4y

AV F— AT 4 YOFEY OFE:
—— (313 1B 2 S, B L s

Ky A&

I8 THATHEZ A H19MATIC AT T, BEISOREHEIEL Z E~NOBLAET D,
L TG ORI D HE R E SR & o 72 (Pinch 3, 10), Jane Austen
(1775-1817) 358 & & 72 He 8 D /NG Persuasion (1817)'1%, ¥ @ 4 > Anne
Elliot DEIEICHEN A LT, EEPRBHLNET —<DO—2IZLTWwb, TV
DEMREMER TEMZ o 2@ EIZ DD 25, 5D TOWHKH Frederick
Wentworth & DFHRIZL Y, TOBEOTERPEDL Y IEO L, TR EWITLT
WG BIEED? S, HOZVATEI§ 2 A, BBV 5 A TE
o, WEEDOEEDO I OFEAENEZIL L T < (Copeland 79, 80) AF
T, A—A7 4 YHPBGNWORENEILL, 50 T2 X558 OBMERIEL »
ITODLRIIBNT, WL L EEITE 2 T AT TR S 9 2 5 2
L7, F72, BEOH N X2 LD LS ICHEIL, YEOKEN 2 <5
B S TVE NI VWTHEET S,

HHBORKTHLT V1%, [FE] &) @3] oftfe [BfE] 0 =>
OMFREZFRFIZAE TV D, L, 7HEDERIC, CEHOKADOBAIIE -
T, WD D ZWIEEEATH 7272y NI =2 L O E A SHEHEL
P, ek S [MEFEAE] TEMCEOHEEBZBVEITTE 0K, B,
7 Y OBNE#E L E BN T AR TRE LENEC . PO TOBAZ BT
AT HEEOICHD, ZORELZITOD, HilzhMfEEVTn L,

Tz NT—=20 [EEEZWPICHEDNE S ] (Austen 53), 2 DO— 2T ¥
OMFFIZIETT 20 WRDVNICWD LB DL IE, =274 Y OHEET S
HHEEGHEIC L o TG END A, BEICL-o TR LS L LTH IR &
VY P = AANONIE, ZZORRPREOIETY), BELE, Mg REE, RN
MR &, R, RS L LTHNNS (Copeland 77)0 4 — AT 4 V1,

FARRE, AR LS PEELRESEAE Y YRV T L[4 F Y AL EEREOBREF
CPH274E10 23 H, IMEERE:) 1B W TR L2 NEICEE, BIE2 L 720 Th 5.
F 7z, JSPS BHIE JP26370286 DMK % 521} 72 FE DR P D —ETH %o

U BATAE R 18184E L 2 LT, Northanger Abbey & & 121817412 I & M7= (Jones x1v) o

AR B B HAEORIZ I 2 B# I LT,
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WREOEELZIEHSICBWT, BERMEE LI, B ZEHTLZ LT, 7V
DEHREEAL, Ty TR EDHEN, OHWERE HREOEALED
BIERPE O T 3 & B2 0K %2 BN, HRIMICET L TWbDTh b,
FEOFAYTHEH X &1 Musgrove KOMEDY;, <~ A 7a—7RAD, 72

DTRBCHRKRELTY 2V P T—=2D b LICw]:, TCEETICOWTHOELA
By NI —RFELYTH S, 7 13, “a certain glance of his [Wentworth's]
bright eye, and curl of his handsome mouth”(58) 7°5, A~ A 7o —7RA
DEFEBEEL TV L E2HE T2, #ED Y VT —REMBT V720
5 2%, —WEm“an indulgence of self-amusement”(58) ZFHM T 5D Tdh b,

—ROFEHOWTHE T2y NI —ADPYAZT =T RANDE S TW5EY
77 —IIBEIL, TOMIESLILT, Yy PI—A, YATU—TRA, Kk
ANDBIZIES TV 7 Y OZNIZAER Y A4 MY THEN, ERZFRO B
BERIMICHRRENS,

