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Margaret Mitchell @ Gone with the Wind (1936) X, R ThRebFENT=T AV WEEHH
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THENFITTEY, THETIZ 2800 HEILL EENA TV D, EOBBE{LIEMIZ, THT
I—HOIHMTREL, BIESAETVERZICHAE—TH S (Haskell 5-6),

AR SCCrE, R TR B 6N RS Gone with the Wind \2351F % [RFAHH (the OId
South) ~®D#FFIZ-OV T, William Faulkner > “A Rose for Emily” (1930) % F#f)0 12
LTHEZELTWEZV, “ARose for Emily”# B0 EiF7=oiE, REMSDS, HH L2
{EZ Faulkner DIKEAED—2TH Y, 7z, FEMIT. Gone with the Wind & [FEk, 1930
ERICER SNIFEE/DH T, ZRBho, MALERAHT L > TERRWEZ T T Mo
HEEOZMEEZFEALRLE L TNENLTH S,

=7, HmEE, TRbbELERSFTORBLERIC OV THE L TEE LV, [HEHO
RRKOFEEIL, BAGRHIEZE L CWeZ L THY . EESIE. ARERIC b PEREY
WHV 2 F—MIC b KRERBMEEZEZA TV, AV HIBAREEZEZRIETHS
bbb, MY, BALGHES X OME S e b BT 2 B A RRSFE
LTWeDTHDH, o, BRALGEHHIEL EY (LT H2-0ICMEBOA A LI, BER
PakHl 2 BER L TWD EERETHLET TR, EFRHEHET LI D IC 1B THERER)
BAZRTFO TR TWEDELFELE, ! ZORBEAIRTE T (paternalism) 12X 0 |
R CIEACHER 3RO TIREZ > 72D TH % (Wilson 106,203), 72721, ZD K 5 7mE
. A A S T ORI S BGERHRIBEBE LI K-> THRIM AR (b 2T A L Lk 2o Tz,
IHRE b= ORIEEIX,  “A Rose for Emily” & Gone with the Wind |~ AR < KM &L T\ 5
LEERIIEZ D,

F 1L, “ARose for Emily" b A TWE =W, FTROMENLEZ D L 912, “ARose
for Emily”® 3= A Tdh 5 4 Grierson Z D A7 Emily Grierson [Zi%FEETH D, “It

[Emily’s house] was a big, squarish frame house that had once been white, . . . set on what had

(19)



once been our most select street. But garages and cotton gins had encroached and obliterated
even the august names of that neighborhood; only Miss Emily’s house was left, lifting its
stubborn and coquettish decay above the cotton wagons and the gasoline pumps: an eyesore
among eyesores” (119) , “When her [Emily’s] father died, it got about that the house was all that
was left to her” (123), “[Emily] had some kin in Alabama; but years ago her father had fallen
out with them over the estate of old lady Wyatt, the crazy woman, and there was no
communication between the two families” (125), Jefferson DT D A %1%, Z @ Emily 23k
H A\ Homer Barron %3 L TWA Z L ITEES A, LS H L EKEE LTEE LS ET5
Emily /% (Brooks and Warren 409-14) , [HF#Z 328 L TV RHERIC E G biILdHEY

(S8 ICTBENCHAE L, RBUCEL: Homer ICFPICR-TVEDTHD, —RE-T
CEIXATDE SR XD Emily DB & Homer BEZLFRI LI L NS Z & &L
TERLIEL,

Homer (X, 3E{K& L C Emily 2B S D&V A THEALDRXEBIZEI TS & Irving
Malin I3HE L TV 528 37), WHITEMLEI-FETH D, KERLWMAE LT, F
9°. Jack Scherting HXTWAH L HIC (401), — A& b T#i) 2oy FapA A
—~P B BEERTHS, 7

