The Buried Giant \ZB\THA ¥ 7aXFdD
kK & 58 !
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I

20154, A X4 - 4 ¥ 71 (Kazuo Ishiguro) ZEM/NIE LTIXIERD &
7 B ¥i1E The Buried Giant (LF BG EWsit) ZEICH L7z, JEE Che b MR
BTy —BEDZENVE The Remains of the Day (1989) 12 X o THEFIHIZH
K HTER, £ 2 7 DERGEREMEIIE—EDA XA =I5 SN TE
TREDB Do L LFEBIL, IEHTEY AFKT 572 ONEM RSSO THi7:
BT 7u—FERL, RAFOPHEEET L) W ROBEL A TE L,
The Unconsoled (1995) 13 Z DW= BITH A H A, ZTDORIXBGITH G Tk
Fb, FEREHOT - LT EHOKEOBT, K EAR, 505
AN OFRREEE ) ERBEOREN 2 EREOEEMIWEYTE7 7 v 5 YV —HD
LR EBoTVD, TODPDTHRWEROERRDICE>T, HRERZ LD
e LBBMEGIH R 5 72DIEBROBVITETHL, ZO—HE LTI,
IFRF & LWL £ C 2% S N7z HifE Never Let Me Go (2005) (LA NLMG &
WEFE) L DEEPKEDPSLHDOBETERWVESL ), ELTEDOL) BERD
VIR O RIS 25 ~EOERITBOONL 55,

L2Lads, KETlRELAZENFE ToOMfEM, &) bIFEEICHEINT:
NLMG & OBEYER 2 20 5 OMAYEICER 24 T2 LT, ZoHfEI e
b4 T 7usEORBINERIIOVTOELE ARz, FREHERICLIHA
IYRAT A4V ay NLMG EREICHRESNIZT7 7 ¥ % =Wl BG 13— R
B L L, TENENPRLDZFMNRT MVERLTWS LI Z 55,
BERWMZEOTERLA v —T 2N, #KRL, SHIZENLEZREMICIRL
T %, wHEOERH &2 PLICHEE L T <o BG & NLMG D104-1%
WCHIRENTWAEY, A 37 uddhbf vy Ca—THRSELEEIAIILSE,

VIRES I H AR Y S A v [ DU [ SR AE 691 Kk 4y~ R Y7 A [Kazuo Ishiguro Fi# Y
RO g2 KT (20164F1030H, FhEAY) 2BV CHEHFER L B IS IMEEIEIE %
MrA7zbDTH5,

? David Barr Kirtley, “Interview: Kazuo Ishiguro,” Lightspeed: Science Fiction and Fantasy Aug. 2015,
26 May 2016 <http://www .lightspeedmagazine.com/nonfiction/interview-kazuo-ishiguro/>.
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BG ZHANER L - 01320014F, $74bH NLMG HEDRKPT, Ik
SORMWEDSKHIIC A — N =5 9 T LTWB I L ZRT, FLTMmEDMIZIE,
HIZHOAL S, FESLTEOWMTHIHEANH L LEZ THARBETIIL
Vo EIDERIAVZUESVEDLEIAT, BIEEDOERTIHSEZZ A
DO LT <,

I
BG & NLMG %##i58me LT Y biIFEH L2wDIX, BIEOTFAHRREE
RLFFRLTOLATH L, BHE V) FEAKRIE A PILTHEICT 5B
A, A V7 uofEREEEEANE, IO SRR 24 2 DD EZRNMO
ATV BEINTELHEIRVES, 72k 21E A Pale View of Hills (1982)
X When We Were Orphans (2000) TIXH DR, An Artist of the Floating
World (1986) TIEH T BRI 2 CTEMR O 4R, 72 The Remains of
the Day Tl L EADOERERL O CICHLXOREMKR, v LHITAw
BERTOERNOD ) D4 IS EZEZ T2 b Twiz, Lo, 21k
PN R NLMG & BG 2B WTOE EbHETIK DI, BIHOFEE
) MBI, H2HVIE [EEOT A M (test of love)® #3780y b EOBER
BHL L THARAEN, 20, 2OT 0L AP —AMLEDb 72, DOWDTA kL —
FRETHFIZPITOND L V) IEMTH S, HARMICHERE A THRE I,
NLMG 25T, FHREEHEANA VY v ATHE o727 10— VB ABNOE
FIRMEDOWTZRDHIZE, #y TNVALOEHPAETHL I L EIITES
WEIVDVEELREIZLEZ LN TV,

What they said . .. was that if you were a boy and a girl, and you were in
love with each other, really, properly in love, and if you could show it, then
the people who run Hailsham, they sorted it out for you.'

