BeXE — ZTOX (EHFR)
VA7 N

F TARNLVRNEHOE — Mo, KO

T4 UT b7 AT (William Shakespeare, 1564-1616) Ohth [ 24 &=
V> N (Romeo and Juliet) DH T, v I ADKA~F 2—FT, BFOHEET 1 R
NhDOZ EE TOE] LM, R — 2BV TRO X S I A TN S,

MERCUTIO

Tybalt, you ratcatcher, will you walk?
TYBALT

What wouldst thou have with me?
MERCUTIO

Good King of Cats, nothing but_one of your
nine lives, that I mean to make bold withal, and, as

you shall use me hereafter, dry-beat the rest of the
eight. Will you pluck your sword out of his pilcher
by the ears? Make haste, lest mine be about your ears
ere it be out.

TYBALT

I am for you. [Draws.]

(William Shakespeare, Romeo and Juliet, 3.1. 74-79)

URTRIE, RERE - R R - LA RFEEOR IR TEE BT 0 7T & TREEH <
WMBEMETT7 v b7+ —L) OTR - a—FT—2 a3 O—ELLT, arY—7 AEH
TRENC T BARK P TR TR 24T o 72 CERK 28 4F 10 A DB 29 42 3 A) R —6
Thd, Flo, Kimlx, [ROFK) 57 v 7w 2 —ChfE NIz, & 15 B [3EF
K EHSICB T DEEO THRT=0M B2V —jif & 3305 ML v b ORFZER
LIS CERL 29 £ 7 A) KON fiaRIEIUNT 0 Z 24 ff FMKITAQ THE#E )
R=YF VT 4Bl [Fa b, LEEEHER CFR294F6-8 A, &£ 13R]) OF
MO—ITHD, AT O TRITTRTEEICLD,
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v X2 —F

T AR, FAIFV D, RODRNBDHDLDON?
7 4 A b

iz roLLH EnHmiZ?

X a—UF

HOINWEL, BRiOILDOMD H HD
—DEWIELETTE, REA%ROBHIORBE T
B DONOHITHLANTZ LIl dE, RIOWESHAT
B3R LMW 2 B Lk EEORIN
BRIOHZZZEELTLE S Z,

7 4 AR b

HFREIZRA D,

< F a2 — AL, BRRCEE TS [ 0 ~UL b (Tybert) &9 O] (‘Prince of Cats’,
William Shakespeare, Romeo and Juliet, 2. 4. 19) OtV — RIZS Kk L2, 7B
VPR TT 4 AV MICRWE KTy, 22Ty X a—vAE Thoohaidbsons, 20
D HINASTZ—OIZTTHET 51 LWV o TS, ZAUE, HHICIVAED Y | IO AED D |
(‘A cat has nine lives and a woman has nine cats’ lives’) W9 BIIREIND X H T, J
FREEES . b LT 2OomPRH L EBEZ LTV, 2 vFa— VA X OEICE
LT, 74KV FOGO—MEFELELI LWVOIDTHD, ZITOVHFa—TFDE
U7X, HoAEGNEEET LN X0 b LAERN R OFARINCERNY TS
NIZb DT> TNDHEBRZDLIENTEDLIES I,

2 —PTIE COFHEE AT HREEORERFE, h~ X7 7 — (Thomas Fuller, 1608-1668)
WA LD ESbnTnd, A=K7 1 —/L K+ 74 (W Oldfield Howey) X ——
EROZEOEN Ty THDHZ LR, FEMPMmERrRIN/cY 7 MIBWT, T
DM TIE] B T2 N2 2R EICLY ., Homd Thol HHE:EZLND L
o= LR LT 5, W. Oldfield Howey, pp. 235-238 2, £7-. Z D@BIIHEAD
AXVATHEZL AL TEY, HOIo>OmEWVWIREZTHEICLeFy vy Far
—RERZLABND, BIxIX, A - U U7k (Kenneth Lillington) & D% O
EIN[FA > T4 7 X] (Nine Lives: An Anthology of Poetry and Prose Concerning Cats)
LELTHo72Y, VoA LXK YUz (James Bowen) 1E [R7 VO 4DR MY
— k¥ v v h] (4 Street Cat Named BOB) % JF{E& T H2MEOF ¥ v F a2 &—Nn
‘Sometimes it takes nine lives to save one’ L KFL SN TNDH I &2 ENL L, ZDENEL
ROEEIZHERS B NTND Z &R D,
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AR oftsm ey og (3—m v/ THRLIELIIC, Y=A4 7 AE
TOEROHFTIE, [~ RA] OBLREMEF—HIN T2 & lnb b R THL
DI, HTBERICHFEET S DL LTRRESI N TV, 3 eV I FER, kY
T RMIZBWTITME LTEDLIL, B—<HEDOX U X NEARBERO T TIXREHOM,
FIIE EREE L CERF SN TET, L LAans, Vo b « XU A (Jeremy Bentham,
1748-1832) REMW D L A% FiRE L CLRE, (ERSCEREDOIEHOIT & H - T, BLH
RLEMONR~LEFmD BN TN, 4

