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18994 1 ¥ 7 BLifi Nicholas I 7% [T EFPFHIZRE] 2000, [y — Z Bk Sk |
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55.2%, LLads, ETANVT Y FTETANT v FEEH, HiGE
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MEEEZETVONIZFTIE AL, FHE, WL LIGIIR SN RS, Y
BREMAVERTCE BT 50 L2d > T, TEMOEMICHD 57z Joyce D
BUAM A v £ — Y OB EGOMEHZW S22 5 ETHEETH %,

A AREICRZE S . LD X ) R REAE, RFEME Ulysses \IZB W THER
AR L THTHRILT A Z & ZFRZ 5 The Citizen 123 LT, F A2 Bloom
WCKRFELD DI [FE] THSHEESELIER Joyce 25, HRTEHRATH D L1TH
OB (121485), TldZA+ Joyce &, ZOBHEHEAZDOTHS I D%

CDY— B L TIEHER Levin R Ryf I2fAFE XN 5 X 912, Stephen DI
RN LD RTHOTHSH L S, Stephen DZEME EI A HM
THXMTHHNTE (Levin 58, Ryf 21)o D ¥ — VIZEAMN 72 B Z St A
& 5 7201d Manganiello Td 5 25, BUEF 70 2 143 K3 F 3812 Joyce DR L
TVl LIEMEIN TR 00, REBREHALOY, Fio [1ERNRA
IARFE )| LBoHEBIIOVWTEEANICHBIEN TV LIZE iy
(36-37)0 Z ZTARTIE, EPTIDOHEAIE %477% 9 MacCann & Z o B
DY RRERNERIIRD L 2 LT, ZOANYGEREZG5H L, LoV
B xR,

1. MacCann D€ 7))V Francis Sheehy-Skeffington

Portrait \2BW§ 5% K72 b D% LIZIZEEDETIVA VS, MacCann 12D
EFIVHABY, ZFiid Francis Sheehy-Skeffington T# %, Sheehy-Skeffington
LWV AT, @HIZ Hanna Sheehy &M L72IFIC, 72 I=ZA M Tho 720K
BHOLDHTFORICEDERDLTEMNI S DRIZDDOTHL (KFETIdfEE L
W&t D Skeffington &3 5), ZDHiTIE, Levenson (2 & % Skeffington D1z
it With Wooden Sword % NI LT, WBEDLI BN TH-T-0h, L
T Joyce & DRRE RS> TV E 20,

Skeffington & Joyce & ) &4 4§ {1878 4E 12 A ¥ N 720 & B Joseph
Bartholomew Skeffington (&l #H TH ), DBITHFE & L THEN FHKD
JEZHED 5720 1B Rose 1B & 0 HI8AE LOBROIRT, 18294 F
THbHILxEZLENBUIL P LHHORERETH A 9o FHVEBELIIR
FERADZOINERL, 22 T72I2X0 2B LEN2L)THY, 20/
MR TATE E AN/ HEVED B 5 & Levenson 3R L TWw5 (4),

WRIBAEDOITA NS Y Fich b5y vy MNTHPM%2H T L7 MacCann &
W) BHAIAE, TANVT Y PGB S THL I L 2RI -DIRAZ LS
Stanislaus Joyce IZAEE LTWw5 (121). D 1H DT % Levenson (ZIKD &
HIZHHL TV D,
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The dominant culture there, during his youth, was Protestant, pro-British,
and anti-Catholic. The cleavage between the Catholic and non-Catholic
communities was sharp, and Francis learned early about injustice and
persecution(10).

TRTAY Y ALY SN TARIEL BEZYDINABRL 22 LT, F¥a)
JAREWVI IO LEDDHEFDPZ LI o7, TLT, WAZIHFLA
HIEICKE CEMLTWD, HIE THo 7208, HOANEEICE D 558
THEIOBEOEBROEMN L H Y, BF2¥KRICEEDET, HOOFTHUEL
720 WMOFKTOWRETH S [H7, FM, Bl MA~OBe ) OKHDS |
(Levenson 9) # BT ICHAZAL I LITLMAEEE, HOWAREICH LTREE
Z W ISR Ve LT A IEFRD AASHEAE L 72,