ZD7zw, EALF ¥ — (Kathy) EZBA NI — (Tommy) &, HA72HO
BRHOFEEFRZ D720, 2O THE LAV Y v AOMBRED S LT
Tw{, BG TR, BTHLORCHPILZEARDT 7V (Axl) EXT b
) A (Beatrice) ZRIED, HEAOEEORZRLIL ) HZF ORI THDLN TV S,
KEDFRO®E L TR - MBI, BO2HIEL T2 B0~ Lins b &b

* Kirtley.
* Kazuo Ishiguro, Never Let Me Go (London: Faber, 2005) 140.
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< I21E, Z AR KU RFEEZ B4 ISRELTD v, F1UT X - T “an unusually
strong bond of love between them”, “a bond of love unusually strong™ A%iEH]
ENDBLENDHDLE T D, WITNBFIRTHEY REFOVIETETH 575,
INHOIEY — FIMEmIZIblLC7 ey M LoBE 22 AR EEEEZ R
LTwb,

SO 4B, HODRWMOMFAEETRR S ENRTHEDOINLDFERDY,
WFRLIEOVPRRERISKD S L) HETH Db, NLMG TIIWEF HED
FRO BV E R Do 72HEPHI SN, Fri—L& b I—IZRVEREKIC
Bbhb, BGC TIIERBIIBWTT 7NV ERT MY AR —DDMRICFHET 2
:k%ﬁihé BG DZDRIZOWTEARIZER L THRL ). ZADBENRE

WMHEFEZ L, HO72bORICK LT, X7 M) ART 7 Va5 L TEISH

-%6 Z EC o o TORBOXHIL, “Farewell then, Axl” “Farewell, my
one true love.”(345) £ \WI bDTHb, TOMALWTELRL) & DIX, Kl
FIZRNUE, Z AT RIZOWTELT LABIRITIE R, A—F 274
YTOMMERL TV A2 bNS, Lo L, THRFEAMICTAOREEE R
W3 BRFEIZEFMT B LN TE D, RS, /WMHEPIIEE N OFFETEZ TR
FTHREDORY LD, FULKIICR o -ARREARTMEDHDESN, ENHH
WHEORN &) ERE—MROBBRLELS>TVEEEZLNLINLTH S,

“Are you still there, AxI?” “Still here, princess.” (31, 34, 109, 110)
“Axl], are you still there?” “Of course I'm still here.” (246)

HNEOLIRTIZ, SNSEFIROBFTENIE SR WZDICHED KD h
0N, ORI BEHOMEMRLE DL —N—F v TT5DTH
bo A V7ML, 9 LAKEORBIZE TBEVWEHRBE-TWE LT, B
FBEP ZRTEVIBERYEDLEHBPLTVD, E2AHD, DX/
5l S B AFAERMERZIT > TW72RT MY R, 77 EVOBEOFRESE
B LR ol STz iE ) LSl L, €0, 77 Vi “five,
six paces apart”(272) LW HEEE & o TR AT EZRVWENIRSL 2 L
L%,

CORIBOMI % WEEDILAY LATT 2T, NSoRETIE, AMORE

® Kazuo Ishiguro, The Buried Giant (London: Faber, 2015) 43, 334. LT @5 33X T Z DI
Y, RKLHPICR=IF LT,

