16RO FEF IS A Vv v TEEEOBIATE
— Clément Marot & Thomas Wyatt —*

BiA T

A4y TEFEOERE WbN S ICH 6 XY ¥ v D Aesop FIFHTH -
7z Ebh b, 151K KIZ Robert Henryson 254 V v 7 Hak % & 0135 O H &
ZIND 7z The Fables DD [ 54 4 » L4235 H (“The Lion and the Mouse”) |
121E, 7 u—212 Aesop 2383 5. Henryson D[ T4 4 v &3 A, 7E
DFBRZ2EOTICHND Aesop 25, 5& ) FICEEEFE LY M5 EHE
WL o TWD, 3D FIE Aesop 12 “O maister Esope, poet lawriate” (1376)%&
O T, KB EMACEEZF L TR LW EERT S, 2 2Tl Aesop
BEONUHOLELY, &) PIZE-TE [HI] TH Ao

Henryson O { Aesop 2% [Hli] THDH L1, 4V y FEGEEEMLEIIH 2
D, F—ay R EROISER, G5 REREFRBEFHWTHRH IR T
&7 ZLTEZDEAROBIZBWT, 4V y TEHEHZ M0k, AfE, 2L
TBIRMERZ EHEBOERIZEI ) ZOREZELTETWD, IS, BT iR
EHbRVEBNREZRHD (41 y 7B R L] &, BT L8058, Wik
DR, EH, TLTHERITHDY, AroifEohiidh Lo Tte e
OHN TS,

16147 7 ¥ A EE A Clément Marot & 4 ¥1) A D=1 A Thomas Wyatt
1&, (ZIZFE CEHIICE NS TTEBFZEWTWwA, 5560 I HMbh/A
Vo TEEE Lo LV AN, WEEMERLHENTH > TRAND X
=V TBHDTHb, TLTEDAyE—I1F, [RRICHTThrhRT
CEOLNBIDKXZE] L) EEEOMWE L TR 5 L RIS, S0ICBUAN LR
HWEWEFATWS,

AFTIE, 16140 Marot & Wyatt OEMFFICEIH I N4 v v THEE % 3
ANCHARE, ARFLEDERII LD LT HRERICNNT -HEWN, H25WITHERHENY

VAREEIE, 18T THEAC LS S A BV SR 4 (20124E6 7 30 H A KI YMCALSH) B W TH
KLEZABITMEBEZL2bDTH %,

*Henryson® 75 | F13 35X T Foxififi® The Poems of Robert Henryson (1981) 12X %, HEMMNIZ
THERT.
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PEONA Y v TEED, 2 AOFEMFFICEOL I Anbh, LT
W DR RTWL, F216MR 2 S17IRICHIT TR ONDE 4 v v TEHEEOBUR
PDEFE DIZOVTEET 5,

Ay TEEEOBURTED R

Annabel Patterson 1 Fables of Power DT, Bkl 8 Nz BUAMTEE I
DWW, FOEHIEIEE T John Lydgate 2% The Horse, The Sheep and the
Goose B LBRPOEFF 2 FH /L HZ 2 ON D4R KITHS LikRE, EHIC
Patterson (& “the period of the greatest significance was approximately the
one hundred and fifty years from the last quarter of Elizabeth’s reign through
the first quarter of the eighteenth century...”(2) &fZiESF, 16MALHK A 518
A OITT THIRE N2 A vy THFEOBIGEIRFICEE TH - 722 L &R
9% (Patterson 1991), Z @ Patterson Dt & Itil, F 31 HELIEED 5171
HEETOA Yy THEORED & Z 2 I2HH SNDBUATEICOWT, BRI
DGO [HEAN] FHERE D TTHTARI Y,

14844, WD IEFEIA Vv T 864 The Fables of Aesop %% William Caxton
12X o TR E N7z 15 K12 1E 5678 @ Henryson WU The Fables d iR S 1
TWdo FIRIEMOREE & BI2F Yy TEHED S S % S WMRATIMEE o 72
DTH b,

AV TEHEOFTORIHMOND [F4F vy ERTH] TlE, ETnDLI4
FrDFEDLYEENESTEILTLES72RTAIIME72THIAF 2D, A
FTHAEERTLEL) & 95, Ll 4o L B2RT25] LR HICH
CwEEh, I4FVERTAOGER ). HEIREIIIPo72TAF T DET
HANRT ADBIN, FE ALY > TRZ RS, ZOWRE»HEE I DI, [/
BEDLOERYIIS &, THWERLTERKICEZO2W], Ew) XH%H
NThHs9.

