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It [Art] comes not as a flower, but - to complete the metaphor - as a mushroom: the fruiting
body of the buried threads of mycelia that run widely through the soil, in tricutely married to
the root hairs of all the trees. (Gary Snyder, 32)
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I was horrified. Something so insidious tattooed into the walls of our home, the upholstery in
our car, the very pores in our skin. We had been contaminated without ever knowing. For all
that Mom had done to cover up our Oriental tracks, she’'d overlooked the one thing that people
always unconsciously register in any encounter. We had been betrayed by what smelled like.
We had been betrayed by what we grew. (62, THIZ%EEH)
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Yuki-Onna. Woman of the snow. Locked in your story of beauty and death. Let me release
you. Press your icy lips to mine, there, and death will flee from my mouth of fresh ginger.(82)
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“I brought you something, Grandma. Thought you might like it.”

It is a mushroom. Bigger, than my two fists held together and rich with the scent of soil.
But this mushroom, somewhere, somehow, two spores must have melded together, because
there is a huge bulge on the main body of the stem, a two-headed mushroom with two possible
umbrellas filled with gills of tiny spores. I hold the mushroom in my crack-lined palms and
breathe in deep, the smell of growing.

“Utsukushii,” 1 sigh, look up to my daughter’s husband. “Arigato.”

“Glad you like it,” he says and wanders down the hallway to the shower. When he is gone,
I raise the mushroom to my mouth to take a giant bite. The flesh so firm, so juicy. I munch
and munch. ( 74)
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She [Naoe] strode down the dim hallway, the floor shaking beneath her feet...She stood before
a door marked Number 9.Stretched out a hand and push it inward on noiseless hinges. Heard
the timeless murmur of mushrooms hush...

Welcome, Welcome, into this world of moist. She walked between the longs rows of beds,
through puddles warm as blood and stood naked in the center of the room. The fungal silence
as thick as the moisture around her. And she lay down, spread her arm, her legs wide and
peat water soaking, lay down, in puddles warm and glowing... Her hands smoothed down,
down, swell of belly, curving to her pleasure. Softly, softly, her hands, her fingers, the moisture,
her ache, peat warm as blood, the moisture seeping into hair, skin, parchment softening elastic
stretch of muscles gleaming a filament of light. Murmur, murmur forming humming earth
tipping under body swelling growing resound and the SLAM of breath knocked from lung,
beyond the painful register of human sound, the unheard chorus of mushrooms. (85-86)
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Deviating from Norms in Hiromi Goto’s Books
—Representation of Mushrooms in Chorus of Mushrooms (1994) ——

KISHINO Hidemi

Until now, reviews of Hiromi Goto’s (1966 - ) debut work Chorus of Mushrooms (1994,
below “Chorus”) and studies on her early works often attempt to position the Japanese-
Canadian author as a diaspora writer. For example, Guy Beauregard pointed out that Goto’s
doubtful view of cultural homogeneity in Chorus is connected with “writing diaspora”
theory including “the automatized other” that Rey Chow once analyzed using the works of
Chaplin. Eva Rich Ponce focused on the languages used in Chorus (primarily English and
Japanese), and discussed the process of Japanese-descent people finding a cultural identity
as depicted by Goto, and Goto’'s deconstruction of Canadian stereotypes of Japanese-descent
people.

Chorus is deeply concerned with Goto’s own origins as someone born in Chiba, Japan
and moved to Canada at the age of three. Japan-born Goto has a strong fixation on the
reality of being unable to create strong roots in a Canadian society permeated by a culture
centered on white people, and on her own pursuit of an ethnic identity. It is possible to
consider these aspects as tending toward the characteristics of diaspora writers and, as
such, it is possible to position this book among diaspora literature. However, that is not all of
what is depicted in Chorus. In this work, Goto consistently resists existing norms, namely,
social norms, cultural norms, and even gender norms; we can perceive this work as
demonstrating the beginning of Goto's daring attempt to deconstruct norms. For example,
Naoe, the grandmother of the protagonist Muriel, alludes to Zhuang Zhou's “Dream of the
Butterfly.” A Chinese philosopher (Zhuang Zhou) dreams that he became a butterfly, and
when he woke up, he was not sure if he was a butterfly or a human, but Naoe wonders why
it is necessary to make a distinction between a butterfly and a human (44). In this way, Goto
tries to deviate from existing dualistic perceptions and value systems through Naoe.
Regarding norms, there are many types, including social, cultural, sexual, and sensual norms,
but if we look at “mushrooms” as seen in the book’s title, this is also related to Goto's
resistance to and deconstruction of all kinds of norms. Accordingly, this paper focuses on

mushrooms and the mushroom cultivation shed, which have symbolic implications in Chorus,
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and examines how Goto depicted these while deconstructing existing normative awareness
and tearing down the boundaries that divide mainstream culture and subculture, whites and

non-whites, men and women, and homosexuality and heterosexuality.