A TIL, 18 HALLIFED A ¥V R CTHRE SN2 SUFEMICB T M DFESEH T 2
LizLlizvn, ZOBIC, F~A 7 1A (Thomas Gray, 1716-1771) KOV 4 UT &+ U
— X7 A (William Wordsworth, 1770-1850) i< . #W A4 5 2 A1 VickR
Engo, BEEERF AR TS, £ LT, T-S- = U4 b (T S. Eliot, 1888-1965), 7~
—/L+ ¥+ U 2 (Paul Gallico, 1895-1976) &\ o7z, HURDOFFANT=HIZ X DM OM G % e
BL, TOEEZIUS TN Z LTV,

L [T BN 4IP3
— YR TV ADR) ==, BROFLDOKRE

k<A + 7 LA (Thomas Gray, 1716-1771) OEMIC [k THNT- B O & Hie
#1 (‘Ode on the Death of a Favourite Cat Drowned in a Tub of Goldfishes) &9 &

3 [=oR_2] 2B T2 EFDOFEICHONTIL, miscBikoiin 7-12 22,

4 T RU—F-U7 (Edward Lear, 1812-1888) [I@i#E 0 BECEM 72 & 2852 L,
EZEE L TUEE LTV, 612, BIORIZFE DT LB T, i AFFE LT,
WOWEEDE W, THUTRARE LD &3 2 WESCFOED O HRO ST H 725
meEZoNDTEAS, V7o T7r7uytiaZ &) (The Owl and the Pussy-cat)
CEINTZTF R AFEOFRTIE, 77 aw ERR— NMIFES Thite: T D870
MILTERY, BIIETH AnT 432076, BLERTND,
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HD, ZOFHE, TLADKNTHo7=, mL A« 74 /LiR—/ (Horace Walpole) 73 fid -
TV ) —~DHEREEZRN b DT D, 5 TRERIKGELEHO® Y —~] N 8
DO5BL]IZbizi, TIRTOWMZ Lo EROHT] WAERT NS ZOFHIGE 5,

"Twas on a lofty vase’s side,
Where China’s gayest art had dyed
The azure flowers that blow;

Demurest of the tabby kind,

The pensive Selima, reclined,
Gazed on the lake below.
(Thomas Gray, ‘Ode on the Death of a Favourite Cat’, 11. 1-6)

R B0 ) —=,
SHIR—FORB L &0,
B FOME Lo & RoDT,
LN TWBHDIE, TDSD,
SHRDI DR T H 72 8T
BN fE 2 2 Ye DT 72
FO, FOZTDWLED E,

TLAd)—~DZ L EIELKET—FDOL L L0 (Demurest of the tabby kind) 722
ML LTHIWTWD, 6 Zo8iE TE0Xk > 7B 0EH] (‘Her ears of jet’, 1. 11) < [H#EH
CELEED . OO LI=EIF ] (Her coat, that with the tortoise vies’, 1. 10) & > C
WHEZANPL, —EBRHTHDLEEZEZXLNTE T, ‘tabby IHEFITIRICEL AN & 50D
TEERTH. TR ZBMOBBELIAVERTHERO L LTHATWD L9 T
bbH, ZFMHEY —~iL, HUMMERHLEER2MTHD, 7 THERRHT, FRICEE A
DENDENIET, FEHA->TVLZ E BT TR RENTWD, MOBEEZSZET