154 K D Caxton LD [ 54+ » L a$ A (“The xviii tale is of the lyon
and of the rat”) | @& I21Z “this fable teceth vs how that a man myghty and
puyssant ought not to dysprayse the lytyll” (27)® &%V, HOHBENRZH T
HZWEEZEHITRETRVWE W), TLRMREAPEXSNTw5E, —)T,
[d] 54 Henryson it “The Lion and the Mouse” (ZI&ZDEFNZ, 4 F VA8
EEDELTHDHI EDPR SN TWAS, Patterson 25 “Henryson gave this

3 Caxton® 5 | F1E 3T Jacobs#i s ® The Fables of Aesop (1889) 12 & %, $EMMICAT R %2 R
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fable a strong political turn, relating it evidently..to contemporary Scottish
history.” (33) &34 5& 512, ORIy MF ¥ FF James I O LB % il
WLABENLZLDE VI Wb H B, 7255—7JC, Denton Fox 7% Henryson
DEFICHONIZBER R T L T =122 T “the matters he complains
of..were not confined to any single decade.” (xx) & FiRT 5 L H1Z, FDENE
WZOWTEHMAAI TH 5 Henryson & W) AT E W E OB EHEIZ
1, ZORMEEEMFTIMB L REERVPIILEALE RO TH S, 15HFRKIC
BWTIE, KRMGERE, $oE e L-BuatEx & OB OW H 25RET 51K
WThHolz,

LA L ZORPIZRADST T LI ONTHMZZE R 5. 15 EKIZE W TEBIA
LI L % H4&Twiz Henryson B A4 ¥V v 7HEEE % & S8 L3¢5 L9
12, 17142 2K @ Rodger L'Estrange @ Fables of Aesop (UL 5 L7z “A Lion
and a Mouse” 2%, “There is no Subject so Inconsiderable, but his Prince, at
some time or Other, may have occasion for him. ..” (16)" & [#¥ (Prince) |
& [HE (Subject) ] OBRIZOWT, ZOHBEBRD 9D X9 HANE13H
%o L'Estrange DA FEOBEIBEN A v =TV OfkE LTo, HDH0iz—FoD
FansH vy E LTOWEIL, HE SIS Preface TRD & 9 2k 5B Z L THEA)
FHN5b,

Change of Times and Humours, calls for New Measures and Manners;
and what cannot be done by the Dint of Authority, or Perswasion, in
the Chappel, or the Closet, must be brought about by the Side-Wind
of a Lecture from the Fields and the Forests. (140)

L'Estrange O S iG &0 RN LS N7z D1316924E TH 5o 1% HE, Charles
NDA Y75y N2 T 53070y P EERIT 2% EF5ike LT
DBAAMIEENZIEIETH 1, James [T & - TR 2 5 2 5 Nl & 5721412,
Y EATINCIE Willlam [T ISH§ 2 BECHbo 2 LTlflisha e, 17
AL DBIBIRMEDO P THIDOEEL L HICF0HEHF SNz~ ANTH b, %
DM AE A B X L7 B RS 4RI & 72 Bk M 1 “Change of Times and
Humours” &9 L'Estrange HH D EHETE I N L 17K OB FEW BN % 14
WA LD THLZLIIHLNTH 5,

*L'Estrange D5 | 133X T Fables of Aesop and other Eminent Mythologists (1692) |2 & %, &
MICATE R 7R T o

29



161 OEMIFFIC L2 4 v v FHEEEOBUATE

b —OEFEE N TAL ) [HEORTALNORTA] (LT, [21kohk
FTAHR]) EVWHEFELDH D, HEORTAZHNZNTORT AL, Z0HF DI
BFRHESLANZLTHEORTHENANEFE) . AROBE LN OEHIT 2
PLix7z 55 BEZ B2 25, ARBISHEDPPETNA - TE T2 RIZEITES .
B VHEDORT AL, ERXEVPOSERETLLIVHAETOATYESTIT)
BV HENG S T —RIZHENS ZOWFEOHINL, [fakott) &
PRAGEED, AL EHPRELAGEFRV] L) bDThs,

154K D Caxton BLZ 4 bV [ 2PEd a3 A (“The xii fable is of the two
rats”) ] 1B A ZOWEEOEFNIZL, "And therfore hit is good to lyue pourely &
surely For the poure lyueth more surely than the ryche” (18), ¥74&bbH [H
L ESPRBEFDIZINEI V] &) —FENE D THL, THHIEFLL
15142 oK H B @ Henryson it “The Two Mice” (2B W T, “Of eirthly ioy it
beiris maist degre, / Blyithnes in hart, with small possessioun.” (395-96) &,
EILHDLLTHONIHEMYEHONDOFRTRb>T05, — 5T, #RD
L'Estrange ® “A City Mouse and a Country Mouse” (2} &7z The Moral |2
&, HTEHED THEEHE] 2BKRT2ZLWRENTV 5,

The Difference betwixt a Court and a Country Life. The Delights,
Innocence, and Security of the One, Compar'd with the Anxiety, the
Lewdness, and the Hazards of the Other. (11)

174 R 2 S 18 AL D FI 6D I AT T, L'Estrange D MASHEE T 8 I E LT
WHEW)HENPLIE, TOARERRIIBI2HEEDOE S DAL Do KK
XHELTORITMHOME g+ 5 &, 21400 LEstrange MU 1ZH & A
WWHEROER LIBUE ZOONTLEDN DY, HIFEDHEBOHRHEIZE 5T
fhc BUAIRIBICE A TWz 2 LIZHEV 2V,

R 2Oo0EFHEOB A HIE, RIS FERMBIC BT % Caxton MRS
BRICHEE L LA RRCFIE 2 5, LEstrange 75itA 5, Sl 24L&t o
ﬂf\t L CHIAT 2 BIGEMEEA~D, RAROELICE L2 Bl F o BRA WO