CTHEA XA - 4 v ru [BEhsh/zE Al =200 i, W0 Rt BHrR2El 8 (2015) :
10.
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ERHESELIENLE Lo TVEHFLEHRAESIE TR, ) ARk S,
N%& ORRFEIIIR A B EORREN L. 77 v VPRt BwilgZ L
7o RFEHORIEE, —ADRKOBNTH LB TICHT20TH%, 77 Vi,
BFoORMOBERPHHZNENOA#ERHEE, ZTRITHEZE LV EDLWVI
HotzZl, EHITE, TOBRAFIBERTHCLAD, HOEITIH LW
ZOBNEHSDRENIE LT LE > 2FEL BRI T, I o oI Nk
N7 MY ZABEHL TR TOLDED, HBHEORBEICO TG LAEFF L
TV E) /NI RSN TRy, LA L, MREIZINS 0RO EH
HZET 272 bRCRISKEDPFEMT 5 L 2HATEY), TOEEREI
“Farewell then, Axl” “Farewell, my one true love” £ W) RHBEDRY & ) 38
B$allilbbIThrb, EROBREZAEGBREORBOE 7T LA L,
AR & N B FKIFOIFEDOMHE 7 0 £ I —N—=F v T L, ZOMEIEN
BIFFICRELRMREEATVDE EFR b,

ST, ERROI A 7 aid T o/NRISTRIEDOMIE & i 5 T TRk R %
TED LWFCTwab, 4378 ED/NHICBVTHREOFEEZW ) MERZDS,
BG Wiz 1303, RRZ Db DOPHET L MAIEIRTHDEZETH S,
ANBEOBERT# S 2L L2H R EOAR, &5 WIEERE ZEWICE, &
AL720, HIE, BEL7Z0 32081 ChEFTcof Iy ruhigilciddsh
BHEMNIY — 2 THo2o bHHABGCIIBWTH ZORMRIEAZT S5 %
CONFHTIRATEORREHABIE R LTV D, H5VIEEHIRIRE 2> Tnd
EWVIH T, TNETONREIIRELSE RS, HHEKR, LEOFEEZHEET
547 u0ib KIBLRHA, BERNLHRELDERXDL1EH). BLRAIL, 0
LD R L VI R, EEREMPWO TOEYTIE%e <, BGAHWE/MEN
72 g 5 & T U20014E, The New Yorker 5k 1128 #% S L 72 “A Village after
Dark” &\ ) FHEEMO P CTEBRMICH LN TS LB L TH &2,

CDRBORIE L VA Wi i lL, BIBOMEMANE ED L IR LD
ZHIMe AVZBREIONHEETTA M=) —LELBRTVE,T HHD T
TA =) =ThHNE, EHEABIEVDPEVEFTLLDE LTESITHETD
o L LREOREENITRE TS BCIZBWTIE, ZRUXNTIRESRV. W
FEORIEICEY T A RVIEA EEHOLIE, X7 M) AL T, “How will
you and your husband prove your love for each other when you can’'t remember
the past you've shared?” (48) L EREMZRIT T 5. T, WLITHEEZT/:

" Jane Gayduk, “The Long Haul of Love,” Los Angeles Review of Books 17 May 2015, 26 May 2016
<https://lareviewofbooks.org/article/the-long-haul-of-love/>.
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N7 MY A, TNV LT, “I'm wondering if without our memories,
there’s nothing for it but for our love to fade and die.” (49) &#fzZ CTWw5b, it
BOMEAANEEE ENDEET, TNAPEBTE RITNEFHIMHERATE 20
L) VL riE, REOMHEZEHRE T 5 A EmOMEE 2 HERBU L > To A
BT H5DTHD, TLT, BICHBRIZEIZ, 77V EXRT M) A3k
HARIC BT 2R ROMIE L WAT L2 CEIEOMOMESE T A M SN LXK
D, RBESN7BEORGOBALIHNSIETLE). ZOLH) BV FTOHI%
B & fEBeEIC B LCid, BEICHEEOHRIZBWT, oAy y—n T &
HCEYT HIEEREMAL Y a F X (Father Jonus) 12X - T, “Is it not better
some things remain hidden from our minds?” (171), “Yet the mist covers all
memories, the bad as well as the good.” (172) & W) E&EA R SN TWwWiz, L
2L, PiEE: LToOSIMEH 2B 2oBE 2L, RROSHENERO
HERIEEREET LR EVIBERNGRRAEZELZETLEIDTH S,