5 0 4 )LIR— VI A bR — - b LDFET, B —~NBIENLA LT E2 BT

TER LIz,

6 ‘demure’ |X OED 3. ‘Affectedly or constrainedly grave or decorous; serious, reserved,
or coy in a way that is not natural to the person or to one of his years or condition’ ®E
Teolz, ZVADZZTOREABAFIE LTEF LTS, ZOfETEY —~2Hht
LWEROR IR EERONDZ L ER LTINS,

T TSR ORERO T T LN D7ER INRNER, ZFHOEE THPFKICHER, H
BT 2o mE LTEIT BN Vo Tn, TRETTARLIEMZIBVAY hhib
LHEFELLN=FM FREOVWEE LTIALATW LY TH D, NRNE
314-315 H. Hi=#E O 1-2 HE S M,
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D&, T oA IR =FMOBRREEM A L . FRE VD MBHEAFFZETWHDT
X2 NTEA D

V) —=<iZ, BHD [~y hD XL 572 (The velvet of her paws’, 1. 9), =2 /L
KB (‘emerald eyes’, 1. 11) 72 &, KEIZMS Hy a2 AT, HHIZH - & &L,

[BEATL2IE%7-TJ) (Her conscious tail her joy declared’, 1. 7) THZ3 %2 R->®H T, H
B CHrad 2 n 212 (‘She saw; and purred applause’, 1. 12) S TW5, 8 ZL Tk
U=~ i3 fekoh oefE RO 5, 20RIEL, [ o0 XK#EOHEE] (‘Two angel forms’,
1.14) v L<iE [/KkD5FV ] (‘The genii of the stream’, 1. 15) & EHINDHDEMN, ©
U —~ORIZIZ, [EOEOHNRT 20 ADGN Kl HEREAORITE T T, | dde
IV C R 272 ) (‘Their scaly armour’s Tyrian hue/ Through richest purple to the
view/ Betrayed a golden gleam’, 11. 16-18), = L TOWI, BV —<{[IRD X 9 247412 C
TLE I,

The hapless Nymph with wonder saw;
A whisker first and then a claw,

With many an ardent wish,

She stretched in vain to reach the prize.
What female heart can gold despise?
What cat’s averse to Fish?

(Thomas Gray, ‘Ode on the Death of a Favourite Cat’, 11. 19-24)

b LT bEW b= 7ITEEOE RS,
EONEROT, RITNESD %,

AT BE & — VDD,

R T ERIX L0 EBRAE o7,
DN ZED LI ATH Y 272\,
RO A TH D 2720,

TRV —~IiE—fD T=7] (Nymph) & L THINILTWDN, &fil ) #md)
WFT, TBONT) 2, 2L T [In&E20)] #MIXILTLE S, SAIT—FEOHEEITRZ D
N, TOEEIZIRNL b —<i% [HonFELWVBESA ! | (‘Presumptuous maid!,
1.25) LHRBEEIND, 22T, HEIIRAL b EoEsR, S 6I2iE, AICIRBAS
CMORRTF R —BOEE L LTRSS TV D,

ZIH LT, AENTOHEICLEEDN T LEoTm Y —~ X, [HERICH S /@M,

8 JREIZ X B1E5 (tail signals) {22\ Ti%, Morris, pp. 30-32 # &R, £7/-. Mindn
=1 3F 2OV CIE Morris, pp. 14-17 &8,
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FEBITHES T, 1IEFEALTHDDO LG0T (‘Malignant Fate sat by, and smiled’, 1.
28) @MHADOTTHNTLE D,

Eight times emerging from the flood
She mewed to every watery god,
Some speedy aid to send.
No dolphin came, no Nereid stirred|[.]
(Thomas Gray, ‘Ode on the Death of a Favourite Cat’, 11. 31-34)

D NEGy KAKNOEE BT

Wiz, b, Liolck, HV LHLDLAKRMSHIT,
HIPFz@E LT EanEd, L,

TH, AT ERRNL, KOKKE BB,

T, BY AT [HebH WD (mewed) & HDHERTa I AVICEDL
INTWD, ZZTTZLAN TNE] KnbEEZ BIFTe Y —< 2T 2RO TV DT
EHOVCTND00E, FCTRELIIIC, Hidhooaidb s, EEXLN TN LICH
KT DDA, ILodH D5 HLONENIENT 2R, MIBITHT->T-HZEL R < TOBIT
HHNIRY, LT, BROTOHG Y —~ 2Tk TI< Ny, 7L AI3RkO &

INTHET TV D,

Nor cruel Tom, nor Susan heard;
A Favourite has no friend!
(Thomas Gray, ‘Ode on the Death of a Favourite Cat’, 11. 35-36)

HE RO b oAb A= o b & o T vz,
B ENTAHITIALE TN NS D !

