 1X 19284 ThH Y, 7 AU BIFE IR KE®KRDO TR
BHEOMRR] iz, NTAHMIETH D, DFED . FE S
(1863-1877)3#&0D . W WIEAKMIZILIHE RN EIH ~FEA I
&9, MEREFE LG ZERICLET T T —va VR
ERBENS, MR EARFER~ L RBITELT D2RHIC Y2 5,
ERAE DML, MEICED A OfER A HFS, EARmdKE<
EZTWolo MEBLCEE T E2E X 5 OIFHEH L S FFEN 2205 D8,
EEOEMIIRSETHY, HICARZDHDHEEL LT, AL TN
BoolmZl txkiFox LA ED,

COMOMMORFOE AR BIMEICRL TVWDLIOHR, [H UL
Ay RO E LR EROZER [H 04 (“That Evening
Sun,” 1931)YDA =T =7 Thd, i FI/ V2T 4 B0
EIX 1914 4E T A RIET 5 F & R RIT 15 FERTO 1899 TH D,
FPTHMLEOEFDUTO LY ITHETEIN TV D,

MONDAY IS NO DIFFERENT from any other weekday in Jefferson
now. The streets are paved now, and the telephone and electric
companies are cutting down more and more of the shade trees—the

water oaks, the maples and locusts and elms—to make room for iron

12



poles bearing clusters of bloated and ghostly and bloodless grapes,
and we have a city laundry which makes the rounds on Monday
morning, gathering the bundles of clothes into bright-colored,
specially-made motor cars: the soiled wearing of a whole week now
flees apparitionlike behind alert and irritable electric horns, with a
long diminishing noise of rubber and asphalt like tearing silk, and
even the Negro women who still take in white people's washing
after the old custom, fetch and deliver it in automobiles. (Collected

Stories 289)

Y x 7 7 Vv (Jefferson) Dl D IZH TR ST O P A L& TR T
W5, MEsni) HK T, IEFatCERISHt B THREZS
KCoTWEHEBBAZSALEAVE L], ZoRbVIZ TS AT,
EDO XS RMOKDRNT R DRED K D REEKZ D 728k A
ZMTEI>ELTWDS, ZLT, @YIE [TV 2 T8
LER/OEE ) O L, [IRERAOBEIE ] NES>TWVWTEA L
W EED D BB E TRV TR DIRR R S B2 T S bk <,
ETEHBECRMKELTWVWT, ZLTEL LIFLEZLY, 12
MNETDHRIICRSNLON, FLHITO 15 FRIOEFE TH D,

But fifteen years ago, on Monday morning the quiet, dusty, shady
streets would be full of Negro women with, balanced on their steady,
turbaned heads, bundles of clothes tied up in sheets, almost as large
as cotton bales, carried so without touch of hand between the kitchen
door of the white house and the blackened washpot beside a cabin

door in Negro Hollow. (Collected Stories 289)

A CHBOFHTH ISFEINTABEL R HPrTELEES LD,
HEB & ZORBRP/TESLHTENADELEON D, REMDBRAL
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THLRHO RIZRETEDY, WEETHE I, 20X DITEELBE
EEPLSFIFESEDLZLIZE T, Z V=T o 0E, HEREM
R A~OWERE B E TV DITE WA, BT IR RO H
EEHEZBEICE T2 ENTERVTWND L, LA IZWET
oS TWD,

I T 4rDEDIT, T — 7 F—DOFEMITIE, TSR
MLFEE, AVoORKIIKREEDboThH, T E TOfEB %
BIZHETED ST, FROVEMT A0 85 T 5, iR =3
J—~D/3F | (“A Rose for Emily,” 1930)0» I J— -+« 7 U TV
(Emily Grierson)b £ D — AT, ZFXDOHH 2+ ~L(Southern belle)
ELTETLALR, EfYEICiFR U T, I A =T
TV, UTFTOMENRRT LI, LoFIFHMRIZZSDOTHED
2oL THEYFORED | LEbd KO D, £id=S
U—BHHEbRETH D,

It was a big, squarish frame house that had once been white,
decorated with cupolas and spires and scrolled balconies in the
heavily lightsome style of the seventies, set on what had once been
our most select street. But garages and cotton gins had encroached
and obliterated even the august names of that neighborhood; only
Miss Emily's house was left, lifting its stubborn and coquettish decay
above the cotton wagons and the gasoline pumps—an eyesore among

eyesores. (Collected Stories 119)

FTMBx L&y ] THirhdar 7y o%Zs, HESRRITBGEE
FTELTWEeF T 2 —T, EiiEHRIZEL T\, FEBLLR
HWEIX, FREE0LERH ST, — T FEF~A VO LMZER L,
JIRBE I IZERL DN NT, ZORHEMBZRAZORTHELTD
TE-T, LML, 70T 4020 fOEICIL, O EH
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BEDOEZHIZELN, 227 Y K (Mr Compson) % b SN 74 %K
DEME L LT, BEMRANLEBELBERYO= U X MRV,
HRICOREICHEELTEROMEBOEN bR Lo T, =
7Y R AMrs Compson)b T D L) EDLSNTZFITHEWTE
ZERERMT, FEBLEBIZFRCEZETRNTWVS, By
T AR Z R T 2D ICHEBE ST o, ik EThznol LT
WMERUERB 7 vz T 4 VI3AZRET D, BED 1928 Fi22 5
L BAREERRELRY, h2OMEBR L EDY . HAXLZO®
KSEDITEDHICHEZFIIR--TWVWD, ZIZE V=AY, a7 Iy
KA, HPEEFOR YV — ZLTHRYyT A ORERIRX -7 ¥
= 7 4 ¥ (Miss Quentin) 23\ 523, SEWVFVRMER T, ENENLY
BFET, FEEVIITEELRS, BN E S DRVIREET, BET
L LM WEBIRTH 5,

ZOXDIT EBELRY] ITE, MEBPARAERNLOEARAER~
RELBITTOIHROZE(NE, TOERICHFEIND ANWTEHOE
R P TV D, AFEIZ KD ERZITV, mMASCEMEZEAL L
kit nb, BENRTXRTTHOLIEARAERIZESS REMNEES~
DEACIL, FEEHO N2 ITMHEBO — KREH 2B -T2, B ANHOZL
SHHEEOEVHEREHEHTCDHZ LN TE, BE L HEDKRH
THOLRALRLOIZRY, MAHELLOEN 3 ADORBITL - T
— AMOMATELND, TNEE & O ITEREMR ORISR
ThdEEIENTEDL, FDORT, Var -T-v¥a—XDI[E
LR ] IEEOBBN R EREEROBIEICEST I — 24T
A —ZRELTNWT, BAERDPHEBATRICESMAON DK
Y TH DL, D IEMRFE L D X9 7] (“Rhetoric of
Containment” 60) & O fE i IX E L\,

T TARBETIZ, B2 oG AW, kL BIED
B CTHWERERICN DL, EOLIIZHERLTWDLNEH LD
L7z,
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I. BRORB—HAEDORELD

B O R L 1T, BEkHl 2 BB e Loy 7 1y R
OB EOT THRbNIZbDOTH D, ERERIIMNET DT
A —=RZD—FiX, XEFEDOTTEEPMRAFE2ZTHE, M
REMEBEALL, MEEELITIEND X O R HERRE L COMHER
LT TA R ER-TWD, —7, BEOKLIZET L2BEANTZHIT
AT T2 —00 [FrAEEE] & LTHbLIL, A AT L TE
EREBFEDPRNLNTWD, HEBOMERIL, Z OBEKEHRD
TR ENTWD, LavL, Z OGN ZRBERERIZ, Mtk
BTOBRERRF L LB L LR R EBICE > TERICHE S
N5 BARAERIESTE BICAZRWERSCMAIXEKZ 2 &7,
HIZARZD2BEICE > TRTHRREIND, 2O L9 REBHICEN,
HESN DAL ~OBITH 2 AEX D B LERV] OBGAMI
HIZIFBEOLNDD, ZHUERLTES TEHZR, #HHE, A,
B, EHT D,

B AN T-bOEME LB ICHEBET L7010, KAETIE, K
DarTIVRNER 7 2T 4 I ESTET KA RTHER L,
I ERALDLZLIZT D, HOT KL RTKT 588G AN O K
IS, D OEMO ERSCIRKEZ AT 208 EEZLND
MmHTh D,

XY T AP EZ RS ETHL 7 V2T 0 2R LT, K
AT UCRIIBLTO R YR T KL R &ED

[A] love or a sorrow is a bond purchased without design and which
matures willynilly and is recalled without warning to be replaced by
whatever issue the gods happen to be floating at the time no you will
not do that until you come to believe that even she was not quite
worth despair perhaps and i 1 will never do that nobody knows what i

know and he i think youd better go on up to cambridge right away
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you might go up into maine for a month you can afford it if you are
careful it might be a good thing watching pennies has healed more

scars than jesus (The Sound and the Fury 178)

fAIFICb = VAT 4 v 7 ThHLZa TV RL LR O RET
o, WLAHFTEALRB DT =2 E O] (177, 178)IEN 6,
TR NERDD LV, AlEBE&EEIoTRELLTHT D L
FWNWEWHIEHBT RANA ATHD, BehELALENSTH, BT
it MEME) o XS, BRI T 2o THIN) Sk b,

IR F ] CRBENTZD EBEATELH0ROENL, B&T
R IX I NWE NI B T D, BHHMELZ, RFEMELME-
T Ipdh) S LTRZL, BEMNREATHRTELLVIFZRT
HLH, LPBFXF VAN S, BE&OIFPB LRI L E VWD K
T4 TEARERNMEHB THY, WEHERN TH D, FHELITE
LAREMRT 2 N2 ZREMEICRET 200 L LTHREL T
TThHLIN, 2ZITIE, Z0HEEZBERH - TVWD, TBEREEK
Rix, B&Z 20l EEbAEXNY THS, BE&MNFU X b
IZH> TR/l Thd, ZOB2HiIX, [mrHLrak, bl
Wz En2IE) 28T, ARTTEEICEMRT LAY — - 7 1L
N — ¥ (Harry Wilbourne)®D I 45 OFFIEX. F VU A MEZHWHE L L 91T,
EDEIELHHELTCLESTEAL] (115 EWVHIBFHICELDH D
NI D,

ZORDT RNAAAF BBV DE2E7 3 OREIC
70T 4 IR TR SN, iR, HIZZoXo7 R
NA AT 2N TET, AKBERET L, HOEMITIILET
BE R WIZERANRIRETCH-T2DOTH D,

B&IX., 70T 4 VIZIFAEDNTIE R 2T b DD, R/ANFHO
BHANDOATHRLEZFEHFHFMI oI L THD L, HHDANEITIE
BRAxRGHTEBEPELY AV, DLABEICL TRV EIS T
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DERLIED LTWDZERDLND, ELBGAMOFITITERIC
WD R > TEZHRNTZABH TS 2, BE&XARTH DL LW
DA T Y UVROERIZ, ZONGOPTIIERERETF—7 Lo
TWb, KETIE, ZJv=zrvTgqy, V=AYV, Xvy— L
TXXYT ALV LTIV UFEOFELTELORWE, XDOT KA
A ANDOIIEENIBENDLRDLZET, HOENEDLIITHERKE
o TWLINEERL, HOMBRERICWNIZHDORLTWDNE
FAE L 720,

(1) 7v=rF 4 r—HR~DER

FTIE, BEZORXRDT RAAL R EZ T 0T 4 VDR
DIz, ZHELEITREHKF YT A DRLERIZZTEDDLIDEA
I WHOUEZERNE S LTHEDRRICRDDIEAS D, F
YT A DRI EABRE®RRHDLDIEA D 0, ZHDORWITXE
LTCT Y RUb » 7 LA KB AKX (André Bleikasten)I Ik D L 5 I2& 2
TW5,

Caddy’s virginity is not just an abstract concept, a mere emblem of
Quentin’s idealistic concern for the Compson honor. . . . Her intact
virginity is for Quentin that which, ideally, authorizes (postponed,
unconsummated) incest, and it is also that which guarantees
Caddy’s inaccessibility to another’s desire and the innocence of his
own. . . . Conversely, once Caddy’s virginity is lost, everything is
lost: the closure of Quentin’s private world forever fractured, the
trustful and seemingly guiltless mutuality of the dual relationship

irremediably destroyed. (82)

MEOE 22— % HEHEBLOMRWNY 7 =T ¢ %, B LB KA
ZREL, (ZMHICH L TELTHDZ &2 ETerd gl oM EE I [E 5T
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(Bleikasten 77) L KX 9 & MBI %, L LMEEOHKE O L 5125 F
WMLV, ZATHHRB/MOBMHEITHEINTZ LWV ) FEEZRL
TRODLIENTERNWEDIZ, BN ERMEZZ L Lz LIZL
T, BObEaMGEEEELI LT D, 20RO BEZDE, 7 U=vT
4 VDAL, T T A ORLERERp>T2Z & &L, KiEITL
ZDOEETHS>TIELWVWEWVWI BLDBEEMRDOLLODEDTHY |
MOTFNVIAT 47 ThdH,

TIE, BREZNFEEXZTIZ, 2020 T 4 3 F YT 1 O
WZZTEDDDOEAI0, ZORIZHOWT, AL EFZEZREHL T
77u—F% L RKY—>2 75777 —(Doreen Fowler)lZIK D X 9
IZHBI L T 5b,

Caddy, who functions as a mother-figure in the novel, appears to
figure the mother/other, the first who was made other. . . . Caddy’s
brothers are obsessed with phallic lack and that they project their
loss onto Caddy, who occupies the position of mother in relation to

her brothers, a position abdicated by Mrs. Compson. (Return 32)

FEBIERPOHMNT DL, 2O IAREK] 2D 572 DITRHE
R G Lo 2L 5, LirLl, 27 Y R TIEHE:
MELSEZDOHR(Y=T7 4 )ERVET R, TNDRKF YT «
IZmprolctWIFHTH L, Lo T, B LoLRH: ) 13 1K E
O] EWOREIRDZ LI, BROGAE LR, £ o
BRI R TNIERLR VDT, F¥ T 0 DULELSF LR
RN, ZABTFORBRWE T U =T 4 DR
FUTRELZ S LMEE S 226G 2< 5, 2%V, a7V %
T, a7 YU RADEELTOREEZKEL, +ELTHLOE
IS 2 TWRWNWZ itk b,

a7V U RNT BRI R O A (lady) & L TEFCIMAR %2
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HAUDANTHEREMRNE L . EFE DN A 2 55 (the Bascombs) $ =
YTV REFMULSBWNRBERTHLLEVITTA FRDH D,
WL BE TR O T P RIZBWTE 2l d TAZOED &
BTTbhblLEvHonEmnetEoTnd NEREELEDITE]
(103)/2 &2, AMEEEORY—RNEEhi-Z2 %2, TOHAY
DIT>7= [FE~DE] (103)THDH LR TE>TND, LEN-T,

(e VR TFIEANAR T LFIIETHD ] (103)E, V=AY I
FHERZRLSD, BOOEATLEFELTHER U Y= VT
A4, TLTHFYTAICHLTIE, BRELTOEHFELEESZIENT
X 72, PSRk 4% 22 % 3 E 5 2 JFHI  (Roberts 195) & 72 > TV T,
BRE PR E R DB BEEZ L TCHZOFEbICT HEEEZET 0w
DTHDLNIFSICHIZNTSALELELRD TLLELEBHIALA
SAEEXRZDIZD]) (1T2)EE 27 VT 4y OHEX (L, FO
BIHEDLDLARPOTLFELDODWLNWEERKZEALERL TS, WV
MERD, FENPOLEHEEES> TV D,

IO T A YDIDERBEN KTy T 4 ICmE, BFED EE
724t 5 (the loud world)) (177)7 640 T, —FEIC IR & S U7z i
FRICHACIALAD LT 08, ¥ 7 1%, BHOBMLELITEEIZ, L
BEBLICBEEESO LRFICMOB b E b ARCHERERD,
ML, HOTLEE>TW, F¥T 41T, ZJ V=T 40D =
— U X U THEN R LEDOA A=V E@ENCB L2 AIL0D,
FTHBRX YT AL, 70207 40 VOBITEITET ETHELA R
RHEIZ 72 5,

ZOWFTBEH DL DI, TBE&EEZME-T] EFIRXDT FAA A
IZHED ZEBTERY, DEWVo T, MITHNEZRDTZD, o A
MHDEEEZRDDLZEDL, TLTRXF YT A USNDOANEETSH
EHLTEP, MREZRLEWVWIERIIRD, ZoXoITHrs % A
KD, Ba—U & HEEBLE FWEREREZFSZ VT o
Y, BEEAMALOLE LTHFEMNTF, bbA0LHT EH L
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MW R TE D, —J, BIRIRWZ L2, HEOEDOENN
TWHRIML, BEAY A OITEZ3EMIC o2 &, o A
B LEBRICHBDIVEWRLDLZ LR DND

ZHF b N—1 7 — FKZF(Harvard University)~ O & %8 72 F 2 1
R FELDOEICF vy T 4O b ER LML [Hi) %5
SleBE&ETHLNLTWD, ERBE&LH-TH, S0 OATFANK
MBEICL-THXZABENTWDS, 20 [HH] [T P—0 THE
Hi (pasture)] 3)EMEATNWAEZAT, avFY Vv FEDT YL H

ZESOTOERLVWEVHB WS IEWEEE 72 THEKOTR ] O
MEETH D, LOVDF I =0T 4 E, FvT 4 BBERADR
VIREE T, — IR L BATTBEDOL LVWRBOEES L 72> T
LARERIGEN, Ao OFEBHOZDIZHELNATLESTL I &IT
T, WieltEnNZ2WKELTH 5D,

EHIZ, 2o HEH) TXryT 4 OFIEOENZHBHT 2729
CbbnNd, YT ABRDLDIBOFEHE T Lo M, avF Yy
FANFIHE K EZSZ 2. @R HbDOHEITH  N—/3— | «+ ~ v F(Herbert
Head) OfEZT7 Lo L L2 T D, 7 =T 42, T
XY T APMOFBEHEET 2L HERRBDOEZLRVDITMA T, 1#%
e DBWHO THEH) 2% > THRIFOTEDODOBEEED DX
Bl oI ZHEHOBEIZRD, Lirb, ZO/N—R_"— X, I
=T TA—TU = FRPZBFPIEONLL 27U =T 4~
DEBRIZFES2VWEH>B@&THOIED LIS ETHAR8HMMRETH S,
ORI T 40T TEERATZ VIEE X)) (110)E 5 - THr
LW3 == MNIBETMTHTELLHEVAALTNDLE T LY =
THRDOMRETH D, ML T, ~— =i, FrT 11
(2T 7V O TRAOBEIE] 27 LB ML, YA Y 0T
WITTOMERDL Z Lo TV, ZORBIXIHAFZDOERED -
HDTHY, AT, BETHENRTND, F¥T L DODEDN—)L%,
B&THEBNL, MAOHRENWEHRETFLIZODEBN(R— )R o
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TW5,

ZOEIT, BEERMARLOLRAEOI 7 V2T 4 DR R
M (Boston) TO/RM O 1 A, KARIZEICEESIZRYBEISN D,
CORBIFRRA R bOEBEALLED, BEICESDLIRBRET S,
FTUFLHRBZEV, X5, 50 B2 F CTHE%EGB3), HEHOE
DIZE S 7 A v > (flat-iron) % 2 {E(85), #ME XI5k F(83), £ L
TEEE, RIZHHERLTRA MR EHNTND & Y
ZLTWLDELLICHE Y, o FNTELRER~ A2V L
FEHIELTVWDIR . ZNITEEELELTHDHL X525 RLVOHFEDT-
HDTHLH, Lrb, 125 FAOFEIVHEN W] (117)EF D
VEOFESEIND, FIFELZBHEHL T, F—FZ2HWEWEEFH
DEBLWNWDL, TNOORMEEERNL 7 VT 0 0%, THEN
BEIIRS>TWD ] (11T &, DERLLR, T TIZBEOME % -
TWHZEEFET D, ZOXD ReEEKFEEZEICK > 2ILiod
FlHIZ LT, IINOFETHLRE R~ ZXTEBE L0 b HED
BHHERU, TZDNICWDZ ZOELETFIHH-boF AL, b
FTILBWTEBLLETOEITGRH LD L) (120 5 Wik, 2
DI =T 4 rDOERIE, [T, E—k]OoFTCTA s -~
yER X AU UNRKREROETH DL KEDOF —/L K+ X2 (0ld Ben)iZ
HTLHXFHLEBELDEZARDD, TAT IRV T
IZEoTE, A=A R - RURREBRYALELLLHARDOLMT
HY, TNOPHERT D Lk, BRICHFE L2 BER THIFER 722
R ED D 25T, e BN MmEERILOKITHRAIAEND
LEEWRTLOTH D,

ZOXED A ORI DRIIT, 7 V2T 4 EFEEASOR
BKAFEH, OB 772> T 4 20F, KEEOZWEEICHERE R4
BAZL DO & TEETITZER A 2 &R U L 5 ICHE TSR Z & O,
INELITF T/ ALYy 7 TENMLWVWLDOZED TWDH ] (123) &
M ~OWEER 5, L LREKIC, SiFdEEo R 2 Ficn

22



HZEEHRL.ADOSDOHFEENRBEICKFELTND Z &M,

(I XA DN = 7 — NIZTTI S L DICHG &7 > 28R DE
HEAFEELZS BRI EDRDLINERND XA PIEE
LRNIUVIZD D FIITMIC D 2 6400 DL) (120 FH2F ¥ T «
DEEIX, DOEHOBEHWIERORETH D THEMH] 2% -728
ETHEDOHLDRH DLWV E 7267,

BENBEDOLEHLOMEWHERZB LIKEL T LEsT VD 7
DT 4 ORI, FICS5 B MEEEZREY LD EBRL A
ZVTRVEZICEHDLZ ETIHITHMEDL, NVETHRATH- -
OMIIZS Y FTHESARVE2HEBE TR, 612, &
FoTWkE S EBEUVRFTAVZE-TRD, 2 B FOBHY 24
2T (126-27)y WIC KT v T ARNT—TTA ATV —L%EE>T
(128)—FEIZBRD, TDOHIBLHDIIOWVWTREI ETDHZ Db k%
(DWW E D 728k (13)EMESE IRV, 7T T 4 L DIHD
PTIRZODBE®RF YT A DA —"—=T v 7T D,

I Z CHBERMERE L, e D hEFo THETE
FICEVRIT LD EFRBSN, THRE2BARE] 139) oy
2 — U A Julio)lZffF 2 b, BEICEM I, A HhTFbhTL
FH, MR 6 FLogI445E, Va— U AR EHELTWDLRO
FEHORBELSE LTI FLYoXZHhWl4d)zmEoLNd, 77T
A ERITVEEISD L ETFNT LS XY T 0 DR TERD i
K] bBETHoTLEIIC, 22 THLEBETETHBRIND,
BEEZDABNERDLL, BE&ETETEMLETHZ LIIRD, 20
TEY—RNE, F¥T A EFHI LT DHN, KR, SFhieh o ik
TR OEBKBRLE D, ZORI7 V2T 4 VOREIZ. TESLTE
FZH WIS/ ZATE FA2 F 2] (133)E. v T 4 O
EAFNE o A OWPTEEBET S, AL TCHMELH DL U
YT 4 FAICER RS MO REREETCENT, DL
AEEREMEBOREM L, WEOKBN AR EHER LWL
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PR, EONEREISESERERZRWRMEBANAVIAL, B
S THIND,

IO =T 4 OBERERPMEIIRSINDLION, BAIKT D
B LREHTHY ., THITREBESLEERAL2ELETHD, KDoA
HLARA R EBHENRNS, F 4L —, 1 A H Z(Roskus), /LA
A + s~ F ¥ —(Louis Hatcher), ¥ 7 — 3 = (Versh)72 & O O FLIE I
HOHMEHORNELEEN L BIET D RS, L THEY T
4 — 2 (Deacon)R°E DO B AT HITHMOBELE <,

TA—AVDHEEZ, TRNETHEI ZLDRPoTEH LWL A
TOBANTHY, IRy UPEHTLIEIC. 79=20T 4010 E
ST TELEEICET % 1 L v A2 (Fictions of Labor 30) &
b, T4—aid TABITEENRRLICEETHD ) BT,
FHLVWERECTESEFLLAZ TS IbLIFH#MTHLELLEEY &
LT&E L, DLITFSE L RWEHEN (social lines)Ze > L7 Z &
T2, AHIZEARLEZATERBIY L, DLITE > TIHARARA
b ] (10002 WS URTABRBZZFFO>TWT, J U= T A
L TH TBEEEFIFRCABES] ONEmEMP>TE I, Lo
t, 7 4 T A+ T A 7 1 A(Thadious Davis)2® [F ¢ — 2 34X
BHFBEELTHEIGHEZRML TWD ] (Faulkner’s “Negro” 95) & ik
RTWDH LI, FLWERE~OMHR ) & BIERE/ENL TN T,
B LETHRLS AT TS, BEOBF2HOMAFEICHIT 5720
. REWICEBATLO2RFZEE R TWZY ., B PEDICE
ABLEIZRODTWDHEDLNDE, BODEEZBAGMVIZEZ,
N7 THRAY ) ZH L D2 &b TED, HIZIE, 7 Uv=0T 4
MARAROBRIZHO TRV NS TZRICIE, o223 <SEM
M E OB AL LR | HITEY AD DI, NIRRT O R
ANEZHEN, [TV AZoL VORE] ONTZ 72T 402
oE, BAMY TELNMTHEZ D, 72720, EAEAER L
RHE, IV TArDIELT 77— AR —ALATIESL IR
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D, FELIT B ORVWIEFEIZE L TL %,

Ta4—asE, INETOI7 V=T 4PNV TWe TRAD
AT VALAT | OMEEBET, EF I Lo R ANITEA

2L LT, dEHTITEADZ X TEAYi(niggers) Tld2< ., 2
A(colored people) TH 5 | (86)EE 2D LHICE N LK T 5, flx
E, TEICESTZEE, ME—ZZWVTWDEN TUENE & v 0 v n I
Pihl-MEEE, KOWMITREEZOR NS LER-TmRBA] (86)
DFELNRL  F ST ENboTe, VA 71:"—/£(J1mCr0w
Law) D FCHE-RZ7 U =rT 4 2iF, ANERBAR —HORIC
LZEIEEBRAONR P STED ATENIEELE S E L TWLHHET

o B TIX, TTICEEE#RDIEN >TWVT, BALBANE

HOHPTHELICELIDIXHY Sl tme o TN, Ya v -
T~ a—ARFI L2, ZHhix TAFEN, 8LORFEFHYEL)
mewwmm%ﬁﬁﬁﬁfkéo&ny%4yﬁ\::i??
ELEOCRDLDIC T DORRE ] 2B LI ERDO LI
HAT D,

When I first came East I kept thinking You've got to remember to
think of them as colored people not niggers, and if it hadn’t
happened that I wasn’t thrown with many of them, I'd have wasted a
lot of time and trouble before I learned that the best way to take all
people, black or white, is to take them for what they think they are,
then leave them alone. That was when I realised that a nigger is not a
person so much as a form of behavior; a sort of obverse reflection of

the white people he lives among. (86)

HETEDLL-oTWHWTH, MM TRERE DT EAN~O B ERIX
BCHZENTERY, ZJIASYATOREDORY, Uy —V=7T
(Virginia) OBRCIEBRE L2 O =Y — KX, 7 V=27 4 OFH
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~OPRROBS L FEFFIZ, O BA~OEEBSIIMEICHE RV
EEMEICRLTNDS, 7 U7 403 TINRNICESTZEN]
EROTDE, TEBA~BIRY ] BNEWVWIBERICAZTLENEL
KRV, DOVEOFEBERHTLED,

“Hey, Uncle,” I said, “Is this the way?”

“Suh?” He looked at me, then he loosened the blanket and
lifted it away from his ear.

“Christmas gift!” I said.

“Sho comin, boss. You done caught me, aint you”

“I’ll let you off this time.” I dragged my pants out of the little
hammock and got a quarter out. “But look out next time. I'll be
coming back through here two days after New Year, and look out
then.” I threw the quarter out the window. “Buy yourself some
Santy Claus.”

“Yes, suh,” he said. He got down and picked up the quarter and
rubbed it on his leg. "Thanky, young marster. Thanky.” Then the
train began to move. I leaned out the window, into the cold air,
looking back. He stood there beside the gaunt rabbit of a mule, the

two of them shabby and motionless and unimpatient. (87)

TNEMEO 7 VAT ADOEBET RN TZ VAT A FT b1
ERLIEART VLBV M2 62560 DO THDS, ZIITHEEH
NFoOTL I EEEKRIFEDLIZE Y —RRTELDLID, TS0
TAVDODBRNANDNRNZ—F VXL ZRTHEDOTHL, ZITIEHEZ U
=T A4 I DR TAANBEEZELE, 25 MEEZRITH5 R T
WT, ZL T, ZNIEDLEDLLOIICEANT I V=T 4 VD ED
EOREMERBAZETIEL TSN TWD, ZOREIT TEALLLOD
[ESNIER LT, RS LT THAORNVERINH D] LiEL<
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b, TOTEY—KIEZIZ U =T 4 BN E OO EEE
TENT, LLAZOHRZTFO LS TWAHH ARG & 72
Do

Lo T, #oLITEBORANTZL @I LZBEVnHIZLITL
5T oTLEI, HIZE-oTiE, BABOBEEKOIER DG MO —
DEROTNLIDTHD, WX, TmADART 4 N —Teb R e T
HLARLLRD] B6)L, B EMI LA EZENLRD, T 4 —
ACHHIEFRCBATORSEI D FOHBZRTWDL & 57 1 —
AP ERE EDNBIRTE E =T 7 — FERELEALGFHELTWVWD
TR ERaABTAN Oz T OZTNT EoZWiC
ZMWFETHELTRETFTEOZLEZRTVDIDIZR DN (99)
ERENEEIBARS, 7V 2T BT AR EEVICLTIIT
BRI EIZDONT, T4y —7b [6 RV FOT A v 2 #idf
VTEOKDLIEMEVEVDITE, ZALbw 818D Db o7
WRWZ EETHER] 0O EEILEA2R BB LY, [ LArd
Ay BEDLLS bRICL TLFILECHEZTSIZHIZTEND S
TRAXZZED, 82> T4 HLE>TRAZLES T o TREIT,
boLCEE056 (MNNEELL LTS NEZRFOZ &2 BV HT,
FENAAL R Ny TFr—ICEHLTE, VA 2AOFOTa—] [
T THE TROFE] (114-15)E L HIT, REHKROT TR Y
P LFFD L ATEBEP 72 A 2 2 18T 5,
BENLOEFTIBARAERNBZPTEXE S 2L TR T 5 E
SR IR DS . B A~ D O E Z N LD Dl
LTWD, HITME LA oENEZLTO L S IHiwm DT 5.

Only our country was not like this country. There was something
about just walking through it. A kind of still and violent fecundity
that satisfied even bread-hunger like. Flowing around you, not

brooding and nursing ever niggard stone. Like it were put to
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makeshift for enough green to go around among the trees and even

the blue of distance not that rich chimaera. (113)

OO, VT4 R RBAOZLERBBELELE XD
FEBRTDELERAT. VT AT AT A4 T 0 AF, Thix Tk
DA =AL] THY, HOFEY 2KZ T AR TIIERKDAT
WHLDOEIWY RI 72O OHIEHRER & 72> TW D | (Faulkner’s
“Negro” 9) L i L T\ 5, 7 U =7 4 VITMEEANDO WD R
ICRFZRDOTVWDLDOTH L, AEMFROZLICEREZEDLED Z
ENTERNWI U T 4 TR EORE 2 R ~ETIALTL
£ 9,

WRXYT A ODRLHEICEHALEZOLRELETH D, D DE
DX v T APV LHFITITERNDHY | FRERTHRFEATFLNL TV D,
WL ZICRFEERD I, TRAOIFRLTEBETHLNLD LD TR
WDT, ROT RAL ZZEREZ R\, HORFOZFTIL, o
BoHIZLrnWZ tazBnamb s, BHLOREOHAIZHT 2
HLHFRELELTHEZRSEOTHD, MBS TEENETZ LTV X,
W=7 — RRZIATL BT ORERS D7 U= T 0 VB, Bk
FHCEf b SNEMREHREZRL TN EEEEESs TV ET
X0, 74— 7 TR . R THETCELIRETELITEVwSD
BPEMRTCORFEORIIZ, LLAMBTEENE TN D I £,
BRI R E#RE B CE2 TS, ETETERTL0T
b2, 7T 4E, BOOHWHEREROBREE TH 2,

(2) RV ——REkizm <

79T 4R UBEREMREMEBRZFEF>THWHAmE LT
RV —=BN5, oL, HiITaMEEETHLIZ LN, I
2T A4 VOEIICEETHLOLEEZRPA LY, BHSHBIZAT
LY TRV, EARICELATH B LV IEIRE S 20,
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TN TICHEOR T HmMmE 0 MEDORRE & BLEORI & O xfbhid,
HHEMTHEM T, 70920 T 40 OHEX0V A7 b BbH 5,
WoEHEIEZ, RO TF) A TR, B&THREZ] WO T FA
AAZXH LT, BE&REMEZ 2T THRVWDOT, O ELTHLEDH
LMRERDD Ly, WEOHE N TE RV =054,
M2 DHANAPRKMEFEEZRDD XS ICMPBrCHBEMDLT B THD
2, TOEKRTIIFRHB E S > T LU,

I T VAR, RNV b XX T A DU EETAS D LT
D, BOBRWEEET, LNbHNEERE THL I LT, Bkfl To
ALK EEL L D2RBENO b BWEE RN ICSND, Ll M
—WE LT HBIE L AR VEEETENT A TWEE, Fr ¥
¥« /N7 A(Catherine Baum)D iV . [F ¥ 7 0 O NAEFK, E,
By BLA, T LTHEELWSTELENSRMLRELSSH
HDHEREICBNT, 7T—~vWHICENLOTRTOLFEERLTWVD |
(400 525 LIERoT, HEDOAREEFTN I —IZ 8 o Tidit x
SRRV TH DL, HHOED TEI > TWDHHKFOREKRITE
fifg TRV L ORI BURIC R CERY | BUEOMRPL &R = o
AL ENHET 2L CEOERELELAEZFTEEITEZL TN D,
INHOBHBTRINDUTOBMLE L BEDHEIT., £z A
IZRLTWL5mTH D,

“Wait a minute.” Luster said. “You snagged on that nail again.
Cant you never crawl through here without snagging on that nail.”

Caddy uncaught me and we crawled through. Uncle Maury said
to not let anybody see us, so we better stoop over, Caddy said.
Stoop over, Benjy. Like this, see. We stooped over and crossed the
garden, where the flowers rasped and rattled against us. The
ground was hard. We climbed the fence, where the pigs were

grunting, sniffing. I expect they’re sorry because one of them got
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killed today, Caddy said. The ground was hard, churned and
knotted.
Keep your hands in your pockets, Caddy said. Or they’ll get

froze. You dont want your hands froze on Christmas, do you. (4)

NV ENTMOFTITRZ S o BT T2 & v D IRyl 5] &
IR T ESLLFALELFHFTRILZ & & Lz 20 FRTOHKkRF %
BELEOTH S, BITEIXBTFEDOENDHFET XX —(Luster)IZ 5] X
TONTHEDOREADZBHEL TN, IR —DZ &R EMY
LU TF Ty, FEOBMIRS LEE2S B MERETHY . Fh
AMLETHRLTWD, —FH 20FF1IEF ¥ 7 4 BTN TRS L
<A LTSNz, EBIT, ZZ23FBE&EZRODDHTAFY—L | BEE
YT AN T —~ EOXIERLZ Z LR TE, KFRXOT —
VT EMWIICELIZET T D, XUV —ILI DX ITEE L BT
DX EWVWSFETHOLIEZE X TV D,
EREHFEINTVDET THLM.E ZITIE AR RT L DI,
XY T ADPVERRNTEOD LR RiEL, HEPWR Lo
TLEo> TARERIMEL DFWER(tension) N EENTWD, 77fif
SNTHMEOK AL, TOEETIEHERLIFTLFZOLIRE O THO
BROZ2WA, ZOXIIIHETLHZ LT, BiELAEA, BERE R
DD, RN HEE CEZ2BENEEOHE LD, £
DBEFIZL > THRENMBEREIN TV, ZOFREFTEFICHFa—F
ALDFELHBNICFRIEDOBEDOHR~OT Fr—F FiEThH D
7, msN— |k« U —(Robert Lee)iZ-X> T — k&7 v a rOfEHERIC
DOWT,THEBRIZ TR EZ L T bHEICL-THDOLND
IS NTWVWLDOTHD, TNIEFEHL LI HIEAT =TV A FRF 2
—EARNBERLEFETEONTEERES > TEV ] 48) &Y
LTWh Lo, ZOREZHEVDHAIYD , NI —0 0 ~H
LRIFTNITRERN, TOR, 70V =T 4 rDa X0 bEMENR
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HLWEHF R D,

NV =ORO LML, VW EHOF v T 4 VD EO VT
TdH D, WOFLIEIL 1898 ML B HLAED 1928 4 DK 30 4] IZ 5K E
ENTVDN, FEROMEBAKRELSEDLLIEHTH DM, ok
TAXBEHA 22 B OMESICEE SN TWD, BERE WD A
LRLDE, HIEIRFTE T BEEEMEZHERL WL DI, LA
WD ORROEN, FETONMBEFRDOZE., ANx DOxbis D%
72 EH BRI 2 TV T, TR EMHbHE s 72< U 77T
FEICHERA LTV D,

AHEHITIE, XV —OFRZDEMOGHZITH 2 LT, N P—
ERERAEZH O NCT 5, FET, BB EARICEDSTHE
DO BE#HBIA RO EZSITL, 20T Y U FORER

ATV UFOREBRERLELTVWDLIONLHMOEANTHL, =
VIV CRE T 2Ty Y OO R RS~ A VO AT A
LTWAKRHET, 2201F a7y o) LT, #1
H,OFEEZFEHLEZTOAFZ Tho7-, L LEALES%Z, KON
BOoTeZ L THRAICERFEMICHE T2 X 512720 1866 Fin 6 +
Wz EY LTAFETDE DI D (“Appendix”), Z L T
1900 FEiICa 7Y VRFENEIC, RV —DRThbHar 7TV UK
MEFEICRDE, Ny —0 THEM] LLTEL, Fv T 400
HEHLORLLBILEEME TN T 7 T TIZE-ST, F¥T 4D
WIEXKOEMLE 7 92T 40 DA—T 77— FRETOEE 2T
T5, ¥¥7T 4 OB, BAOTIREZETDIcar 7Y R
ABHERLIZHDOT, F7 vz T 40O —T 57— RKAFEH R
ANDHLTHoTe, EHLLLAFOHBEY SRR ERSTZDODOHLDT
bHoON, BLAZEDZ LT, HoTREBEZROLZ LITRD, L
L., 2OXIREBERDLNLRVR P — 2 oTiE, O THOE
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HN I LTI ST BIETY EH) oFFThsb, HEHE
HOLLTFOB X, TOFEELRAFITELTWVWD,

“Here, caddie.” He hit. They went away across the pasture. I held
to the fence and watched them going away.
“Listen at you, now.” Luster said. “Aint you something,

thirty-three years old, going on that way.” (3)

CITO (XY T 4] FEALTOXR YT A DI ETHIN, XY
o T [FXxT 4] LI EFEE =T 4T )OREG(V=7 4x)
X, ¥ YT 4 TL2RVOTHDL, HITFvT 4 Mo TRTL
Nico,E v, Moy om<, BHEDZ, HEOERTHD T
EH XEBE L., XU —l®m < BT A =Ly, Z
ZWEarI YU FORBEMEBIZRELTWVWAIHETHY, X v—
DRETHMEIEIX YT A ORERRMT D2 7Y U FOREIRZ B
<AL LTEL,

MOTOHFEDORIRIT, BHRABREXEFNCE SV FZKERALRIC
WET L, B, WBEY =AY NG EMHRONTNWEZ LT, 7T
ICERXEFIIRANL TS, AETHNIE, EB 7 =T 0 UBHKS
RETholDN, HiFHN—Ur—RFRRETCF2HI LIk, B
ZLTCLESRZEZDIZ, LELSY =2 VYUY FELRoTWVS,
BELWVWSTH, 2TV VRET A Y ATHT D MO F KOt
JEDEWT, FREMOFEEZRL TS, a7 Y UV KRORERIC
X, ROERIZETLE S TWELSThHD, ¥¥7T 4D [BRXEEN
ZIoBoLeEn, TOBBVIZLEBELS sHBEL2WITRWATED] (24)
EWVI)EFEL, BABHENWT 4Ly s —vanNarT YUK
R LT Tidw, BHIRER(Yes, sit)] Q) ERIELTWH D, B E
ELTOMBNELKE S TWALZLEDIEEEFERDTEAD, —FH, B
ECTET AN =BV =AY R LT TEGDZ a2 - L 0T
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MmMLWElH o622 (THERDDITFTWBE L, RAEFDOXF YT
SYDPI A7 72T 4030 =24 LT TZABL Lk
9 (Goddamn you)| (71)&F > TED 5,

She looked at Jason. Her mouth was red. She picked up her glass of
water and swung her arm back, looking at Jason. Dilsey caught her
arm. They fought. The glass broke on the table, and the water ran

into the table. Quentin was running. (71)

BEOaryba—ARNhnTd, ZO%IRA I rT 4 VIEEE
RO L T <o ZRE AN H O Rl &2 32 TE T EERO T,
F AR il O 55 RALIL FE S O ME AR O FARIZE N D, REO AT
AEETEDLN, —EORFEMFEL TS, LirL, 207V
VETHEHRERERMPER LR RoTWND DI, ZOPITERT
KETHL, a7V RAL, [RIZIIMOBEEHETL>THYITL
VDX, TEDHETBAICT AV —IZLEZNT WL IS
HDTWBEIT X (12)E, DOTOREED DR ADOHEE TRV, ¥
A Y VERBBELET. FELLVRNL, XUV XHMMWEEFER T
ERINTWVWDLEWVWHBRTIE, a7 Y FILIZI I THERADL D
LD,

/

WL, XU —OEFEN, BMEIC X D2 BN LOEBROE(LE
EDOXIITHA T DENERTHELN, EAOEOFEIRIL, Eb
NTWLIBEALLOEBEHRICOLEEH XD, RO oA
DEIZHLTUE, BALHLORELEHENTE T, BT EHHI L2
W7o TWnW5b, BlziE, avr7 Y rRAT, AT HED0E
HOEFNTE TN RN IR LT, IBHiELE->T1EMIC
[ BV~ ARTOBBEBZFINCDITHZ ESHWVWTEEZI R b DTE
Nl NEREES 72D, NV ZRMESETWDHI L%,
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[TRANDBRAYN 2 AbWNWT, 202U —TU—NERNLFEITA
STIIHEDLRAT] 60)E/NNEEXZE>TWVDLR, ZTHRIEFERALD
DENZENOREEDEEICHEEL TCWARWNWZ EEZRLTWD, 70,
BAOAANZHTH2HEECBELLZLLTWVD, B 2B AT, TZD
BEHEEEN LR L] Q)EOICHLTE> Lotk 72X
— bV AV TKRILT 125 B b b B R ARV (67) & BEERZYE
LT 5, U7 —Ya2abBFRICEEZROCE L A7  A(Memphis)
~ToTLEIGBD, 2D XD RBAMOE I, BN —FDHEREL
DFIREFRFIZ, HONPFROEBIEBRL, D LT OHBICHKS
LTEDITH LD TR TETWVDLZLDENTH D,
BATLLBLOEHBOEATRBERTAZIL, B&IIHFTLHHDT
D, IR L7ZHEYVBEANDOT AL =L, XUV —FZob5D1FTHEL
LEE25 B FERTOIZETTHL, AAOHEFE LD b B&A K
HETHHZ L TWD, K< LE2SEMIRLT, TE5H
HANEZRLTWATEICEATEEAD ] bbb E, TheA
BB XDHETAHADNDLLELoBDE] (1H)EBEDOELHEELE W
B, THRAYOB&IZLTEZ>2T, AADBA&IZLTZ> T, &DEFT
HIXR L) (15 FETDH, ZniEEEEV O K060 ANFER
FMHOEE THY . THITRFMR ST & 7o/ o R &R %t
TOEMEEAD, ZOXRIRBEICHTI2EEFEERILT. BAER
DIRFBLEHBIZ, bTEHLINELOT, ZOZLIZHOWNWT, w7
A EFRIFFFE 7 V7 « 7 4 v 7 A(Ralph Fox)id., [BE&NETEF
ST 5 EHBLTWD,

So, by depriving millions of small producers of their property,
capitalism has achieved a tremendous levelling process. And the
same levelling process has been brought into cultural relations.
The individual whose labour power has become a commodity

ceases to possess a moral or aesthetic value, and since commodity
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exchange equates all things. . . . In the ancient or feudal societies,
based upon slavery or serfdom as forms of exploitation, personal
relations were more direct, dependence of one man upon another
was immediate and personal also, the division of labour was a
simple one and the individual was able to express himself directly

in his handicraft work. . . . Money makes all things equal. (40-41)

EREROHEANIZ Lo THBEME 20 £ OxHl & B4 T3
bhb L onde, WHEHETCoOEROMEEIRNLED, 22
HEOBEMRNAEL TS D2 LD, XS5 E b5 MIx,
BePNBEAIND Z LETHEFOHEENEVHEIATHS, £ 22X
WIE B 720 S OAMAE 720 LIMFETE R T, B & B Lo, IRIER
B Wo T NFREBIZ—OA-TZ v, BEREROEAIZ K
> T, Be&rmmotam NFENEEfSZRL TN, a7y
YEONBBEBRSLBEROEIL., 20X D e ORERE MR A RA
MHLBETRE RS> TS,

TAZ—=D IR -7 9=zrT4rbBhEBARLCETRY
—ZMEETE RN S D] 55HE WD EES, A U= T
A INB 25BN b o BBD, T HDANE LR, BiLEDITHIZT
FAZEIFESLSICHLDPoTHEE] (1) I RESIL, —FBH W
BAORBREREEZRALTWD, £, A S22 02T+
VBN TWEBIZ oIV TR =L E 25 N TED DTS
T#S ., AMBHIZESWIERGIOBRELEER D, £/, T4V
— N BORAETHIOETHS T —FIIMENATLES D
Ni-<hnz] GNETP=AY 2 ICXHLTE>DL, RLKNEZIT
TTRETHD,

— T TR —DORANDBENVEN, TAABRBRALICEE& N
LoTCHEIDE, BABANY FEGIEHALTRL-oTLS DL, TDOB
GEr BRIV RERELNLLTELhroTWNEHENLS, ENTEREALULIIE

35



bodlkanFLvwoT@HEEd by S>tEATE] (15)EF 503,

FTEARERBOMEMAIZE S W2 THEE OHFEDOHRKAT
HoD, Zhix, BEATHLEATROMMAZHMEL TV HHE LHN
TV TH Y, MHORFILEARAERVRELSDOHDLHZ &%
HEICRLTWAD,

LED X SIC, ¥ % T 4 BT 2HMHEATHRT O H 5 R %k
HDTNHER Y —OREMEIX, BROREEERZ LD, BLOEDY
DHKRFERLHKEZHVDEFORTHEIMEZTVND, ZOREES
N REBIZEY OB ZH LA T, 27V UFEDOZEIRDOIR
MEBREBRBRBRFORBOEELHLNITLTND, Nry—Ln
A ENEL, U OE—Y —(Maury) &\ D ZRTToH o 72h, I REE
WMo elfR T, BRENBLLZ2NE LT, EBENLT - THA S
NebDOThHD, HEFITRHEATHFEZRLTEEEZRD N, 2
DTOLFOHROHERER, ILICEFREFOBETLOEARE
BNWMEE, B&bLXIUAMBEEARELORNH T Z LT TER
WIREETH D, tHLEBEERNLDMMEEE & LRI, AN F
UJZRDZTELSEML, MERIT D, XY —ldar 7Y UrE#2Dg
BORBEFT 25,

3) V=AY r—RhR~DEE

RV —=Dk I va T ERLEFR, BOOEEIZE - L D0
5, BlCB&E&RLIZRNDTE] B)EEbNDEIONR Y =AY Th
58, RMETRONDIBE~DRERPFELNL, 1T LA EOH|FEFE
DML TWDHEY, VoA Y 2 EZHBICBEITEERBNT
B 5% o ENBEICEHRT IO LT, BBEEREZAEHKD
FSLELLTVLIEHAERFE THL, ZORNPLHLNIY =AY 1T,
RDOT RNANALANZHEST, FYRAPMIBENWERDDLDOTIERL, B
GIZRFEEZ RO TFEMDO T EZHRI S E LTS, ZUEH
FEEICH L FERLEARAERIC) ESEALAIENIHILBTHY, 7V
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T 4RV PREEICHE L TWDLIOICK LT, HET S
(MEIXE D (Isays) | E59 V=AY rOBRERITEDHERH T
DRIELZFEY R RL TS L O, BIEHRTEEZHLIS LT2
BEHEDOIHHATHL, ZDOEIIC, hopEiTEST, YAV
X, — A, BEROAERER S FEZRCTHRICEE TSI LA
A B LIRERNE DN LD TH LN, AMEMOFIZE 3
7 varviFE a4k varTROND Y =AY TR LTE S T
X720, WAL ER A, BSIEAMERLATHREALTWHWT, LW
BT H@EDIZLTND,

ZZTAREITIZ, P2A Y UOREY BN TS T, K
DARTHERLREY OJRKZ M L, HOBRE#RE BRI 5,

4 H 6 HIZFU X MNOBHEZFLET 55 H(Good Friday) Th 5
B EO—RBIERBENEZ A, BEICERNTND, ZOH—H
PTiEBE-TH, B&ICESDLLIREIL, BEEBX—VIZBRYLT 5,
Bl z X, AT sEILE L Tid, B4 (money)) (192, 193, 194,
195, 197, 203, 204, 209, 211, 212, 213, 214, 217, 225, 226, 227, 234, 243,
249, 254, 352,) &\ ) HEEIXEEATICH 5, izt Te—1 A 2~ 40
KoLy (193), T4z s Ravg (194) . 3% 5 412 100 KL ZK
(203)72 &, FEFFHICBET M E LT, TS 8H (187).
TERAT O] (208), TERAT D@ EIE | (190, 208), bR (225, 226).
(/NG (187, 190, 208, 216, 226, 234), [EH 4% (210, 213, 215,
2260 EMBH D, WEIICET 2L 00RE X, 11000 FLOHE
(225), I3 FADKREET ] (192), T1 R Fiz2 vy FOEESTLER
51(193), 1A K302 M) (234). 19 K75 > h D4
(231). T#R1TIZ 160 FAFEIT 51 (228)72 &, £7=. adb i ic B4
D01, N0 FOF Y7 /] (231) . TARIZ 11 FL65k
YR (87, T15&®Y DT 2 F ] (195), [35 & FDHELE] (195),
(5% FpDB41(195) [ RV —Z2RE50I1210 &> F1(196)
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(=W 7T OEKOEREIZ—H 5 7 K] (234), [ a — 04T
BE10 Fovg 23D)7e &, Ebi, 157 RaAsoni) (227), 125 &
YEOGOWAEARRE] QINDRE, RTEBRICHBRE L TEET LIV =
AV B LNEBRLEZW,
BOREELWHOBE~OFRIZMA T, Z0O—HOHEDEHKIX
FE A E=a—3—27New York) COMK I COMIEDOMHEED
DO TFTRDICEToNTWDS, #ITEATERERFLREIZTVD
HABKE BIT-o T D, BOBEE, NS REMIEORE LV 72
b, BMAKELITR->THEY, BRAERERFICHLILTWVWD, V=
A YT oTE, HEHORFEEZ XA TELTLWRIENTH -
b, EXREOZDD TH5) TLrRl{kkosTnd,

“Cotton is a speculator’s crop. They fill the farmer full of hot air
and get him to raise a big crop for them to whipsaw on the market,
to trim the suckers with. Do you think the farmer gets anything out
of it except a red neck and a hump in his back? You think the man
that sweats to put it into the ground gets a red cent more than a

bare living,” I says. (191)

BABET T OMELEXL, LV Y VIEE D, L
WZIE, DO TEEEN TRIFZPNVT) TH D TH-D, 4
RBFTOLYVLIVIZEDLS> TLE-A-TWVD, VoA Y VITEELS
PO BRERIEE~ORFENEAZ ML TN D,

SHIZ, VAVl E o TIE, AR L BEORERIZE /M
ENTNWD, BMX YT A bEDRIRA - I 0T 4 UV BEZFEDE
EELTELT TR ELTLARTHARWNY vy 7 0 NI
DIZEEr AEIZ 50 RAVESELTWDHI0EZELED ., 4 TiX
3,000 RV HEFDIAATWDHB)!, £/, Fv T 403 lWE —HRE
WEE S TERIFIZH, 100 KA EZERT HIEHE I TH 5(208), *F
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YT 4N, [—HOEMNI S o lzbia) (2098 P =AY i
EODEbolt b THD, ZOXI VAV RDOT, LKELED
b Bl oMRE LTHE VYD, 7 LA (Lorraine) & V9 15
e LfFE 6o T,

LML nb, ZITHEATREIE, ERAEZEORNIZ) £ FE
DHENTNDIET DOV =AY U THDLIN, oD 2 BMlZ RS 72
FTHHOFED T AW ICHRIAL T WD, KRB IXITRo TV,
WLTHES X0 IFEKE I L EWV RO X D ICHIT 5,

Well, I reckon those eastern jews have got to live too. But I’ll be
damned if it hasn’t come to a pretty pass when any dam foreigner
that cant make a living in the country where God put him, can
come to this one and take money right out of an American’s
pockets. It was up two points more. Four points. But hell, they

were right there and knew what was going on. (192)

1920 FMRICA DN ALY ERERMLIZES TH L., Hhllo
HONPLLDETERMLTWD, —HOEFRLDOERZENA I OF)
WD DIZHE > TWT, BAOLEL/MTTRIIREREOHLOH T
WEIIZIRVEISNTWNDLEWHIHRIZ, LI LEDTLIDAR
WRDERLTND, Yo Y, T VAT AZUREHL T
%X oic, T/NEAKZ (petit bourgeois)] TH V. HRFEMWICKE T 5
FAHEAANDORAEDOEEZH L TWVWDLDOTH D,

Jason is Faulkner’s portrait of the addled petit bourgeois, and
through him he has lent an eloquent voice to all the malcontents of
the new South of the twenties: the decayed aristocrats, grubbing
small businessmen, hard-pressed dirt-farming rednecks, all those

whom the hazards of the economic system had condemned to
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grovel in mediocrity and to boil with chronic frustration. Jason
speaks for this mass of disgruntled southern whites, and his
discourse distills their grievances and complaints with sour

precision. (121)

VA YU DORFICIE, BALERFNEY H L R BEOF
ERFENOERD | EDOHERSNEMOARE L LTRHIETE 58
NoHbH, h— <7 A(Karl Marx) & 7 — KUk « = 7L R
(Friedrich Engels)?s [ #£ £ %7 "5 = | (“Manifesto of the Communist Party,”
1848) THE L TWD L O IZ, EAEROEANIL, DU 722 EE MY
BRI A KD A, Z N E COEKMMIEE IR - 2 Sk L
ZO/R, MR TEBE R ARBEROBE Y Lo,

The bourgeoisie ... has put an end to all feudal, patriarchal, idyllic
relations. It has pitilessly torn asunder the motley feudal ties that
bound man to his “natural superiors,” and has left remaining no
other nexus between man and man than naked self-interest, than
callous “cash-payment.” It has drowned the most heavenly
ecstasies of religious fervour, of chivalrous enthusiasm, of
philistine sentimentalism, in the icy water of egotistical
calculation. . . . In one word, for exploitation, veiled by religious
and political illusions, it has substituted naked, shameless, direct,
brutal exploitation. . . .