They were actually on the same sofa, for Mrs. Musgrove had most readily
made room for him; — they were divided only by Mrs. Musgrove. It was
no insignificant barrier indeed. Mrs. Musgrove was of a comfortable

substantial size, infinitely more fitted by nature to express good cheer and
good humour, than tenderness and sentiment; and while the agitations of
Anne’s slender form, and pensive face, may be considered as very
completely screened, Captain Wentworth should be allowed some credit
for the self-command with which he attended to her large fat sighings

over the destiny of a son, whom alive nobody had cared for.
Personal size and mental sorrow have certainly no necessary
proportions. A large bulky figure has as good a right to be in deep

affliction, as the most graceful set of limbs in the world. But, fair or not
fair, there are unbecoming conjunctions, which reason will patronize in

vain, — which taste cannot tolerate, — which ridicule will seize. (59) (i

FFIRE, DT

FA1Z, “a comfortable substantial size”, “her large fat sighings”, “[a] large bulky
figure” &, TOROKESHHBMIN, D0 dbWERO LI D, haz
ToET L T ARRAERELZTVRRETHAL ). TVIZE-TIR, W
KUK, 72y b7 AR SEE LG TH b h—D2DH#EZ T
Tz, RO E KT E T2, HEOREIS L o> THIRS R,

44



K Hd

ZZEHLDLNIET /e 5T RAEDIERHOKRE YR T LA\, “the
agitations of Anne's slender form, and pensive face" @I L %) »25b N5,
FeAAno insignificant barrier”(59) TH AT &, ZFhik, ROERELIZVwEW
AT YORACIZE 5 TIE THiEE] 7225, w2y b T—AD0FERENHELILWT ¥
DEOREIZE o TE [KEE] THE, RADZADEPHEBEIIL ) OOH
LIRMEZRBT HIEREL BT 2 5,

oW, R GAE) PurIilHFERZ oM, NOEEISHEE 52 50
LVIHMEEZLZ—ETLTA 0= =% o TEIFHLIF T2 5T HEKEY,
YA A= RAORIEIE, WL SHER RO ) bIgHEBIOATL
FoTnbd, TERFREMNZNICOEINL 272012, o [RELEERO
Ak LOGERIEASHNT] (46) W2l ZAWY x v b7 —AHHBLILA-Z L TRl
ROEBENGISEZ SN, RANFWOTELAZEDNDE, Z0X5 A
BOWREZITMAT, 0T, KR RADEL AN D LA AR U
FES—— [H% (reason) ] TIXF#TE S, [k (taste) | DA B Z 5
NEWIEREES—3d ML TV B, I EAL AMICH RS 2 W37 D F,
DT A—AT 4 YOMBERTHIOTHY, BV FIELIELIE, Z0koH%
BREBREIRET 5, ZNICL - T, BHHEDRFL 2 EWM AW ORIFIZT &S
FRNed, MENENGZDTELZ L2 T 28R 2 EAB L, WikTH
BT =200y =2 bhoTnh,

TrET v M= A HAREEC AL T, DEICEEEL TV 20
I THEH, HBLHLETHERICHMNI G0 E, 7=y VT —R 37 Y OENR
CROWTHERICAELZ SHLET, T Lo TiRFEDOHFIIRELE L, Z oW
T, HOFATNIEREDT 25 2 7D 2, BREANORIT D R
ENbo WL [HoFEET] (77) 2Lz &2 BvaRL, oGS A
M % 3 L COEL %,

She understood him. He could not forgive her, — but he could not be
unfeeling. Though condemning her for the past, and considering it with high
and unjust resentment, though perfectly careless of her, and though becoming
attached to another, still he could not see her suffer, without the desire of
giving her relief. It was a remainder of former sentiment; it was an impulse
of pure, though unacknowledged friendship; it was a proof of his own warm