BN A EN D, F 72 Henryson BB W TIEE 4 DEEEIZEB W Tl OHE
MWiiboTVwBEFTZE e 4V T%uﬂ‘@%’)ﬁ%iic‘: L CoOMlH & BaAm
TLIT)—L LToOMmEE, R, BuaFN, 2L TERE Yo Bhhiz
R E > THEIZEL LR LL, ZOHWER/ZLTE72DTHSB, L
TZhp 5 R % Marot & Wyatt OEMICIE, S AB2NTWI2BEIAIRL %
g d KL 72 X ) B e [94F v ehdal & (2ol d il 23H
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WHNTWSE L) THhb,

Clément Marot ® [ 4 F Y & RTH]

Marot &% T Francis I ® i T& % Navarre i (Marguerite de Navarre) %
Ao ha v LCHB L72EEANTH 5, 15269, Marot 13550 5 THARR S
NTWb, [WF—R] L) BEERHMICHERAM L ENDHICTLHTUID
LNFLIRIRICE DB DOTH 57225, T ORBIZIE Navarre 1212300 W E Tk H O A
AZE WP ENTV S, TOBROFRIRIZOVTIE, WAHOKEEZHE->TH%
BRZZZETHELEVHIHDBD Y, FHHIIAHATDH 5,

WIZ KL% Epistre @ son amy Lyon %, Z OFBEROBIIZ Marot 25K A ® Lyon
Jamet I T THWAHMFFE SN, [T/ ERTAH] OFFE5IH L T Lyon
WZHFE E RO BNETH 5o Marot DN— Y 3 ¥ OEHO121E, WiBEATROI 5
AF U HFRTHREYTS ] BEICH 5,

Cestuy Lyon plus fort qu'un vieulx Verrat,
Veit une fois, que le Rat ne scavoit
Sortir d'ung lieu, pour autant qu'il avoit
Mangé le lard, & la chair toute crue:
Mais ce Lyon (qui jamais ne fut Grue)
Trouva moyen, & maniere, & matiere

D'ongles, & dentz, de rompre la ratiere. ... (16-22)°

Marot DRFTHIE T A+ VBRI 72 IIEIEIC THERZAXTKRY (pour
autant quil avoit / Mangé le lard, & la chair toute crue) J, ZD#Hh 5 [HiF
57T (ne scavoit / Sortir d ung lieu) J\» %, Norman Shapiro 12X % &,
[ % &7 (mangé le lard) ] &\ 9 #5501, Jeab L 7215264 OB GRRAS [ M
WK Ao THAERRZ] 2LTHLEVIHEZRRL, HOEANRD
RETHEVHAEZEXRTHAONI AT AL ZZAENANETH L LV
(Shapiro 72)

Z®D—)T, M. A.Screech iZ, “mangé le lard” £\ 7 L — X1, 16114F 12
&N 7- Randle Cotgrave ® A Dictionary of the French and English Tongues
® “lard” (JKME, X—2 ) OIEHIZ “Il 2 mangé le lard” (He has eaten the

> Marot®5 [ 139X T Defauxffiith ® Guvres poétiques complétes (1990) 12 % %o FEIMAIFTEL
Y. E7, BIHEO HAGERIZETERICL 5,
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bacon.) L\WVWH) T EDbILLTHSHILriEMT 5. TOEMKIE, “He is most
guilty, or he only is guilty. ..” T& %, Screech X, Z® Marot ®ffi9 “mangé
le lard” £\ 9) 7L =X, [HASHOFEMAWOEICH b L) ER
THWOHNZZDDTHY, BAEMEZFMHIIEL WV EERHT 2 W), 2o
7L =B L TId, Marot FFZEICHE VT H B4 RGN TR BA, w§
I L BREOFEALBINBIHENEREZ BN TEHRD 2 LA TE L WEGT
53)60
Marot @7 4 4 Y IFBAT, FEHFHET, BHOIRIIMS 2V, hihz
FL I LML R, ERBRICRTANPE) LTRELET AL LIS, kA
kE%ﬁﬁoThf&%ﬁﬂjTéo FA K L OGELAE BT, SN TEY 2
FDZTOLDIIBEINT VDS, ZLTHEK, WilghIE) Fo1—€7 2%
Gw@%#léo

Jurant le dieu des Souriz, et des Ratz,
Qu'il luy rendroit. Maintenant tu verras

Le bon du compte. Il advint d’adventure,
Que le Lyon pour chercher sa pasture,
Saillit dehors sa caverne, & son siege. (FH#EEEH 27-31)

