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Graduate School of Integrated Arts and Sciences, Hiroshima University

Abstract: The aim of this essay is two: at first |
will illustrate the early life and achievement of
the ‘forgotten’ Irish Catholic painter, James Barry
(1741-1806), who was from Cork, a southern
capital town of Ireland and subsequently became
a professor of painting at the Royal Academy
in London (but expelled in the end). Secondly
I will also show the close relationship of the
painter with his country-fellow aesthetician and
political philosopher, Edmund Burke (1729-97) by
examining two Burke’s portraits by Barry both at
Trinity College, Dublin (executed in c. 1771) and at
National Gallery of Ireland (executed in c. 1774) ,
with referring to their correspondence. Eventually 1
conclude that the Cork connection, in particular the
Burke connection was very strong and important
for Barry’s progress as a unique ‘established’ artist
in the late 18th century London, though Barry’s
views of Art had been little by little developed in a
different way from Burke’s ones since the painter’s

7-year-journey in the Continent, which in reality

Burke and his family had financed. We can see a
kind of ambivalent feeling, or the mixture between
friendship and animosity of Barry toward his best

country patron in these two oil paintings in Dublin.
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72U =12 X B R D Eah TIE R WA,
INY) — VRS ER RN e — O VEE 13RO T
Mize— [REOTED ] PRROOLNL ST T
e LT a Nz, RIS, Aoz BRI
KO OREIEH SN TnE L) HIZHER
DM S N7z SHIBERERIZ L 2 EMITEL
T N === FHEEMICHES T 70y
27 L A ¥ —1di+: (Dr. Brocklesby) A3ZitiE L7
IN— 7 BRI A L TUE. 191 RIBH O RE S RE 8%
DWESOTWDEW)HEDL, 22 THD THER S
N7zo 18114ED A F1) A DZT|FEThe Reflector (by
James Henry Leigh Hunt, London) T, NGIFTj& D A
& BbN s H LA “Edmund Burke in the art of
speaking...” L EM SN TWAH 2521, [THHLT
BMERFIN— 7 | ORI B IR ESEDETE
o LTEHLTEWIT W, &0 KFHTH
5o

7272, BRI E W RFTID20054F o — 2 KAl
B 50 7B 2 HRMED S A NV RELIE—(E
mMOFFEE - A= 7 VH83IT TEME] L8l
ZEQATVWERPL—HETOEN) =2 [T MY
Ya— M| SNz EHELL, HERERIEEOWEZ
BTV 5, BFETIE. NGIO ¥ 7)) Y TR
BOBGhOOFICHEEEES, Ihr [EE]
EART, RIEZN) —I2L o T—Do xR b R
R & BB o 720 2 SIS [ F <
HAZ] A BT S N7 ANE e B R 72 & T
DY L, FHERADLZEIZT D, BAHAZ I
. V) = =N S EEEE &) R
CIR Y A R s SR IS

ERDT A A7) T3 EXxFEHCHIE
v—NK

EFN =) 1d, b5 E MR AER D
KTT oL Lo T0D, DS TOERGIZEIC
7o CWTAGIHZED, FRgto a3 — b % Jik-
7218MALD [AN] DIEELETH D, EFEIEIC
LVCHFREFROIND H 2 IZE PN, TOF

T7 4V FHOMEAIE 2 TV 2*, THLICIE
EERL A ) T VPO Y RN —HET
SNTHED, 209 2 IHEFEHE SN D
I PRV ORNE 5724 v 7 FE, Bl oA
DOEFENEIN TN D, WHLEEHNEHBEHED
R, . AMORZR Y OKEDUSEMDD 5o
IN=Z13F ¥ YNADOHFRFE L) LG D 12h
TR DRLLEFEELRLTnD, 7225 H
DI FF IO E I Z—EARIIZ TN~ 27 DD
BTRIAHK L L SV RWn—ARoKEA O M
MUZNL L TV b, Hizrdo—<MBOAIED X
A7 (R LHEE I R, LAL, 2
OBGm AL S, TTONLLNORETICD
. N—=2Z OFEEZF LWL T ML SN
HREDTENZ B B—N— 7 DR E 2 5—HL EOMA
Thbo EWIH)DIE, EELATIIH SR ITH
I, FZIHWNA T A Y THNA TS0
572, HLEHICENRL YO — FROKRVH —F &~
Wb, TIxEITIZLT, Fv vy NADHLS
MHETHNE, o — b ehkiziEoo
THLOBER B E T N T4 MIEDPN
MBS TWL, W FLAY =25 [a¥—| W
EORPE L7z X512, HRERORCHHIZHR
TS E 572 WP b 07225, /N =13
HAECIITEREICH CHMETIE RV, LA
NGIOWIFREZE D L 912, Z OB TIHIEHW 2
(R ] OFWHIZZZ, HOF#E»E D L
RAR&EEH9H,