and amiable heart, which she could not contemplate without emotions so
compounded of pleasure and pain, that she knew not which prevailed. (77)
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7Y OREORNEENED, TLTHRREZOF L LTHIATLS L7
Norman Page 54+ — A7 1 v O HHMBEFELEO—D L LTHIF5 [BITOMH
IS T 55D ](131) £ F2 5725 9, “unjust resentment”® “unjust™i21%, 7 =
YR —=ZDB T AT v DIEPL, “perfectly careless of her”12id, D #
YT BB LCLEY BT EZHZ L) ET2R[bEN TS, F72, “his
own warm and amiable heart"l, *+— A7 4 ¥ OMWFTIZAMEICH T 5 KE
DEHO—DThHb, *F—AT 4 ¥ OFERHIMGHLE LW RO &, [HHEITMHE
HAEINHBMPEOFERE, £& L THEAOWHEZRET 2R B X e s
i ] (Page 55) SHETH 5 Z & 1%, _A4 V% Myra Stokes (2 & 5 XAHFEIZ X o
THLNIZEINTE e XA UHERMT 5 L H 12, “amiable” A —ZA T4 ¥ D
A RHAT L5EO—D>THS (55). £/, A—AT 4 v OfE%z, [HH] [5
B EWI ] [HtE] NEE] omEMN L TR EZm U2 A F—27 i3,
“amiable”’ [&IE] RIHROETH Y, BRI T2 ITHENLRERT
“good nature” “warmth of heart"Z /R L, [TIFEMELE 2T 5T 5, M
L<, BuR ) iZhbsh/zFgk] 2835 Limls (162). WikOx%ET, iE
DFEDBT 2DOWT, o [FHOJ] (& the warmth of her heart”(202) 12
HEERRD I, Ty PI—RALFALLEHSTVWEDTHS, 72
2L, #E5ZAD“warmth™iZid, OMELIRBWR ) 23 Th{, HHALEE
NBHZLIZBEITRETH S,

Tx Y b= ADREEE &) RLRENE V), T A ERIT &G
Mz 3 2% 22 L, O “warm and amiable heart”% FffERE L 72 =0V,
WOBARY 25 [ PO TOEEOHKIE] TL2BWI L &ML L AT 5
&l TN~ AN DICT 201, BEEBFEOENEBVAISE S,
FITR D ERIZH D W e\,

INFTRTEALTOOHME, [FR1ICB VTR X LS N2 MLOW,
WEERBRD 7 T4 < v 7 ANE DL Do TV o £ XU N SIS, 5
AL BB T LA N D RS b boBEDF XL E, 2
ZEROWTT Y& —BRRA2D, LDELSE2RDLT2 Y P —ADFELE
Lo ODFLSLOEBERZARELDD, 5 TCLENHERICLLNS XD
T Y ORIE, PBROMS & OMLR, BIOWELOBILESZBNICELTWE (AT
37-38)0 TV IHEBLGBEE,S, FARWIATETLE, £LT, LEITELS
BNEEDLS T DTH b,

COZEALHPEMIZHIN B D75, WEERY:, N—ZA0a - PRBORET
Hbo WL 3 — N RGAHRINZER O & L TGRIEN T2 0 IEAR T
BNIEH D, TrET Y FT—RAERUDITLEN, TabbAEKREEEI
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FTOLRNEZE ALY T LI TH L, LTI, TYIHMUIEDOE LS L 22T
LD BIZE EF DR o7, Ty — MY TIE, BHEME, 2212w5
BN b O EMRE DKL R LSO HOITEIL, MLL2E LR D,
WA L% DMk, MFE~OIEEFL720, HOOEEEZ Y = v b7 — 721}
WIEZ 5720 THbA, 7 b7 —AMW Louisa LM EINI-Z L& -7z
TS, mEZZOHWIE RV,

Lady Dalrymple 28 2 % 729012, WH# < &Y1CH)745 L 72 Sir Walter £ A
DO, FLTMrs. Clay 3427 % T2+ )V— 2 DBEFO—DDH] & Bl Twv»
5o ZZWXT Y PT—AN— AR o TERD & P —FLWIEIZW T ¥ 75,
[EHIALBEART, $§IWCHEZPTR] (146), % L Tformidable father
and sister in the background”(146) OfFfEZ MR L 250, 7 U EL L&
L2 T &2 51271 A, “formidable” |23 7 v &V = ¥ T — AP IET
LEWHRENTVWSE, L ¥— - 74 )& —LIifi Elizabeth |2 Z [} T 52
LI, TYRBELWEREBLAZELZENTTIBRANDVTLLLDTHL—
“she knew nothing of their looks, and felt equal to every thing which she
believed right to be done” (146), 7 = » k7 — A M*“a distant bow”(146) 12 & -
T, TV A BB L o720 % A1), HS D a side glance” (147) Thili
WWICEZME L-OHBLTALARL 2N S (“her spirits improved”
(147))6 7 = ¥ b7 — A b “renewed spirit”’ (147) # W¥53, ZOWHE TIE, —
AN ZRTOICFE CHFEF DN TVWL L, EHICT7 2y PT =AD"
little smile”, “a little glow”(147) X, N SNABEWZADBWHNlVDH ) BT

