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YT 7 ARNDFELEZDY b=V FILO g%
DWW T —H A - F Vs T F— A

/NEF o EE

1 WREHB

WEEHBBYS TUFEIRREIND Lo TA LV, ERHBOVEDIZ,
XEHT 7 A MR THD L) bOBEITFEND

LHOMWREZ WP I TEBFHIHELTHEIELEZOLNDL, L VWIHD
b, FF A T Focus on Form (BLF, F on F) 255 iE 8 &AW
THHEELNTVENSTH L% ELSHREOBEEZHRTLERD LD
27 5%

Input — Intake — Developing System — Output
| N = L FEXOR Y

B RO —BREICH S Input 1Z [FEHBERELENLFiEZD L D] (‘the
language the learner is exposed to!) T 5, Input iZVbiE [EDFTTDF—
%] (raw data®) THY, ZOF—¥h5%EEF [EERNE] (meaning) %
WHMEH L32, ZoBBETHEELIL [SHEEA] (form) 120 HLEHW,
FNEEFFLEAN LY AA TV, Th)s Intake TH D, Lo T, SiklEl%x
fErEftT 5 FonFid, SilBHAO @ TH 5 Intake & HHEICH Do T

VI3ERERE] (19984E, 5 AYE) O [HEHEICA L CFESOZER ] GLANERE) &, BAD
WFEBBERIIBI B2 LEOLRNRE, TOHHOVD DL LTOHFES 2B L TV 25, [HfF
TR0 LD L LTWRBAED, HADEBHFRIIBIT 2 LFOWNIT LA EE
boTunw (B, LLAELTwDS) EFEFERERL TS,

PRI G & T HHANEFEARBEICE 5 C, EBRFE_SHETERIEFETH . L
2L, R CTIIAEEEE GRS SHEBCEIhs b0 T 5,

% James F. Lee and Bill VanPatten, Making Communicative Language Teaching Happen (New
York: McGraw-Hill, 2003), p.133.

! Ibid, p31.

® Ibid., p.133.
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w2 BB, BlERLREHRZOLOOILTHY, TOXRBILoTEL
LB ERNEENEZ NS, SHERX2EIMLT2020FEELT, A
BOSHEEMHET LI ENEZLONL, IEOSHOYE, Db OTEIEE
PR A T 5 2 LR EIRNENL D). FNICK L, AREOSHEOEHA,
bIbNOFEMRIIL L% ) L b FEANLIAT b5, BRI Z & 07
BAHBETH Y, @2 IThNbNOERIETEHEERHENRI NG 25 2 LAt
MESND,

B EEEOE BB TH 5 Intake 1I2BWT, MR SCF 0TI AE EH OF
BEEHEERICHRNICHT S 2 81200 Lk, Lo L, H#hR3CFo
Y4, Intake OHiIETH % Input 122 F S MEZ I ALTHEMED D %,
Input IZB L, Lee and VanPatten (2003) 1ZKD X ) 12T 5,

There are several general characteristics of input that make it
potentially useful to the learner. First, it has to be comprehensible. This is
perhaps the most important characteristic of input from the learner’s point
of view. ... The learner must be able to understand most of what the

speaker (or writer) is saving if acquisition is to happen.

Input X2 B HIZ & - T [ K# 4] (‘most of what the speaker (or writer) is
saying’) 2% [P HEZ | (‘comprehensible’) %&b D THALELEND L, E_ 5
EEAOBBETIE, ALA—ALRBERABIRAIRE SNTWDEDK, HiFe ¥
BEEENCFREOFEEETIZDOTE0b L vy, LML, TOHFEIY 2
BBV ERNEOMRICZ D T LWL R 5 &9 THiUuL, LHIEFED
PHIEIARI & 2 HM & AR IRV,

XHFO [HfES | L3MTH A ) b BIZIE The Canterbury Tales 13 ek
THEIPNTEY, WRIBIEONGEFEBT MM R T 7 A P ekbH o HEW
FLWERIZEZ DD TH o TD, HAMEERO D il 0 B 7 SO S % B

SHEBBHCBOTHEEOFon F 2Ry HEE LT, BWOMADEZ NS, LaL, ik
FT5EC, KRTEFEHEEASD [RO&] 12X 2 Fon FRMEDTED Jixig- 72, R
BEEEz, [FREHOLOROE] AL LICMA S ERDE %D,