1896 4 12 University College Dublin (UCD) 12 A% 3 % 25, 2 O BT
Skeffington ®EBAUXITIZM F Y, FNSFEELEDLLZ L3 hho7z Wid 7«
IZA M LTAUBBMHER O 72010, SFRIFHRE L LT F) A0BUT
POl & Lze —FCHEF ¥ aF ) AP THHY, Michael Davitt DIEE
19084E 12l DIEFE 2 L L T 5132, Young Ireland Branch of the United
Irish League %° Irish Citizen Army 7% EDRIRICHEb o TW5HDS, BEHICH
L TEEFEERICSOT L TEHDTBE Y, HETHIFERE L LTCoRE%E
H & L7z Levenson i& [T XTOBKHEE, BHFEFIEHoOMbms I &
BABLETHIENTELEHMIBLTWA] (18) LR THY, HMAHER
M AW Tdh 5. Skeffington 1, Bk UCD O%FE/REZKTI Yy —F ) A&
%), The Irish Citizen %% EOFHHZHATL, HODOLIREZFAMIT2OTH %,
HEARFRER BOR R & v o) T 2 FE0 1A, R FEE, M EsEcdd ),
HAHTEME AN TH S,

LALARHS, FRICEDLETXBEOPHT L2 LT, ADHG % EARE
L7z 2 230 sv, FRICHED h o722 L TOERRICKIEL 2ES 2 L ik
7, RFHEST 5 F TIMTH o 720 Levenson 1T KFIHES L 72EHOMT
ERD L HITHRRB,

Because of his solitary childhood and the need to be self-sufficient, Francis

brought with him to college an imperviousness to public opinion —an
indifference to the impression he might be making on others(15).
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DBEIZY Y —F VAL LTHWAEIHETHLY L [RE] 2 L2EICL, &L
BEWDBASNDE L)oo TRMP- L EEZLMAND Y, MAOFEREZLKIC
LaWHKIZZO®BIEDLDLZ Eidhdolze ZRMEONARICHHbR, £<
DADPBIEHZLED LD DTH 72 %9 72, Levenson 1% RD X H IZHH
T 5o

Short—not much over five feet five—deceptively frail-looking, and with a
soft, fair, badly trimmed beard, he always dressed in a rough gray tweed
suit with knickerbockers, long stockings, boots at least one size too large
for his feet, and, as time went on, a large button in his lapel proclaiming
“Votes for Women” (15).

BAMDZ LI L TRIMPIE Lo X2 L, B RETEREILOKTZ L
TWwbZ L, ) HIDHETH D, FAZHEIWEIHIIES AR 05
“knickerbockers” &\ HZHEAT, —F Joyce 1Z720 50 DEEH S “Hairy
Jaysus” & W9 X/ EMT 20 TONIIE Portrait \2 b FHEAIL, “a squat
figure in a shooting jacket and breeches and with a fairgoatee standing in the
wind---" (5122-23) LW IHHIBIZH KM ENTW 5, Joyce DIRFE % FH W72
Bowker &, Skeffington # [IFEIEFHDOZEDL N H | (67) LHHLTWBEA, £
N BREDHANDO— M ZFFM o 72D hd LIz,
TlE, ZOLIBRAWE Joyce DBRITED L I BB DEST2D725 9 Ho

Levenson I3KD X 5 IZEH LT b,

In many ways the Joyce-Skeffington friendship resembled Joyce’s
love-hate relationship with Ireland. Skeffington was important to him but
troubled him. This seems obvious from the way he portrayed Skeffington
in his writings and from the many references (generally derogatory) in
his correspondence. Joyce told his brother Stanislaus (who worshipped
him and followed his career closely) that, after himself, Frank Skeffington
was the most intelligent man at the college. The importance of Skeffington’

s opinion of him and his reluctance to admit it is clear as well(23).

COFIHTHERLNTWS L HIZ, EMEIFRIN TV S Joyce DI
X RO 2FEFb LK) (LettersZ 81), [y 2 HWINA] (97) 7 &M
B 7 b DD v, Skeffington (M ADOSHEICIT VU HZ2E ST, HEFZHRDY
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BRIERICIEDOVWTRE R T S, Portrait \2BF % MacCann DXRDFIHD X 9 7%
BED, FBIESDONbDTHLINE ) DIEIAHTH L0, BZLLZhEEk
WZLEELNLENTE L, AOLPRRERT ELFERETRTLOALS
T, MLEH L LML RD, WHETLOTH 5,

—Dedalus, said MacCann crisply, I believe you're a good fellow but you
have yet to learn the dignity of altruism and the responsibility of the
human individual(5.882-4).