ZRY EE, ZADGEOWRE T b0 T2 Y PT—RADHNT Y OR
BEVIIED, 72000 BIATHT5 L9 I%5DTH b,

Lidwz, WA =% Benwick IZDOWTEED A5, ¥y FT7—XI3HED
FTHAOMNEFES, 7TyAMTL D DETLREE, RIIRFIIOLDP o7k
LTHEHTELLERDREIDENTH L, V¥ PT— AL, VA —HFD
FED WL OIS EBEATWL I L 2L, Ty EAZRbEOOMEE AT
%—"A sudden recollection seemed to occur, and to give him some taste of
that emotion which was reddening Anne’s cheeks and fixing her eyes on the
gmm%Mﬂ Fiz, ML, Ry s KEBEOFRHEASHF LVEANE 2L

T AREZELISHEL, TyAOBHWEIDTIZIEVLEREW
does not recover from such a devotion of the heart to such a woman! —He ought
not—he does not”(148), Z @ W[ O = RIVE % 5 V) F 2513 0 b 2> —Either
from the consciousness, however, that his friend had recovered, or from some
other consciousness, he went no further”(148), —7, 7 Y IZJHPADEREIC D 2

“A man
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Ph BT T Ly T — D agitated voice” (148) Tik b N 72151 % IEHEIZ B X HL
D, THADITREEICEIP VAT %5 — Anne . . . had distinguished
every word, was struck, gratified, confused, and beginning to breathe very
quick, and feel an hundred things in a moment”(148) .

COLHITHEDETORFTEE I H ) SN7EROPTANANTERT 5
ADBREDOFI=iE, TRRERAZAZ 2 F v PRO—1TH3 ¥ — FaHIC
Ao TV T ERIEEN %, —[Tlhe whole party was collected, and all
that remained, was to marshal themselves, and proceed into the concert room;
and be of all the consequence in their power, draw as many eyes, excite as
many whispers, and disturb as many people as they could”(149), Z#UzC®»
WA ENEFERTAHILLCEPEHZDT)FRAER, MW TR R LRI
Wb 720 BT A EMITH Y, WilEoTT Ty l\ 7= 2
DMK S DBELD, D LEHEE B WL TAP L AR R TWzmHE I, E&
<, ZOWMH%E R LEBONFITH T 8524 k) 3 kE@%*ﬂa
27 Y OWIHNZERPN, W& ADBRE & IEZ I, ﬁﬁk%%%%xé#
BRI SN,

e CHBINZEMIE, N—ATYRAZB—TRADO—ATHWHAET S CTH L, 2
YH— NRYGOWHOMYRL, 7272 L AREEI BRI ELPBHENS, FHL
CHEEDHTED, ) DREIIB LKA THY, T3 )orwENE
bo THRED—BDIHITHRZENL, HTHDOLEHDLZDIE, —HHFRLT
v b7 — Z®“unfortunate persuasion” (178), § 7 b HAk2c & Mr. Elliot @ 4%
WCOWTOFERHL 2L 72, TNWIBELIEANYOILAY, FLERPEFHO
20 LY ICHLLOEFEE L, MEAOREEBLT, H5VIIMZEITOWTHE
DA0, WENICAHZORVWE Y 2y T —AIZx L) &35, W EDE
WEHPEE D, 7= P —REZOHONRICEMREZ T, 7 IR
WS &) R, BB E %S, ZANIMEEOTTHEEICK T 5 2 LAk
WEITH L AAS (iﬁi L%d5) BEAMEETILT BEVWOFEARILOR
2, HLVIEHICEBELZGRANAS I ETEDTH S,