Input Intake

FRHEELICEDROX
bobkd, KTl [ROX] ICXoTA YTy MPRBIZA VT4 212 TEDLNEIR
b, HLETD Fon FAA ¥ 74 271D &) FiHRICH > TRIFZEIL#ED Sz,
7 Ibid., p.26.
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LT 7 A FDRIVEFTHS o HBWHH LWERICEZbDTHY, »
D5 ERe - R TEPNWFEIZE ) 9 BlE LT, Richard Brautigan
D4R “The Old Bus” (1971) ®¥eih% RCTA L 9o FfEHOBEOATINT 5,

I do what everybody else does: I live in San Francisco. Sometimes I am
forced by Mother Nature to take the bus. Yesterday was an example. 1

wanted to get some place beyond the duty of my legs, far out on Clay

Street, so I waited for a bus.

It was not a hardship but a nice warm autumn day and fiercely clear.
An old woman waited, too. Nothing unusual about that, as they say. She
had a large purse and white gloves that fit her hands like the skins of

vegetables.
A Chinese fellow came by on the back of a motorcycle. It startled me. I

had just never thought about the Chinese riding motorcycles before.
Sometimes reality is an awfully close fit like the vegetable skins on that
old woman’s hands?® (TF#igE%)

D CREEL S TH Y, Wl TH L LB bhe v, LaL, 1FHE
2HHOTHIBOSVEILR, 3FHE 4FHOTHIBICHB T 5 LIREBLZ, 4
7 D HARAEESREAZ ISP IOV ERTFHENE, 2 LTADE
S5 eihne - XHETEANTIIWSDDO®, “The Old Bus” &, Z DR
B [KRE] 25 [HFETEEZR] DOTHS EIEEVEE,

i BEVA T SCHAATHER S 72 0 15 2 s il 7z 1S, ZNOGEERNE Y
Bz chiud, BTEEEBOEME L THIR LW T Z A MIE L0
TEH DTV M2 TREFBELTRROL) BLONWEZ LN,

Zf (D) BIEOEFFITEWEFF THEIN TV S,
&I (2) @ R SHED A TH %o
Zfr (3) 1 BVl LR RFBIE AR Tld v

INSHDOFEMEENM AT, [570) B X% THIUL, Input BRE TEIRNAE O
MR AR EPWEZRA L2 32w b Lz, LarL, 20X R
FHEREDRERIED ATV S, DF ), BIREHAZ L — X2 7% 513

® Richard Brautigan, Revenge of the Lawn (Edinburgh: Canongate, 1997), p.53.
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SR RAANEBR L ORENNDP L REIERELONL, Fh TR, [EiF
ERICEESL D Hv] L v LHROFMEEZHZHEIERB->TLED
W B 5%
FRE3&MEMALLFT 2 A NEHWEDS, POXFEONNTH LS
KICD LAY 722 LT HITEF L) T L vde Kiwk LTI, FHEXL
T I AMNORLEZFD) b=V FREHHAT S LIRS Lz, Bt 354
WM T L) BB L LET I A NOYE, TN EZELTH-TD, ¥H
BRERNBEORB T2 BRT 5 THA ). 72, FXLD D S SIS R GE
TEINZY b=V FREATI LT, B2 CERBILTLEY
LI ARSHEERICDRILDOTED LT VD, TOI L ERIET 57-0ICKH L
KD 2ODHFEEE HET o

WFZEERE 1 © Oscar Wilde ®%5#% “The Happy Prince” ™) b —V RiiAs, ZoD
X OEHEROE LIS T 57— AEENL bWd 5%

ARFERRE 2 ) b=V FID RSO SRR o Emfbicds L& LT, £
OEPALIZFE L DFAIZED X ) ITHET DD

MUELE, U M=V NSRS OEHEEANOENILEFERT L2005 7%,
HEOWALHSL Z LR HNE LTWD, Wiks, Hiltrael 2i3hizw
=R, MBI SN r— AN HE SN L, 2 1ZEMEr RS NE 2
EERBIIRE LTS, U RV FICk o T, FEEVELOSERRICESE
BCTEHEN o/ LT, ZOEILIIELOFRAM SO LZ D 25F
DTH ) Mo