The bourgeoisie has torn away from the family its sentimental
veil, and has reduced the family relation to a mere money relation.

(486-87)

Vv a—RF [PV UDNALDBEICET AT S
T, BRAEEMNHREOESHMEZTIE L TV D] (Seeing 102) & f& i
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HONRTZNZEIZ, BHZOIWVWIHIDED EH oL bbby bOEEF
S LD, XA BABOLTHS TH A (207-08) L B L < KA S
NH5E21C, HoOLIE, BEOEBRTLNMEFZRARL I LN TER
WIE EEREIZR > TV D,

ZDRIBRTY =AY LT AEIZEDTZ 3,000 Rz I A -
IO T A ICEENDLIDIT, BaOLOGERO H5HFETH -
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D KFTEIR- 02T 4 EZBONTLIN, ORI a v -
/L b > (John Milton)®D [k ] (Paradise Lost) T, fH~D1EHIZ
Mz bV 2 raflilsdsd, VoAV iE, ZOBBRICONWT, [E
@i (circumstance) N Z NN HL HFICREESEZ 52L& LT NT
W5 (305) L . #H(Omnipotence)~DEEIZ[H ) V¥ v DLELIZ A
D, IBnEFv=a Yy a7y R, EEEOLNE E ) Nneo
THA] B06)EE I, SHICHEATHS E, kDX HIT, ZDBH
Bl ZMNRRNDRKEE,HOREWDIHBOBNTH D LFBHT 5,

[It] seemed to him that each of them was a picket-post where the
rear guards of Circumstance peeped fleetingly back at him. “And
damn You, too,” he said. “See if You can stop me,” thinking of
himself, his file of soldiers with the manacled sheriff in the rear,
dragging Omnipotence down from his throne, if necessary; of the
embattled legions of both hell and heaven through which he tore

his way and put his hands at last on his fleeing niece. (306)

VA Y rO\EE LT, BEEMIZIE 3,000 RLrEEDRLTEI LI
HZHDTHDLIN, KEAEEBEZDHE, BEIHERI D2 2o
WOBRBCGEMICERLNDH D, VoA Y OEEE X, AL ODEAM
~NDORDTHY, BN TH D,

Lo bBBIZE )&, VaA YT HWERER S I LOERE
WO _EHOBHEETHDLZEN LD, TOEREMRICE L TIX
HOEREROBETH D BCMOBHEE TLH Y. S HICHA
FOHWEREFROBIEE TbHL, Ak, REeMINERETR 7D
=T 4 VI VWERERAERDICTOHED . T 4 BIREBLT
LI ZFESTF L LD ET 0, TN TETICHET S, XY
—IIHPEEE CAENTZZ L THRMDOERD WD, OO0y
Ul T g R REY Xy T 0 OERBLT Dl O BRSNS
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WAHELEOEREHRERFFL TV D AIXERETRETH D,
s, LR EARAERBREFICESE, BEICK DM ERILER -
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o, TERRE D ELTWDOIIMEHAL /AT (233)E 0, [
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WU BT WieE R aE STy (189) &, Tk
HOOBBIZK L TIEZENLZD BEVZE LTS (222)E 55T
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RS ADAFTEZ ZDOHOR WO L DT IZIT V720
233) e E-oTWVH L HIc, T L THhREELRES E LTS,
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ERH L o6YED, TOTF ¥ U A% EHIL LEBEWVWETORE~D
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FEZE L TVWLIEFAGHNIND, ZTOLDIZBEEMIT. L1
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Molz, DORYRERATZ->5DDOEFIL, MEnEE TN D
DFESNTZFBEROTH D,

Dx %7 4 —RBZRERCHT

VxA YV ERILEOIC, BEEHR TS E L AETHRI Y T
LDOWFXXT A4 ThHD, FXYT AT, WEHKDOABTLHD X DI,
EYFLLToREREZONTELT, LrbHELOBWHOH
P L2EG LR, LERs T, il TiEd) o TiEe<,
FEeon2) oThv, TRZ) oTiEe, TRbnd) FIET,
PfmAcBELT BB Ths, LrLENRL, TCTICEZL OHFERE
MBI SN TVD LI IRIEI TH Y RN D AN D THE A
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LRBIEHE 2 ADOFERXDORFITRIZE > TEMOENDL T 2l XA

44



AT D — L DG (mental picture) | (Lion in the Garden 245)7)™ &
EERNTELOENLTHSL, ELT 74+ —27 FT—1F, #LIiZET 5
EAC¥EEZ3EEFENT.ZNTEARF2 T, B O 1 FEFWT] (Lion
in the Garden 245) TE DN, A/ ThHhdHEF > TWD, EEIZ
X BT 15 FE%IC TAE) (“Appendix™)Z ZEWVWT, o Lk Lz &
Eo TS, EEDOAEL~DBWANITHY R DT, &l
TYHHBEWHTWE BN Ao —2 &1 TW=Ddk) 2/ s 9 &
LD Thbd, 2FE0, 74— F =%, IREZRTEICL, FEOLHN
Ronsd TE#g) & LTHIK & n ) HiE e FiEl L F® YT
FEOVHEHEEOD IR ELTHIZH ELTZDTH D,
ZITARETIE, £V FELERE I NETIEXS YT 4 BT
LZOMENV) FIZONT, BREMKEWVWOIBANLBZLEL, 55
W< F¥ T AWM EDOEBITHED T2,

REMELTHEEL TS, TOHETUTFTOZY v 7 « L Ko A
A I (Bric Sandquist) D & B IXE L Wy,

But since Caddy is not a character but an idea, an obsession in the
minds of her brothers, we cannot rightly be said to find out much
at all about her. Caddy is “lost” psychologically and aesthetically
as well as morally: she is the very symbol of loss in Faulkner’s
world—the loss of innocence, integrity, chronology, personality,
and dramatic unity, all the problematic virtues of his envisioned

artistic design. (10)

LR TeBHIE, ENENROBRWEF v 7 4 ITRM L, #Ekizko 7,
FNIZEST, ¥y T 434 BILEINTND, XU —IT& o TIE
(ROBWARLT21(6,9,19,48,72) L VW H RHTREINTWD K H T,
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2B ooy oA Y b RIFVEEZHETCEAT . LD
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WZ 2T L THICHEEREZE L TV D,

ZL OMEESRBT DX YT 1 LiTx. —KEDI I AW
RO, REITIH, BT bLORBOW R 2 HFEHED T, BERkEH
EWVWIHIBLEMA DML TFEG) CBDHZ T D, RavyT YUK
DT FNRARXEVWIHBNDEE D &, kDB sE, EH b0z iEiR
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xR, EMOGEM SR EEDEE T LTI EEL, L AR
W7o rEE T Th o,

RS D AP X, T4 > UL ] (Southern belle) & W9 SHENH 5 KL
I, Pk Tl (lady)) (7D X5 IZD R D Z O iRk
SEEEBEWVW, YHLERLIBWVWRE, HDOPILIRTHMLIBETOND,
XA 7 21 sN—>(Diane Roberts)/3 . [ 7 + — 7 F— & g ¥ & %
(Faulkner and Southern Womanhood, 1994)0 |1 <, FE#E O &i1T A
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NT T T —a 2L HEEa KT 5 EM i (object d’art)] (2)
TEolob, WO IITHHL TWVDHH

The social role of the lady both illustrates and defines an
interlocking system of class, gender, and race relations through
which the South defines itself. The plantation “aristocracy” and its
more subtle survivals in the twentieth century depend on the
position of the lady. Black women and poor white women did not
have access to the protection and veneration that the mystique of

ladyhood supposedly provided. The lady was an object d’art. . . . (2)

WX, 7707 —vaORHBThH, HEHBOT AT T
4T 4EERDFEMETHDL, IV —~DONRTZ] DI — -7
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)RR L« 32—/ K7 4 —)b F(Ellen Coldfield), [ > 27 F a7
Ul (Sanctuary, 1931)®>F — <% « $— K U X (Narcissa Sartoris)72 &
X, 74— F—EROREFENRRELTHD, 20TV RAD,

(B, VT a4 L, FELERTVWAE, FULLRZ2WVNE LI
DT EL VT 4 0EENTD L) (The Sound and the Fury 300) & =
LT EICHZRM L THOLZEaTERL, ZOXHITHHI RET
CEERT S, e, V- L1 X(Lynn Levins)3 ¥4 5 &
FTELOTEHZEIC ST L) & LTV AERENTEED LIZE)
NEZREOLT 4 ENnWH AT LA A I NT-%&E ] (132)TH Y
B bZENEBRI YT A ICHERT D,

XY T AZWELENDARAT VA A TORITHLIAD LS LT
WAHDE, BETTIE Ry, Ravy 7Y VKR, Ry —, 7 Uz
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~HEoE79%, R hy - AL AX(Dalton Ames)Z L LD LT 5
go BYERAMROBIEIL, A OWFE L ITEWL O F NI, 185 DL
MAEWEST D HFH~BN TS, ZOWMLOITE %2 % < ORFER M,
[ EL (rebellion)] & E 9 DI O THZ Y TH Y | K DOHELEILHE
MOGHICE > TOBEBTH D Z LIXMEW R, EHATHERD
BRttR AR L a TV FEFE, LIELE =27 0 0R] IZKRZ B
NAHMY, BEOHKREME XX, ¥ T 4 I1FZEEZL L., BE»HIE
BMENDA T (Eve) L EI)ZENARETHD, FbT 4 —X IV T
—(Gladys Milliner)i%. &> LHMIZ, *¥ T 4% [FH3 DA 7] &
FES, S U=, %, XFICBTLH4M D% A 71X 2
T, B1OATVIEENEFXRT LRIBNI AT 2014 TIIAK
TRDORNWEATRDODTHLIN, FX¥T AT D 25D TDW N
DEZREZFROLZRNL, 61T, ML EEMEEZF-T, LA I
FEEY IR AR T X A4 TR ERBH EN D, Wi LB O )
DEZREZFRELRNG, HHICIRDZ | ML LA LETH D,
VT3 F YT A EROLDITHHL TV D,

Caddy, the unconventional Southern woman, defies that tradition,
by becoming a mother, not through love or temptation, but
deliberately to assert her sexual freedom and to escape conformity
and eventually to escape from the isolation of the Compson garden.

...she is the only Compson with the spirit of life within her. (71)

azGEL, BbORERETHBICITEI 5 & Mix, 1920 FRITIE
(75 v 8— (flapper)] &FEFIENTZN, F v 7 4 X2 OB Z )
TWLEVWIRFETEREAIB, a TV FLn) T D
ME M E R TR AR LB SR, BT o BIC%S
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A=l TWVDLEBRLOLMELRSTWDH, TOYKE, T AU D
EITHKIBR DO A Y OENEEBREZRE SO LT, &L, 4
FEA~O TREL) ITFE LW, B&OTDIZIEIfb ZEbbined
WOF X T 4D EFLWEEHFERLTWDLEAS, LarL, jl
DRGHARETH D, TORR, (7 XY BIRE R YO/ LD
V=g y MIRRMEEORKE LT IELME] & D, 8 L0ix,
L EMm LTI TWS, ZORT, LA A AL
—(Luis Mainar)® R fi#X1E L\,

Caddy works as a commodity, as a text, to be consumed in the
first era of consumerism and advertising in America, the 20s. She
is in fact exchanged in the way a commodity is in capitalist
societies. Her brothers share her as a symbol of their desires and
frustrations, of their yearning for affection or the lost past. Her
meaning seems to depend on the attitudes of her brothers, like
the value of a commodity depends on the relationships between

the components of the market. (68)

BREZAKRHOP CTAEZDIICIZZORELLETH D, WDl
FLEITHD, ¥ T IR LT, JHY OAN&ITHWERERR T
LEBANTEHLNYETD2HMAOFICHLIAD TR I 9 £T 508,
Wt Z ORI EFH D TEBBLL Z EIETE R, BAEN BB
HENDF v 7 003, BEREBROBEE S LW, Ziuid
AN BALLEZLTHH D, HEITESOHfHT 2SI Sz
FIICHE EL2MBMETIIRLS T, MFICHIEDLLT, HEOHR
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broTWBEN, VoA Y 8RR 2RI L OBRA~DOE
DEDOTHD, £, FXTAEFV R FENIRFTIZLKFELZRD
TV, LA, BLBERZEOEEZZDODANIELIEHE->TND
FIETHD, FXTADPEZRBILTWVWDLZLEHNTH D,

0. BE~D X —v—dy Z7HAIOHE

INROEDO 3|7 v arEFTOIANDILT I FEDNEOGE
D ALY RO PASHAY TRl RN RV R Off o N E
CRWDRWRETHDL, ZNiE, FSLFA MR RLRTZY
4 UT b« = A 7 AE T (William Shakespeare)® [~ 7 ~X Z ]
(Macbeth) D & RIS T %

To-morrow, and to-morrow, and to-morrow,
Creeps in this petty pace from day to day

To the last syllable of recorded time,

And all our yesterdays have lighted fools

The way to dusty death. Out, Out, brief candle!
Life’s but a walking shadow, a poor player
That struts and frets his hour upon the stage
And then is heard no more: it is a tale

Told by an idiot, full of sound and fury,
Signifying nothing. (Act V, Sc. V)

ZZTw 7 X AMacbeth)lT B0 DB EEAZF VIR | EMIZEY A
N, NMEcfMoER RVWHIT o ENRTERnWELIICEDRL TW
5o BT HaL T UFEORBIEHLOANEL ., REORKM 720,
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ZOHRT, AN TWDLT ANV —DFEE, N ZED
Hifbd#H = ToO Y — v AN (Reverend Shegog) D EIELE DFR
B, TRFE OB L LT, BT 5@t IcT 57 v F
T—BELD,

T g —IE, TTIEEZLOHFRPEHL T8 At s
REZEBLLIEAME LTV, fildy— Ty ZHE O I
o THWEREEHFHTND,

Dilsey made no sound, her face did not quiver as the tears took
their sunken and devious courses, walking with her head up,
making no effort to dry them away even.

“Whyn’t you quit dat, mammy?” Frony said. “Wid all dese
people lookin. We be passin white folks soon.”

“I’ve seed de first en de last,” Dilsey said. “Never you mind
me.”

“First en last whut?” Frony said.

“Never you mind,” Dilsey said. “I seed de beginnin, en now I

sees de endin.” (The Sound and the Fury 297)
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# | (“Gospel of Luke”) & +HE L THF U A MOFER E2HEL T, F
VA NOHCOCHEEEZT—~ LTS, BiExV A NEAD
ZlEfbsd, ThbLIZMOEDOMBIREINTZROZ 2B L D)
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SHEEZNRALIAT L, FUAMIETOAXDOREETAV, Ax
DHRDY Lo THBDODTHLNE, MIEFU A NEHITT, &
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DAI2a=F—aryBNTET, REOMFv7 A BDFELIZHD
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VUIHIE T, ZELEDETEBE T, By Z 20K
FREERMERVESLEIT TS, L, AEaETLHZLELED
BrTbhbdr, Ravr7Y rRIFEREEZFOETOEEL L TENKE
M L7ZF b, R TRAIMEE T, £ JIZEILRV,
Rary7Y ryRANFIXAPREmLS, BEOEELPFZ LR, Z
DOWBHILFER., FELELOEOICEEICRD2Z b, TR EE
AESZIELTERY, BUHBRELOLRWVWREICETIZIRY, 7«
TATAT L ZADFEITHLWVSDTH DN, IELVY,

Because the Reverend Shegog and his black congregation are so far
removed from the white world, there is no possibility that their
experience of resurrection and life can have meaning and value for
Jason, Quentin, or Mrs. Compson. The Compsons lack the
simplicity which Faulkner stresses as fundamental to the blacks,

and to Christian faith as well. (Faulkner’s “Negro” 110)

THIFRETEHEMEIIEZTETCWT, RRFLRbLOEZMEILTL
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— B ThorN, FEARIER L DD, BIZIX. T—U g7+
¥ (Irving Howe)lZ, RO X 9HIZ, 74+ —2FT—DO7F7 4 Vv —BiIx
TR BALRFEITE-STVDEEEIEREZRRITN S,

I should like to register a dissent from the effort of certain critics
to apotheosize her as the embodiment of Christian resignation and
endurance. The terms in which Dilsey is conceived are thoroughly
historical, and by their nature become increasingly unavailable to
us: a fact which if it does not lessen our admiration for her as a
figure in a novel, does limit our capacity to regard her as a moral
archetype or model. . . .

While Dilsey’s strength and goodness may be acceptable to
traditional paternalism, she gradually assumes a role not quite
traditional for the Southern Negro; she becomes, toward the end of
the book, an articulate moral critic, the observer with whom the
action of the novel is registered and through whom its meanings

are amplified. (123-24)
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THNTERLS AT A X —LDOEE]A3)EZLEHESLTWD,
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FEV L, TA— I TR BZLEBERB LA ESZS 220
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ANALB TV 2nWE LT, FERDO B LW KT, a7V
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Faulkner’s description of Dilsey as a mammy in voluminous
skirts and headgear may rely generally upon conventional types
and specifically upon his own mammy, Caroline Barr; nevertheless,
his imaginative portrait transcends symbol or stylized type. His use
of Dilsey is much more complex than adherence to the traditional

type would allow. (Faulkner’s “Negro” 105)

T =0T =T 4N —BITLMTHERITFT GECTHE LW,
FEHEO RN A TR, VoA Y UOEFEREZAICEHMLVE
EEBRRDL, HOOTELEDICL/NEEE 5 L, MTHEBEC
ZRLTVWLDIT T2, #Frb LA bkA, TN THIM X
T2ODHEEZXZTND,

Ty TRETOBRBDT — <1, T 4T —NEBE T SR L
—HL, BREaryTIUOHEDANROERETRARERT O FT—F
o TWD, =3y JHEIORBNHE LI 2T Y FH e Kkt
FTABITLIBEREGEZEZ TNLHDTH D,

(2) A —FEHE—FEANEE~

V=T SR OBMEIZTZDOT —~ b EETHLIN, AE—FH
WOREDL LIBHBE LVEBWICL, SROLE D ELHEZD
Lo NoTVND, TORME, FURMEOBRAOPT THERD
E<HMOENTEARTIZLEPDLLT, SREZERZZOHIIEGDLY
T, BHOKEFZEOETEDIZL TS ENICEETWD, o X
E—FHEE, TAV I LFOP CRKICERHTS LW Eo —o72
CEEISNTWASF =2 /L« ik— Y (Nathaniel Hawthorne)® [ #E
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5] (The Scarlet Letter, 1850)D 7 — Y% — « 5 ¢ K5 X T A LA
(Arthur Dimmesdale) DL & RN G, 209 FXOWMEICEDY
72U,

(2)—1 %OF
T A DXTAINDOFBUTNT MO FBEN B FF > TWRWFED S
» 5,

All that they lacked was the gift that descended upon the chosen
disciples, at Pentecost, in tongues of flame; symbolizing, it would
seem, not the power of speech in foreign and unknown languages,
but that of addressing the whole human brotherhood in the heart’s
native languages. These fathers, otherwise so apostolic, lacked
Heaven’s last and rarest attestation of their office, the Tongue of
Flame. They would have vainly sought—had they ever dreamed of
seeking—to express the highest truths through the humblest medium
of familiar words and images. Their voices came down, afar and
indistinctly, from the upper heights where they habitually dwelt.
(The Scarlet Letter 97-98)

[ % D | (Tongue of Flame) & &, TE D [E{EITI5] (“the Acts of the
Apostles”) TIiE, BHEDHICL-> T, HREOSELZBMIAETNLTH
DORFETHMRT S22 L2 HEICT D ¥ BE) (“Acts of the Apostles”
21-1) EBHSN TN D, T A LAXTANVEELBPFELZLLZZ L
T, ZOROBRICE-T, AREFELZEFTILETIOFRE
FIANDDTHSD, ZNICEST, EARDY SHEFETH,
SROLOFEL LTHMS L2 ENTE, EEMHDZ L0
HE & 72 5%,

VI 70 T ROF] OFLETHDL, HIITAANDOGET
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PEHEGEC [P TW 7<) BEL TR, OB TEEPROIN7E N
FER L=, THEAFY (negroid)) ICE X TWolz, T5L8%
TRy —Fy TOBBICHIEAEN, E [ = 2R LES
L 21Zh %,

“Brethren,” the minister said in a harsh whisper, without moving.

'79

“Yes, Jesus!” the woman’s voice said, hushed yet.

“Brethren en sistuhn!” His voice rang again, with the horns. ...”
“I got de ricklickshun en de blood of de Lamb!” They did not mark
just when his intonation, his pronunciation, became negroid, they

just sat swaying a little in their seats as the voice took them into

itself.(195)

(I OMGBRRED VOB AGMVICED ST OEL KD

TLAEOFICEEAZEN, BRE [HITE-TmEE, LT DK
AT oT) Wolo, WA HELHMT, SELTWVWIARDL X
KHLNIZLDOTHLN, BAFKETHEYNT L2 LT, LENAE
FNEOFENT AL DL > TIT- T, AERIEATLRICS
HADPDPYBRBOHEE > TWSRKRELR o THRZEDOHFITEF AT
HDTHDHIQ94), THE.—Ty IR O X A J(“Brethren”)
EREONIT D &0 S&RIT NIV, A= XKk ] (“Yes, Jesus!”) & IR
THEICHRDHQ95), ZhiF. ZOHEEOHFTY—T Y T EERD
WM< la—Le 7 K- L AKRLAZ (call and response)] DFE N 5E4E
ICTEER->TVWHIEDFMTH D, RAIT, SRE-BIE, ¥ —
T Tt M A A(St. Louis)» B &2 B S AR T WRFER -
To/NS7R ) (293 L LT, NI & A2 R o Tk T
s, BAFEY THEY T L WMEAEORLZDIL, TSI ERIARDY
L NAEFEFNTWD,
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(2) —2 BIEB

TALRXTANEDL ) —DOIHEAIX, SR HICHE UK %2
HKHEIHEDLZENTEDLRNITHDL, 74 L XT AL, T2 DA
DLEBEKRKE=DOOLCHADHOEEN RN, £ OF %2 —
DODRWRDLFEIWZELEOBHIF T2 (The Scarlet Letter 169) & 7 A
ENTWD LI, FRICEREZMINDFEE#ROLF~LEL,
v4ﬁ»-X%~»@MMd&mmﬁ\?4Af%4w@w#éﬁ
A2 DOIMMEZ > B EERBEMEZRNE DL X8 NRH
L1 (IS EHEMBLTWDEN, ZoRIFy—ay 72 YTk b,
VA y 7, BHLOPRITHWERREE, SRZHICH X ST
ZOHBEIZWDENPD X I ITIRETE LB ZFo, flxiX, ko
BT TR A2 T2 LWOBERIZCLDEMOMN &, B
B XD THLOFE ] OoFBICE > T, 2R2Z OB ICEDIRRE
=¥ 5,

I sees Calvary, wid de sacred trees, sees de thief en de murderer en
de least of dese; I hears de boastin en de braggin: Ef you be Jesus,
lif up yo tree en walk! I hears de wailin of women en de evenin
lamentations; I hears de weepin en de cryin en de turnt-away face
of God: dey done kilt Jesus; dey done kilt my Son!” (296; T ##iZ%
EHIZKD)

Ay RN TRZ5) & TRHZA5] EWOEMEZHTHZ &
Lo THmAEBIAIE TS, aRbY—ay 7 LREIRFIZ, F1
XD P> TR +FREBFA>THEALATHDLIF I A FOX %
R, BRELDPPLEWATWDLIFEZHS ZEIZRD, HoiFyr—=
YT WNLOFTREZVENZD LTS 02 BREL TS, F
o, ThoEs A, L<EHWT!IbLILEZOARAZSZE, <V
TR DD WA ZZREZRO LICEE T OICE > TELND DN,
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b WS> TEDLIFELHTZWIIHDbWVINA = AEE L ] (296) &,
TESEWT ! ] EaREZEL, ZLTEHBICVWLITFELEZ-T
A A=V EFEDRLT LTV D, BB A2 I AFITEE L,
s Iy ' A= 2&F ! bV Af TR
R Q) EBEIIROLRWERANRGORZRETHZ LI D,
IOoXOICLT, vy—IdyrsiFakloMic A BK
(communion)] #fEV EFTW5, v =2—X L, ZO@REIE [—>
ODERANEFEERE L TERE T O BT TS (Lost Cause 83) & & -
TW5,

(2)—3
TALARTANVEERLMBLLTIES L [Z2OFIE, FRICEE
BRBEZZHOLN, TOEPRKFICEFICRBOEZNH -7,
RELKELSEHRHEINDEWROBEEZ — AR OEHRDOHOELE, HDHW
T ELTHZZE2 S L2, T XTOANDLDOEHFIT
fitv I B v E B iu D | (The Scarlet Letter 164), £7-. [T
WEBRNLDESIZELITICEZELIEFT, AxDODLICBARLEE
> TCUN< | (The Scarlet Letter 367)D T 5,

V= T OFEOEEL [T RKALLCOL D RIE LT REA)
TAAZWMT T 5,

[The] voice died in sonorous echoes between the walls. ...It was
different as day and dark from his former tone, with a sad, timbrous
quality like an alto horn, sinking into their hearts and speaking there

again when it had ceased in fading and cumulate echoes. (294)

WOFBZHEZOPTTEROLIICBRESEDS, LIrLFAORY =2 — L4
HboEL I bE=ATETNT, B<EBEIELIFANPLEI SR
CHEL bl Lipodn bl BRMITENS T TS, T o
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TATAT 4 RF, =y 71X TAMOFENZIWNREIRTH
HZEEHBEL EMANRA Yy E—VEINS REIZED EIT TWD ]
(Faulkner’s “Negro” 118) & > Hi B 75 o 2 & 3 [ 4 [ 1Y 2 i
(collective understanding)] Z/ETe L4 L T\ 5, BEMIH DX
FHZ, FRETNEZEY | [2RDASTF > TS EFIT, HOFENR
BrBEVRS L, LEWNCEEITEICRY, SR BMICRD, FS
ZHHEEET, ROV IZEDOLELNSERELE LTS, KET
HEOBEETBAEVICEIA>TVWD EIICR A L2112 Y )
(294), O FIFISRIZEBEBER LN EL N TELIDTH D,

(2) —4 Bk

RAX, VA y FOEHBETORSCEBENRREHICERIZE 5T
MEARNC R A DT LT, O THZEBREBFDL L] (14 LiERT 5,
WORFE KR, BHEAZFI< KO T, ArFidhs<AaTiELLL
(FER -T2 OLH T, 2RIF ENXGFEL WD L, THIEDY
ZTHOANMERDLIIT) QAT RAINLEROBZEEZ DT
TW5b, #—L—r « 7 /L —(Darlene Unrue)id., [0 ED L H 7
EITRW 2B EEZRERTH—F T, HOBANOEIZT 7 U I Oils
EERBRLTWD] 9)E ., SRITHEOEDS E 06 BERICHEYIAA
MMEZRL, ARE#HEF-ZEVWIEMTH L, EILICEWT
i ZAL o CTWnieth, BIH A T Iy 7 IiIc#h & i,

The preacher removed his arm and he began to walk back and forth
before the desk, his hands clasped behind him, a meagre figure,
hunched over upon itself like that of one long immured in striving
with the implacable earth, “I got the recollection and the blood of
the Lamb!” He tramped steadily back and forth beneath the twisted

paper and the Christmas bell, hunched, his hands clasped behind
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him. He was like a worn small rock whelmed by the successive

waves of his voice. (294)

WOMHENIF EME L, SRITMEE (BEROFICKRAY EMLEE
DWICEBSHEY RTINS RE] ORI L, KBIZITHK
EXVRANER—-BTDEI1220, % T4 =28, (= A
296) L FES L DI D, ZOXHIZ, AEMbAaAHLTIES LWELRTE
HEMX, BxOFHEL LWVWAE—FHIET, HREZEIEZFXFIU A FDOA A
—VEERICHEAMTHZENTETND

Ay TOMBIZ Lo TREL T+ — 27 FT— DBV OFiE%E,
VT AT A TAT 4 A%, ELHE, (THET—~2@ASE
L7 =27 FT—DFEVDEETID I E S (Faulkner’s “Negro” 119) &
LTEELTCWVWS, YTy 70@BETSHLP LR THRITOa T
VURERDIANDOFEY LITRRYD AELRTFT—EBL o TS,
3ANDEEVIL, SEARIFILESSAEHEZLTWDL R, BTAMTH
STEVHEINTE 720 T, LEDBRRORL->TNAH LI T, TNLEN
avm%%@%ﬁwﬁﬁwiﬁ%%%@é@w\@gm@m;mmmgjk

. PR ZA D b 220y, A (monologue) TH VY . — FHF#IT T
il NH)(private) T, & ZIZE b 72 < (loveless), MFE b AEFEN T, FEIT
] 7> > C(death-oriented)\V 5, —FH ., ¥ —a v 7 OF@EAIT, SHE

IZmBE > TnWDH oIz, Wi, HEEZEEOT, DORE
TANZ ATEEIZ O Z 3, f#Hal 0 (oratory) T, BHHY Tx%f
S T (exterior), Lvb a—/b « T2 K« LAKLABREZRY |
25h LTV D (dialogue) & 9 T, ZL< oM & F L OMIC THEA R
ZVED EiF T(communal)\» T, [ & F % E(love) & BF CTHIZEL
(life-oriented), = > 7 Y VKN T K XA D H TR 7= T 5 209 K
MIZTRENTNDEELTEY, ZOHRBEICEL-TT 4Ly —
IR, 2T Y RO bR REET D, T4 — 7T



—X, BERFET —~IC Ly —Ay TOBHKLE, TIIEND
EERBELTWDT ANV —FREOEY v a VIZERET D Z & T,
INRBED NGV AEHEFFL LD LTS,

SHIZ, ZZTHERIREEFIBALBADOHETH D, FE~HD
IBEANRBEICX LT, E~AN)OIXRANOWMEAETHDL, 7
=7 FT =N RBANDORAB R DAL L OBWRITHEET
Hb, Fx¥—/N K7 )L (Charles Wilson)lZ. A/ETOEANFE
BA~DT o — 0 F—OEEPRHEMBEFREFMLTHD EHB LT
D

Faulkner portrayed the appreciation in folk religion for ritual and
the collective wisdom, but he had special sympathy for simple
piety. This becomes especially clear in his portrayal of black
religion. Black Southerners stand especially removed from the
Calvinist legacy that many critics have seen encompassing all of
Faulkner’s religious world. Black Protestant churches rejected the
harsh Calvinist features of Protestantism in favor of celebratory
worship centered on the loving Jesus. They rejected also the
South’s civil religion of the Confederate past and white

supremacy. (39)

BATZBHIT, BHRHEOEZDTEMEAMEZRBEIIL->THXAabNT
T, BoFLFETEHNAMR ., BASKOKFZER L. ANHK
IZH AL T WD, ZALICK LT, kit EEICWL2EBAALD
T, BOGREHISPAANE L EROEET, DRVFERTHKRE 22—
ZUMRBBEROXL IR EAER T IRIZAMMEZ KL,
T4 =7 FT—OFEMTSH, FIC [T, T—t] AN W T,
AANDRBITGENERDBNMAM N H 5, [NA D] (Light in
August, 1932)D R v 7 « /~nA > X(Doc Hines)XH A L - v 7
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— ¥ (Simon McEachern)® X 5 2 E(EFHE N Y a — - 7 U A~ Z(Joe
Christmas) D A4 Z RZIZEH W T WD, FA L« A X T —(Gail
Hightower) b E D —BRICZ 2o 0 IV 72 Bl b L, BIfE &2 £ X
HENTE W, [FEDORKICH -V TJ (4s I Lay Dying, 1930)D
7 F 4 — « N KL (Addie Bundren)h TTITZET T - 723, F#H
HICRR B A THEIEEAREIZTH L, AV 4 v b7 4 —)b Rl
(Reverend Whitfield)IX7 7 4 —3EIZ, RfOFREN ANV TITHALE
EMICIEH T D B RAZ TH D [ O HREN ] (Solders’ Pay, 1926)
DOy a —8 7 « =— 2 (Joseph Mahon) X8 712k L TS TH
a8

R T HREEEZ NFETHIT 2O TRV D LIRS,
T4 —27FT—0O5E. LEOFIPRRT IS AADORBBITIBEH
REMEEICESE, WWH THAHT LMW THLIN, BAICESTORE
BUIAK DL WEENSGE THITAE SO0 NTHLOIT, K
M TIEH DR, LDOXZTHY FEBRERSBWMERM D 5, Z 0
REBOENI, TOANOEZTFHIZHLEET D, [BxLRv]]
BARNRRFRHEBIZESWTEASHINRBERINTKED D, TR
DIWNNRE D b, BHRHENT 7 SITiENbin T, — A&
DOANEE L TORFEMBEZRED, ANVICBITHo TAEEZDZ LI
NEDMIENR D D EWVIEFEDRNA v =T Lo TN D,

O

AT RO, I T, VAV, NP —d,
FHOANLREDORE TH D2, BEHRH O TIEEE & L TRE
AT T AN& 720 T, R L < 72 o T HAnmrY 722 Bk il 12

EIH L INTHASHHRFICLRASE, HEEOMRAEN LT
FT. R BRI LTS TS Eaxill b, 15 DR
FliTmEoBHEMitRICEE-oCTLE W, B2 EEZD LN TE
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RNTWD, ZOREZ, a7 Y rRBAEH TAREZOR M
KBR DKFN | (The Sound and the Fury, 123-24)¢ S 9 S EN Y CTIL
D, ATV UFEDALXDBIEDOEMR, HOAY., HDHWIETED
MEDEY EF=boo T RRERTH L Z 2 Rmd ke L
T, 74 —7F =, HoOEBRE/NRZEMIC, FEHBTE I E T
L, BELBEZIEL, TOMOBRELIEY HT L TEEMIC
w£ES L L,

AKETIE, HOOER~OLELa T VRO TR X T
T BENRERZMO T T ND] W T FANA Z~DXIG
EVIBLEN LN ERRD Z LT, M5 OEMO ERCFRK % %
VT ERATE, TO/ER, a TV UV FEORBZLIT
B EREoBEE ThOAZ EBN gl VU T 4, W
WS RR I ASE O BRI e o R A ok . BLEHER 2 B 3R L 7o
RERKIEIZIEFE o HER TRy T 0 & 2 AT T T 72dicEZ
RS, HOEMITIBE TR TERNVL, FHOE2—U X W)
EEOTAETOX v T A ODRXLAEFETZITANLIBEREIGENS
HRWEDIZ, FUZXRMIRHNWEZRODDLZEHTERY, XU P—
DHRRT DD, 70T 4 ERETHDIN, HITMNESE
FThHLHIOIZ, Bh EOERKREZEALLD2HEZENGIE THOH] &
LTHALB, BIVHETHN, RITESIND, B TEFWVE
WZEh, RDTEVZELTET, AVDOEVWRVICRD LES
LIRS, ML OB THDL, B&TXEL LN TELHDITT
LR, TANY =D Ro b BITHEBHBICEFLESANTE
5F, MEIN, FUZX DT LI EROME ZHEIT D LR,
VAV UE, MOFBEOREL oo T, RESTRTOa T Y U F
EMENKZ, BEOBERICEEA I E LTS, 000 EITR
B2 bDRDT, ROT KL R » TBEIZHNEZRD D,
LML, RKOD2BON, BE&EZOLDIZR > TLE>Tm e BlE
FERFZOLICRNTITN R, ENETBeLITO TH. BaICH
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FINLHLETT, HOLDOBEEELZHEDHZ LITTE RN, BE&N
BETCTHLIY =AY %, o &idiE-> T, — AR 7R RR
DA D E<SHWIS L TVWDLEIITEZ L0, M. BV o
BHEFTHLH O, FRFIZBROBA T L OB AR RS ToORE
Wil DEHEFE TH DL LEE XD,

AR ERPI LI Y 7 1L, BHA 70 w8 O Bk 32 5%
REHEICNOND ZERABICAEEZ T, BAEERFORK D
T, BoE i) 932526 T, BE&EMIT TS ELLED
BT, Ll —ABREBEENIT RN ERD HELE WO D
DNFFDOZLDTERVWEREANETHY . 222 NITRY, &
ZDOHbDTHLIX YT ANZEOELZESAEZRDTENRODIE,
F=rHrak, b Likzen2iZX] TUAAR=VRE) LD
. BAEEFROBETLORNRREZEZEI LTLES>TWD 2
bThd,

INGEMT AN S LT B2 on, BABZENT 41
—Thd, BLOEFIL, BRBEARICEDA) ELRETHY
RENTHD, RMEMOFE 47 v aid, TOLI ik
it > — =y ZHAETOEIEEOBBNEM L AT L5 X9 IR E S 4.
Ho Tz, Tidn < g/, Mz TiEZ < a0 R
i, BATOXF Y A AW REBESLRGE LS LR WA & O A&
TOIRFERTVFT—BERSTWD, LNLENRL, TOT 4L
V—ODRIZL AT FORKRDY B A TS, 2T UFED
HiRI, BHLDOETHLLIRARNWEZAETETND

ATV UCREORETHLRRT IO, T O/MFIZIE, B
RSk Bk 2 AR LT . BRI ~DORE LRI LEOBAL D 5,
ZORRIIEE RN T, BRFESHER S TV b L s,
ZHIEXER TH DA AN LSOOI EE v, HVEHEEEA
CoEEMMS N TIE, BALLKEITER EE G EDL, X
TULEEA TSI NTZEFEEZBRBNON TV, BRERZERFTOEHA
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IR o TBENHEDOREIZR ST D&, D TORERSNTA L,
BTHPEESh, BALLMELEOEEEZENLERICEEZ D Z
EMTEDLLEIICRD, LrL, AEIXBEIC X 287 Bkl 2
EEN, AXITHALY B LV BE&E/IDIT, FlREW
BB ND XD D,

ZOXOIC BRI IX. br o ERROMEBNELD 2
HTHEMT 2 A2 ZHWTWT, ZAUIIEROLE & E2R L5008
20, 74— 7 FT—bHEMBOLRDOFHRELT, J V=T 4D
EORBEHB~OBNVEBERE R > TWZITENRY, 51T, Y=
AV ORY 2@ LT, BAEREAR ORI A NS MO AN 2 R
FLTWD, LAL, Z+—27F—1%, [ARICEEO DGR E e &
DRFENE S KM LT, ERIEOLEES L Tz, BA
EHOEAERLTF YT A DO ELWEEFIXIZEhEEL TS, {E
FIIHROE{OHBEZ L LT, HEF EHFHETOMTT L
Y ERRELERVTWE, 20 BT, EFIZ, BRICHEFSRD
DTEHZRLS, RROMEB L ZD->TH, 2oL AMDE DR
BfifEZE L Lo & L, TRIE. T ANV —DEETHFNRT,
ANHEDBREKF > T DT ORBMNER—2, A, Lo Th
H, BBV IFIAMPEZTLZ EORBFEORERZRES> TVWD
DTHD,
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Fr

T4y e bA ) =F [EENRLOEKRHE] oF T, [T
TYuin 77NN BT 77 e sl LEB)R T —
7 F—=DEROT —~BHENT —~ICKRELS U7 M LESERT
HdHERTND,

As he approached this new stage of his life and career, Faulkner
began to write his way into history much more actively than ever
before. He was working on actualizing the subjectively he
envisioned for himself and delineating its features in his work. As
he approached the writing of Absalom, Absalom!, Faulkner was, in

essence, at a crossroads. (Natural Aristocracy 111)

FTOEMBELTLAY =X, 1930 FottEERodhmE., 74—
JF—BHHOBANREEFENEEL TNDLERTWS,

At this stage Faulkner manifested this relative independence
through critiques of those social and psychological voices
clamoring in Mississippi and reverberating in his head.
Resolutions to the cries he experienced and depicted were
nonexistent as yet; nonetheless, growth was occurring. Various
incidents in his personal life indicate the changing relationship
between Faulkner and the world; developments in his literary life

reveal how his assessments of the ideological formations were
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beginning to change as well. (109)

1929 FRICKRZFENE Z 0 . ME~OFTBITER T, 61T, £
DMTHLRELTEBENTZ=a2—F —/VBURIX, HF<THE
HORBFB L asBEORFMEEARATERILZ LT L DITE
S, TOREYIETTICMEBE LAV [HOKRICHZDY T T
vy F2a7 V] ZLTTINADR] ZHRL TWe 7 +—727 F—
FERELTOLAFLEHSLEEOOHLHEHICHY . FD7-DrEEE
ZELTOMNEGHRAICHONIBED TETWEETH L, X [7
THa L] iIZBWT, EEORER, Lo BGRH A2 B & L Bk
flzobDEHhLT—vE L THEORELZEERNNOHB S & &
ZT=DTH D,

FTTIZ 10 FROKDLVIZIE T+ — 7 FT—F [T 7 ai]icH
L CRAKNZEEITIE s Wt EBbivs, W 20O E Mm% i
ZRLTWD, 1930 4F 4 H o %R T#745) (“The Big Shot”)ix
vv~?4>@MHDMMMmmﬁ\7?>@F—®EﬁWDlgf@@T%ﬁ
BN ZOBSHHIEE L CERLICRIEVIFETHDL, £z
rr9nmas] oM EELE N D 2T 7Pl v
(“Evangeline”)®2% 1931 Fl#E N, ~» U — - ¥ F < (Henry
Sutpen) Nk Y 2 —F 4 A (Judith) D FEE 2 4 F 2720 I1I2F ¥ — b
A« 7R (Charles Bon)ZETHEWVWHIPFETHDH, S HIT, 1934
FHIRO TD 4 v o] (“Wash”)id, FRIR T U —(Milly) 2355 LI F
b Z LB T AU 4 vy 2 - Vg — 2 A (Wash Jones)A,
P EREZRTRETLIVWETDH D,

1930 RIE 7+ — 27 FT—HADOERMIIbRERE(LEZ T2 LI
HTdHot=, Bl ZIE. 1929 £ 0D = 2 F /L (Estelle Oldham) & O i #5 1%
A S R O Wb/ 1 1= SN W A V- el DA QRN W el P () B e =K |
T 5.
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The Oldhams were from the highest echelons of Southern society
and Faulkner had always associated with them, in part, because he
was attracted to this class; thus these developments were certainly
connected to Faulkner’s affiliations with the gentlemanly code of

paternalism. (109-10)

EWEHROELZTZ D & T, HOREHZ~OEL, EHITEANF—
FTURLE LW DEMENEENT-L D TH D, 1930 FFITIHEEH
KR ORBTHDLo—T > « & — 27 (Roan Oak)ZEAT D2, T
b EWEROEZRNZL25IDLWEIBLELE s EZEXTZL D
ThHd, IHIT, 1931 FIC-FDODEATH RO, 1936 4F
DI NVJI)DOFEET, —FKOEANE LTOELEEZ T +— 27 F—IZ
HRERSE2I2HKREFETH L2, 2000 ANARRERIZD 205

TEEL, RN —F U XLPMEROERELRT -~ L THRDLID K
YTl o TN,

[77%vl] OHKREECIE, BRI T VT A Txr—20F
— ME—OFAHFEICLTHEAE) EWHEHEDELN AT [37
F b =T 7E Y =7 7V (Jefferson, Yoknapatawpha Co.)] O F£#ll
MM Z AT L TWD A, 2, RIER THEIER & L THE DR
e ZDOARBEIZIER 2 BRI L, RZZEOH OB N IL> &Y &
BaRkLIZZEDES THD,

ARETIE, EROEZOEINL TV LR LIEOELZ B E 2
R B, b= A« FXUBE OGO TEHE (design)] IZ7E-> T,
BEREIOMEEEY 7T X —FTEVFEDHIBEE ., £ D% O
DHEF OO DITENCE R EZ S TH 2 & T, Ml O BUHkH % HEAz I
LR EOAREZWALNILTEY, 61, 74— F—N[7T
7| A NI TR AL R G RT O B O R EEIR L A BB IR 2.
[ RF L R AL 4 2 B IS AR 2 IS WS S R EE L. N F —F U XA
LB AL EFE e & O ARG E OB 23 8 L 72 W E AR 2 A~
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EATWDHEETORNEZMEIHNTND Z L Zf@miltd %, JF8 T,
AAEMIZNA F(Haith) D EA SN TWDRICER L, HREERED T
AV OMEERBRDOAR/NR~DOEELZRT L,

I. ¥ s> TEE (design) |

HESIIRKETHD T T X —%THRE LEBGEHIIZ X 2 50
iRt TH L, [779rs]l OFTH, T H—RA ] LWHH
EAEbRL TS K olc, kb rsBRERELSNL, LOE~D
LENRZOIERHEL»-7722, UTO5HTIE, MAtFickir 5
BORHKE., OB TO TR 7 — A MIE (absolute caste
system)] IZfE-> CIRE S NTZDO T, ZNDNEFWEK O —D72 & FH
BTV 5D,

[Battles] lost not alone because of superior numbers and failing
ammunition and stores, but because of generals who should not have
been generals, who were generals not through training in
contemporary methods or aptitude for learning them, but by the
divine right to say ‘Go there’ conferred upon them by an absolute

caste system. (Absalom, Absalom! 276)

Bl 21X, b T R dERE (Sutpen’s Hundred) | & W 95 JAK
Rt AEFRAETL ST Aol T, ERENRBRCES &3
BARIZ T KA (Colonel)] &72»> TW5b, # hX o [5H#E (design) |
. ZOMBOBRHEFMHLTCOLERDZLETHD,

‘You see, I had a design in my mind. . . . I had a design. To
accomplish it I should require money, a house, a plantation, slaves,

a family—incidentally of course, a wife. I set out to acquire these,
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asking no favor of any man.’ (212)

ik, BHRERESTTCWLI2ERY TB&, B, BE. Gk, *
LTHEE—bbHAAL, TNICHMETLE] ELEX, TNLbaxFIT
ANZZTNIE, BEROTERIZSLESDZ ENRTELHEEFEL, 200D
(CHBEIZEE I L2, ZoRIE, AfmXHE=ZETml oL oc, TX
J) =T AZEME] TOT VL« A) =T ADHBELEHDEZDHDI
BEEZL OEBPERD D, XX OB O AR E B 2
Bfig L7z, ZOZEE, Y IRUVOBEIZHT LI ER LT TR
UA FPORLEDOFIGE BT HZ & TEVEPICRD,

P RR_x, 2o T§E] Z2R0NTHrE6, ZOFEIZH > TALE
HAHAALTITE, SHIRKIEFAYVDOALA EHSZOFEICEEZIAALTLE
ST LD, TOERTIX. (77l ix, o 58] OF
W~ s, TORKZH WL EEZLD2Nb LARY, =T
v 2« J1& v (Eric Casero)iX. T DO b T N7 7Hnm
L] EWIOHERICB TS A FAuX—Lofne LT, ERERH
LTWS ERTWS,

Sutpen’s “interruption” of conscious flow is carried out through
his “design,” which turns out to be the most important ideological
construct of Absalom, Absalom! . . . This design becomes the
central, transformative narrative point that drives the entire plot of
Absalom, Absalom! forward by determining the lives of Sutpen’s
various family members and the stories of the novel’s various
narrators. At the same time, however, this design is the product of

the novel’s continuous movement of consciousness through real

historical time. (88-89)

FITAEH T, 2O NXUOEBOEWEZEMIZONT S 2
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ETC, MEOMHEHFOFEREMESR, TINDbRZX T DY FXy
ODARBEZW LT 5, BAERMICIE, b TEHE) 25
EOMBZ 2822 LT, MEORKOEERZ S L, KIZEH
Pk E . T5HE] 2X 25000 8ERNERD TB&LE 2 —F U X
L. TSR RO LML) & THZRXEM] 2o TEhEhm b2
LET 5,

(1) T2 ADY v ] OERE

Zo TEHE] FEOANE-REEEZ L LE, TbHbEHY b
NRU—FiE, BREELTAEVOME bRV, BfEO Y = X b -
7 7 ¥ — =7 (West Virginia) D [l f THAJE L T\ 7=,

Because where he lived the land belonged to anybody and
everybody and so the man who would go to the trouble and work to
fence off a piece of it and say ‘This is mine’ was crazy; and as for
objects, nobody had any more of them than you did because
everybody had just what he was strong enough or energetic enough
to take and keep, and only that crazy man would go the trouble to

take or even want more than he could eat or swap for powder and

whiskey. (179)

ZIZTIH,. ZZ2ZH2b0IFHEOLOTHY  [ZHITESTD DT
EEIANDPVNET, FEoTWd ) Elbh, BMbAkELD 1 X
F—HLMEBELUEOLDIFIR LB >0 LARWERILFRAIES TH - 72,
P ERUBPEETDICONT EZREID LT SWMERED T,
ZIIEH O DR OB ELZ MBI TH D, oD el
il & 5 72y [ % 59 (innocence)] THHZ & VWL S
Do PEXUVNTTAANERBADENE M -T2 2 TIERLS TAA
FEtoMIZbENRSLZ L] bMbd LIk D,
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He had learned the difference not only between white men and black
ones, but he was learning that there was a difference between white
men and white men not to be measured by lifting anvils or gouging
eyes or how much whiskey you could drink then get up and walk out
of the room. That is, he had begun to discern that without being

aware of it yet. (183)

MRELT, BNTELORENRED LD kG EO T T, A AR
WD —FEIDIZWD [FTHRIA ] ThHhZEHLRAWT D,

COBEIIKH LT P IRV EFEDORDHIEDIENPEETH D,
TTARUA R THLHIRIZT, Bkt ED THERESNDTETONE
T, BRI HRN, ZDOL) REREENLAELCL2BEELA D LY
BIWNEG D TN 252 L TLNRBBTE R,

[In] his father’s voice: “We whupped one of Pettibone’s niggers
tonight’ and he roused at that, waked at that, asking which one of
Pettibone’s niggers and his father said he did not know, had never
seen the nigger before: and he asked what the nigger had done and
his father said, ‘Hell fire, that goddam son of a bitch Pettibone’s

nigger.” (187)

RIFE.ZDEANNT 4 —7R — 2 (Pettibone) &\ 9 77 X — AT
TOHBRANLELVWOSHAL T TCLAF TR STEOTHDL, ZOZE Y —
RiZ, MBS AENS R MBS T D2 & LRI, 7T HRY
A NDT T E—~DBERAS I FTMOBRA~NHIT LD & W
9. FEEOBERHICBIT 2R IOERERL TN D,

—J. P EXUBESOEIPNTNDIEELZHRLICERFIEL TNL
W, TR ZOZexHE2boTMLINDEIDON, T 0T —va v
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DF—F—DREEFNTERIC TREOE~EN] LB ADOLAHIC
MmN THD, ZOREHZRIERIZVFRUVD N T U~ &7
D, BHIRNZWVITEM 2 M E T,

[He] never even remembered what the nigger said, how it was the
nigger told him, even before he had had time to say what he came
for, never to come to that front door again but to go around to the

back. (188)

P IXRVEIFROFTOWE~AD, KO- ZIZbTenB 2605,
(2B FITHIRIONS Ko RAEETHZ2 L T 2DIZidfm
ENMLARTNIERLRNERSNT, EXAAT] (189), THDIE
BREZDORRBENBRNEZ T RTINSO &y
(E99TNIEHORBANCHTDEION] L, HiciTbhrbnw &
I ThDH, ZoHmiE, [y 7Y -7 0O KR]
(Adventures of Huckleberry Finn, 1885) T/~ 7 H [ B x| (Conscience)
> THRTBFRO Y LZ@ms T <&, [ (heart)IZfE > THET
R TRENEETLIHEHEABEIEDL®, XUy 7O
Lol TMREHAZD L5 LTHEST) (189)—AEXD, RNT
BRI B MEMICR D 2 DONBIZEN STV, HOLDHIE
(T HDOBENDOHAEZBLETS ] EE 98N QMﬂmﬁ:F%A@:
EELTHMOEKRLZ2 W] E 591 9 — ADH 55 (the other) 2
., B BZE#H0RT,

[There] was only himself, the two of them inside that one body
which was maybe thirteen or maybe fourteen or maybe was already
fifteen but would never know it for certain forever more, arguing
quiet and calm: But I can shoot him. (Not the monkey nigger. It was

not the nigger anymore than it had been the nigger that his father
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had helped to whip that night. . . .): But I can shoot him: and the
other: No. That wouldn 't do no good: and the first: What shall we do
then? and the other: I dont know: and the first: But I can shoot him.
I could slip right up there through them bushes and lay there until
he come out to lay in the hammock and shoot him: and the other: No.
That wouldn 't do no good: and the first: Then what shall we do? and
the other: I dont know. (189-90; TFHRITEHZIZ L D)

WHHIT 12 NoY b)) Oof&EE THWTI, Bk, 71
tro b, ZLCZoHMBEZZRR T2 EIHIETHY, =
WY bR ERESED, AR UTHMAZ Y KT T,

HaWE D RERLOFITLDOBANAHETIEIRLS T TEHOMEZA
NTELSLETOHRNVE] (18)THDHERHET L5, &b, S
EHEOITIE, T U —RIALTVND O EFICANRIT IR
5V (192)EEB 2, D7D TEHS, BAC, SRR EE ] (192)
ERRTNER LRV ERERICEY, S ETEIICHS, bk
ik, 2o 12 AoY by ofEOBEEIT THAR2DH#HHm] Tk
B IAT A -0Vl THhodERTWSL, —FHDH b
AR TE TR T TEREIOME] CWHNETHY, b H—
OV R TEER THE CIREREI ORI & WIHISLE TH D,

The battle between the “two Sutpen’s” is a demonstration of this
process; Faulkner does not simply describe Sutpen’s conscious
agency, he depicts the conscious process that underlies Sutpen’s
agency. We can see quite clearly that Sutpen’s action does not result
from direct, willful reasoning, but from a process of ideological
“competition” that underlies his consciousness, in which ideas

“fight” within Sutpen in order to be realized in the real world. (93)
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ORI, P ERVORNBT T —~OBEE, BAETR -
TRERBLIEATH LD L REZEBD THT, 5B TEERN
Thd, BB HoHLTWVDL IO, ¥ E_UIT I E TORER
&L BABEWIZ TEARN) SHESHERBRNS Mt
RHBERM N AL DEMNE, BEOFEBMICLDENT LD EH
ENDI o TS Z EERET 5,

By considering these two sets of experience together, Sutpen is able
to model a new level of conscious awareness, in which he sees the
system of southern aristocracy as one based in racial difference and
the differences that men of the same race establish between
themselves through the accumulation of economic and social power.
The formulation of his design represents another level in this
recursive progression. Sutpen considers his new model of social
awareness in conjunction with his desire for retaliation against the
slave who turned him away. He recursively combines these two
concerns in order to develop his course of action: the development
of a new system of aristocracy that will include himself in it.