D= A@mﬁmﬁ FHHMIONWT, Z20RICHER Lzve 13,
lUﬁ«Xkﬂ—~ﬁ¢W&—#m%ﬂ~74 RS b 7e0IcRkEin L&D
ANADFIETH B, ZADHBIZA T2 72 A, ZOHOEZHHY > { —— “The
comfort, the freedom, the gaiety of the room was over, hushed into cold
composure, determined silence, or insipid talk, to meet the heartless elegance
of her father and sister’(182), I ¥ ¥ — MR TH/REI N, HiRLRLOD%
20 LR ZZT O OXF A L D EHEIC R S TWw b, “heartless elegance”
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EWVWIHBERT ey T —AD“warm heart’ ZHHA BV SR, vwo
IR E %2 B0 T HFRADBALDORILE 2L TFEIHNT B2 &% EHE
IZ52F\, bEDIT 2y I —AFEERTTH— FEETLIHEETTS
BB WIT\EIZHDAMII LT L - 7 MEENRBE RS HEICET, 3
DWW DL IRIR Y L BN — A O LR CROMEEZ AL L5 & T50T
Hbo TV Ty —AOHROTLIK—BHNLEEL RS v, HK
BRERARME XAFEIET )y FREZ LA RADBECE STV LD
HoTWwb, fifi & DS oppression” (182) ZE U H b KkE LTOE
HEHL, KA 2y PT—A0RFLEZHMT 202 ICHTE L7 Ok
Lo, ANEEEFEZEBIRTHRTOH 5,

EIHERIREERAKDZ 54~y 7 X, Harville KAk L 7 ¥ HB M & 0tk
DG, BHORS LFEHEIIOVWTW LB TH L, 7 ¥ OMENLZEDE
FIAS7 =¥ b7 —AREW BT 2 &L S 2072, 72720, T VIZAGOEHE
PHICIEH I Z TV ARWEEZTEY, ) FICL o THRLXOBER ZEETH
U REMIGTERRE CHR SN TV D, v v MY =2 BICE R CRKE S
WTBY, Hho [F2IEEw) biFTidzkv] (186) Hilkcdh b &BEET, N—
TANKEE T ¥ DEFENFES AP Z LS, T VIEOonICEDRE
%k A —— “All the privilege I claim for my own sex (it is not a very enviable
one, you need not covet it) is that of loving longest, when existence or when
hope is gone”(189), 9 LREGREBDTIILZWVWE LA SH Y, BEhb I LD
B BT EIERERMT 7T Y OBHEL, T2V P T = ZANDED LBE
EEWATLIERETHD, TOEBE, T NI —APHEEZLE TS E B
L, FREAENZES-oTHESTET, OKOTIZEL T, FE2EAT
52 FMEPE L THOTELZ TV, id7 vorEt2tiko, BlRRE¥EL
RO T BN, ZOWHE, F—AT 4 VBBFEWRZ DD TH L, WHOD
AT, 7oy PY—APFEET VIZT) Ay PRED) D IOV THAD
BRI oTWAI 2 EETLE, T—AT 14 YHPRINRERZ HiwAZZ &
FWoZIWENTHE

BEoEHMIE, T2V PT—AOFMAT VITH 725 L7z “revolution” (190)
L, ENHIERITRAPOERM RN TH 5, MLEIZW LT T YD
B)) 4% 13“a nervous thrill all over her”(186), “her breath too much oppressed”
(189) LVio BB L LTHRENTIEWTY, IhE T Em
DHEWXRIOPNGEVEIRTIENTET W, 28, FREbALL L

S MO JEAEE Austen, Persuasion W2 (Appendix A).
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“an overpowering happiness”(191), “the perfection of her felicity”(192) X H
HLLTIEIR ENT, BRI =y ZJIREBIH->TLE ). HoBEH 0B
E, T2 Y P RE AR TERERZR LW T Y ORGP ETTEH2T
720 RE TS &9 Charles D LI 27 1E vexation”, “cruel”(193) & &z
KL A7, BHDANOLARLEEZREZVWEI ST DRIEE LRV,