2 BRIk
FRCAFFEEICI ) MG 7 D S 2 2 L Ao FAERORL ARARR O E, AR

FMZOWCEHIT %

2.1 AR
FAZ, HAETHH L2 3HB DT 7 2 MZOWTHYIT %,

SRR WEERRICH L, HEAFEBEEOREEEWET AR ) FHEZONES, LaL,
KT, SR Z0AAL VKRR TICBWT, X¥2HEME L THTAZ L2
FELTWh,
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211 HET 7 ANOEX

LT 7 A MOFELE LTI, Oscar Wilde ®%4#F “The Happy Prince” #%
LAY RHE 13T, ESHEEEOHMICHIE LY, [4920 5] X
T AMOEMEE LT (1) BAEOHEFBISHEVWERTHEIN TS 5 (2) FE5t
RUEEDSTHTH S 5 (3) T LRIREHEN M TlIRw, O3 naes
Free RERHIE, RO 3FMHFETIE, LYVBELRBRENLETHS ). Bl
E (1) o [BUEQREGE] L3Maor, £, 22 [Ev] L EoRER
DONEL, LrL, ARTRER3IFMEZ I VHEIHET LI LR LAV, £
SICEBNZHWICIED L 23RO OD D, RICH LM@Y, KiTIE “The
Happy Prince” ®JFSCAS EFE 3 5T KIRIZBWTIERT 2D LA Lz,

%t (1) 1IZBL, “The Happy Prince” 1347 5 #1304 b Bl D 18884FE 12385
ENTIREVE L0, BHEOHEEIZS TRIlHA LG TEHEIN T VD, L
DOOMPLE LT, Baugh and Cable (1993) ™ A History of the English Language
TO[FEFER |OWAHEITF N5, AL, Middle English'7> 5 % D ¥k 4% “The
Renaissance, 1500-1650°, ‘The Appeal to Authority, 1650-1800°, ‘The
Nineteenth Century and After’ ¥ [X4rLCTwa", 2%, 19 PIEDIEE L
FERIZIZOELLLDIZENTWES, ZOX50I2IET 5 “The Happy Prince”
DFFEL, RLTHUDIFTERVWEW)I ZEIZRAI. bHIVEDDOMIE L
T, Wilde B0 TH 5 “The Selfish Giant”™ DOEMRAS, BT OFH254F
JH 5 S R W FE B Polestar: English Communication I (BWFHI) 12, 5
XDFF/WENTVE W) RELETFOLNL FMERIE, KGR THS “The
Happy Prince” & [WBEOEETEINTBY, WIENE CEEOH L X
DO TEIFITEA LY,

“The Selfish Giant” DA HFTF B SN TV L v ) FFEE, &M (2)
[FERERL HEENES CTH 5 ] & “The Happy Prince” 23&33 4 2 & OMRILIC
yoTWwh, MAT, AT -7 “The Happy Prince” ®JE XD (4
KDHI1/8) DFEGME L X)L % JACET 800005 #F 71 775 A v8an Til-X7z
RN D, FEMPEME (2) 2L TwbEE2 L) (R1EH),

' Oscar Wilde The Complete Short Stories, ed. John Sloan (Oxford: Oxford UP, 2010), pp.71-78.

" Albert C. Baugh and Thomas Cable, A History of the English Language (NJ: Prentice Hall,
1993), pp.vii-ix.

Y RKFT “The Selfish Giant” #H 0 LiFadozoi%, (1) FMERASEER 2 B2 TE&A
TWh7z, (2) #4%Y M=V BRSO S Loz TH L. (1) IZOVWTIE, 1B
DB ENT WD ‘Who hath dared to wound thee? & ‘Who art thou? & v KA
192,
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#1 “The Happy Prince” JiXX DRI BT B 355 L XV

level 1 2 3 4 5 6 7 8 |over 8|FEG%H| & FF
160 words 8 13 1 2 3 1 0 7 0 195 words
#182.051% |4.103|6.667 |0.513|1.026|1.538|0.513| 0 3.59 0 100%

WHFEE195D ) b, level 1 ~3 IR T 5 HEEIZNZNI160H 7 REFHEKO
%182.051%), 8 High ([W4.103%), 13HiGE ([[6.667%) TH b, 2% b, il
BEE b v 730000 FEF SR DOK92821% & DB LIlh b, dobdbEELW
level 8 DFEFIIMEH I NTV L WDS, WRHOFE (over 8) & LT, “dustheap”
“evermore” “foundry” leaden” “overseer” 28ZFI1M, “furnace” %2 [l
fEHEINTWE, TNS over DB level 9832 L, 1 HEEDH) O
L XWVIEHL1626TH 5. F 72, Flesch-Kincaid Reading Ease ® A I 7 138238,
Flesch-Kincaid Grade Level 1&55T& - 72", #ik§ 2 AHEDW HF DORE
725, “The Happy Prince” 125t (2) % 147z LCwb LHIBIL 72,

