[V ME] B8
—[Viv ME] EEERHE~ORE

i3 LTS
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INAYD ICBVWORER] 20T F—VEROEBTE X [EHED
PRSP | OMBIZI ) MO EREINRS X HI2% > TALY (Corbin 1996),
ZOFEBICELE D OMER, EXRETIR ISy Y, MUK, 2 5—-0Filko
TZIFkEN, EROPDOL F)ZADANLDORBEDD ) HHFREICHL2ITRY
29% % (Classen 1993; Classen, Howes and Synnott 1994; Clark 2007), *7-,
ZOEIBRBEROSBTCORRELPET 20Ty 7 AETHRAOTH
Th, YA 7 A T7TOERICERLRECHTIRREZGHL LI T 250
bR E M7z (Gallaghar and Raman 2010), & 512, TV FXRAYLFORIKE
ERMEL VI ATE, 74749 R (Ovid) CHRT2 [REQEE] &
W) FRAZDWTHLA PO A—F—F, J7rr¥a, 7V RENLEITEHIHE
AEN, IS5EICHREN Y a—Y - Fr oy F2rD [F74 574 7T AOKE
DEE ] (‘'Ovids Banquet of Sence’) % HEFHICHEADFAL L PRELHEL
TVWRARHFZHEOLEPZOWTHRENTbA TS (Kermode 1961; Vinge
1975; Clucas 2003) o

Lirl, COXHEHAEOHMIL2PbOY, BrRERERRZ2ELY 21
ZAETO [V Ay MR 120w Tk, BREIERsEeirsnL st
FIfFbhTWARVEIIZBbhE, T THRRTIE, [BE0EN] 2k T
BZHRICERLZBEHRLLOBEDERIZOVT, BEZHOLIHBETI. &
Hiz, TVihy ME] ORERICHELLRBAR DLW TOBENAHIAZ T R
ELT, HCREICHTARFIEBL, UTOHG TEORZORHIZOVT
I ETI. ZLT, TOEELZBLT, [Viy ME] BB TLEH (the
young man) DFELWHREZFAN (the poet) HEET S, HELICHELELE N
Viy MISVHTRENED L IBELTVY 207, TLHEICL 28RO
REEVWHPIZREIHEL TV IRV T L TRV,

ERDM I —a vy NIZBIFARBEIZOWTDORR
BUYOBHOREL>ENIEROBHIC—BLLEELAAL, 1%y 7 - vy
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YAEWICBI AERERR] 0FH, U4 Vo DBER [RERMIEL L VWL
AR L, REPHEL Vo ZHNER 2N TRIETHLEELILN
Tw/z] (“.. smell was considered an intermediary sense between the corporeal
world of taste and touch and the spatial universe of sight and hearing”) *3&
I o, E512, VAFYADBEIOEBRIZEMASRI ), HRLERDHD
FETE, RELZFIHRERBICL o TREINZRT, ROERIZMNESITS
fL 72 ] (“For ancient and early modern science the organ of smell is a gland
protected by the nose and located at the base of the brain...”) &, WA
BERMICHEE LTHAROR TRBES I o2l T 5, E6IHKITT,
FY4 V2 [ROEETHEWAOBEEOB P C, BERAEHVEEE 2o
721 (“This proximity to the brain, the seat of the soul, somehow made smell a
noble sense.”) & EIRL, MEIPWEBEEITTONSE Z L THBEIIBII MBS
A E L2 BT WS (Quiviger: 125),1
REDOHALH L HEITTF SN THETS5—FT, BROKEZHithe LTI
REFEMOR L OFEIFERETRIFLZT Tz, HELREOREIZDOW
T, 29 vt vid [BREOER] O TATOEISERDYPOL FY AT, &
A LoFRE LTHWORATWAEZ L 2T 5, ZLT, BELIIOh
THNIHBEANLIEL LTORAEIELL T CGEREHL2ICTE L ED
2, SOBEICT—a—RF Vb 0MRE D LICEFERORRICHIEAA
THIURBEIBET ABREERTYS (Classen: 7-8). F/z, HREIKT 25
LARPPNCRRZIONLBRTHY, EVF—=an [y v-] 2 LO¥
BLREIZERLDD, w44 V- FL 4}~ (Michael Drayton) @ [REICHF
T (To the Senses) ZEDFEEFIAL, 77— 7 ZHEFBLBTHR~NOR
BLedblo THRBCHETIREDL I VEDDENPRFERTH - 22] (“Poetry,
indeed, was another rich source of suspicions concerning eyes.”) &#EfHLTw
% (Clark: 23). .
DEZRELTEZD L, HEBNOHSIEET 2BFEERORRLIRT 0%
ROBOA FY AT, HEREAZELTERTH IOV TREEIZEER
ENTVBRETIRRL, MOBREL LB L TRET IR THL LEBSL