E-A—27 VLT 5 X 9512, TCDHTE® [FA
N DL 3E S TNGION— 7 135212 [
A (public persona) | D[ EF | & > CTZ 22372,
FMMOEFELNATA FOLT2572HGFOTICH
SR X. %A [##8 A (a man of learning) | (2
LT [HEFF (orator) ] TH DI & EREBLTW
% (Dunne, 2005, p. 98), [ 1 ¥1) A | —gFE7
ANVT Y FTIERC—ESFERE LT, ORI
DON=Z 1T TIZHEMAZHL Tz,

176145 N—= 2 3. T AT ¥ R (N) 77
7 AMH) O—%HERLE & % o 72 William Gerard
HamiltonD FAGRISEE L TT7 A VT ¥ KL ollE
7% R CB Y., 2oL SRMOBIER
XY )T R IR o7, 17654E12I3—F%
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NIV ERELIZDbOO—FIZIZu v ¥~
I AEENEORE L FREECHEHOME L %

D, ERIEYT Y F=T 7 DORT v MEEX D
LIMERL, A X)) ATROESRHEE L 2o Tw
5o 17684F, vz F—"7 7 XY E, 0¥ F»
B t+FaoONRT L X7 4 =V FIZ, /85574
F R D BB DL K% REA oy [ 7L T —
X A—UL2o@3E&% L cE AL, [KE
Vv hvw s NOBEEALZ Ik
726

1765412 A ST44E9H £ T, 72 v K=Y 7
HE X, 17744E10H 7> H804F9H £ T, 7'V A b
JVIEZE X, 17814E10H > H944E6H £ ¢, £— )L
BB, TNDIN—=7 DA F) AESEED
FEFEZHS, NGIFE O = 0 B G mFIEOwE, ~N—
JIE37 Y F—=T 7 o0FEZRI-L. EES
oy Froy A (Y2 ARI VA
% — Broad Sanctuary[534) T, #E&M&SHIIND
YATA4—=NVED [ZLT)—X] OFETHET
TEIREHETHo7259,

E- 2 =27 )VoOHENTIE. ZOBBEIZ—L5
ATV TFNIEZE L T—ITTAMEDTH X 0 125
EARIAET NS, N=IPEFTHEZ 5
74 ) A OIS N2 LFIE, BEHL
177T44F4AH OH ICRA CTRESINTBA XL [T A
) ANOBRBUZO VT P25 9, Evd,
COEBIE, FRIT 2 ) AL A F ) ARED
ML TE723 A OB LT, RN D
W[ — &2 REMTFLEIN LD TH o7, /N—
ZEN) —DOWMEITANT VY FOLIZHENEZZ
WIEES L, 7225, N—2 0 [HiR#M] %o
CHBEROBEHRIIE, DRICEERE (I b)Y v
7 HENEORER - HEk) OREDH -7z Bbh
%o

FEDER—/N) —=N—-UFBEL S
17TTASEEFWEDARLE, [ AN 7N— TS, N —
7Dy T——FHEFROMEETT Y 7 L A —
WEOREELICL L2 L dTlctih, &t
2ZFTHhHEDON) —N—2 OFRIE, FoE
IR SN TV L U 572774V —
W [3) —FAER] I/ S N7 LEEOFH/E

i)