People in our town, remembering how old lady Wyatt, her great-aunt, had gone completely
crazy at last, believed that the Griersons held themselves a little too high for what they
really were. None of the young men were quite good enough for Miss Emily and such. We
had long thought of them as a tableau, Miss Emily a slender figure in white in the
background, her father a spraddled silhouette in the foreground, his back to her and
clutching a horsewhip, the two of them framed by the back-flung front door. . . . We
remembered all the young men her father had driven away. ... (123-24)

[Emily and Homer] passed on Sunday afternoon in the glittering buggy, Miss Emily with
her head high and Homer Barron with his hat cocked and a cigar in his teeth, reins and whip

in a yellow glove. (126)

Emily DA% & Homer ® Z-2H O K& 22 3Ef X, Wi & b Emily OFIEZEE LT
WD Z L THD, Emily DRBUL, KIFEOBIHICbH 72 L 512, Emily OFEEL D b
Grierson Z DA EM L TH Y, £72, “When she [Emily] had first begun to be seen with

Homer Barron, we had said, ‘She will marry him.” Then we said, ‘She will persuade him yet,’

(20)



because Homer himself had remarked—he liked men, and it was known that he drank with the
younger men in the Elks’ Club—that he was not a marrying man” (126) & &% X 912, Homer
X Emily ¢ #IFT 2R S63620WOTHD,

Emily @48l & Homer ® =->HOEEpIlA X, AL b Emily & ITFRETE 220
FEEEWHIZ L THhHD, BEAPXBLEFFET 22418, §2FToofiEzs 7
—{Zfiid L, E£72,  “Of course a Grierson would not think seriously of a Northerner, a day
laborer” (124) & Jefferson D A4 MEF 5 X 912, [HFEESEHE Emily 234EEE O 455 ) &
Homer LIRWVEARICAR A Z B AT —I2LWVWE B,

PlED &SIz, Emily i2 & > TR LD & Homer IXEIIUAFRLETH D, Mk
PR ORIETHAS L T2 Emily 13, HREHZIE L W EREHICE bbh2bE
0 (2B BRREICATE L, QBIZEL7- Homer 25 < RO D DTEMN, WEHTHE DB (XK
ST H72< ( “Barron”™ld “barren (RED) "LFEILHE). #ikid, KBoEEk
EFERED L Leh o7 X 512 Homer DFEEEZ FRICEWNTELS Z L LTERL, 7
R & Z 5 Emily I3HERIOBBEE 2D TH D,

Z @ Emily & Gone with the Wind ® = N2 Scarlett O’Hara iX, [l U< E#EKEOKSE T
HDEB, —RAXBBRHFEETHLIPDOLIICRZS, EWVHDH, Emily & 272D Scarlett
i, BlebZROVEITASL LZE LW EED X ) I T Y, £7-. Howard Harper
Bk TV D K 51T (309), KHERI & BEH T 5 Melanie Wilkes 2 Ellen & [A] UiE % #iie
TEELIFILIEETE S L5006 THD, L LN G, FEiX Scarlett %, Emily & [A]

RHERICHET2HEVE L RBEHRAMZBVRD TS, TORITHONTLE
FTRHELIATWE RN,

F 9",  “[Scarlett] was his [Gerald’s] oldest child and, now that Gerald knew there would be
no more sons to follow the three who lay in the family burying ground, he had drifted into a
habit of treating her in a man-to-man manner which she found most pleasant” (49) £ &% X 9

. BFOW2W O’Hara D Y = Gerald 13, &% Scarlett ZBiH Y BE+& L TH-TW
%o £ LT, Scarletti%, LUFTO X IIT, KEHHZ T Tara D KEREZ ., (BFERY
BF) ELTFEAI LT,

When she looked at Tara she could understand, in part, why wars were fought. . . . These

were the only things worth fighting for, the red earth which was theirs and would be their

sons’. the red earth which would bear cotton for their sons and their sons’ sons.

The trampled acres of Tara were all that was left to her, now that Mother and Ashley
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were gone, now that Gerald was senile from shock, and money and darkies and security and
position had vanished overnight. As from another world she remembered a conversation
with her father about the land and wondered how she could have been so young, so ignorant,
as not to understand what he meant when he said that the land was the one thing in the
world worth fighting for.