DWVIIT Y ET 2y T =ARANBIZOP RVl E SR E 05 AT THED
GO L&, HEINMEMTRAMIND D, HDHVIET VITxT 2 0 S LREN,
BEZTTORIRTW Y2 Y T =200, 7 Yo E»SMREhTw:
KDZE ZRIERD, KAFOSETHERIFHROND, ZOWBPOT Y T —2R
OFEDE, WEREEZFMRL, A7 vEEhE) L LTz hrrbsd, [
koo bz, A, il%tha\mi%waJUM):téiﬁé 7
EH B~ D persuasion’7ZEF R L 9o TIWITEBROLEOF XM L&
FNhb, fi EALtt%7z@e%#ﬁboTLiotk7/®%_Do %)
7275, 4%“to my eye you could never alter”(196) & S\, AKiDHH TH7-
AU —TRADORBOHFR S| 2RSS, AKOEHMEZELSEL, 7T
Wl oTlE, BP0 ZOINLVWEETH 5,

:@J: INTEEIMER TIZBE SN TV O % RZICH S 5123 2 WEEOREK

, B OWEFLEWMZTELE DI, BBHICHYOINE COMMEER S
wl/bv—x&T/ﬁLf@A@%%ETéﬁéboW%%—x%4y@ﬁ%
1269 5 “persuasion” % I S5 DA G HELDOTH b,

T@ COWERZLREORENGE D CHHEMICED L I IZHD o TWDE DA

o 18HHEEEY, BHNHR T Y v 7 - 0o~ U AOEEIT L) LSRRGS
H')t{ﬁﬁ LTLE D L) MBI L THEMBL T 5, Mary Wollstonecraft
(1759-97) ZIEH/NHEB L CREDTATICH LCTT ¥ F 7 —E 2 L7 (KEF
162-67)0 A=A T4 T v 7 -a~vyA08a 5 4 & LT Northanger
Abbey (1817) ZEW/AZ LiZ I LHMBENT WS, (B3] 13, BEWEAFEOM R
POV T, HEREZ LTV EER L), Bz, H L IEHOBMRIZOW
TIE, COMENOBEENZEZDO—2H, T YOFHEIIRENT WD, HEXIE
Walter Scott (1772-1832) *° George Gordon Byron (1788-1824) ®#kiZfaifE 3
LHEBRZy 7\ LT, #EIEL FHET 5 720 (26T 2 50 &S O il % 72
DuERLYH, LIRS Z Lotk iid %5—— . .. it was the misfortune
of poetry, to be seldom safely enjoyed by those who enjoyed it completely; . . .
the strong feelings which alone could estimate it truly, were the very feelings
which ought to taste it but sparingly”(85). 7 ¥ H& b T Ok IREEIZ -
TVWEWPr AT HIEETH S,
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Bk LR OME & B ORI OWTIE, Y vy —ICHb L IE
THoIEDPEIHESND. N—T 4 VRIEEDEFTHOWT, 7 ik, BEICESE
CIEEID S 50 ZAEHEAEHE 0§, RHEIREICH Lo 5 Tw b 0372
DOIZ TBIEDBIZR>TLES ([Olur feelings prey upon us) ] (187) £S5,
L b K MEDREEDIE ) Aok Rt LIt A 2 L &2, Ko R £vw)
X0, [HEay (fate) | (187) 721§ 5%, “prey’ & V) SEIIEEAANICADRE
BAEL 2 5L, “fate’ IBEICL->THHT 22 LDTELRVWKIFO %
RIELTW5,