DI, ZWRE T DOREEE ORIRD 5\ 3=l
RZDNDOTERD KRB 5 ORFER ED X
IZEALL T 72D & T LTz,
17744 THOH A DN —= 7 i 5N =~ D F
M, TNADIEEE L TORFETHIHN DN
V=D BEN=7NDOFH, EHIZTDTHAD
HInEL LTORETHBHMOFK. chs=
WOFAEER & BAEMZETE % (Fryer, 1809, pp.
231-238. B LU, [N —FMEE] 2IEA LTS
DN o [x—2 &R 126 FEHEE The
Correspondence of Edmund Burke, Vol. 3, edited by
George H. Guttridge, The University of Chicago Press,
1961, pp. 4-9) .
“HBXZOFROIEMIE. T N—27 D [#H5E]
E T HIECED, TRIZE o TS HITRK
BrEINTN) —OFLWRY)OEE, £/-¢
NANOIN= T2 X L HEORWHIRNTG & BH
MESIZE > TED D, MBEDTHIBHND/N—
705 OFBEDFEITLH, ORI X T 1 —
WEDH Y P) =N ANLTHLI EL5P
bo ZOFMOYPEE - EfFZHT2-> T, N=2 1
N —ofEu r Frlits R, Bk [
T — X (Gregories) ] ~N& 5| &EEL LT, H
FEOFEOEFLEZF-7- L )10 B2 5 (B,
COEHIZH B EN=21F, N =T EbTRod
3, EfCTIE ORI Mr. Barry” &R X ) I241E
LTwd),
THORMDON—27 OFERD»H I, ZOBERD
=719 5 [ ] OBEEOFERHD, N —
JDETNVELTOREDES, BEMIZVR
. ZICEEBE Lz [AEM 7 by 351
(an unseasonable visit) ] (Fryer, 1809, p. 231)  |Z
HolzZ NGB, Z LT, SHIZTOFHMH
50050, N=0BFNTTMNNY) T O
7 I.—h —HFIE SR D K ADr. Richard Brocklesby
(17229 —V a vy st OFBEETLH - 72
— L OBREEHRL. CORNOHLERWZ 572
O AR CHIPH N —IZH S O H (Rl % i T
ANBEIFAAIRATHZ, ) 27, TH
BHNON=7 OFEEN,HIE, 70y 7 L X
Uit AN — 7 O BBEMTH Nz, THiR: 7
HEm AL T2 b5 55 (Fryer, 1809,
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p.235),

KEEAD &b OJFEIER - BROFHIZ, €OR
BAESEWI I fil 72 v B 72 S E DB 4 R
e 2N =D A TR 72 DId— U2
ZIFTER L T2 b Db & TN 0 — DA
AR E L72DT O L9 % (B OK/ER
ThHh o720 M. {Adam and Eve (7 ¥ 2 & A
™), W% : The Temptation of Adam (7 %" 2 DFFEEL) )
(1767-70, 233x183cm, NGI, in: Dunne, 2005, pp.
82-83). (Philoctetes on the Island of Lemnos (L 2\
JABDOT 4 a s 77 X)) (1770, 228%157.5¢m,
Pinacoteca Nazionale di Bologna, in: Dunne, 2005, pp.
84-85). 7z & UNIZ (Venus Rising from the Sea (i
PHHNDE T 4 —F X)) (c. 1772, 260x170cm,
Dublin City Gallery, the Hugh Lane, in: Dunne, 2005,
pp. 86-87) & TH Do B INHNY —D [JE
S ] 2RO 5 S RERUE, W HIZHUM L & ad
ELMATCAOMER =X (TH A LA T,
A —=FA) AL CGEEC TH] CEIZT7 1
U777 A) &l L7z LT\Wa 72, 2,
WOy TR AR [F=Y v s A ) v 7]
WL [TAY) Y2 - A M) v o] OFEBRE
ENETHL, ZINEBOFEEZERL LD &
HALEELTLEBI 2 (HRo@E) , N —
O [HELE | — DT IZHRRIC® T ) 7210),6