“For ’tis the only thing in the world that lasts . . . and to anyone with a drop of Irish
blood in them the land they live on is like their mother. . . . "Tis the only thing worth
working for, fighting for, dying for.”

Yes, Tara was worth fighting for, and she accepted simply and without question the fight.
No one was going to get Tara away from her. No one was going to set her and her people
adrift on the charity of relatives. She would hold Tara, if she had to break the back of every
person on it. (413-14, THUIIFEEHIZLS)

ZD X HIZ, Scarlett (X, IHFEROKERE Tara 12, F L TENE K Z TV AHESIZIE
BEZBE LTS, TORR (KB 2M<BVRD, KBIE/Z AW Ashley Wilkes
ICERZR > TWADTHD, °  “Our people and the Wilkes are different” (53) & Gerald
MNEH K HiZ,—FK Ashley I Gerald £ 13E 9 # A TOANMTH LD X S IZHZ DN,
EFZANCEEURE S~ H D,

% 4, “Filled with her own anxieties, she [Scarlett] nevertheless watched him with
affectionate pride, for Gerald was an excellent horseman” (48), “[Ashley] was the best rider in
the County” (39) L3 % K 51T, Gerald  Ashley HIFFIZENI-HBHFTHS, £/,
“Beneath his choleric exterior Gerald O’Hara had the tenderest of hearts. He could not bear to
see a slave pouting under a reprimand, no matter how well deserved, or hear a kitten mewing or
a child crying” (49) &WIHRIENRT L 512, Gerald IX, FHEDERINDIOZ R TH
HNRWVIEERD TLORES LWATZA, Ashley &, Scarlett @ TIFETH < N AT-H A
ERFINSDERLHICBCT, BRBRRAREZEAETHEOZFINTHZ L E2EETHIT
FHEFIZBENRLODDOHDZNHEVZR D, EHIC, IRDX HIZ Gerald & Ashley 134 < (7]
Ut i % Scarlett [ZFEVTUW 5, “I [Gerald] want my girl to be happy and you wouldn’t be
happy with him. . . . Only when like marries like can there be any happiness™ (53), “Love isn’t
enough to make a successful marriage when two people are as different as we [Scarlett and
Ashley] are. . . . Can’t | make you see that a marriage can’t go on in any sort of peace unless the
two people are alike?” (129), Z LT, W& Z[RETHRETH L) Wilkkes D FEIH]
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(56, 105) {2 X - T Melanie & T 5 Z & BBLIZHRE LTV Ashley i%, Gerald & [7]
B, Scarlett AFEIECERWEFETH D, * EBE, KO X 91T Scarlett {Z, Ashley & #5155
TERVILZE—BEIZANESNTVWAS,  “Night after night, when Scarlett went to
bed after sitting on the front porch in the semi-darkness with him, she tossed restlessly for hours
and comforted herself only with the thought that the very next time he saw her he certainly
would propose. But the next time came and went, and the result was nothing—nothing except
that the fever possessing her rose higher and hotter” (46)

Scarlett /X, Ashley 7% Melanie 5L T a6 57 TH, B BIBAE LML
TN b FHAZEATH 228 Ashley Z:RDfEIT 5,

She belonged to Ashley, forever and ever. She had never belonged to Charles or Frank,
could never really belong to Rhett. Every part of her, almost everything she had ever done,
striven after, attained, belonged to Ashley, were done because she loved him. Ashley and
Tara, she belonged to them. The smiles, the laughter, the kisses she had given Charles and
Frank were Ashley’s, even though he had never claimed them, would never claim them.
Somewhere deep in her was the desire to keep herself for him, although she knew he would

never take her. (775)