SHIT, BRIV T OREITFAA R TH S Z LRSI ND, B Z
D FR T D IRE 2 OO L TR T 21— T4 VRIEE, KD TH) X
(inconstancy) ] (188) D HIA%L L OARICH PN TWAZ L E2IGHTAHDS, T~
BA2SOF I HEZRBUCFEI L L5 &35 2 L 2E#T 5, ik, BROKSE
DH Y LIV TOFEIFEHAEETH L L FikL, €oHBHE LT, B
EBDICHGOMITH T 2 blas" SN H RV &, NZFiEk, BRon/BH%E
P HHEE DR WERZ FLOUF Thias" 2 O T\ 2 & %15 —— “We each
begin probably with a little bias towards our own sex, and upon that bias build
every circumstance in favour of it which has occurred within our own circle”
(189)c L2od, ZOFEBADL CIZAOMELZRES STICIEIRBBELVWI L%
TR L, EET O CHMMOEL S LHMSERRT LD TH S,

PERTEAX)C, [34%] 3 warmth of heart’# Fi> - ADOWFEE, L1k
P & BIPE & R RIS 22 28 S BN, IEICEBIIZE L T\ 5, LOEDPE,
BRI, BERORLNEIIE, ENND O TEREENITIVBZORVHD
ELTRLENS, Bv Y EHRAOBEOMEER, VRIS Ehrikicow
THLEEEZRET D TYORANECHRWRDBHE ) OBEL IWRIZ, HBHEAD
FLLTRELRHLAZEKD ) OTR WL LT 525, —20MEIdNLo
Bk, Mrs. Smith DFEAETH %, 7 VI LEFE LI L &2, ERADAE
W L7 [Fik 72 K5 # (elasticity of mind) ] (125) % oHIZH L7,
ZhE [ LAOHPTHEO 2 I, KwizELHICRICET 27, K2 s
NTERETE2MF:E2 W23 5))] (125) ThL, WiORKETT Y OB LW
BNz LOMEZEIGESNLR, 7y FRREBME HIZOT T THA)
CEARBENTVDEDTIELWES ) D B O Al BV TREIZ—
DOBITIEH>TH, —~HmEHLT27-00RMEL TRETELR V. DL
B ER L)V, F—AT 4 VIFEREVHSOMREHEL, EEOMED
HEL S EHEMSITEOLC LR L TS,

AN VNS
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Jane Austen’s Narrative Techniques: Dramatic Representations of
Physical Reactions and Feelings of Characters in Persuasion

Miyuki Amano

The present essay examines how in her last completed novel, Persuasion,
Jane Austen deliberately uses dramatic representations of physical reactions
and feelings of characters not only to effectively express their feelings, but also
to manipulate the reader’s feelings toward them. This essay also considers
how this novel presents the question of feelings which had drawn much
attention of writers and readers in the late eighteenth and early nineteenth
centuries.

One of the main themes of Persuasion is the power of feelings, with its
focus on the feelings of Anne Elliot, the second daughter of a baronet.
Subsequent to an unexpected reunion, she and Frederick Wentworth, her
former fiancé, gradually form a new relationship, influenced by their shared
memories and emotions which they keep hidden inside. Throughout this
process, Anne changes from a silent observer into an active performer.

Anne always tries to read Wentworth's feelings. Her complex and
irrepressible emotions toward him are often represented as physical reactions
aroused and heightened in blushing, nervous excitement and agitation. At the
turning points in the development of the story, Austen presents with dramatic
and comic effects Anne’s inner conflicts, the change in the physical and
psychological distance between Anne and Wentworth, her relationship with
those around her, and the essential nature of upper class British society.

Through such representations, Austen shows how precious the power of
the “warmth of heart”, including passion, and the happiness it brings are, while
raising a question as to the ambiguity of strong feelings. It should be noted
that Austen indicates that the issue of feelings is gender-related as women'’s
feelings are to “prey upon them” due to their social position, and neither men
nor women can be free from bias inherent in their own sex. It is also worth
noting that the “elasticity of mind,” which Anne found in Mrs. Smith, is
suggested as the quality to be acquired by Anne herself through their mutual
influence, at the end of the story. Though her friends worry that she will

suffer especially as a wife of a naval officer because of her tenderness, this
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quality will actually help Anne to live in an uncertain future. Taking the
position that we should not allow examples in books to be the proofs for
establishing a general theory about feelings, Austen encourages readers to
realize their own prejudices and become aware of the difficulty and complexity
of the question of feelings.
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