I
BG TELIZHETREAIE, 29 LB dBoRmEDREA, Mok
I BBADLNVDARL ST, fhex, ER, RIEOLVNUANEHKRIN, WHH
NI VIVIFTREN TV S E V) FETH L, UniE TOMEMEITELR L ZOH
727 ROV, A Y7 UIZBTO L H IR Tw5,

I've written all these books about individuals struggling with their personal
memories . . . and not knowing when to hide from their past and when to
confront their past for some sort of resolution. But what I really wanted
to do was to write about that kind of struggle at the societal level. Most
countries, when you look at them, have got big things they've buried?

REOEBIINHO I A MV EF—N—=F v TFTEHDTHS, BEDL 71
TERIZBWTS, FAMZBEAICHTT 508 L TORNLZEROERIZRDON
Tid&E7, LALEIE AOBRZOLDEE»S LWL FETHL L
W) R & L Z2RiED S o 720 A Pale View of Hills, An Artist of the Floating
World, The Remains of the Day, When We Were Orphans \ZB\WT 7 a—X
T v T ENTE R FRE A KRB ERNFL, HDHVIE SFNRErR I hi

# Gaby Wood, “Kazuo Ishiguro: ‘Most Countries Have Got Big Things They've Buried,” Telegraph
27 Feb. 2015, 17 Jan. 2016 <http://www.telegraph.co.uk/culture/books/11436950/Kazuo-
Ishiguro-Most-countries-have-got-big-things-theyve-buried.html>.
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NLMG ® 70— Y EFEOEFETT L, TORDWAFEARIESRZVAAL D
DTH5BEVI) IR L Fo MR I N Tz, L L, BG TIIADNIE
Bt ao [HEHWEEE] (collective memory)® 2D b OHEEHB SN, BEEh
%o INLREOMHE LI E LR BZROREMIEN L 2L o7
Ty NREZESZAHESD

ZLT, CORAMBBEENEINDL LW RER, ILTT74 27 aF VT
HHAE R b OTIE R, BEOMAOERELIRML 725D THL, [ ¥ 71,
I—TRAFGETREBICELLRAZ TRV RTOHF L V) HEOHAHS
WCHEAZF22 e, COEMERET S ETRELBEOITICh 57z LB~
Twb,

RAZTCTREZOIEFSIIZNDL ) BT LTLZ, M ShziEs, &
MELoTHIRIEINTLESDTT BELL EALEAICESTY,
fMZFEL, MEENESTLEIREDLEZRET LI LT LTORE LM
TS, ZLTH) oM THEELWIETS

EnonzEAN] &, [H&CBIT5RE] 2o 2B TT. AMIEwH
WCLTHLAZED EITA200MI20WTEE T L2, Z0OATIEEE LT,
MEEHZ TR LT, 4TREAELRVIZTONLAZBLOREDS
LE7Eo 72, RS HRANEEZ T ZE B T, HREr 2
YPE=LTHEIEICEST, MLADPHAIMEINL ZEDH L0, Lw
IR F LA

COBMEHEEREZZN, 77087 -0 Iy Y VIHSAE £ & oA
NGNS, TR BB UEMEZ 52 TWAEE AL, AL LA, 470
BCoHFEVICERNABELEZF T — ML DTy v V- w3k
BrRAWALEZZ5hb kv, ZNFEFTOEMICELNG, HEOELITE

? Alexandra Alter, “For Kazuo Ishiguro, ‘The Buried Giant' Is a Departure,” New York Times 19
Feb. 2015, 10 Jan. 2016 <http://www.nytimes.com/2015/02/20/books/for-kazuo-ishiguro-the-
buried-giant-is-a-departure.html?>. Nathaniel Rich, “The Book of Sorrow and Forgetting:
Kazuo Ishiguro, Master of Buried Secrets, on Losing the Past,” Atlantic Mar. 2015, 17 Jan.
2016 <http://www.theatlantic.com/magazine/archive/2015/03/the-book-of-sorrow-and-
forgetting/384968/>.

