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Grassley

1753-1806
1760-1849 1797-1858

He distorted the female figure charmingly, rather than obscenely, and
the strength of line used to such a wonderful effect must be one of his

major achievements.

Exposition

Universelle

105



Phillip Burty
Japonisme
Vincent Van Gogh,
1853-96

If the Japanese are not making any progress in their own country, still, it

cannot be doubted that their art is being continued in France.

A portrait of Julien

Tangy
Edouard Manet, 1833-83
A Portrait of Emile
Zola
James Abbot McNeill Whistler
1834-1903

The Lange Leizans
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( La Princesse du Pays

de la Porcelaine )

( Flesh Colour and Green: The

Balcony )

Pink and Grey: Three Figures

Variations in Blue and Green

Nocturne
Nocturne with Blue and Gold :The Old
Battersea Bridge

Paul Gaugin, 1845-1903
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( The Vision After the Sermon )

Camille Pissaro, 1830-1903

I do not reproach Gaugin for having included a vermilion [red]
background, or for the two wrestling warriors, and the Breton peasants
in the foreground. | do, however, reproach him for pinching these

elements from the Japanese.

It is a portrait which is composed on canvas like those in Japanese prints

Sea

Seascape with Cows

Provencial Harvest

It does not have a Japanese look, and yet it really is the most Japanese
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thing that | have done, the microscopic figure of a labourer, a little train

running across the wheat field...it was pure Hokusai.

( Denvir )

The
Drawbridge
Les Alichamps, Arles
Mary Cassat, 1845-1926 The
Letter
Henri Toulouse-Lautrec,
1864-1901

Jane Avril,

Jardin de Paris
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Dance at the Moulin Rouge

Lasaigne

Claude Monet,
1840-1926 Poplars

Mornings

on the Seine
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