(94-95)

AN FRXIBELDONT, BB T 74 —L LTEZOIEA
WD EREZED B E S EROT D, RIS OR&E 2O b
DEFAL, Z7THRIAL I DLT T H—~ DFVHERINDM
MOYERT D A~EREDOL ERXAH &S TEHE ] 2, o
(SR 13, E SICHEBRBEATH S,

(2) B&LNF—TF U XA
P ERCOBERFEFORLD HIE, FTETRALOMMERD DI
VEROITB®IZEERL, MBRICBEVRMIOND LW A F
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~FRNED, ZF D%, T TeBe T, AR LM, BABGE, IR
B#AEZFICAN, 7T —OHNIZ EDEED D27, B O RERE S
DFEEITIBE&ETHN . 2TEZBETFICANDLLEWVIRD FTH S,
Y a—X& . « N— 7 (Jordan Burke) 23 fEfii L CW D X oz, ¥ FXy
TEOMR S E2RET D20 =7 L% —HiE (the mechanics
of the social hierarchy)| #2% Z L2725, & Z Tix IMEMFTAE N
Fitex 52 . BGRITAEENERREEZZE LD 42 TH D,

He quickly perceives the mechanics of the social hierarchy he has
entered into: the practice of dividing property, the prestige that
material ownership affords, the leisure enjoyed by slaveholders.

(38)

(EWEELLBAE LML) 25005 2. &THRRIT D, A
BN CFEEOMRTT S, &TUHET S, BARTLIThbR TV 5
DTETARATA 720 FTH D, 722 BRI HUE A2 PEBR
LRIAICHEFT D, NA T TEIZEANOMBENLTWND LMD &
ZEOS LG EWMACHEL, AMOMBHOELH/LIHIZa—L
K7 4 —/ KK (Hue Coldfield) I T FEZFHLHIT,. & TEWNL 59
D, WL o TBEIEL, vV 7 ANRZEDOFE [1844 FEORRFE K O+
W FE] (Economic and Philosophic Manuscripts of 1844)D W T L
TWa EoIc, MTHHEZXD <Y (the object par
excellence)] 72D T 528,
CITHERTAREROIE., T AT, HENITHEERRS O I B e 5
Hhreell LML, ELICENEEDLZ &I THMOTEAIZ
NSO EMMTELEN, HEHSALESN RO DTS T o2 — L L TEBL
MBIXED R TETWVRNVEWVWI A THD, oLy FixaH
B TREIZHE > TIEWD 2, RHWTH O RERIMZ SN TVRY,

-

T —7F—DF 95 [ EHOEA (“outward trapping”)| 2°72F = 45
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E2LLTWVWDHEDTHD, ZIICEMROT T ¥ —7=bilik bR
DONDEENE DB RN —F U X LBRFEL TV RY, Ko
T, HITE LB TLIEREZMFETERVDOTH D,

e b R 4 AT 0D P D 0D S R T 2 I BGRR ) & FEAR 1T L TR D 2o T
e, TZ2OHBEICIE R —F U XLANHFLE] (Costellod) L, R &1
FLO LX) RBEBTIESBEL VW EEEbNS, TEADHET]
(In the Master’s Eye, 1995)(> 1 C A —# > « L 4 ¥ —(Susan Tracy)
X, N =T VX LZROEHITHHAL TV D,

Seen in this light, “paternalism” is at once a code of manners and a
prescribed set of behaviors that explicitly denies, but implicitly
recognizes, the patriarch’s right to violence toward his “dependents.”
Additionally, paternalism was a set of ideas articulated by the
antebellum planter class and its intellectual allies to explain and

justify their social relations of production and reproduction. (17)

FEER /N Z —F U X ANTAEIEETH Y 2 ITEHE TH 0 Ll
BT R AT R P oToEEDATWVD, LLAaRnb, 2
XEETHDLIAANOBHBESLS VD7D T, hbAv—t, 17—
FTUVRLE, REEENRENOHF VT L4 AT, EACHS
W NTZHIZx L TITo TV A E N ZEENICES LI TLE
S CHEMLTVWD Lo, XERENEZEYLT HRENFES LT
fibnsZ b Zhol,

B O PR FNL R R R SMETH Y BEET TIRESNT
WO THERL, tha2fkof T, XWMBEIXZANLEZE N LM%
I TCEOMMNEBOLH/B D, ERICKH L T EXDR00 i
BHMNTED 22, FHZBHT T, REZTE2EILICEBEERVO
Thd, 2L, ©DLAMIKRAFRZRICHEMICAVATLERFERN R
BAFE—HTHEEZXD. VP PRXUBRHEICEBWNTRDZH DI
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L) Tl RV O BRI 2B RkitE TH Y . EBEBITZ LT
A9 LRSI HIEERT D, WA Z OHAL 2 G L7 F BT,
B DT & ITAH AL VIR 72 6 B R 7 AR R AR R
HIZESWTWD, GETIERWERGIZ, &L AR
FETHBOLMA S E L FXd, fiReE L TEORERANIZE -
TIHWEZR L2 TLEI EWVIKRRABELTND, DE D P b
IEEAREREGI OEBRIT ORE ZE T, B TIXIAM MO
EEFHLTOL BB, Fle2n a2 ThRIFLES EE DL
W, EEIZTEOITAZTOLONIHMEEEHOREN RMEL -6
TREFNZHE L TWEERLZENRTE D,

(3) Bk oDOR®D B |

IMIZRE LT, B O TE SIS D72 izid, TRWMmA, ) & [k
BMEAAOM], 2 LT IZRXEROHMEF] O3 OOFRMEET- S22
NIERO2VW ETAANDODREOHGDOELRLIZEBLETHY
WIZ, Bk LTOBTFRNEENDZ & THD, MBI S DR
BT, TVWRBE I -T2 AAMBEREZIERNH 5,

TR AINAFTELEHZ L0, FEEHICEAOMPBET > T
L2 ENbrdeE, $CSERERUY, V2T 7Y Ta =LY
A=V EDT LR ZEDT L, EINbEbRRoTREHA
PEDODONPHRWHFIZRELDBITN WA, X iFa—L R
74 = FREMAMRAEFOMHETEHEG 242, 22 TbbBexz ) %
Ko T LU LD EZRD DL, Lb, ~r U =05 REHED
" ZFRXEMMOMRE WO FEbmZ L, ¥ P EEITER
EEZDbNT, T2 FETITEOFHEIE Y (2 FH D ES,

P ERUNEODo TR ROfEREIT, MY 2—F 1 AR, F Fx
YIINAFTHEY TR F—EBAOMERS>F Yy —NA X - R —¢L
T2 LNLBRWIEERLWVWERICR-TZZETHDL, 2D 2
ADPFEETNIEY PR OFRIZBAOMMPIEL D Z L2720
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DFMEXE Z CEHMALT D, M LR TnIERbR NI & T
boH, EZAN, EEICEAV) —BNRERETLIEN IR L
5, —EAPREEXIZON, EWVWIORENLDOY =T 7 Y Tk
LakllooTHWT, ZRAN 770 e sl LS/ hFHAOHFHD 1 >
IZH7eo>TW5D,

COFEMHOEMIIKET 20N, rv =T 4y arTy Ll
valU—v <y Fxy /) (Shreve McCannon) TH D, 2 AN~V
— ¢ Va—F 4 A, ZLTRUVED 3 ADBM-T-AERMBEICE SN
Tk ZfRERNZE D LERICRY  EELNRFELITHHCTHRL,
S HIZIIRFR & M OB bIROBZ T, MEOBRGEAM L —IK
L L THFRENICHRZ L TN 7 V=T 0 SR [Ex LD ]
ICBWTEEMICH NN TWD K o1T, BK¥F v 7 Ik L CilrBlitAZ
DRELENHY ., ~ IV —LHULENVIFBICH-T-DT,  EXP
FHOTTHORICZOREFMHICHET D OB EMEZ T HIHT
BEZHEDON, DT EHEDOY 20 -7 Thd, WITZERICEH
SHELEVWONGE LD HOCORELTERBN R V2T 40 L
BB TRBN R 2 ) =T 0o lAGby T, EoEMICHE
a8

2 NiE, ~2 ) = I3RICR T 2 HEZORERH Y, £ DB
FIRIEEDEOERBREZA O H LB XN T EE R D,
FEAY —F, RZEN, e RETARCOBREBEZLES &L
TWb, ZOMICELTIZ, Yar T+ 7—7  (John T. Irwin)
MOLDEZEMICERLTNDL LI, ~r U —ZARVicECORME
(W) OFEZELLIELI>ELTWDHEF XD,

Clearly, the relationship between Henry and Bon is a form of
doubling: . . . In the doubling between Bon and Henry, Bon plays
the role of the shadow—the dark self that is made to bear the

consciously unacceptable desires repudiated by the bright half of
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the mind. (29-30)

AN —E, RPOARCBEHOLT, LOBBAOMAIRLE > T
WhHZtaHNrINDE, EHMORRN L ZHREFTDL LWV IR AT
Lo EHMEZE BBRMEZ AR, ~2 ) — IR oMzt
LZRANOMEBHELZE VIR TH S,

—So it’s the miscegenation, not the incest, which you cant bear.

Henry doesn’t answer. (285)

IHMEZITIZ T ARG TS, BRMEEITESTTANLONLR VD
Thd, MIBAAERIHMEL TRAOMEHRKEL TND I EBD
b, TNDEBOMBBTHY | EBESOMEIZEAL TS,
FA R O [RE By 70 ANFEAR LI, BECHIIN T EE D OGRS K
Bl &R WEF-TWD, LMbZOTAEEHE O~V U —PNELT
THENW) RMBEBETH DM, T N DB 2 0/ O a8 2
WAV = ZOFEEZTHNNTNDENIFELENOCLENS,

COEIICARTLSDE, ZOROFEFMITHEITHIEAN 2 L%
LEEFE AR, MBOMMEBNAEATZERTHY | JELONLIK
FRERDIENIELWES D, REMITITZZOFEMET~ U — 25
ANFEERSTLEY, P FESRB 2RV, FHRA~A A=
TS ZE T TKRbDZ LIRS,

N Y= RoTY F_N T, EOLTHLEOHF2ED L EN
HT&7-, WiZ¥—47 v PLTHbNRTZON, =L Ok — -
I— N RT7 4= RThd, WEITHVENS, HEEALY b2y
T L A LD X5 o TiTo T, THIEEZRZED X 9 2B
BDIZHALIAD T TERANER (ogre)] (I2NTEEHZOLNTHE->TWND
DTHE NI > TWD, Lob s 20 OE, ¥ F 03
ZIZK LT ITEFT, RLIC—DFELEEATAHAT, LB
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STEDBREIBELE I (14 E WV IHIREZLTNDL, 22T, LM%,
W EABEEE L TLLA TR VWESESOEERZEL VI
DN, ZDRENRREREE T DY NN 2 i T (devil) ] (10,
108) L IEOY, ICH T DI LADREZRSL LEE T D, ZOWE
FoTBLAN, (FMODBEHTZ7 V27 4 V=XKW ESHED
NnNo50OTH D,

72— NEITHEBZMEORBE LD ENTED, 1845 F4EF
nowv—Hof 8 GRRIT, IR EIMETNY T, BHEOXRA HF
ELRV, BiIe—FOHEDRIZELS Lo TWVT, RITIEORE
EAYVANMROWFEEZ L TVDAT, MEIZHE 252, RIC
BIE R EHN e holc kD Th D, BMALESNHFHE L, 5D BH R
BEENLD L TRAEOBIRIERTI2MELRLL L0 bHEST D
FHl @NEEDC, BORBIREMRBICAE LT 4 FRICHMEL TLE
I, Ehbua—FEEEns, oMz EBtic L-REMET L X
INEN, T UVEFRBARICELTITANESEINL TV D b nE
IRBIEELHAHZIAENTETCOND, BROGEMIT=a 7Y VK
OHHED [Ea2—U X HMRELIERVIES TV DHRIMEDIR A
MIbolRERFMOPT T, e —PIEIFEEFREZBI L] @47)
LEAXD, SHIT, BEICEFFTERFRZOLDNFELEL R 2T,
FRMICA T, b o EZoEIIMILKREFOR T LA, k&b
STHARBHFIIRDIVAEMEOH ST-BHEOL I RKESFTEL o
TWDEW) RERBHICHETZD

vy

[What] creature in the South since 1861, man woman nigger or mule,
had had time or opportunity not only to have been young, but to

have heard what being young was like from those who had. (12)

Bz DZOHFEAICITEALES O 725 LIzat b i WIVE 2 & C
Do LWHEROMEH LML, Ea— V) X UK ISOTTETLN,
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[ ) T VA« 47 U — (noblesse oblige)] £\ 5 a2 b OWIFE L
BB L WO HEOPTITH D

ZOXIC, =V OAREOEZENLRIFRITY P bbb L
TWD b LW, 2o L AR AL G0, m B b ARl &
IEHE R LE T b o i kAR D &L [RE) THhrZ &b
Woh, [BEEZIBAD, BIOET LMLz Ff) (117 &ML A
FRELHLIC, BLO—ENLEF—FOETLEAHERY, v
T URM, TURNIMEE OO LS E =Bk ttz b %2 i & (ladies)
LTV, E2AREEREZ o2 b, ZOF W TS EILIR
& 1" (ghosts)ICL T LEST I (NEMBBOLMED Z & E2FE>TW
LN, N =P ZDE I REMED - ANTH D, MHOME L
LCESh, BEESCHETORFEICH T SN ild, $3LL<HE
RS OBEETE THY ., TOME, TEOLI R ANEEZXDL D
LWl b, n—Yo, Te—H% -a— L F7 44—V F HFxkoTi
KBVWW BERSOTEN . BIZIED TSI ERTERnoTe .
B—H 3= 74— L RIZIEL»r>7=hd LRV, ELW
T TELEFIZDT, DLAMES TWEIEIDBRP->TNb LI
2V (137D EWV S EER, oMLK EREZEZLLESESL, 2
DEIRFELWVW—EEESTa—TFOFFEV NI v 7 /RO X DI
MZZ2DFURTHDL, MHRHIOERKRE LT, Y= ¥—0ME
DIEZRVITR D,
p—PIZHEEINEY PR UE b AALETHNITHETHR
WEWIRBIZR S TS, IROF—7 v bD, Bkt 0|
‘L., BHIZLANTHELZRWT THRIA MOT 4 v = DRI
RV—Thsb, ZOEY—FNEFEMR (V4 v =2 (“Wash”)IZFE
LW, B ERUNCESTIY —ERBEBICEOFE2ADBERE LT
Lo THniRwn, T U — BRIAHER TRVWoIXE THE
B, bLEBEROBEEDTICLRAL LEEREZI LTS A
723721 (Collected Stories 535)& . X U —ZMfEE LU T OHRNTH Y |
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EHICH PRI EENTERAGIREDOFTEE DD L, TR
IEE 2N o TJ (Collected Stories 543) L B R #in NE 5, Z % 1
WUy yalk, TNETOY XU ~DEF L& O ITES
ICHEHZRE, R#ZIRY LT ERUZEET D, P EXUBLAT
TUAyvaZfILRNs R, @IZisie) WO, vty
VaBNRERSO TH PRUEZREFETLIHEIZ. 2 AOBENRSO
MY GoT, —HORERZTu—LRD,

“Stand back,” he said suddenly and sharply. “Don’t you touch me.”
“I’m going to tech you, Kernel,” Wash said in that flat, quiet,
almost soft voice, advancing.
Sutpen raised the hand which held the riding whip. . . .
Sutpen slashed Wash again across the face with the whip, striking
him to his knees. When Wash rose and advanced once more he held

in his hands the scythe. . . . (Collected Stories 545)

2ANDED BT EREFIZADONERL TWDLT T~y T AT,
Emf R bEBWWT v aryBEL TS, TR —Ho¥ 7a—¢
o THdE OIRANCEN D, [FREow] 7 v 7 ZARFFOL Wb DK
POBERLZDIL, TZNTEAL Ty 7 & [3H] OKbY %
BEESNFIZE LV EBLIEWAEZHRWEZN B D ORISR T,
B DAL S N DRERIT,  F X ORERHIZS I DL,

FA A OB Th DR ENL. BRI THRFIL> TnD L oI
WAL E_Xo 5] REBEBLTWDHEIIC, BE&OME,
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MM Z RIZL, NAFIRHBANICL D00 ToOLME LD,
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In the South, “Haiti” is synonymous with “revolution,” and whether
that be positively or negatively viewed it is not something about
which southern authors with an interest in antebellum history lightly

make mistakes. (Fictions of Labor 50)
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In the antebellum period framing much of Sutpen’s story, Haiti was
a palpable symbol with dual meaning: for the planter class in the
South, it was a reminder of the potential for insurrection and violent
retribution; for slaves and many abolitionists, it served as a source

of inspiration in the fight for freedom. (166-67)

AL G AT, NA FIEEBO T T o= bzl > TIEELZ
EELLDOTHY | BGERLBGRIRHF I & > TITA R ~DH W % 1
EIEL2 6D Thole, BB FHHTH 1830 £ 5 50 FRITITL,
F v b« Z—7F —(Nat Turnen)IZ & % B D EL & 3 0 45 #THR A
OB L TV, Ko RA L (Don Doyle)D e KBV |
AV Sl SRCY BN ¥ R LA QLAY

Fears of slave insurrection heightened during the 1830s when news
of the Nat Turner uprising in Virginia in 1831 brought the nightmare
of every southern slave owner to frightening reality. In 1835 a
hysterical panic swept through Mississippi following rumors of a

slave insurrection in the Madison County. (131)
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LITESLEIOBRWVWEF] M ENFRITEZLTRSA D ERRT
FHEN Tt WVWO R THh 5,

L)L, Z7AVIONAFHEN [RXE—F VXL FFELESE
RDDIEH I T AV B D REL, ZL T NF—F 1T X4
EEVWTVhb LN, RFV T AV DFEERLERICH D
CLEIEFBETERWVWEAS, ZHUET AV I ORIEAT# % £ 4+
HLURNYwZIC@ER, ZLTT AV IRZEDOIRKEITA % /NF —
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(TR HE D BER A RC. E ORI WAL D Al EBL 0O LR 72 ST RE R 72 & R
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“[Sutpen’s] trouble was innocence. All of a sudden he discovered,
not what he wanted to do but what he just had to do, had to do it
whether he wanted to or not, because if he did not do it he knew that

he could never live with himself for the rest of his life. . . .” (178)
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Innocence thus corresponds to the structure of the design in a
threefold way: (i) certain of his interpretation of human nature as
brutehood Sutpen is innocent of the power to be guilty; (ii) as such,
he is innocent of the call of his conscience and free to impose his
rationalistic morality on those he encounters: this is the
characteristic form the action of innocence takes; (iii) certain of his
ground(groundplan) Sutpen is seemingly free to project himself
beyond existence: this is the ultimate form of innocence—his

willful innocence of morality. (50)

OARIMHEEZBHELZLHEELTVNASDOT, HOLDOF FREWVEIIZK DD
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EWVWIS BN EZANFNSEMN LR AL > TVWT, ()Lrb,
(D) CTEXTZHANENTHENRE 22, BLOME R, HaoO 5
B I ERFEMRE L TEITLEY, BE LY TED [HEM
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He said, I’'m going to be the one that lives in the big house, I'm
going to establish a dynasty, I don’t care how, and he violated all
the rules of decency and honor and pity and compassion. . . .

(Faulkner in the University 35)
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EWH., vy valid, HCAATHLIY PRz & 2mibik
GOWREE L THOTELEEL TV,

It would seem to him that world in which Negroes, whom the Bible
told him had been created and cursed by God to be brute and vassal
to all men of white skin, were better found and housed and even
clothed than he and his; that world in which he sensed always about
him mocking echoes of black laughter was but a dream and an
illusion, and that the actual world was this one across which his own
lonely apotheosis seemed to gallop on the black thoroughbred,
thinking how the Book said also that all men were created in the
image of God and hence all men made the same image in God’s eyes
at least; so that he could say, as though speaking of himself, “A fine
proud man. If God Himself was to come down and ride the natural
earth, that’s what He would aim to look like.” (Collected Stories

538)
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Even at a glance, then, many similarities exist between Sutpen and
Wash. Sutpen too is from a family of poor white farmers. They are
“the same age almost to a day.” And while much critical attention
has been devoted both to Sutpen’s lack of a past and his complex
relation to southern tradition, it also bears noting that Wash’s roots

are obscured. (25)
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[The] ingredients of morality were like the ingredients of pie or
cake and once you had measured them and balanced them and mixed

them and put them into the oven it was all finished and nothing but
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pie or cake could not come out. (4dbsalom, Absalom! 211-12)

2 NOfmEBIT. 72720 BHiZfEY TH b OMEAETHENIZE LiA
A, —HBELCAALEL, BIFAVOZ e lBhERLICREEED
DTHDH, P ERXATEHSOHIWE TEE)] 20T 5EC, BHY
DHREMEEZFEL. OLLERD, VA vy v a2 IBHEZ 2R BENT
FH L0, Y IFXUCEZEHMIICEL, BFRICHEHBLL TWD3S, =
DEIICHRTLSDE, B Ry UREMLTVWD Lo TRAMNRE
C, MAEIX 2 A& b EH(innocent) TH D | 26)E 52D, 1272 L
RERLEIMEDO R TIE, REREVWRH D, v Ny id, WMEILFE
UL TR TIEH D0 T b oA T, ZEICHE 2013 EmlE T,
MO THBETEENESADIEFIETHDL, —FH, Vv a0l
HUXIFARD LIRELLTWD 2, NEMTAERDLD TH L] (36)
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It seemed to him that he now saw for the first time, after five years,
how it was that Yankees or any other living armies had managed to
whip them: the gallant, the proud, the brave; the acknowledged and
chosen best among them all to carry courage and honor and pride.
Maybe if he had gone to the war with them he would have
discovered them sooner. But if he had discovered them sooner, what

would he have done with his life since? (Collected Stories 547)
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[His] work exposes the operation of ideology under the conditions
of capitalism and celebrates the human spirit that resists the
dehumanizing and exploitative nature of America’s dominant

economic system. (326)
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O

Y ERNIT T —DREDBMERN RS OFTA TH D LK
L. B&E/T. B, oGk, BB, BEROZRMALZ FITAN, M
PSR OTERIC EV DT, L L6, b X Rk
2y X —=F U XL] EWIEBEHFEATARF =00 Lo T
WL Z LA TET, kMR LEY LW B X THRLEZE
ANDBEAFDRERD DEHIC, KRIZH Lo~ LIZHEW, EDE
BIEE TS, Lah, MEOMELEACDIEERTTHRT A L
DU F vV allHICHRESNTLEIZLICRD, BBREIORBIC
Wand (82 —F U XL \[ZBET 200 THE) 23, [FHE] ORI
EW DO E L LT ERNE RS> TS, M UIBEEOKF O
IR DT TN, MRTOWBEFORZHLETHlFEINLZ LI
2%,

P ERUDFEIZ L o> THEEBERIZTFONTZNICR X 28, FEEIZ
Z) TRV, FRUNRT T U —DHINLIZHF T 7280 ) FEIT
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B DS HEAT I B 72 < Th MRS O THRIZN TS 2 E N ATEET
HORRNRKTNWDHZLDOFEHATHY, b2, EROEE TR
DFEBEDOBERENPEERINTND Z E0F7, 2, B3 OIS OMER
DHBUZIED L Z ENTERWVWRRICH D Z L 2R L TWND,
AFOEANG, MHBOBGFEHFHEDOK DL DLW L ZRERLTWND
DL, BAER, TLTHEERE~LEMHLLTWIT AU A
BREOABEBIL ST D,

ZoXsic. [TT7Yuesl] TTF—7F =1, mlBtEEOREIC
BY ., FOFWERERE T, AL A BT R 2 1O BE R A AR
L, NZ—F U XA E AWM T3 72 & o [H o il il 8 A @
LBRWEREZREHAEALTWDIEHORRE Y FX O N %@
LCTHERIHNTWDLIDOTH D,
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E=E

TFTHRUA M=bOREREES

Fr

E—VY— + A% 7 ¢ /b(Mauri Skinfil)ix, [ 77 ¥ v, 774
2L R ) =T XA ZEEO RN O/ [H] (The Hamlet, 1940)
DR SNAMIZ, 74— FT—OHEERBZIZEMNH -T2 L A
TV D, 1930 AR E CIE T AFER I ERBL A E DL TV 03,
TAVIOENPNTWDRER LT, TRHR~DOFTEEM (class
identities)] \IZ 7 4+ — 27 F—OHELBB T2t WO HEHTH 5,

A significant conceptual shift takes place between Faulkner’s
1936 novel Absalom, Absalom! and The Hamlet that in 1940
inaugurates the Snopes trilogy, a shift represented in part by the
marked preeminence of class a category through which Faulkner
increasingly interprets American social relations. If . . . the question
of race takes on a central position in Faulkner’s vision in the 1930s,
The Hamlet, which suspends that question in favor of a critical
study of class identities, arguably represents a new narrative phase

in Faulkner’s thematics. (151)

TR0 R ENRLFETITS DA, 1930 A D 55— K LK ik
RRBFTART, 7 AUV LEEAREATHEER L LI %5
ML RBHIZON, HEHoMEE S TE R AEMES, 72V 148
ROMEE L TEWHEATHELND LI T&E T, &5,
EARAFERLCRFFZROEMADBEMICHLIREL T IZON, MO
M IX AFEREZ T Tide <, BRMES R ICER T~ & i E
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LHDBLNDL IR TELEDOTH D,

L, 74— 27 FT—BHIEINRY BV, R —T X
BRICRFESNDTTHRUA b ERERMEICEHLZRN T, R/
— 7 AWEED [JRA ) bWz b [RiedT 7 7 5] (Father
Abraham)lX, 9 TIZ 1926 FHE -5 1927 FF DO HHEEIZFE 2241 T
5, brHIEIDOE, Txr—TF—DALHE—LHENIRXT 4L -
Ak — 2/ (Phil Stone)?3, A/ —F AT ETAT T 27— F
—ICHEAXTWe, AbF—=UIE, TR =T 2AEHOBITRD b DI,
FHOEDOEMTH Y, ZHITAFEORI TITA < FEixdv ik
KoLl Rcbtdhholtby KXy 7 LR MESE
BORE~EVFED D &7 DT (Brodsky Collection 207)& 7 4 — 7
F—IZFE - TV D, ERE 1920 FREF- OB THBROEHNEZ -
TWT, ENE 74— T =BT —<L L E2EFEXTNLEZENRN
PND, BT, [RBLZT7TINL] OFBEEFET, 7LV4b R/ —
FAICEALT MEFBEEOHMFRTHEREL TV AMO2—FETH
EPMRICED LT 2BHEST RS EZTEHTHDL, ZOHE. &
EIXREFFE(Democracy) D Z & ThH D, Hid, N Tilbd 572
AW, WICRBNTZE o721 (13)e, BERRDDIT AV D OEDE
BlchHy, REERBIESORBTH D EMESIT LTV D,

A ) =T A—REF, 74 —7FT—=B¥— bV RAFEREOEKRK
WE EATER KIS, FEHOBMRHE O EAVIET 77 AT A4 by &L
TS EFLLAMKICEEZ, HLD 8] ZZERT D5AMBE L THE
HENTELDOTHDL, 17T HRUA ) LiE, BALESRI B FEL
TWAERDODAANTEBEL-D T, Yax)b: v 47T 5V (oel
Williamson)IZ XAV, & 61F TEAD—AX MHIEOEZDIZWDERN
AN T, TRASCHOAAZLG LD bBEIN, KFIZTHEZ
HAD 7 XBFES] (poor white trash) & FEIZIL TV =] (12) & B &
TW5,

AL R 1T, THIA R ST A AR S NB E 5T A2 kD D R
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AbHZ, Z77HRVA NOAETFRIZESIOICEH L ed, #HDITEA
ENFERUSNDOEENIRL LBy =T 7uy =] lhkoiz,
VT rwy N—HlEX, BGERNOME NI RBRANTED 2R T
LZHHTHASNZHETHL0, RbBHRTHFERE LT, &
N2 T, L DT THRIA bbby T 7y —Llo
o Ry e FANME, YT 7 uy =N EHORVWERICE > T
Kb SNTHEEETH T ERDOLIITHPI L TS,

Sharecropping was the most common form of tenancy; it allowed
farmers to rent land paying a share of the crop instead of cash. . . .
Among blacks, sharecropping had been the norm since the end of
slavery. . . . White farmers, at the same time, were sinking from
economic autonomy into tenancy and dependency. Farming
someone else’s land and paying rent to a landlord had been virtually

unknown to whites until the late nineteenth century. (307)

AT, HEND EHCREEICKLERE B, BERE LR 2 ED
INHEL72E D —ExZhn b O EERE L THEIZH D & v ) fEfl
HTHD, 1880 FFITITHEH DERD 24% 013 =7 /7 r vy X—Th o
T2H3, 1910 AR ITIEZ AU 35% 12 % THE 2 . M O .0 7e e 2
ZED BT 7=,

After the Civil War, southern farmers faced a major problem in
trying to acquire capital. Money was scarce at the end of the war,
and banks and credit institutions had never existed in the vast
agrarian interior of the South. Ownership required a significant
amount of capital. Even fixed-rent farming required renters to
provide all inputs, including draft animals, except land. In the

absence of such needed capital, farming could become extremely
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difficult. Even if the capital became available, many freedmen from
the Civil War might not have the expertise necessary to farm by

themselves. (Garrett and Xu 579)

TWEERBEOMEH TIE, BRAL R, R LRE OmER L
LMo ToD T, WO DORERTE TR Thotz, My
=T 7y N—(XEN R, —EHoMEL T HAE, Tk
AMNEDRERITRE L, FAEDOAEENBNONTZ, MIEDOERT S
FlrEm<<, ARICHARETONMEIZIAEE LR, EEEZ
AW AL B L MORERE~OBEZRWHEN LR E, EEOK
AEL R WE DLW, ThIE, BGRHNIEEIL S ey #i IS
EOHI R BERORELF 25, 1897 FAEEFNDO 7 +— 27 F—I%,
FIWCZORUER LNV OHRE L TWo Tz, MALERG% O/ % 55
5 ETIERNPERNALZ TH S,

T4 =7 FT O A =T A—RIL, MENICEAVEDINE Lz
FCAEFRZL TVWDEAR, FEICZEZOBEZ2RROF T £ LA
EHANLETHD, TR O T TIE, 2o 2AEERS T
W2, MALERARIE, T OB AR R TROI BT HES L
TIRDHES . HVEE TR, FWOEH & Vo R Thi g 72
LWL D HEESEEARD LN TN BATRENEASND &
FNERDDLIDITBEIET Lo, B&IThWEKEOHENOR
FEHCPEE RS OFERE AREIC LT,

ZDOXI)RIROFWNIZE-> T, A/ —F A, —BHHFKL
TIKELLEZKRIIETDHOTHDL, #HIZE o T, MiEk X
DIt < | (The Mansion 68), [lfiLfx &\ o Bl 72 BARICE 3 2 i < 7
S DOAREDIERA ) (The Mansion 5) & LT I OB ZE 5 Z &7 <
7 Ly F < X+ XY R(Frenchman’s Bend)D A/ — 7 2 — D% <
D, TNENEROEREEZ —BET SHY, HRIEULORERD A —
TANBR, EIrbEbR<BENLEL, D2WNZT7 LU Fv X o N

104



Y REBOTLES, TORULERZBIFEHIZE DL D] (Town 8-9)& L
T TR ICE A A WIZEE LA > T—2127% > T (Town 107) % 4k
Do WHITHEWIZHITEW THRLTHET D2 &2 WEMR OB %
SFo T (Town 33), IHEHIAHI Z R 2 IZEWVWTREDL L TWolz, [
L7 7INAL]IE, HOIZ TP RFVDOXESICEEET) 2, U
PXEOLIICHEH L. [ H DX I Lans, aE A
Mo TWL RSB TND

The Snopes sprang untarnished from a long line of shiftless
tenant farmers—a race that is of the land and yet rootless, like
mistletoe; . . . Cunning and dull a clannish, they move and halt and
move and multiply and marry and multiply like rabbits: magnify
them and you have political hangerson and professional
officeholders and prohibition officers; reduce the perspective and
you have mold on cheese, steadfast and gradual and implacable. . . .

(Father Abraham 19-20)

T =7 F—D/NHBEICBNT, A —F R0 zE, KB
TLUAICRESINDEIC, BKIBRBEEIZL VIR NRR, T2/
— B XA E RSN TR 8T — LRI E I Ak
EHERORFERA] ([7+—7F—FM] 5)D L HITERINT
WHMRB BADBWRITEALEEINDLIEDLND, HIZIX, 771
A« A ) — 7 A(Clarence Snopes)IIMEFHEEIZ/RD L, U —/L - &
FU— b 8=y 7 (Wallstreet Panic)® & 9 \CEH HIZFEE % L TR
DLlebDoWnWd, 22, —EIZEBEBLTWDLIDIEX, EDOHEEFTS
BWRELH L8, WHICH L TEHEALD N TESELIEVY - T
WHRTHD, 74— 27T —b@BOTWAHEHIC REICXHL TS
F <@ L TCWD ] (Faulkner in the University 253) ® T® 5,

Z 2T, RETIEBHRE E VI BEENDE A ) =T Z—FEDONRE L
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HLWHIRX 3L, TTF—, JL A, FLTIVIZERY BT, #
S AE WV E R Z2BERENICED L SIS B Mot ONEEH L,
BAEBITIZ A ) — T A =R E OS2 L, LW IEE S
RO SEESHEEREZFH T TWD I EERET D,

I. 77— R )T A—KEREBET S

TTF = A =T AWM, TO)NET—HEOHRMETHY . A —
TABEDORBMA IR N T D, A —T A —RITFER DL E
MIVTWVWDRBIZE S TEDOAEZHITERDL DD, 1O MR Af
B8, B2 HEFMOZLL DA ) =T 2D FRHRICZ TR TV D,
A ) =T A—REBEST LI, 77 - 2 =T RAE2HMET D
VEND D,

TT e R =T RE, T A — 7 T —Okkx RAER TRV S
BHLTWD, [MERENE D A% ] (The Unvanquished, 1938) 0D H @
[[Z® | (“Riposte in Tertio”) Clt, <A ¥— K » #— | U Z(Bayard
Sartoris) D fl Rk 2 —# « I 7 — K(Rosa Millard) BRIt HEH 72 F LE -
eI N"NeE bR/ > TR 2Tz, 77 7 —] (“Vendée)
Tk TH~E) EEbh, n—PREEFEINTZEREFE-E LT
RA Y= FICHECH 205, £, (ROHEBOIFT—RER_y K7
F— K« TFHVAMFEEANTVF - 7 U =27 DOV ] (“My
Grandmother Millard and General Bedford Forrest and the Battle of
Harrykin Creek”) TlL, ¥ — MU ZREDOFHEH L THZEHF <
Do TR, EICK LTS EABRMBRIIH L Th B SRR
W—IERT, BLDdib, HLEWILTHLERTITITIHIE
WNESETTH D, T BNFRLIICH I, FEROHD AHE LT
BT 2008 Mm MEBIZRA S T, 22T, N AXA 0D
2 (Major de Spain)DFEZ KL L, FiEzgl k= d 5, [H]
X, ZOBESEHRNTEWEEICR>TEBY, T7OFKEITZ7 LT
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v X e Xy NZEA, #iEY 40 - U 7 —F—(Will Varner)IZ H Y
AN, ZFNEREMNVICLTEFZ7L2A2FILDELTER —T R
—ROBHEIBE D,

TTIEASANOER T, SLITIEETOMBENS, BESL Y
Ty =T ERDIEBERANZ N, Lo L, AT, THEITR X
5] BT LZWCHET LT ELHEMIoN T 22 LT, OREIZ
BHY, 51T, HOBEOHEOHRIZR>TWD DN, FEEOH
WHEBRHEI TH DL L2 RT LT, T RN EHOEERSE R D BT
e LT TWD Z & EIET 5,

WERITRZ D) TOT 7 10EDOREF I —3 - — U R -
A /) — 7 A(Colonel Sartoris Snopes; WFr, +—7F 4 )OHZ®@L T—
AFRTREELN D, ShWHLEZE T CIEEBORBRICBANH H Z &
MH, GBEDDLRERPBREINTWND, 10 OH AL RIFFIC, HARE
LEZRO I mWHARTE S, ST 2Mmd 22 o T
Wo, THWE A RER] & TRAOEBNZEE) I2kd [ ZE
DR ZHNEY X, EiR THOIE] BT [9 D r v
2T 4] L UBOI T =T 4] D2ODRETOEY &
AL THDY RETHLT7T 7 OTHOFHIEL T, 10 5K DA
TIHEMTE LoD, ®BDOVIEXBRAICZE>TLEIDOTH
DX R LRSI BRSO T MAEH L2y | H
WrLa XA b4 n2ET, BT ZLEVT S, 20 TZEOM
ML WZEST, 770 ANWORENR LMD L HIZ72> TV 5D,
il 21X, U A(Harris) DR DAL S LT FHRIZ O W T O E N T
V=T 4 nFMEINTTKEOZ EEZRZI T, X6, TBRIEAY D
ZEEEBITLe NS D LB o T (Collected Stories T & & >
TN, A 3T H S VTR > 208, 120 % O A
MEHLEKOLIICaXr T D,
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Later, twenty years later, he was to tell himself, “If I had said they

wanted only truth, justice, he would have hit me again.” But now he
said nothing. He was not crying. He just stood there. “Answer me,”
his father said.

“Yes,” he whispered. (Collected Stories 8; THRITEHZIZ L D)

20 FH OB R ITFHH TIITEESLERELI RO LN TWTIZATL]
LESED ERICEATLEAD EiBRD, EEOY—T 1%, #HH
HEBPIH TTRIEL, LrbROFIZOVWTHBINTYH, BE
ZEELTIEIWT W EShoTWT, A Mgz iz -
STHEL, MLbEX2TLENEo7, LaL, 120 FH OB A
DENIT, V=7 41X 20 F T, TEESCER] OFEEMEN DD
HANELTHELTWDZEZERL TWD ERFFIZ, YRFOY
—T A E o TRDOAFHRT, HEFEA., MbF A RWVIKE
ZHbHZERL VD, ZOLHC_EOHRSADOEANT, —F
A DEPNTNDT VENL Y NRNGELDERFEEIC RSN, £
NIZEoTERORNENERILEND,

WOBNE, TRADOH R OBAN 2 EREIZR->TNT, L7,
RKOKREIZEDLLZ xR Tb0sL LTHERBHEZLTWVD, K
DU ~ZRTHEBHFICHELZ LIZRFIZ, ROKIBEZ AR, 0o
(L& o=t iz/N& 72k (niggard blaze)] (Collected Stories 7) T %
ZEIZBELT, A LHRELEEA BDROESICa Ay hakAT
ARSI

Older, the boy might have remarked this and wondered why not a
big one: why should not a man who had not only seen the waste and
extravagance of war, but who had in his blood an inherent voracious
prodigality with material not his own, have burned everything in

sight? (Collected Stories 7, THRITEHZIZ L H)
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(T2 URE LA 1E, MTHFELZDREICHKLLTLED
DI, TRIFHRERERBEEKkELRVDOEASL D | LEMEZRS, #
ERPD/PNENZEREFRHEIZLESTIE, EITHLRNWI ETH DN,
COFERRIFEOHEMITIE, IHICMOBDICEHL TIX, Rix
RPICESLT ZLEZRHRL, AIBVMEEZRSCLIELATH D & F

IZHHHETWD, AR LM LT I LR L7efa) &,
(=D T) DX H 7% ThZE] zRELTIND,

Then he might have gone a step farther and thought that that was the

reason: that niggard blaze was the living fruit of nights passed
during those four years in the woods hiding from all men, blue or

gray, with his strings of horses (captured horses, he called them).

(Collected Stories 7; THRITEHIT X D)

DU E LS X TLAomn st & k) oM, mAbHk
SIERICRITBRBZ T DO THEL O ALENL bR T R L T
WL TWEEWEEMRT 5, 20X 5IZRDEED RS L FHE
SHDLZEEFHVHEETITEECH D, D LERE LA AR
WEDEFELHREICITOLLTND, T THE, RIZ TEHITHEL
Tefm] DEAIN, REKXEDOEBPHBIND,

And older still, he might have divined the true reason: that the

element of fire spoke to some deep mainspring of his father’s being,
as the element of steel or of powder spoke to other men, as the one
weapon for the preservation of integrity, else breath were not worth
the breathing, and hence to be regarded with respect and used with

discretion. (Collected Stories 7-8; THRITEHZIT L D)
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(S BICRE LA 1T KiIRo TREMREMOR] I
BT, 22BN ERFET 2O 0OH— 0K (the one
weapon for the preservation of integrity)] & L CTHERE L T\ 5 & W ) fif
WBRIND, V=74 b RAIRDERDITHDEW®RNDND K
INCRBEVWIRIRTH D, 7 TOMBICKENN T HITEH TSN
MWEETHILIN, TTHRIA FOT 7L o> TE, KBHEND
HODT 74 Raestdlzo0 TRés] ROTHDL, 77 OEFEDOK
B TR LERADOHS] EHLTIA TS, A= -2
— = A(Susan Yunis) B3 L TWDH L H 2, TOREY T, (771
MHTDMEOKIEEEY EF,arvte—1LErEE2xLTW5,

SITHICH T 2B OWBEREZIS T X D) 24) & T HHMELRE
MzF->TWNDHIDOTH D,

OBV FEN IO LTEZTTBRIITIA FhELS, ERETD
D ThILE, MEICKEZMNT 2 X5 2R mrEicts Mad
SRR DD, 5B FIE TASZAFOITHDOEL ST 5%
DX RSN, HERFELLRICTIHIHEICE o TERIEICR D LD
RIELEZ T D) LB_XTWDL IO, TTIZHDORIED DT
FJIZE < DOTH-T, IRLTHMAD, &2 WITHEMILFEIERD 720D
B Z L iE AW TIRO X D RMSEL ) b bH, ZORTTF ¥ —b
R eIy %IJV(Charles Mitchell) D, [ O FEEIX V272 2 HEBIZ b
Mk EZE Y 2 bida, #EEEMTICHZ, LERs TALOERE

DI ANDEELEZRFELIAT ] (186) & W) B RIZMETH
D

ZOREERZ, IvFoAEZEFILHOTELT, 7727 a v - 3
VORI LB D E WD R RH 5, FENCHE OB
PEIZIZZ DI BRBERENODLZ EFHENLTHDLIN, T 7ITiEH &~
EFEOBRZDEDREHELRIAREL TV EIICEDRD, &H1C
TN TEBEITE LR, FH5TT VX2V HENLI R, =
EHEOBTERoSELS, MO bRV BROX DT T v MK
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FINTWDIRB RRERREERLE W) A A —=TIITE I > THT
DG THLN, N T H DX A — L EE ITHOAR N,
— T, TN TEAREES] ZREFLTVWDLZLIFTEET, 2
NIZE > T, BANRFIERLHZED 2 VI —HEOFRIEIZTA D LT
Do TR =7 412, TASOMBOHDITEEIZTHHAE ST
TEBRPhLRERPNTRAZ, IbhAXE, BEXICr, BAICE
FlzL T nr2mBENelobEzH> T LIZRDE] (Collected
Stories 8) L #iI T, ZIIFA ) — T —ENR KB RKRFIZL TWVWDHESLT,
ZOMDFERDBE DS —HEORELE bR > TS,

T TNE N 2 Rl EBL T, Bk A RBBTEIZEZ LTV D
ZEITHENTH LD, HOKED KRG EERG OTERICW D ET
boHZEIXHEETHD, 7T TIEERMOELIIND T THRY A KT,
TINEZTFT LR =27 70y X—Thbbh, Y2771y
JHIOTFTTIX, =7 7oy /"= b3 EBNICH T & R E L TR
KEMSONEBRTH L, M) OoF-—=FETIZ, 7L Fv XX
YRIZEEDEFENET TR, REOT 4 - Ty —F— RN E
f ST RET ST D,

“What rent were you aiming to pay?”