[ZZ2b0kwE A (Maintenant tu verras / Le bon du compte) ] &£w9
FIREMIAZ BRI, RTANFTAF 2 JUNT 2 HH~NEB YV EDS, FHEYFT
&% Marot B AT 5 2 & TEHMWARED 2 —RHIER L, StbHEOEMRE
[HENHIERTATTH b, TRED[HUFEILIIEDIIBRDIDTH A 0%
Marot ® [Hl9] 25| & H48#1%, 2N 2 BRI 725 0 23
Bildhb, bZd, Marot DI 4 F+ VIZEEEZ LTV, RTAZH-> TR
REHIEDB LAV, MFICLVHHZONIRTAEMENEIND FTH R KM
F %, Marot DT A4 & VIEHHECHIKE L72EHEO 23D % 55w, 2ol
W7 T 4 & ARDSEGEOVeh S/ L7z Marot DHFELE BN DL L) TH D, 2D
WL, HONIIT A+ v & Lyon &) KADKTHTZ T2 EANOEMTH Y,
F72 Lyon ZONIZIIFITR TR L W ERBZITIE - XD L EFEICL 2250, FH
BRiCRid ) 22Tl HEROEIXEE Francis I ZOAOT LT —& LCaHite
ZEDNTELDTH A, T4+ v 2RLELVRTARIE, BRTPICH ) BAHFEH
1, BRI H EEMITICE S BEO R W Marot HY TH %, T Ax kDT
HET 5744 %, MEB O % 2 DEIRISH LTHIERITHRL, #£E2bo
TARZWIET 2HENEEGRE2 AT 250 LHLI LN TE S,
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Marot ®/3—3 3 » & 0 1 {541 @ Henryson @ “The Lion and the Mouse”
ZBWTIE, BB L72XH18, SAFUPEERZEERT L ENIIREN, HhH
B2 HOBGRN, BEND ) FIZOWTKRD LI IZHEIrN TS,

As I suppois, this mychtie gay lyoun

May signifie ane prince or empriour,

Ane potestate, or zit ane king with croun,
Qubhilk suld be walkrife gyde and gouernour

Of his pepill, and takis na labour

To reule and steir the land, and iustice keip,

Bot lyis still in lustis, sleuth, and sleip. (1573-79)

Marot ¥4 < S 4 F Y&, T1FARY E583 5 X 9 % (qui jamais ne fut
Grue) | (Epistre 20) 94 4 ¥ T3, [MEICHEZ T2E, BIETETVS
X 9 7% (lyis still in lustis, sleuth, and sleip) | H XA EE XS 2 L v &
Henryson 2%i8X2% X 912, #fl s & BERS %24 2 72 Marot ® J 4 + ~ D5
A 51, Marot AL T2 EFEE & IS, 1EROETEMEIICHT 2 Biki%
HTWMBZEDTEDLDTH D, BICHRD X2, [FHl] & [HEE] 23Fn
EhFoOMExE25L, —H, Zi}&’\@iﬁﬁ}:b\jff’“@ﬁij“( 5NTnb L)
ICRR 2 ZOEEE, FRE TSR THR L E W) & Lo R Z AL
B2 B TH 5 L FIFIC, ERERZIELWESTEREEENOFEE AL
CEPTHHAL LT, ZEICFHESINBUAWEEHZ R LTWEDOTH S,

15264 DI Z Ihsd & L C, Marot IZAJEISREL RS N, B Hkh T
HAELTVD, BELETOELERZOMDO ANWICH CToHMFFES {HFnidik
oL, BT ORK, HE5VEERTEISDOHELRDT, 728 2 ENDE
FUANDOR NI T BN T2 2 L TWT3d, Francis I %9 % Marot DB
BT E— VD HIZH o2 EDBRADLDTH 5,

Thomas Wyatt ® [HEDRTAEN DT A |

Wyatt OFE@FIE, EEARERGE (epistolary satire) & DIFIEN TV, #L
WEE AN @ John Poyntz (25 T72d DA 2 %, WU < =EAND KN Francis
Bryan 258 C2d D31 iR, Gl 3d 0, EEAN THRIIT 2 LA B 4
HDOEITNVOEELLR EDXEMILAXTHES NS, Poyntz (2% T 72 BRI FF 2 7 1
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1536412 Wyatt 2587 ~ MO 7 =1 ¥ b Y Hi~BR S T zBIicErh iz &
ENTW5b, 153641 Wyatt I2& - THEEDIETH %, Henry VI DU Anne
Boleyn & O EEASAFKEBOBPETERIR SN, WAl S h/7-0 345 A
DT L7, Wyatt bR SN/ 1 AZD, WHEZGRNWBROS G LR -T2 &
OWKFIIE) TTOLL, FEOHIZEDPNLZINS DEMIIA D55
HLLTWwah,

KA Poyntz I2H CTHEMFFD 1 D3RO X ) I2WHE %,

My mothers maydes when they did sowe and spynne,
They sang sometyme a song of the feld mowse,
That forbicause her lyvelood was but thynne,
Would nedes goo seke her townyssh systers howse.
She thought her self endured to much pain. . . .
(My mothers maydes 1-5)°

MEDER TR VPR L REHFICEDLETHKIT—2r v v 7, [HhT
HOWH (a song of the feld mowse) | —DFETHI L 72[ 2ILDRTAITH 5,

Wyatt DN—T 3 Y2k, Zo—Kick<monhz [2ItoRTa] LiddE
% B EBIWEPAAT B, SR T 2013, O ORT A HEIIRSLY
HHIAAE L vy, QI TRARBNZBBIIABTIZRMTH S, OHENAT
AITEEHEFIRE S B, ZO3DTHb,

FFT1OHORA Y b THEHH, Wyatt ® [ 2IEDRT A OFHEIE, WD
RNTAPHEZSINDL E VI BT TIE RV AP S5HEDRT AL, “She
thought her self endured to much pain” E HSDEWZ HE L, ANtz st b4
TWwb, TLTHLOEETIOMO L ZAHTL 2 EERES,

“My syster,” quod she, “hath a lyving good,
And hens from me she dwelleth not a myle.