TEZLAB] tvImBicild o, SR2617HEE CORFIIB T AMEIZOVTRL
LmXieBn T/ t—2—REEROLRE,S, 77, TVIRALNFVR, FLr, 74F—
DEEEBRL, FHFICDIEBRIILLRYIZEVO_EYE, BVw2ELHE, RVwWOoRHELRYE
MEOEBRLBHFEDELICEBRLTELPRDVTRLU TV S, N—=— i3 H L Y OEEH
PRALLEYS, TIAMFLVAOFRIEUDDH L YAREOMBEZMY L-REOREE
LTTid%d, MOMEL LTRATWAEF YL V2 0EWIERE2T-> T3 (Palmer: 61),
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HE I

TWiee LT, bhbhBUTOHRBTHICHEIILLS L LTWwBHRLIL,
BT ons LA, ML, MELwREOL 5 PR
DOHTELo2d, AROPTEEREZH LTV EEI LN,

W 2 Bl 2 WIS X 28B4 %

ZIT, ChoDBUNEREEEICARL LT, BENLEY 2y FOSHIC
82, [Vivy ME] TREZEEIFZANIEST, KETH), ZELVWEDO—HOD
I3 ThHY, FOBBERIZBIONZDTH, EPICHETFOELSIEZHIILL
B BICEN R, FARASVFESFCBT LV Ay M [BEEE]
(“idolatry”) ¢ZOSNBDOTREZVWIEEIELTWS (‘Sonnet 105 1),

COIIREBLEAELLELLBHROLE, FATEFTH LoD EERL
TVADOHPPRLRICEOSNLRBREN, [V y ME] TRLIELEERELTW S,
LA, BEELOBELTHROEMNE LT, FA [Vviy P2FL KRG
B X510 () o] (heart exchange) & W) A LOHENTFEHEE RV,
BEEOLEEHLDHKIZHO T—HRRERIEL Tl 5,

... all that beauty that doth cover thee
Is but the seemly raiment of my heart,
Which in thy breast doth live, as thine in me. (Sonnet 22’ 5-7)

L2L, 2OE)BRLBRLVOETIRLDOTIE LY. FAREOVEY
FORTEEONROEL E2HEBLTIIVED, I HICHEENFEORIZ
WHiE LWIFEETH S LIS, HEEVRICHACH L ToR R WEBECE L9,
FARZOLERBE TV LIIRER2EL, BHEICLSRBAAOTEEER
BALTwd, 72 21E, (VA b2UFE] TRV LEEDEL —BOBZIZND
THILZ BT, ZOKIE KT LE0HEE2HWT] (“perspective”) firh
T30, FLOEHEOLETTRAELVEFAREHRLTWS, S5
ANDFEELREREH I, BEOBERLRL SERET LB, LHED
LB BELNA LOENERE R THEBRSELERBENER LN S,

Py A7 AETO [Viy ME] 5 051IIZTRT, Burrow \HEOF v 7 27+ — FIRICE
%, William Shakespeare. The Oxford Shakespeare: The Complete Sonnets and Poems. Ed. Colin
Burrow. Oxford: Oxford University Press, 2002. Z7:, G THIHT 2 BAERIC>VWTIL, §F
NTEBRE—R, [V %y ME] BESUERE A7,
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AHLEHME W XS B