IN) = = N= T HFEEEMIZRS ) o W=D
HRELOOBFEOSEERDL L), N — |2
LoTiE, W=7 RKANDKFT— L2 b AREY
RIS 2 E TV EMTPII—T2A RS T H &
T L RBEOEMERRICK T S [ LD
72\ 15 (disagreeable business) | (Fryer, 1809, p.
232) THolzo [N—27 HHE] #BRO—17744F
TRHOBA N — 50 FH MR 3 2 ME 5 b O—aEM
TH, N — I E O ZM A EE S H (G
IR EALHRDY R, HEEO—TNIET
NFI-—DBEEL /I VZDbDLixE75E) —
[75 2 K+« A% A ) (the grand style) | Z=HfE L
£ EBHEICHBL TV EAVRERT VS
(Correspondence,Vol. 3,p. 4) o

THIAM O N) =125 5 [RY) ] o,
DORBETEZHDLRVHL VLD TH o720 £
DIGMOFEE S . N— 7 OEMO % OFEFRFEN

THITOH W, ENANOPE B 2B T
B EV)IRIE 2R ) F 720 72 FIROKRE T,
N = 3L VHEBLEEITS o THEIR 72 5 580 12,
KDL HNIN=7120n ),

[Ty 7 LAY —EHEXOIE, £
SWCHEDOOMmOERE o706, $o
72 1B 7 FRE72 (a miserable subject) , 7217 &,
F LRV, A LVIEWOLERTHIZZE)
LTEZEIITRFZTERD LD b2 ¥,
...... EBTWICHND HORE 725 ORI H i E
EL Tl i ... | (Fryer, 1809, p. 234)

ZHCx Ly N—Z IZHCOMENFHE L O
BHRDOFREREE LR KL 2D, BEDOHIDOIER
DO DETVREOBE, 5121k, 2o
FEROETIVE LTORRIEY OFT1%Y) % L5
o THBHRMDIN= 2 2258 =D FRIED
RABEEIE, AIRONY) — O FMOLEFERILL,
R |2 B e R DA F N OILEE S N7
CENETHERMEINS . L THRAIZIZ N —
HO»WREXTENQL 012, SHRITRICR 72
CEEVWHEWERRoTHH L2312 [BoT
% 1) # T3 (to pass them over in silence) | = & %
FERL) BRBEINEL > TW5,

LTV

1774F7TH13H A+ © #F i 7 ¥ A b © #&
5 [N—r EME] FE2B0EMERREOER
(Correspondence, vol. 3,p.9) P TR SN 5 &
IS, W)= nN—2 o [AH] TRHE] E, #&
HICIZZFDOBREL Wb Tl o7 L
HLRIED, [N—7 EFEHE] OfESZZICE
WTEHECDZDL LI, BN — L ZO)ki#
FHN—7 ORI, ZORHERE LT, EVWoRl
BN T BMBE0h0 [ | BELZDIFE
ETHH)o GAAZIUL, N =bN=27 DA
BRERLHAW IS OEVIZLREEA), 5D
Wik, OY R TOHEWDIHOENI SIS H
b LNGv, WN=ZIFHEDOY =¥ MV~ VR
RELTHBEADSDOHD, N —ZT T
THATI—IERBEE %> TRSADKIERIEE LS
[EEmR | & LTHEHTOOH 572,
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A L L. B N— 7 N) —IZEALD
DOH—F SIZBREL I VAP LTz &) Ic—18tH
FAF)AD [ERWAES] 2 LT L) 2K
mmd b HEEOMGR 572, 2L, N —
AHIEL72D DI, o b Ay S 70 R S O 37
FEEMIZHID 2235 b, Coldmea T [#] @
HAHEFW T [FES] 2B 22t R o
fThorz, TNUE. BELLL [F=1Uv o -7
V]l W LE 74y oAby 7] @
B LARKE D 72 2> TR DI - SUF OREH &
BEE) L) EMEMOBEBZ o7 L Ttz
ThEnEr9,

CDE)BERT, BNEIATT o LHHD
B L T&72N= 7 DB—RUZFEH D KN DK
eI —REREZFAEL LTo [BE%] A
S OB R & 3 < & )2, MO S % <
ATEZZ L, N =1L o TIPS RV EES
THHWEELE oL BBETE DL, ZOTHBH, £
SUWIN=TI2 & BN =Zlr o [P ] 285
LTLE 072D, ThH, ITIHETH OFEEE
liCTHELEZAEALR [BY ] Lo T—
SWICHEB L72bFTH 2,