1575 Joyce 1SR L TAPZ K U2 b Old, FEHMEITE ) 7 WSR2 /s
LEBIIHE T A2 L TH o7& Levenson (iR T W5 (24), UCD ICAZL7:
Z 5D Joyce 3T TITREMZ Je o TW7z2%, Portrait T® “how your mind is
supersaturated with the religion in which you say you dishelieve.” (5.2335-36)
&9 Cranly - MAT4EED Joyce & ML TW 5 % 51E, Joyee 1& F 7257 %#
DT L TELRERTH > 72133 T, Skeffington 12 & 5P & AT T 5 BEH11X
K&L Joyce DLEMFRETCTH D, L TENE Portrait DRI H TH %
Stephen Hero \ZIRD X HIHBEENT W5,

McCann’s insistence on a righteous life and his condemnation of license as
a sin against the future both annoyed and stung Stephen(52).

Stanislaus |2 [EDOD EIZBFWHZ] Loz ENTwa I erobib L)

I, Joyce i Skeffington DZ L Z DTV LN S ZFHEOSENIMIZZ2EHE Y,
WMLLIEHO IR E/RTDOTH A5, Levenson @ “love-hate relationship” &
W) BRI EH TV A, ROFIHIIX, McCann (Stephen Hero \2B8 WV TIE AN
WSR2 B) 2% K B3 5 Stephen Hero DEE16F % H X2, HITEZ HE
L T\ 7= Stanislaus (2458 T7219054E 2 H 7 HfF O T TH %,

I am sure however that the whole structure of heroisms is, and always
was, a damned lie and that there cannot be any substitute for the
individual passion as the motive power of everything—art and philosophy
included. For this reason Hairy Jaysus seems to be the bloodiest imposter
of all I have met(Letters I 81).
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Z O HD 2 BRI “Hairy Jaysus” OHIZH O HLATEY, [HEHEWLT
BEEDL L BRALBBLI LI EBNTWDS, ZLTCHIHICHS L[ H
5W5ZEDFEE LTHADHRIRDLL DI %RL], ol XALMAD
AP SEFNZHDICTELVE Joyce BEWZWDTHA ),

Z LT, Stephen Hero \ZB\F % Joyce DHEIZFES TH %o McCann 7H 5
DEFKZBND DK LT, Stephen 1F [TIERVEIRTI NS OB 2 W] b 4%
IDERELAL] (49) LY, BHAWLOM T abhailrHmilsh
(50-51), McCann QL § % b ONEEERTH L I LARRENL, HHE
FEHRMZIEREZBTCTENEELHICHMET 22 L~ Joyce DHETH
%o Tli&, MacCann O BEHDOMAPZEMIEHTH L he TNEEDLIZOIZET N
& 72 o 72 Skeffington DBBEOEFE L LD D HE STV,

2. William Thomas Stead ® B4
Portrait 128\ T MacCann 25 FAIEBICOW T 2> TW5H ¥ — VAN
DFIHTH 5,

MacCann began to speak with fluent energy of the Czar’s rescript, of
Stead, of general disarmament, arbitration in cases of international
disputes, of the signs of the times, of the new humanity and the new
gospel of life which would make it the business of the community to
secure as cheaply as possible the greatest possible happiness of the
greatest possible number(5.802-807).

FIUH® 247HIC Stead &\ AR H B, THEAFIAAY Yy —F VA +D
William Thomas Stead T& 4. Levenson | & % &, Skeffington 27 = I = X
LR EFRIMEAB L7720 b Stead ICL BFLFHEBE NI THY, Bk d5E9
GEIFICOMD ST, ik Stead ZLFFLFIT 2L THB (134-5), F7
Stephen (2 & % M OMIC D Stead #ER L TWAH I LBRDONL TV D,

—Dedalus, you're an antisocial being, wrapped up in yourself. I'm not. I'm
a democrat: and T'll work and act for social liberty and equality among all
classes and sexes in the United States of the Europe of the future(5.125-8).