“What do you rent for?”

“Third and fourth,” Varner said. “Furnish out of the store here.
No cash.”

“I see. Furnish in six-bit dollars.”

“That’s right,” Varner said pleasantly. Now he could not tell if
the man were looking at anything at all or not.

“I’1l take it,” he said. (The Hamlet 8)

VT 7y N TN D RIFRICKL IR L D& R THY 2T,
ZONHER TEERZ XS, 3501 L4450 1 OFIE | (Third
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and Fourth) 2 CEEE &2 A\, 5 T T (furnish) TE > 7= &R L 72 &
XL ThH, WHEEO—%Z 1 RZxt LT 75 2> b (in six-bits
dollars)] & W I EWEH TS AT L TH LY, HEL O
AVRES NI, ROMFEZEL Tiie SED EnRITNIERDL
RN T TRANY ZEDORKEEE, KX TROIT~BE#HT LY
X, REZETHTORWHEESWMIZAERIN S =7 71y /N—0D
KihzRLTWD,

The wagon went on. He did not know where they were going.
None of them ever did or ever asked, because it was always
somewhere, always a house of sorts waiting for them a day or two
days or even three days away. Likely his father had already arranged

to make a crop on another farm. . . . (Collected Stories 7)

ARERCTRENDT 7ONWEMEIL, ZOMBEKOR—F—F 4 %
WADITHLELTERDNLD, N AR « AXNA U HbOMEDME
ARESATR ., R« AXAL VORBBMA~ZEANO A FEOOW
THEBEEZEEA ST 2174, SHICIEHRBEOBESNS R VL T2 F
HICHF A D2ITH— DR ENZR->TH, 7R TU A FOHiFE~
DRFETHY, BEHREFLEE 25D, HEIZHWE S ITEWEE TH
MENERENDIETOTTERIA MEIARMSLEEEEZFLTH,
BebHMBHENDLFLZRZVO TR ZT2T 602, 7 4LD
BAEOX I, HENHFELFATHND Z bR RN, eI
ANFSHERLRWV, . AONCLRETIED 22, HEDOME
THLIEMDANSTMRIZKEDITDHZ LN, TXLHH Mo &
Thd, TIIWWHEHAESIHERLRWY, REZHLTIER-TEDL
T L RFHEBITATHS THEITTDLIEVIERIE, D
VI R =T RACZTBINTWD, AT bnbERLEZL O
THEICELTH EOREAMETH VS, R RITMHE I
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SN7ME—o T THY, BVEZOLDTH D,

ELIC . BEOOVWEMTT I U DR A~ZENSFE VAL,
[Ty RoOM#) obkz [ZbiXo 7z (stiff foot)] THE A
JFHTAIE, T TIRBSBEREA ST LGSR
TWVWLDIZHELL, HBENTHELBZWITH ERD,

He just stood stiff in the center of the rug, in his hat, the shaggy
iron-gray brows twitching slightly above the pebble-colored eyes as
he appeared to examine the house with brief deliberation. Then with
the same deliberation he turned; the boy watched him pivot on the
good leg and saw the stiff foot drag round the arc of the turning,
leaving a final long and fading smear. His father never looked at it,
he never once looked down at the rug. The Negro held the door. It
closed behind them, upon the hysteric and indistinguishable

woman-wail. (Collected Stories 12)

Tay ROMBIL, 7702 —DEREFY THL, TABy =T
0y N—=DH[EDOWEHTE AT NI D, T
A—DHWEHL 7T 287 oy FomMmESL., RizELWY
D, FIL, 6T THRYAL MebBRICEANRNLE- BRI
RO THNEFTTETWDLET 7R WS ZDIZ, XBE»D
Hare LAY, BEOOWEH THEZBLIFEITOTHLDL, ThEH
I L7e e ENFTEESTRTOERZ P50, VFvy— R - IRy~
. ZOT7TOMBELETITRE VA7) ELARTHDS,

[The] boy and his father penetrate the big house or, more
particularly, rape a rug. Faulkner focuses the tortuous
interdependencies of the landlord/tenant contract through one

object: the rug, “blond,” French, priced at a hundred dollars, and a
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part of Miss Lula . . . is palpably gendered and subjected to the

attentions of Ab’s boot. (“Second Reconstruction” 32)

IRy E TR ROMBITLMEE RIS, 77 OMMNEEA DI
DRGNS TV D LT 5, HiE & S AL ORITHE KT
DESICHRZXLD, BIIMODTALEETHDLZ &N, ZOMBEOE
HERHALNILTWVWLEIDOTHD, SHIT, IRy R, 770 12
biEofld] 277D K] B2)E LTRARLTWA@EY*S, ik
AR 2 BATCRIT BB TN DT, F LD ANE
REEHEERLTCWD, BERT 7TORKR T, MEBEALEANEZSHT
LETHNIE, RTHBEBA DT L2001, 77 WRLEANEZLVLAL T

DIZFELW, #HEICLE T, ZTHEU EDOEET RV,

TTEY =T BN, MEORBOLZENO AL E VI HHEIL, [T
THu ] T EASUDER FAROTRE L TRAORFIC 4
ErbEANEN] EEbhGm, S 6121 80 Tv—7+«
VOENRBORBRET AR ABESY DS, T — 7 F—DER
izl Tid, ZBEToMiE=#HR LD THaW (encounter)| 725, %
DHEDVFEIHIZE > T, EMERES T HHEERBER L 2o TW
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T oTIE, 70—~ DR BRBEEOKES L L THH SR
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L, BETAREAE., T7ICESORBFEHRELE E VW Ly
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FLTRHFELZLEATVLIDIT TR, LER>T, = FES -
¥ 4 /L ¥ (Edmond Volpe) 23 E > T\ A K912, [T 7k L THE K
HEF TR (“Barn” 76)O TH Y, e LA, I— « B ¥ —(Karl
Zender) N R CW b X Hic, MMER 7 +— 7 F — 0N HRWVERT 72
i #) | (“Character and Symbol” 57)B3 &% > T, ZTHIZ L > TT 7HBN
FO EFonTWnWasERLIRETHDL, 7708 —T 412, R+ R
RALOZEE, THANL S » ADRM, EOKBLHELEHZDOLDIC
L7z E o TW5D 5B | (Collected Stories 9) & & -7 (R LL, K-
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12)EFHAILTWD2, 20X 5 REAGTRREIL, B 5 DT HERS~
DBNFHETHY, 20X REBRICESST 7 OI7 41T D TH
B TH 5,

T 7 DOME~D @ OB BT, FERR TS R RS & R LT
NBEZEEEELEHWVWEERE~OLBICMA L2, ZDXKHIZ
D JE 2> & O AN DIRFE L, Baw ML U B3 978 R 2 A
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(70T —va R HRBERMEOMETHY , EEMEHIXZST T
I B RIS & > T, BRI W SHEE L 7> T b =
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o, TR R TPl 7Aryarns [een] 7vya7r
~#4TL T3] (“Second Reconstruction” 38) & . MU Bk % K
BL72ES & L EMIT TV D RITIELY, 2O X5 IZHIRT 5
ELTTEVI NGB L. T LWVERRAEH A R 5D RSB
ESEORLIEANMBERLIZENTELTHA I,
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EHC, BTV —T 4 BNEKMICT 7REKEOTEEY, — AT
BEETITKREZ T 2R1F., RKEFEOHKILEZERL TWD, F—
TAEREDMDIENY ZRFIZTDE0, HOOEREEITHEW,
HEMIZIELWTAZ T &, RAOKEOMIZERENTZ LS I 2
DD FHHNIZH] - 8E B D IFELE] (Collected Stories 17) &\ 5 B D IR
B2H, HOOHMZRERTREL, ROKELAHETLH I L aER
T 5, AT HMBABEREZEIC, 2K &T HhalES
ZZHFIFE, AARLCHSORELIIHKT 22 L1220, Zb R
DRERENERTHRETHD, FELV EEAOEEZRRL
e =743, A/ =7 =R THx] TRLEZEERD, —
TADNZEDHEDAR ) =T AYFRIZEGZ L2 O S ZDIZH TH 5,
7 4 U R+ 7F 27 U (Phyllis Franklin) B3k X TW 5 X H 2, ¥—
T4 HEVICEFT.HEVICAMAT. HE VICHIER]I(193)
ol T, A =T AL LTEARZENT, [F] o4 h
TDOTH D,

TT e A =T RNFTA) =T A—HORBLE R D NMTH | R
E~OPIE#R, BKE®R, WBEEREOHEORMEZ, 2/ —TAD
m LS LT o2 ) —F 2y Z AT L, TR
TRZ D) THE DN DT 713, LT O B R B G L D H
FIIFLRRNLL, TOFEPHEOEARATARAYRFNEZHTEH L
TWDHEMRFIZHTENTWHWT, L2rb, BBV FICLoTr =77
2y X—=DREL LT HERER~OKILEIIEY EFo T 5D,
[k TiX, 28U 708, T72850EPLH->TWT, HAME
ERROTHEEERELLVOBREBS TR, EhE Uy —F—IlEX
TWb, TOHEBEOW ST, TT7ORBF 7LV L« 2 ) —F
AZAMT 7 —F—OJEDJER L LTHS 2 & T, 77 RHEE~HLRD
OORRE Lic, 20O [HITH, 7 738G IET2H00D,
FIERIT RSB0, Rbo T T LAR—FEOR LAY E L TIER
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0. 7VA - R)—TA—REREDOL ERS

A) =T A—REREL, =T 70 v X—0L&RKFETLY
O, BRHEICOHESNIC ORI ZND L DN, T X )
—TATH D, HIEA ) =T ZA=ZFEOHF LA T, 1902 FFEH T L
VIR e RUOREZTTORTELT AL cBG L., TEE] (The
Mansion, 1959) T 1946 FFI1ZI 7 « A ) — T AIHF SN D ETH
s, TOEWTAR ) =T ZA=ZMEET 7 L L20OWiEE LT 2
EINTE D, 7ZLVAE, 1970 FRETOHFE TIEZ, BOREL 2,
HERNTE LW B FNIEEAETHoT, X, YA LXK W
> & »(James Sanderson)iZ. 7 L A% (D WWEEE D X 5 72 EEE
1 (7102) L., 22U —2 « 5 A L(Corinne Dale)ix, [EATFHD
M (323) LA L. =%« m— (Lenis Lawson)l%. [T,
HIGRAY 1 (107) &k~ 7 vy 7 2% T ARSI E: | (Yoknapatawpha
Country 214) L S ->TW5, Ux v d, [FEFICHE BRI N7
L AZFEIZLTWD] (Reader’s Guide 310) & iE=TW5, LL,
1980 FE R D, IV OFBEIN 7L AICHD E VI FRIENLRE
ANHEND X520, D LAHOREICK T 5@ W EIGEE ) &
T S S FRIBLRIC X ABERN/HD X2 b, #lxiX, w4
v« 2V A b (Michael Millgate) X, 2L+ 28EIC) £ A
HINAHEICEE . FEHENERLTWVWD ) (238) Lk, T v s
Zh, 70T BOBEIPNZRBIZS AR TE DAY
(Toward Yoknapatawpha 256) L FF3 5 X 51272 5, 1990 FFARLLRE 1L~
xR ALPPFEOR LN ARSin, AL x ) EERERN
FE B IS SIS AT T 2R RICEARF ETLYEE DO L &V ) ARk
FRHRABEAI N, FIZE, 2V —v - FTA0E, MEEENR
BN O B4 ) (323), 57 T « = v = A (Debra MacComb) i, [#7
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FAEICB T 2mErCitES VWA EER | 345, FmEial AL VD
REBHTETND

TUVABENZ O X IICEE R D OIIHFEE R OIS
BIZREWZLEFEENTHLN, MOBERGBZET & TdHD, £
TRV FOREBETHDL, RVE 7L A3 LRODITHN,
BAETHZDO XD R ATHRBNDN ZOERFERITFEY Figkh b,
TLAIFEEZLOHAE, BEEFILLoTHELNLDIZENIFLEALET,
¢?%V-K@?MkNVKRmﬁwfkﬁ4y-x%4~ﬁyf

BRIIEERREZ WV, HOORMRIELNNE I DTS T X,
FREWMIF L 72> TWD 2 NFHRIZT LV AZHi-> TWD, il IX,
Ty, 7 am, TARE, Bk, BITMITT 2 %3 & LAk
L23DDH] (The Town 152) & 2>, 3% fERICHE 9713 &5 E) CHL &
LT EEW TR T TR =T RFERLCHEMDORAD

INTHMEZ T E R SN2 T X 5720 | (The Town 106) & Hy, [HE
RERNEDO LI =T 7 V&S | (The Town 112) & 72 0 B
W, B L TWD, ZTOXIR-TEHRABEROFEY FITLoT
EONTEXRRICK L, RITFERERTLOILELNDHDL, bobb, Z
DEIT, FEE2AFLCELLDEHOFEVIL, 74— F =PI AT
WOHEDVDOFETHY, Lrb, ARIO LI ICHOIFOERDO L %
ERICIFIRA TRV, LER-sT, A BIEREMAELE DRI
BOVBLEND D,

TLVABNPENERESLL O 1 DOHEBELT, 7LD
FOEADR DT oD, 74 —7FT—N7 L AZHD THERICES
SHTDIX[RB2DTTI AL T, ZRD1NTHFEEHTH D, L
L7 VAREEREG A E L TEET 5 01E 1940 FFH IR OT# ]
ThHbH, A —TAZENED 24ER [BT] (The Town)® HRR I 1957
oy I, 3ER TE) X202 %0 1959 £ THhH, BEND
30FELLEOBERH DL, ZoMIcEML RES AL, MEsLE
PO, FNICESTHERDODEZ 27 LV LB L EDLDLZ T H0E X
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bd, R, EMEBEY ZEIC T7 L 2B0BE/NMu) R RO
S, X TAMMIZZR > TWD ] W EEHIEZ WY,
UbEZaEsEZ, KEITIZ, ZVLAOKREEZHLNCT 57201
EPNTERHRERICEIDEROBZRATOLEEEZEELS>DOE, ©2L
H. TUVLDERDEIZE Y BXTHREL TWolofed NE
ZBLTRDLDZET, EFOZENZRAEL THDL I LIZT D,
BERR D —FIELIZ Wy =T 7 a y N —0D B0 BrRFILRITOH
BEW) ERERICETEVFDOD LW ANEFX [T 7 s] 0
IR DOANAEEEUT L, XL LENRL, 2 AD
HESRZHONZTDHZ EICL ST, LV EfMe7 L ABICHEDY =
VY,

A= B Z =13, T7E3HSTEDEESH S DAT R D IEY
MrHffsE LB+ —7 1% [HE%2 L TW5H] (“Character
and Symbol” 57)E WO B R ZBRXTWDE R, EEIZT 7 OHZ &%
FHENTZDEY =7 4 TERL ADT VLD HTTH D, 7 b AL,
T TS HIGELICE MR LWL (Collected Stories 21)% 5 1
M, R =T 2L LTO [RRDBEH ] (The Town 33)IZHEV, 58
B2 R e M UWTEN D 2L T b, T LTI, (6 ERE4e
T EEBMIC, BEEET. BB, SlommEE L, 2
o TTHFRICANT] (The Town 279)L., THA D Z L. HAY D
FlERZEESFD E VDM MBS DB | (The Hamlet 27) TH D, S5
2, RO#HZTHD TAZOMBEO S DICHEEICT D H AT
(Collected Stories 8)% Gl & LT, NEDD EALR AMITHE
T, BEES Z & 8T (Collected Stories 24-25) . — Ik
OHFEZHERICLTHENZILRLTVWo T, ZORRE, 7L F~
VAR RNEBOTLEIETIRBHLZIKRESYE, BRILENE
FIFH L TP OB 2 23128 > T (The Town 39)\W< O TH 5,

LoLans, LFTHLD4 50 TTLAET ZIHREMIC
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EHEY, TNHIEROZIFTITNT, ROKWNE 7 L AB S P L
LTHAELDTHD, 1 DHIZ.KREZAEL2EPLETH D Z &,
2O HIE, HEBUIFIAT RETHDHZ &, LT, 3 2HD, HEIFAL
SRNWZ LT, 4-oH1E, THEWKE ] ORFETHDL, Zhb 4o
DB T TV LEZRAFES TV LITERE TH D, TNEI DR
ZHELIADLZ EIZT 5,

1 DHORRZALB THL0, KORRITEL Lz BRI L
T WREERFINE S TWT, BE&EEBICLEZEARERKH ~D
LB TCho, UF ¥ — R - EFT 7 F(Richard
Moreland)i, [#f] OBEERGEY FO 1| ATHLHT7 NV TR, 77
2 ZORFHIBATHICH > T, W HFORFEH ORBER Th 2 L8
LTS EHMLTND,

Ratliff tells Ab’s story as that of a man who has been the victim
of both the land-based capitalism of the OIld South and the
money-based capitalisms of the New. ... Ab was the victim of Old
South (pretended) anticapitalism.... Ab’s apparently unprincipled
business sense ... is not, however, equivalent or easily assimilable

to New South capitalism either. . . . (140-41)

TRt AR 2Ty RX—= L LT T X — IR E
. XUFXFVDORATEELZ X2 T\, ZOHEROEWED T
BEBRRT ] Vo BRITR LR MR, OO &8
PO RENRD, SHIZ, B LTHELZEZHICNT X, 372
TN =T 7 ETOMI & WS EFOHEECH L A 7 (science and
pastime)Z%f L CT44 % & 3 Y (honor and pride)] (Collected Stories 34)
RO TWEN, BIOE Th 53y k « 24X 73— (Pat Stamper)
RSN Z & T, B 20001380 FTEEKRD S, 2T
TPEFIZBWT TR L LA 2 RH L, 4£ELHED ] &F
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SRERITBEICKR DY, ZEBEIZMPNIEEN TR W &V ) R
METWDLZEEHALRhoTeNbTHL, ZO—T, 78U 7
X, tod ke THE ), AR BeIl#lFINLIRERAZ D3I Y
TR =T 7 IR TND Z EERKT D,

That’s what did it. It wasn’t what the horse had cost Ab. . . . It
was the fact that Pat Stamper, a stranger, had come in and got actual
Yoknapatawpha County cash dollars to rattling around loose that
way. When a man swaps horse for hose, that’s one thing and let the
devil protect him if the devil can. But when cash money start
changing hands, that’s something else. And for a stranger to come in
and start that cash money to changing and jumping from one fellow
to another, it’s like when a burglar breaks into your house and flings
your things ever which way even if he dont take nothing. It makes

you twice as mad. (The Hamlet 34)

RIS LR ZRZM) LTrEuEnlky ol RITELY, T4
MANDFICHEVIED D] Lo TWnD, BESZHMINITRL T,
Lo THESLHKE LAK ) R EMLERLI Y [HERED ) ITHHE
EENRVEBEROBRTH D, BT 72 R, THI HFE T
HIN< B S5 FiE1L. Bl4(cash money)lZ 72 > 7o | Lk TV 5,
TZLAD, 58y haAf vy zZWEB R b ETEZ AW (The
Hamlet 23) &\ 9 B, fEOBE~DOFEFE EZWHHICE L TWVD,
W7V AEFBETLOFREROB LS THD, L, 7L F=
VA e RXRURANRT, BEO NN EHMoTKEOZ & 2RO X HIZEE->
TWb,

Then he found out about money. Oh, he had heard about money and

had even seen a little of it now and then. But now he found out for
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the first time that there was more of it each day than you could eat
up each day if you ate twice as much fried sowbelly and white gravy.
Not only that, but that it was solid, harder than bones and heavy like
gravel, and that if you could shut your hands on some of it, there
was no power anywhere that could make you let go of more of it

than you had to let go of. . . . (The Mansion 65-66)

(BT EETKRICATYA N LA T 40—« VY —=REDF T, VD
LO2MHARNTH, HERAFTOND] &, BEOMIE & HEME
IZOWTERWIZERLZIAD TIE->TWD, Lb, TB&IXERKRD
LY, BLVES NADOIIICELY] OT, HEAREZITBEE 72
WTHE>TWbd ] &, B&E~OEHEEFELZLRXTND, S5
I, BalX 2@l xbiuid, EIRIZ ) (The Mansion 66)
WOT 2N TELZ LMy, avyayeirbikmwd, 7 L AIX
MR T N3] ZEEN D ST, B&DOH Y NI &5
LEoCmb e, THIE 10 FOMWBEZ Nz Wi RmN73< 7R
St bl BECED TCTFa—A T E2, 5 MT5HEM
729 ] (The Mansion 66) X 912 T 5L WVWIHIMESY TH D,
X, BROBMEZHEEIE LR THWDL 7 L AE 40
WETREZBRT TV THLERHICHERINDZIT T, BN G%
THZEFRANWZ LM T L, BT LT —2bBFICARbR
WAT, DLIZTERETRIZENNDRERZEE Y EEoTWD A
721 (The Hamlet 23)L V' 7 —F— |l 5> T, BETEHRLIIEORE
ERLETHLWERWT 2, HOREEZTLINTLT VAT TBa
BT % Z & TidHx S A& L7V ) (The Hamlet 56) L. Z DJE®D
F—=F—=ThHdrUr—F—NEHZNaZERLIZEL, R&D 5
U MNEHBRTOMESY THDH, 7L Fv X e XU RRHY
=77V~ ZTLTHITOHRICE T REYGED DO FITD
WT, LAfEY K+ 4 (Raymond Wilson)iZ, X THT] |2
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B DM T LA« R =T AL 75— F—0 K RHHEH
(“Imitative Flem Snopes and Faulkner’s Causal Sequence in The Town,”
1980)D T, ZLAIFAY DALRETEZ2EEHELS B2 LT] W
T, ooy a2 L TW5 (imitative)] E#EfL TV 5,
oL Hixb EXRZL20b LRV R, ThIL, k6 3
JFNRNRE =T 7T TR FABELZICHE T, 71
DI TZDOHO T WVEORKTHD ] LU Y IR TWD, [H
Bloay—r FALs, 72000 FiEH Ry TWT,
2 NEBEBEBWICAZ—F VAT 0 v 7 REEISHLIZRA D LK
L, TNICLBERFREOZHLELT, B, £, T L (K%
KDz (12)EHERML TV D, PN HFEIEHRL 0D
WY, TV NTHFORIERLEEZRKESEZTNDLIOTIERL,
PERDPERM N> TV D, TANALRHHALTND LT, 7L A
X h @ TEHE (design)) (22272 0 LI L 2 FmtEE B> TV
L, LWL 6, 9D LFEMICIRTAD L, 2 ADESTTERR
TRNBRLDZ DD, ZJVAOHAE, HEROBMAZHE NN D
LERVICH LI ZMATWDZ ERNbND, ZORTUTFTOA—
7z« B EYY 2 (Owen Robinson)D & fLIZEE (T D,

Sutpen arrives with a conception of a Southern dynasty and
proceeds to try to establish it alongside those already existing; Flem
takes the machinery of Yoknapatawpha itself and tunes it anew. . . .
Flem does not imitate, he becomes: he rebuilds the world to his
blueprint rather than drawing his plan (or design) according to a

perceived, existing world. (77)

BV R, HENZT VAT PR ERDO D FITH] o TR
WD EZFH L TWVWADTHDIN, FOF FHEMT B
DOTIERL, ZZ THLSFHE L), BoXHEE L., it s
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EVHLTWD LERATWS, BT 20 TIER BHHD TES
TWoll OTH 5, BlziE, Va5 14—+ 77 —7F —(ody Varner)
MOZITHNEEORETH, TNETIEYa T s —EHEVIEI
ALZ e, ADITEALEEMLET, BMARSIZFHOHIC
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BRI TICT 256 TH, TNEITESLEbDOIZIEfTIT TREL R
(The Hamlet 57) &\ 9 i# S CThH D, MR, —KAVICEE &R &E
<L RES PRI WA RRRETII RN 272 L 50T, B
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0B 2T, EHOBTLAITIE25 B R 6 10 VX
HHBIZE LT 2] (The Hamlet 61)Z & L L. ZH 5 IXFHE A #
T, L2BEHAPH D ANICREL TWDHZDIZFHMEN & 0 | 4F
FHEotz, &6, BRBEOFRERIT R EEIT V., T2 LS
LTW5b, ZOFE, HILWARR MIEZA ) =T A —EEEET D72
E. TIHROERRPEBERIZEEMRL TS, JLAR—RKOEEZ LA
AT 2T 7Y NREOHEE, EFEE2EXTHWLOE, HHIZEM
BUFHMERHDL ZENBZoNDL [ ZVAET U ML LT
— T® 5 ) (Yoknapatawpha Country 185) & 7 )b > 7 AMER L TV 5
N, TOSENHEUNRZIEREREOTENH -T2 LEF R D,
ZOFTHLTFYANLHADODLE LY =7 7 Y g &
., REBICELETERET 200 HiX, HoraF B85 E S 45
ThHhoH, FEIX, FEALEFRITHIZHTVDTH DL, WHIZH T
R[REIDBREREEZFICELE, RAMICER LA OBKE 5| X
EHIT, BRETO LT, MABEMRZELIRV FiX, BIETHLHE
AT 22X AEREETHD, ZOBBTEBELL 7 L AILLHE
DHABZ FICANTIZTT T, 7y 7 ARRATHWD L2, THAD
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BoxzEY =R 7 VLD LEFOMEBICETREIIAEHEL TWD]
(Yoknapatawpha Country 185)D T & 548,
TLLADANEELS HERRELTE LT IR LR E LR X720
DODIZE > T, WERkOMMAEZRBA LR b bt AL LA
AEBHESZICEBELEH LW H T, BRkoOBEEZ EVEEO TW
o A—vxzr-vb Y roffffmy, 7L %, T3 7388 —
T DESEERICHLEZRETHNL, T2 A0 ER
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2 DHORHME LT, V7V AI3HEE > E<AHALTOL L2 o
TWOENRZBETOND, 7T 7IEEEAFT HIERICHFEMICHES
OB L TR EE S 2 L3R, DLAFICKIEE
LTWie, LL, —ATIRHMLEZSZENTET, R HH
NCESNTE T, ZOKT2ZIE TR TEET7 LA, HESOM
BIIRFELTCLATDIET T, DLAFAT IO ERAREICE
W72RW, TV ABHEBIZESITE > Z LT LRV, HEIZT LA
VPELFHTAIREELEZ TS, 702 —FHT, Sb6IC
A S EZ o, SO HIEIZTRWVICFH AT XELELEBZ LTS,
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TV, IFKMEDOT 7 —F— DM ) L MR, £ L THJ) % FIH]
L., RO E EbICHTOFERMEELINIZ, BHICE->TH
FHIREZ/EY BT CTwole, BE&b THOHEN L 20 E O RERK
Z EDITE BERDO EOANLZFIAT DL R0NENI B TH D,
ZLTINDPARFIHDT S, PTH [T Fvr X« XUFT
7VAﬁ%k%ﬁ@%ﬂ%mJ~§f%éjU$kﬁ~ﬁ:y-m
BV URBERTWALE LS, Yy —F— D= — F (Bula)x FE(Z
AAND T LT, HOESHHAL & RE D ZER b DI LT,
a—F0x, [V 4 —F A | (The Hamlet 118) L Fr &, [ A1 2%
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%] (The Hamlet 113) LI N TWVWD X HIZ, BREMRFED LM T
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Hamlet 130) L C, L O HEZ5FA 9 &5 5, HEN & ITE&EO &Mk
DEfiE, Ea—U X U EHEBCHUIEICTA D LT 2 RITETHE
Thd, 2= ITPIHIRE LTI & T, ZVAICF ¥ ADBFinb,
ANEBENL LT BRI R LD L5 et & | ERIC AR THBAeIC L
MBELDRNWT LA LDRIEIL, —RAERNRITEARAHY GENICHEX
LB, L LABHWD TR 272> TWT, BLEMIZIEKED
MHAEGDOELEEAD, 7VADRARRETHDL AN I DORBEFICITEHEET,
AR THIVIHERN 2 T2 — T LD NER R, it Bl T
MOXD lpa—Z TN RETH T2 EHTV o T, BEos
PETIE, ETHREEMFICR DGRV, FAET T A — U (Labove)lT = —
FoZéa THTHN, —ADFOVWDWYDHE LW B ez 7
TOHLLIFTREVERE, o FD LIXRDTIHEND D | (The
Hamlet 118) & oo TIHEWR, = — 7 O &oiv, £
Thorlkrz L A7 LEo&E LT, L2L., MRA—8Z2< 55T
bTCET.ME2ELMHRICRD, A—72 « ¥F ¥ 12 (Hoake
McCarron) (3% Zc D G5 HL 2 R | TR £ TS H M2 2 28, ®kiX
WM< 7o THZRTFTHTHRTH D, WAHAOBMETITRENITIL,
FMEL KIIFTH TE 2y,
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NS, LAY T RIIEL, Yatk T« 7— 2 —(Joseph Urgo)
M2 NOKHZE S E<FELHTND,

“Flem” . . . presents a distorted figure of a being who is active
socially and economically but inactive personally and sexually.
Flem has almost no need for women and in his dealings with men
he is detached and passionless. . . . “Eula,” presents an equally
grotesque portrait of the female, who is socially and economically
inactive and, despite herself, a dynamic personal and sexually
entity. ... Eula has no need for men, and in her responses to her

own body she is passionless and detached. (170-71)

7L AT SRR IR T MR RO MEAY I IR MR T
oD, —FH. 22— TSR ITIEMA 7203 MR M
TR TH D, HERE LTI ELL S AMBEEIL L TWT,
AN E DT EEWICEAL TIFEBA GRS, HEVANLEDY L2
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FRDOTHEL b AL, BOICE o THAREMHTHREIZY 7 —
FT—FO—-BERNDETF XY ATHD, EBEZOMKETT LA,
TLrFw R HDHRME 200 n—H— O M AEFTA L, [FEEC
KMFEORBED—BLWIHBAT —HAE/[LT ENTE T,
—H., =T E 5T, VDT Ty —F—FITLo>TIiL, I
MIMAEREZZALTELEWVWI AF Yy A NLVERTZENTE, HRIZE
WHELIBHELERTE, SH%OAXF Yy X LOBEREDED . L
L EMKEORFTEDLEWVWI AT v FTH D,
CTHEHLEVWDIX, KmXHE =20 1717, £T—t] THiE
MLTWDEOIC, 2—=TF DRI REFEHEEDOHDHFDOANLET
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HoTh, ZORMIT—MEAL LTI b I XHEHE O F <Pk

SNTWVWDLIHRTHD, EEZOMBICHLTSL, Z7LAaL U 0 L5
FHMZ T TEIES, rogRiTea<iidtan T3, 20
TSI BRI DN, AR ONT H6DLN6T LENTH D,
FHELZT TR ITF bELDRLTVWAHRITH D, £ — - B> (Hee
Kang)ld, =2 —Z [ 3HFEATOFEEO T.00 & L THEFH LW FIERK
@mmm%%ﬁﬁ\%%®Q%ﬂk%54?ﬁmf~k§@ﬁ%@
TR &M O X 9 12 K7 (absence) Td 5 | (“Eula Varner Snopes”
A9 WL DEPN TV HRMAEIHEICRILL TWDH, = — T 1%,
ik et E LCHT O A2 O H 2% 5 fFET LR LIZEEICIT L
DR, REETEESHORIAEL L RS, 7VAEFEH
2, =T L R 2 O mBEAKREZFIT L TREFTOLFES
BAH, 2—F L) HKIZ, 7L Ao TEHMiEOH D 7G5
ThHH, BoOHMOZDIZHERRIZHHA LTS, B 7iE, 7
VAR ZoX SR BttaolEzsmL TWnWT, 22 CiE=2—7
EEMEORED OO TFEZTRWTE] L LTORETHY .,
Wl O EHLHRBZIMOEE bR > TWRWEERMHLTWD,

Flem fully recognizes the status of Eula as a “damaged good” in
men’s exchange system as well as her disempowered, marginalized
position in the male dominant world. . . . Eula plays her role as a
silent “conduct” for men’s desire, for their economic and social
power. The feminine image here is that if the silenced and the
used for a male world order in which Eula’s own will and desire

play no part. (“Eula Varner Snopes” 496)

AR NI RMEREICZ 26N TREY, BHICk2 500 0s
TOEJFEETHY ., FZILHEOEATIE 2V,
TLLAOEMED 3 DR, L TCEIFILES WD EThD, T5
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BWFEME o 22D HWIKIC/e s TH, IRLTATHZ &7k
WEDICHEBNICHERZ LT Z b, ROKMNLFALTEHFNT
bhH, ZL LD HIETH ELSTHHEVR, EIZITAIL 2§
TIDHTWNWD, BROFRHEOF —7 v a VITRBEI N TE 50, 1
EANEFEBREP VDT THDL, HOOb VDo BRKIELZ, 7
FRLOS RLVTES> T LE o~ Y =7 —LAT 4 v F(Henry
Armstid) DER, 7L AOMEEL L THEEARDIEL CRE&ZE R ©
FHzEzEZT, LrL, Z7V2EF, BRO»L THHBEZRE> TWZD
T, HHZHrTFoNRTH VAN TETWD, FERY B
SHTLEIRITHORSIZLE TV D, EBEZERGIZOT., Fli
FELRVIFIE, BAERETTORITHBZVETZEAORLY ThH
D, EFREZBEIZLTI) EL<BESHZ LB/ TVD, ZOMESD X
Mk © THEEE D -+ (Prince)] DFEEEHTTH, [HWVWOIXRITIE
EREOFRLICHE S THERLEEZOLDO LR DR EE > b il A
RSB LWESF 5 ATT | (The Hamlet 150) & HH < &% 5 I2#HE
T51FE, 7vaD [FEANFELSY | (The Hamlet 150)I121L 5 A &
DLTWD, LERST, IVIBEAZTLLTHED., RV
MBI TWMIT T Z LIl oTh, ZVAFRLTHIT LS LA
W, BOWKBLAERE VIO NITHRD, TREM - T2H~DE
BII L2 EMIEL TWD,

TLAD4OHOREBIL, HEaEm 4% ORFETH D,
T L AIBEHMIT L RELN, ZNEE D ITIEAHE (respectability) .,
DEVHEMICERINDIZENIDVRETHLZ L EFFL T
5, 7ZhU 7%, Fx— L A(F v 7))+ ~1U Y (Charles [Chick]
Mallison)IZ % LT, TV ENRHFN, BT TIEEZRWVWR, &
LR TREIRER2NE D] & LT THaiikm] b5 &
UToOX B LTS,

“Respectability,” Ratliff said.
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“Respectability?”

“That’s right,” Ratliff said. “When it’s jest money and power a
man wants, there is usually some place where he will stop; there’s
always one thing at least that ever—every man wont do for jest
money. But when it’s respectability he finds out he wants and has
got to have, there aint nothing he wont do to get it and then keep it.
And when it’s almost too late when he finds out that’s what he’s
got to have, and that even after he gets it he cant jest lock it up and
set—sit down on top of it and quit, but instead he has got to keep
on working with ever—every breath to keep it, there aint nothing
he will stop at, aint nobody or nothing within his scope and reach

that may not anguish and grieve and suffer.” (The Town 259)

BeXH O zRbIEWEIZL > T, 2R RIZIEARILEEZ LT
HFREICANTEWBDOEEFH LTI TS, 7 AL, #1708
BHHUZ 72 o T2 2 B TiE S 09I TH ) 2 Bk L AR 0 7o, Th& 7 f& D iE 1 |
Mo TERWZ 2L hKOWE T (The Town 138)ICE 2, AR LRICTL
WL, BerzEEL LEREBEICEBNTIE, B&Sx2F->TWw
T, BEICIE LRERICBE T LN TEL08, 72D X%
JELNDLDOL ENDHEITE T, ERT DI &b REEZR &40
(SRR, DED HEMICERIND 2L THD, ZNRR
THE. KYOEHRTLEEHRO AR EITRBD SRRV, ZORIC
DNTF ¥ TV T [HMFOYRICKHMOBECHEZ > 72 HB T,
HODEEINRELDEFRDRELRIZAN] & THXNOHE %
E I ZZ TN TE N (The Town 136) & 1TE H Lk _XTW5, FEEED
BERRENI T — A R EREND L DIT, ENENORERDOMITA L
<LV FBREIZ Iy FOEHRIZEDIZIEIBERNH H721F Tl <,
REMNNMEV KDL, S HICHSHXmHORENEETH S,
ZLAbY ERUBIEF L, ETI Y ROELTHLTTARY
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A FMBTEAICYS2ZEEHEL, TOROOEELZEZ B i
FTAHAEAEFRUCLTCHAIN, F—Txr -BbELVYUREMLTWVAS L
I, TOMESV TR > TWVW5,

Sutpen’s ultimate goal is respectability, and yet it is his lack of
concern for his reception at vital stages of his career that
eventually leads to his downfall; Flem, meanwhile, adopts
respectability, the importance of reception, only as adjunct to his
greater desire for wealth but then subscribes to its importance to
such a degree that he will destroy lives to retain it, shattered lives

that will eventually exact their revenge. (85)

BEVYUBEIZOT LTS X9, RN iE, REBOBR
THEWERE~OELA R 20 RKE LA, ZhizxLT7 b
X, HERmEZ T825858 05 L0 RERBELED OO E
W) ELTIRELES ELEDOTHD, X, 7T 02 —I12
VR FME A LT LD, BikOBAANDE L T2 572
o, SRR EBA T, Uk vy v s Va - AORIRE R
REFRON, RAYR LD TR bnbe, SoXLRRo7, =
NICEoTH FRUFVa - X8 EEEEE N, BEEINT
LES, —FH. ZVaid, BRAZ LRSIV - A =T A%,
HOOHSWETEMERFOLZDIZ, RO FEELM o7z, R
=T A=BEOMM ERERE RFICTLHLEVWIEEITTF-TNWDL 7
LATHLN, T X0 btapkmzEGLZOTHL, Tan
VT OREEND, BEINDHGEICRDL, BELL T LA,
ZFNTHOWNWERELTWEEEDRDN, ZTNIEFEE TIZHHEEW
KazEA LD THD, £lo, AKROHH TR ) =T 2A—ETH
STH HERHEEZE TRV EEXLZFIZX. AEEZ DT T,
B2 5 BWH L TWd, BlxiE, 1-0+ A/ — 7 Z(1. O. Snopes) &
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FIHIZ T N2 DS EHHITTHESELTEE LR TWER, 5
g > T2V« ~A b (Lonzo Hai) N sE - 2 FE 2 Z L CL £
DM, TV AE, AT A—BERER~DOREERNLT, HEY =
Ty rymnbiBVWHT, B, ERFIAY = R =T R
(Montgomery Snopes) S LR R BEH T2 L TWAZ bbb &,
TV AIEEREORLEERL VD, BHD R KT
DRI RWICRIH LB NIEKRAEZK 55, —IROKEZETRND L
D EbhiiE, TS ERE LERT S,

A) =T A—FEO—NELTT TOREMHDIEZTHE, &5
2, ROKMPLHEINEZH T, Lirb., FFROMMEE I OFE T4
TR 2O 20N T LA« 2 ) —FREF 25, T, BAR
FEOBPHZIELRVUDEMERTZETH A TV, 7 L A,
BAEMIIZBRITOEBICETCLVED OO0 EHALTND
B ARFE ] (The Mansion 220) & 72 %,

TLLET AV AOKOZEDORBLE L LT, OSSO JE
WANPBEmMIZE N L THEEDOHEHRE T L7, L2rLENb, 21
ERHBIT D LI, 2L OMFROERHBY, [H] TRELE
BEOTZ L ADA T ORI & AN AN N L F =03 [0 ]
Z LT M) EERPEDIZON T, TOFMEKRLA T — /LD KX
SBRENZEMELTWD, T—U 1 7 -~ id, VNGO B A
Wl LTo7Lvaik, ME] B0 TiE, fioEL THRbh I &
HTZewv) 286)LfEfML., HPAB L, 7L A0 LR & X
) =TV ALDOHGR LN WEEOARRKDO T LEIA KX T4 DY

I Lo TIERTEREOHENEDIZR -T2 LIFH DRV (375)&
LTV d, R, EOREIZEEIC /R Y . e m A ER LILLC
DIEENLBHICENELS o TV, fEMRkmzZ BT 5 &
RKIET, &< ENZ L TERIRDLDT, DO TDOFIEERS AT
VN2 72D 2T EIFBBICEES v, TRICIMAT, ED LD
R ENFHRKRELTEZLNDTEA D D,

132



x4 F7 « K7 A % —(Theodore Dreiser)® = AAT-H 23k
HNOBIIE LT TV HREESLHNENEE L TS EEbnd, B
SbHMHEONTZbDOD, [TV HMIZIZME 2 VKRB E 7225
TWb, b= B 78, ZLAEBRL Lo LICHEHE> THE4e % f#
J. HENRELEZ, V2T Y VICBLTAF DI LE LN
SR LT, Hoss, BE&2EMTHZ ENRKAMN L
o T LESTWEELD, HENEKRI N, B&ETIEH 508, il
B 2R CTEERANETL T EVIRELEERRTVD,

Although Flem has solidified his control over Jefferson by his
rapacious capitalism, to Gavin, he possesses nothing of the
community’s tradition or value system. Indeed, Flem has
relentlessly desired first to accumulate finance and later to earn
his name and respectability; yet he has not grasped the meaning

and purpose of his own pursuit. . . . (“New Configuration” 24)

VxT7 7 VU EXRETELREITOBEFIH/LIENTEEN, IO
MECMEERITMLATA L TRV EEHEN T LI,
HED B L LTOANERSLHFEERNRVDOTH D, MDY
ERETLHLDOD—DONR, K AL U DHEORMTH DM, [£1k
L2, BRLEEYD, REWICR T2 LIZDIXZEDRIET T, 7
LA HE TIER o712 (The Mansion 154) B X5 Tnb, 7L
LOFEDRIFEBRNR L XV TWEN, ZOFIZHEALTHD
ZUAiFE, b9 20 AENTEOLELE) THY, F &
M ZEDL->TELT, RIEFY THHMERK] EIIREVFLETH D,
BEICIE M- ANFICANTZ L3, TRNETiHE—-A, ADH
EEBZXTFITWRProlc) EELR TV LI, ANEDHRS
b R WIVR R EETH D, UTIE, 7V LDOBRBARNTOKT T
bR, &2 TREZE DD LI 2] IR5BWVWTHD,
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[All] them big rooms furnished like De Spain left them, plus them
interior-decorated sweets the Memphis expert learned Eula that
being vice-president of a bank he would have to have; that Flem
never even went into them except to eat in the dining room, except
that one room at the bank where when he wasn’t in the bed sleeping
he was setting in another swivel chair like the one in the bank, with
his feet propped against the side of the fireplace: not reading, not
doing nothing: jest setting with his hat on, chewing that same little

mouth-sized chunk of air. . . . (The Mansion 155)

BENOZFHEREMMBEZE LI bR RITLERLE LD 2ofhEH
DREFIZEDY , KEFHDL I bR, MbEFICLEZrZzb<H<
WHhETWLEIT Th D, EREMRELNSEENRBKS 2, T2
PEHEOEBIZEST, M A>TV RVAEZLILEIWbETND
PIThsd, 7ZVhid, SABUITERO L DICHMVZTHZ LIFTE
T, WEHIZERIZBRN R oT2DTH D,

T LA BE LN E V) NI, HOFEEOBEOHE T
L SN TWD, AARBITE TEARARIE 57D T, BRI
ThHholzN, BIHEFTLETRBELI BB TEET-TEELLE
FTH D,

He (the deceased) had not auspices either: fraternal, civic, nor
military: only finance; not an economy—cotton or cattle or anything
else which Yoknapatawpha County and Mississippi were established
on and kept running by, but belonging simply to Money. (The
Mansion 419)

fR. BE TR Iic| L), BRCbL 2. ARBEERLET
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FTLMMARANETHoT, AEV 1BV FTHELSBEHKTET D
EWVWH) HELZFF - T, AMBEN L7200 AT ) TR DOBEE: %
EVEEDTIZR, 2 DBE&EEMTCELBRIT. NMEOBRBEZ RV,
EOSLTWVWDDRDONERWKREBIZR > TWEZDOTHD, ZHITER
ERMY T VWBAETH D, w7 ADF DB LR, AR
BaETH52 LIl THEYVHTHLOEREMD, EREZHEELTL D
WEEOZLZNWHINR, ZJLLADGHEGEEIICZIOHIORETH D
NV, ZVLADTZRNF—DRE, BMEREDOHE ST, ZOHDOBK
SEPEDVHL T D TH D,

LEERoT, Iv7ICHEINDZ ZERbroTVTH, 7L A
T, BiEEZ LTk T bREA b LTy, 170 aiE, 7
TIZMZIRD EIZTAL, FZ2E LT E R LR, &<
FTLBMRLESZRZ, v 70I3YIYLESFELDOLIRNER
Fx Uo & A TWim] (The Mansion 415) LB TW\Wb Koz,
EbLbomnEnziE, BOHBOMICR ST L TH D, BRAME B
CTEY, bIZNUEEEZBN LR 2720 THDL, BAFED
BELWREZTH D,

TV AT ENICIEEOEMITOFENPSELL TR Z L
BNEWNL, AR L TR GENBLE DITERNE S 228
FEHDHZ TN THD, LLERNG, SR Blanrb /’R5
&L RROENZ R A T, BRI ROEEE Lo omRo
BEAZTHY ., MEOERIEBEAEHRLFTH DL, AESEHRK A
CHEBEMBE LI VERGIAER LT, &L EBEELRLOT
BTHRE SN D REEF T O 7o B~ D HEHE A & B 13 3R
LTV, ZZ Tl . BETETHREDIHBLWEEBRHSFDH D |
ABHENE 2 =20 T enwit i Th 2, 2o, Bkl
THAETEDFED N, B & EREOE S IR 22 k8 & e b,

TUVATERERET CTOHRLELRBERHZERL VWD, 740
BECRY ENY FIXEAEROETLH D, 7+ —7 F—A
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X HOENEHELL BTN LITFETHD
MW, BRAERZOLOZIEHIIL TRV, BT SN2 WEFROME
NThHY, MEOLEMRMIZIIRAIRTHD Z LT+ L T
O, ZDERT. INETATELLICT T+ —2 T —
BARFTZ VLRI LY, 2B E LTI Ty, L
L, BAMRBEENORZE, 27 « A =T AR U+ R
J =T AN E S THANEMNIZHF LBV EL L THEALATWD
CORTZVAIE2 NORIFEEZ T DI L2250, 7L AOREH
ZHRLE, ZOREF 7= T —bARLTWVWEEEREDbN S,

M. V7 - R)—TA—KREET
VT A =T RF,2ANBEEFEZTDOIANMTHY 26 HEE
FZOBRIZIZEAEHENT, DLAHOT T4 FOFE SHE 72
FTOWRBEEEL VD, 7y 7 AL, [ 7134 FLEFo
Pl = ANDAR ) =T A—2F VR 2K L, BRI H S BED
CETERNITHRHLTEDD > TV A —TF R | (Yoknapatawpha
Country 221)@% v, [tE)] <X T3EEIZ 72 > TW D | (Yoknapatawpha
Country 220) iR, 7T —T 47 « ot [ 27 OIT 41T NH
DRRKERBALELIETHELZEOERERTHD] (293)EFL T
% ﬁVVﬁW‘74t7ﬁ1)*(Oganhxw%m (% O B 13N FEE A o
M DORIRICL 2200 LFESNHTWVWD] (205)& RAL, I A b
%\7VA%f§ﬁkﬁm@%ﬁ@%ékﬂﬁmkﬂb\?ﬁ»t
F.2EANBHEZHTLOOE D T HRKREDONITHILTE H AMBY
7T A RORM) (Reader’s Guide 332) & i~ 1 O BB M 13 AR
CHEHEDSLSTIA FThr m<HiLTWVWD, EHFETIE, I70D
LBEORZN 2 ANEbEFOLMHETHDLZ LIZHER L, SR
BRSNS OFE AT NGB TWD, Bz, Y¥Var o LAY —
X, 27 0T RE T EREHR~DEE] THY ., EaWEo LR
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D WFEVE | (Natural Aristocracy 163)%3f 2 TW\WbH & FEEL TV 5D, [F
BICT — I —1F, HOBBEEFSHRFENTH O THRRE A~ O
*FE % (class antagonism)] (204) &R, AF 7 o, I T D
WiEL T OBRFEZEET D720 02 H PR 725 OWEE
(162))THhHh D ERTWVD, SHIZ, vvahsb, [T 70EETH
(ZIEYS 2B COBUEM RS TH Y | FFHEDORWAZ e A2 DR
EREAAL TSN @4)E . IV 7 2 RTEEEORF L AL,
W OAT 2T LB HRA~DOREREFTHD L WVIFHEMTH D,
INHLDOI 72T 58 MIE. ThTnICI 7 DR SEMED
HELEMTHY, AKLBETHLIN, R DO EM b
Wb, T V% v 7 + B a—A b (Jack Houston) D& EIL, I 7
ME 22— A N ORGTl I Lot % 5l & BD 72 0 W BT 25 T
DILEEEZALOHFBHTEHLAELELEICHLEDLT, B2—X b
U, EHIIC THEMNOE] LTI FAEZERLEZZEICHETE
RN, 774 FEeGodbohnfEEahic) LU D, f+F
LIREZ LT, i CRELEZDOTH D, TV E 1IXRROETHE
NHETELLIN, EFETHRE-S-TND] KHThHD, Lab,
FNERETHTEDICT 4 VT, BE&EFETEZ LD LREET LD,
HLETIVZIE DI LMFLFIEMVICKRDZ LB TH
MHE] PEZITRY, MfELta—RA b idde T, RORMEDY
THBIZ L) EERL, &80B%Z TOMPIEITZ T HT T, &
BILEoTTIAREREIET D, ZRIETI V7L TITEH
DB TIE R, ZRIZT 74 ROMEE L TEEFIIKS, & a—
AN OBENLEIL, ENICEARTIEIS S, txiEI 7 H
ORISR T E AT E DI, DI LHENEERE 2 —
A2 b OBBGICEBBBKEL, RTRAOBIRY 2 LT\t Z &nJERK
Thd, NIZ, IVZ7oRBEKRbEFECE, o TAMBT T4
FOEE] EROLNL2bDD, ZLOHIFENE I LD, HD
Bt NFEZ REH LEBHEL TRV LDES D D,
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SHIZ, IVIDTLVACKTLIEBHOENHHEF L T LE
Whbd, 7ZVLA0HBFICHALTH, BAFIZFERET L, LT
RBIT LY ETHI LT, VL AICE s TITHEHSDOHLZ SR H Z &
(R0 R e L TIEERICHEANZIL LI 280 5 R BIT
NWEEoSTWS, THbZ b7 LAICHBEEMRITZNL, 7 LAR
B T<ind BRI 73, ZL A 0) AR DLH-> TV
WO TIE W EBDbiLd, fENIZ, 7 L ADOKRKK T 20 41 #1258 #E
AT EFETVAICHEERN DD, Dt =2 — A b R EFFMIT 38
ELEIOZETHY, Lrb, SUVIJHHEOELETHHS T, 7L A
ICEMIE RV, ZHEI V7 DRBLIEDORWVWIRET), BEEORI D
HBERERNE S 2Ry, IALTA EREHLTVD K
[REREBERL ) (248D H D, LN -oT, ZOERENL G,
7w R T D OTRE DN D,

U HEFIE. O TEAMREFICESE, HARN LT
FHLTVWDLOT, HEFICED X S b S WRFEHERIZ 2V,
fiR & LTHDITHPERE~OBEIZ/R>TWVWD EE D Rid, M
HTED, LML, ZZTHEMNED, 01T % 130 5 O Bkl
DIRIESLCEIBIZEN 200 E VI M TH D, 7 L LITHENIZIRK
BRERFEREROBEREZ LR TN, TOT7VLLAEZHLTYH, £
WRDOT7 VAN TRD, Z ORGEINE AR TR O L H i 72

IChE 2 IEHVERY, ZTOT L ADEEEICKT HIEZDOBK
Fl(poetic justice) & H.72 L TWAHHFERE & Z Vst FZFIZ K - T,
A) =T A=FEOHL ENWRD HFR I, REELTIHTAERY
R REE SN EERDDEAI M, 22T, ST/ R—7
(Noel Polk)72y, ITHE] 128 1F 2 BEAH £ | (“Idealism in The Mansion,”
1983) E WL TR LR X ) N Bt sn b,

e

N1t

71

N

The ending of the trilogy seems to me . . . very bleak. If violence, if

murder, is the only way we can deal effectively with Snopesism, if
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the world has to depend on the likes of Mink Snopes to save it, then

we are in sorry shape indeed. (Faulkner and Idealism 125)

BASCERNTHEOMFORBEN I D & TIIEEND LV FRE
ThHhHER=7IEEH>, K= DfEHTIbob T, 2707
LREOEREZBET ILEND D,

DlEZEBEZ T, KBTIV 273 OHRFERFFT DL L 91
FEHERLTREVONEI DO T, oI d 2 2O&EANICBIT D
AR T2 THLMNMILIEY, BT, 7L A0k

LT, ZVADIRTHD U X RNMMb b I & OEWRIIMMNIC
DNTHBEEL, KMIZ /)b - R—7 ORM~DORIZZHED -
VY,

U EBMERBIIZET IR BEWE T X DHIEAH I, T T LI
R, 7794 FEZAEZHTDOEARMEL LTRFIZLTWT, A/
— AR E LT, MEIE THL< 2D DOREDOEA 728 — DR
RKEBEALTWD, 7272 L, EARMIZIZT 7O X 5 ITERHIS iR
e~DIR AT EES R EILR DL, HEBHNTHLHR I TH R,
te LA TRMHHEOFEY TH D) (The Mansion22)E HHF > T\ 5%

INTERB, b 2%, N—F < UJHEHT(Parchman) T 38 4
b7 LVAREDOAREZ L EHFO2ZENTERLDOTHD, —H., 7
VASIE TR U A AT Bk & ST (The Hamlet 160) T,
TERR U ) TSN H VATEN ) S T A E O | (The Hamlet 216)
N D7l IKEWIZIE TIK D] (The Hamlet 73): S X%, LM
LR D, U7 EREmMRERNE W) GBRREIZT LA
CESTWNT, BEMITICHLHEENRBEREZOEEZITANT
W5, XoT, @FIT MM T, B EOREICHLHENLT, &
HLHETHSTHENEDS L TWD] (The Mansion ) A\ ToH %,

SUINRTITRTVLAERBVERDI AT, BRETHDL, 77X
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7L AE, HEESRAEL TSI, EERTH Y NMBEENL LT
27—V S D T, MO LX) TABERSEV IR LA
W, LD AN ERITIZEAEH AT RNL, 7LD X
INCEANRITED LT, HOANEIZITEFEORA HFMEL TR
WL, ZHZbRODTHLVRY, ZLVAF—BKOMOBENRY 2 KF
LTWDH RO THLN, thadmaElR o KO RELIEVW R HI
T, A R THLEEETUVETD, 7LVAIZEoTIE, K
bHZOHMDZODERE L TLNATEL T, LIHFMICIEHIC
HBENPYHEFHOLBELE TR, ZRICHLTIVZE, =7
7y N—HEETOHFENEN, REL LI E~0mniglg, —
BA~DELIDIRNVEBH. ZE L TMEVRERE~OERD D, I 71,
BETLEIG., [T annT<nkeb, fehlL T NLiEd ]
(The Mansion 37) & B BEFEHZOBAIF THAN—F ~ VB FTIZ WD
DB, VONE T VARBITIZEK TS ND EELTRELET 5,
INEERZEORBZETC—IEORETHL 7 LVLAZEHLAGELRIT b
L5138, IV EFAEZELLND @ THMRLEFF> TWDFEL
Thd,

FZWZX L TCHHEBEIC @B THEREEFEZR N TWDS, I 70X
BLWENLLFEZFEDH, 2 AOFELEZFTCTWNS, S U7 N

Ea— AR ERELLE, HITFBRICKEDRESZ L 28N T,
MWTTHMESCD RN ES &35, Flo, ELHEORTITHER
BeZtAETLTFRICIAND, BOXLILETLHIZITHLT,
X, 2R EI LEEsT0HID, 9 —EETAHED 10 FAK
TOMLL, RLBICEBEENPLRICEDLRWNT, HRICENLTWT
(The Hamlet 240) L 5F 25, JI V7 DBEANZHNLIZZ EICBHLTYH,
M2 L2 THEHRS T, BTFLITLBELRVWRIZHAZR
Z BT DT (The Hamlet 240) & . B34 % 2 T N &S0
L2 2B TWT, BEa— XM UITHE D 2o 7o & BifR
ZRLTWDHEITHD, 2 A0l s 5w Tl ZL, [#HAEZD
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) CHFETASELNIBELNLWVA, 2 AOEFEOERI VLD
H5IL5H,

When he went on, she began to run after him. “Mink!” she said.
He walked steadily on. She was at his shoulder, running, though he
continued to walk. “For God’s sake,” she said. “For God’s sake.”
Then she caught his shoulder and swung him to face her. (The
Hamlet 240)
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EDRDLND,
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71

He meant, simply, that them—they—it, whichever and whatever

you wanted to call it, who represented a simple fundamental
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justice and equity in human affairs, or else a man might just as
well quit; the they, them, it, call them what you like, which simply
would not, could not harass and harry a man forever without some
day, at some moment, letting him get his own just and equal licks

back in return. (The Mansion 6)
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YALDEOIT I DEEL N HIITHIT, EBRICKETIEH D
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WERWZ WO TWD EF 9,

[Until] was it any wonder that a man would look at that inimical
irreconcilable square of dirt to which he was bound and chained
for the rest of his life, and say to it: You got me, you’ll wear me out
because you are stronger than me since I'm jest bone and flesh. I
cant leave you because I cant afford to, and you know it. Me and
what used to be the passion and excitement of my youth until you

wore out the youth and I forgot the passion.... (The Mansion 90)
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> 7,

He would not only let Houston winter her (Houston, a man not
only rich enough to be able to breed and raise beef cattle, but rich
enough to keep a Negro to do nothing else save feed and tend
them—a Negro to whom Houston furnished a better house to live
in than the one that he, Mink, a white man with a wife and two

daughters, lived in). . . . (The Mansion 9-10)
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Sixty-three he thought. So that’s how old I am. He thought quietly
Not justice; I never asked that; jest fairness, that’s all. That was all;
not to have anything for him: just not to have anything against him.