In cold and storme she lieth warme and dry,

In bed of downe the dyrt doeth not defile
Her tender fote; she laboureth not as [

Richely she fedeth and at the richemans cost,

S Wyatt® 5 | H1& 3R T Muir & Thomson#i#® Collected Poems of Sir Thomas Wyatt (1969)
2k B, FIMNICHTEERT. 72, JIHEO ARG RIETERICL S,
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And for her meet she nydes not crave nor cry.” (18-24)

HEDOHEBEIZTRT, DL HEDRTADEE AT - A, 2 L CH
WHEDMNOFRLLERIZAE D VIREETHESNL, [FRTADHK] &)
FA MRS bID L), HEORTAOBMICX VWRELESN, Moh
5EMBIEITIZIWTWEDTH DL, —HT, HEODRTADINICEES, WohT
ADFE )y 7T hHEZHANLINOWBIIGE A5, WHEBTZTHTI v,

And to the dore now is she come by stelth
And with her foote anon she scrapeth full fast.
Th'othre for fere durst not well scarse appere,
Of every noyse so was the wretche agast.
At last she asked softly who was there;
And in her langage as well as she cowd,
“Pepe”, quod the othre, “syster I ame here”.

“Peace”, quod the towne mowse, “why spekest thou so lowde?” (36-43)

FLTHZ 22 HEDORT AR LITORT A, [HH2IC. 2EZARKE
%729 (“Peace. . .why spekest thou so lowde?”) | &9, #EDH]
BB 7 AE BN 7 g 22 THT DT A L IEPITEEN - RETH %,

Z O Wyatt N D3 ADHEEIZ DWW T Colin Burrow % Greg Walker 254§
350, ZoOFEFEINIEEND 2FEHOISMEICT 2 —F =D A FY
2 CHilE S N7z S B3 % 34 “Act of Treason” & OB#TH 5 (Burrow
1993; Walker 2004), Henry VIII {& 1T OIEETIX, BOEIEIZEES % 058
ERBBEBEIATDIN T Do IB3EOREFTIE, SESRO@EHZNZ T [
WOBEBLZRIATEH] 20 [REOBREEZRTSE] LETERIN TV,

if any person or persons. . .do maliciously wish, will or desire by words or
writing, or by craft imagine, invent, practise or attempt any bodily harm
to be done or committed to the King’'s most royal person. . ..

(G. R. Elton. The Tudor Constitution: Documents and Commentary. 62)

CDEIH, BWE, BTLIEEO—OPHMNEERE DO L RS
N, HOOF X ) TITE o TR &R 1525 BUEIRIA, W ORTHROEE L
LWV R LENDOISIZHN TV 5,
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BRI LIS, TOHRDOERIZBWT, EOLVERPRFR2ILDRT A
WCHDH D, Tk L7722 0BHORA ¥ MHRZO [MOEEIIZOWTTH S, [IE
PO TICHVEHE Lo HE2 LD, 220065 HIZHELKIZEA S Wiz (Vnder
a stole she spied two stemyng Ise / In a rownde hed with sherp erys) J (53-
54), L\ 2L EYOIEMKIFI0TEL L2 Tk v, 14844F @ Caxton DR
T, QTAREELTORTA v I —%2EHWTLHMHANTHS (as they were
etynge / the bouteler of the place came in to the celer) (17). 7 < & Horace
O FATIZH [2IEDRTA] JfEbNTWEA, TITEIRELFTRZS
RAEY$ 5 (Satires, IL vi. 114) Wyatt DN—3 a3 Y OIEIC kol 1D &
Z 5N TWw5% Henryson DITIX, AMDPBRMICBNTEo 728, RICHPA-
TL %o 13721 C, Wyatt ®Rs A 2RMICHNIz0b [HE) ) HOM (traytour
Catt) | (66) TH o720 L TZORMiD “traytour” LIEHESNLEHIZZ 0
R EPNRRERICHE G2 L RA T2 L9 TH D, 2o [Hi] 12D
WTEHIZFEL KA THRIz

Marot & Wyatt ® [}

il 1359 FTHRL, RTARDKBETH S, OED (cat, n'. 1.1.a) 12iF “A
well-known carnivorous quadruped (Felis domesticus) which has long been
domesticated, being kept to destroy mice, and as a house pet” & & 5%, Hiil:»
S16HAL DIV A 2 21T TIA £ #t T W7z Isidore @ Etymologies 12 & %
&, I 7 ViEET “musio (mouser) " ®IAHIZIE, —MEIZ AL “cattus” & IES, &
H, FNiX“captura”(catching), @ %\ IX“cattat”(it sees) &9, HOM D
RMLTEYZ LR 2HNORENLZIFEIND Lo TV D, ZOFERDS
BREO—RMRMD A AT THDEFZDHTHA )05, Wyatt & Marot DIEM
WKEKRSIND [ ITEED L) RERBMF SN TN LDES ) by