51 @ “The United States of Europe” 1%, 18994FE(ZHIR & L7z Stead 12X %
HHD Y A NIV The United States of Europe on the eve of the Parliament of
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peace HHFKT W5,

Stead i, K%&%¥ 704 FRIZRELEINLZAF) 2D -V aF Vi
Tx—FVRALEERM LAY THY, Hi Pall Mall Gazette |Z18854F-8 3,
&N 7z “The Maiden Tribute of Modern Babylon” &\ 9 5t C—AELK L % 5
720 CORFHINTEREOEBELFEZLADNT, UETIL - =y 7 LIT
EhaXBzEABL, EEOMY G E Y 23 L3 5 “The Criminal Law
Amendment Act 1885" OMALIZEHBLL, e (bEBICHELZ BT L L%
D, FRIREEI R O BUY i £ 0 23k S e,

L2L, FRoiHidkERMERD -2, Do EEEL, Ao2%
FREIGENAALZ ETHOWHT EWS, wbwd [ROEFLH] Tho/zZ &n
HRT Do TOMKR, HOPBILICHK L 2B CROICHIIREZT5 2 &
EBRBEDTH D, FEINEE L7, Skeffington D X H IZHFLEIT - A4
W7eb oo, Stead DY v —F YA MANAERZIRESHEEDNSEZ L E Lo £
TR M e AL U CHB Y, Helena Blavatsky 124 2 it HH =
Gladstone DE & D& E 2L TEB Y, 19K A 5 20 A AT HEIZ 22 )
TOWHE A OREKRE DT 5,

Stead DSHEEBALIEBIODH L IZHU) HLAZED ORY, FEHIEE) & 2oV S BoHE B
Thb, Y7 BFONFO P TR S NTEFAISH#E Vv —F 1) AATH
Z 72073 Stead TH %o €DMEETEDPNIZONHIED Stead DEHTH Y, ¥
AMVOEHIZT—Ty SBT AN IO L) BEFERE LI L2 FRL T
H5HDTH5b,

ETINSD Stead DEANZ 2 Joyce ZRXF L72DTH A ) Ho HEREALE
I LT, BHORA L WTH S ), Joyce E0H %2 THNEMR
OERHOHHPHEEINE Z LIIF LD TH %, Portrait 5 5 T 5 3 HiTHI
BN O DT b (51843-59) A%, 18994E T A v 7 > N ILEREIY; Dt
TR E LT The Countess Cathleen 75 i S N7, ZhafMBLRTANT
NI I L U PR B BRI o TR EH U S, €L T
¥ H Skeffington 25L& 72 1), FEICHIRT 2B LOBE L EHED LD, Joyce
BINIZDEAL L L5720 TH b,

HEELEE 2OV T Mullin OFLETHHE SN TwE, Thitks e, %
b ZFHHAFLEIA FYADOTOF Ay Y PATEL, I—1 v 3 KEOE
T SENTA FY ZAANOHEMEZ TS T IUE SR SR E L2 EF RN 2 8
HCTH 575, Skeffington ZEDTANT Y FOF Y aF ) A MN-biZZ0iH
ZRMALT, BOORBEOBNAELZIHNZOTHL, RIFICESEOTL 59 %
Z &, OBIT Ulysses TLFXY N% EANRITL7 Joyce BHET LI L TH A

27



BHEEETDAT A =T

I L, HXEENTHEERZHEST NS THLDIAFYANTOTZAY U b
DI AE o THIMOERE L, EROKHAOHHEZAD LS & LR VBEICK
EEFFODIIBIKRTH B

Joyce I ZEALEE)IC L Y BWEIR T 2 HE SN EFOVE N TH D,
LN L L 2B LMt o HOMREIC X ) 22 HE S R,
Dubliners ® M IE7 £ D D% H 3227 o 72 Ezra Pound ® L IT L D
Portrait DHEFEEBAGE T Y, FEEMOHBANE ZEZFTF720THDH, 0O
Skeffington Z ZGHIZ[FHALDF ¥ 3 F Y A 2B, Joyce Z BT H ET A D,
& ALEE O B Z LR &5 2 & CAMEGE) % AT 720 TH %, Joyce
D SN B WRADS Portrait \ZIE58 HEAIE TV 5o FIfE & SFES 2512
I DL, Ulysses DIEDIERTH 5 9 o

—Ji, PR OB EIE L72DD, Joyce DI 4 DIRFEEFHIIIAT D
FLiRIZZe v L, Levenson bAMHTH 5 L LTHY, Skeffington Ml F-5e %o fi
IZHRFRII BN ) TH Do FEBRIT Joyce SMELRBLHIZFES S, Portrait THi
PNBLEEIGETCHEAETTEVLEZT 2o LNk v, L2LAEDND,
Levenson it ¥ b2 5.2 T NTW3, Joyce ZHSDRBIETH LD LD
BRI PEL L a2 o 2D X HITHB L Tn 225, 2 OTFHEHOFEHIE
I HIEE LA D L, OBICESHA & 2 ) Skeffington DFHDO L 725
7z Thomas Kettle 1& [ ¥V AHHEHIZ L 2 LMD M MLz BKT 5 ]
(134) LVHHHTIHGL2DOTH b, E—REI V) 2 LHDOPITONT
X, Portrait \Z/RBEE N TV B REIRO Stead DF/EER IS TH L I,