That was all he wanted, and sure enough, here it was. (The Mansion

106)
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bHREEZLITEERDD O T, Z OMIMEIEHEL, LAl & R,
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He, EEFb o EHEMibINTWVWDE LI THSL, X ME] @
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EDFERD L —)LIZIEWEEZDHTEA D,

You would pick out another boy about your own size and you
would walk up to him with a switch or maybe a light stick or a
hard green apple or maybe even a rock, depending on how hard a
risk you wanted to take, and say to him, ‘Gimme lief,” and if he
agreed, he would stand still and you would take one cut or one lick
at him with the switch or stick, as hard as you picked out, or back
off and throw at him once with the green apple or the rock. Then
you would stand still and he would take the same switch or stick or
apple or rock or anyways another one jest like it, and take one cut

or throw at you. That was the rule. (The Mansion 430)
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[The] worlds of Frenchman’s Bend and Jefferson are in sorry shape.

. they have been led astray, on one hand, by the values of an
aristocracy of wealth that imprisons people in an exploitative system
that disregards the value of day-to-day human interconnections and
the obligations that should bond people together in some ordered
hierarchy and, on the other, by the inefficacies of a cowardly
humanism that rationalizes the personal pursuit of inner culture as
an ideal pastime while ignoring the quality of the social and cultural

life of a community. (Natural Aristocracyl166)

NENEZROCDT LA FMNRMBEOENY e EBE L-&/FL &
B XD HEEURE & SRR & U TR 1 ST A9 A2 15 O 85 1 T o> A
B CEE LEGHERICLY, BUEOMEIZIRME L TW5Y,
I VLD a— AN ETLAOBREORIEICIL., FEE OBk
T HAmMBAHY ., HEHIEFZOX D RMFROZREIAY E LT,
RV DE =Ty NIRRT DTHD, LnLBns, 7017
ZOWREIZIET, ZOXS RAESNRFEELZZALTIIVTS, £

147



OV FixHFERE L TITBEIESZ T AND WIS FETH Y
D TEARRIBAIC L DMBICKD> TWD, T2 I I7Rn7
LAZEZELTSH, IVv7BROBANRBERIELEZNS LA
BV, HEEHEZZ DX LITRET. LB ROT LA
MAEEFNTET, Kb Ebo Ry, IUVIREILTENoTD
X EBARFZ T L ATHEHRL, —HEOEOD7 L AICEE RO TH S,
BLRELS . D OoBEERERIL. 2OI 7 OWEFHEIZT LLAD
WMTHLY R MLLZETHDL, ZOU U FDODMAITL->TT
VADFEDFOBEWRBERED RO T —~ bR E D . WEEH R
RO BRELDZ Eichesd, HPFAR L, R0 77202 0%
D RT~IZY AR Te 2 LI X - T, B2 D06 0k A+ o B i
MH, T AEHZEMOENRD TR, AL R TEEE & W
IBHERBRETOTEWEICEHRT S IR TND,
Ui, Ml ik, =Y AERilE Lokl 228)C, TR A
WX | (226) T, MHEEEFRE ) (228) THHEWVH Ly T UL
SBNTWD, YEFEOT AU HIZB W T, FRICHEEB T, BICHW
R RSN THD, ZhiE, BAFELTHEET IR Y
VANDHNO S ERWBHTHDL, WARXTHLAL VY NDRNA—
kY« @a— L (Barton Kohl) & i, 77U =v ¥« 71U P (Greenwich
Village) THIV W, 2 AT Tey 7 —LHHS72DIT] AL N
o+ 2, 20, RITHIBLE L S — F 3T L,
VU ZITBRMEER L2V T D, N BREEFRTHLHSD
T, BObHEERF LR, X T FBINOLLHEEDT LN T
EThd, 6z, BAOHAN LD DICHIKDO FRRBAZITH
BB THMIIEEI T2, 20X H5ic, VU FIfhalxz ko 2 &
REEBEZT. BONVEREF-T, THARLETOZEZ T, £oL<HIZ
Ze & #de ) (The Mansion 223)LZMETH H, ¥ — A « 7/ b (Keith
Fulton)?3. 1 % % 2R 72 %M (radical woman) | (425)& FEOR, &
DT, Brrn, TRENESIDIZEAIERT, (2] 2 B 72

J

148



E )72 LM (“New Configuration” 21)& L THRET 204+
RRT D, WEITEEHELLTHFLGELEDNLILRETH L2, T
LAZDEDIZHY OZ2RERICELAESND Z <, H O
EEHAF S Z T CfTEhcETnsd, L, VFxy—R--~wU YV
(Richard Mallison)IZ XX, 2D Z & TU U FIXEFICRFTH &
HLRRWEEF I,

[She] still standing there . . . immured, inviolate in silence,
invulnerable, serene.

That was it: silence. If there were no such thing as sound. If it
only took place in silence, no evil man has invented could really
harm him: explosion, treachery, the human voice.

That was it: deafness . . . the inviolate bride of silence,
inviolable in maidenhead, fixed, forever safe from change and

alteration. (The Mansion 203)
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W7ol Th D,

It’s grandfather’s money, that his one and only chance to keep any
holt on it is through mama and me so he believes that once I get
away from him his holt on both of us will be broken and mama will

leave too any marry Manfred and any hope of grandfather’s money
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will be gone forever. (The Mansion 143-44)
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In The Mansion, Faulkner, through Linda, changes the landscape of
woman’s space in his fictional world, tracing a trajectory from the
space of victimization, betrayal, and death to a newly configurated
feminine space of desire, authority, and freedom. (“New

Configuration” 22)
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RAIEDEL SO HLMBICHFIET DA T A X —%, 74— F—
FENRNT AL NTNDEIDTH D,
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HIUE

477, £—%kl & TER~DRAZE] 2B 3
TEREEE] LREROEDOLE

Fr

Frr7H%vsn, 77%as] Tik, BGRESC AR ORMEZR M
AL AN Z DARANMEZ Y P, /o R LIS IE D O
WE o7+ — 7 F—Id, TOHBROEMOEEIZET 5 EME K
Lt 7ee ZORMIE, KBRICLY ERALWRELZZ T ORE
R ThHL=a—T 4 = VIZEVIEREDBHICHED b, [FRFIC
RFEFEOERICLY, ANEENMEL 7 n—X7 vy 73 [7 A
U O] & LTASEmPBVIETonNs L TBHOT A7
YTAT A0 Lb WA LI2RRTHD, THEREMEE 2575
HFETIMEMOBRBATRE LD L, TOWRME TRHE O
(benighted South)] & FE#E42% H- L+ A2 /4 > (H. L. Mencken) % 2
e & T HAEMFBMATZ LR, BAICHPFLAESTZON, £3I1TZ
DRI TH D5, MEORRERZ~OEIFZE RO D [FITFEET 5]
(I'll Take My Stand, 1930)72 2%t L T, /b—/3— K » 7 7 > X (Rupert
B. Vance)® [P O NXHIEL ] (Human Geography of the South,
1935)° U — K« 4 — & A (Howard W. Odum)D [ 7 A U 77 g & Hiulsk |
(A Southern Regions of the United Sates, 1936) 73 £ (X F &8 D ¥ AL D
B A Rk LTz,

ZokontaERbLHY, ThETIIFIARNEN—T T T
7N EBOREON A NCE T+ —2F—b, EFEh
BolmMBOBAMERL LTOREMELEMEMELZD THR LIAD T
DTIHBRVWNEEZ BN D, 1938 FEHRD [MERESNIDHAL] T
X, ABICRODEEZHE 2 -EIEAFOREAZE L AETE AL E
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filix . B O RALIZR L TRSF i85 2 o8 L7223, 1939 4 HIAR
O [HHEOREME] T, R CREZMT, =a—FT 4 — AW EER
ELTEEAATEDLOEKERIN TV D,

1940 FERIZ/Ae D &, ARMEEDOMER T, ME~OHEBRIT S HI

L b, ZOLIRHBOBEEHKICK LB -7 Bbhd
Tx—2 F—OFEEN TITT. E—]094) & [RZE~DRAFE]
(1948) ThH 5, Z 02 EmORRREZX. [T, T—t] 8, B&X
Z 1830 M D 1947 FEHE T, [EHG~DRAZED 28, 1920 F1R
Thd, ZOMOMIMIT, MALES . DRG0 FELL | pEHEE, 8
EHR, VLA 7 —EOfE, Bk IR RE, KBE, =2 —
T4 VEUR, B R KRR AR T 52 LT B
ETTUT = a I ABNTIHEEHN D, BAREZRKH OB E
o~ & | E ST 180 EOEDEH 2RO NTZHEORH TH 5,
ERORRE Z DO LS RHICRETH LT, 74— F—
F O ARk & PR JE SE AR TR A RE C b 2 . WU & N TR E &
ALy T ==& LTRY B, Bk % L RICIHBEHAED L
MR B RN E & B ITRAICED DTSR TF 2 286, HF
HALROMBEOELAFERHICLED L LTS,

ARETIEH, TOLI RIS ELEIA T IV IICEELLS &F
L7~ L VEAIZT LI, AMELREZHEMBMTHY IV, 2 fF
i — X OEMBEELE LTHOIIEFEOIND, LVAESHTHLDLIEE XD,
MRS Z RIS 2 &I K 2A8ME, TORRBRESLT —~ D
MERLME 72 i vy, WAESICIE, vy —HF A« B —F ¥ A (Lucas
Beauchamp), D FEE Y —(Molly), ¥+ V1>, B A+ = REL X
Roth Edmonds), ==— =R + /"N % A(Eunice Habersham)7 & It
LT ANIRBEGLTWT, MfEMZ@E L TR TR L AMBIC
EVBELZENTED, &6, MfFmDOHBRFEEL D L 6 FH O
RV nd2Lb00, FTHMABOREIL, m/EMSE HITIER T 1940
T4 AETHD, 74— F =BT X LD At (Random House)
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D usN— K - sn— X (Robert Haas)IZ%8 C7z 1940 4= 4 H 28 HfFD LA
TOFKIZIZ, WMIELROT —~NIWITL TENLNLTWD,

I have a blood-and-thunder mystery novel which should sell (they
usually do) but I dont dare devote six months to writing, haven’t got
six months to devote to it. I have another in mind in method similar

to THE UNVANQUISHED. . . . (Selected Letters 122)

OO TN AL A AT UG (blood-and-thunder mystery
novel)] 78 [ELG~DRAFZF] T, %D TH 95 —>0EM] 25 17
J. E—k] EEZBENRD, Lb [T, T—k] 2B L T,
22T MMiEREN DAL ICESBPEFE LRI TnDH T &
Mo, HHNG [—FED/N] THEBINATWEZ LD 500,

rr. =—t] 28 TEHE] 7», e b T—HED/Nhi] 2o
N, ST RG] ELTEIIL TV D 2%, RSP B Ewm D
HdH, RETIH, [BELR] X [77Hra] icB0nT, £A0
WEERNCHEEOBRS 2wk 5, M7, =—%] Tk, ~
XYy AU CFEO T RIS ZE L CIHR A S H o~
DEBROFESET LN T =% TT L5720, T DOMEmEH
BRI WS T—fE /G &R TWD0, oIz i,
M. ®=—t] . b5 —FIE LS ~ORAZE]ZMNA 2 LT,
T L TITEVEERICRY, IVERLE T—fEo/hii) &
LD TIXIRVWINEEFITEZEZ T VD,

MAESIL, LRI BRI b D Z b7l ooy, i
LTOFwmXTHWmEmE —#IcH> 2 & T, MfERmDT —~ % L0 fif
HizLT<hTWodmBdndbd, iz, #—n -7 1 bk VU(Carl
Dimitri)iX, DX DX A MV IT4700, T—t] & [BE~0R
ANF ] —1HE) B B2 S A B B~ (“Go Dow, Moses and Intruder
in the Dust: From Negative to Positive Liberty,” 2003)287% L T\ 5% X
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N, MEDERICE TS THH] OEFEZwmLE., 74T -
4 Y — 7 L (Ticien Sassoubre)i%, [ 7 +—727 F—1% 17, £—1]
ETEGA~DRAE] THE~OH &R EZ R LTS 2(185)
L MEICHT A OER L NS KT, MEDT —~ Eo—HME
ZEREL TWDS,

U EZBEZ RN OARETIE, ETH 1HICBNT, [T, £—
] TEHMICHN TV D IHMEBAESRIN, —KED XS RMEE &
B EZF > TWDONIONT, TOHIEDOEE L - TV DG
&, SBI, WEHIEREE b WA, FHAEICXZA 2 BEFRICH -
ARFHICHERZYTH I ETHLNITLE W, K< 2 DOH TIL,
WAES CHED AU D 1830 75 1940 R E TORR O &) X 2 1 E
ICAFL, P ARG NERE R E E I ED XIS S ZnT o
TWDH M E R THWEREW, KETIEL, Z2OHEISVE 250247
LTS, 1 D, ZOMEDF LIV THER « J{k L TW
KREVBICWVDLFEFERIRTHL2AANTLZLEREISV 20T 556
(28, LT, b9 1 2F #EOFLMGHEENT -~/ U T
ADANEBIEESEDENT L25E60CE 3 8)Th D, MR E AR
REBIABERONIZD SIS, R, EOXIITEL N
TWS &2t +52 & T, BGRHIOEEBLHBER, S HIKIXZETD
FORPTAEILANLDERREHFELZFESLVICT D, H 45 TiE.
ZOEIMEBOEALIZET L TWDLHAAMTBER 7 +—27 F—0
Bk OB HONTERT S,

I. HEHEROREL X

HRESER L IZE DL > R bDESTOES 5 7, T, E—
vl X, 74— F—OEROFTHLT T T =2 a VOETESR
BEH—Z O SEH, EE, £ L THRE—DPRbILTWDEERE
mCHDH] (8) &7 —H%— -+ & =—(Arthur Kinney) N8 L T\ % &
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T AT, E—k] Tk, IHEHHEZ X2 TWIBGEEH, 22T
LT T a CNTOAETEOERIESR, BFERN, 5121
EAERIL RN B 72 0 SE B HE22 A0 TV Ty GRS &2 502 0E 9
STOFDOTHFARNTHD, LT, FRICERTREIX, AET
X, THE] (“The Bear”), [ &H - 7256) (“Was”), [H D AN7=H ] (“The
Old People”)., [F /L% OF] (“Delta Autumn”) 72 & THIHAN TV 5 K
N, B TORNHDEOR N EL 2 EHOTNWLI L THD, M
FOBEBRIZEI o TWHDIEA D I, AEITIEZORMIZEZ D
eIz, 170, E—t] i Tw oGSl &M E ., 2 Eh
AT A2 E TCHMEOREMEEZH LT LTV,

M7, E—t] kT, ANEMEEFHEZ, KMEHRZEL 2
ODEF—T7ELTHWTHZ LT, ZNETH L IThATWVD
N, BE. FRIXBGER OEBSOE R LELTORNTH D, il
. =V v 7y Ry A MR TR ER IS X T 5
DT E—WRMMEHENASH D) (147), Y a v - < a— T, TSP
ORI BRI O WM OO 72 FHEOKE 2RI H> L LTWVWD |
(“Touching” 23) B _XTWVW5, ZNHLOE LT LEZENLRT e —
FELELTHMTH D, TR L TR T, BEKE &V D s
LR T Ia—F ik, WA 4 DOHE LR HE LN
FTIENTELE, WMFITINDL 4 >DORENHEELDR2NL, A
WICHADORE T XA ) BB TRt oM E L2 ED BT,
HEHMoO L 2 RERROMELEELL TWVWDLIDTH D,

(1) WEEH L Z—F Y XA

BUERNE, 7 A U WRERE NS BRSSO RE LD LE
HEORFHSEBREZFSLHET, TS LHEHBZOLDTH
Do TEXT T H —ZTHRIZ LIZWRE T, I—XNHIEELE
BENRDHDEIC, BILBTEVE LW AL—LEFR)BBI TV 5,
PO, FALER A LLATIEINIC E » TEWIEH D OO, AENR
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HERBFRETCH T2, TAVIOEE, 77V 00060 R NBGH
MO THIA ZANTZD D 1619 722D T, 7 A Y J1 O FE BT T B
flEELES LTRAEZ—hRMLTEEE R D, MMBBHEEITOGRS 2 K &
Lo T7—variZioTH#ERL, TAVIRBEZX AT, 7
AVIREFEROREHREIND b—~ A« V=7 7 Y (Thomas
Jefferson)—f H & LI KR 7T 0T —a v &S WHICIE 100 4 1%
EORGFHREZMAL WL T T U2 —ThHor—II. [T AV DMIES
| OFERICITBEEHIBE L2 EBEAALE N, BEMEMNOAEENBH
T.OERICHESNT TEEE] 20X 0ManEIE I, 1788 4
CHIE S A REEE CTOGRRNITAELS N 2 & &R0 1793
FICIRCTBEREDRHE SN D, ZHIEEE & BUHRH OfE > & O
MBS ZRTHKIRETHD, V=77 Y I REEAEEDIM 1801
HF-1809 )27 - TH 1808 FATIT WA D AZE I 2R D HH DD |
PEIEF T A YN h - 7295, 1850 412 2 FEH & 72 5 ik Uk A
WHIE S, ZORL S 212, ALEBIE KT % 780 pF Lk 4 o K ff
D—2ER0 | KEHIZ 1863 FD Y > 1 — > K ¥ H (Abraham
Lincoln)® THGEEKE S ) THRIEFEZITHZ L LD,

D%, A A (1863-1877)IC., 1865 HE DO FEILEIESE 13 &K
Koo THGRHNZFE L S, & 612, 1868 D EIEMEIESR 14 &£ Tro
BUREDOMEFR) b HELE S, IEMICIE R TSGR N kS b, L
MLZERDL, TRNETREAOZEEZAMELTARL TR
FAIZE > TIER, ZOEMNEBEZ RNV EDLZ LB TET,
BEMIZITY A - 7 0 —1(1876-1964) 2 L v TFEEET L &b 5%
WNENPD Y AT 1964 FORNRMEEGRIEE CRHBBIND
LD, RVWBGERIRRE . ToBRO NHEENIT, 7 AU IR
EVWHE A, WELZILK T Eo TV HERIIEH TH L, Z DR
FRREIC, 74— 27 =X M7, E—t] 28 L T, E@»HIA
THEBOELE,

BGEHNZBEA LT, MM EFE L ZEZBNLD 4 DORHMIZONWTE
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NENwRLDZ LT D, B 1 ORFMIZ, BELWERTH D, HE
HIZB W TR, BGRHENTERICTFONR TN D, WhiEAEN e N
ZRIEMEOHIETH L, TILLEHEBGRETTAL TWVWDL 7T
H—FTHRETHRERET Iy FROXFHE T, KIZI —~v >,
TTARIA N, ZLTEBIZB|BADGER WD, ZOZEHEEDNE O
FEHBIESEZHERL TVWLIOT, HEBIZAANT 7 ¥ —ZTHA
ELT, BAMGEZEDICE S Bhtta Th o7, HEH ORI IX
T T =T a IR DRBET, TP BGEFIIC Lo T2 b T
T,

PO O T T, Bk, TEE] L LTT 702 —ICk>THA
S, BE&THREIND (M) Thd, £, [HE] OF 4w T,
27—V aDFHETEHEAIRRTWDLI~Y vy F v AU U F (the
McCaslins)®D [H1E (ledger)) (2%, B % BUGF T 5 THEA L 72 Gl 8%
MAEZ LLFEIRTWD, flxiX, =T TT700 0 —
(Percavil Brownly), 26 %, FHEHMES, 1856 FF3 H3 H=— /L N -
v 4 — 4 —(Cold Water)|Z C N+ B+ 7 # L A h(N. B. Forest) X ¥ i A
265 RV | (Go Down, Moses 264), F7-, [ =— = Z(Eunice)1807 4 =
2 —+F— U X (New Orleans)IZ TRIZE DD 650 KL ](267),
—a— - F—=V XF, YRR ROBGET SRS 5 T, %
K OMEORMTELN I TREINTL, 7T =T HITHITK
HEEHS THRAREFZ2IELE T TR, ZENIFTEE] 720D T,
WWREHM A TEDLRTLSE- T, ZOxFU LONIEZE LT 5 4
ERbDH, T —ITXEETH LN, RFICENTREE TR
TnEzswy, ZORETH, 23—V F - Uxr—F—TH->H
ML RGOBEKLZRVWL, Fhidin, 7785 EfEXT,
WHERCZ2 o8 0 b7, FRICKERLDHL BV (264) L TE R
WEE I Ny ZBuck)lZx LT, MEIZITEZRD D8 D 7Z] (264) & A
F 4 —Buddy) L L TWVW5H, ZOBRIT, BGEERFEOEEEZ RTEH
—WREETH D,
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ZOEDCT T —(EB)NEL, WGkE TEE] & L THIEMIC
FTAMEAATAE L, ARIIC D REMEIC b 3B L, BREICHEZICTE
HLEXoE L, W HEREMED [ ZEHD a1/ (“a double
coil”)] 6 (Matthews, “Touching Race” 25)3 & L= IREETH 5, L
Nh, IRLTRTHAERICHUEZBMANTITODR DT, B
JERF, IHICFF TR LENDITATOHREID, T THEYT 4
TATAT 4 A0, TRALMEZ, FERMICITEEE SHEINDIE
BICL 2T, RELBIIFRASINTNDLOT, EXRMPNDZ LD
R PERRER O R L 2D RT2] (Games 96) &\ D fafii@ v . B
ANBPGEDORERILT 7 o 2 —DFAWE L THOED E FITHERS
i,

¥*X vyt —X -+ < v F v AU (Lucius Quintus Carothers
McCaslin)ix, — K7 T T —3a v EEWHEIHHERZ ST T
VE—ThDLHMETIT ARIBALIGEO 2 —= 2 LERERD,
k< —J (Tomasina) & WO IR %S 5 UF, HLBKANT D &, 5 I
Wil LB EREDL, M I —0O X — /L (Tomey’s Turh & W95 F % 9
e tEMIND, ZoFICEL X, BEFE, IRy ER—I N
THIFFELIRARDEERLTNDLDOT, % TrEMIZH T 2508,
ESRHF T, SR THEE ELTEH AT LICR#E STV T,
Ex v —XTARMEE S ERMEEZEELE NS 20027 =% LT
WHZLIZRoT WD, ZHITERER DO T A 7 PHEB L 72 #E
WMCHHLN, mrlFa—=AN, 7V RA~ZADH JIIZTTHH} ]
267 &V BIROFLEN L, NT 4 —0n, 2 —=X T [HEH AL
LD QeDNEHRMLIZZ LIcESITWD, ZoHlcZ, 7
AT PEANZ Ty X vy A VEOLRTOMEML RFEL-H
MTHY., 7427055 TEHEBOWN] 278)ThH D, HITZ DWW
MmN KD LMELRET L, RTHMBERBHEZTIZHOT T A
Il 5T, ZOMEOWRWE, BIEZITAND ZENTE Mo
2D THD, NT 4 =Ny I b, ZOFREEZM- T, HRAITHGE
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DB ZIHRHO TVDN, KRELHY 74 71 EEELZTIT LR
MoT=DEA 9,

T A O LITEEIC, BT A RBMEECTBRMEZT. 7
=27 F =N [T77%rs] TOFLHT—~vE LTI TS X
)iz, EOBRFEELT XY T —ThH D, UL, EBEIT., ARMEE
REBHZIZRLTB LW ETHERL LY, YazL v
A VT AV BN, TBGEHIO T, FACEARMETIS D RE
EITHRAEL TV, ZRIEHELME L M ANREFICHE A —
TEEL, &6, MBsboh T, B LT D RECHERE E W
IR AT E LY F TS B8)EMHALTWD LI ICIH
M CIEELIFHTALNT L 972,

Fo, BRMEECELTO, VAU T AV R TERXRT T 74
Ty FEROFEEICIT LI LIXRERMEZOF AN I Tz
(387) LFIELTWDH LI, 777 A= v kEl(Lafayette County)
THLLELERAZD™ B> TWVWEEI>THD, ENTH, 547
A TAT 4 AR LR L TWD X9, ARMSE I E
HRFVERLEVMA LTOEIZ2Z T2 2 8372, FE L R
FHEFROMTHHRE ENVESTWVWEZDOTH D,

Any legal restrictions were formulated in terms of the social
order. . . . Incest involving miscegenation, however, was not held
to the same moral or ethical standard—in terms neither of the
social order nor of familial good. This brutality passed virtually

ignored for generations among the white ruling class. (Games 93)

52 DR E LT, BRSO IS IR AR E R N5/ 2 & A%
FTonsd, 'EHolki) OFHE T, 7707 —var»rbift L
RGN —DZ =V x2B L., 22 TIEETITEOLI D
DT, RTHRHEHNTEXNTH DL, BT DNy 713 &K
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HLL TRx7 &A% (7)., SREZES, BABGEDRHENM L 72E
R TH™NT D, AEBREEL S, RPN, WERW g
XDWNTL D, LoL, BT EnosTH, 7&EITE 2 —2
— FM(Hubert) D BH Lo TEY, £ BBEITR WV, Bbihvd
I—DH = ETNIRSTWDHL D ERITFTLN  THAEY RV
MW obDX ) RkTFHET 50BN TNT) 9., fiiEdZ &
Uy, AEAEDBMERERN/ESIP T, Ay bEa—"—F
L RN TALEL, ETASDTHT ) 9O)EEVRRL, T 4
—Z BN OFMAEZELTVND, 2THPos D EROLNTF
JHCH#HA TS, SHIZ, TRE] OF T, 1 HOEF 2K %O
JEHERDO LI IR ONTFIETH L LD LN D,

[Each] sundown the brother who superintended the farming would
parade the negroes as a first sergeant dismisses a company, and herd
them willynilly, man woman and child, without question protest or
recourse, into the tremendous abortive edifice scarcely yet out of

embryo. . .. (262)

BURIZH T 2|/, ETIRBOLWTERE L TBREL TR TE T
a8

B3 OREEIT, BHEPLERTH D, BEEHI S IT 2 TEEEE
DREHETHD, FoT, RORINTHL~Y v F ¥ AU UFEDN,
R DRI DT FE 2 X (the Edmonds) X VW b I -~ T W5, B
ANV—=B A, ALIZYyFx AU VFEOMMPIRL > TWND I &IZ
BV ERF-oTWD, ZRXEMAEZEBEIC LTI, BALMERET
TR AALEBFEERER 2V, ZiE 170, T—tl 2% %iE
LCRTH BGREE FICBIT2AALEOIZEALER TFEIRMR
ELTLNELINT, AHIDEXALNTNRNWZ LD HERT
bo, E—HAizG52bhcAANEMELE LT, Hbokd] oo
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7T B =DM T 4 273 (Sophonsiba) SV DR, TN TH M LD
MEAERRBHICL 2R — D —DToxtg s LTHbh, #io
FhRMEREELL 2V, AALEL T T X —I2EoTE, —2D TE&
PE] TLMRW, TA I DFELRDIEMEICOARINRY, [fE] Of
f@ﬁﬁm\WW%@ﬁ@@Wméﬁ%JmmeEémfwé
IO TAINT T T—2a 2B RZIFHSH DL BVGAR,
FEREEL LT LEENCERLLETEFALEY EB5 X5,

RU—=2 e 7707 —=0n, =MD A% 7 57— (Return 153)
BT, ==kl CRohdEEMLTVWD Lo, BROEA
X, ZHEOREKEZE ) L LTHEN, Bl 7T 2 —nFEL N R
T=ERAE/LOELTVD, HLICARNIIAETH D,

VT AT A TAT 4 AX, T ¥ =T bOLBGFIIxT %M
MiTA%, TELEELEDLZETEELZHECT VI RENZHE
B7Z T, B EUEFREZBELEVEWVWIZEXEFERIZED
bOZLEIEHEL TWVD,

For enslaved women who, like Tomasina and Eunice, are so
controlled by their masters, to reproduce is not just to duplicate
themselves as property but to reproduce the image of the owner.
“Reproduction,” master-salve intercourse leading to offspring or
issue, is a narcissistic act, in addition to being a declaration of the
legal authority of patriarchy (the law of the father) and of the law of
the land. Sexual assault upon the bodies of enslaved women
becomes a mark of their oppression and domination within the
political, economic, and cultural institution of slavery. (Games

90-91)

(42 DR (the law of the father)] N T XTEPREL, Rx EBNZ
DMEZFEHS DO ERDLENT WD, HIT, ZOHKIL, AME
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MCIET A ZICEMIC R XS [BE LRV CEFrv=vT
ARV A [ T7 ] TEP R, ZLTAVY —
PDEMTDREE 2D, MBORENKETH D,

4 DHORKHE LT, KEBEH & WS FEERZET N D, DGR
DFETIE, 7708 —12&oT, HHOBRADFEES, BABGED
F i (shadow family)’ L E N H P OFETH Y . B IERXBLO X 5 72
FEELT, MEREBREZHEICRTOTHL, ZOXIBRRHUFT
T, XYY —XbANNLEITAZRELETEZXZTELT. &
HZEW ST oA=L LIRS EOZ L EEEML WA RN E
W, HEORLLTOERDITR, SV DLENRNF—F U XL
ERmLTWEEEbhsd, TR 7702 —0NDLHERG .,
(2] L LTORBMITALE S, XR—LIZBVWRShTLE I,
T4V —F, T T arEXAT0AHIATArF
—ENRNE—=F VXL THY, 2L [REFROREEH] L)
EORbDTHDLELUTOLIITHHIIL TS,

Paternalism suggests a static, hierarchical and elitist social order:
a paternalist assumes an inherent inequality among humans and
stresses the organic unity of a society in which each individual
accepts his or her place in a stratified social order. Paternalism
takes as its model the extended, patriarchal household, and places a
code of honor and a sense of responsibility upon the leaders of
family and society; this ideology both supports a plantocracy and
seeks to justify it. Paternalists tend to believe that some people,
mostly men, are simply better than others by nature; these “better”
men should rule, should make decisions for others.

(“Paternalism” 117-18)

NE—F YU XLDF, ANOFREEENOFFRIZIFR LT T o7 —
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YarORD T—=oDRERFERE] L LTAEBFEZLTND, TkEE
JF | (“The Fire and the Hearth”) T, R U 1874 FAEFHOH AT ¥
7 (Zack) L RANNV—T A, EHIZ, TOFEBTHLIZYTZS, FAL
1898 FAEFNDOHABR R ER AN T =0 SInEE TE LA
(foster-brother)] L THE TCHN TW AR TWD, T
Z—DRAANDODFELSE, BADOFELS, DR EBYWVEIT—D
DREBDOIRHI L LT AT—TFTA LV EZBXTETLNL TN D,
Bz, e AORYORITHELRKBIZEL oD T, ~ U —
(Henry)) D THLEANETY — o EBAEZ L LoD T, Y —%
(EREZTCWDEE 1T ANOR] 99)E L TR#ETHIEETH S,

Still in infancy, he had already accepted the black man as an adjunct
to the woman who was the only mother he would remember, as
simply as he accepted his black foster-brother, as simply as he
accepted his father as an adjunct to his existence. Even before he
was out of infancy, the two houses had become interchangeable:
himself and his foster-brother sleeping on the same pallet in the
white man's house or in the same bed in the negro's and eating of the
same food at the same table in either, actually preferring the negro
house, the hearth on which even in summer a little fire always

burned, centering the life in it, to his own. (110)

CZITHEHBADFELBREADFEL S, DENEVRBILT
BO., ZOFERDOZA FLIZHRoTWD TKEBRERF] X, 2 AD
LABICE ST, FELLBOPVWFEEORMER>TWD, Lo
LB, 20X T7—FA4 0 2B BEDL. 2 A0 7RI
BRYOBERDOENVEE LMD L5 E, o, TBAIERICKD )
(I EWVWD BETKDLYZHT, To®%IE TALT—7 I EN
< 72D (112), M OBERENIIN N T &b OB WVERICT S A
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DIAALT, ZHlEBZHE AT 5, BADOFEBBLERADFEDL D
ALRXDOTELELTETCLNDLIN D ULEKET D & ENERN T
WO R DIZEDY TE T (111, < EEEABMRITIET 2, BHK
MEEL 22 FETTh D,

ko X sz, " —F UV XL noThH, XN—/LDOF TIEAF
EBERDENIEART, 770X — I ROHEBERY NI L, Mk
ITRBERICHERSNLOEES LT, ELMBGREOGAIL. HRHE
FOOOAEB L OMENRERE L THbLPRS, VoA Y — -
JAEN=NT - TAT 7=V« ) AREMITHEML TVD K
2, TAFEZENO—2& LT, X" —FUXAnHDH] (231)D T
28, Z—Fr e« b4 =0 [EAOHT] OF THH L TV
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Southern paternalism, then, strove to instill a sense of
inferiority in slaves from birth so that blacks would internalize the
racism of the Southern slave regime and the values of the planter
class. Ideally, then, if slaves were “properly raised,” they would
need little physical coercion, would identify themselves as
members of the mater’s extended family, and would see in their

prime exploiter, the master, their unequal friend. (58)
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[A] phantom, epitome and apotheosis of the old wild life which the
little puny humans swarmed and hacked at in a fury of abhorrence
and fear like pygmies about the ankles of a drowsing elephant;—the

old bear. . .. (193)
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It was of the men, not white nor black nor red but men, hunters, with
the will and hardihood to endure and the humility and skill to
survive, and the dogs and the bear and deer juxtaposed and reliefed
against it, ordered and compelled by and within the wilderness in the
ancient and unremitting contest according to the ancient and
immitigable rules which voided all regrets and brooked no

quarter. . . . (191-92)
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Boon and the negroes (and the boy too now) fished and shot
squirrels and ran the coons and cats, because the proven hunters, not
only Major de Spain and old General Compson (who spent those two
weeks sitting in a rocking chair before a tremendous iron pot of
Brunswick stew, stirring and tasting, with Uncle Ash to quarrel with
about how he was making it and Tennie's Jim to pour whisky into
the tin dipper from which he drank it) but even McCaslin and Walter
Ewell who were still young enough, scorned such other than
shooting the wild gobblers with pistols for wagers or to test their

marksmanship. (204-05)
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Many planters believed that hunting enabled them to understand
nature and man’s place in the world. Southern hunters loved nature
for its supposed order and stability, which their own organized
social life based on a hierarchical arrangement of people and
contingent upon the judicial application of force could only
approximate. For these planters, hunting was a socially sanctioned
expression of force and its violence was necessary to participate in
the natural world and to appreciate its indestructible order. . . .
Although other classes pursued wild animals for meat and for
tangible trophies, planters saw the process itself as the most
important part of the chase. For them, the end was unimportant
and inconsequential. Hunting conventions (sportsmanship) became
prerequisites for membership in polite society and provided its
participants the opportunity to learn the important lessons of

self-discipline and control. (1228-29)
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In the wilderness world of “The Bear,” the extended family has
been altered to produce the community of the hunt. This is
possible because the importance of wealth and power in
determining social relations partially yields to the criterion of the
experience and ability required for the hunt. To be sure, Major de
Spain and General Compson are still the most powerful members
of the group. However, as their relationship to Ike demonstrates,
they, along with McCaslin Edmonds, function like uncles or
fathers of the material order. Tke’s wilderness extended family also
includes a spiritual father in Sam Fathers and something of a
brother in Boon, who, like a child, needs to be chaperoned on a

trip to town. (87)
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The ultimate end of Ike’s protest is to secure his own negative
liberty. His repudiation itself is enacted in the hope that it will
confer upon him a certain amount of freedom from the corruption
haunting his family and community. . . . Ike ultimately retreats into
the wilderness, where he becomes a childless and wifeless stoic who
has ceased to recognize and empathize with human experience and

emotion. (16)
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It was never mine to repudiate. It was never Father's and Uncle
Buddy's to bequeath me to repudiate because it was never
Grandfather's to bequeath them to bequeath me to repudiate because
it was never old Ikkemotubbe’s to sell to Grandfather for

bequeathment and repudiation. (256)
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YL Ty—P—XZHBLTHELNLEHERTHD,

AT 4T E I MEAE ST LOLDOE LTHAETDHENDE
ZIMNTEmoTe, o DAEIFIE LML TV EEE RV DT, U— 0 -
*7 74 = (Jean O’Brien) 2’ 5§ 9 X 92, LMoo 747 7
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For the English, land was central to identity and place in society. . . .
For Indians, land was something much more essential. Land also
signified identity for Indians, but in a fundamentally different way
than it did for the English. For Indians, land meant homeland, which
conferred identity in a corporate and religious sense, and it
contained the crucial kinship networks that inscribed their
relationships on the land. As English colonization proceeded, land
also became a commodity for Indians. Eventually, it became a
source of social welfare, which completed the process of

dispossession. . .. (211)
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I think the ghost of that ravishment lingers in the land, that the land
is inimical to the white man because of the unjust way in which it
was taken from Ikkemotubbe and his people. . . . There are a few of
them still in Mississippi, but they are a good deal like animals in a
zoo: they have no place in the culture, in the economy, unless they
become white men, and they have in some cases mixed with white
people and their own conditions have vanished, or they have mixed
with Negroes and they have descended into the Negroes’ condition

of semi-peonage. (Faulkner in the University 43)
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Issetibbeha and General Jackson met and burned sticks and signed a
paper, and now a line ran through the woods, although you could not
see it. . . . But merely by occurring on the other side of that line
which you couldn’t even see, it became what the white men called a

crime punishable by death if they could just have found who did it.
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Which seemed foolish to us. . . ;—this land for which, as Issetibbeha
used to say after he had become so old that nothing more was
required of him except to sit in the sun and criticise the degeneration
of the People and the folly and rapacity of politicians, the Great
Spirit has done more and man less than for any land he ever heard of.
But it was a free country, and if the white man wished to make a rule
even that foolish in their half of it, it was all right with us.

(Collected Stories 361-62)
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“Them damn niggers,” he said. “I swear to godfrey, it’s a wonder we
have as little trouble with them as we do. Because why? Because
they aint human. They look like a man and they walk on their hind
legs like a man, and they can talk and you can understand them and
you think they are understanding you, at least now and then. But
when it comes to the normal human feelings and sentiments of
human beings, they might just as well be a damn herd of wild

buffaloes. Now you take this one today—" (154)
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Wagner-Martin) D 55§ 1X#) &2 5 TV 5,
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Go Down, Moses is, then, the beginning of Faulkner’s mature
statement about responsibility. . . . I would propose that this 1942
novel is, in some ways, a new start. In it, Faulkner begins to
attempt expressing what it feels like to be the heir of white
patriarchal power in a slave state, what it feels like to be the
wellborn son, the wellborn white son, of a family hardly

memorable for its stability or sanity. (7)

THA =T FT—DEFHDOEAMEMRITKBEL TW5D ERTEWN,
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M. =—tl] & [EH~ORAZE] TR, BAL
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L, AP BEATHLIZEEZZTANT, KoTEREWVI &
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BTy AR OFERONLIRRMEF L ALEM O > v Y ITx
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Thd, BoiE. AAT T2 —0ME5I<~yXx AU FDT
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(199295, FTAIRINBREILSIC, 7+4—27F—Dii<AAD

BHAND LR TH, V=B RAFEHCERDOBEBD AT V20,

Faulkner made an attempt to endow a black character with a
muscular drive for autonomy and a substantial amount of
self-respect. . . . More than most of Faulkner’s white characters,
Lucas has the capacity for self-government and, perhaps more
importantly, self-creation. He creates his own distinct identity,

serves his own personal authority. (18)
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TAANFBEALLLS, BATEALGLS I @8)E, BADBBEAYL K
D) BHICHAEZSTF> TS ] @DHERICBWT, Lv—F A TF &
L BFEELTHELRD, EBADLVAEI ZLITRoTETF v I b,
[—BECVWWDOTRAS ThOo T NSIALEDL ] 22)& ., &KUIT
RWIZFZE->TWD, BT, TRATHEAATHELLTHRW] &
EIET D,

[The] face pigmented like a Negro’s but with a nose high in the
bridge and even hooked a little and what looked out through it or
from behind it not black nor white either, not arrogant at all and
not even scornful: just intolerant inflexible and composed.

(12-13)

[BTHLRTNITATHLRY] OTH-oT, V=T R FTE>HOH
FTEWVWIOTIERWY, L LAZTOL IR AFED 3k EHITa<
KICHEHDTELT, ENZE, BOOT AT T 47 42 WAk
STWHDTHD, ZOHETL—HRE, TNADK] T, £bb
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TLHVERWVEET, V=D RAIHERELTCHDOELE L IEY
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HRE TEOBHOF O TIERS ZXENE ] A5HEAxEAD, &6
Yy 7D EEMOBANNBIES L 51T “Mister Zack” &1L F 0T
2, FMETH D EVI Bl 5 “Mr. Edmonds” & FE5 (104),
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WTWZ D &8N (116e)L, TERFHW BBl &Icly &rnk
o X VR ERE 4 ) (Wittenberg, “Environmentalism” 62)& & 2 5,
ZTORER, OEVIZBEN 2T EL H, BEEBEEVTOTHWL T
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FILLK T A= F—XFETEHINETCIH PN Lol X AT
DENOBRGEEZDT, VB ADXIIZEEREZ L STZBAD

188



B EERO THEA ] Th D &R+ 2 BEFERE 2 W8, fil 21X,
[7x—27r7—BANEANDOEIR] (Faulkner and the Black-White
Relations, 1981) OHTY — « V= % A(Lee Jenkins)iL, [
~DRAE] TON— ADHFIX, ZAVE TOREGE 722 BB
HOWRBITHDEEELTWD,

The emphasis now, as revealed in Lucas, is upon the autonomy of
the blacks and the integrity of their personhood, and upon the
recognition and rejection by the blacks of the demeaning aspects
of their status in society. . . . Faulkner’s general depiction of the
blacks in this novel, his attempt to confer upon them a humanity
shared in common with the whites, and his depiction of the
shocked attitude on the part of the whites, is laudable and is a
significant departure from the caricatured and denigrated images

of the blacks in his earlier work. (261)

UED XS —hRTHSOMICEY b REDE&ZEH
CxELoNY &Rl N THD, Vg U T L YUK —(William
Sowder)?’ ., & [EHFTEFEME — 1] (116)EFEED HMENR N,
BANEHBEINRZRL L, ZORITITEDL T, LB ORFORKZE
RMEZRIIEHA L TCHANOREZEZEI AT, 20 Lo~ A /Y
T4 OB RASEZREOINTERE R D,

(2) Fv 7 DBER
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IZxt LT, BARMRTELZ20008MbTWnWd, 2OV EK
MICix, F#ELOX YT 4, 16 BODVFEF Y7, LT T0 5H%D
FAEBRANNSNY Y LD 3ZHIZREDToNDL, LrLRRnb, 2
DODHFTHRLBBEVIZRDIEREbDNDIX Yy U o X, [EELHGBO A
(Dimitri 21) TH YV . RPN T | FRAL—T 22220, T
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—HORMFENITEHAEZLZ6LTWT, L bNESSD 20000
LHHEBRANMTIEIOLZ LITMENTHDL, ZEELDOEEIT. L —
AADEEY —BRANDOHMMK TH > 720 O FHAER D 25 1 O
gL E2bND, Lo TAHCRVET v 7 2] BF, s
BNL—D 2B LB oT0n, Flo, 2EZDHOITENNE
NTeDOPIZDONWTELET HZ LT D,

1940 FFRIE, ARMEBDNEGE ZRETRATH o2, e
EEZEDETLHOFIRLTHETIERWR, [EHE~DRAF] O

-

HTONRNY Yy ARANIT, OLDITE D,

‘Lucas knew it would take a child—or an old woman like me:
someone not concerned with probability, with evidence. Men like
your uncle and Mr Hampton have had to be men too long, busy too

long. (89-90)

e EERANALA —T7 LA A(Ephraim)NE > TWEZ &%
F v 7 b EVWHT,

If you got something outside the common run that’s got to be done

and cant wait, dont waste your time on the menfolks; they works on
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what your uncle calls the rules and the cases. Get the womens and

the children at it; they works on the circumstances. (112)

[ 38 (commonrun)] TIERWI X, RAOBETIIEEE LS
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DFAEMERS DL TV, BALV—IZAZMTE-0I1C, Z2EAA
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T =T EBAIREILDOIES D D,
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‘What’s that for?’ the man said, not even moving, not even
tilting his face downward to look at what was on his palm: for
another eternity and only the hot dead moveless blood until at last it
ran to rage so that at least he could bear the shame: and watched his
palm turn over not flinging the coins but spurning them downward
ringing onto the bare floor, bouncing and one of the nickels even
rolling away in a long swooping curve with a dry minute sound like
the scurry of a small mouse: and then his voice:

‘Pick it up!’