ORI [ SN 0 XA - 4 ¥ u) [WIRED] 19 (2015) : 68

"IPROBRET, WROERICRVISAT B XA - A4 v ra ] [k 2

(2016) : 220.
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BV EW) BN RIERE,NS, o BEZHIRISTI LI ) ELIIZE
A6N9 B L) BN IERBINOWIRA, BG B 54 ¥ 70 Ol i il
ThHhbHLEZRDELI,
FREZOHOGHT A Y73 LAl EWVI) FEZZMMYEL TWD,
HELAOKEEIEECTH LI L2 BT 2 UL, AHOBHLOHERL CEE
THOMER, RNREADOALSTRAMRTEEZOLNVIZBWTHEELTEE
%5bo BGIZBWTT 7NV ERT M) AOREMBRENRT VLV ELTOIE, 7
VEAET 7Y VAORBENBEBRTH D, 77V RELFKIC, BEOMHD
SN EN YR SNzE, ChE COMRIHEREIN) 2008209 HE
WAL ENT VD, FMICE 2L, 4 Y7 TR EHICBWTIRIZHEED
BRBERL TV, A V7 UOHBLABEOMRNZE) THo72L 912, /b
FOMFRTHHERRIEON LARIHAIM SN 072, RLEEKOBAKTH -
2BEW s 1) ZEBBE LD, F Y Y ADkEY 4+ A5 ¥ (Wistan) TH 5o
FH)TAHIEILLY, KREPpOTT—H—FAGIRRICTY) P ATV VA
BREERLIZE VIO NERFELI ORI T, FHFICA > r7mid, 7
7EXNHIETY) b ANELT, TOREREZHIETE o7 wn) RS
MEDOIEY — FE2TAIIHAL TS, AWZELY 4 AY VL, T27EN
LT X ) 12ix5,

The giant, once well buried, now stirs. When soon he rises, as surely he
will, the friendly bonds between us will prove as knots young girls make
with the stems of small flowers. (324)

[#E] L) B, MEISHLTWARLIE, T2EVERT MY ZDOEE
BIfRORIEZM ) F =T = FRE o2 b2 R EEELD, TR TIE7Y b
YANEF TV UANEDBRIGER SN TWAEICER LV, ZLTHEEICBW
THEHERBEOMRIETLEY, L& T, WHloBHNMICBIT2 T
YR ANEF TV Y NORE LIZIRREL, REEAHE S TWE 20 2 DFREN
POMEEE R b 0T, RREAE Y R ShUE, B L I IE T OB E KL
LZ0IXHNTH S, TTTEHICEELOE, BERIIABMOEMIC X > TAIH S
NIBEC)LDRELE VI BBOWRTH D, 7Y P NI v v AKERE
WIOREERBEZEY) LD VI EROD L, 71 ZOHL FOEHIMEH %
FMHL, T8, 72 ZSEBICE > THRSNZHEZMYES Lz0,
I UANDB/ELRRERLDTIA AT VOBOERICEELDTH L, 22U
&, [EREZa >y ba—v] L) AMOXEROMER, [MEzboTIERE R
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LI %DM V) RBHRER S TOMED, F—<D—o& L THEIIHIEE
nTwb,

il

Plbn k) n#EszlTzing, BGIE, KbizEaelLi77 >y V—/Nl
EVIHRAEDA A=V LIZHEMEIC, BRFEOLVEBNLT 1 2 M TN
ThbEwHfmmExlesrd Lz, LT, NLMGIZH X6
LZEOLy TIVIE, HEIREIELWETZAKEA9, LaL, 41 Y7 uoifs
Bl L CENITHE T 2 D725 ) Do BIT I DRI DWW TIRE L TR0
ZITIERONER L 72T 7 v VRZFOJEEOYIIC W E —JE Bk 2 LD
bo ZOWMIZOWT, 4 Y 7OIIUTOL ) RERFEVHIZ LTV,