ZtE (3) TEVEH LR LIREBESEME TS V] 2L TWI22ERA
WG L7225, MTE X “lead heart” & “leaden heart” 2%:% &
BHRZZaur—vareolbhs (K] &), T8 v
SR THETVWLEZEDNLD), LAL, INHDOEBY “The Happy Prince” #°
Gt (3) W THIFICIE RS T\,

Vo X 9512, “The Happy Prince” 1%, BB MAHOEM IHIS L, 45
PO FH] LET A MOEL R LTS EE R D, 72720, EBORAET
i, LW (LEEECHET L) BE6 HERIZES I oz, RS 0EL,
B CTHHENEBICHALETICOWTIITOER 20N Z B E N,

212 JFEXX») b=V N

Oscar Wilde ®%4#i “The Happy Prince” D L% L 0 ¥5 kB &k
A7) FP=IVEFBRTFZAMELT, v 27 A7+ — FRFEBBREPSH ST
HR3I7 - )= D b D (Dominoes: The Happy Prince) % il L7z, [l
V)= AHORBEFEOWSEICL o TRIHA LRXVIZHFTHENTE Y, Riwd

Ylevel 121, MHHIE DR VIAIZL ~ 100067 F TOEIE TN TV 5. LT level 2~8%F T,
B EE D WIHIZ 1000553 20 E T b,

" Flesch-Kincaid Reading Ease ® Z I 782813 ‘Easy |24 SN % (90-100: Very Easy, 80-89:
Easy, 70-79: Fairly Easy, 60-69: Standard, 50-59: Fairly Difficult, 30-49: Difficult, 0-29: Very
Confusing) . %72, Flesch-Kincaid Grade Level &7 2 U 1 & REOLECHIELTBY, L
NVESIFNFRES ~ 6 4EEL NV (10 ~ 12 LNV) OZETH Do
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“The Happy Prince” UV b—)V FliZd - & 5 L\ Starter (25055 L ~N)V) 12
ELTWS (FEL <X, wwwoupcom/elt #ZH), A TH B DIEBRIHA
I OWTIE ToOR2OEMEZR SN2, b, [FEEFTOREGERIX
190CTH v, 2.L1THNZZEXORPEFERIS L IFIZH U Th o720 MIEFHEKZ (T
IR Z 7200, REFEEAFE LR, ) b=V FIREFSLE OIIAZ D
ZORMRRICR D LR LIZZDTH 5,

213 EEFRIGEERE

AT, JEXd ) b=V Fd “The Happy Prince” D&EBEDKIL/ DA%
Wotzo V78D HLT UAMAERNIBIITIBL TS 5 HWT, P54
T S A TR R New Stream: English Communication I (BHE) ko
720 [ A} 0 pp.137-4212, “The Happy Prince” ® & & ¢ U A% “Optional
Reading 2" & LTHBEINTWD, AR, HETHIIEPERITHA ZZEIT
ZHHTRETH AP, MIEOMAE LEET 5,

22 FREWIIHE

T E L0 DO A RANFEGEAHETH L. &HDS, H—OKF - S (#
) - G (RFEHERAE) SR T A KFEAEETHY, WEHEICE
57-00EE FEGEFHEOREL L) 2 EIIZH L TE, REOERIC
Trr—1 e, (1) EHEEKRBECTOREE (2) “The Happy Prince” @
RAPE R TRTze (1) 1Zo0WTid, REMPTOEIC 2ZBL7-2 250, Ty
FIE826505, i IE935 8, K K645 TH %o “The Happy Prince”
JESC & TR R A BREORFE N A H LTV 5 LHBIT 5. (2) 122V T,
[EMShhoz] 3%, [KECHOTULEHITHLIO I EDH L] A
14, [HIR%, HAFETEINTEARTRALIELD D] W44, [EBRED
REIZREAIRZ N EFRATEZ LB DN T 5] D51 4, [ REAFBRIELE S5
LHATE] 1A TH o7z mBD 1 RHITHERICTRIZEZ A, [HEL VD)
LAV TIEELRL, RYIEES LRALRE] Lw)lbThotze 0T,
RPN KRG 2 Rz IZ SICERBAERRE L 2 we, AEHIAEI0A SR I L
THW$ %,