And still nothing, the man didn’t move, hands clasped behind
him, looking at nothing; only the rush of the hot dead heavy blood
out of which the voice spoke, addressing nobody: ‘Pick up his

money:’ . .. (15-16)
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W OTEETRWATA ] 2B, ORIV D AW D8 i 72
EBZ N HAFTF v I ERATEOTHSL, ZDOXH722 NDOH
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[Because] he alone of all the white people Lucas would have a

chance to speak to between now and the moment when he might be
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dragged out of the cell and down the steps at the end of a rope,
would hear the mute unhoping urgency of the eyes. He said:

‘Come here.” Lucas did so, approaching, taking hold of two of
the bars as a child stands inside a fence. ... the two pairs of hands,
the black ones and the white ones, grasping the bars while they faced
one another above them. All right,” he said. “Why?’ (68-69)

Bt ELE L TCRENTEZT 27, V=D 2AOWFHFEY ITIEEE L,
EREETN»OR NS, 2o F@EThnwl ] 2900 Ty
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TAZHHDLOMER L THEEZRET D2 L2RET D0, #
X T T 21 RKICR > THEOFLICMEL, LB HET S ON
MONTEBEDOEETHDLLEWVWIRRE, ZLORTRRD, 0
F7 4 I MY OERMBY TH D,

Thus the crucial difference between Isaac and Chick now becomes
clear: Isaac struggles for a freedom from the world, while Chick
seeks the freedom fo act within it. Ike seeks freedom from the sin
and shame of the past, while Chick chooses to act against the

injustice and racism of the present. (19)
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Half the people without jobs and half the factories closed by strikes.
Half the people on public dole that wont work and half that couldn’t
work even if they would. Too much cotton and corn and hogs, and

not enough for people to eat and wear. The country full of people to
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tell a man how he cant raise his own cotton whether he will or

wont. . . . (Go Down, Moses 339)
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ENRANET —IZRo5TZDOH 1940 FTH D, 7+ —27 F—FA
AT 2=, BAEZICH LTOEREROONS L, UV F v —
K4 MDARTIZZET, TOFRERSFFML TWNDEHF LT
WD X B, 1945 FEHD [7 T v 7 R—A ] (Black Boy)IZ % L

I, IO EDLbEFME2HTIEEELEZRL TWD (Selected
Letters 201).

TAIMIIEFE,. 20RO T =07 FT—OENERR, [EF=X
N ZEF D 5 B 5 (engagement) D L F A~ DERHE ] (12) & BT 5,
M7, £—tl] & [BEH~0RAZE] X, 20X 7+r—2F
— KT HREROEFF L BHROZ L E KM LI/EREE X 5.

O

M1, ==kl & 2L ~ORAE] O 2F%2 T —FH & OWEE]
ERL7R LT, UG A AR U2 AR AR O ERE & BRI o HEAT
BT, TN HREAICEDLE, REOEAZTZE K28 U,
7. =—t] IcB W TiE, £V RBGHEREE 2 548 & U7z IR
PRI D FRENZ DU TG & FEFLO W 2> S /3 AT 24TV, W& 28 A
ICHHE > THEIMOMRS XX TEXl ERbhol, LT, £
DR E 72 BER S b AL E T D 1940 FREE TOMETR KD
WEMZBL T, FOXITRIABEL TEEnE, ERIROE) X
XA VT 4 OMOBE ENS WENLO S EZ L TE, 77
F—HHEDBWE~DORE WD IS, REREHOFENLEZEL S
. ARICAAEBTFOREOERGHFAXTET, Thndb LT
TIEHLIN MEHDIFZANE/RSTWD I ERMIHTET, T2,
Tk =7 F—EREICYA VT OB HFL TN D, BV
BEEBLSICNON TERLERIIREY &, BASOE, S oITIE, &

198



PEEWo T AR IZT7 =27 F—13H/HE2 LT 5, 6 IFEEBS
RWBEOKREFICENIZENLONAT., LLAHLDKIETITETE S
HHRHIZF>TWoLINHTH D,

ZOXHIC 2B L CHEEORENZH Z & T, WD < M
CIEm AL L, MEREZORKZPAMICTFEERVIIL, &6
I LWEB~OMFEZIAD LI ELTWVD, 20 K5 AT
INETOMEMBIZIEAON LT R THY, ZTHITH L NIC
=7 FT—OE#HOENMERT LATIY, ZhICE->T, KD
EAb BRI 2. ATt L 0 S S IR O EE E M o 2
LZMEEZRZ D2 ENTELEITR TS,

M7, =] VW5 24 bARRT IO, ZOEMITEY
TOHINV—=NA, TAL—, FIazVEIFIUHELT, ZLDERA
LR EFEE—EOHBEZRDO TWND, S HIZIE, HLVWFFRD
TAYGERTEIIE T, RIS, 2. RIS
DONTWIT WL DR ALY, FARICER LR FE L2 KD T
D, LU, AMEROEZEZHFE L THE—RITAS L2, —T7,
T2 ~oRAFE] Tix, KittFEoHBEZ2 RO LV—F AT, Fv
JIFINZ, TOEERFICREZLTWD, [F oy 7 3HEOAERT L
TRERORK] A1I)EEINTWD I T, Ty 7 FRKREZFETT
TAZLEEB->TWVWD, ZOLIRBRBPATRDL L [T, £—%]
TTAIBRIEEE R PR E RREBXTF v 7 B LETS
TWAEFEARD, Fu2zix, Uhahe—t) LA Z LA ETIE
BWTEAI MM, ZDEIEHEZDE A7 NVNGH T DT
E—t]IZb 9 —1F [ZBE~DRAE] Bibhid, T—toHE
BHIRFIND, K0sEk L NG &5, [T, E—t] & [=
B~0RAE] bREBHICHEREI AT T, 40T TZ2H5~0RA
Fl bERELTEZLN TV, 2ZINLIFEFOBTFRIENT
bHOLN, 7+ —7FT—OHOFIZIZ, bLNLEL T ODHERE S
bEL MMTT., E—k] T, b5 FZEHE~ORAE] 2%
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MA T, TOED3ED/NG] LT HMBRL T2 b LR,
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EHE

=¥ rvak, &b LkEzELRIE]
CRITHIREAETENEX

Fr

Ty RT3k, [ 74 —7F— & RR-IE] (Faulkner and
the Great Depression, 2006)|Z8B W T, [ 7 —27 F— L KAFRE] LW
VT =TT e —F T REESTEDICFEMNTEsTIERO—D
ELTCl=nrdrak b Likezsn2Z] (LT T=1vd v Al
EAEME) 2 BT TV D3,

As with any study, but especially one uniting two such vast topics
as Faulkner and the Great Depression, defining a manageable
approach is necessary. Admittedly, noticeable absences occur in this
study—novels such as If I Forget Thee, Jerusalem, Pylon, and Go
Down, Moses, as well as several short stories—that could have

figured prominently but, in the final analysis, do not. (9-10)

TR¥U YR BRI a7 7 A N EOBES, KWE
AT AR —O@ETOT e —FE T+ — 7 F—DIERICE
J 5 TR ot & sibics T 2Bl R R 3T 2 ML 22
FOSH RWEST ZENRTEDLEERLTWD, 74 —27 T —1EmiZ
BWT, 20X REEATOT 7 e —Fix, 1930 FFRICB T 2 JLaE
DR, =2—27 VT 4V RALDFEEREDEET, 3L ALERMY
SNTELERBRITWNED,

By emphasizing relevance to historical and cultural context and
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integrating aesthetic and ideological analysis, this study traces in
Faulkner’s literary production a consistent, though often inchoate,
responsiveness to immediate developments in Depression society
and culture. This aspect of Faulkner has been all too often ignored,
resisted, or unsatisfactorily defined in a line of critical inquiry
traversing the thirties, the reign of the New Criticism, the

burgeoning of critical theory, and now postmodernism. (10)

ZTNPNTHD [ZAd L] ofo—JofS TR O]

(“The Wild Palms”)IZHB T DR E X, fEdLFIC TZofdit 1938
FIX, BE2 ANDEFTN 2| (IfI Forget Thee, Jerusalem 118) & V9
BEINSH DL, REEE-> RP O 1938 FFRi#k Th 5, NAE 3=
I XAV BT O 1937 FlE— HEE LT -5l RN HEE HIAAL T,
[RAFED 72 DORNE ] LIRS REELN R FREIZR S TLFET, TOF
SIFEE D 1938 T H K AT,

i

1937 BT 1929 FDOEFEKEZ B X HEXRBMbE T AL
NIED =720, REFORFICAEDONTZT A U B f&5FICHKE
P72 B L b RN, &2 AN, 1937 4 8 HIZ 2 kKAl 28 & V%
L9 AD TbANRN—F 4 —] DBRITEXEE - VBT a»
ORWPBEEFE LR, RAEO O R R &b F 9 XEHEA
RERRL ST, » o - ZTORER —FF 600 FABICEA LT
KELEDFO 1,000 FANE~EHEIML, E&LOEMN L ERE
BOBENBEZIZRY 1935 END T80 F VTR EE O
RE —FITHRE I T, 1938 4 0 [E R A #E(GNP) LRI F 1
ST VMg LT, (45)

REFRL R T L, b— X~ ;K HE(Franklin Roosevelt) (= = —
TA—NVBROTa AnNEHEHONTE, ZTORNEZIT T, L— XX
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b ML 1938 I TR O RFRICBE T 2 M EEH ] (“Report on
Economic Conditions of the South”)Z %% L, & O H TY i b iEA]
BREEEZZIT TOWEESBORFERNE (7 AV DT RNA=U 0
RFEEE] SFATERICHEZIFOT 7,

It is my conviction that the South presents right now the Nation’s
No.l economic problem—the Nation’s problem, not merely the
South’s. For we have an economic unbalance in the Nation as a
whole, due to this very condition of the South.

It is an unbalance that can and must be righted, for the sake of the

South and of the Nation. (Roosevelt)

RO TRFRWOT U NT R OWEN, T AV IEREORE
FEEICBENE W) TERETHE, 77— F =B, [ZLrH L] o
HELZHB L0, U Uy KHollywood)WiifEH @ 1937 4 4 A
B C.ARKIIZIEA v 7 A7+ — R(Oxford)IZ)f->72 9 HEMNHEE
B 1938 F Al L TEHEEHITHN1939F 1 AICHRESh TS,
T VA ITESICT AV IR RO EAVETCERRF 22T
TWAOIRRIZEINTA R TH D, ZORHBA T +— 27 F—IZ KRR
EHAELEEREENETLLESZAD2OTIERNWES S Dy, 1930 4
ROEMIZIER L, EMHERREDBEKREZTR UL TAH S, 1930 4
REWVOIBRN T T =27 F—DRHEN DO FTRIZHEZ 2T TV
(20) &, BRFIRPLOFEFH~ORNEEEIER L T, EE [
LAl TE Z+r—7 T —3BREE#H L. AR T TEMRT LA
Wi-bz@ L T, BAEERH OO T AZHIMEHL TV D,

—hHT. T=rY o] oBERRC, 74— T =B VDU v R
T—HWBI LI —H% « 71— % —(Meta Carpenter) & O 8% MK
FELTWDZ &G, ZDLDNFNLET T 72O AN % 3
ELTLEWOIRERHDL, ZOHBELT, 74— F—HHED,
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(RBDELALLEEI bDZABEWVWIED 5=, TE MO L4 ] (THE
WILD PALMS) % E X F£ L 72 | (Selected Letters 338) £ ik X T\ 5 Z &
DRELSEELTWD, AfEwmpn, 37FNh—=T7 « % —7
(Yoknapatawpha Saga)» L #ffiL, 7 +— 727 F—D/EM E L TIZB LW
BELONEM TH 2 DI, 20 X5 RIEZOM AR 72 01E R &
STeDNH LRy,

ZITAETIHE, REOHEFLEVWIEZOLEEZEELOOL,
[ L a] TP TO DAL ONRI 2 B LR 3 A9 AT 5L
ST, ARDOAURRLENITH T HBIGAMORIEEBZLZ L, & HIT
F%@@ﬁﬁjkFﬁ~wk-v>qCDMMmﬂ&w520@¢&
ARG IHEDLZENDEENDG T —~vZ2 o T562 T, fEHIZ
AONDOXERERZNBERZH LN LW, TRICL - T, AME
A, 1930 RO RWRELH LIZAER TH Y | fEROF W=
O AEENTFEMTHLZ L 2wt s 5.

I. TEE», SbRITHITFRE]

[y Lol ik, BEARAEERFORM CHD, FEER. 7
Ny aTHWEE MEERPMLSORELZTNALTWNT, T XTHE
TEH SRR FIHEHINL TS, I—n- - B X —iL, [
k5] (Pylon, 1935)& L b2, KMES T 74— 27 F—0F L0 T
—v & LTABZ LRI, & ThH S (Crossing 43) L SH L T 5,
AR ARG, RRFEOGFEELE L TOAM] 402)% 7 4+ —27 7 —NR
L., TR A L/ERS & LT, RIEM & THE#E] 2%
FTwnwsd, &6, h—~ A+ <77 ~A=—(Thomas McHaney) |
NY =7 4 VAR =2 DD EFEMIZE L7 — B £(204-06) % 1F
L. WD NENR S ELNTHDLNERL T D,

MNP T ANVR—= DANEF FIC@RICI>TERASATND
LR EZIEFAEDT 4 NVKR—THDLHHN, XKOBEED 2,000 Kb
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ARPIZED 200 FALVIZTFHELTLE S TWD, &0 DEEN
IRRFPEEERY, B2EBEIA X0 2T D=2 — A —
U o XAITL B, 2 OREOE O 0 IE A OF OFTRR 1T, 12,000 FL,
Za— A=V U RTEOREOYIF.ELTI RA36tr M
-7, ¥y —ur v kUK AA ¥ —(Charlotte Rittenmeyer)
EAMIZR | ERMELTORKREZFETT, 2 AT I IIIITI D
LT EHEN, FOREICIE., EEERoMAOTITH -T2 1,278
Koz Ci,

N DT T % TEPPEORRE ) O BB TR R I L 1930
FRTHY, V4R = EbORFFEMIL, ARG E W
FEV L, FSIRFAEOUFLZZ T DO TH L, KRAFKOHK
EEROLZTLObETTHHIEE, AROOBY 2% TT7 +
—7F—HEbLH, ALFBENRRWVED, BAEICKH > Tz, RFahmn
X, 74— 7= Lo THFICHERBALETL DT,

FHE, THHEOEM] 121X, 1930 FROAURLEZDOHD =2 —F
A —VBORICE LT, ZE2AMICEMADRH D, BT, wEEL LT
Ballwmml, kM ESKFRLRVWY A VR—v %, T+ —27F
—FRDO LS, UVr— N HEHOSFE~Y DXL ICHEETHD L
ZTW5h,

There was nothing left over for squiring girls . . . but then he had
no time for that; beneath the apparent serenity of his monastic life
he waged a constant battle as ruthless as any in a Wall Street
skyscraper as he balanced his dwindling bank account against the

turned pages of his text books. (28-29)

EHIT, Za2a—TFT 44— VEED 1 DL L THERED - DICHE S
Ve WPA( MR ER)BP L W I EED 3 85 & (72, 100, 185) 3 4L, ¥ «
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VAR — 0, 1938 . T XY RN - T =4 (San Antonio,
Texas)#ifE 12, WPA DAL L LT, BT 5 W ED 2O ISk 4
HOEHMEELAY LT, # 10 FLEHTWD (185),

1938 L, KRR OF TR O E LSO —2TH 203,
TA4NR =L, FOEEEORWVETHY, HEITEE&ETAE D &
RoDFEIELTVD LBHT D,

“Because this Anno Domini 1938 had no place in it for love. They
used money against me while I was asleep because I was vulnerable
in money. Then I waked up and rectified the money and I thought I
had beat Them until that night when I found out They had used
respectability on me and that it was harder to beat than money. So |
am vulnerable in neither money nor respectability now and so They
will have to find something else to force us to conform to the
pattern of human life which has not evolved to do without love—to

conform, or die.” (118)

ZOFIHTOANR = FHICRABRWRESZEHELO TV L%
(4% 5 (Them)) EMEFATWS, ZHIETEE] BT 7 « 2/
— 7 AN TAMAITHL LT, BANRERLEEEZ2RETDHD]
(The Mansion 6)& L Tt L, M2+ I 7 1k x 5 %2 5FET
»Ho S (them)) EEBPOLDOTHD, EbbbEITF AW TH
SOEM] DEXIRGFEEERLTND, 72, 27 OBEIXIER
EERWD T ORI RFETHDIN., Vo VAR —r 041, #
DHH>ZEDTERWY [fEM) OoXo2boThsd, AMEMIT, 7
— % A K+~ 27 U = A (Ernest Hemingway)?® [##s L & 51E] (4
Farewell to Arms, 1929) & DL RN ERICR DI ENH DL, 7 b
7 U w7+~ U —(Frederic Henry) b . ARIZHEE 7= 59 54
Z 4% 5 (them)) & L CTHHHE L TWT, ZOAITEELRELST
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b5, KMER T, BAERESIZBVW X, BHIZA X2 TH
KRR EWOIBERZRBTHY . o/ HRZEH AL TWT, %
B & RIS NDTET T, 2EESI LI BRI NT
WL EWIHERETH D,

TANR =R, BARAERERF L EB L LEE@mEERN, HOE
ZIEOICLIZEERELTWS, ZOLHIREBEXIT, KigXHE =T
ML TV R (B LB ]Ioh T, /hEE R TWD A,
FUAMEDBLEZBLTINTWVWS ] 22HEWVWH 7 T T 4
voear7Y ot BnEZ S5,

VAR —E, Yy —ry eI EIRRRVDOIE, Bafh
DRFHEEZDOENTH D EBWVIAL, BED, MPE L&V D NI
BOEBREDNZHRBELIZLE XD,

“Love, if you will. Because it cant last. There is no place for it in the
world today, not even in Utah. We have eliminated it. . . . we have
got rid of love at last just as we have got rid of Christ. We have radio
in the place of God’s voice and instead of having to save emotional
currency for months and years to deserve one chance to spend it all
for love we can now spread it thin into coppers and titillate
ourselves at any newsstand, two to the block like sticks of chewing

gum or chocolate from the automatic machines. (115)

COXIRBEREFRENLGZZ . Yy —ry MNIEEDOEZ KD
Lo L35, ik WUi%%wL%%J(mnku\5@%W>Fﬁ
DEFF| ZFFoTWT, U4 VAR = OBE:RRFIREICZ 2,
KEOENEENIDHEBEZ W, 7Ty a 7RO v —1 v b
MU ANVAR = NZHRZ DN b R EZE bl b
N, TOXI v ry—ay FOBIIIHEN, IFEAEHZ S L
FTLEWDO RN 2 NE, AT THTSIZen iy, ARICE

i
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Lie,

T —27F =ik, HOFIFERERZRRFICAD, MHicfboTH
ERHEOFEZIE L TN ERHBLTWVWELEFETLINWEAS, &
BN D— AN, ¥~ 32— FKMcCord)iL, 7 VATAEZZDXH>RE
REZBRFORMMNRITELE L TR I, BRAEZARHZHEL
TWHEHEELTWVD,

Christmas, McCord had said, the apotheosis of the bourgeoisie, the
season when with shining fable Heaven and Nature, in accord for
once, edict and postulate us all husbands and fathers under our skins,
when before an altar in the shape of a gold-plated cattle-trough man
may with impunity prostrate himself in an orgy of unbridled
sentimental obeisance to the fairy tale which conquered the Western
world, when for seven days the rich and get richer and the poor get

poorer in amnesty. . . . (110)

TAVAZBTLF) A FNHITEREREFLRD, 7T AU BT A
AENTWAEND, PTHL 7 U AR T, ZHea3TENL, TAUVDE
AKEBZRRTOHOELDLRBEENA N MR TWHT, I
RO>TEBENXLLTWD ] HFHIEERDESLH, BARERITH
AT 20T THFIAL T, KEO M E TR E B E K
L. BRI TeRbidEdEdTamblc, A2 ANEETETH
ZNZRD ] EVWOBARAEERFEONOL DA~y a— NIHBEL
TWd, Ll AMEGMOBRHZEADT-HITZ DI LIFFTH RN
WTWLHDEMN, §TIZES LI TERVWRREBICHRALILTY
HDTHDL, RVGFORNWRY LLEMEL SRR TWD
EHIT, BAREREHROMABA MR & LT, 2 ADBRERT 54
& LT, = #JN(Utah State)DFLILN T 5D, ZITEHEELD
MORWHEANGTEE 2B X b T I FEEZ2IETWD, L
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b, A—TF—IIHRE RS EL DI, EHALREEZL T
HZEIICHRENTTND, 22T, EkKo 5@ &0 BEE
B oTWVH L, ZORRKBRZLRY, TN TH, BHFITE X,
N2 bDbHEET IO D, EERORWHBOKEL L TO
Bk MEVHEVWINL, HTFERBROEATWLIOTH D,

Besides, he’s got to keep his mine looking like it’s running and that’s

what I am supposed to do. So he can keep on selling the stock. (159)

2 DOFLINTEARERBWOMM & R LN TE D, FIER
WD, FEEIZM, AbfEaXhbnTnin, AEANTE
ENTERNWI L2V LT, 7BE T b b THERSH
TV, 5BET REEOVVVEIICHHEATWAETTH D,
TOXEHCHMLELRLL L, ATHABETHRES RS tOF T, 1
MOA—=THLTZNMERLTNDE 4 RL50E FEWS Z LT
5] 8)ETUANA—UNEILIIC, BEOHKLMLALZWVWWOTH
D

TANR— R BER IR TSI TMb TEF (EH,
fHH, BONMEKORICHEH > ITXFT I DL T, TRICTEATR
WEE > TV DERSFD ) (1142 LTy, 22, T4k
AT ELIBZR, IS (I3 EWSTZITTH S,
UEDOXIICARERIIE, RROEREBEFHEERZN IR, B
ETEH AR TN D, BRERRFOT T, Axid, B&
CEIFF SRR L, TIEIS 2>, S 720 UIEBE7E ) (118) & v\ 9 P ZE
&R A K T B,

I. REAEEHEXN
BENPRRKOMEZFLC, MbELRS LEHEOFT, ¥y —n
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y PIAYOFZHRBLSEZWEEY, Yr—ry MI, BEDOE
DEFFEME, VANVAR—VLEOMTENEZRELELY LT5, &
ST ZROEMBLL . FRICKEENLRE ZIZESH TN D, KHi
TEYY—my FOFOTFZLIEMBESNTTLHI LT, TOUNVE
AKERBIIKHT L2700 F T —BOEEZRIZLTNWDZ L E2TRET D,

Vx—uy MImxtax TN aTEROLZETH DN, BEe T v
TaTERICWTIEERER SN RWEE X, AZEFEDY 4L
R—V EBTEDEZS A D, WRIEIALGOEITIT, TNICAE DK
PEISLEE & W) O EEFF > T D,

“[The] second time I ever saw you I learned what I had read in books
but I never had actually believed: that love and suffering are the
same thing and that the value of love is the sum of what you have to

pay for it and anytime you get it cheap you have cheated

yourself. . . .” (41)

L DMBERETETIERLS . T4 R —0 L DBED R ES 72 A E
DHFIZZEEBENRNTDHEEZ, Y —v v MI, 7Y a TR
EECREBN, Vg VR —V b IO, ZTOY ¥ —H
FDITAIE, Pary T~y a—ARNRTWH Lo, 7Arva7T
B O TR EEbh THEIR 2N H 5,

Indeed, Faulkner suggests that the lark of middle-class
bohemianism is itself a kind of luxury made possible by affluence.
When Charlotte cheerfully declares on the way to the woods that
“We’ve lost our jobs!,” she doesn’t show much awareness of what
unemployment meant to real working folks. In this novel, a private

sexual utopia for two seems more a lucky indulgence than a blow
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struck against oppression. The selfishness of bourgeois habits of
mind clouds even imagined alternatives. That Charlotte ends up
having been infected by contaminated surgical instruments
symbolizes the difficulty of getting cured with dirty tools. (Seeing
72-73)

RKEORZORBDINT LT a THERIZE o Tk, fEFERRWE
WORPITTEI LD, TNETHRDZI Do FH 2B LAD XL
IRBDOT, [KESHR TER] LFRD, LnbIZoBEITFEIC
AT, BOLDITTVYaTEBRPLERNEICRLZ Yy —1 v |k
DEZIT, BENRE—-LZX MBI OMEBREZEGEL., HEDOEIZ
LEELFERERFEL LTHLEBEIZR > TSI EIICHEZD, £
NTHL—FHT, 7A¥aTlBERICHNTBENRL> THLHEHEDE 2T
AL TWVWRWETIE, B&F - CTHEL WD e TIX, &
RFHAE Vo RME TOMBIEGE T, BELRENLEE -
TWb, LERST, HaEnBZEx25 1ZEOEH¥] 1L, HFEVICHE
FERMWTHERENALL TV D,

Yy—vy MI,Twob oW, B —-FICEOND LI
TAHLHOLLRWO] (101)EFET DL DI, BEORMKHE TIE2R
<HEMmzEMRT L, [ZBEEITIEILAEVWD, RO AMO T X
(THEE2 EHric, AKIZEATHLER KT D2HDEEEZD,
L7EBoT, YYy—uayv hMZloT, ERKEMICEI--TELEDL Z
IR ENT. WO THERITTRESLWIT WD (T1)E &
BT D

ZOEO BTy —uy FOEIIKTLIBZZHIL., HEVITEET
ETHAERNT L, Ty 2 E, THRLRAKB RO L 1TE
KMMMTHEERLTW T, LWIE EBEE TR TH 5 | (“Traditional
of Romantic Love” 269) & ik~ 7 ¢ & | - % 7 (Vincent King)
b, WL DOFZ T, FBRENT, [BENHANLZONTEZEZFT DX
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T, DRSO THWELOEF ] GINICR->TWVWEHEEE D, 2 ADOBEE
FIFHoFfFEF RN IO LFEBEO R~ v F v 7 B HZ 20
FTHRIFLEDELTERBRLTWS | (14D > - LT 4 v XT R
TWLHA, WERER T L, TIHOEEETIT, ZEOEEWZR
MOEANWEE 2, RN EBECOHNIETHDI1TE., Lo HEmA~
DEHL@EmLS D, LirL, EARICHBENEETH 2 ANOED AL
ENDHZEE R, KEICKEMHORMERTHLDL, vr—ry FEU
ANR—=V OB EISBTHWS, HOLDEFTITHEITHELL,
Wl DOLir L D7 THEAE] 20 2F THHEFTERVRIICSH
D, —HT, XAT v -mR_x=YF, Zhixbl{ETr¥y—avh
OHEBICWHET 2T, BEOEMEALZERA LIS ELTH, AFD Y
r—ry MIFBEOBE X L ITEBICHEAM TN RBEE LR,
R ERICERT DR ICHEBIC B SN TWDLILHETH D &M
LTW5D (299), B RXx—Y i, L LARMEMLSIZTH - T, #ikixH
BOREEHE > THCEZFRELTWD ERATNDS

In a sense, Charlotte is killed by her own body. In a pitiless
patriarchy, it is a fitting death for a woman who put her body’s
pleasure before anything else, who insisted on control of her body

herself, not channeled through a man. (211-12)

DFED, Yy —umy FOERETIEKRS ZMEOMIILOBEDILE L
THRLOFVDEI NS L2V, BHODRPREIZKE SN TWD Z &,
LB AL TEDOLIITAGNDLZ N, Y Yy—r Y FEL
TIEHHFLENZ LT, BOORKZESTay br— 3570

(ZoHY] ZFEVHLEEDMNGE V>, A TH, WK%
HELTHMEOAKRD LYYy —10 v FDOITAIZ. KAKRKWEED
IHEERV, T LT A= R~y OFEO LI

TRICHARICE ZEE, BEHELKZ, BbFbRE~M-o>T
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e, MAF IV E LTRSS TWD, Y Y —ry ME,
JosAg == T TV D X TEARMEZICRD T 5 UE
MHIEKT D ZENTERY] (160)DTH Y, A DIX, KHEK
7T 2T HHRICED LB LTH D,

L Lanb, Yy—ay hOEETLIEOHZZ, EHLFU 2
b2 MEERO 1930 BRI, RERBEERAF OO T2V
A, Ny —ry FOFERIT, IFRENTKARHYTH
DN, TRTCERBETHA D &3 25 ECREMIICTEE Lzt~
OT7rFT—BELLTEMER D, 74— F =Ny —r1 vk
ZHBMLTERELEoTERAS, ZORICHDLHTEA D, HAMICIELI
=B e =R A= L DRENLPT DD D, 20 OB VR
EIZIZH L7590, UEDO XS Rt EROGT R REWE AL
N5,

BT H2ERET TR, Yry—ry M, EWICEHL TS,
[FIAR IS R AR o U TR B A T > TV D, B 2130k T/ LA
BRI TH D08, MEBIED W AR, BEEN—RAITED REARE
SNTHOIT oL THMEBFMEESRNE IR TR TH Iz
t, @ (the Might-just-as-well-not-have-been)] Tid7a <, —1# —{# 1N FE
BREROHDLHDTH D,

“That’s what I make: something you can touch, pick up, something
with weight in your hand that you can look at the behind side of,
that displaces air and displaces water and when you drop it, it’s
your foot that breaks and not the shape.” . . . “Not just something to
tickle your taste buds for a second and then swallowed and maybe
not even sticking to your entrails but just evacuated whole and
flushed away  into the damned old sewer, the

Might-just-as-well-not-have- been.” (35-36)
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LTH, B THEERNELHFESILTNDY, LirL, 1
FTCRTERLLIIC, MCHBAERN T 2N, MEERITE
. BethoottohazE x5 L DB TSI
ROWICMHERH Y . BREZRFEGCHT 27 F7—8L LT
BEINTWDERRTZENTED, IHIC, BEEzar br—
NTHHEHY, T2 ¥a— 2 A(Anne Jones), 7 = I =R M
FEPOFMHLTWD Lo, Tvy—ay MIEHTMERD Y |
@@ﬁ%@ﬁb%%éﬁA@ﬁﬁjwmkﬁ@#:kﬁ?%\é%

Zh ) — AT, F=x )« 5V (Daniel Singa) N BT 5 X
N, WEDITAHSLES I, TEHENRE T 23)EReT 2 &M
TZE 2,

TANA—r b IO v y—ay NIREEINEEDTZD
B Ll L, SEMNRRMEFSOL IR, FHEICxLTH
HEMT, LD 0R0BRL DI 2 L 2EHET D, KEKH
2 NIEmEERT Y T2, =22 Mol Tllx & AEET D

EBRINT X120, TOHBIIFENREREZHNLD &0
YL e, EFRIIBIEN, 2 ABEEO TZFELEHRIAL] Lo
BAMRICEK Y TR o TLED Z L2 /MRTORIRTH 5,
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“You’re not going to work any more just for money.” . . . “I know
we have come to live like we had been married five years, but I am
not coming the heavy husband on you. . . . It’s what we have come
to work for, got into the habit of working for before we knew it,

almost waited too late before we found it out.” (107)

VAR — b, B =UMNMLAEFNTWD 2 LT, Yy —
2y hEFRBEZINEELTORLETVEO LTS L IIZHE X
UAHATOEFEEETC, RANITUMRAEFRERD DL, 20X I
2 NI, BOEHFE2EET L2010, 7Y a THAER S HEL2E
T, ZEMFLLTORLICER S &, BaLfEFEHLEARL, X2 T
RANITUVMRAEEERIRT D, 20X RAEETHIF, TRy
ML TV E2IC. IO ETERE~OT U F T —B L ART
ZENTE D,

In effect, they object to the commercial imperative of the bourgeois
marketplace. . . . [It] is clear that their love, as her art, is to function
as the antithesis of commodity.

The social worlds they seek to leave are pervaded by what
Wolfgang Haug calls “the viewpoint of exchange,” in which persons
and things are considered mainly as means to money. (Fictions of

Labor 204-05)

S BbIZ, 2 NOAEWEIZ, NFY v - w27 & =2 —(Patrick McHugh) 723
fEmff T TV Xk olc, RERIBICE o TRENTEERERZEH OB
YL BARERN OO T EINOME ML & AKEL~DHEH & iR
TX 5,

In particular, Harry and Charlotte’s troubles making money in
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Chicago and Utah, especially Harry’s writing sordid romances
for cash and the corruption of Charlotte’s art into marketable
trinkets, indicate some support for Depression-era intellectuals’
critique of capitalism, its alienation of labor, and its

commodification of culture. (69)

V¥ —By PEUANANR—DOFLZINICTR T HF 2T EKIL, B
MICHBERENTIHBEENTHY , ZHHEKIZ, 742 3 7THEHRO
HAEROHEEZHTHES R BARCHLOSINATLE I,
L2L, oo HBLELDIX, BEbb R LR ToR—#K
DOEILE AT LN TE D,

m. [ME&) x TR

[ PEOEME] OFT —~Ik, ROT7 +— 27 FT—OfFFHICREND
L ouc, ®MEMIC T4 — v K-~ r) 2B s h ) #
X2 72> T b,

The story I was trying to tell was the story of Charlotte and Harry
Wilbourne [The Wild Palms]. 1 decided that it needed a contrapuntal
quality like music. And so I wrote the other story simply to
underline the story of Charlotte and Harry. I wrote the two stories by
alternate chapters. I'd write the chapter of one and then I would
write the chapter of the other just as the musician puts in—puts
counterpoint behind the theme that he is working with. (Faulkner in

the University 171)

(B PEDREME ) & A — L R -~ 1%, Eb6 8 5 DOWHITHE
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BLTWD X, WMFIXZDOT —~BlD TR T, BIFEDOT
—< N, BE, AR, FETHDIOICKH L, B&HIT. EHE, EEN,
BEE XD, 2 DOWEEIT, B THL+0@o 508, MEZHEIEL
WiEsg, BELEY LF22L T, IVlEOT—~v2FEHS
EDDNENDH D, A TIE, (A=K~ ZERKEEMBLE

ST AL T, FROTF—~icma, THHEoBE] TRENE
HERFRELWHI>ETF—T7 8, ARICHFSINDIHBEITR TS
ZEZimakd b,

(=K~ ZBGT2EAON NG BANDTZ DT H R
BaET, HEMTR->-TWD, ZORTIE, VAR —rRTy
—ry FEEILCEIIC, HOEBEOTLDIZANEZIEDINTWT,
BENIETHIMEERIERICVWDES 2D, Ll HoBAIX,
R Lo DX B&TiE oo, METHLRTIE, oF
LR EL THenro7] 2D THY, B HITHMEEZIL
WO TIERLS, b Tu~rT sy 7 h@EchH, LA,
(BE&=%] LBZXDDBANOBRINWE ST T THDL, FF, #iX
BB B E LTI TWD

He wanted so little. He wanted nothing for himself. He just wanted
to get rid of the woman, the belly, and he was trying to do that in the
right way, not for himself, but for her. . . . He wanted to do it the
right way, find somebody, anybody he could surrender her to,
something solid he could set her down on and then jump back into
the river, if that would please anyone. That was all he wanted—just
to come to something, anything. That didn’t seem like a great deal to

ask. (136)

Wi THIcHEELLT, EBRTELL A THMLTOHEED LML)
JEH2ET B, BoFREKLIZLbbhoTWWAENREL, 2 TEEW
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IR DM IICRLS T DO T D, VA —r vy —nmy
FARERERENREBEZ LA L LAEROLL, fREI7ArYa T
MREBEZ TR ITEEST, BCPT LR TREOANELZEDL RITI
TR0 LD L, FFITHBATD D,

EHIZ, BRI OWTOME LB TH D, Mi%, WMLwvwR
KOTTHEZZE, Kaflio Ttz ZE2RGIT~LEHENTNL,
FLEREEITAHICL > THREZRV T - TN,

[He] who had never ceased to flail at the bland treacherous water
with what he had believed to be the limit of his strength now from
somewhere, some ultimate absolute reserve, produced a final
measure of endurance, will to endure which adumbrated mere
muscle and nerves, continuing to flail the paddle right up to the
instant of striking, completing one last reach thrust and recover out

of pure desperate reflex. . . . (124)

oG, EEHEL DI, FROREHE W, TORELEENTH
D, WA DL, HOTHIT. ERAERERUA O LD TH Y Ik
BT, FLRzv, TORRBEESDILEOTHY . H
IR 2%, —FH, YY—Bry TR —UF, BOIEDTDIT
FEHEERL TVD, BAERLEA T, FELALTLLHEEH-
720, Faelolt T 280 MRERWL, MR RIIZ W
BNEZVN, ZOMBABKRAXINGI TH D, K&V HIZAZXRWATH
fR7e b D& T LWIOBMENRLONENL TV, 2 212
WROFBENHI BT R, HEEBELEIRE NI TN, 2
DINANDORAKF724T81E, ESLLERERRE~OT v F7—F
Lo TWn5,

W ORT IS IL. AR ARE > T2 BRI E LV,
BAROF T, AMIZ, FE&E, ZLTAMNTESHNTE T,
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FDOEIBENZONAPEKBE LTS EDOTHY, ik 4 —
VR =] ODWZLHEZAICRAIMEZ b5 X9 RPN 72 i
RAP|REINTVWDHZ DL, 74— 27 F—I2F, O EKR
bolobBbind, FlxiX, WARSEL @O KA, T
(“Genesis”)IZHiNN TV D KK D L H> THY 2 ATV EL A
YT 4T CEIE T T O (ark)] IZleE A B TND

[Evening] had definitely come, as though darkness too had taken
refuge upon that quarter-acre mound, that earthen ark out of Genesis,
that dim wet cypress-choaked life-teeming constricted desolation in
what direction and how far from what and where he had no more
idea than of the day of the month, and had now with the setting of

the sun crept forth again to spread upon the waters. (194-95)

2 THED N D RPEAKIZAIEFE O KK ERIER, &L AhE KL
L. B&rlo TRbocttodhz —F4 25 &5 k&l zioTW
Do FTRAGZW AT MITERTHME N REENLS, [T 7T
LADFF] QIDTHI LN TWD, 52, I4FX, 2895 1
WCHINT=TE 7B o, D LABITMIZ M T LIRS & 3&
RONREE o721 (193)EH DX, MOWED & AITHENEY
LTWLOHAMMGE L DBFEELZ R L TWDH8, BEIi3 A FE Tl
DR ERS>TVWDN, ZZThitmEpREE ATl ko
IZWT2 AZEOMHE G oD 26 9 EH->TWDH, mx N A
(RS O L ES(E L E U —)) (205)H & & S, MICITR YA 7e i

ENIRINTWD, i, THROIER] QI5)ICHE > TITEI T %,
L, EMICYE L DR WEDOEETFITHERIREATWD, TR,
AMIZTEDZLIF. BEOLNTEZ E20NL7E0DNT, FAK
RO OMEERK > T, TN REEEZZDHEICES> T, 57
FRAE, RpTNES Thh, Fid 7 X 1X7 27072 (216) &1
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TEZXD, NADOEZTHIZ, Py—vy bRV A AVR—DOEXT
DI, WL THEEN TR TR,

ZOX IR ARDEANCH > TEEFH T, BOBITHLEVWAEL
58, U4 NR -l vy —my MR HEREOTFENH D N
5t BRIZKLEBRZF LS L Leeicx sy 7 L, kK
BFERIZR DI LT, WALEEOBMBRITEEN L L E R DE
DEEFRT D, TORE, o1, EF@OFMKEETE TIL, 50 F
BT THMLTLHEEIDEIXMORNE D RRIBOEFBEALR] (213)
EERTHDOTH D,

Ubko Xz, TH—n K-~ %, THBHEOREME] TRRESN
ERERERENRET =70, EIFERRHFOWEICE > T, 5
SNLOEHERSTNDZEDRDLND, VAR —rvEiy—nmy
NI, R 7 Y a 7RO BRER b 5T HET, & RITEE
LD SN, HOEDRRDTELDL, BN REThH-TI &
EEZNE, (A= F~r ) TONANEELEZKEARFEFZN 2
RKBLFEETHY, TOEF— T BHMEOFIEICL > T, L0t
iz TWnWbDTHD,

V. TFELAZ] OBER

AERIT. BV TEMEOEEEL] (The Wild Palms) & L THI B LT
Tl A 74— F—F. [=Ard vk, b LikzERiT]
(If I Forget Thee, Jerusalem) & N5 % A F/L3DUF HALTWE A,
DB, T o F by ZAEDOfFREEZE R NN—F =L P T X
2 I A (Saxe Commins)y, AU P F N F A Mid TR X ¥ ERH
72 5% U | (Biography 3993 0 . %0 LIFIZE O TEZXTZ N
BWwEiEfisnh, ZELLERERN DL, TORE N—RIZ5W TRF
(19387 HS8H)T, 74— F—Fk, VT FLDF A ML,
EmDrbBOT LEENTFA L] ¥T, fEROT—~ITH o
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TWHLDTIZIDEETITELVWEEFLTWS, TlE, AU ¥
A MVIZIE, EORIBREBERPADLINLTWVWT, fEHOT —< &
EOLIICHBELTWDEDEA D M,

(=¥ Lok, FblLikzENRIE] W EEIT, THR
(“Psalm”) L H LN TWD, ZHiEAEr JIZNbilTWnWDd 24
ANTebh, flE~OR#HAERD LIERFH T D,

If I forget thee, O Jerusalem, let my right hand forget her cunning. If
I do not remember thee, let my tongue cleave to the roof of my

mouth; if I prefer not Jerusalem above my chief joy. (Psalm 137)

T x— 7 FT—HHENEBROFERKOFTTHBHL TS O, ZDH5|
A THEOEME OB T, Yy—a2y NOBHE., 7 4 ILEAR—
MEBEDROBFICITIE LT D,

Because if memory exists outside of the flesh it wont be memory
because it wont know what it remembers so when she became not
then half of memory became not and if I become not then all of
remembering will cease to be.—Yes he thought Between grief and

nothing I will take grief. (273)

AR —F, TELAR FREZET, Uy —ry hEDOEWH
ZRATHEZLZZEEZBIRT L, HIT, =24 Y AR, oo T
WTHHEZ AT L LA~DEFHEE T2 L I, Y —Rr Yy F~OD
IR ERLSZES E35°, Zo81F, Yy—ry FREOHF
TRDIZ FEATHEITERD ] 221220, OBV NEBL L
ERTEVDTRWEA S 1y AEBORERIZ, EMOMHR, —2D
FOENEF LIZES > TLNEA D,
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R AR DR DD EEPND, SHIT, T
L5 w U2« 51—/ V(Frederick Karl)iZ 2 —# 7Z1F Tid7e <, LLRTD
N TREEARIFANTEE VD TV D~ L X T — K(Helen Baird) & ™
KEBOLEEBLTVWDLERTWD,

An incurable romantic about young women, Faulkner went after
them only to see them, in time, marry young men, and then he could
indulge his sense of loss, accompanied by feelings of uselessness
and aging. The affair with Meta, followed by her defection, sent
him back to Helen Baird, whom he had also lost; and then drove the
engine which made The Wild Palms an intense adventure of gain

and loss. (599).

2 NDOBE WML DIBOEHET T +— 7 T =0 o 72 RN AR
EMBED Ty ol b ATW0nS, Yry—u vy MIEL
TiE, V7> K+ 2w 27 A(Leland Cox)ix, 2 — X2 [EH DA > &
ElxT—3 g O] (Wasson S1)EBRXTWNWDHNR, h—T =)L« =
Y X (Carvel Collins)iE, ~ L > OMHER O & b ik I 1) 72 K18 & 18
(“Ben Wasson” 1)L TWVWDHEFW, YVa—TFT 4 XU 4T /N—
7" (Judith Wittenberg)t, . ~L P L TWD k=, f4ix T
¥—ry FOFTNBIERMEPFEI LS bW DL, KVBEFEMNRA
)| (Transfiguration 174) L KT\ 522, ZO X HICAR TS DL, U+«
WA= OREDOSEIBEL AL LEOM T RITEL A ZEIRT 5
T, ANV URI =X EDOREBOEFEES b~ T 4 v 72T
EHTEIELTWE T+ —7FT—DEWVWEHEDLNE L,
FERIC A=V Fe~v ] ONAL, FEOZEICEHINTH Y |
RGEETTFVERT, 2 CHLEEMBE TERAZT IR LD Z L <
N NAEAE 2~ D oD 2 R 28 ISR S FABR 23 722 < TR AR AY 72
FINREIZHZIL TS, D4R —0 Ry —r1y FD X ST,
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D, BExonlcfim—EmE S oIZ 0 DY —%2 R T7mDlT,
R E TREMIZZ DN -> TV D,

[With] the indubitable last of his strength he half pushed and half
flung the woman up the bank as he shot feet first and face down
back into that medium upon which he had lived for more days and
nights than he could remember and from which he himself had
never completely emerged, as if his own failed and spent flesh were
attempting to carry out his furious unflagging will for severance at
any price, even that of drowning, from the burden with which,

unwitting and without choice, he had been doomed. . . . (149)

VAR —rLiES T, WA EZEXTRHEREZRAETHE - T
BEREZZITT 5, O 1T TEHAES72WEE (story of mind)
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Th o,

b, B EA VTN EA PV ERFLEMERE, 74— F—
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L LRns, ZOKEBRERN 74—V T —OBALTHDL L L
LDFRFHTHDL, FLTR EATERZHE T A=V w2
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By no means was Faulkner writing from the standpoint of a
committed proletarian novelist, but he does take up both principal
strands of the sub-genre—working-class exploitation and bourgeois
decadence—to describe what was happening in the 1930s. (Seeing

72)
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TAVHITToNRN=U ORFMBERZ TND EW D ORFDOMHE
Thd] HeEINDIELEHEBOWEIREN -T2, [T AV IAHER
O JE AR R R MR 2 B 1970 4F £ T J(Historical Statistics of
the United States, Colonial Times to 1970)\Z XX, K 0@\ %2 ~d
EARBECTH D THEMMES (1967 F4 100 &3 25)iF. BT
1926 4E12 1% 51.6, 1931 4E 121 37.6,1932 4E121F 33.6 I BiAA TS,
TG L TIX, 1926 £ D 53.2 5 1932 FI21L 37.3 L7210 |
FEEMIZE L TIX 1926 4D 61.3,1931 43 39.7 7 5 1932 4D 29.5
NERELTWD, MO EAREIZ. B EFE-> THLEW
D TR FZEDN LA B R VAREBARE & . FFICREWIIRAAED E 0
Wiz, B A~DFTE T K X U (“Whole Sale Price Indexes,” Series E

rFFF

23-39,199), ¥ = > « 1 £ Y (John Robinson)iE, 1933 £EI2(X7
AU T ORRFAIEENL 29 R DO FITHE BIAALTER (LS HIZ
PENPRE L, ~AYZY OFNIET, 29 F1% 372 R Eamx Ko
2NN, 32 HTIE 203 RALICAE LT (622-23) 5L TW0nb, o
DY EDHYENZ R STEONREHORRTH D, B TIX 1930 F12 1%
T H 2 BT A LT 22 W E B (tenant) S 1,790,783 A (R #E4 K
55.5%)\ T, D09 by =77 8v y/N— LIRS TG BHEE R
REMBFTA L TV WEDICIE T 2 E N ER2N 776,278 N(IME
B 43% ., FE RO 42%)\0 TEIRM 72 R BE T b - 7= (Historical

229



Statistics of the United States, Colonial Times to 1970, “Farms,” Series K
109-153, 465 ),

T m ey NI E X, BRI EICME M RN R AR
BZRANOERBIZX LT, 77 0 —(RERE)N, LSRR
fERE 2 EFHEICRERLTEE LS 2, TOEMES 2 INH#EY T
WHIAT L THD, ZHNIFFHILERSZORERFOBERBEKL LT
BASINTEbDOTHLN, BRI =T 7oy "—7blx, 77
=T LOEABICE LS S, M ERE O KD TR L WA
rBRWNONT, T —~DOARWICEALTIX, 74— 7 —D5
&, BEfm TR A 5] TRY EFoin, =778y 3—0D7
T e R ) =T AN WENST T —OMBIZHRKED KT Y
BLLTERINTWD, ZITCT 7377902 —0Z % AL
H AT AT 5] (Collected Stories 9) & X T W5, RFNL K7 F
7 X (Donald Grubbs)iZ, [#FAEM 5 O] (Cry from the Cotton) D
HEHE T, BEMIZY =7 71 v 8= N0 S O B EBUR O
PEIZZR o TETENEVI RZRDEHIZHFA TN D,

The agrarian myth that celebrated a rural America of sturdy and
independent yeoman reached the limits of credibility when it came
to the southern sharecropper. Victimized by chronic poverty, cultural
backwardness, and the semifeudal structure of the southern
plantation system, hundreds of thousands of “croppers” in the 1930’s
found themselves further imperiled by the depression, the
mechanization of agriculture, and the New Deal’s crop-reduction

program. (vii)

RETELRINDMELRFRBELZ 2L, EE [T 02—DEDR
BRI ELTHRIHN TV E Y =7 71y S—F, 1930 F{ oKX
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BRI X 2 T, SHICiF==2—7 4 — VBURIZ X 2K TW
FWEXNE 2D 7,

Mib, ZalZiy T, MR MU ER 3 U 8O EARIIRE M
EM O T%R LTIMlitg 25l & L, BEOMBELELIELTDIC
b= XL N BHEDS 1933 FEITHT B L 72 BUR 28 2 T 15 (AAA)
Thod, EEFEBRTIE., 2o MEHO, BRIZHIZKSH
R IR AEREHIR ., U722y > T, AR T o fg /(BB S HESE S
HABFIL, ZOBRICH A LEZRBRFICH LT, ZhICREG-78
ﬁ@@%ﬁ%ﬁokjmﬁ#m@@fhé Z DOBURIER ) R

i LR LREFSOMNE L6 L, FORTIEAENE
ERL, 2L LTEH/KSLEZEE R D,

L Lans, ZOBFKITRRZGICE., B9, BEZ T AR
Wb DO Tholz, THET—AEBmMEEHL, FH Lo T
ABHADLENS | ETHHMTHNY T WIHBHEHE TEHWTE
REREHIC, T, L2bEXT D) &) OFBEFELR
e, FELTRZOHFN, Be&ntbbx, e+ T2 L5803 05
NHEVWHIOIFEHICHEHDRWZ ETHD, TkKERIF) OofTo
Z e REY AR TROREREBICH T 2B O FHER S H o
AN % L7 (Go Down, Moses 123) L &5 X 912, A4 7=H DA
AN ZRAT 2 I EAB A 2 T2 E HRICERELTDOT T4 R
O N EB o AL SNl ) Th D,

BUR BARITIEFICEZ, M OMEBE bR HEESRERKDONADL
BIELTCWoe, ZOREEZZ T ORI RMEOTT 2 —1=5
P Thol, BOEATHERSNZY =T 7 a v =15 34T
rEDIL, (TEHEKRI ZEITholc, LL, ZODBARKRDHB
DX ST, BEFEEITEHNLROFHE TR, MHREORA
MR RFUEThHoT, MRE L THMEEDEAERLIT KIS
A, TORWERMAIZIUTOLIICETHD
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ZOBKEZBELTC, MALEAHICHREINT 2 oo E, T
bbb, [THEEME] ORE(1862 )12 X 2 HE EEEF K
BUR & BRI AR R ISR S v, AL Lz, TREE) o v
=7 7 v vt 7iil(Sharecropping System)D i FH R, Wb
19t 70 A 5 20 AL F DT E 2 A R E O LRI o
TRERENMZZRIT T, TOREEHREZK L, TRICHES
N2 EEBWT 5, 1890 FRELEE KIE A AR ZE O Kl 1Y AL
ERBLIEARECT, BEMELZTOEEOE TIEAFEL LET.
ERBGOMRNZRETHAICKESHRIN T Z &k
STz b, (104)

B“—f)’vv—-/\‘/fﬂ/x“%*ﬁﬁ]ﬁbfb\éct 5 b:\)%%%ﬂ%é?fﬁiof\
B OREEE NS =7 7 8y R—H BERIART 7 ) Y%A

(agribusiness) 2 5B &I AT L 72,

The New Deal reduced the number of farmers on southern land,
resulting in an enclosure movement. . . . New Deal programs pushed
southern farmers along the road to agribusiness and, overall, made
the region’s agriculture more efficient. In doing so, the New Deal
contributed to the destruction of sharecropping, an exploitative

system that had plagued the South since Reconstruction. (57)

EEFELE T, RBRICHT 2 —Riy xR i<, Mo 2
ERE A RARPCHET HBR & L CBRE LR R B oBBIL.
ERBGORNLE, BRERICESWEERBREBE~DIEB A
bbb T IR oD THDL, AETIWOES iR 150 &%
eb] T, FSEZORENBEGANIHT L =T 71 v 58—
D~ HTCREOIIES D BN TV D,
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(2) AFXFEEER (WPA—KFE, BL»?