ZZTO ThA R T2=F ] 13, FPALWLIOIADBEMIC LS DTN THDZ L
EBEETDHE. INHOAF, AMOA TR, AURRTHbOILTWS, JifhiEo 2
ETIERNWEA I 0, 9 T35 (a Favourite Cat) & HEILEINHEY —<id, BT A
DFFBDEDRHZLZ NS> TNDHIED, WILTLEI LI RFRICR-TH, oMb

9 FALWVWOILAFBRTHHEMICZ 2o, HlxiE, 7y F-ta—X (Ted
Hughes,1930-1998) 1% ‘Esther’s Tomcat’ & L7252 E TV 5, hAEWILABEHR
NIRRT T b Z 2122V TiE, Gettings, pp. 39-40 2 &R,
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DT ZED Z LIXTER,
%LT:@%@%%@T\7V4@T:@:&W%\%LD“A@®%ﬁ% TEEN
72\ G (‘From hence, ye beauties, undeceived’, 1. 37), [#C2—#IPk LTIV K LN
OMRNZ L&, | ZLT, KIETHh-TH, HLERS D, W5 Z L%, (Know, one
false step is ne’er retrieved, / And be with caution bold.’, 11. 38-39) tBhE L TW5, &
—NREWMONTLESTZERBITTEEZST L LD (‘that tempts’, 1. 40) TH - 72h3,
ZhuE T4 725 (lawful prize’, 1. 41) Tix7e <, EMOLMOMLZETH-T-L 7 LA
RET 5, 2L T NS O 2T X THATI j:fc;?b‘J (Nor all that glisters, gold’, 1. 42)
&b\ﬁ/ﬂf“:@%li%%?éo
RICERNTZZHEEZ LR AT 7 VA OFRBUL, —FOEFFE LTiiteZ 21T
EHN, TOFTEH, BEUOLLLoEE27-TREY, AEAEZ LTIt Inda bif
RO LD, EWOMOEEDOME AN TWD, LEEZ DT TOEME Y —~ D
NEZGOFENSEEL S, o S ARSI, ZOMOERENRV, L) KHic, AM
CHH SN TV D EMTITBT AR, LW BRBMEICHI N TV D, ZFML v
. TREOSHRINC, MM E FRFICRAR R LR S, MOARZ FEMICH IV
7 LA OHEGOHRITIE, MEORRITHT D &[RRI, A2 FEICBIZE L TV HEEA
ERFFETHINTNLDOTH D, ZOFOPOMOFFTEOFITIX, F U R FEDMA
@ﬁ%uﬂ%ﬁ%’ﬁ%éﬂfb\fdmﬁ) HEICEEELT, BT REFMEL LTRSS NLIAD
T WVWIOIMEDOEIE /D Z LN TEDIES D,

Il M, ESXEES
— U4 UT L T—XT 2N

ZLT, 19 iz ADE, B U ROFFA, V4 VT L J—XT 2 (William
Wordsworth, 1770-1850) 2k - T, fAHOERQINEELENDL Z L LD,

U— AT AL 1804 IR FE Lz [FMib oA LB (“The Kitten and the Falling
Leaves) LB LHOF T, BHOFELEZBEDINZT, RO LIS -T2,

THAT way look, my Infant, lo!
What_a pretty baby-show!

See the kitten on the wall,
Sporting with the leaves that fall,

Withered leaves---one---two---and three---
From the lofty elder-tree!