In my mind it's pretty clear: the voyage to the island is about death.
However much you love each other, however much you wish it weren't so,
there’s no way to go together across that line. And I didn't want it to be
brutall But I thought that’s what the couple in my novel realized when
they finally got to that point, that there’s no way around it and so [AxI]
goes back and [Beatrice] makes that voyage by herself. That's what's
happening at the end.*

EANORHHAFCIB b B & v ) BN 2 X ) ICE 2 225 #il) TA ¥ 7 aid,
INDBLFBYDILENI DS AZ T+ Y ANVERIETH D ENF LTV 5,
TEDSHEANZ, B TzRT M) ADMROARNIHE TR R WA, WAk ®E 1
DI T/MERBIZHER SN, 77 eV hBZNZBWIAE 5 L INEER T 2 Y,
W DD B VHEEZRIBLTWD EEZONDLEL S, 72, WH
fT2HELTVALBICEBAZRTPHEONTVLEINTEY, ThiE
5L, MBEIEHZEOE (Hades) ~“EICW L HOREZIWET RO (Styx,
Acheron) @ L5F (Charon) Tdh b L W) ERABTHETH 5.5 MAT, 2o
Bl 77—V —FErmr izt SNBEHOT Y70 (Avalon) THbH
EVIORZFDTEL I,

2 Gayduk.

B Leyla Sanai, “The Buried Giant by Kazuo Ishiguro, Book Review: Don't Fall for the Fantasy:
This Novel Is Classic Ishiguro.” Independent 28 Feb. 2015, 26 May 2016 <http://www.
independent.co.uk/arts-entertainment/books/reviews/the-buried-giant-by-kazuo-ishiguro-
book-review-dont-fall-for-the-fantasy-this-novel-is-classic-10076373.html>.
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HOFIHICHEEL TERZ2VDD, NLMG & BGC O 3@ s+ 50T o
4 7aDEWHETH A,

That sense of what happens to love between people when the proximity
of death is felt is something that both books have in common. And that is
quite an emotional subject. It would be odd if it wasn't."

o5 HICIET B0, FIEEROMEIMAGHLENTVEHTH D KA
X, X7 MY ADOFEE BRI L THNDSAT R D D & o AOEFEOIRE
IZDOWTC, T TUDTERTLIUEND D, $72, 4 7805 [KIFITH
ZHFEE] LIIEDEIIBRDIDTHA I D 4277 11% “emotional” &\ B
ZHEAL, ACOEmEZEL CEBNREEEZERS LOFEERELHLDS v ¥
Ca—%THATVLH P UTOSHIIRBIZEATY S,

... I recognize an emotion that people have: that love is so hard to find,
and it’'s so hard to maintain, that when you do that even halfway
successfully, you feel it’s so special that surely people recognize the very
special and unique nature of it. . .. I think that idea that maybe love can
trump death, or at least trump some of the worst aspects of death, is there

in every kind of storytelling . ...

FIHIBIL LR T 200 L WS, 72 ZARBETHo TR ENEZRLETS
NI b DL, EDEELI DLV IFEXIE, T 7 v IVKEDGIHEE
DIFFUC =D DN E B 726 T D TH L, P, ZORHIKROBINEE
Y52 EIEEEVRWZEAS, 72, ZAOBEORVELREN TR - 72k, 1
WESOTERBOROMI VAT TH S L% 2 MEOHBHARIESNS
L3 BWESLH, LAL, ZADOEELENT TOREAETZDD DS, $C
BREDOREE LI NERLENTVEIDIFTIELEVILICEATRETH
%o 77 NVIZBEDORLEI S 72 EONRT M) AOEFELEEIRL, H5H
CLOMZIIH L, 72 & ZEOHENTE-> T HONOSOB VI ENZWTIEL
WEE, FEOHEE L YDOIT D,

" Alex Clark, “Kazuo Ishiguro’s Turn to Fantasy,” Guardian 19 Feb. 2015, 25 May 2016 <https://
www.theguardian.com/books/2015/feb/19/kazuo-ishiguro-the-buried-giant-novel-interview>.

