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2 “What do you look for in a picture?” “An emotion. an emotion. I think the only thing that you need is that
designers want to see the clothes they did. I need an emotion. because if I don't give you an emotion. or even
I hurt you in a way. you know, because sometimes when we did for example the Makeover Madness’, that
was about the surgery. and some of the people. there was blood everywhere. people were really upset.” The
Vogue Experience: An Audience with Franca Sozzani & Lisa Armstrong. 1:50~2:23
(https://www.youtube.com/watch?v=VQoveUeDkTI)
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3 “War was kind of the great canvas so to speak, kind of, you know, kind of containing all these sort of
major themes of our time, you know, that it's dehumanizing, it’s brutalizing, it’s hell.” DP/30: The Hurt
Locker, director Kathryn Bigelow, 3:14~3:31 (https://www.youtube.com/watch?v=rcMVGQphEwS8)

4 Hiroyuki Kobayashi Interview (Biohazard series segment), 4:53~5:35
https://www.youtube.com/watch?v=70palTT_vPw
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5 “In Domestic Tension, Iraqi American Wafaa Bilal locked himself in a gallery for a month in 2007 to be
bombarded with paintballs from a webcam-mounted gun operated by online players. (...) (He) saw an ABC
interview with a soldier remote controlling a drone over Iraq and launching missiles while sitting at a
computer in Colorado. Domestic Tension offers a face, body, and tangible way to engage the controversial
issues of modern war technologies.” SCHRANK, Brian: Avant-garde Videogames: Playing with
Technoculture, The MIT Press, 2014, p. 90~91
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6 “All that once was directly lived has become mere representation.” DEBORD, Guy: The Society of the
Spectacle, translated by Donald Nicholson-Smith, Zone Books, 1994, Thesis 1
(https://en.wikipedia.org/wiki/The_Society_of_the_Spectacle)
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