In Europe, therefore, the right of levying war is vested almost solely
in the Queen, her grandson, and her grand- daughter’s husband. Nicholas
II, William II, and Victoria—these three are the Triumvirate of Europe.
And as the late Tsar said to me at Gatschina, “If these three—Russia,
Germany, and England—hold together, there will be no war” (32).

Stead (3 I —a v XDERE M L2 ET, FAY, AFVR, avr7eEh?
NAPEHATYULE LD Y, 203 HEDPFEADITHIILHRFITR 55
WEBRRTWVL  ZNEREICE 2 HROMEMNZIET, 3—0 v O FTRTOEH %
BINSHMKEO LA TIZENNDL Z &2 EWRS 5, Portrait \Z35 T Stephen
FRETFRE O K Davin 2 [ PRIOGBICEA L7005, BoflE
THZHOPNEHBFHIIIETLD259 | (5985-7) LZATWSE75, HHKE
DXL TICTRTORE L ZEZ ) & T 5 FHEHORKICH LML T A VT >~

28



ANHIE

FOMAEE E DOF)EEM ) TVWEDTHAE, LT, ROFIHANF X2 Kettle
BT L72bDTHA 9,

...that Europe without England would be Europe without the one Power
the expansive force of whose colonizing and maritime genius has
converted Asia and Africa into European vassals and has secured the
American and Australian conti- nents as receptacles for the overflow of
Europe’s population. And this also may be added, that Europe without
England would be Europe without the one Power whose sovereignty of
the seas is nowhere exerted for the purpose of securing privilege or favor
for English flag or English trade(40-1).

LRLoGIHIE, A FYABF -0 v kDY) =5 =L LTELIMEN 2D, 39—
Ty NPUSADELA XL &) ET2HEERWLEETLrR v, 0y 7
DOFHEFRDOIEO T, RHETIES LWLDREEELNLD, WKICH S
DIFFEEFERDOTH S, Joyce b Kettle LM LEHATEXXEST L7200 d L
nw,

EBu Tk, FHERZ PSS, 7Y TAOMBE AFA T & TI9044E
WIEHBRGF TR ), N EEANOMERDPER OO & DL 7 ) 191442125
1 RMEFRREDFFE L 720 B & 9 EHBERS DT 2 DN T 2RI Stephen
Hero D¥PEEE N, & 1 IR KERAE)IE L 72 HIZ Portrait HA5ER, WAL S
NTW2Z L E L TR TR WES I o MEGEAURIRED Portrait DFH IS
07 B2 i LED 5 KR A M A RE A TR LI LN TH -
72ETTH b,

Portrait \23 T Stephen 13 % 2 HE L7 WIHEZ B 2 8TV 2w s,
Joyce & TIERI A = A %KL ) Uerwd] (5852-53) & wH—FI2LD,
Stead I L > THERKICEHEEINZ L OO EBREFRE, TLTHREM S FU AN
TUTAY Y M ebOMmITHLDICENEBAEAICL, HEERLBITRAN
HIZHE T 5 Skeffington DB xR EH L, L% E LT &7 Skeffington
I No” 2EVHELTVWIDTH 5,

BbyIZ

Skeffington 1% Joyce 23 #tHl L7z oA X2 2 FH 22 & Lo, 19164
A =27 —WiROBE RECL> TRETLZPITDODNLTVEO %R
Skeffington 1¥, TN ZIEHIELH) 5T VHINERET S, TOHRP, %
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Skeffington 2T T L7z R — 7HRF ICEH L CHRMRE L XL TLE-
RTANS Y FATHHZ EIL, BHOERATH S, Joyce lZZ DA — A ¥ —I%
BICBITBIHEOEENCOWTH 2B o TWzDTHA ) D BRBLERL
T THLHD, FTNEMABERNIREIN TV AR, S LLAIETA VT ¥ FEALK
HEECHELHOFT FIR-> TV 5,