Rk 67-681%F D— 1,

' Kirtley.

53



The Buried Giant \28B\7 % 4 ¥ 7 0 CEOMIK L TR

Promise me this at least. Promise, princess, you'll not forget what you feel
in your heart for me at this moment. For what good’'s a memory’s
returning from the mist if it's only to push away another? Will you
promise me, princess? Promise to keep what you feel for me this moment

always in your heart, no matter what you see once the mist's gone. (280)
F72, T ENVIIMBEICH L TUTOX)IZHFZ %,

For I suppose there’s some would hear my words and think our love
flawed and broken. But God will know the slow tread of an old couple’s
love for each other, and understand how black shadows make part of its
whole. (341)

77 eNE, RIEICHDE-TO- L) LEER SN TEEHoMir#H b s
ZLiFRnIE, ZLTEIE (KD | 28 U2E LTh, ENDFEEITH
L ANEO—HELTHRLIDZLE2TFRLTVE, ZZICHEDLNLDIE
YR IN/EEOMEDBEREZZIT AN, T, %ﬂkio“(ité?“ﬂ%’
WOBEZZIFANLEEL D, ThETHELNERFORERKIIEDNSLZ Lidh
{, RUWBRFELIZDDZE VI L 2 7uDE2 i Thb, T34 70
AHIBEIRE L CELRBOFFOR Y T 4 TRWEEICK T 2 E&0 W2 s
bo ZOREIE, NLMGIZBWTH, MTHIINr 2 TOBKZL 2K~ I
FHIN - 72F ¥ ¥ —® “The memories I value most, I don't see them ever fading.
I lost Ruth, then I lost Tommy, but I won't lose my memories of them.”” & \»
I OFIZABULEN T W2 DTH Y, BG HHITEMD DMK L 7o B %
FKO—DREFERDEA) TLT, A7 UPMEZTVEEZ Tz &S]
DEZE, TR FRNTIENTERLEEZONS,

WD Z LIEADELIZOVTH U TEE S0 BEOBELAHEIG L 72%ICAEL
LETFUMENLDE, 7Y AT Y7 Y Y AOWLARCHEHEL, 21T
TN M ANCWs TRDEY 7Y Y NOH 7 EORIETH B, TORETY b

RNk RIE, T4 A% VHL, “Youll flee or perish.”(324) &w 9,
MR RS L BBNERTH 5o BICHA X I, WMREOKED 55
b o9kEEH) AW, oy /A’\@);J*%’\*TZ@Jﬁ:W LAY T
Hbo LEALFAKHIHEHLVWOIE, HOREZT7 NV Y P RVBMETS

" Ishiguro, Never Let Me Go 262.
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bo T THEHCICTY P ADORITESL L, 22 THE& 27 7 2 VICHES
TuTws, 20w, 7Y M AAND [HELA] LRHEIC T84 bETah
T\,

Perhaps I've been too long among you Britons. Despised the cowardly
among you, admired and loved the best of you, and all from a tender age.
(322)

Yet I'm enfeebled by my years among you, and try as I will, a part of me
turns from the flames of hatred. (324)

CDEIRVVYRERADTAAT VIE, T Y ANOW LAZRMRKL TIE
Lwew) RIFRBZE %, 255 F 7Y Y ANOEHT ¥ 1 v (Edwin) 1CEE
FTo TARY VEIFRT 4 VI, POTRBETY) P AICEEh 8w
WHEDH B, COFEFKLOEHZEDIZ7 4 A5 &, “When the hour’s
too late for rescue, it's still early enough for revenge.”(264) & kX, FXT®D
T M ANCHTHMLAZRET LI L2 MK RSEL, 29 LTRENE
HELZHK LI Ry 4 V20, ZOBBEORED T2 LA LiEE
AGVWHERRLCTHEBTE RV, 72 ZFHSRESNE, HIET7 7 e v kS
ERTL, WLTYARAY Y EDFHREERVET, ZOHNT M) REZUTO X
IBRERET LN, TNIHT LI NY 4 Y OSIERIHET 5,

“Master Edwin! We both beg this of you. In the days to come, remember
us. Remember us and this friendship when you were still a boy.”