DIUDIIARTEE &R H 72 ) — RO FHHE
HRRBERDDIEN—N) —=HIIAL D ITHE
2hrolenN—2BOBBRERTIENFTED
b LN v, Zid, (Portraits of Burke and
Barry in the Characters of Ulysses and a Companion
fleeing from the Cave of Polyphemus (R') 2.7 =&
AQMWEPHHEND I T2 v 7 A LHEH I
EHENLN=7 LN —DHIE)) (e 1776, 127%
101cm, Crawford Art Gallery, Cork, in: Dunne, 2005,
pp. 64-67.) [RWXFKRE @ K45 & FRIRSS ]
EV) ., EEZAOWIa =7 125K D, N =D
BNz THEE | o0t o>—X ) IEfEICIE [HER
R H R OO ED>—TdH 5, [AIDOIFEHEE N —
3. N =P BIEAZEZAT, 72y
I ADTE L ZOHMETEH SWME YT, Bl
EFZOHANE, Thbba—rspbuy R
LSBT TANVT Y FebR)ea—3
LIBOWTINIZROBANLZOTH B, oM
=7\ SN TR E Y ] 13, Z o
7225z ANDOBERERERISGE-THT N &

5

7

i)

5o

ZLT, 2O [F72y+vA 7] OMEEHTR
WIREEL T ANDO BB a7l [EREE ]
ELTNY) — DB E—d HEIRTHED & D5—F%
HICED L 2 EICEBL 72, O~ F ¥ Dthe Royal
Society of Arts [ 7L — b - b—2A4 ] (ZREFKRA—
V) V5 BETH % fii 5 K28 ) T < Wl BEE (The
Progress of Human Culture (NESALDHEL)) T
V=X (WTTTAETH BG. 17844 5E1) D HIEIC
WO bl el b,

N =Py R T2 LIoKREEREEZESINS
EIZHholZ bR, 7ok 2 8RO ADBIZAT
5O LIERBEDS AN TV 72128 I —JEEH /N —
JIZE o THO—HFBEIZERLHKRFETH - 72,
177745 H2HAF DN — 7 2 5 08) —~5E T H 7
(‘) #fH (Fryer, 1809, p. 252) |21,
DEEMH|VED R BIEANORLEE L & 12,
) RS IR S T W5,

[ (ON) =) &, 2=l & IO (the
cultivation of the arts and manufactures) | & B4R D
HHHE - aREoBENEZEESES L9, B
COEMEZ DL & ) ITPE R AN LR LTl
& 7259 ] (Fryer, 1809, p.252), &,

N —

KD &

AF)ATEERNLZBIEHER~NOEEZBAT L
7oN—= 7 OFEMEIE, o & EMIERLZ LD
WCHEDBEL LI hoTze DEDBE—NY—=I12]
PEL 52— (%5 oFFETHEL L
T2 —L7enN—=27 L idwi, BoN) —&
DEBEMNS O [FHME] T#HME] 282 2138
DOEMFEE A BT 2 2 L3 b kb o7:
(N=27 OEREM & 12 THE ] 1I2hAT 5%
B B o Bk E, [BREETRR] v ik (5
BHEFER] Lot FAL)) B THWVD
NREPD LN, W=7 D7z [85] e
LS T IEMER B X L EEATEMEE, HET
B BHIN= T RN BEERKT holznlz, L,
IRV N N—=7 DEFEFONEIZA DM
FIZLCTEBEZZ, LoRE2% o aEo 7
A2 - A I) Y ITHET ALK -
P2olzDTHbD, N—7 D[Sl eb N —
DFEHER L ONIERE © <2 BN - BARRY

INT) —
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FERII—ZIE [V RS Y v #Hi7:
e TEICH LRE% 5 2w T—FRRo%E
SR EZ R TV b, TNUTFLEAROKIZH D
L LT, ROBERIZOT Y 2R,

ft &

ha]l1]]

