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“the things that I was playing on the tenor, when I played the
alto I thought I didn't have to change keys: The things I played
on tenor worked on alto...I mean, because the tenor is the tonic
of the alto - Smﬁ_w when I first started getting into harmolodics,
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“The movements are written free of key and use the total

collective blending of the transposed and non-transposed

()

instruments using the same intervals.”®
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“I remember thinking, as the book said, the first seven letters of
the alphabet were the first seven letters of music, ABCDEFG.
So I thought my C that I was playing on the saxophone was A,

(=)

like that, right?”
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“Later on I found that it did exist thataway only because the

E-flat alto, when you play C natural, it is A. So I was right in
(2)

one way and wrong in another - I mean, sound, I was right.”
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“Then I started analyzing why it exists thataway, and to this
very day I realize more and more that all things that are
designed with a strict logic only apply against something : It is
not the only way it's done. In other words, if you take an
instrument and you happen to feel it a way you can express

()

yourself, it becomes its own law.”®
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“integral part of it is that you take a note like C : C can be the
tonic of [Key] C; it can be the major third of [Key] A flat; it can
be the fifth of [Key] F; it can be the ninth of [Key] B flat.
Knowing that any note can be a part of a whole spectrum of
notes, you train yourself to think in that manner and as a result

()
you come up with melodies you didn't know existed.”
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