AT & 720> Ashley |2 Scarlett |ZZERIZR>TWHDTHD, 1206 %, Ashley T
& E o T Melanie BFEATZZ LIZX Y Ashley LGS TE DBIC/2 D & | Scarlett IXRIZ.0
ZH Y LTH L, Scarlett & DOfEMFZ AR L & 5 & 2% Rhett Butler 28\ )T #35 5,
Melanie 733EA T Ashley ZFIZAD Z &L Z{TEBRATIND LE VIZEBE > TWZIZH b
LY. ThHDH (478,940),

4X2, Scarlett |2 & - TA Gerald IZEl7- A &1k, #EHETEZ 5 X 91272572 Ashley T
W0 A, i L REMICEHET 2B EEE D Rhett 2O THD, WBEEFEEL
TEMNTERNEWD ERSMC Y Gerald & Rhett O30T Z VY, T AL BRI 22
HEETHY, THEBMNRBGE. ErEL S, AM2WESN] (415 BLUEELER
— B — DR L > TH —2>THMERK L7z, £7=, “[There] can’t ever be happiness except
when like mates like” (870) &> 9 Rhett OFEMFHHIL Gerald DEN L ESFAILTH D, €
LT, Rhett iZ, RBHOEKIZ LT Ui Scarlett ZRH72V BITZ 0 LTW5,

Gone with the Wind D¥iEDOF D% OREMR%Z T 5 &, Z @ FE E Rhett 75 Scarlett & D
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TR ARV EE 9 & LARITHUIE Scarlett i Rhett #3183k, & L Rhett A% Scarlett
EOEIBAERERVEE D L TIRERITEL L THRUADEREZ BV NTH LEX
bivd, 2F D, Scarlett ik, BlobEHVEIYEHSL Lot & TiEde<, Eid Emily
LR U < AHERNIC & bt Bt (B ICREICHE - KFLTVWDHDOTH S, Scarlett
. BIEPBRLTRCAND I EDTE R, XSRS AMETER2EL<
BOVROBTNDEENZD, ZORICOVWT, T TELITERSBELTNE W,

AL G, JE SO K X FE Ellen DIZ L D2 3 v 7 O7-8 Gerald V1 [FIE) (402)
LTHAEBRKE 2%,  “Father [Gerald] is—is—he’s not himself. He’s been queer ever
since Mother died and he can’ help me any” (545), “Mr. O’Hara was still ‘not himself at
all....”” (558), “When Mrs. O’Hara died, his [Gerald’s] heart died too and he was licked. And
what we seen walking 'round here warn’t him” (664), IHFEHCTiE, BALGREIEZ X% 5
LD UTHER & UTIFE L TWSKHERI S, Ukl B DB IEIC & o T2 OR#LE v

(Wilson 106,203), &7z, KHRFIATZIETO (B OHRIE. MRS COR
FEEEICE > TRL S & LR, KOMESHTT 5 L 512, Gerald DEEHA
FECXIHFER D ACHERI O HAE O SR L W2 A,  “Ellen was the audience before which the
blustering drama of Gerald O’Hara had been played. Now the curtain had been rung down
forever, the footlights dimmed and the audience suddenly vanished, while the stunned old actor
remained on his empty stage, waiting for his cues™ (415),

—7J7, Grandma Fontaine 7> B EH) (669) 72 A & A7 N TV D Scarlett i%, T
oL, —R, BELZHEERCHEE T, BEZRVELRVWEIARZ S,

When she arose at last and saw again the black ruins of Twelve Oaks, her head was
raised high and something that was youth and beauty and potential tenderness had gone out
of her face forever. What was past was past. Those who were dead were dead. The lazy
luxury of the old days was gone, never to return. And, as Scarlett settled the heavy basket
across her arm, she had settled her own mind and her own life.

There was no going back and she was going forward.

Throughout the South for fifty years there would be bitter-eyed women who looked
backward, to dead times, to dead men, evoking memories that hurt and were futile, bearing
poverty with bitter pride because they had those memories. But Scarlett was never to look
back.