REREZOELH ETRPELVEETH 25, TRIEFAKICEZEONE
ENAOFTHIATS LN TEY, BADLREARCEAMTRESH 5. €
NI L CBERBERER X LVWAL O LI, K- [ER] 2250245
BIHo5H, ThEIABOHRAOAR S 2 EEMICERIE T LHETD
B HELIIRLY, (VA VMETOFAOREIZHT 2EBHIZIES kv,
HAILTANE, BERNRNTGDOELID, ThHool->FVICLHETIER L,
FACLoTREZZEPHVEEL LT, T RTOFFOHBLHEINREE
L LTHINTVAS,

Nor did I wonder at the lily’s white,

Nor praise the deep vermilion in the rose;

They were but sweet, but figures of delight,

Drawn after you, you patterns of all those. (Sonnet 98’ 9-12)

ZOVRY MO LB TED LI, HHEOROFLVWENRX, TTOMED
RALLBI0T, BHAILOBRTNASRZOIBII—FEVIEIIT ELV, &
DHFWXAOSNB LI LEELHRIBEL TAMEALIREFREINRTVE DI,
FANIREIZ L > THEHARLZHEZ TILIKIBE LRV [V iy FMUFE]
T, TR LW ] (“The basest weed” 10) &FANRD TEVEEMZ2 T3
AebZbrZ & T, HELEFEVEROBETT LERz RGBS SH L LH
BHIEBLEETo T,

The summer’s flower is to the summer sweet,
Though to itself, it only live and die,
But if that flower with base infection meet,
The basest weed outbraves his dignity:
For sweetest thing turn sourest by their deeds;
Lilies that fester smell far worse than weeds. (Sonnet 94° 9-14)

0L [Viy ME] TRAMOBERUHMEN 2T ROV LOIZ, B
HIZX 2HBSHEARATNTVAE I LIISBESNERETH L, T/ [Viy

Py A 7 AT ORESCHARLREORSE, WEIC X D HBOHMIZ OV Tid Nagler
(1997) OB/IAFELV 7273, Naglerid [V i v ME] OBRERFIIOWTIE, IZEAXSER
2o Tz,
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BEHE R

ME] TIERRENFERL LD LT HR0OFHEREEL RED 5B E LTHRIE
LTBY, RARZOBREIEREFETVL LI IEDRD,

EFHDOL vt v ADOK L KL

e, [ViAy ME] OBEOREIZ, IOFEORILHMEOVEDTHS
BFEDBWIZHHEL TS, BB RL, T RTE2BIELTW L, HEHEDE
LWYWRY, OFEERLBOZEICIAEHICL > TERELNTIT, &
HMDEI, [VERy F1E] 26 MNTE] KrFTHFAREECTHREED,
BRI LA Z b o - T HEHEICERL, BOoBRRF BB I, BHHICE
EHLTVDS, FADEAOERIZREOTMCTLIThITEY, ZhidEc [#HH]
(“distillation”) DEHEDN D L TLEXNTVE [VEv F5F] & [6%F] [
BICEEOEE2F -7 [V Ay b4 ] TiE/v5 & B35 (canker-blooms)
B Eh, BERARETIRELSICEDLYIIZVNE, NFIELIHFEYOLD
NS RB—RBELLBDLRLIIICRDEFEAGKD)S

O how much more doth beauty beauteous seem

By that sweet ornament which doth give.

The rose looks fair, but fairer we it deem

For that sweet odour which doth in it live. (Sonnet 54° 1-4)

LAY, BAO [HNSOEMMINRIZTZ] (“their virtue only is their
show”) LWHIBMOBEDOTEICEY, BF/NT1335 L) BT OFEFT Sh
b, SHIZHNFRAZHNETEREZTITHLY, FLOFE) ZH/STEEK
LBhoT, ZORPOTY LV ABAENDLDLT B,

... Sweet roses do not so;
Of their sweet deaths are sweetest odours made:
And so of you, beauteous and lovely youth:
When that shall vade, by verse distils your truth. (Sonnet 54’ 11-14)