2.3 PHAETIE

FANE, PRE264E 7 H30H (k) 1CEEFDHH YT 2 KR SE O E I g
S ize %8B, TOMMEETIE, R¥EPEDLFHELRITHAZLTBY, #/EI
FTCONLBRERIFEOERAREZHE) LOTE Lo MR L TWb 2,
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TR O NEWRATRHEDAI O B TRl ST 23 w2 &, AR
JAH S %2%3“6 L3z ey, HETHY SNz MAETIIZKD (1)~
(6) DY, P, HEOMHZEDLbOD, FEEIITHOHELMH 2
Lidnhole B, BEFMUISEL 2 RKEORHZ T & ISHMNICEL T
B<o

(1) EME L LT, LTOFIE 2)~6) Z#BHLAE (245)"%

(2) AW I#H OIETI & “The Happy Prince” ORI 2 Ril7T
=1t (228M1) #EELE F35).

(3) FWEEREFEHFIEEM “The Happy Prince” ®» a3 ¥ — (LLF, #HEH#
a¥—) ELHICEAL, 5T LATRELTL5) HWT, WiEoR
L7/812d 72 % #64r (Hhk pp.137-41) Z BFH L TH 5572 (15500

4) 5T LEBBLZAE ) EEID L7201, HRFIH ST
% Question Z &t 6 HfENTH b, HEZHFFIE—ITEEHFVWT
boo7 % 2otk HREIE-EREINLA (1105,

(5) ASHMDAF5ZFE XD “The Happy Prince” D #1/8%, K4
WY b=V FIORHEL/SZHIRI L 2286 (5 e ) b= R 2h
LENICHARFTH 5720 0) AL (TOR2BH), Vb=
}*Hﬁ%ﬁé L, BXoAzHHEL, [MHVWERERLALE ZAIE
Tz, BERENEE L W eI UL SAITEEREDIC I X OBR LA (B
0/\)0

6) (5) DEAPRTH SN ASHKEILF, Y b=V FiR® “The Happy
Prince” DRHBEL/8FHLHLTD H o720 TDH, U M— b FRLEJE
LERGARARLHS, 1) b=V FIAZRAZZ L THZIZRK D Wz
MBHIIF LI ZER AT &, HokiuZax v b a2#EC] XHRLE
(#910%5) o ASHMAZ ML L, AT,

3 m R
23DFNH (6) XHBHEHIT, U b=V FEHG 2 & CRIIIH 280
AEULEEICE, B ZERETWTD o7, RAESME 21055 T, &

B ok ShoEt b 0n [HEEAMERD Oscar Wilde DM TH 2 | Btz 7z LoT, Ml
BEHNFHE, HOLBDPHATYL DN [LHETHLH] LERMLEDVOHAZI IR D,

B L 228 I € — 2 AR RICEES R 2, SRPEMERLTW I RS, Wik
DHHTLIFRLZLDERLT,
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N
LT BTN T2, SRSDOEFIZBWT, U b=V Nl Dl

BamL T, WOTHLIMEIDRIDENRHNINIE V)T EIlRb, TN
SA2MFTD 9 B, KimDWHFER R HRD D DIZBAT 5 Z 212 L7z,

(a)
(b)

ZHBEAH AN TIEV D00, MO X 2 b, 0 (6 F.
IXAYPMEHLDHOD, [V M=V FILTIEEM SN TWAEDS, FILIZ
EHs (BorViEZEoE) | 2 [1) b=V FRTIRO x &) RIS,
B TROA L W) EHII R 5 T B | & v 722 Bkl 7 ik (1267 o
KD 2 O OMFERENFHEBROELICH DL b DO TH S Z L2
F 2, SESICIFICENS Y TONR TV AW I A ¥ FAERN TV
EAr (8 &) o

(c)

(a) () () ZBR<FRVIOEATZ ARG TIOW W R E Lo DWW ETH 516
AL, S LI, FEXICZERE T WCELES (D~®) 2fF-b0%
R2OFEPHIHEAET, 2B, SHFTICLAZEMRATI 2N TVARVDR, HL
FTCEBE T A Y beEn2oTHD BIZIE, @O0 “shal” 1212450
A EI T A PN,