As he heard this, something else came back to Edwin: a promise made
to the warrior; a duty to hate all Britons. But surely Wistan had not meant

to include this gentle couple. (328)

TURNRELLERMEK 72N, T P ATHLESITHTLIZ N 4 2D
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The Buried Giant as Inheritance and Development of Kazuo
Ishiguro’s Literary World

Hiroshi Tkezono

On publication Kazuo Ishiguro’s latest work The Buried Giant (2015)
evoked both public acclaim and criticism due to his unprecedented representation
of fantastic elements. Recognizing his apparently drastic turn to fantasy,
however, this paper intends to investigate how the new novel inherits and
develops the literary traits which permeate the author’s previous works,
focusing on its predecessor Never Let Me Go (2005) in particular.

One of the most noteworthy plot features shared by BG and NLMG is
the bizarre but significant “test of love” and the protagonists’ failure in passing
it. In NLMG the clone couple Kathy and Tommy try in vain to demonstrate
their mutual love in order to obtain a deferral of organ donation. In the closing
scene of BG the old couple Axl and Beatrice are requested by a boatman to
show their strong bond of love in order to sail to the enigmatic island together.
The long-forgotten memory of their past discords, however, leads to their
failure to share their voyage and consequently to their separation.

Memory is an indispensable theme Ishiguro pursues in every work,
but one highly innovative facet of development in BG is the unprecedented
construction of the narrative world based upon the assumption of collective
amnesia that spreads in society. This ultimately unique setting effectively
contributes to individuals” suffering from contradiction between love and memory;
their natural interdependence is hampered by the hopeless impossibility of
remembering love. In parallel with the death of Querig, the she-dragon whose
breath has been erasing human memories, the unexpected disclosure of
memories that should have remained hidden overshadows the old couple’s love,
accelerating their final parting.

In BG this private problem of disparity between love and memory is
extended further to a more public level of society, nation, or tribe. Irrevocable
disasters that actually occurred in tribal conflicts such as that of Bosnia or
Kosovo, Ishiguro says, helped him develop the novel’s incipient concept. In BG
he deals with how human beings can intentionally uncover hidden pasts and
incite tribal hatred, not love, consequently reversing and controlling the so-
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called public history. In BG, although the past memory or history of Britons’
genocide of Saxons has long been erased, Wistan, a Saxon warrior with conscious
hatred of Britons, succeeds in digging up the buried history and turning the
table in favour of his tribe, with the possible result of the other tribe’s downfall.

Thus considered, BG can be labelled as a dystopian novel under cover of its
fantastic features. Ishiguro’s aim is rather different, however, as demonstrated in
his argument on the relation of love and death, which he says NLMG and BG
have in common. In order to confirm this, Axl and Beatrice’s parting scene
requires further examination. Ishiguro explains the voyage to the island is
about metaphorical death, then insists love, although hard to find and maintain,
can trump death if carried out even halfway successfully. This idea offers a
ray of hope to the old couple’s fatal parting. In spite of its inevitability, Ishiguro
does not negate or bury the memory of their long-fostered love; Axl manages
to persuade Beatrice into agreeing to remember it still in the face of black
shadows marring it. Here is Ishiguro’s positive belief in memory’s intrinsic
value, which he has explored throughout his literary career.

The same applies to the public history. After the revival of the buried
giant, or the hidden societal collective memory, all that is left for Britons is
tribal ruin or death. However, the ambivalent position of Wistan, who lived
among Britons in his childhood, has him treasure love as well as hatred for
them. He then entrusts Edwin, a promising Saxon boy, with the task of taking
over their tribe’s vengeance. But Edwin, who gradually sympathizes with Axl
and Beatrice, also emotionally vacillates, excluding them from his scheme. The
two Saxons inner scruples are a saving grace in the devastating future
prospects, particularly since they are triggered by the memory of love and
bonds. Ishiguro attempts to fuse severe social realism with generous emotional
idealism. BG reflects both Ishiguro’s established literary tastes and the ever-
developing targets of his creative attention.
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