She gazed at the blackened stones and, for the last time, she saw Twelve Oaks rise
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before her eyes as it had once stood, rich and proud, symbol of a race and a way of living.

(407-08)

L LBREL, ZFOERK, TROXLIIZ, EoFL BEHZ2RERV K-> TWD, TiED “the
quarters” & (%, BALGEEORERD Z L THD (Brown 157),

Sometimes, in the days of backbreaking work, in the desperate struggle for food and the
never-ceasing care of the three sick girls, Scarlett found herself straining her ears for
familiar sounds—the shrill laughter of the pickaninnies in the quarters, the creaking of
wagons home from the fields, the thunder of Gerald’s stallion tearing across the pasture, the
crunching of carriage wheels on the drive and the gay voices of neighbors dropping in for

an afternoon of gossip.” (408)

Scarlett iX, ZD#% bV IR LIHEH~OBKICR>TWD, “As the girls drove back to
Tara, Scarlett was silent for a while, thinking of what she had seen in the various homes,
remembering against her will the County in its glory, with visitors at all the big houses and
money plentiful, negroes crowding the quarters and the well-tended fields glorious with cotton”

(467-68) . “Oh, lazy days and warm still country twilights! The high soft laughter from the
quarters! The golden warmth life had then and the comforting knowledge of what all tomorrows
would bring!” (856), “Suddenly she wanted Mammy [a former slave] desperately, as she had
wanted her when she was a little girl, wanted the broad bosom on which to lay her head, the
gnarled black hand on her hair. Mammy, the last link with the old days™ (959),

% LT, Thomas Leitch i< TW 5@V ., Scarlett BARWVENNT- Ashley 1%, fikic
Lo TIHEHORETH S (131), “That was Southern chivalry. A gentleman always obeyed
the rules and said the correct things and made life easier for a lady” (187) &H 2 L 9z, [H
R FR A 0 BRI VXA HER LS Mo THE LI | B3 o 7203, Scarlett 1, #0IR
L Ashley & (Bt IZ22F 52 TW5, “He was still a young girl’s dream of the Perfect
Knight and her dream asked no more than acknowledgment of his love, went no further than
hopes of a kiss™ (215), “The bright new sheen of the gray coat was sadly at variance with the
worn and patched butternut trousers and the scarred boots, but if he had been clothed in silver
armor he could not have looked more the shining knight to her” (266), “She stood back and

viewed him with pride, thinking that even Jeb Stuart with his flaunting sash and plume could not
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look so dashing as her cavalier” (267), £ L T, Ti@#EF bR T 25 X 512, Scarlett A3
BLTWEOIE, Ashley ZDH DO TR, EARET 2 (Bt Wiz < IR/
Wiz TH B,

“He never really existed at all, except in my imagination,” she thought wearily. “I loved
something 1 made up, something that’s just as dead as Melly [Melanie] is. I made a pretty
suit of clothes and fell in love with it. And when Ashley came riding along, so handsome, so
different, I put that suit on him and made him wear it whether it fitted him or not. And I
wouldn’t see what he really was. | kept on loving the pretty clothes—and not him at all.”

Now she could look back down the long years and see herself in green flowered dimity,

standing in the sunshine at Tara, thrilled by the young horseman with his blond hair shining
like a silver helmet. (940, THULEFICLD)

VEdh D Fc % T Scarlett 23, [AEFEDO S Ashley (2> TiBWVR®H S Rhett 1%, — .,
[HREHOZRME Z AD, L LAIHMEBOERICHENZAM THL L IICHZD, Bn
(ZLARIT O Rhett 1L% 9 ThH o773, Leslie A. Fiedler b T2 X 51z (59-70), #/F
Rhett |, Scarlett 7% Tara ([Z/f#83 5 D & [Alkk, OIS Charleston D {mfFERY7s {5 iZ[E]
BLESELTWA,

“. .. 1 want the outer semblance of the things I used to know, the utter boredom of
respectability—other people’s respectability, my pet, not my own—the calm dignity life can
have when it’s lived by gentle folks, the genial grace of days that are gone. When I lived
those days 1 didn’t realize the slow charm of them—"

Again Scarlett was back in the windy orchard of Tara and there was the same look in
Rhett’s eyes that had been in Ashley’s eyes that day. Ashley’s words were as clear in her
ears as though he and not Rhett were speaking. Fragments of words came back to her and
she quoted parrot-like: “A glamor to it—a perfection, a symmetry like Grecian art.”