T4 T = A TELAMPBRQTAIEZMN 2T VEEED, T AIGHL %k
NBLEVILLOMMELET 5 &, Wyatt OFER T, 3220298 L2
DR CEIRIED [Hi] OBATHZL3NS, F7TOELEEHED L, B2
O THEYIZR VG B MO, FITHEEZ M2 -ESTN 2L 0THS
EFIEIZ, SEICL S (by words) SR L W9, FZDH DI T 5 Eikx#
B FTIIHEO BT NER S hho ZRUADER LKL S ¥ 5,

Burrow 7% “A thing without words is always there. . ., always hiding under a
chair to get you.”(41) & Henry VIII ®ELIZOWTHRRTWS K 912, Wyatt
DA ENTz “traytor” EWIHEREER, EEOMBOHELZVEE LD ) A
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BENOETOANYICHT SR DICEBbIND, S 5ICIEHEDRTAORMELC
b, MOFAEEBRIUZE 5 2 72B512, “she spied two stemyng Ise” & H.IZ [&
O] D hogAZEBS S5 “spy” BHVOLNR TV, IO
WHELTH B L IER VD AT AT AISH D 142 MO B AT,
PR E B R7AFE A G OFRET AMAIEOBWEFE O FICEMH ST b,

(] &, Marot® [FA4F v ERTAH] THEREI NS, T Marot DF
YIFNERDNR, ZON=TarD1OOREREMTH L, T4 F VRT
AT ENBHET, ROXIBRITAH DY) THD 5,

... 0 pauvre vermyniere,
Tu n’as sur toy instrument, ne maniere,
Tu n’as cousteau, serpe, ne sepillon,
Qui sceut coupper corde, ne cordillon,
Pour me getter de ceste estroicte voye;
Va te cacher, que le Chat ne te voye. (49-54)

ST, RFAIEXZTAF Y 2H) FELMOLVELT, 744 V138
KEFHBL TS, SOTAF VD [HIIHO» 20585 (Va te cacher,
que le Chat ne te voye) | EHOGUIDEIOEZERIZERL, B FHEI WY
DOWDIFAEDNREND, TNFTFTOIA T VOEKBREEZEZ DL, RT A
WKCHEZRT IO LTIIRSERTRERGHRE 52 5,

ZIT, ZOEEED Marot A S5 KANOIT 2RO L E MR THEOSNS
EERBWIEE XS S v, 162211 E L7z On the Writing of Letters ®
o C Erasmus (&, BT 2 KT 2 FROBEDOF X 122w T “The letter of
request” &L, MHFOLEZENT/2DDOL Y b 1D% “In the person of
rivals, we shall show that we harbour hostility for the same men. .."(173) &k
RTWb, TZTW9H ‘rivals” 1T 2O, FIZTEZRICEBE W T, “close
friends” L MFTH 5. LBOWDHEICHE L LV BHMEELGL, XVHTFO
WA 12 720 O A%, Marot OFMEFICOHVWLENTW A,

FAF & LTHOHIF 515 Lyon Jamet &9 AWix, Marot O L WK
ANTH%o 1534EDI0H 0B B, # MY v 7 OEFEEBH T 2 XHFD ) OIf
DEFICIRY M END LW MOCFPB I o720 SRERICTUT ALY Y M
WIBHEIT L Ro/z b EbNDEY, TNICHEb-2T3AOREHD Y A b

THCHE e < 0 Ob Y IOV TIEE(1975) D E B,
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12 Marot & Lyon b & FhTwi, "mHEHHRTLTWE, T74b5 Lyon X
Marot &L i ZFRI L 5 —HEATH Y, EEIIRTADLIILTH L, LFEE
RTHBESIHMOBHAS N2 LIEHATH Y, HOOBREZFRTAHIET
Lyon I BEHEZRTERZNID [Hi] ~OFRICEONLEDTH S, WThiZ
® &, “"domesticated” (OED cat, n'. 1.1a) &% 2 2 HHBEHRERA, A4 2N
BIZhh 5 &9 HEOPITTTL ZWREENORIEIE, M2l 50RNER->T
FTAFT Y OOANRLREDDITENRVDTH 5,

16fitA2 D I — 1 v SEIE & D R OBUR TR TIEE) L7z 2 Ao EERF A,
WA ELEO [Hi] OFEZBLE TR TTH L5, BSOS (il o
R THE2REL, ATAazHiEr, W] LI MAKOREZOE E T,
o5 HBEEE R THWEDTH b,

BAE DK

Wyatt @ [ 2VED 9 A &, [ (25 2 517z Wyatt O IO RT AT,
ZDEIZK LT (“against her will”, 67) i -72F F, Sl INL LI
HTHEDbL, BBD3IDODHORA ¥ F—HEDRTARITIEE HENEDS RV —
THbo BEOFHFADPHODNIFGEROBNC D ALNE L HIZ, I (=L @
ARSI 2 B X & FEHCAEGOBRIFICOE T L ) L vk LWEN
FHRBLIERTH S, BELTAHANIE, HOSOERICHEZE LN TV S
LRI L 72 Wyatt OHEDRTAIZIE, HETHLZIEICT 570, WTTIHEER
Wk LT, WAL LEDBRRFE LAV, ZLTIOHRDH AT ZHUR
FTEIIE, EERE, HEPITPEVI VL UV iliZiE-s &) EEZ R L TW
B\,

HEEEOIIITH Wyatt DFLCET IV () 121, KD XD —Hird 5.