S RYDOBRIZOVTIE Forbes (1948) %28, $72, Moran (2005) % Simonds (1999) @k
IREFEH 7T+ EROEREBU DT TEREMAL) LT HWEEI VL —FT, Wal
(2010) BR¥ A 72 AETHEBH LTV RLE0 4 ¥ R CREDRIZHOFETEXLHEADH
TRENOEHTILNAEEL L THBSY O T ABELERHL, [Viy ME] iy
NLHHADAA—VE2FEWEBETTCHAL L) LT 2MABICHLTHHEEBL LTS
(Wall: 92) .
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ZOVERY EPSLGNE LI, FALLoTNATOROFRFEISERELZ
ITHRVALEFTL—HHOREREL Lo TWD, TOHIZBWT, FAREDT
WM REEEZRLTWS, ZLTEA, FAOFHLWIXRICE-T, —BFE
EFFTH, FRELSTRBED LI IZHY, BHXOMEE & 5 HMALARD
Lborkdn, RELEDNLZIDTHb, ZOERIZBVWTHETITIIIEZEOE
DEAEDBDIZL, BEDBWIZIHHT27-00EHLFRLEDOTH S,

BwiEFHFY

IHETRALIIC HHEIPWOFLVED) 2V iy Miawi2od [V
Ay MEI WHEETRTWEN, RICEAPEEDSNCY 2y FEREBIFTW3E
WL (the dark mistress) IZOWTHBREOHEANLEEZMATEI ). HE
OB EWRRLY, VA FE] Tid, LPoF ) 2 BET BT E
Thbo [VAv F3OFE] THEAREZOENKBICIXITIEEL, BOKIIMH
ORI BEPICHRVET L LAET, Buko QizonwTd [HoANdH
CBEND LS LEUR5ATNEHFALHA] (“And in some perfumes is
there more delight / Than in the breath that from my mistress reeks.” ‘Sonnet
130 7-8) LEFL, 2O BAHALEEY ERELV, L L, TOBTEMNE
RN, [7229%, RIZBoTEIH, LETBAIBYORBIZLE > TTo b Y
SNV EBRTYH, £ 3Wwiev] (“And yet, by heaven, I think
my love as rare / As any she belied with false compare.” 13-14) &\ #5# {
YL o THENDEFMB—BII IR END, COMEOBN LR EEAR
FHL, FEo%ED [Viy PAIF] ICbBRINL, BF, ARERMHEL
THEERETIBICAVONS [BREDVEE] O FRAIHHRLTWE PO L
MBIV EY M [EOEIA, REBREZETELTEVwEW] (“In
faith I do not love thee with mine eyes...” 1) ) BOWEZOBELEADLHET
WD, SOICHEICAT O3, THE, AL, W2 L THROFEMEIRL L
BEEhTWL,

Nor are mine ears with thy tongue’s tune delighted,
Nor tender feeling to base touches prone,

Nor taste, nor smell, desire to be invited

To any sensual feast with thee alone... (Sonnet 141’ 5-8)

7272, Zo &) LR [BREOEE] (“sensual feast”) IR LWL IZBDLL
VEWKTHEH, [HoNHELHODRED, BILLDEDTHHELT
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B2 0% 1D E¢ 52w ] (“But my five wits nor my five senses can /
Dissuade one foolish heart from serving thee---" 9-10) &, & hizowT
BAIYBLTWE, INH6Z0DVEY S 45 L9102, BnidHEHE
LIKRELRLRY, FAOBREZHLWEY TELIELZ I LITRVH, FEH®
NI THADLEZRIATHEIZWEEL LTESIF O TWS,

BELREONS L LTORVY

ZOBWEKORBHLEEH L W) DR, EIHEROREHLBHICRELTY
BXHICBbRD, BELWHIBAM»ORT, BunkicEiohiviy beH
ZEDFNEFZRELFUTDBNERBT L0, HEHFCHETORLZVAY T
R RIRIE L Vo 7o B RANOHEBN 2B Z AR E LARBASII LA LRZ
SREVDIIHFL, BuiZHITohiY iy FCREOFEAIPRATELIL
FEITOND, [V M28F] TIiE, BBEHRLHEIBVRISHLT, FAR
B DEIZHRIEL BB EREIZFATVES, [(BEROROIAFORIIEY
LEHET, FERABRUDELEED % -] (“Do 1 envy those jacks that nimble
leap / To kiss the tender inward of thy hand...” ‘Sonnet 128 5-6). & HiZ, #F
ARODTF2EETLNE %5, BBRFPERT S [GOE-> T iWwAK ] (“dead
wood” 12) EANEDboTH IWNE SRR, BRI TEBERZRRBIIZ
NTHELZOERS, WHICEBHORKEL, BIZRBAHOEEZ ] (“Since
saucy jacks so happy are in this, / Give them thy fingers, me thy lips to kiss.”
13-14) L KMBLREREZREDIFI TS, /2, TV Ay F43HE] TH, SERT-
TEDLo TFEPBHRICBRET S L)1, BuicOJii2RkdTh w5,