RAgIE. 201144 H 22 52012483 H £ TR B K
E S [HNF 4 HIOVEHE ] & BU% L. Trinity
College, Dublin|Z T Visiting Research Associate & |
TIHEMAEISE & B 2 72 » 720l R o
—HTH Do [FKEIZE 72, 201244 L ) Bk &
72 P 244F FE R ge 8 (BREk 9y 3FEmFge) ¢
W 7E AR 7524652033 (3K - ZEFHH) [
RAZE Y = A 4 X - N — O ge—+ /U &
B EH Ny 7 EEORM & 2T | OWFFERE
KEAO—HTHH 5,

S

T

i

I W RNY — oW & Hh 3 — 7 oA E
Crawford Art Gallery (7 0 — 7 4 — F3EAfifE) O
fPeter Murrayld. 20054E7> 5064 12721 CTL4HET
ffie S 7z [N — KA ] oF##Er y 071
FELEFET, #2725 4F) AOZEMED
FZa X Y MIEHUL S N D BER — VK EE R
TONY) —EBO [/NEE] PO ERI T,
OAYN - THTI—OBEHIZIZETHY DD
72oN) — OFEFE & AT O B & T
L—R D EETIE AW, & Murrayd i ®E O
W B & U005 KR (BLUcon sy u)
DHOWRBERICOVTIZ, BT, KA
Tl %,

2 BB EOTANVT Y RIZBITL [ b))y
MENE] Oz LESEOFEE, M) =71 -
ALy T T DEREVERZTTANT
> Nt - U O 8 — AFLuis M. CullenlZ £ %
LIF 0% %208, “Catholic under the Penal Law”,
Eighteenth-Century Ireland, Vol. 1, 1986, pp. 23-36. =
OL. M. Cullen|Zid, = N~ F - N=27 DORF7
M)y 7 REA— 7 VR E R T — 7 & D B4R
rFMCH O o BN UTOmRELH L (G

MIALR) o B, EHIIZOL-M- B L VKb b,
20114E4 H 20 5 —4E I AR E7) AEHMEZE 1 i
DT, 1ML T A VT v FERIFIE S & ICIEEE
BT — % © <o THOBE WEFIIEE - A
WOBEERIT SNz IR L TEL#EE
RLTBE 2w,

0y RyOBER—VRKEREIIBIF LN —EHO
s zeA LTiE, Bkl 2208,
7+ oRBMEZ#VzZo7 4 7)) 7>
AT O RVEE. BB ARICBI 2% b — & H»>
UGN R FEMR 2L [HRFEM R SE—Hnb i E
LM —] B19%, INEE, TR [
FERP LU Y ERAN—A XY A—] (FTRMFT)
pp. 2052212 BWVWTH, T4 b - F 7 - F—E—,
Ta—A), TLArEwoTz, 18R BE,S
19HEARHT D A F) AEMMED [y 7 — A7k
Ll ICEBERBICRK L 5T ME—#Arx A5
DTHDH PRI, p.216, XARK128),
CO0124F11BHD T A - 7 T VEFHIT, &
FAZI8HAL A 1) AAEW O HEPIRE TN —BF%E
g (RO THR) b b 5 LfHEF 2% BMartin
MyronelX & [HHAHE % 35 & 2oy, AAE
D RIS AT B HE 4 DBRIRVIRIE % 1) 72,
IN—=ZFEFEETANT Y FIZBITAIEDRERIC
WHEHLOSD, [qu=7 ) - %7714 (MEHY
S8 ] e T, —EoN) — R & 5T
LAk LT, LLFOXHKA® %, Luke Gibbons,

Edmund Burke and Ireland: Aesthetics, Politics and the

LI VA

Colonial Sublime, Cambridge University Press, 2003.

S HITHRITTIE, 200662 e [HEIR N — 2
#l (a—ziur FY) BMLEMEED. €
NENOBED LFwHE T HF 7. DT ORCRERE
LFTENT WS, James Barry, 1741-1806: History
Painter, edited by Tom Dunne and William L. Pressly,
Surrey, UK and Burlington, USA: Ashgate Publishing,
2010. KEDLHTIE, 74~ TV T ¥ DFEE
HMartin Myrone® 7 % “James Barry’s ‘Hairbreadth
Niceties’: Risk, Reward and the Reform of Culture
around 1770 (pp. 23-42) #%, /N —DFEHH O [4£
& ] & —1765-664F 0 /%) {4 Hi 12 521} 7z Nicola
Poussin®>Eustache Le Sueur MO 322E % §5fH L D> >—