Eche kynd of lyff hath with him his disease.
Lyve in delight evyn as thy lust would,
And thou shalt fynde when lust doeth moost the please
It irketh straite and by it self doth fade.
Thy self content with that is the assigned
And vse it well that is to the allotted. (80-83, 95-96)

“Eche kynd of lyff hath with him his disease.” & ik X % fE# (&, “Thy self
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content with that is the assigned / And vse it well that is to the allotted.” & \»
I EDI, HED) BIZWAAL L 22 KD B & 9 Poyntz IZIET 50 Sk
L7zk 91z, —RiCAISNS [2Ih0$ A OWEORROEZINH 2T, H
LW O VAR ENTZH 2T, HEOERELRES LPEEINRTLL1S
RETH D, LLAaAS, Wyatt ON—=T 3 v Clik [BRofEAANZzH ] 258K
IMIE THRTAOMW] EH D LHI, HENLSITAO—FHONRZ MV Lo
CTELHT, HEPSHENE W), BIEALTEREEIROIZHEDO T —< 05,
Wyatt DEFHEOFKERIEIH 2 THBL TWDB, T74bL Wyatt DEEFEOH KDY
ARV ANIHE HB&s v TNV EZB L, Poyntz 213 UombeEx, Wik
IZE SONTICHWNLFERE BRI RETH S &) A ORHEDRIEA & #
WTWEDTHb, 2L T, TO [HMOFIE] &v9 Wyatt 2MFA THW 7
MW7 -, BOOBIAMERE L - AOMBlAET b bOE b ER, £
CICHEERBEEE R TND e TEDZDTH S,

—7Ji, Marot ® [T 44 v LRFh] KL, RTAIEROEKICHE A
Y4+ v &) L), RBRKF ) VFVICEELRDDTH S, Marot 133%
%12 Lyon ISR D X ) IS0 T 5,

Or viens me veoir, pour faire le Lyon:
Et je mettray peine, sens, & estude
D'estre le Rat, exempt d’ingratitude:
J'entends, si Dieu te donne autant d’affaire,
Qu'au grand Lyon: ce qu'il ne vueille faire. (72-76)

COWRBEDAY I, ZOFPRTOFFEADL S KA %KD 2 RIRERY 2 3
HTHhsrI LRI EE5, HFOERE LTHRD R LI, L0 AED
NEANE LTI E) MEORBBHERINE L I AH7EH, —77T “pour
faire le Lyon”, “Et je mettray peine, sens, & estude / D'estre le Rat” &9 —
WICHE LR L, TABREE L TREEZRLTREL] [HHEDE-00%E
GERTHL] &), IWONTEHFEHIFEICTIRLRPOFADED
MO 22 L) THbB,

O
1642 Marot & Wyatt ®EFE% L5 LT, LD A v v Fuiiosl L
L CARUFIZ E ) 31T 72 Caxton, Henryson, L'Estrange O HEahiElx, [4 v v
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TEEE] HHVIIZOMOETED O TRE SN [HEATE] Ko shzd
DTHb, —JT, Marot & Wyatt A Vv THEiizab & &, 5 OEGC
A SN BAEM X, Caxton il 5 L'Estrange M & #i < @50 B b o —if
DWNOHNZ—REE T 20D LI IR 2. LM LA HIE, S O8RS, [
] ICEENB L DOTRL, HHFHO—MEBL T IHOERTHLILER
NTRE L L%,

ZUFESBEMIORE NS, [FHHliFE] Lvw) Yy Vs EhbsIhs 20
OEMTH B0, BFEFRLEMZ N L CHte — 7 VAR L 22160 G 1 12
HoTlE, INOLDEMIRY &Y 2T 2 _FRMPINOFHE 2 e L THINT
Wbz b, SHICE R, EEICESTE (S]] 200 01ty 2 RSt
DEADBH -1 EEZDE, EOX)REOEEIOTHN, HENDH
W END 2 & b MRME L CAMETEIE 2 SN CTw/2id 3 Th s, ZLTID
ZXid, 220&HMFHOEAREZRL LWL EDTH b,

Marot @ Epistre ®EAEBIZIZ, “Je ne tescry...” & I HE L NENER
W EEK) EROFOTFT =< Tl W L #2107 RIS - Tk, KAWL
bbb [TuBihil #iF3 (“Mais je te veulx dire une belle fable”) (14) = &
BT B 40D Bo T2 Wyatt OYE1E, TRHOBIHANZZS | A55%5 X
FEL V)R BELOHEE LML) B [BRTAHAOHK] THDHEWw
IR R MPZ LT, ERPMREVCHER IS 72550 TH DI E2RET 5,
D A ORCHEOZMEH AN/ THSE I L, Wyatt DRTHAZE
BMEDTKTH AL LR ENS, BHEIIIN2LHBEIFHOWME, TLTZED
FBUEHEFTHTFHT LT LIk 5,