Whilst I, thy babe, chase thee afar behind.
But if thou catch thy hope, turn back to me
And play the mother’s part: kiss me, be kind. (Sonnet 143 10-12)

[Viay ] T BBHEZRIALLY Ay MCBETARY, HERAZIDE
) HZEBENICARN L EMEZ RO LZHRIEETH S, T2 HENRERES
BREEAHEADL, [VAy ME] TREVLEHWALDIDIZESATWS,

Fiz, WEZER- 2RI OWTY, [ViAy ME] TRARKOEED SIEK
LEUDT 6N THIPNTVEY, LTOV Ay PEIBwWRIZHIIOhTWwaE &
HICBbha,
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My love is as a fever, longing still

For that which longer nurseth the disease,

Feeding on that which doth preserve the ill,

Th' uncertain sickly appetite to please.

My reason, the physician to my love,

Angry that his prescriptions are not kept,

Hath left me, and I desperate now approve

Destre is death, which physic did except. (Sonnet 147" 1-8)

ZOVERY PP LLFADBOEANDFEIHMLWVLDOT, FRIZEHTH S FME
FERERI L THBREZRETIE LI TSI NTYE, ARIIER L B8T
TonT, BICHEETCINHTEZVWIDE LTRISATWS, 2L T, A2
DR HEVERERRT 2HFEL LT, BuAPEESh TV,

PDE ViAo ME] CBI2MEBELREORZPBVWLZ2H-72V 2y FIC
FHLTVREEERALTEL, FARBORIZHLTESICHT2EELIE
By, HBMNEMERECRATI LABCHSOEREZEYZTESE, B
BADFEELZRIELEEE LTHERLTVS, I, EEZEDOLI 2HYILOH
T, Bz e BRICIEEDE I LBREERLMA I LIITE RV,
727, BRIOFEOREE LTELIPRENT, BAOENRBREEZZITAL
APEHEIHLICIIRETE S, ZLT, HFARBVRIMERT 2 IR EERICHE
ELREEREZ LD, ZORBELZBNCEIATLE ) EBLBIERTY
Ay ME] THELTWS,

Gd: 20
W

[Viy ME] ROV 2y FEEICRODTOL LY, HEHEBVZEWV)
ol E b oS EORRES £, LoD, BEHIARShAREZ DL
LEB@aRE s, BuEicRESRAMERIRE % dulic LSk 2 Rt
AL RER L FEIIRELTLNTV S, —FTHAR, #HE2000 LTS
AHTHA LWEEE LTEBSNHERIIH L TREORE L L RE0EHEL
BLERVA, FRCBYALEFORLEREIC LRI CEEBTAZ L
FTERWARIIH TN TS, HETEHEEEERLLIILLTD, HELoH
DELVEENARE LTH B0, HEEORLOEELEBIATRTD
b, EZAY, BOWHICHZRITD, BRICIEZO L) AR EDEDL 2T
i, MRDIREEWL v, 272, BRICEEEORETELRTETH - 72,
BHERIR, E5REERD) 2 AT L EMATRTERNLEN I b -> Ty
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Bo 72L, BARARICZORNOBMERERHL TS, T LEBILX
D, ThSOMEHLEEA, HENLRECHBRLTVIHED, FAOLOTER
v,

IHOMBEOMBLEY, MEOHEETIP2LT, [VAy MEITIEF Y 4
TzOED MR Z2REE UTHRENMBIELTWS, IRTA20L) %[V
v MEl ZBUIAEELRZoohLE, #hb b EFRERIE L ER LR
LEREBEOHTRABE 425, HHOEBLAEEL BN HIZED
ELTEEMICINETCEZREICHFANIBR L 2BEHEBENTYS, £LT, &
ANl oT, BEIHEI SO YLy AORELTRIZTZEFZ L VI BRI
REIND LI, B2 BIFANREAE~NOBRER L IIERZT,
L2BBEEDOHELWEYZ2AENALDELTHALAD, ZoguwiRiThi#Hit
DAL ZB L EMRICESHE T NI RELRETH 72D TH 5,
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VA2 RET, 949 T7A [VAy ME] BRE—R R BEESE
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Sense of Smell in The Sonnets: An Essay on the Study of
The Sonnets and the Five Senses