#2  “The Happy Prince” @V F—V ik & i

Y b=V F{ (190 words) JE3C (195 words)
1 Because the statue isn’t beautiful now, So they pulled down the statue of the | 1
2| they take it away and melt it in a big | Happy Prince. ‘As he is no longer | 2
3| furnace. beautiful he is no longer useful,” said the | 3
4 ‘Now we can make the lead from the | Art Professor at the University. 4
5| Happy Prince into a new statue,” says Then they melted the statue in a | 5
6| the Major. ‘A statue of me!’ furnace', and the Mayor” held a meeting | 6
7 ‘Of me! Of me!” say the Town | of the Corporation® to decide what was | 7
8| Councillors after him, and they don't | to be done with the metal. “We must | 8
9| stop all talking at the same time. have another statue, of course,” he said, | 9
10 ‘That’s strange,” says one of the | ‘and it shall be a statue of O myself.’ 10
11| furnace workers. ‘This lead heart with a (2 'Of myself," said each of the Town |11
12| crack in it doesn’t melt. We must throw | Councillors?, and they @ quarrelled. |12
13| it away.” So they throw the Happy | When I last heard of them they were |13
14| Prince’s heart away on the town rubbish | quarrelling still. 14
15| heap. It falls next to the body of the little
16 | dead swallow.

7 — QAR A, S CHEER S T B RO HKBUCZEME T VT AR
1T & Bz 720 B2, FSCHP T 2 1] “quarrel” 25TV A A, 2 b 220 “quarrel”
W ZERA T N, [RRIhz2HEPZTEtak iCLz02? ] L) ax v bhdho
7eYity, ZEMIE 1 T hcb ok Lz,
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Y b=V Fht (190 words) JE3C (195 words)

‘What a strange thing!” said the overseer’ |15
17 Soon after that, God speaks to one of | of the workmen at the foundry®. ‘This @ |16
18| his angels. ‘Bring me the two most | broken lead heart will not melt in the |17
19| important things in the city,” he says. | furnace. We must throw it away.” So |18
20| The angel flies down to the rubbish heap. | they threw it on a dust-heap where the |19
21| It finds the lead heart with the crack in | dead Swallow was also lying. 20
221 it, and the dead swallow there and it ‘Bring me the two most (& precious |21
23| brings these two things back to God. things in the city,” said God to one of His |22
24 ‘You're right,” says God. ‘Because | Angels; and (® the Angel brought Him |23
25| now this little bird can sing happily in | the leaden heart and the dead bird. 24
26| my garden forever — and the Happy ‘You have rightly chosen,” said God, for |25
27| Prince can live in my city of gold for | in my garden of Paradise this little bird @) |26
28| ever, too.’ shall sing for evermore, and in my city of |27
gold ® the Happy Prince shall praise me. |28

WOl 2WE 3WEUEM  4iH

SERH  6HMTY

HWMLFES (D~06) 2724160 X ¥ N & UMFEROHIZ, ZR 50T X
VM 2 EZ O WAFTRO FISRT, SNHEDI XY M T, YV b—
W ROBEFERE > e B> T, BHXOZERRITS oA L TohT
Wb EREEIEZ D,

DIZDWTIE 1 HOTE BT AV P LTz,

[() "me” @13) 554 A=Y LTV, DA )T

FXED B b=V FIROSFEERDOT2%, BHRNEPPETH 5 L DIRFETH
Ao 12720, FEBITIE ‘me’ s ‘myself DFICER EOZEIZITEA STV EE
bz,

B4 E RGO OB U, DI SECER  KETHIRIN] (RIR G, =85,
19704F, p.887) IZIZRD & I mHiM»dH 5, [72& 212, He looked about him (%3720 %
R L72) k912, Hhas \BRAaFAEMEFAOHWEEE LTE) 2 &1k, 4HTH, &b
OTEBDZ & TH Do Curme (Syntax pl00) 12 X AUE, SLFE 0 B 2 - T EROY 121,
I have no money with me / We see the stars above us / He shut the door behind him + - -
DX HIZHHIZE H\W 575, Look into yourself / He asked me about myself D & 5 %35t %
R L) XD IR R EROY A1 -self JE% 9 o | “The Happy Prince” ® I OFB5ME H
SORIPREE] L) BEREREO, LoT, FEXD ‘myself @A) b — FIO ‘me’
XD BHYEEFTR B F 7z, [PRIESLERRFE) (Ll (U, FFhtL, 20054E, p443) @ [picture
story, photograph 7 & “f#&Wi %" (picture pronoun) DHHFRIC % A RIHEFHAICB VT,
FHRMRAFARAET L] L)L, JHXO ‘myself DY S 2 ZHT2H0TH L, 7272,
ARICBTDIGEHEF L ) BUE» I, COERIIMMZEEZ 5,
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2) TNETNOHEBNTHRL TV