(William Wordsworth, ‘The Kitten and the Falling Leaves’, 11. 1-6)
HHELETLA N FLDORL R A
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TRATDWE LW, RASO R RATL X9 !
WO EIZWDIF bR AT T 6 A
HHTL 2L X LN T,

FEAVIZZE XD, —HB, A, ZLT=ML &% B TS
HOEDEN=T haAOKNDG |

RO ETHBIES X EBN AT TRAYIO At L LT, b0 b LW CTHin
NTW5, HHELE, BREREEF—HEn Wl baxE2 L L, ZOMORTIE. €
WE TORRARBOR T L IR B2 b0LBEZBND, V—AT A X, HENTEL
WA H OO TR T WEZZROY %! <HSD, KHSHIMEEZ RN LRNEED
7% %5 | (‘Through the calm and frosty air/ Of this morning bright and fair,/ Eddying round
and round they sink/ Softly, slowly’, 1. 7-10), H ORIOHFD, #EHTL 2HESILERD
EOITRBIT D L&D,

[...] the Kitten, how she starts,

Crouches, stretches, paws, and darts!

First at one, and then its fellow
Just as light and just as yellowl[.]
(William Wordsworth, ‘The Kitten and the Falling Leaves’, 11. 17-20)

s ORI E VW 2R, W TOROO X
MFIAATHF L, KEMIET LT, M F35, b
BONE— B IZ-> T, ZNHET K 5 ITRSH T,

7 T & I3 AW K H OBES XIS T, 287 !

‘crouch’, ‘stretch’, ‘paw’, ‘dart’ &\ 9 ZNZENORBUT, FOEMEEZFEMICIE AT D L2
STW5D, ZRHIE, FHOMLETHY R s, £5 T, BAEORD X O LBih&ks bk
9, T LT, BWEIBOT DM, RO K I ITEY~EZ=EL T,

With a tiger-leap half way

Now she meets the coming prey,
Lets it go as fast, and then
Has it in her power againl.]

(William Wordsworth, ‘The Kitten and the Falling Leaves’, 11. 17-28)

ES, Piid, RO LD RBEHET
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WHTL DB OEM A E 2 D,
HEZTZOLFRIULL SWRLEYEREL - EEH &
WIZIXZ WO Z2 - BT E 2 5,

P 1RO L O ki) 2 RE. BWEFICANL, L, Ec20BEWEFOHIC
BIDD, Y E RO DAFMOEEL, PR A D L O RIREL TR BT8R0 | Y
RO DHFENDOH L &7=%5<° ! | (‘(What intenseness of desire/ In her upward eye of fire!’,
. 23-24) L HRENDHDB, EATREE, ZZTOFMHO W) (prey) 1X, FICR~
LA DFO=FMHt ) —~DEY L IRENCRR DR TH D, V—AV AL, HA2 T,
FHZREIRTH L TR IZRATVDH, HFHPNBVRD 2013, VhERES T L0
M TH D, ZOHESITIE, LTFOX I, THRERE- TSI 0d Lty LG
HHEHIRLDOLE L TRBEEINL TN,

[. .. ] one might think.
From the motions that are made,

Every little leaf conveyed

Svlph or Faery hither tending,

To this lower world descending.
Each invisible and mute,

In his wavering parachute.
(William Wordsworth, ‘The Kitten and the Falling Leaves’, 11. 10-16)

ZOEBE LTINS &
ZARSIIBBTIARND DN —
— MR DN E T BE S I,
ZELRDIEDIRIE NS TWNT, ZTHHIZANS T,
WOREND T v a— h T,
FIZITRZAT, b7,
ZOTHR~NETHELTHDLDE, &,

WL, ABHINTIE, BIZEWKD LD lix LOFENDL, RN TRBE LN T
SHEL LT, BVORME LT, b eNnLinole, 10 LNLARBRL, V—XU

10 16, 17 Ao AARBL T, AR O FALIZ NRILAOYEEM P ET D LWV I BT BX
BRI TH o7z, FFOREICEWTH BRMEIE, TLiZe 2 2holz L, BROD
FYNEREB L L TEDNDIEED ., HL< ETALFEWNEE (tenor) & 7257, Fil 21T,
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ADEL, FABFOZVWEZBESERR O BB RELI AT a— DX IREL L
WHO L LTHPANTEY , BIZiE, MOB#HKZ5 S HT b0 L LTHHMESN TS,
BATTAE, V=X U ARSI, NI LW S A D A DR EEIME LT
BN TE LT, 7HANFEIRZI LIRICHAET 2%E &V O R FHITTARDRN
MDEDTHDH, 1 Z OIS DM OMPIES 2713, SHICRO LD ITHE &S
o,

Now she works with three or four,
Like an Indian conjurer;

Quick as he in feats of art,

Far beyond in joy of heart.