Hiroyasu Fujisawa

Since the appearance of Alain Corbin’s The Foul and The Fragrant, many
studies on the history of senses have been published. Some Shakespearean
scholars have just begun to learn from these studies and apply their achieve-
ments to the interdisciplinary studies of Shakespeare, along with the study of
the topos, the “banquet of sense” in Elizabethan poetry. This essay first
glimpses Francois Quiviger’s point that “smell was considered an intermediary
sense between the corporeal world of taste and touch and the spatial universe
of sight and hearing,” and that the smell gradually comes to be associated with
the brain, which improved its status in the hierarchy of the five senses. As for
the importance of sight in the Age of Enlightenment, the essay also mentions
Constance Classen’s study of the shift in the use of roses from the material of
perfumes to the objects of visual appreciation. It never forgets to remind us
of Stuart Clark’s remark that the sixteenth century English poetry “was the
rich source of suspicions about the eyes.” Owing much to these historians’
points, this essay focuses on the representations of the sense of smell in
William Shakespeare's The Sonnets and tries to show how this sense functions
within the poetry.

Next, this essay analyses many sonnets designed to praise the beautiful
appearance and virtues of the young man through the sense of sight in The
Sonnets. Despite the numerous admirations of him, the poet similarly expresses
his anxiety of failing to understand the young man’s heart and his disgust at
the excessive ornaments and luxurious clothes that take away from the young
man’s natural beauty. These are the cases, this paper maintains, that prove
the poet’s disbeliefs in sight.

Given this, the essay goes on to suggest that the poet is very confident in
what he perceives not through the eyes but through smell throughout the work.
For the poet, the young man is the example of the smell by which he can judge
everything according to whatever odour it emits. In terms of the advantages
of the smell in The Sonnets, this essay chooses the topic of distillation as a
typical instance of the poet’s distinguishing genuine nobleness from vulgar
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fellows. We can extract the essence of, say, roses, by distillation. The poet is
keenly aware of the mysterious process of the art and makes the most of it to
emphasise the difference of the noble nature of the young man compared with
others. He also employs the theme as a strategy for running counter to Time’
s destruction.

Following the discussions about the young man, the paper shifts its focus
from him to the dark mistress, the other love of the poet. It calls our attention
to the surprising fact that the poet never praises the dark mistress’ smell
throughout The Sonnets. Although the poet attempts to use the fopos of a
“banquet of sense” in order to represent her, he later declines it, saying that no
senses “desire to be invited / To any sensual feast with thee alone.” (‘Sonnet
141’ 8) Taking that fact into account, this essay argues that it is true that no
senses including the sense of smell fascinate the poet, but that ‘Sonnet 141’ is
dramatically successful in completely subverting the poet’s evaluation of the
dark mistress by making him confess honestly, “But my five wits nor my five
senses can / Dissuade one foolish heart from serving thee...” (‘Sonnet 141’
9-10)

Besides the examples that deal with sight and smell, the paper points out
that representations of taste and touch in The Sonnets are mainly concerned
with the dark mistress, not the young man, and that in those sonnets dedicated
to her, the poet does not hesitate to openly express his carnal desire or hopes
to touch her while he merely worships or fears the betrayal of the young man
in the other sonnets of the work.

In conclusion, the essay maintains that sense of smell makes the most of its
“Iintermediary” nature classified just between the high sensorium such as seeing
and hearing and the low sensorium like taste and touching and supplements
the defects of sight that often fails to perceive the young man’s heart. It is
true that the poet may oscillate between the high and the low sensoria which
the two main masks in The Sonnets, the young man and the dark lady,
respectively correspond to. However, he firmly believes in the power of sense
of smell in that he can intuitively sense through it what the essence and truth
is represented in the form of the young man.

Kinki University

38