3) ‘Of mel Of mel DT ) BAALTENENERLDH> TWIDONLL 2D

4) JELTIE “Of myself” = “the Mayor” & B o Twizhs, iz R E2

NEHNDERDPIIAILE o T2 X ) IR %

DOEMUL, myself Z2EHEHADI XY FTHD, BUET, U b= FIDO me’
DR DB IEIE > THEREIY G072 ED%b s, (1) O4HThth
70, FEREICIE ‘me’s ‘myself DRICER EOZIZIT LA L, 7272 ) b —
W FROPEFEEZ & o 2T, BXOFHEA»E RSN, ZOBERNEIUD
TEAONIZI ENHR Do

@IZOWTIE 3 ZHOREMNIZEDTA Y F LTV,
(
(
(

BIZOWTIE 3 ZHOREMNIBETIA Y F LTV,

G) [¥IhEHEE XTI talk IC L7207

(6) Ttalk &3y, [TE#HRLTWS ]

(7) TEBUCHRTABORIIL SPE L SN |

U =V D ‘talk' & XD ‘quarrel DiEWZEi#k L7-ax Y N THbH, TR
b6 & (7 E U=V FE D S EXORBO B ERNE & BRI E
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&, WEIC TEN7z] L) BRI T, I TR RIT72] LwHE
KEFEOLBbN L, BBEOEKRD, VM= F® ‘lead heart with a crack
nitCRFHINFHDOLNTVWDELDOTIEDH S T, ZOFSE, ‘with a crack in
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ATVBHTH L, Tl oENE, TIFHET 2 HEKRAFEOENIZE L L
BC/eaxy b THDBEHWT 5,

@DV TIE 2 BB NIETKD L HIZa Xy P LTV,

(15) [+ “praise” $2HDH? ]

(16) TECTIR SN ZADIS, FHRTIEIIRMICEDLTLE> TS (FiHik
ZHIRLCLE ST 5 HfEEIDNY ICfar O bEZ BN
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Focus on Form through a Comparison between an Original Literary
Text and its Retold Version

Akira Ono

Lee and VanPatten (2003) depicts the processes of second language
acquisition (SLA) as follows:

Input — Intake — Developing System — Output

Input refers to ‘the language the learner is exposed to. While the learner tries
to take meaning out of the language, he/she also pays attention to form, that
is, linguistic features. Intake happens when the features are stored in the
learner’s working memory. So, in the processes of SLA focus on form (F on F)
helps the learner develop his/her interlanguage, which is described as
‘System’ in the above chart.

Literature might contribute to the development of the learner’s
interlanguage, because literary language tends to draw his/her attention to its
form. There can, however, be a problem in the input. “The most important
characteristic of input’ is that ‘most of what the speaker (or writer) is saying’
needs to be ‘comprehensible.’ (1)Literary language, if it is too difficult, might be
beyond the learner’s comprehension.

One option to solve the problem (1) is to use literature simple enough for
the learner to read. There can, however, be another problem. (2)Literary
language, if it is too easy, might not attract the learner’s attention to its form.

In order to solve the problems (1) and (2), this paper proposes to combine
an original literary text which is easy enough to read and its retold version
which is even easier than the original. The text chosen in this paper is “The
Happy Prince” by Oscar Wilde. Its retold version is published by Oxford
University Press as Dominoes: The Happy Prince. This paper has two research

questions:

RQI: In how many cases does the retold version of “The Happy Prince” help
the learner pay attention to form of the original text?
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RQ2: Suppose the retold version of “The Happy Prince” helps the learner
pay attention to form of the original text, how does it affect the learner’s
reading of the original text?

To answer the two research questions I asked 10 Japanese university
students to compare “The Happy Prince” and its retold version. 42 comments
were submitted in total, and 16 of them were judged to be on form (answer to
RQI). Analysis of the 16 comments shows that focus on form triggered by the
comparison affects the ways in which the students take the meaning of the
original text (answer to RQ2).

Hiroshima University
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