Were her antics played in the eye

Of a thousand standers-by,

Clapping hands with shout and stare,
What would little Tabby care

For the plaudits of the crowd?

Over happy to be proud,

Over wealthy in the treasure

Of her own exceeding pleasure!

(William Wordsworth, ‘The Kitten and the Falling Leaves’, 11. 29-40)

LD DFHEIIAMDONEDHE S ZHBEICHWO R, FIZIE vX—F - ~U v 7
(Robert Herrick, 1591-1674) (% [/kflll) (‘Daffodils’) DIEDA M OS2 dD NAEDFE:
DESZEENA, VoA 7 AETIEY Ry b 18F, 3 FREOHT T, NEODESKEZRD @
SEMICHEFE LTS, £7z, Yar » I b (John Milton, 1608-1674) XA [k
#05] (Paradise Los®) O C, 74 ANREEIL LIZK, BROHPIZ [FHXRLHE. 20K
(‘Vapour, and Mist, and Exhalation hot’, John Milton, Paradise Lost, Book X, 1. 694) 7%
AU, BROFIZENAD AR, WEITHRATIREIC -7 2 E&fivwTnd, 17 itk
PHTOEEICB W T, BARIL, AMOFRIEEZ & HICREA S FEL LTI, 2L T
AR, ZOME L BRZHET D5 1ch o7z, 17 ik EICAD &, ik EAE
FLORBLTARBPFHATLDICORVIAEND LD, v uaXERLI 0
A RERADOECHARBOLBIZONTUL, fMiFE [~V — U — tBEHEOA] 5 5
B, FRUV—RUREHLE Lo JROFFATZLRHE BRIZOW TR, & [Ex
ROHL5EANT=H] 174272 HE B,

1R & & OBRIRICOW TR, RiEICBEORIE 3-4 EE S,
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AW L 3K H, 4 fH DOES X E RN
A RAOHZEMABTFELZ L TWDH LD,
RERHFEIZBWTOIE LRI U bWERENTRE
DOBENCEN LI 2B 2 T b,
o, ZoElbEmn, BERIED
HTFBXRT D, 2 SADRMANDOHIT
HULNIZELTH,

FEOEREIZX LT, B IS BRI,
LM ENTILNTEA,

FTIWEA, EERELLID HH - EEH T,
Wl AH D, —LAREOEDRE NS

FEMT, HEVITHHED THWHND !

FiiE, ZoieRELThHD HHFBXR] OXIREEEZRDTELT, L LTo
ESTEZBVRDHIET T, T—DODAREOEREWD ] EW) BEONDLIDE, LT —XU
2T ERET D, ZOFEWICIE, ZVAR=ZFHEY) —~OFITADTZ L 5 7, LMY
RTWEROERITIEL AN, LA, EEDELZ D EH Ly, SIEREFD
IDETHDH, MEERDLZLENTED,

ZOFOHRT, AFHOBEKRE . IBOPDNWD LEEZRAICHE, oz ERbDOER
U—=RAT %, TENTH2 DL, BELATE2PDLT, [ BH TV ANEDE ST
LloendHRENEF BV, | (‘Spite of care, and spite of grief,/ To gambol with Life's
falling Leaf’, 1. 127-128) &\ A1 CZ 0% B Uz, #EAIL. TEHO—DRIELS D Off
fiZ72 > T TFEHTDRE, EARAICHEAT, | RoTWLRALOR] 1T,
DI LWL BWOEULEZEI]  (‘Pleased by any random toys/ By a kitten's busy joy,/ Or
an infant's laughing eye/ Sharing in the ecstasy’, 11. 117-120) T\ \%,