WD BARK Z A EE AN L CTHEW ¥ % T Bk
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=
ES

W, E512F 72, 1 ¥ F ¥ Dthe Royal Society of
Arts (RSAEWARE) DBILRE APEE L 72LUT O Fr
L Wittt & & 5o Cultivating the Human Faculties:
James Barry (1741-1806) and the Society of Arts, edited
by Susan Bennett, Bethlehem: Lehigh University Press,
2008. B EFHHIZLHINETOY =M L X
N = ~OFRICEE UIT O ) o ZEFHB [5
B DEFE] LIRS X F I, 20084, pp. 158-159.
B L Upp. 245246, W [a—ZHEFhon M)y
JBIRY 2 A LA - N) — D MIL—17644F,  [w]#5
DEGRRN— 7 1RO LN T—] , HET AV F
YEER [HARTA VT v Fina&ml 8735,
20094E4H, p. 7o [A) [(53%) O BEH—3 R AT
Q) Frvizv] [ETLEL—] #1067, §
15& 5, 2009411 H, pp. 3-60 F72E# 1%, 2012487
H21H D IR BEM AR B0 RE Y R Y Y
L (7= 2500 & g ) 12788 ) 2 b & LTE,
TOBOFRFIHE L LT [/ ML T A VT 2 F
ANBRY 24 LK - N1 ——9 MY v 7 gL s
v higsEe) —] CELIRREEEB I 2o
TWwb (HEEFIELSZEMARH] 51185, p.
4. 1248H0)

SEIZ IR~ 7z Peter Murray D &% D F5 55 R 6 D5
o James Barry (1741-1806): ‘The Great Historical
Painter’, edited by Tom Dunne, Kinsale: Gandon
Editions and Cork: Crawford Art Gallery, 2005, p. 25.
oo ) —#1E4] 5—% (Works, Vol. 1) 1%,
ZOEZEH D [N) —oMiFERHE] (P~
YEN=IBLOZOBES L OFEERME &
&) LoTHH, LFHEBIIZHRT 720, K
F DN —FEE] BB 5 OF I HETIZOW
Tld. ARICAFEIMAIC, Fryer, 1809% FFRLL. £
DHRICBIEZRT Z L2 L7z (FRIC AR R e
B=E), B, FHEIARUPE DT b
12 b IRFITE O 18094 WM B 7 F A | James
Barry, The Works of James Barry...Historical Painter,
Vol. 1, Miami: HardPress Publishing. % f# ] L 7z
a-—sifiEEL I - MHHNEITANT Y FE
v Ay =izl 3 o0 - SRR
122w Cid, David Dickson, Old World Colony: Cork
and South Munster 1630-1830, Madison: The University

of Wisconsin Press and Cork: Cork University Press,

5

7

i)

11

12

2005. £\ ) REN D Ho AFEIZ, ZORHHO I —
7 DO ACKE S B OFE (FAKRESE - AL - 28 -
Bl L) 2B IEELOTHNTH S, &b,
FEED - TA VYR M) =T 4 AL v Y - F
7)Y OERFEIZTH Y . 201144 H 20 b DR
DIEFMVIIZEREIZIE, [ZBEIER ] oXAENEL %
D BEIZIE U CHIBE 2 SRt v 727272, REL
TIEH L 72