Rhett said sharply: “Why did you say that? That’s what | meant.”

“It was something that—that Ashley said once, about the old days.” (956-57)

ZOXC, SREMEHE~ORKIZE >R B o - IHR S EHE Rhett 1%, HzbIH
PATR OO G Ashley BNRD BoTE D K 9 RIFEEAL TS, O Rhett #iBVRD S
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Scarlett @, H % EWRALITHHIZF
it then. Tomorrow, I’ll think of some way to get him [Rhett] back. After all, tomorrow is another
day” (959) ——TC Gone with the Wind |3%%H U 5,

Gone with the Wind &6 U < IHEFEBOXHERIZBGE LTz kb2 EAL L T2 “A Rose
for Emily”73, Z O AHES] 2 HLEIAZHIV TV A Z L 1E,  “What is the meaning of the title
‘A Rose for Emily’?” & B & 72D, “Oh, it’s simply the poor woman had had no life at

“I’I1 think of it all tomorrow, at Tara. I can stand

all. Her father had kept her more or less locked up and then she had a lover who was about to
quit her, she had to murder him. It was just ‘A Rose for Emily’—that’s all” (Gwynn 87-88) &
V™9 Faulkner B £ OFEI<>, “Then we knew that this was to be expected too; as if that quality
of her [Emily’s] father which had thwarted her woman’s life so many times had been too virulent
and too furious to die” (127) &9 Emily & Homer D RIZ DWW T ORI E B 5 2
ThH D, —7F Gonewiththe Wind 13, TNETEBZL TELHiZ, &L LTLIERE
~D ) AZ N T b RS & 72> T D, John M. Grammer 2 L #UiE, Mitchell
FBFRT 77— a VHE~OHPEFEEZBEL WD LEELCL WL, £, £1
HHBREIZELWD (59). Gone with the Wind 13#5RIXIHRI 2§ ERICHIV TV S
LEDLIHE/R,
B %12, Faulkner & Mitchell DIESIZOWT ATEOBAMNL b—EBR_TRE 1,

Mitchell i, [HFIHEE~D 2 A Z L2 —h5 i % Gone with the Wind IZHB\ T, BA~D
Zhl (ELTY UF) ZIEHELTWDSA, EHERELE D EThET 51320
WMIZBEMITE52/B2, 7 ZOY LU~ xil, Mitchell ITREEZELL ZENTE
eholobFE X bivd, —77 Faulkner (X, “A Rose for Emily”CARE, M-S ~OHH %
TV, FlZIE, “Dry September” (1931) X2 Light in August (1932) Trk, BA~
DY U FEHFEVICHINTEY  £0% b, Absalom, Absalom! (1936) <> Go Down, Moses

(1941) 7o R AZERHICHGRHIEZ HIEmNAOGEIY EIF5EMERL LERL T\ o
DTH D,

&

1 EROBAAREANE [ET) MEER [FEb) LHRRLTWET LI, Gone
with the Wind T H# 0 IR L3 TV 5, “How stupid negroes were! They never thought of
anything unless they were told. And the Yankees wanted to free them™ (390), “Negroes were
provoking sometimes and stupid and lazy. . . . ‘Always remember, dear,” Ellen had said, ‘you are