NP R OPLOHFETHY | ZOTIUMFET D EZ2 6N TWEY, £ LT
WEMDO—2>THIME N EWZ, V—X T A BN 52 AW TREL Lz, #Eo
XLV EYZ BT DM OBERIL, MPRERRbOOEVRE LTURENTWND, 7
VADFEOHDO=FRE Y —~»n, RLEWVWINVESEEZHG X X5 L LT, 5#
NHRNONRNFIEE LTHIGE I TS —FH T, V=AU AR AFIX, A O+
EURRD ) MY S LRI U E AR OFEE L TR EN D, T—X T R E, #hiE
WERRRICEZEAIFMEL LT, RVHMBEEORNRIIRY AR oTcFEb %, AR
TR ORISR 2 FE L L CRBLLZFEATH DD, (i WHFEED £, Z ORI L&
MNZE-TREHADRWFEL LTHiEHsh7zoThd, 2H5L T, FeHabIN
TN FHEMZ RO L T2 EMOMGR L LTERD LN TV o T,
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L., BT
— TS xVAy bD [FxyY] LHEOLH

ZLTC20 A AD E, TS =U4 v k (T S. Eliot, 1888-1965) 7%, i &\ 9 f71E

Z, TrHEOLOIC, EET2E8HME L THIK 2L & RoTz, = VA Y FOSEEZEV R
R, T =004 RINH - T M- bix, ARICIEBBRTERWE D 2, Mg i
HA2bNTEAEZEZTWDLNLTHDL, &, = U Ay MIRO LS ICHIA LTS,

When you notice a cat in profound meditation,
The reason, I tell you, is always the same:
His mind is engaged in a rapt contemplation
Of the thought, of the thought, of the thought of his name:
His ineffable effable
Effanineffable
Deep and inscrutable singular Name.

(T. S. Eliot, ‘The Naming of Cats’, 11. 25-31)

ES, <o TRWIZSIT > TN,
FOHBITWVOHI[FE T,

WXE S OAFNZDOWT, 9oL VIEARIZR > TN D,
FBEZIIBEZT, BRIZEBEZHBNT

WHLEWEIW, EXE I TE AR,

BETikb W\, Toolo—D2D 4RI %,

T U Ay MRICE 2, HTEEICST 2T FETHY, MEEULIREIERF>THWLHOD
Th s,

ZOFHT, [R2TARTEDT D) EWVH ZEIXEIVEET, KEORTTE RN, &
RFEEND, RO KD BRANGIED, 12

2 Ay bOFE Ryt 2BLIADHO~=27 /1] (Old Possum’s Book of
Practical Cats) \ZHTL 2T NANARE DT 4RI E > Tnd, BlxiE, [Fy v
— + %% v ;| (The Old Gumbie Cat) & W IR TTL HDEN, AKiF Vr=—xz=
— K>V (Jennyanydots) &9 ZABDF LTS, Jenny &9 LD DLARETIC

WS HTH] EWVWHIED ‘any , £LT IHER] OEOdots’ DEKFEICR>TRY ., £
DR THES T, JE-T, TITHENRWHIT, RIFRIELTWT, Z227Rn 2o
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The Naming of Cats is a difficult matter,
It isn’t just one of your holiday games;
You may think at first 'm as mad as a hatter
When I tell you, a cat must have THREE DIFFERENT NAMES.
(T. S. Eliot, ‘The Naming of Cats’, 11. 1-4)

WZARTEATT BDIE, Eo7z< boTHLUY,
WADHFEORFRI Lo, o7 FITARRYY,
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by AR oMY | 2179 Lo i2heo7z, BlxIX, A—/L ¥+ U = (Paul Gallico,
1895-1976) 1% [HisEDZ R E] (The Silent Miaow) DT, 350 FORMN, D —F %
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This is my chair.

Go away and sit somewhere else.

This one is all my own.

It is the only thing in your house that I possess
And insist upon possessing.

Everything else therein in yours.

(Paul Gallico, ‘This is My Chair’, 11. 1-6)
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This chair I selected for myself.
I like it,
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It suits me.
You have the sofa,
The stuffed chair
And the footstool.
I don’t go and sit on them do I?
(Paul Gallico, ‘This is My Chair’, 11. 1-6)
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Then why cannot you leave me mine,

And let us have no further argument?
(Paul Gallico, ‘This is My Chair’, 11. 19-20)
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