a— 7 it T A A EmIE. R0 2
O — 7 4 — NEMEOFEAES H ORI X
i, 2R L TR L IR DFEH % 3 —
2 10} % Nathaniel Grogan (c. 1740-1807) 2% & &
o, BIEFERDIT80FEELE ShTwizs L
V. [llustrated Summary Catalogue of the Crawford
Municipal Art Gallery, compiled by Peter Murray, City
of Cork Vocational Education Committee, 1992, p.15.
Z LRI B BT D20054E 0 [/31) — K[l j
Bl 212, 2 2R L 72 & 9 12, Jonathan Butts
2L BIT60SEEHD L FE SN2 L9 72 (20
FAIZEL DM ND B EMEENFTE) o 2B, EHD
20084F3 H 14 1 12 —20014F £k 0> £ — [a] 3 7 DLk —
B EH OFAEMN Z L 2BICHERR LR F v
73 a T, ‘John Butts, c. 1728-1765, A View of
Cork (c. 1755), 72.5 x120ecm’ & BIEE N Tz, £
LT, 2oOFry7yarilid, SOBPERT S
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LD LIRA N TV,
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3 a7 EO—FNODKREDNZ &), LT,
1814 & — 7 i 7 [X @ #% P #{Hammond’s Marsh®
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RAIF%) 2@ - 7-Brazen Head Tavern® #:& % John
Barry &, 550 John Barry of Cold Harbour & 73[d]— A
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Lt v, FERO R L —tl+HIc2 AT 55HE R,
Hibernian Chronicle, 22 January 1770. 3 X (¥10" May
1770. % 2,

the Dublin Society (¥ithe Royal Dublin Society : RDS
EWERD) 12 X B ARIHIAAREE OB ERIE, T 0@ .
17464E, Robert West?DFigure Drawing School® %
I (17504F 12 52 42 (< the Dublin Society735 | & ik <)
17564, Henry Mannin7)SThe School of Landscape and
OrnamentBH 7%, 17644F, Thomas Ivory73The School
of Architectural DrawingBf &%, 18114, Edward Smith
723The School of Modelling% B 7%. L. The Dublin
Society Drawing Schools: Students and Award Winners
1746-1876, compiled by Gitta Willemson, Royal Dublin
Society, 2000, p. x (introduction by John Turpin). % Z
Mo 7B, ZORDSHATEFHI L, 1760462, ¥ =
A 2 A - 731) — A3The School of Figure Drawing (A
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/L EPRE SN T S (Willemson,
2000, p. 4) .
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Louis M. Cullen, “The Blackwater Catholics and County
Cork: Society and Politics in the Eighteenth Century”,
in: Cork: History and Society (Interdisciprinary Essays
on the History of an Irish County), edited by Patrick O’
Flanagan and Cornelius G. Buttimer, Dublin: Geography
Publications, 1993, pp. 535-584 (Ch. 14). L-M - 7
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Katherine O’ Donnell, “The Image of a Relationship
in Blood: Paliament na mBan and Burke’s Jacobite
Politics”, Eighteenth-Century Ireland, Vol. 15,2000, pp.
98-119. & 2,
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London, printed for T. Becket. (238 \C [fli &4 O &
1 B (the veiled attacks) | 2 L/ )V X125 2.,
1783F 121D WIZ, RSAD [ L —F + )b— 24 ]
[ZHE 72 K8 T < MR O F & An Account of
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of Arts, Manufactures, and Commerce, at the Adelphi,
London, printed by William Adlard and sold by T.
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GwynnH & 1. 19504E G121 » F > 0 EAi 11 55
THEA L7z & &%, Anne Crookshank and David
Webb, Painting and Sculpture in Trinity College
Dublin, Dublin: TCD Press, 1990, p. 29. 7% 35, A
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72 AIEWRTCDOEM I L 7 2 a Y HERTH
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20124E2H2H 12, TCD®Theatre ( H{Examination
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Portrait with Paine and Lefévre (A » &)V 7 = —
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National Portrait Gallery, London. in: Dunne, 2005, pp.
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EAET, N=7ANDENBIKE ENIT LI
MLL72bDOTIERWES ) L DOEFNDH %, Carl
B. Cone, “Edmund Burke’s Art Collection”, The Art
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Bulletin, Vol. 29, No. 2, Jun., 1947, pp. 126-131.
KEgEE31 % 2,
COSGH b —FEE DA EE TR L A2—S - 7 4
WY & BT A METE O () 7 E) OBh i
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T 5, [FrEEAEE (unlocated) | OFEAIZ. 7L A
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compiled and edited by Mario Corrigan, Michael
Kavanagh and Karel Kiely, Ireland: Naas Printing
Limited, 2009, pp. 230-247 (Appendix: Ballitore School
List).
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Tom Dunne (ed. ), James Barry, Cork: Crawford A. G. , 2005, p. 99. £ 1
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