responsible for the moral as well as the physical welfare of the darkies God has intrusted to your
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care. You must realize that they are like children and must be guarded from themselves like
children, and you must always set them a good example’™ (447). “The mottled wise old eyes
saw deeply, saw clearly, with the directness of the savage and the child, undeterred by
conscience when danger threatened her pet” (561) . “The more I see of emancipation the more
criminal I think it is. It’s just ruined the darkies. Thousands of them aren’t working at all and the
ones we can get to work at the mill are so lazy and shiftless they aren’t worth having” (597) .
“There they conducted themselves as creatures of small intelligence might naturally be expected
to do. Like monkeys or small children turned loose among treasured objects whose value is
beyond their comprehension, they ran wild—either from perverse pleasure in destruction or
simply because of their ignorance” (611), “But they were, as a class, childlike in mentality,
easily led and from long habit accustomed to taking orders” (611). “What damnably queer
people Yankees are! . .. They did not know that negroes had to be handled gently, as though they
were children, directed, praised, petted, scolded” (629).

2 HE X THEM) oRETHHD (de Vries 498)

3 Scarlett {£A Gerald TIZ72< £ Ellen iZPE L TWH X H A X HEFTH H DA,
% Ellen BE73 Gerald (Z522RME L TV 5,

4 Scarlett 7% Ashley #2735 X 9272 o 7= @i, 5 & Melanie OFEEO — 4Rl 5 T
HBHH (45), Tarleton 2 & Tarleton RADKDEFENS DN D X 512, Scarlett iX, H
5375 Ashley LREMFTERWI LIXMMHEB AT S H > Tz, “But Scarlett must have
known he was going to marry Miss Melly sometime. Why, we’ve known it for years. The Wilkes
and Hamiltons always marry their own cousins. Everybody knew he’d probably marry her some
day, just like Honey Wilkes is going to marry Miss Melly’s brother, Charles” (34) .
“Everybody’s known for years that Ashley would marry her [Melanie], that is, if he didn’t marry
one of his Burr cousins from Macon. Just like Honey Wilkes is going to marry Melanie’s brother,
Charles™ (103),

5 Gone with the Wind \Z1%, 76 ZFITRANEZNT L REAN Y K LBRIET 3,
“Then Mammy was in the room, Mammy with shoulders dragged down by two heavy wooden
buckets, her kind black face sad with the uncomprehending sadness of a monkey’s face” (396) .
“Those damned nigger lovers. . . . Perhaps they’d even bring negroes here to dine and sleep. Will
had told her [Scarlett] Jonas made a great to-do about being equal with the negroes, ate with
them, visited in their houses, rode them around with him in his carriage, put his arms around

their shoulders. When she thought of the possibility of this final insult to Tara, her heart pounded
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so hard she could scarcely breathe” (507-08). “Free issue niggers are something else, and a
good whipping would do some of them a lot of good™ (597). “We’ll do something about it if it
means another war. Soon we’ll be having nigger judges, nigger legislators—black apes out of the
jungle—"(604), “Now she knew what Reconstruction meant, knew as well as if the house were
ringed about by naked savages, squatting in breech clouts” (605). “Yes, things can get worse,
even worse than they are now. Suppose we have a darky legislature? A darky governor?” (706),
F 7=, Alice Walker, Mary Condé, Toni Morrison, Gloria Naylor 72 5 1%, Gone with the Wind
IZRBT AT H TR LB ANGRO R T A& A 7k & Fiokt LT RlEER 2 EEE
LTCW5% (Haskell 6), [RESICI\THRADBGRRE 2 ES{L3 5 #ETROMBY THS
(ARFmLDEE 1 HZH), “They kept the negroes stirred up with tales of cruelty perpetrated by
the whites and, in a section long famed for the affectionate relations between slaves and slave
owners, hate and suspicion began to grow” (492), “Slaves were neither miserable nor
unfortunate. The negroes were far better off under slavery than they were now under freedom,
and if she didn’t believe it, just look about her!” (708). & H1Z. Gone with the Wind \Z1%, B
A~D Y 2 F52 the Ku Klux Klan Z HE# 4 D @IgT 22 28 H 5 (607, 608, 612-13, 695) .,
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