A DORERFICEEBEL G 2 -=a—T7 4 — VEBURIX R ERE L
THDHN, =a—F 4 —VBERIZB T 5 R Kok BEREENA

R ERHE G (WPA) BT o T REF XK TH 5,

[7 2V hGREORERGHE] 2 Zhid, KEFH6 Wil L)
1% 1929 4F 12 155,0 5 A(RER 3.2%)72 > 7= DA, 1930 FE12 1% 434,0
TNCREFRE 8.7%)72 0 . 1931 FF1T1E 1,206,0 7T N(KRFEFE 24.9%) &
Bk B30 | 1932 AT il%ﬂﬂﬂ%%%#ﬂﬁm T, f

R N D IR RE I 72 o 7= (Historical Statistics of the United
States, Colonial Times to 1970, “Labor Force,” Series D 85-86, 135), 4
RTINS BT 5, EREBAEEGNP)IL, 1929 4 10,310 (&
RAVTE o 7230 1933 21T 556 & RV EKIEBUTHE BIAALTE, R
Fifs CTH 5 &L 1929 FITIL 62 B RAVTE 572D A3, 1932 121 21 &
R & 3550 1 ICHERET 5,

Z=a—7 4 —/VBURORZEXREFE O Tl L7 D BERE N A g2
BERTH D, DN LFEEEERITL— AL NEHE T T 1935 412
SNE, AXFEELZEDT, FOE., IhETo THeRd A
R AT M@t i) 2 R<BEAT L2 i, Bl L LT
. 1 7mT A2 0T 4 ALORBEN KON EITVWZ, £/ -
TWEARETIHESHBMIIE LW AICEERICHE LN 2S5 2
EEZITWMbN, ZITRDHANITE->TIE, BEMNTLHELWVWERT
bole, TZTREFICHLTHETERIMAEFELEXDHZ & T,
B<EVRLBEVEZ LD ERLELELEZ DN (Wi 39-40)
MWHEThHD, [TNH2OK] OF T, R = FE X LRTR D REE
FEIEIZ X D WICIZ T, T8l&mM ) oXESFRKEZLUTO X
A>T D,

“Half the people without jobs and half the factories closed by

strikes. Half the people on public dole that wont work and half that
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couldn’t work even if they would. Too much cotton and corn and
hogs, and not enough for people to eat and water. The country full of
people to tell a man how he cant raise his own cotton whether he

will or wont. . . . (Go Down, Moses 339)

[E R O3 13 8 # T Y (public dole)Z H H > T Z 5 & L7V
L, 0¥ 3BE - THHEEPRVWREORETH L, BET
ICEREFBIEDOTZDIZ, MRLEIBAILRKITAVIR-TWVDLD
o, i ZEODICHSGICH RO T, /IEELTRELTNS
EWVIRBWBFENT N D, RilibHRNb LR, 74+ —7 F—
D4 ANRBD2FEHDH THDHY a2 74— ) —(John Faulkner)
X, AMEERERTTr Y7 MERIE LTEV T D2,
LA LDOEE [E< BBl (Men Working, 1964) T % < WPA |Z
EhL. UTOXIICALEEBEERZLIBELTHEL VD,

“This God damned WPA is ruining the whole country. You can’t get
a man to stay with you long enough to make a crop and when you do
get one he’s been leaning on one of those WPA shovels so long about

all he’s good for is to stand in a watermelon patch for a scarecrow.”

(29)

NHFEERERIBEMNEZLVRRNOTBEE S22 R,
ToNTErZ LT Aoy OFE L1720, Z
NTIETEBEDT 74 RoHiib ¥ A2 LT, &BIZEZRIE L2
RN EENTIND,

COFRELHEBEINDIZELZON, FORKEEZLLEL LT
59, = —H L v k- E 27 (Margaret Bing)l%., [/ 3t %5 % (2 5 13
1TBEAVWERELEOBLIZT3IND 1IEFEEL25 2. 1+ 50 FLo
WMEHEEZILZDEIHIICLE] (WEZFOREEZEHLSBD TS L, Wit
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b (FEHE LI 8EMICB XL Z 110E FLOANE &4, EK., 225k
SRR O NILFEFEIC I L, 1938 AFIZIEENITESIZEL ., [F

FERI 300 FANERHALEZ] (74) ERE ML TV 5,

IO ma—T 4= VBIROEL LSO REBEFBELA
HEERERDIToTFEEIL, V—A)L P RFEEHOY —F—
TObEWMREET T AU BRI 1940 FERITIT LT O B IS
DNWIEX I THd, LorLlaens, =a—7 4 —VEEKIET AU D
REEEREZERERMBE~GHR ST, TORTHBNRLEEEZ X
T, MR, =7 7 a o X—flXEER L, i &5 KT
JIUETRAE R o, FEERET TR A0 EEME T

BRDEIRWEL R T, =2 —FT 4 —/VIE, MAICERERIC
BITLOOH -7 T, MENEINTWIEEHBADOMN L, EY
EWofifizd —RICEWESTZLEERDHTEAH, KEITHET =4
DI, 77— FT—DOERF TS Z OFEITKT D RimHH
SND, EnbEESoT, EZ7+—72F—%, FAHEONETH -
EMmEV) RIFEEAZET S, ZOMIIU T THEMICHED I & &
T2,

0. 74— F—DVVvr=
(1) AT+ —2 F—

AEiTIE, 74— FT—OERICBT D=2 —T 4 —VEKROH
WE SN T DRI, OB ARMITZE S Thole D% MR L
TREELEV, 7= FT—=bF v U T ORPEIEINRD T T4 30—
EEED . AR SIIMAEZ TR, 1940 FREZELEDPDHE DL OR
RERRTLELOCR-oTWVD, =a2a—7 4 —VERIZE L Ttk
WL DOESERLFRENEINTVT, LrbZEOEREIT A
LTWTHRTS® %,

235



1956 £ 6 H (2 [/~—/"— X ]| §&(Harper s)iZHB# Sz RIS
WTC— 13 D EFHE ) (“On Fear: Deep South in Labor: Mississippi”) &
T 25 F T 20FFIC=a—TFT 4 —VEREZITANTZ LT
Ry EMHORF I HITCRETHE R R LTV D,

We—Mississippi—sold our states’ rights back to the Federal
Government when we accepted the first cotton price-support subsidy
twenty years ago. Our economy is not agriculture any longer. Our
economy is the Federal Government. We no longer farm in
Mississippi cotton-fields. We farm now in Washington corridors and

Congressional committee-rooms. (Essays 98)

VYV BB ma—T 4 = VBREZ T AN Z & & DEA BT
(CINDMER Z > To) ERIAL, ZOOHIZI Ty BN TR
MCTEREZ LA IRV, UV N ORBETEELZLTVD L
IRBDIE ] LNV ERESSVIZ, =a—T 4 —VEIRMP I v
VML EERZESTLIEHEL VD, FEOERITT TIZ 1952
FIZ TV X 25 (Delta Counci) TO A —F TH H A= 50

X5 TWn5D,

I prefer to believe rather that it is because the enemy of our freedom
now has changed his shirt, his coat, his face. He no longer threatens
us from across an international boundary, let alone across an ocean.
He faces us now from beneath the eagle-perched domes of our
capitols and from behind the alphabetical splatters on the doors of
welfare and other bureaus of economic or industrial regimentation,
dressed not in martial brass but in the habiliments of what the enemy
himself has taught us to call peace and progress, a civilization and

plenty where we never before had it as good, let alone better; his
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artillery is a debased and respectless currency which has
emasculated the initiative for independence by robbing initiative of
the only mutual scale it knew to measure independence by. (Essays

132)

—a—T7 4 —VEBRE THHROHE ZEFFO, 00U TT7 V7 7
~ v b DS (alphabetical splatters)] & L TEEL TL-TL % &,
Za—T 4 —VBURN AAAXWPAD L O IZETT LT 7 Xy hOD
77 v = A(acronym)|Z72 > TWVWAHZ LRI L TWD, R E
AL L] LWV o T BETELSAICHE N, R L, 5> Z2&H T
B & [HEME (artillery)] & LTV, BRO SO
D e BXAYBE 71 (initiative for independence)® £ 95| & 2/ ¥
HMBEEWEILT, =a—FT 4 —VEEFLTND, =a—F 1 —/b
HRIT, BEROABSMNLEESTZEWVWI RFTH D,
AR O ERIT 1952 FFICEMA v 7 A7 4+ — RO ESFEFRO AR
ATOXFHETHHES ZENTED, =2—7T 4 — VERIZEME
(individuality) % % 9 [T J)(forces) TH D L v X T 5,

Our danger is the forces in the world today which are trying to use
man’s fear to rob him of his individuality, his soul, trying to reduce
him to an unthinking mass by fear and bribery—giving him free
food which he has not earned, easy and valueless money which he
has not worked for;—the economies or ideologies or political
systems, communist or socialist or democratic, whatever they wish
to call themselves, the tyrants and the politicians, American or
European or Asiatic, whatever they call themselves, who would
reduce man to one obedient mass for their own aggrandisement and

power, or because they themselves are baffled and afraid, afraid of,
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or incapable of, believing in man’s capacity for courage and

endurance and sacrifice. (Essays 123)

=a—7 4 —VBURIZ, TERORFE (free food)) X MHHIZFITA

. B D 72 B4 (easy and valueless)| Z#ffio> T, Ax % [&x
72 VK% (unthinking mass) | IC L K9 ELTWD EF 9, BUFIZA X
O TER, 2, B 260 Cnine, 22 THLEADE R
HHEENLINTWDL E=a—FT 4 = VBUOR~DOR k%2 FKH L T
ARSRAN

T —7F—ORMENTHIX, HESEZHEENE T2 7y —V =
THEORSFIROBIEE TH D h—~ A« x>« <4 Y(Thomas
Nelson Page) & —E 7 %, 13X % O E[ &\ EEJ(Old Dominion, 1908)
OFT, HEHORBRELS EARRMILL] ML Tz
L ) AZNTY y JIZHELTWD,

[However] poor they were they retained personal independence.
They despised all menial employment and lived much as their
ancestors had lived. Poor but independent, they exhibited the traits
of frontiersmen, lovers of the woods, fond of fishing and hunting
and often skilled woodsmen; hospitable and kindly, pleasant in
manner, firm in friendship and fierce in enmity; ready to follow the
lead of the upper class; but stout in their opinions when formed, and

tenacious of their rights. (148)

WHIFEARIZAZTHAIN, 7arT7 o THEMER LIEILE
LSAIBIZEL . 2L T RMERKICH L TIERIETH 228, B0
BERIZLoMD LF-TWELESE S, AAZEAE D I WEHEAY
By THHN, 74— FT—DRVWEBIETDHLZANDD, IHME
5D WU RS kAt 72 E ORI O 2 D I B IZFRER L 22 23
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5H. B CTERFE oot R~ nmaont Livzn, =
AL EBRICHEBAS TAEIE LN D Tk, Mo Lzl &Nk
W IlIZm < i, BIfED =2 —F ¢ — /VBURIX A ES O BEBR &
HMERAERICLDI2REICHZTZOTHA I,

INHLOERNL, ZLOMFRN 74— T —HANT==2—F
A4 = VBRI DN G Th D Efmft T TWaoIERYETH D,
BlzIE, Paznh o4 VT AV UF THETE 7+ —7 F—E=
a—T 44— VEHREL TV, T, TRIEEREVERICE > TK
XL TWD DO TIEZRY, » » -« FRaFEEE, 2RI SRR @
Fl L x5 250 TIER<, ML EZHIY, BB RLTVWD
CHIZEZTWE] Q65 ERITWDE, ZLT U v s « I—t,
TRFLICEZEL TV, o EEREoRHFEE LT, BExiolE
BEIEEDETDOIN ANV FOIT B NDIEEALETIERNIZ
LTh, ZLDRICKFFLTWEE] (596) & ATV 5,

T =7 F =N E L TC=a—TFT 41— LEZHEELTNDI D
Mmolen, TUBERE L TEOBEREZFEMICIERE S E TS LT
VLT LbFE ARV, E0VDF 74— F—D LB EZA T 4R
F—DEESCHOLOEAMRMOITIT O E LS RWERICE LT
F, HEREICROVEL O RETHDH, LR TEALEBRGAMD =2 —
T A —ISNOR S, ZOBRGANMORERTHY  (FRDOER L7
FHZHERRAT I 2 _R& TRV, KETIX, EBIC=a2—TF 1 —VBUR
ZIEH NSRS AR AZFEMIC o2 2 & T, ZORMBEDK W
HX 720,

(2) TEY®EEBELL] TR 5 REMEE

FHEvEmEHEbL] T, IhETELORFENL, 74 —7
FT—D=a2—T 4 — VER~OXKRRED ZRKH L TWD EMIRE
nT&=, #lziE, =%« "7 = /L(Elmo Howel) (X, =2 —F «
—VEMEOHESERICKT D27+ — 7 T — O RO BRI 7 KB
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(first deliberate attack)] (324) L IR~ V= A LA X7 7 —F VY 2 (James
Ferguson)t ., [ 74— F—D =2 —7F  —/VBUIR~DK Y (anger)
GHEWHELTWD, Ty RT hFr oy TRRONE] (1 Take
My Stand) L [RIER OB & L CTRATZRZVZR/EHL L R TVW5DH(216),
HIZ, YV 47 « 7 w7 (SylviaCook)lZ, ¥/ Nzm— R L—
k66 ~—/NFHICBITFTDHEEBD T T AU A M (From Tobacco Road to
Route 66: The Southern Poor White in Fiction)®D W1 T, 7 % — 27 F—1E
MICB T 2T THRIA PO THNE, 7 —2 F—id, FEERITRE
TR AR VAL H D, TNETA XA EFRDITE
RERRLT, IBV&mE AL 3=2—7 1 = VBORE~ D
(rejection)72 & FE L TW 5,

Yet in his treatment of poor whites and of southern society generally,
Faulkner is as acutely class-conscious as any Marxist and as prone
to patterns of economic sympathy and class allegiance. Such
tendencies may be seen in their most extreme form in the story “Tall
Men,” which is a direct and highly polemical rejection of the New

Deal. . . . (39-40)

BT TNy T A RANT 4Ny 7 < 2 (Melvin Backman) b .

Sa—T 4 = NVERIZEDLRNWY Y T LFEDANLX ORI E, FEIT
% — b U X (Sartoris, 1929) TEABIIZ L 0 FEMICH LTV D HiE
EREOVIZ, DRVEEMNICEZITNWD, Ty 7 AL, vy B T A
ZOANx % [IEXT, ®HKAbHH, LrbEThAETAETLTY
% (sane, vigorous, and very much alive)| (Yoknapatawpha Country 107)
EERL, Ny wrb, ZO—FE RS LB (arefuge
of warmth and light)] (8) &L, ¥ — F U ZAFIZkT 2B v XK A
> b E U TR (idyll)) & 3Rl U TEEAH O ZH 5 (familial ideal)
ThoreBXTWVWDH, M*E- 77 v N7 4— FM. E. Bradford) % |
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AEfZE EEEORE ) 39)EFFL, v83— K « /N AU > (Robert
Hamblin)b . 6% [N LAH Y, ACEEOTROER) 5)&
W, h—= &« ~( % —(Thomas Peyser)iZ. B 5 L & L 4% (13)
ERLTVWDHLEEBEL TS, 20X RIELMBRORNE 2T,
[7+—2F—%#] ¢, McCallum (¥ v 7 7 LF)] OHEHT
E. T8 1 kAt FURER % O SUILAYIRELINC & > Th | E Y 72 R &
REFEFLABDOFHY 2> THEE L —ZIT, FEIC [FY & & (“tall”)
BrEbli#EzZON TS I@3)EfHEN TS, L LA b,
RELTINGDOEROX Y ICAKERIZ 4 —27 T —D=2—7 4
— VR A~D T*] ZRLTWDEHEIZENE > TLVWDiEAS
I, AKEITIH, [BYVEEHEL) ITHIPNTVWDI Yy I T LED
ANz DR ZFEMICHONT T2 2 LT, BERFREECHTLI 74—
FT—DORAEHET D,

AEMR T, BERBEEANCLDHIEORK O, K
W29 B0 6 OIS TR HE 2TV B

It was when the Government first begun to interfere with how a man
farmed his own land, raised his cotton. Stabilizing the price, using up
the surplus, they called it, giving a man advice and help, whether he
wanted it or not. . . . That first year, when county agents was trying to

explain the new system to farmers. . . . (Collected Stories 55)

BUF BIAS L ED = DI 2B Y, Ll iFEFIDL bbb
T RROBEEHIVND CTEREBNLNALEHRTLE NI B
DThHD, ZOXIRBFO—FHFERLD FIZH LT, v~y T4
FONZIT, TBhF R ELBETREDY EHAL, 2hETRL-oTELL
INTHRIELE VT D721 CTF, ENT, b LTERD oL,
ENEFRTEHOEMLETHY, BERRDOT, 9 —HEX-THDLET
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il

T9 (55-56) LBNOBITRENWSLT, ZnETCHYVAEDTEHD
ETRo> TV EFWVIED,

ERLEEL O, ZLORFIERPARFERE 7+ —2 T —D=2—
TA—IVBRASORIIOERPTZ LML TWDHERBEHE LT, K
Ftm DO FEERFEY FTHLHEBELREMNEO T 4 —(Gombault) D & L2,
RESKEELTWLEEDND, BITBOFMIO AN E LT, v~ v h
T LEDNAITHIEDHR Z 86 L 22 TR bR WG TH D 72
WO, ¥~y A TLAEZDONLDORINIC, WEICEKRBONSGE 589

IRD I B b ED =2 —T A —VBREBS X LI ANE [
CHEER SN THEREAEETTCVWDIEY T IEFLETTCLE-
TW2| ERBRL, =22—TFT 4 —VEHREHERDIT LT 77Xy bO
72 & P> (so many alphabets)ICIB & 2 W LR T 5 L 21272 D,

We done invented ourselves so many alphabets and rules and recipes
that we can’t see anything else; if what we see can’t be fitted to an
alphabet or a rule, we are lost. We have come to be like critters
doctor folks might have created in laboratories, that have learned
how to slip off their bones and guts and still live, still be kept alive
indefinite and forever maybe even without even knowing the bones
and the guts are gone. We have slipped our backbone; we have about
decided a man don’t need a backbone any more; to have one is

old-fashioned. (Collected Stories 59)

RAEBIZIE, BEREZESEBHRNRES T 2TV DT AEZDANXL
DEZTHTNL, NEIZIT, AELEY ZENMMECSH S DLW
D il amIC B D,

We done forgot about folks. Life has done got cheap, and life ain’t

cheap. Life’s a pretty durn valuable thing. I don’t mean just getting
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along from one WPA relief check to the next one, but honor and
pride and discipline that make a man worth preserving, make him of

any value. That’s what we got to learn again. (Collected Stories 60)

ZOEIT, BYVFE=2—T 44— VBURZAME L TOHERLHE

DRI LD bD LR L, AENIHEDTHZEZH->TWVD,
ZOFEY FONYGE L L OWFERERD T +— 27 FT— DG L RFE LA
BRLTWD, RELTTZ7+—2F—b, =2—7 14— VBRI
DIEBI 72 R EBRRERAWIIEE LSO T AT 0T 47 1 &
WIELHDE LT, KDOVSZEZR> TV EEZEZTIVDEAS
DM FENZ T =7 T —IIOIERREZT NG AR O ERLH
DITAEE A2 & & . FEOLEHZEEST D5 KO RERFERN R FIHIZ
KL TRIIDONGZGZR > TWD ERRINTWD N, KRS £ D
FHRR2DEA Iy TOREB/BETLHOIT, v~y BT LFIZHET
LG HFHEMIoI L, HEOLDOEIPNTVDHIRIE =2 —F 1 — b
BRI o5 s 2B 6 23 5,

v N TLRIE, BEPYVOTANFRETHD, 5 AWH T, RKF
Y DONT 4 —Buddy)Z T BFEEE L, M DOEFB WD, NT 4 —
DEILT TIZHA TV D, LT IXHE DB ORI E T 5 A, “paintless”
“shabby” “rambling” &\ 5 HEEN L A ERK CTEANLNITE MV TE
LT RNTIECTH D,

The investigator followed, through a stout paintless gate in a picket
fence, up a broad brick walk between two rows of old shabby cedars,
toward the rambling and likewise paintless sprawl of the two-story
house in the open hall of which the soft lamplight glowed and the
lower story of which, as the investigator now perceived, was of logs.

(Collected Stories 46)
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TANDFBPNDEEDOF | “bare” “unpainted” “old-fashioned” 7 £ ™
HEETHEASINTWD Lo, SRR, BRERTEHEO2 LV, #
B AR FIL, £ ORI ICE X (amazement), R4fi(terror) 9
LT D,

[The investigator] looked about him [the deputy marshal] not only
with amazement but with something very like terror. The room was a
big room, with a bare unpainted floor, and besides the bed, it
contained only a chair or two and one other piece of old-fashioned

furniture. (Collected Stories 49)

Lo T, iRRBEITIHEICA-TEZT T, HFehbbbbb
TTWLHLOHKORVEE EFEMHRL RN (4% KT
W5,

SOIZEBELON THDHIZLTH DL, 5 IL, “same” “identical”
EWVIOREN, fMIELHEDLN TS L oIC, BERICENMEITHNT, L
M S0 BT IER (vitality) $ IE X (exuberance) b J& U H 17, 4k
B CTHE U (tragic and dark) FPHR ZBE L HH L T\ 5,

Yet to the investigator it seemed so filled with tremendous men cast
in the same mold as the man who had met them that the very walls
themselves must bulge. Yet they were not big, not tall, and it was not
vitality, exuberance, because they made no sound, merely looking
quietly at him where he stood in the door, with faces bearing an
almost identical stamp of kinship. . . ; a second one, white-haired, too,
but otherwise identical with the man who had met them at the door; a
third one about the same age as the man who had met them, but with

something delicate in his face and something tragic and dark and wild
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in the same dark eyes; the two absolutely identical blue-eyed

youths. . . . (Collected Stories 49)

Flo, HEODOIRELY RECEENZ B2 LEAL2LREYEDL
b TIENR T 2 HEWIAR ] (Collected Stories 54) & Hi 5 X3 C
WEEHIC, BETAMBRBEL bRV, 5 ICH LSRN
T, B2WVWRICLEDPDDLT, [FEONEHLIEDOBKEZHE L D (aware
of the imminent season of cold weather and of death)] (Collected Stories
SHDOThD, v~ IBTEAEDOANXICHTLHEREL T, “old-
fashioned” M EE HE DL TWVDH L HIC, HHIT, =2 —TFT 1 — /LK
ROMER 2 otohOE X2 2 ML NT, BRICKENIEE
Sl T, MBI LIZRETH D Ebnd, ZOLIRHED
DML L= REE, BRMAIIT, LTOXSICHEY IR L “curious”
EEAREL TS,

[These] here curious folks living off here to themselves, with the rest
of the world all full of pretty neon lights burning night and day

both. . . . Then this here draft comes along, and these curious folks

ain’t got around to signing that neither. . . . (Collected Stories 57-58,;
THRITEEZIZLD)

Za—7 4 —VBURRHEESI N E - TH . A Ze Al il 8112 IRF
RKPREDLAS>E LT TH, AR bOIEBRLAEE HITEZ T
[H 537256721 TINE L T4 & Tuv< (living off here to themselves)
DTHDH, TDOXIREMNL, 22 TO “curious” (X, [Akb7A, (H
MEITNES TV TS, Wl L TR E R, Bbolm)] EWVWIHIEKT
fEHINTWDH EEF X 5%,

T X— K« F 7 U v (Albert Devlin)l, b 5 A — AU E D X
DEEAICH T SN TWD [— R U ] 208 L., 56 —F0NH )
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LEtNT-L AT, - AREZETICRVHRRZT TERFELA
WAETFELTW D RN, 6 DAEFIZERKS L2 RN ES z 5
LT,

The point to be made is this: the womanless atmosphere of “The Tall
Men” intensifies the equally womanless atmosphere of the
MacCallum section in Sartoris. Again, I think there is a suggestive
relationship between the MacCallums’ emotional immaturity and
this rigorous exclusion of the female. . . .

Heaviest emphasis has been placed wupon debilitating
psychological effects—frustration, arrested development, dubious
masculinity, neurotic symptoms—which strongly imply that the

MacCallums are less than well-adjusted. (85)

ORI RBERRBREEARAZA VI A T, [BEvEmEHs) ©
T, RERIEICAT 4 —NE IR 2 ENn ., YWz RE&
B ENTWVWSD, LB ERT LI — L ERALETETVD DT
W G R DR VIRB T OO Fit & 272 0 BRI TH D, 7
7 =Y R EDOUIWIE [ E8 (castration)] (203)ITF L& H TV
DX MO THEENRAA—VELHRTES, BLIHE
LT os5sBo"T o —iF, ZFLIFEH L, 2 A0 B 134 B
THlCTABKRTHZ L2 d, ODODEROFRIEIKSBENTH D

102

bk, RTELLIIC, vy W TLHEDAXIT, BHTEDDEH
A X FMEBZE&ERHEV 2R TEBERTLIENVI I H, K
ROWAIZHODNTWT T, MHEFT LoE L TNEHETTELIER
LERANBELE N2, FODOEVIZTRENIEE> TWLIRETH
5o BUICKH LEZZF TR LTWLOTIERLS, ZHETH
EMMRNTEDENL, T bEZELETT M TED
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(We can make out)| (Collected Stories 57) &\ 9 BETH 5, 2t &
WO EDL, ZTRETHEYVSD LR E WS EMAY 7 A — K TH
EHThD,

ZOXRIRMRICESC L, THBYVEEELEL] Lo ¥ 1 v
LN TV 2O ERICEA L THHEZOLENH TS 5, 1
EFTC~Y YN TLEDOANLZDIHERE LA T HEMITHT
“excellent” “brave” L R SN TE 218, £, 7T bRV ik, 15
DEEHEE] LW FRA DTN 1927 FICHMEN TV T, ZDFf

ERABIZX L TIREORBFORES LI ZEXLTWDH L, KR
EOBEMEEERML VDI, Ll b, KB CHBRFNEZIT-
TR, ~ v AT7LEDANLITRLT [FBoEmn] &b IFiE6 L
W] EBE XY, LA, RROEHIZZRT T N6 2 iS4,
ML LBV EEESNTE VWS A A=V NEY T, ZOXA FVILEA
HDNWTHZ 25,

ITNTH, ZOXIR~Y Y DT LREDNL &7 5 — 27 F— 3
ZLTVWDOIDITTIERWESIORPEETHD, £9 ThL, &
EREOBEN THREICODEWHRR EARAELZ ST, K&k
RERDOFWALIZHL D 2 LA ETE R0 &0 D s, B Ol o 1E i R Bk
74— 7 F—IZEBENICR TS, b EE- T, KERTY &
— =N ma =T —VBRAAHBELHEEZ L TS LITFE AR
W, 74— 27 T3NS ERAKICIL TRV THDL, BELHK
BIRICEVZSORE LERRELORFHEL LT, =2 —7F 1 —
NEBRIZZTANS 2B 20 EBXTWEBbhsd, 7+ —7

— IR EBELZRO T, YOV TLEDANLD=a—FT 4 — )b
BURIZHR T 2 SOSITIE R ENRBREZR LR 56, BY kDN
L DHLZ 72 NPT A FE N TV A & OEEE 72 RISkt LT, &35
D FORRKERNZFEAFHESEZRE TS5 LT ERRELTONRT
VAER S TWNDLEDTH S,
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(3) @B EDEA

Za—T7 44— VBRI, MEOTEICK T HE X FR. O
THLNLI2BEIIHT2ELXFICL RELSEELE 2o, BARBIC
VBT EAFEONLZ, HEEITA SO LM TEIITL TE A
BRITATHY, BRI ATLHZETIERNEZ X T VD,

[1t] was like they just couldn’t believe that the Government aimed to
help a man whether he wanted help or not, aimed to interfere with
how much of anything he could make by hard work on his own land,
making the crop and ginning it right here in their own gin, like they
had always done, and hauling it to town to sell. . . . (Collected

Stories 56)

B I, BERFEE REMIND LTk T, MAEDOEM T HE
el TRTEMRRD DL ZEREF UL, FEIT BT
RDHEDOTHRLS, TEFH5TELEFELOENRNENI S TEST,
TV, EDR20°0 572013, MAOEIEE FHEMRIZL > Tk
DOHREERHBRPNELEHDH I LEERFBLTNLEVNI 5D o7
(Collected Stories 56) & T\ 5B X 51, fH AN & 558 =8k
KoTHRODLIEHPHDLEELTVD, —FH, ==2—7 4 —/VEUR
FHEEBEAOFENLCE N, BFICL2EHRTICEZ S &T2560
Thd, J7BOEMERN ENEA] 26 THRFIEAN] ~BITE2RT
DTHLIN WEHIFEZOERERZNRITBEREZZ T AN LN,
ok, 0 X 9 7 BEEOEREEF(collectivism) 12 3 L TIEFIK %
KL TWDHERDLIZIENTED, 77— HY I 2ORERZ,
VY NTLAFEDONAOBEFIX w2 E A FEFE (stoic individualism) |
GHEEBEL TV, BROMNITITHEITT D Z LI2r D,
EHIZ, BEICELTH, vy I T L2EFDOAXIT, B4&I1E T8
OLHTHLENWZ) i LTHLNLDBDTE NS HNE X %
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FFoTWwd, ZRUADOFIET, FLTRMb LANTEEE T
59LWVH DT, EHOHBMBETITHMTE RN L THD, &£
T, EWEHIER LI, VD THWRWDIZE D5y % BN BL&
T BERBEELVD THLWHE] X, ExZ20lRn, EiE
MEIZRDEEDLRTH, XITANRLARNDTH D,

That first year, when county agents was trying to explain the new
system to farmers, the agent come out here and tried to explain it to
Buddy and Lee and Stuart, explaining how they would cut down the
crop, but that the Government would pay farmers the difference, and
so they would actually be better off than trying to farm by themselves.
(Collected Stories 55)

LEEN->T, IBhEbiiinTRBEefMdrz L L) EB-oT0D A
TT, TERolb, AP LE2RLoTHET L, THEND
Eﬁ%%b@wo%mﬁﬁbwkﬁbkm%of<ﬁéwj6nk\
B VWANICBEEHIT 2O THNITE DL TIE RS, Bkl

Bo T ANZHTF TR ERA BEFELER EOBHERIC
BMOBRWVWENWSHMNILOBETHD, BEERELY Y DT LFED
A% DB AL S, AEFEREROKFEIZHE L THFE X
D HLLERLHEDDFNANEILE > THERSH D L EETDH LR
Do ZHIE. BREFMLLARANWTHLINE O TR, B Ol
ELTESICHXEDONIRELDLEV) HFNEZITESIHNT VD,
Lo T, BEFEESCAKLFEERERICL 2B RIZT<
IZH B 254 (easy, quick money)] & L THi& N5,

[The] rest of the world all full of pretty neon lights burning night and
day both, and easy, quick money scattering itself around everywhere

for any man to grab a little, and every man with a shiny new
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automobile already wore out and throwed away and the new one
delivered before the first one was even paid for, and everywhere a

fine loud grabble and snatch of AAA and WPA and a dozen other

three-letter reasons for a man not to work. (Collected Stories 58)

HOWREBRATIE., B&EXRWORMEE LT, o s LT
BronlboThHn, TORO 578 LiX, Falwv, FIZITL
T WEMITATH D, LonL, BRAERKHICR-> TS B L&,
BE&ITHEA R LOORMIC L > TR ESN D, T O H#MAENIKEES] T,
ERORWVEFIETOSLVIMY ThDH, KRERT~Y Yy I T LED
AN2iZ, BEEROLRVWB&IIRO ARV E VS HWEEDE 2 % [E
FLTWD, Ffliad [RHE VI Bl TRO2ERERNTHE S
EZITANONRNDOTH D, HBICET 2EEOR T =+
VAL, b Lz EnR2E] THRHIZENTEL, U 4R —
vievry—my FPREREREH T CHMEBABRET S0 L
T, A= F--=2] OWNAIF, ETITBWTREK T, Xk
STEDICFERREMEN, RADLBLMEDTZDITHIET B A,
RIRD &2 Ty,

Za—T 44— NVEBSROEBIZ LD HEHOHELE VD T — <,
i [ OO ORRK] THMIZRI DAL TWD, Yrr - 7 Ay
7 (Solon Quick)iX, AXFERERFPEAIND L, ZHITL-T
RIS ZERTE DN, ZORE, FHzBElL T35
DXV TNDH DB X TIX 1 K O 558 % 3 578 HAL(work
unit) & B2 T DT, BV FORXNH 2 FFR{EXICENRT-Z %, 16
EZEHAL A2 (six units short)| & F84#57 5 (Collected Stories 29), —
FH. RIZTZFDO XD IZHBARMEHINCEZ D ENTERY, L&V
BYDHBMITHTIEIEZOEVIUTORETIE-ED RINT
ARSI
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“We promised Whitfield two units of twelve three-unit hours toward
getting some new shingles on the church roof. We been here ever
since sunup, waiting for the third unit to show up, so we could start.
You don’t seem to kept up with these modern ideas about work
that’s been flooding and uplifting the country in the last few years.”

“What modren ideas?” pap said. “I didn’t know there was but
one idea about work—until it is done, it ain’t done, and when it is

done, it is.” (Collected Stories 30)

Yo rO@mHTiE, AM L Z O BEA(unit) & L CTEEA S, 5 R
L7=-R% [3%FH DAL (the third unit)] &S, ZL T, 1 HDOY
8) % A 4y & &~ —~ —(Homer) & K D 3 A(three-unit) T 4 B < o T
(12 BEAZFF (twelve three-unit hours)] &% 25, Y1 Il Dk
INCHB RS D LN, ZOKFEHRIT-TWT, T5EICB
L COHMAM 2 E 2 (modern ideas about work) | & & 9, A% L,
HWHEBE LR TRVWRIE, YaeroBZzcHEM o3, 5
LT, PCVKITWDED, WhWh, ElEEnET ) EEFEEREL,
“modren”t DI LRF L., [MBEX U] EKAD,
YurDFEZIFESHICEMEL, FROOMLEFEREZ ROFTAHE 2
Py ERFEERZRZL, RICWGIZRHLNT 5, ZOX 570k
WERTBBEETCELI LD, AERE =2 —T7 1 —VEKRIC
KTHRERARCHHEL LA ZENTELINE LAY, LLAENR
5, R, 2oV eroi@elRliiEkrsfsb, Ve 2L
WNTRAHI) LT, HBKEME Y 2 b8 mDICHPICH
SIS, R, EEPICH T I EEE L, HaEHA
SHETLEIZEIZRD, HNEXZLORIE. ALDFEV ZFAH
HDELT, RREHIZZVEFTIEE Y r o 2HLKZ 9 &L,
PRIFABREZHRESETCLEIZLICARD . ROEVNEZ~DOEBRD .
ZZTHMETHLIZEE, HWHENRSBZ LR DT L THR
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LTWD, ZOXOIC&FEZD L. REMIIEBNTS B EEHk
Ll ERBRIC, 7 —7F—F, ==2—7 4 —VESRIZE L TR
RPH O 2 D O TIEZR<, e LAPHBZRE AN S HWEE
DKLV ZHETHELELTHOTWDLIDOTH D,

RO
FHORBEMEICREREEZ OO LIc=a—TF 4 —VBURIC
KT L2744 =0 FT—DB2HFEROIOBAKEDHBN TH T, £D
il BROBEANZEREZKRF L, €O LT, fEMTOHVE
T 57-0Ic, Ffm (HBVvmEBLHL] 2P LIC@wm e, —/EA
ELTT7+—2F—id, =a—7 4 —/VBURIZIAR A KU
Sl EADOMSLL, Bk, AMREZ2REAIC 2B N1 HDL LW
ST, BRI DN ERALTVD, —FH, [#HVEEH
bl BN TIE., FRIZT7T v EARL Y RSB THDLZ LN
ST, AREMICE LTI, 2 ETE < OREFE L H BB A H] O
BB ZER LR T~y DT LRKDOANLDREICTFHEY | 0T EE;
MWD EHBEL, R, 74— 27 F— b0 OXNSICMifE % & X
Za—T 4 = VER~OHH EMINIS N TE 2, T3 LTAE
THEH~YY DT LEONZ DTG EFHM o+ 252 LT, FiFEsH
DREROENIZABEICKRETHL Z L E2mIE LTz, S 6T, J7E#E
SICEHLTYH, =2—7 4 —VEBRIET, RBEOBRASBMEILEZRL
. WWBAICERT 2T CIEREL AR, BB LHD
A ORBEHRBIIILETHDLEN) FRAHIEEBRINTND

T x— 7 F—ldonk, HEENEE o TV B 2 N B fR & Mok
B 72 RS % i 7. A% S OE LT WD 28R B I D E RIS 1T F L L
FfFLTWD, LarL, FRIC, HWVRFEBREICLAARASLS Z LI
HAME Z B TRV 2RV, HEFEA T - TE e WIRE ZFEF T 5
T, MES R REEBOME O/ KITRN LRI L TV
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TThHDH, MbLRNTHNTIE, FELmD 5MMIIRIEDO KT
bHHZELEMLTEY, =a—T 4 — /VBUROLEME S BFE L T
Wizt b b, D FE Y IR OAGE S & B i B oM ESL O T
T A =7 FT—IFEFE L L TTIHMERBEZ > TV, 7 FF
VYUbRBRORMTHY, LA, FNICES T fEX 74— F
—I% AL 72 A (vantage point)] /55 Z &N TE & A TW5,

Unlike the Southern Agrarians to his right and Steinbeck, Caldwell
and Wright to his left, Faulkner charted a moderate approach to the
plight of rural America in the thirties—a move seemingly out of
touch with the times. In retrospect, though, we can understand how
this vantage point gave Faulkner a more comprehensive view of the

Depression. . . . (220)

T4 =7 F—E EmE BRI, o 1930 FROER L ITRRY
Ji D OBUORI 2 FNIZx L TR LG 2 o0 Ttk <, THIE
& %7 7 v —F (moderate approach) | (2 £ ¥ [JR#i (comprehensive)]
BREPREROZILENTELLDOTH D,
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o m

KX TIE, 74 —7 T —ORERE#HROMAZBE LT, oD
B R/ B0 LR N B BB N T D O R O
BRI~ DOXFIIZ DN T, HES» DHES~E BT T 28R
HERE L, SEMR g Z2iTolc, EEOEBEB LV, £ hbEX
HENLHEmITLLTo®mY Th b,

B—m ol B LR X, EHMM»OHEIT~EBITT
HIEHICRFRZFE L., HEHTOAANLZOREIZH DAL X I % i
LT, #O0BEROENZRLTWD, MR OTEAIZ V72 [HFE B
AFIT, BEHREROMMEBZRE, ML, ZoKH»6BREL
o TN AL RO T, WBEOMEBIC LAADE . B LWIE A
e, 2P ARV TWD, TOEROEREIX3 >TH D, i
B2 0 B2, REROFEIICE D HFiE, O iEEIIZ L Ao
AW THBLRTLEZ, HDOWITIRIEZRE L7220  fd LA,
ATV URITVIF YA MTERL  BERNEMEIL T TIN5
LU s T 4T RAL AT D, KETIE, 20T FAL R
BRI, 79T 4r, VAV RUV— T 4 DOE
RixEBE LI, TOME. 70 x0T ¢ 03, ORI  H57
R, FURAPMIHLBRICHEL T, HUVEMEBICERL, A&
T5, VA VUL, SORMEMFET DLV EENL, KRO
MAICED , BTG LI FET L, XUy —IiE, HOMifEE
MR LI D LY, MMEEFEETHLIDIC, BkEzEALLD
ZENLITHA LN, B TIEMETET, BHAFU X R
DEIITERL, EEMEHET D, Fx 7 1T H O ERGA2 RO
L. BRoZEZA, B % Ipgd) & LT, E<ELLA
5, WHERMBURBALABENDOT 4 LV —DEZTHIX, Fiz
BIRFE AR T L TWD, BROMEBICEFINLT. BRAEALR
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CEDAS b, AEDANHMEETH L, &, AW, B %
MRFL, Thzkbd, DLAZTOEDICAETIELZ RS, BAR
By —2y 7ORBUL, TRFOEE ] LLTT 4V —DEEL
BMWL, a7V UHZDODRBOANRDEZTHFTICHST L7 F 7 —F
Lo TWD R bl L7z, [BE L&Y ] Tik, IHEHIES 23X
TEEAAN—FRDORELEROTEANLZZHS LT, oA Z L HE
MERRRE L TWSHTOERLE T TR, REEBRL L2TNIER
SRMoTOPOEBELHEAI E LTS, AMPEFZELRL -
WU & g e LTz o b oo s, AR Ebo7zIild
Bood, MbETFEECHBILTELHEOERTHDL, 7 4
—7F7—iF, AICAABROREDO—ANE LT, Azl T,
£ OB DMEY B TV BRI TR 7Z o o R Sk 2 R
L b~ b RbL oL, BARAEELN L ELTHEETLO
HOFR~OBEBEK Y, ToEALY N TN TS L E 2
Do

BoEICBWTR 7Y 7Y o A TEEMICH AN DY XD lE
H | OFEATRMREAEFEMCONT D LT, BEEORRE OARYE % B
G L LD E L, B ERUVIIERESOEDIZWD T T ARY A
FOHBTHEMN, ZOTERICSE H & TEE ] 23 TTEMCE
L. MEMICLERFITEZ, RAHERETZEY EL, L
LoD ERDFEOY PR IR EZRIETIZ TV DLORIR
F—=F VAL THLHZL2AMVET, AY4O0E®RTOT T ¥ —
IZ72n sl ThH D,

(X5 —F U XA RS OBRSCEE S OEELZB VRS
TeDDX—=VDOEENZF > TWDH A, B & #E SR E o Iz T~
AREbDTHD, TTHRIA MDY 4 vy a BBz ER Sz
ZETH IRUVERET LD, FNEF Uy a BN F RN H
— U XLZWRHFL TV, RIS R oTlODOWIETH 5,

ZO/NHTIEH, TT7HRIA POV FXUn, RIS ZHVIE,
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BEARRDTEFIZSED ZENTE RS T THRIA NOT + v 2By,
BERRDTERIZWD T T v X — %R ET D L0 Je E1d TR B4
MEZ>TWDHERDLZLELTED, ZNIXEHITEATH -7
PRSP B D EHAD, AP EARERZ~RAIIBITL TN D
ZELDIETH D, IHIT, ZONRTREGT DA FII. Bk E
DEEDOTIKE LTHEBIZITEB TH Y . S DI, AN HIRY
BT AV DOWMEERBROFITHREZEL WD, 2O LXHIT,

(779 as] FZ7+—2F—PREEOMRGETH D BRSO ARE
BY, FHOFCHERERENPOAEINTAMELRTHD Z & EimaE LT,

B OWTHRRD & £, T ARTA MTELTWER Y
— T A —REMONTZ A ) — T A AL, D SR OB A &
LTRIELTWSHETFEZH#iIVWTND, RETIZ, R/ —T A k%
REFTD, 77, Zvh, I7%2F0ICHW0 BT, HOREETO
BESL AN X LT ED LD RATEN 2R T 02 FEMIC 08T L, #2523/
HMEREROHEERZZ R L WD ZEZMmaElL T,

T, A =T RO N T, ME~O RN E TR Z
Be< 1 E WO B ARITEI CTHET 5, ZNILZERRERFFTH 5,
TZUAE, ZLOMFARPEELERN THL LIFHEL THDLIH, K
BECTEEOBRIIN LRI EEFR L, I 7B L TiE
B DAT O B NTEAR 2 L)L TOEERNCHE X, &2 PR L
O, ATEEFEM L0 T 0LV, KEBICEZSCHKF.
ZLTARY—=F VX% ROT, BREETZLERHEOEETH D
ZEEPLMNI LT, BHIEOBARER T OREMBRE ~OEL L b &N
L., BRHDTHTHD, £l UV OMEN Z OfE NREE S

EHIZHHEEMICHLZOBERAVED L END, Vo ¥ —
ODRENS ) X OREREEEZFAL ML WD, HEEREARAF 7 L
A, HEEKFZEY> I 7, ZLTHEY LY VXD 3 ADOBY
Ny 76 L ERAEREL DO B DEHIHFIET DA T A1 ¥ —
B, 74— 7T =22 TENT AL TWEEEZH L MNIT
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L7,

HUETIX, [T, T—t] &L TES~0RAE] O 2% [—
Tt X OWEE ) & R 7e UC UG Z2 FEAR T U7 IR AR o0 F2RE & |
RROEITE L BT, TR RLAIZEDO T, RMEDOELZ T L DT
Ziwm Uiz, 170, ==k lcB8WTIE, IHMEEHEH 2 X2 TWizo
TBGHRHI TR DN, ZTOHEMOERLEFERIC, ThERFLEZVA
ANEFREE OB DRI FUCE N TWD Z & 2wk Lz, BGRHNIEAF
WMEME->T, MEHOTWHIEZMER L TEDOTHD, LoTK
BHERBTDZRES—ILE RUFHVEBORBTHLH DM,
W OFIT, HOVREBOMMBOWEEAE ERL TWD, Z O IHEE A
DI XX, FMIROAANT A 7 &, ELIKEEEN~A 7 VT 4
ThHLBEAN—IARLDFEF v 7, T LTHREANANTY Y AR BT
LTWHZEOEBEMIZER L, ~1 /7 V7T 4 DALIZ, Bkl
ROV TEEZEZ TVDRIL, TRNETIZALNRWE AT,
R T+ — 7 FT—DEHBOENATHY, HO~OHFFLERD Z &N
TEHO2mbHLMNIT LT,

BHEIZOWTE 2, . T=Ar¥ra]id, REHEEZERIC
LT, BREMRGEORTEMTD2AEZHNTWDLIERTHY, 7
=7 F =0, ARFROLNLRENT —~ZFLIZH-oTo &0 )
MTHETHD, RETIHX,. Vs R —r o, [ Z okt 1938 41
BEANNDIGETN R0, S IEENIR > TW D MICH e %l > THE
HRODITEIELLEARL] LI RFEIZEHL, &, Benrd
WOHBLENDL, Dol —r vy —my hOEXFEERLT,
WRE 2D (BEoEFF) 3, MLELHRSELERERES~
D) ORI EMINTE D, THHEOEM] X, 2ok 5icKE
AREZENRERBIBNLTHDN, £2OT —< N, ILIEAYICEE
NielxA—nRevwrjilioTigflcasn TS, A=V K<
THiPNTWD DL, TR 242 KRitkottRTd v |
TEFPEDEM )] TRONEBER O XA LRV, L0 EZ b
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S TRBAROIEE LR, FAFIRAR A 3 TR O M HO L2 B
FE2NANDOETHD [ F—NVRev | OYERTEIND Z & T,
BEAEBHEEOPFCEEMB ST LI LTIV AR —2 vy —
2y FOEEZHFORHRINEMENDMERE 2> TWD A
L7,

ZlEZZTH, MERONGIIPILTH D, VAR — 2 Dtk D
B [ELALEOM T, FIFELAZRIRT 5] 1T, RV GHOR
WRDREMRH > TH, L TERERMIZRZLT, ELAEOFTYH,
(=R~ OIWABRRELLIIC, MEMMAETKL T
BEROTLINELELEVIERZDOA v =V THD,

EARETIE,. =a—T 4 —VBRET+— 7 T —OBBKRERE ST,
A REICEARAERRFICBITIELDIE., =2 —T 4 — VK
T, PTHREMBELALFERERIROEELZEZTLHO
Thd, KAETIE, AL FERLLTO, TRENDILYTDT
=T F—=D=a—TFT 4= ~DOEEEZRIE LT, TOMEE, EA
7255 ClE, =a2—7 4 — /2, B AWML, Bk, M
EINETRUNZLTCELELBENEAIILONDL EWVWIHEAT, B
WK DN THD, —FH. =a—T7 4 —VZEEENPLH -T2
e BV EmEHEL] & TEOLEDOORBE OFEM R 5T %2 5l &
TR INETEREINTERLIv Y I T LATEHLDE D B
SNOMBR [ 7 — 7 FT—I3EL T=a—7 4 = VBUORIC K % &
LTS EWVo Tt iITME->TBY ., vy 7 A7 HILRR
DEAICHEIE TE T RBEISRETH D Z & E@maE L, fERTICE
FT5. FRZ 74— 2 F—DRZ L AE, BOLOMEANBRE RITEFD
LSRR se i CEEBZHIVWTW D, TRNERLE LT MM RH
R Lo TV DLIRERPL ML,

UED LS, 74—7 F—OEEERE THk L5 BT
HHABT LT, Za— 2 F—FROFERDER, ThEOBEH

258



CIFRLDRAMINEVEDLIENTE R, HFEOMERETIC, LT
TREEZE LD THIE,

7 — 7 F—OERTORRRENL, 1A FEEOBES & R L
Lol TOHROERIBICE > THEINLD, B EBLELLE
KEREH TCORBEETH D, IHEBER TORBRESIE, H R
ANy o TEE] BNRT LI, Bl RBEANORZOMA TH
Do T2, TNET TEATS T, BWROTERIZNEST T o Z —IZ
IERXBRTE ER, TRDLERXF—F U XLNROLNDLND, T
SEEHAEOI N T4£H) IZHEW, BGEOLHELXEL TS,
VDI EMEORGEOSGA X, 17, E—k] TE)IrND X HIT,
TIUE—DBRLBEAELDA A=V EBE LTV EWVIHENEO S
FREZOBUEE LR >TWVD, HHITIAFELE Y= F—I2L - T
FERICEN SN TV D, WG SIIEE2RRXELERTH DD,
AAZETHREEDESHED R, EHICEEFEETLRNLE VD
EEN/H PN TS, AFEICMZ T, Yo ¥ — bR EZERT 5
FERERTHDLIERDLND,