LaL%a0s, ASORBDOFBEEZTE—VTH00X) BIELD%))
WD bSF, WMo i) Hswvid Bk THwiEfic, vy 7
WRERE) ANTZRET, §TIRZOEFEOBIRMHIZRE S NIz L vo T,
L'Estrange O EaG 25K RICH L CEFOBIEH 2 WHEICT 52D L, 1644
@ Marot 2 Wyatt 2395 1 Vv v 7EGHE, HFHEWIBNTHLIRY, RIiEY
BUAWE RE2 LG T 20H 0325, RENZREFEEZALTVWL225TH 5,
ZLTEME VI BDD 050, BENOFHFH B3 L 215 IH S 7z B
DFEVEFEIC, ROBIRNERZ - 82 2850w, 20k H1g, RAWTHHDY
Z [ ERERMTEEWZ [HHiF] L) —HalWNE2o0T v Y vid,
WE AR A ISP R oF M o [k LEFEo [RFEE] 2E25 L &,
HRELREGT2DTH 5,

Marot & Wyatt |2 & 2 FHlFFIC BT 2 Hah 2 8 & L BUARIRIEORA L,
ZOBURMER &) KL S & 5 17T RO SEEAEIC &I 2B L v ) <&

40



HiA fET

MNOTICH 5. HSZOBIAHEICE K L CHEHEREL L 72180 L'Estrange
EEV, S OEEHICAD O NBIAEIEEMFE VY HO TICHD bR,
BEREOMD [Hi] 7 bDOHEZL L EFTUEDNDH 72O TH 5L, Eilindb DK
BT LT —ewv ) ML, 16MOBOA RIS A & 72 2 AoREIC & ) 34
Ioh, BICK - TSN TWEDTH S,

NN YN
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Political Aspects of Aesop’s Fables in
Sixteenth-Century Epistolary Poems
— Clément Marot and Thomas Wyatt —

Yoshiko Kusunoki

Aesop’s fables have been universally popular for centuries. In the common
perception, they have been employed mainly for the purpose of children’s
education, learning grammar, rhetoric, and everyday morals. Annabel
Patterson suggests that the beginning of the political use of Aesop’s fables
dates back to John Lydgate in the 14th century, and that the significance of
the fables culminated around the 17th century. In this thesis, I focus on the
Aesop’s fables of the 16th century; the ones included in epistolary poems
written by two Renaissance courtly poets, Clément Marot and Thomas Wyatt,
and discuss the political features involved in their poems.

Marot and Wyatt were contemporary courtiers of the court of Francis I,
and the court of Henry VIIL. They had similar experiences as a courtier, going
through bad times of imprisonment. In 1526, Marot was sent to prison as a
result of accusations of heresy and was released later. This imprisonment
made Marot write an epistle to ask for a rescue to his close friend, Lyon Jamet,
Epistre a son amy Lyon. As for Wyatt, he was imprisoned for adultery with
Anne Boleyn in 1536. He got released soon after but was sent home to Kent,
which was an exile from the court. Around this bad time, he composed an
epistolary satire, My mothers maydes.

Each of their epistolary poems cites one whole story of Aesop’s fables: for
Marot, The Lion and the Mouse, and for Wyatt, The City Mouse and the
Country Mouse (The Two Mice). The poets had made some changes on the
originals, minor or major, and these modifications get each poem out of the
frame of publicly comprehensible fables.

For example, in Marot's The Lion and the Mouse, he modifies both of the
characters. Marot’s mouse has already been caught by a third person just as
the poet himself has been imprisoned. The lion, originally showing disrespect
for the mouse, appears here as the lion of discretion, helping the mouse in a
straight forward manner. Later, following the original, the mouse repays the
lion’s mercy by cutting the net in which the lion gets entangled. In The Fables,
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published in the end of 15th century, Robert Henryson clearly writes of the
same tale that the lion represents a human King, and implies the King's
misrule. On the other hand, Marot’s description of the diligent and gracious
lion shows, it seems, Marot’'s own faith in the King, Francis L.

In Wyatt's The Two Mice, one of the most striking changes to the original
is that Wyatt’s country mouse does not return to her country home. Caught by
the “traytor cat’, she fails to escape the unfamiliar danger in town; the ending
is suspended in that fearful moment. Moreover, interestingly enough, not only
the country mouse, but also the town mouse seems afraid of the life in town,
afraid to make noise, or even breathe. As previous study suggests, the
description of Wyatt's scared town mouse apparently reflects the construction
of Treason Law in 1534 which clearly mentions “Treason by words”. The
common idea of the dichotomy of town and country cannot simply be applied
to Wyatt’s version. Also, read in the light of the historical background, the
animal characters of Wyatt’s tale appear to be not fabulous but rather take on
a real aspect of Tudor courtiers.

At first, Aesop’s fables were passed down by oral tradition as Wyatt's
mother’s maids sing “a song of a field mouse”. As time progressed, and
especially after the invention of printing in the late 15th century, they were
more used as educational materials by medieval literalists and Renaissance
humanists. At the same time, however, the simplicity of the little tales was
starting to be used for covert political expressions. Marot and Wyatt produced
independent versions of a classic model with their significant adaptations of
sources based on their own stories. The time of Marot and Wyatt, the
beginning of the 16th century, was a transition phase; the disguise of “simple”
fables was now entering the zenith of more political fabling.
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