L2 L, £ —A%—ROBIZEPNMENT Ulysses 12358 TF A2 Bloom
HHERLRIEIIH LTCHTHILT 52 L %272 5 The Citizen 23 LT, KIFE%
Lot IE] THho Lz (121485) L&, Z2I12d TXTOBARYN, #&%
FUOEIE oMb I R LETSL I LATE %] (Levenson 18) &
5 LT 5P EFHRH Skeffington D EIER L LI ENTELDTIERWES D
o AHE T Portrait \2 | 5 1L % Skeffington & Joyce D i\ % & %5 L 723,
Joyce HEDMER & LCTON Y% L, A28 % M 2 72 Skeffington & DAl
ROZEFEHNE Joyce DA o 72 BIZEPNIAERICE R 22OV T H 5%
T LLENRDHH ),
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Stephen’s Refusal to Sign His Name
Katsuhiko Odai

In A Portrait of the Artist as a Young Man, MacCann, one of the
protagonist’s friends, tries to collect students’ signatures. The purpose of this
signature-collecting campaign is to send a letter of appreciation to the Czar
who called for the Hague peace conference. However, Stephen refuses to sign
his name and says, “Keep your icon. If we must have a Jesus let us have a
legitimate Jesus.” However, specific reasons are not disclosed to the readers
and what Stephen really means by these words remains to be a secret.

This campaign was actually carried out in 1899 by Francis Skeffington,
the model of MacCann, and Joyce himself also refused to sign his name.
Therefore, the biographical materials of Joyce and Skeffington must give us
the clues to the reasons why Stephen refuses his signature. In this essay, the
personality and ideology of Skeffington will be revealed with ideas of his
influencer, W. T. Stead, and the reason why Stephen refuses will be probed
into.

According to Gordon Bowker, Skeffington is a “genuine eccentric” in
Dublin. He was a feminist, a pacifist, a nationalist, an antivivisectionist, a
vegetarian and a teetotalist. As these titles show us, he was a serious and
idealistic person.

The circumstance in his childhood and the education helped to form his
character. He spent his childhood in the County of Down in the present
Northern Ireland. The majority of people in the county were Protestant, pro-
British and anti-Catholic, and he experienced injustice and persecution when
he was very young. These experiences led to his strictness about injustice and
persecution, and he would take part in the nationalist movement later on. In
addition, his father, who was a school inspector, didn’t allow his son to go to
school and educated him by himself. As a result, his son became a virtuous
person, but, on the other hand, he got to be assertive and to take little heed of
what others said because he had never communicated with people of about the
same age in his childhood.

In their university days, Skeffington forced his idealistic views on Joyce
and criticized Joyce's attitude about religion and sexual behavior, which were
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important matters to Joyce. Therefore, Joyce was troubled by his criticism.
According to the novelist’s brother Stanislaus, he said secretly to his brother,
“he was the most intelligent man, after himself.” Because he thought
Skeffington was intelligent, Joyce tried to face his words seriously and wanted
to refute him.

Skeffington’s ideas came from W. T. Stead. Stead was an English
journalist and social reformer, and one of his brilliant careers was related to
the social purity movement. It was firstly aimed at preventing child
prostitution and proliferation of venereal diseases, but also exercised strict
control over literature, which led to the rigid censorship and the limitation of
writers’ freedom of expression. Its claim was to protect chaste English people
against foreign evils. It is an imperialistic idea that emphasized the superiority
of English people. Although such an imperialistic idea should be despised by
the Irish, Irish nationalists including Skeffington utilized its idea to claim the
purity of their own people, and they condemned artists for their expressions in
violation of their ideas. In Portrait, their folly is described with their hysteric
cries in Stephen’s reminiscence of the opening night of the Irish Literary
Theatre.

Stead also sympathized with the Czar’s proposal and supported the
success of the Hague Conference as a journalist. The thought of the Czar and
Stead was also imperialistic here. They thought world peace would be attained
when small nations were disarmed and came under the control of the Great
Powers. The Irish hoped to become independent of England, so it is
contradictory for them to sign their names for a letter of appreciation to the
Czar. Furthermore, history shows that the Czar was never a pacifist and his
expansion policy gave rise to some wars.

In conclusion, it can be said that Joyce refused his signature because
Skeffington believed in the ideas inappropriate for Ireland and forced his
friends to act like him. Then, through his novel, Joyce refuted Skeffington’s
ideas which had been troubling him.
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