ZOHWERHICH LT BBV 07 =0T 4 DX
L — FPETHHEA RS BHADL 7 +— 27 T —ERIZITZ <R
B35, 228, =7 VORI XD REFOMENE, Hhio i S
RELZ BB LTS, FRICHEDOGEIE. EEOLGER Z 6 7o it
RigoT, BIEEREO —RICHIIHEBAANBETHNE, 0K
J BV A R L B ISE W AR WY, T4, T—1t] T, K&EKT
F—=N K RUCZERODTEFOT T 7 —DXHTHFRERE LD H
ANBWEBIE, Z2OFTEMTHLH D, ZOHEME~OMEEN 7 +—
7 F—OREREFHORIEICZ S H Y ERAEOBLFE & OB EL A~
EENROTNDLZ LITHNLTH D,

—FH T, 77— F =%, TOBERHIHESISV 2T L2E8HEH
fix, RROEIEZRLTWD, XEEOT A 7 N H b MIEZ i H
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LEEZsilMmaT LW ERA] EWADHCERT H/—0 AR
B L, [BES~ORAF] TREDLIDVET v I Bl AT v A
b= 22T 24TE, thxo~A 7 U T 1 B &2 R
ELTEOBTITAL L THERHITRE LD TH S,
EARERNE A I TGN EE S < BREIIHEET 2208, 5E
TBEICL - TENSND, Fi-eBEREINER ST, ME
TR MRS & Vo 7 BIZ A X R WIifEI & o T
RESNTZIHFEHORBERE L E-S> T, BERICBE&TLE T TRESND
BARAERT TCORKZFILZ, ETOANICESTEETHY, NSV
U —DADLEHDORNDIFRNVRTHDIN, ETHREBE&LITT
REESNDHLWEPHEZTHY . £ ITEBES AR E1E—
YIARE Rk E LA TH D, A — 7 A — IO Bk % 58
L., o2 HhElZEA2 LT B HTHD, 7L AFFEX
LSEBEARATEHRZAERATHIAME LT, MBOBAEROHEMER 2 M
STW5b, LnL., BHROTERIZE 77 VAL, BOBRIMNEZ T
DEELIMM ek TH D, I 7%, HRLIARNF—F U XLERD
TR 2 ET&EEZH D, . T=ArHLa] Tik, BRER
ISRAE L T2 BRI TE & b0 RN EE T 4 LR — v
Y—ry bOEOIC, BREENMEVH LKA ., o Ax %
HLOTWOLEENZZHEVIZSATND

WODRFRTH-ThH, FOLIREESHIETH-TH, AXIZ
EMSLRMIIEICHND, TN TH, EOLXH RAICH-TH,
ANHiZZEnCmz TEE TR RERS 20, T2 LAl o
UANR—rOEBEORT [ELHLEBOM T, FILAEL A5 RN
T2 EWVWOREIL, EREOELIBNA Y E—VUTHD, IHIC
[Bx L&Y ITARMEZEERBFAL VDT 4y — T rh L 4]
D [F—= K-~ TREKOFNS ZMHEEZBNHTNA, [H]
T HEpES ] R T2 Y N) LBEOCSELZHRIELNTHLHEY
WD ToBZ B > k) &7 170, £—k] TECOMEZ E
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BT O LWBANL—D A, Bz T 2DFETF v 7 & m AN
Ny LB, 74— T =D METH D,

T =0 T —DOREREFH LN T HOIC, o FEEMLE
PER E WO BB T &iT o7, 74— 27 7 —I1% 1970 £ E TIX
FIHDOEZFE LTALI, RESLBUIGZ £ DA 2 FiIC 13 R
LT, MO RFEL L —HEBELTWELEZLXONTEZ, L
LN S, KX BRI L DI, Bk & W 5 B T oo = 2 AR A
EFRELTAHALE, EOELICBEVNTYH, B AD OO
B, HREZOBE®R AFROER R & BBt h OB ANV |
BEREWHIHEATOT e —FOFEMEEZEH TEXZ, Lrbso
BERRE ML IC8< . B, fhaofux 5 MBEO B2 I IcE X
il TN, BHREAEIZ, 0D T AV TIEH, AFELY
2V A —DEFRLMbVERETIIH LN, LVEEMARERLELT
HETHDL, KfaXTb, ZORZHEMAL TERTED, T LWE
RN RTE, PVo— VLU RE<HEMLEZL S, HEHBO M5
HbEELMEIIEBETCHY, TITAFEMELY GEE] LWVWHHE
EO—FIFFEH Tt Ebn 5,

A= F I AT ERIIANEZH L) EFERLTE T,
EIZ TG %0 (the problems of the heart in conflict)] '5& < Z &
FERELTCELEMEZTHD, LEEB- T, Mk, EFEE LT
LA RBVWRERERHoZLELTH, ThE/IFICERT L
L TRy, MREEREAOBERO EROERIZT L5560 1%
BRNEVIORBFEORNAEY v —Th D NEFXOMI S &2 B T
ZAERTEL DEREZENEZ Ty —r F—ThbniEZ %, 20
Tl Ha—FERNTOWEIZENRY, FIZ7+—27 F =%, fEaf T
TP ONHER, HRE®REORE, HOH5WIET eV FRAT
LMEEZHRES> TWVWTWD, LER->T, KX ThH, — R, R5FIR
T DOEMIZAZ TS, GOz d 5L, TV Z =K
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Y ERHIPNTWD, ZEORTOMERBROBER AT, £ L
T, ZOXIBREZOSEBMEICEL ST, 74— F—D0EFLE L
TINF R 2552 R0 fERORBZ BT Z LIZR>TW
D

bHANT A= T bR EEE TVWAHIERE 2RO T, By EIF
57— BB ANYORETT . BAHTITEELPROND Z LT
FETHD, KX TRY EF72EMTEH, 1940 LB O/FE & T
b5 7T, T—] [EH~ORAE] 2/ -T2 =5EZ, M
DEMEWRD L EZOMBIZIAN Y NA NS, Z OEIIREE
DR NRVEATETED, LT AU BDIEHE ZRHEFRK
HRIZSHT 27 PEBEFEA LB LLBEIHL TV IRYHTtHD, o
NOMMERZORELAEMEICEEL G 2 R0 E T3, £LTED
WA BLEMEIX T2 5Tk S 72 1% [ B 8 EJetE J(The Reivers, 1962)
EAEBMT N, T — 27 T =L, FDOK 1 » H#IZ 64 5% O A EZE A
Uh, 74— FT—l3RBEETENDZ &L, TORBILMEEZ
R, I ENI, M e Xt LT -0 Th 5,
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VBT, 1930 RIS~ b7 A ERAHLRE 21T - 72 Hicks 13, 7 #
— 7 SIS o8RO 72 E B E L7z, “Heis not primarily
interested in representative men and women; certainly he is not interested
in the forces that have shaped them. . . . The ordinary affairs of this life
are not enough for Faulkner; even the misery and disease born of
generations of poverty and ignorance are not adequate themes for the
expression of his horror and disgust. Nothing but crime and insanity will
satisfy him” (266). Z O35 OB LD 72 7euy,

2R 2T 4 ORIFE, R by s 2 AXEFH XIS
W, Collins (X F/b b /I & » TR ARG, BEO T L Rz £
ST BZTEFNEL, A7 02T 4 0ORIE, %7 14 H
LMoo TR W E WD B a2k X T 5 (“Miss
Quentin’s Paternity” 253),

3 2oV ZIZ. (2 H LA ICBWTAR FTEBEICENMT S Y
U NVAR—CDOFE TBE&ATr7VELZ, I HIAIDTE] (113)

rEEIE D,

4 Hanson %, H % [ L0 R&EAEPE L W D A (ethos) D i b 5 /7 72

BB THY T3 v vy BMITERERS ORI PEEZTND

(10) BTN D, 74— REEDET VT BFFE ST DD 1908 4,

F ¥ 7 4 OFIEIT 1910 FR O THBHE I CTIEFFICB Lo

£ 72,

5 f?% ) T 5 JEEEEEM ] (Dictionary of American Regional English)
ZEHIE, “Christmas Gift!” &%, TFEICHEHHBTZ U AT ZADHDER

?«‘k LT d, TIEZDOFELRKIIIToTCADE LI AD

BT LVEBU N ELLo I b EDL ] MBS TS

6 X 5|2 Baum (X, 1% ¥ 7 ¢ O b B THREA 70 K E X EERL O 5

Thbd, BITAHSOZ LIFEZXT, MA—FlZ, Xy —¢& 77U

=T A4 END 2 NS B — O R AP LE 2

WIEME—Da 7Y Thah] GHERHL TS,

T 7= F =l Fa—ERLAOBRICEHALTIE, fiF [Fa—t

AMELTDOT =7 T —] 2BMH,

8 VA VB VOB R Ty FMIZFEZANTND O TEHSGE N H

DR, ENER T 7—val [F2Rry oL EE R, B

XTI T AT ) (The Sound and the Fury 23) & LA 5,

* Fowler [ . [B&IEV =AYV OB E L TORITOREDTH 5

(Return 38), Volpe X, [T = A YV T & » TR LIS T2 72

—OBHERMBEOHHH DTS TH D] (Reader’s Guide 119),

Matthews (£, Y= A Y i3 B&IZxt 35 [5RIBES] (Seeing 100)
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NdHY, BerHRLPR2L201L EEEEHT 72D (Lost Cause 67)
WL TWD, Vickery 1, 7 —Ey MR I ELRFEIC
AoTeBEF V=24V OHREZZBMLTND ] 45EF D,
10 Vickery @, [F ¥ T 41 IR_X V=Lt oTIEARODEGNTHY ., 7
Tzl T 4Nl TIFAETHY, VoA VTl sTiEHEBA,
HOHWEIENEGEDLZODOFETHD ] B0)E WD 3 X MIW
Th D,
TR I K AuiE, 2RI 7,000 RV Ao 72, 4,000 RL23 % v
T ADPDEEY 2 REIZ @tﬁf30m%wiﬂ/ﬂ/ﬁ > T
1 b O (719-20)72 D T = b & % HE5 (7 15251 7+
2 HAx, MMREOAEDD Jk%9$¢@VﬁIWTi%5
W] EWVWIRENMNE T, /I4//1F%% < LTINS
W] Eadk T g 2T 4 DARRITIC E’LK)[EE“H_‘JZOE
THDOGL, FRIFOOLLERE D & LT DRV —ITEEF
EiiL., &2 Y v 7 VU ORFRBRICED AT Z k%%zé@% Tz
AV UBRERLEDPERBZENIIKIZTLTWD Z EDFEMTH 5 |
(132) L @B L TV 5,
B 7x—7F—8H, ELIIFICESTIEELWVWATHD, FLO
DOBELRDNDTH D, ZORIFELIZHONTE N H DT
(Faulkner in the University 6) & iR-<XTW\ 5, Baum (X, [ Z O/ E
ERHMIEX, EICERZHFEED T, EHAHF T T 1 ODEH
ZlEHd Z L) 39)L iR TW5, Bleikasten (X, v 7 « 1% /)
MO FE SNIBE) (Ink 49 R, [y T 4127+ —BDALTWND
EIRRTW3D, F7-. Linda Wagner (X, [ ¥ 7 4 B/l 2K % L
LTWDZ EFITIERWE YN (SO, THFEZF MLk b
IO T4, VAV R ICHTHELAEN ] LiE
T2, 2OMBIE, 74+ =27 T —NEF2 X2, F¥xT LI R -
IO T 4 DRBIOMEETED TV DIX, MEEO E o0 T
ThHhoT, FEOERBHELICE > TE LD LN AHEOENTH
HERDHZENTE D,
14 Roberts IX Faulkner and Southern Women (Z 3T, Fd al @ Z M % Ik
D 6 DICAT VA HA 7°1|j L TW5, B§H0# £ (the Confederate
Woman), FLF(Mammy). 55| O &1 % £ (the Tragic Mulatta), %ﬁ@iﬁ
D H AN (The New Belle)\ M E @ [ N % M (the Night Sister), £F
(Mother), Roberts (X, ZNENN AT LA X A 7S T ib\éﬁ
A — 27 F =0T, BRE/TERER. B AR B/
B, W /MEm & Wo Tz "X A RE S D BRE G AT EMERNA
MBNAEE N TS EfHEfML TS,
5 Cowley IZ., Iy T Ay« a7y Q3L OET O AL D
AEOFIZEIEZ o TLE-STWVD ] (14)EE D,
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16 Basset (I, [ v 7 A IXH IR KFT 2BATH Y | EHHOFE
%ﬂ%ﬁ%@i%E%Téﬁ_ A@:yfyyfkéjmm
Wadlington (X, [F ¥ 7 4 IR BE~OKH TH 5] (420) & BT
D

TV arr7yrRE 270 ERDZ LB FARENNL D,
ATV UROREIZIE, e GNE oK) B8)—7+—7 F—
DA BT 2—TiE [HEDAK] (Faulkner in the University 31)
EESOTVL—RHY, YT 4ZTIZRY, BROTOKRF %
RoEWwy THUNTA] 232, 61T, FOKRPELZRD
[ 1 (pasture), /DI ETEM 72 & D & i%@ﬁi%“(“&) n. Ex
WIATEF YT A DA A=V ENRVITV, [BEERV] & T=
TUORE]EDORAKR TR LT ERE ﬁiU\T@@U Boyd Davis .
“Caddy Compson’s Eden” & \ 9 i 3¢ MEx L&Yz Ta
7VV§@EH%%@i?V@4%~V%ﬁ£¢éOﬁ_ﬂot¢
SRV IENT A0 — R &I TWNT)D A A — U RNHMEER 72 Pl & 7
L CW2% ] (383), Fletcher X, =T > ORI DA A —T W, HEE DR
REB R LN [BX LR ] Z2REM T WD) 142) BT
%, S BHIZ BoydDavis i, 74— 27 FT—OHHOFHFAELICIT T=
TYDE] OA A=V NHDHEFERELTNSHB83), TDOLIITHEZ
.77 ab] o (92 Ry R S, [T, €
— k] oA =N F e NUPNELRREKR, TNADOK] OV —F - 7
— 7' (Lena Grove) D W AH MR EHL TZF VORI DA A =T R b D,
Adams X, b o LA A T, MBS AT O B EIXHH S & G )
D 17 Eolein, B LZOBROMEHBZIZIL->T 5K
) (2o & B TuW%, “Faulkner’s handling of history generally
bears on the agrarian myth of the South, according to which that region
before the Civil War was an Eden of simplicity and innocence, ruined by
the war and Reconstruction, now a waste land where the aristocratic
virtues of the old order have been abandoned and largely forgotten,
creative fertility lost, and the meaning and value of human life corrupted
by money, mechanization, and moral relativity” (135).

8 Putzel 1T, IHF ¥ 7 41X 20 RPN EALTEAY, a2 ZMNRES
DESTIFEALERTHEOITKRIERORKNR] (13HEF 9,

19 Ross D EF TlE. THARH 727 (phenomenal voices)| &%, 54
DEWEITERARKRIC, H, T, P2 AF ¥y —RXFEONLT TE
SNDORFOHRFMLETDEDZ &) (19)Th S,

20 Jenkins (£, T AN —1F [ 74+ —27 F—NRENTH S B —F
FRms, A, L THCEEZAIEEL 35 (14). Nion 1X,
ix TREG, Flms, A, T LTELZHAL TWD] (10),
Sandquist 1%, 21T MMEE LWAM TH Y J (10)., Turner i, [F 7

265



N =37 =7 FT=PEANOBS L LTRBIEL TV DLEBE —RN
F. AW, FRmE, Bl ELTHSOF L, FLBANEN
FBANLEDPBEBRLSFELELA~DE—ZKIL TS (90) & B~
TWa,

N FUNV—FRBRALBFEORT LA A T THDLEV) FEENE
f& LT, Alexander |3, TAMBLLTOT 4L — T FHRT, L
BRI WAT VFE AT TH D) (113), Howe 1E. [FIKRLDHE
I T v = XEREIC R < < BEENRER )T T L
[ LR 2 72 ) (123), Hardwick &, (5 H. EEICHIAEEIC S,
BEATHLAATHLT AT —D X D72 ANITFEE LRV (1134) L
RIFVIELONRTE AMBENSBRTH D,

2 =gyl ORBRBEITI99FTT VT T 47 -
~ A=l s,

23 Railey I&. BERBICKD LS T7 =27 F—DRF —F U XL~
DOEME ZFB L T 5, “These decisions and behaviors all reflect
Faulkner’s desire to model his personal life after his grandfather—to care
for an extended household, to be responsible in the eyes of the community.
They reveal a close affiliation with paternalism as well as his desire to be
a patriarch. Despite the depictions of paternalism in his novels, Faulkner
was not at all free from its influence, and his vision of himself remained
very much related to it” (Natural Aristocracy 110).

24 Don Doyle i%. UKD Iy EMORFZLLTO L D IZHHAL
TW %, “Early Mississippi had a strong attraction to men on the make. . . .
A Sutpen might have been regarded as extraordinary in the intensity of his
obsession and the social distance he sought to traverse, from poor white
to planter. But many were the men who sought to rise a rung or two on the
social ladder, typically from a landowning yeoman farmer to a small
planter with enough slaves and an overseer so he would not have to work

in the fields. Whatever their ambition, for men on the make, Mississippi
was the place to be” (55-56).

B YR [ ETN 7 AV DR —LA) EEZ2DMNIC
DOWTIEHEERELZET S, 21X, Brooks i, W FXv % [ 7 AU H
YAV AD BERBTOAMT, HODOEEZ A b v 7IZiBKL
(7 AV RY—2A] OFRBFEE LTI A., Henry James @O The
American O = 2. —~ > (Christopher Newman)X>, The Great Gatsby @
¥ ¥ v ¥V B — (Jay Gatsby) & [Al U R ik (20 ~ T W 5 (Toward
Yoknapatawpha 299-30), % b = > |3 # 7> 2 “innocent” T “self-made man”
TiEdL0, Kb RIS ER RS, 7 A Y A E#E %
RIEE Lz~ T 4 vy 7 RBRNZ LV,
X HEICIIZIO 2 NOEFEOHEITELRD, Ny 7 OHEEE, Th
(heart)] & [E.» (Conscience) | @O X H ICTHEBEMEBEICX LT, W
FRUDGET THEROME] & TREORH] LomaFTHY .
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A7 X —EE] 525,

27 Don Doyle IZ L AVIEX, YREOML T 7 > ¥ —IZ7e D54 1%, TR
ANBUGEEN D72 EH 20 ABLE] (8O)THH-T-, R _XUNFTA L
BABGES 20 N Th o 7= (4dbsalom, Absalom! 28),

2 Marx [ZLL T D X 52l _XTW D, “Money, since it has the property
of purchasing everything, of appropriating objects to itself, is therefore
the object par excellence” (189).

29 Faulkner in the University 35.

30 /B G E K D “Genealogy” T L AVIX, 1807 A RN FEA, 1% 14
B (1821 FFE)NNA F~fTE, = — U F - R & 1831 FFITHEE L T
WA FhkoTWnd,

S84 S8 A 2L A, Uy —Y=TIMIFYF T N ETRI D,
M RT TIE R B ER SNTZBGRRELTH 5, BN 50 £ 2L LR ZN
L. BABLSTAU EEFEEFE L, #—F—3&KEMH.,. tho B AN
fRFE 55 N S iz, T ORELOS% . mEEBa N IE BRI 59 2 1R
DHEFEDV ZEILS L, WEZBHIER LD 20 RBICEWVIAE L,

327 =27 =% 1930 FEMNL [T7 Vbl OoMEER->TW
mEHERITTE D, Y IIRABRTETTHRIA FOE L « ~—F 4
D TET ) 1319304 1 HEHOHE, R REOMEIH D =
Uyl 3193146, 7T HEHOBHE, [T+ v =] 131934
FEPH, b o®ERE AL T, “Dark House” & W) B TE X
D HID DN 1934 FHO Th D,

33 Ladd (T 1820 6 30 FEMRUTHIT T, A FIEAN Y TilEDOH
T IT7AV DL > TRFMICKRGEZETH Y |, T&fTOHLIC
WOBIrNIEEY RPN TFITEEL 2L ETH0HY 95
(142) L fEfE L T\ %,

3 5] 21X, Vickery 1%, “Sutpen becomes the staunchest defender of the
idols of the South when they most need defending.” (93) & ik X T\ 5,
35 Brooks (. ¥ #] “[Innocence] comes down finally to a trust in
rationality—an overweening confidence that plans work out—that life is
simpler than it is.” (“4dbsalom™ 556) & B X T W72, KXXHFTE KL
TW 5 X 912 Yoknapatawpha Country (1963) Tl H - & Jh < fER L 7=,
fth | Kartiganer [ kX2 @ innocence % ¥ 5 D £ [ 1Y 72 F bk L Bl
fEcEhnwz i, UTFTOLDICHB L TWD, “Sutpen’s
problem is that he is a literalist of the imagination, blind to the arbitrary
nature of the symbols of society.... He can see no woman, only a ‘wife’;
no young man, only a ‘son.” He moves these people about like counters on
a game board. But in his innocence he simply does not know how things
mean in a postprimitive world” (90-91). Sewall (£, “It was innocence
which overlooked the moral relationship of means and ends and with

which he could view the collapse of his design, not as retribution, not as
‘fated,” not even as bad luck, but simply the result of a ‘mistake.’” (141)
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ERRL TV 2,

36 Rodden IZLL T D L H TR L T %, “Wash lives in a dream and
an illusion divorced from reality. Sutpen and Jones share the same
morality, not in the sense of religious beliefs or even ethical outlook but
in their tendency to idealize human beings, embodying abstractions in
human crucibles” (26).

37 “Then T’ll tell you. I think that in time the Jim Bonds are going to
conquer the western hemisphere. . . . [As] they spread toward the poles
they will bleach out again like the rabbits and the birds do. . . . But it will
still be Jim Bond; so in a few thousand years, I who regard you will also
have sprung from the loins of African kings” (4Absalom, Absalom! 302).

3% Brooks /¥ . “a kind of gangrene or some sort loathsome mold”
(Yoknapatawpha Country 222) & ik~ Weisgerber & ., “robust and
cynical tribe”(148) & ik X | French |Z. “monstrous”(13)& 5 9, T4 5H
% = \F Volpe I, “Snopesism is usually described as a symbol of evil,
sometimes just social evil, sometimes cosmic.” (Reader’s Guide 411) & £
EHTWVWD, L2rL7ARN5B, Gold IZ“To see Snopesism as an alien and
disastrous force of change in the otherwise sanguine world is to
undermine the power of Faulkner’s social criticism and the humanistic
burden which I believe motivates the novel.” 25) & HE TH 5,

P Reed FUTOL I TZHOBRK] &< #Hli L TW5S, ““Barn
Burning’ is Faulkner’s triumph of internal development in the child, and
he could not have brought it off in the first person. Again the problem is
where to stand. A first-person solution would have severely limited
‘Barn Burning’; instead the third-person with a strong point of view is
combined with rhythmic interruptions of objective narration and dramatic
dialogue, and all of this is set within an elaborate series of time devices”
(43).

40 Mitchell (. “In the Satanic mind moral values are transposed: justice
becomes injustice, and injustice justice. Evil becomes Abner’s good. The
myth of Satanic rebellion helps to explain why Abner chooses barns to
burn. The barn, which contains the goodness of a plantation owner’s
garden . . ., is equivalent to the Garden which God created in Paradise.
The trees and honeysuckle and whippoorwills help to make the de Spain
plantation like an Eden for young Sarty. . . . Abner chooses to burn his
landlord’s barn for the same reason Satan chose to destroy the Lord’s
Garden. Because he looks on justice not as justice but as injustice and
hence an insult to his pride, Abner, believing that his vengeance is justice,
repays insult with insult.” (186-87) & #i#] L T\ %, Volpe b. 7 7 I
“satanic imagery” (“Barn” 790 H 5 L 5V, LT 7 —IZH TV 5D &
=9 (79).

HOERT, T =7 ORI, T THEE L3 W R
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bbb, PERARFEVICL - THESLNICHIEHIND ) A\ &2
k%?’aﬁﬁ'ﬁb\ Tnbx [ 77y bh-FxT7272—] W, LITFO
I L TWD, [HD ANl EltEzEZs b, ThRn DA
%@fﬁzﬁ ISP ILTEBY, LrbZENR 20, 86X
U7 U RLDKYE L HEHERRFEROKEDOE T £ TIHRI L,
TR S AT R DD %Léﬁ%‘ﬁ ZDONDIEIAT VHEEA TR T T v
Mo X 7721203552\, 74— 7 FT—TREICRS
U 7= {1 & wp 7= > Lﬁb\f_bf_ﬁ?%fﬁé L. B E WD B flﬁ*i/\
X, TOFEFZ, ZRRBRAT VLA T 25 DT, plnilhri
L2 ) Qe ~T WD, Rt DO N B AT LA AT
THO ., LobEEENE W FERMITERRY, AETHRY BT~
T, 7 bA BN T7Ty b FY T H—] LI
~ND,
42 “Third and fourth” & {X1E |2 {X “Third and fourth renter”® Z & T,
“the landlord receives as rent one-fourth of the cotton and one-third of the
corn.” (Bruton 283) T 5%,
43 Woodward (R D L 5 IT#HH L TW5, “The ‘interest rate’ was
greatly augmented by the price charged on the goods, and the universal
practice was a two-price system, the cash price and the credit price. The
latter price was always higher, ‘never less than thirty per cent, and
frequently runs up to seventy per cent’”’(180).; “The prices and interest
rates were exorbitant, but so were the risks the merchant took” (184).
MEE, VETBEIT S — AN, 1920 FF 12T =T 7 |1 v R
—D35D2N1THFETKEE L TWD (Conrad).
4 Don Doyle IZ XX, 77T HR T A bOKELIZHENZH 572 & H T,
ZOBEDOTGIEE LTI, Tk, AR EDERICH-TLH>T, 7
Ly Fo R e XY RO L) REARBERP/ERS AN, ol s
LTAXITES)H ol bk ~XTu %, “Arson, murder, and other
forms of personal revenge were only a small part of a broader pattern of
violence that marked class and racial strife in the South following
Reconstruction. The pattern of feuding and violence was by no means
related to class hostility. The area south of the Yoknapatawpha,
particularly around Dallas, was a mostly poor white and yeoman domain
of small farms. Corresponding roughly to Faulkner’s Frenchman’s Bend,
the neighborhood developed a sinister reputation for ‘bitter feuds,
violence and bloodshed’ that ‘caused it to the shunned by law-abiding
citizens” (313-24).
4 Mitchell &, 77 DIFOIZ LT 7O [HEkKk] (18572 A7z LT
WD,

7 Palmer (&, “Flem Snopes is more subdued and in the background in the
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novel.” (193) & BT %,
4 Nichol X, 74— 7 F—0, 7 L L “petty demon” (Faulkner in
the University 120) IZIRD BN T BB L WS D EHL72DIT,
HEDOWNRDRWEBFIGLTCELLMPALLEI L EZZ T T, 7
L AZRO L DICHH L TWD, “Flem Snopes is a New South
businessman who is driven, not by a legitimate demon but by a ‘petty
demon to acquire wealth’” (494).
ORI HLLANIZ B Vickery 1X . “Flem recedes not only from the
foreground of action but even of attention. The primary reason is that
unqualified success has eliminated conflict, passion, drive and left only a
reflective habit.” (202) & 78~ Palmer %, “the role of Flem Snopes is
more subdued and in the background in the novel.” (193) & #iBH L T\ %,
0 Marx (X, @8 EET D35, FEOEEMIT. BUERFEL
LT, AEZEPOMLZ LT e LTH@ICH T 5 ([~
7 ZME9E] 22) B R TW S, T oBs ] &k TH@ oSl &
LESN] THY . TEESLEREN, TEOXMEZE Db DM E LK
)RR T, TEIXEAFICE > TRENICHFET 20 TR
BT, TOMBH RN TEE=8KL LTHEETLIDOT
Y INZRITTEATIERAEET DL I END (7 LT 25)
LT D, TVLADORBIZESICZORELEER D,
’1 Millgate 248; MacComb 351; Kang, “New Configuration” 24.
2 MacComb &, 2227137 7 « 2/ —=FADRIICH > T 5 &
IR Z D] 355 _XTWD, ZEL, #&iX, L LAKREETT
AT R ) =T ACENEZFT > TOTHREN, [T UAEARE)
(R Z B THRILRW] R ENHEEBTHD (355).
BIVITEFHEBA~DEFLRVLENVIBER LD D,
WP EX, BRIEVTEZOROBIFHF LA RITAIE, HIZED
HZEWERW] LW =X A K DEEE) (10 3 29-30) 12 £ <

X =

335 A Glossary of Faulkner’s South |Z1%. “lief extends from meaning
‘leave, permission’ to mean ‘chance, turn.””(92) & B S LTV 5,

¥ T LVADHKRLBERADLD LI REOZEHARZT ANIE, Z D/
D [5% (enigma) | (Volpe, “Barn” 208)D — > & 72> T\ 5, fil 21X,
James Watson [X“Their revenges, motivated by deep personal injury and
justified by transcendent moral injunctions, clearly project the
self-destructive element inherent in the Snopesian principle of
unremitting inhumanity.” (216) & 8, Beck % “The impasse at which
Flem has arrived illustrates him as a flat character but also contributes to
his representativeness of all those whose aggressions can brave it out
only as long as their victims shrink from retaliating with equal force.”
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O &L TWD,

37 MacComb & “Mink Snopes ...expresses the author’s residual sympathy
for democratic agrarian tenets undermined, on the one hand, by
semi-feudal structure of the Southern plantation system and, on the other,
by the influx of extra-regional capital that marked the beginning shift to
corporate ownership of land, both of which threatened the existence of the
small farmer, the little man.” (353-54) &£ & 9,

8 i 21X, Millgate X, AFDO X IV o X EBEHFEDONE R L,
HOBMZIZABWI U RV T —%BET20FTHSITE > THM
ANIZE S THBRBRITRAHTE L R EEMICHE Z TWD, “The
deterioration of Linda as a human being is further indicated by her
purchase of the white Jaguar. The foreignness of the car, its speed, colour
and sheer ostentation, the mere fact that it is a vehicle in which, given her
deafness, she can only be a danger to herself and to others—all this makes
it clear that the car and the manner of its purchase in advance of Flem’s
death are intended by Linda as a flagrant symbol of her determination to
cast off not only Flem but Jefferson and Gavin Stevens as well” (248). &
HIZ Palmer &, U U X DO ANBIMHENZERICHKEINTZZ L 2R LT
W5 ERTUW S, “The car is a symbol of how Linda’s humanity and
femininity, which she had inherited from her mother, have been
completely destroyed. It is a symbol of her guilt, the proof that she has
consciously manipulated the murder of her own father. It is fitting that
another inanimate machine should replace the machine which destroyed
her humanity and which has been in turn destroyed” (193).

3% Shapiro %, “The most prominent characteristic of Southern intellectual
history during the 1920°s and 1930’s was the emphasis on regionalism by
writers, economists, sociologists, historians and political scientists busy
exploring and defining Southern identity.” (75) & i X TV %, “benighted
South” & V9 F %L George Tindall ® ik T&H % 23, Mencken 23 % D
NAELLTHETTWLIbDIX, 77 Z A Z Y X MNDOANTT A
oAV VR RSB, KKK, £k, AEA, KA ERLETH
% (Shapiro 76),

60 1940 4 6 A 1 HAF D FHK T . “I have signed with you a contract for
a novel, new, original material, not a collection of short stories.”
(Selected Letters 126) & . T CTIZZ OEMET [T, E—t&] #H7
% “a collection of short stories” Tl 72 < “novel”iZ T 5 &\ 9 Gl Th
ST ENDND, SHIT, 1940 4 6 H 7 BT O FHLTIX, “5 short
stories already written, two others planned, both of which might sell, one
of which is a mystery story, original in that the solver is a negro, himself
in jail for the murder and is about to be lynched, solves murder in self
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defense.” (Selected Letters 128) L iR LT W5, 550 [HEE] O 1
DN mystery TERANDBEAFHEICHEHDY U FlZsEbnd EN)
RO T, ZRBPIRO [HE~DRAE] Liebd,

ol KRR #)iZ. “a collection of short stories”E E R % < & » 7273,
Millgate @, “one of the most dynamic of Faulkner’s novels” (213),
Vickery @, “certain unifying features which give the book the character
of a loosely constructed novel” (124), Tick @ | “a unified narrative” (328)
EEoTmERIZREBESND LW NG LR FNEFIZEWT
HbD, Tk L T, Klotz @, “the revisions, with only occasional
exceptions, damaged the art” ()& W) RO LS ICFEHLWVE DL
5,

62 Sassoubre (&, “Changing economic and social conditions accelerated
by the New Deal and a subsequent trend toward federally imposed
desegregation struck Faulkner as not merely a threat to the South as he
knew it—indeed, historians have described the effect of New Deal
legislation on the South as a second civil war—but also a transformation
of law itself.” (185) & ik X T W 5,

63 < IE Vickery 73, “Initiation and Identity” (124-44) &\ 5 & A ~ b
THEMZF U, & 512 Millgate &, “[There] is a strong sense of
continuity between the two books: both are largely concerned with the
problem of white-Negro relationships.” (215)& & O 7 —~ O #H 5 ME
AR TWD, K#tty, M7, £—t] & TZ2S~0oRAE] =2 —
HIZER TV AR, THEMZ, 74 —27 F—OERK/IHoFTH R
ANEZHIIICHM L LZEERTH L. b0 b3 171, E—t]
X TEGH~DRAE] LIRENICERDIERTZE WS 2 &%, Fiik
ET—<ORBRIZHOWVWT] 8O)FEMLIZWERITWD,

04 Kinney |Z X4UiX, 1860 FFEEH X I v v EINIZIE 10,000 A D K/
DT Z U H =R T, 50,000 NOEANBGEHENNTZL D7 (8),

6 Tx Ty Y EBGEHIOBRIZOWTIE, fMiFm Y277 Y iR
BEE N B,

66 Matthews [FK ® X 5 IZFHI L T\ %, “economic exploitation and
racial oppression composed a double coil around the modern South”
(“Touching” 25).

67 Williamson (X, & ® X 9 |2 “shadow family” % &8 L T\ %, “The
third model involved a man who reared a mulatto family in the servant’s
quarters at the very same time that he maintained a white family in the
main house, in effect, having two wives simultaneously. Ironically, the
mulatto family sometimes mirrored the white family not only woman for
woman, but child for child, and, because it lived in the very shadow of the
white family, might well be called the ‘shadow family’” (25).
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68 Wagner-Martin $ [Al££(Z, “[Racism] is inherent in patriarchy.” (11)
T D,

9 ZORICELT Willis £, EHICKROEDICHEMLTVD, “As
often occurs in Faulkner, the notion of social perfection epitomized by the
community of the hunt, is an all male society. The portrayal is obviously
steeped in a sexism which implies that the only way to eliminate conflict
is to eliminate women. While it is impossible to overlook what is
objectionable in Faulkner’s bias for the masculine community, we should
not dismiss it by simply condemning it as chauvinist. In a larger sense the
valorization of the male group can be understood as the obverse of what
Leslie Fiedler sees as a generalized history of ‘revenge on women’ and
the consequent impossibility in American literature to create viably whole
female characters” (87). HLBRIEWIEHIC, 74— 27 T —OH 6T T
AV HLFEEOMEEFT A D00 b L,

70 i % 1L, “He is somewhat Christ-like existence” (Lewis 646) ; “clearly
saint-like” (Tick 333) R EHEEMTH 5,

"l Millgate, Vickery, Rubin (%, EALRJIZIZLL T O X S5k ~XTWn 5,
“Ike’s life is a failure, primarily because he allows himself to rest in
negation, in repudiation, and rejects all opportunities for affirmation.”
(Millgate 208-9); “Thus, while his daily life is a humble imitation of
Christ’s, it also denies the spirit of Christ who did not hesitate to share in
the life of men, to accept guilt, and to suffer immolation. In rejecting sin,
Isaac also rejects humanity.” (Vickery 133); “Ike McCaslin’s decision
may be seen as personally admirable, and in motivation even heroic in its
way, but it is also a retreat from involvement in the world, an abnegation
of responsibility, and a refusal to take such part as he might in any
continuing effort for human betterment in a flawed time and place”
(Rubin 88).

72 Fowler 1%, “Ike’s renunciation of his patrimony is another form of
denial of self.” (Return 138) & Tk L\,

73 Smith X, “Resisting Identity” & BT 25w L T, 74 7 20 LT
T, “Ike’s interpretive practices are faulty and he knows it, causing a very
grave crisis for his identity.” (133) & #tBH L T\ 5,

™ Godden & Polk (T, Bl ZFFMICHAMS 2L T, Fru¥—
Re~wy XY A ORXNT 4 —E—LBEBREFSTLI LRI LD
WBED E LT, RO LD ITHEGRAT TV b, “We are, to be sure, aware
that the ledgers do not ‘prove’ that Buck and Buddy are homosexual
lovers any more than they ‘prove’ that L.Q.C. fathered Tomey on his own
daughter, though we are convinced that they provide much stronger
evidence for our reading than for Isaac’s” (358). L H 1%, WD 7T 7 ¥
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YU =b AT I aTNT, Ny T ERT 4= LD HBERN D
LEREMLTVDN, TORIFTEMNEZDS, LrLans, THIK)
Tk A R NOBERFEZAEN, LB EARD-T2D . AlHA S
ToZ D LTWRWEINEZND T, 7 A7 P FGEHEZ REL-E
HORNZ XY vy —=XOBEATIZRO ST 20FMETH S 5, K
MR BLETH D,

X BIZ Hair ICE X, Y CF A HENNSIAN Y 2 AET &
T, FNIEMBRENTZBRA~OBR NOBMEBRIEIZH D &R T
W5, EFIT. ROMBGETH o2 B A3 LT, mdbik 4% 1322
WRIVETHD EERTHEZITANBEAANDAEHAZRLES
REWVWERTWD, U FRBITENTCE— 2713 1892 4T 230 £ T
D, TmIZ LI vy BT 1882 FE b DFEENTIE, U o F03MTH
T BEe LTIEE 1AL T S8 F(N 39O ER R AN)TH D (175), £7=
Kinney X, Go Down, Moses: The Miscegenation of Time D &K D}k
(13642, S vy EMTRZI-FE=FERY VFOERELZLEE DI
ERELHETEY, VU TFOEEEZIZATWVD,

6 EEIEIE, 1933 AR IEEER 21 RIC & o THE L ~ULTIEBE
B2 o723 EEEITINS L OB ZRB O =0 TINIZ L - THEIE
ENRRL D, Sy BN, 1907 F oW EE T L, &Kk
FCEEE A MERF L. 1966 FFIZFELIE & LT,

77 Matthews 1L, 7 A ¥ —X°~ =—%“New Negroes” & 'Mf-A T\ 5%:
“The pride in order, cleanliness, thrift, and consumption mark Rider and
Mannie as New Negroes in the making. Predictably, such pride also marks
them as doomed” (Seeing 208).

78 fhiZ & | Fowler (£, “improvement over Faulkner’s previous portrait of
black men” (“Beyond” 67); Peavy I%. “Intruder in the Dust represents
Faulkner’s strongest statement in his fiction regarding the racial crisis in
the South.” (50) & BT\ %,

YT =7 F—1% 1956 FEHR D Life ®FEE T, “I was against
compulsory segregation. I am just as strongly against compulsory
integration. . . . So I would say to the NAACP and all the organizations
who would compel immediate and unconditional integration: ‘Go slow
now. Stop for a time, a moment.” (Essays 86-87) & iR XTW 5, 7 4 —
7 F—® “Go slow”DF F 2B L T, James Baldwin 7%, Nobody Knows
My Name (ZUL & 5 31T 5 “Faulkner and Desegregation”® 1T, B A
f838 3 Thurgood Marshall 23222 T I Z T T 72 (don’t go) & W H &
RZRDE )] EREFLIEEMMAL, KOLICFHMLVWERLZRST
W5, “He concedes the madness and moral wrongness of the South but
at the same time he raises it to the level of a mystique which makes it
somehow unjust to discuss Southern society in the same terms in which
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one could discuss any other society” (209-10).
80 74— F—iF. KAFD 1955 FDOA o Z T 2a—TUTDOLD
IZ Wright IZ5 } L T\ %, “There was one that had a great deal of talent,
named Richard Wright. He wrote one good book and then he went astray,
he got too concerned in the difference between the Negro man and the
white man and he stopped being a writer and became a Negro” (Lion in
the Garden 185). % 9 — A Ralph Ellison % %5 T, “Another one named
Ellison has talent and so far he has managed to stay away from being first
a Negro, he is still first a writer.” (185) & 8 X TV % , Ellison ® Invisible
Man 1% 1953 4 H
KEE 4AHCTHWT D L 2T, AMEMIX The Wild Palms &\ 9 %
A FVT 1939 FICHR SN TWDE N, 7+ —27F—&LTIE If I
Forget Thee, Jerusalem L9 % A4 FWVIZLTerolo L5 THD,
1990 FFiC7e > THUEICK SN s e, AL TIX 7 4 —7 7 —
DARDOEHZHEL, REPONENLREANSFEEZ W5,
82 2 13 “No matter how deeply Harry is enmeshed in a tragic and
ephemeral love affair, his careful accounting of money against time will
not cease. . . . He who can either get the money they need nor stop
worrying about it is hardly the romantic who stakes all for love. The
accounting also is one more circle motif: financially, Harry comes back to
where he began.” (47) &, VA4 LR —r D ANEIZWNITBENR S X F
EoTWENZHFEMLTVD,
83 WPA(1935-1943) L (%, ==2—7 4 —/VBK & LT 1935 TRk
ST e RIIBL O, A #11% Works Progress Administration & L T
FERL AV 3 . 1939 - IZ M < 4L, Works Projects Administration &
rotr, 74— 27 F—OfEMRTIE, T TRMOEIHIK] (Requiem
for a Nun, 1951)X°, JEiR [ EO7O O, THVEEHEEL] T
EMEDD D,
AR, HARARDPR D Te~NI T V=AM %b Lolihh
[~ 7 U= A D (hemingwaves)] ()N A HINDH, Yv—1 v
AT A_NTEZRMTEALLEVIRICHELTH, "I 7 U= AD
FrExELR 2] 07—~ L OELMEZfEH TE %5, McHaney (3,
AERENI T T oA OFEMEBEEIZONTRD L IZFHLE T
%, “Parallels between the two novels unquestionably exist, though many
important links have been overlooked. The context is larger than hitherto
realized, for A Farewell to Arms, like Mosquitoes and The Wild Palms,
seems also to owe a debt to Anderson and to Dark Laughter; all the
novels have in common runaway lovers, the theme of a world antagonistic
to love, similar use of escapes by water, and, Mosquitoes excluded,
apparent allusions to Twain and Huckleberry Finn. A minor connection is
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the similar use of recurring symbolic devices for atmosphere: Anderson’s
dark laughter, the mosquitoes which harry the lovers in the earlier
Faulkner novel, the rain of 4 Farewell to Arms, and the rustling wild palm
leaves” (12-13). Frederick Karl [£“What is also compelling is how
Faulkner with this novel has moved into Hemingway territory, despite his
desire to distance himself from his chief competitor. The Wild Palms
segment often recalls 4 Farewell to Arms; but beyond that, there are
Hemingway patterns and even characters.” (605) & JA{IME 2 78 FH L T W
%, Volpe  “With this evocation of World War I and of a disillusioned
generation—a generation which fought desperately for certain romantic
ultimates—one is almost tempted to rename ‘Wild Palms’ and call it ‘A
Farewell to Love.’ Faulkner’s story carries Hemingway’s A Farewell to
Arms one step further and sets the love of Catherine Barkley and
Frederick Henry into the same category as those other ideals that
Frederick Henry emerged from the Po River cleansed of forever.”
(Reader’s Guide 230) & iR~ T %,
85 Douglas I&., ¥Y*¥—nm v b%& [WEEERGFEE] (1597 Lk~
Mortimer (%, PERJIZK B T, MEERB O XL 572N —% U — KL T
W (124) E BEM 2 RN Z V23, JdTiX. Bernhardt @ X 912,
(e OB ERIIL, BABRKRMWPAH D, 2L > T, ZFidhh
ST, BAERLIFRANREENPELZBELL LITEERADIC
LTWa ] 351)&, FFEMICR>TWD,
o BRoBBMEL A SITEHLTIE, B LR ] oFoy=1AY
Yeary 7Y UORFOHRIZRDL T ENTE D, ML, TRITRER
DIEWTZ ] 23TYE AL, BRiltgl & TI2E Lo (238) & FRL TV
Do
7 KEMTIZ, B~OF KiIMIct 28 b5 (193, 195, 197, 198,
199),
8 T —2rF =%, RO REZORELHZ 5L LTV, —DIF,
(BEDOEDIZTNTEE®HICL, T LTERY I BEE. b —FHiT,
(B2 HOEN, ZOENPLRELLI ETHEDITTITEHR
R WEE ] (Lion in the Garden 247-48) L #iHl L T\ %,
89 Selected Letters 106. Alderman Library (ZfR{F SN TWDH X A 7R
Fald, AV YT AL PARHEINTWVD, 1990 FFETI STz
Library of America TlZ, UV Y F AL Z A MVIZEZ BN TWD,
9 McHaney (., ZOEFIEIRANT I AR —D [ HT~—VT7DN
Bl oPicbHY, THr—IF—lFI by M EFEOE LW
IRMREZFHLTWD (1), [HF7~—Y 7D TiEX, JEDIK
CHDZEFAV 2=y B, RTHDARFY a7 ZFERRFIC, T
WIS, BIOEFEFICANT] LI DITK LT, Rix. TR
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bR LI v, Zo T§R o —fHiziEd, (AoO
—Z RO bOEENTZD, OB DICREZY LIzb, FLAEE]
LTKEEWN] LW ERELBHREI N THWD(HT~—Y 7D
B BEAREIORTIE [V 2a—x%] b)),

°l McHaney & . [FARICH EMIZ A TUW 523, Bernhardt X, [V ¢ b
A= DR OBBIT, vy — 1y FORFVIEBER &R M
KTDHEZAILHD] BSHEREMITAHTWDS,

2 R IIHEO (VA4 VT AT —7F—L=ZAO&K] OFT
. T —=F 7 XL TWDIR, 7 — 7 F—0REEHIT [H
PO OFRBOTHELALEOB T, BhuddE LAZRIE D ]
VI BEEZI A —F 7 ICAPHR SN DANCFHE T2 L LITE -
TWd, NV —¢,vy—my e DOBARB 7+ —7F—L I 0 —X
7 EDORABREBL LD ENTEDEAD, 74— F—1T THHED
B o T, Yy—ry MZ [HELLEDOFITHDI DO X, WK
CLb0ZEL, 2 BELELAEIKRZEAONLTZT OMED 72
WH O L] EEDLETWD, ZTOFEOHIZT 4 —T7 F =N, =R
TNy, =7 IND 3 NDLENLHBI b DORT T
ERNENTHWDEIREANT D) Q02 INTND,

%3 McHaney (X, 2?2 A2 T2 <. ZDO/NHDOTXTORLANY
TN OH THDH ERTND (41),

DN =AUV P RO LFICE L TE, BRI THMICH T
7=, Steve Davis (2 L AUIE, FEEBIERFMICO EVVIREETH - 7223,
CORFIEBFHRRBIEICEID2bD LN XD H | KHFHEIZ K DB
BHRBEND -T2 L5, ZORFIE, K< Z2a ko> Tk
S, EEHA~OXEZILT L E O TEHFE L)L TR T 5166 % EH
RICHML TS L O DIT&RL- T,

% Mertz (2 L L, IMEEORNRIL, BL& %2> T 5D K(cash
tenant)(X 228,598 A, 7 R R E 2 £ o TV 5 & K(share tenant) /&
759, 527 AN, 58 ) L )72 W D O B2 R (sharecropper) (% 772,573 AT
bolo, 1937 FRFR T, MEEDO3IHDO1IBRBANT, Y2771
Y R—=OEEIE, BALAANTZERKEZE T2 L 57, MAEICED
S TWD/IMEREIX 65%., ¥ /N2 Tl 48% (Mertz 30),

% ek L 72 K 9T, 1938 A D 3 JE BF 21X Works Progress
Administration 72 > 72 23, #% |Z Works Projects Administration {22 ¥ &
i,

T b I OT T T AOHRICIE, BREBASOXED B o T,
Federal Art Project(FAP); Federal Music Project(FMP); Federal Theatre
Project(FTP); Federal Writers’ Project(FWP); Historical Records
Survey(HRS)2 & %, FWP (2|3 Ralph Ellison, Zora Neale Hurston,
Richard Wright, Saul Bellow 72 & H &1 L 7=,
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BT x—r =0, EfORT, SlezhbhdhiEebRnoT
RELZWRNL, WPA 2R L2 b b D, [RTR&Z &
1L, WA BE 2 3 X THf 72 BUM (bloody govt)IZBIITEL T, £ D
%X WPA OHEEIZ /e D Z & L7 vy (Selected Letters 121),

% Anshen & “curious”& W IOFEIZEH L TWAD, Ll #HiX, K
TEDR TEARFEFR~OHLH] (critique of capitalism)] TH D & HFEM 2
HWRTHRL WD,

0 Tyr—ru 2] ofse IHBvEmEHb] & oMIiciE, 20 4
FEDOREADH D, [F—F VR TE 5 AORBITFELMEZ L
TV,

101 “Faulkner was fascinated throughout his career by lost, maimed, and
injured limbs, which he refers to in such novels as A/LD and FAB and in
many stories: ‘The Tall Men,” ‘Barn Burning,” ‘Mountain Victory,” and
‘Death Drag,” among others. In Freudian terms, this preoccupation
suggests the fear of castration” (Ferguson 203).

192 Atkinson |3, A T D X 5 IZ/3TF 4 — DRRPERIR IR 2 B E W IC /e
L TW5, “Buddy McCallum’s amputated leg is a visceral symbol of the
considerable sacrifices he has made as a toiling small farmer trying to
provide for his family and as a veteran of World War I now faced with the
prospect of losing his sons in the next major conflict taking shape” (218).
13 R AARFRTHOZOLIREXICHEL T IHBVEEE LD
(77— F—FMm]H e, FESLWHEEZLI ([7+—2F
—2f] 24, BEUFEREN TS, AL ok, &b Lk
SALRIE] IR T 5 “tall convict”D“tall” L Al U SR I v, [
EOLL, BB THD) LWVIHZETIERIEIEEL TV D,

104 Peyser ¥, “The story seems to take its name from Donald Davidson’s
1927 poem ‘The Tall Men’, a poem that glorifies what it depicts as the
heroic era of David Crockett, Andrew Jackson, and others, ‘whose words
were bullets’ and who cleared the Tennessee Valley of its native
inhabitants. (Faulkner emphasizes the merely metaphorical ‘tallness’ of
these men, and thus underlines the allusion to Davidson, by having the
narrator describe them as ‘tremendous’, but ‘not big, not tall.”)” (12) & &%
MBI L TWD, ERROFHILLTOEY Th D, “Seven o-clock in
the twentieth century is / The hour of supper, not the hour of prayer, /
And something (call it civilization) turns / A switch; a fan hums
pianissimo, / Blowing old ghosts to outer darkness where / The bones of
tall men lie in Tennessee earth” (12).

1051950 £ ) —_NVEREXTT7 4 —7F—dkD L Hicib T
W5, “[The] young man or woman writing today has forgotten the
problems of the human heart in conflict with itself which alone can make
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good writing because only that is worth writing about, worth the agony
and the sweat” (Essays 119). 1957 FFIZ b RO EZ L T\ 5, “I'm
interested primarily in people, in man in conflict with himself, with his
fellow man, or with his time and place, his environment” (Faulkner in the
University 19).
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