The American \ZBIT 5
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[7 207N (The American, 1877) %, HWBRPTFE SN TCLHEXF v
52— (Galaxy) &£V x4 L X (Henry James) & ORI THEE D BT
REL, TOHRT2ALXORATHH S/ 7 2 VX (William Dean Howells)
PREELBOLT VIV F 4 v 7 - =Y A — (Atlantic Monthly) ~DEIK
FRTEoLEWIREE LD, VoA LXMW, [7AYAA] BEICH, JRITER
REROB L, FLTCEHE 07V v 2 - NFV ] (Roderick Hudson, 1875)
BRFEL TV, ERELTIELBIIHLTH oz, LB THEAEE
BoTwicVzAf LA, EXRPLORBHZRYLH T VHARTELRVWRETS
h, #FFELFLV (Leon Edel) i2XhiE, TFRESONRYTERZET, H
L2 EVI BB L EHHEP o7k ) THD (245-47),

EFNHpoH30EK, Va4 XX, BHESR [Z2—3F— 7] (New York
Edition, 1905-07) & [T AU A Al #5720, HEFTERIFEZILTw5S, £
DYETIZ, B|EFHE— ¥ — (Carolyn Porter) DSEBTH LI, [EFLW (X
#Hiz2) HFEBRA OGNS ] (99) bDTHD, T-HOHRFERS Y b~ (Royal A.
Gettmann) 2%, [BEFARPLEAMOMTINA] % [ —BRMEEBL L EREREIIC
BEPAD ] (463) LEHETAHEIIC, Fuy FOEBEICELBLIDTIIRL,
FRL X VB TEAN L b DICT AEENPLOYET o2 EZ b D,
VA AXNEIDLE ) BRETELEL L0WR, B0 o A X0NHELRS
X9%, BT TORBEENEY, FUTFVD [TAYHIAN] ICRIFTWI:
7D THHDIES) . VA rXE, [za—a—2K] o [7AYVIAN] 0K
XT, SO [FRELEIPRTOLEWRETHED O] 1) 2&ddD,
EBLALERTELDPTLEEHN TV I E2EAL TV 2V x4 A X0,
[7AUHAN] OEABI VAT 7— - =2—= (Christopher Newman)
LIEDOBHETHBEBEDREAN, 2 L= (Claire de Cintre), 3B &L UHLD
ERTHLNILHFNVE (Bellegarde) REDEADLYIZOWTOMELEIZEL R
WEAEHLZ LD, BIBWTEDHTWS (13-14).

EBITATE, —x—< Vv ERPELL LTHEENICLLABRTE, KHHE
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ThHEREMIIELZBAFEND L, PIZIE, HEFERKT Y (Richard
Poirier) X, =2 —? UPROEHEZETTCE LRI o72013, EBEREOETA
WHEINADTHY, HAFOHBANE > Tuih TRy, Lail
Twb (459), F7:FO#FR T (John Carlos Rowe) &, =2 —= Vit
BOENCERZHE 2 F o TWAEA, ChidElg—ay OEJFIZELATVE
Wiz TH S LFENICERT S (70-71),

ZFO—HFT, Vx4 LAXAOBEENELZD L ICHEOERZ LEZRIZSNT S
IFNDEINL, Za—w VP [T A AXWET AT HZBOTo TV ERE]
(418) #FTRP S KBTEAMTHLLELLIDLD 5, TFR~N
(Millicent Bell) ¥, =a—<rOWRE DT D IZHMBHTHREREFITY
ZVEERHL, FhidVad aXH TRIFES 2~y AR oFELHAWT [7
AYHN] RHOLLOELEERTS (D). A<V EABTEMICE LA
AR T, B OR SRR IFE TR L ME 2 B/ T 2 @I58, HH s L—
NefEEN ol LR, RUFNVFRICEETLIRELBLVOIEFNER
FELAAEZHRLIEBRL, MICKBEOBRONZHTOTH S,

COEIBEFHRICELNS = 2 —< YOO TIE, ko ANWiG % Bk
LTWw3X9) Thb, #EFHK /Y (Irving Howe) &, —a—<rDihict
ROLIBZOOBEENRHHT L 2RD, hFhofEi, EIICRNISHE
DK LDTHoTh, FOZODEHEN =2 - 2w )—ADARHOBIZE
RRCHET 2L %258, AME LTHEERS R WET 2, Za—<rDOAWRE,
NYPRLIZZEDCTEEFELZAR] (445) L v ) EEIHENTED XSS,

INEHIT, 22— YOFETHMERL, BIERONRLL-TE, L
L, TOFEE, HEEV x4 AXDNYEROBR®R SOV EL L, #HELED
REBELTHHT BT TR, RBoEREBIIL0TREVILELNS,
T, 22— PELLDOANYTHE200E2RBHL LR, [TAYHA]
DEESCHEBIZAONLRRZ R EDTICIED A THRAE R FFTIRT
L3, 22— YOFER, ERORBERLZEINLGWE,E2ZDT EZITAN,
FDIRZT, DI LFEEB 6 LEEREBEIWEH o700, L{izza—
RUVEBLOBENS, VA AXHFIOPMHEEBLTCTAYIATHLI LR
EIYRBILII E LTV REELTALV,

FEH EEERIIHTEIZ 22— YV OBEOBHK S
EEIMPAEDEREN Th o= a—< U, EVRAQOHEILRE TNV

HERPTALORINERDTI— T v 18 KL Z 2 IZ L0, A o T,
HOEBITCOBEGICHKRT 2, —2—<vit, ZOBIBITRELXEI DL
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hiewnwkws g3 h, ZOREEE-2R~0HE2 TS, LA L
Za—2Vii, BUPOEREOH TS BN SHED -SRI, 2K £
IR EN 2D CHLUBICHF EINIOERBI LI LB LESL, Bllza—<r
2, TOBRCERL7OEOELE, RO L HICEELTWA,

I couldn't tell the meaning of it; I only felt that I loathed the whole business
and wanted to wash my hands of it. The idea of losing that sixty thousand
dollars, of letting it utterly slide and scuttle and never hearing of it again,
seemed the sweetest thing in the world. (34)'

Za— Ui B ERR LD L LAEB~NOREZS L ABHIMT L0 %,
2o & LIBBTETIEV AV, LaL, ik, £oRE»oREZ®ICE, &
EZOWLREBIANTRBILIE, HLABALIZRETVS, 0.0
DERZE>PITIC, Za—< i, HHOT AV HOE IR AMETEN Mo
Twie, EERRELE v MHEBIC, BREEASIIKEL D, ZLT=a—
v iR, EXAvFRROTAYAHRICEEL TV EEERICHFFO, REY
EERELTHRELTHIC, KEREMZ2HELEICRLIOTH S,

LrL, 20X ZO0BOBEARBRBRLZZIELLY, NYTHZa—T>
2, BEFHRPWEHEERIESOTTHLTWL LI TH L, [TAUVIA] @
BHOBE TR, HArOBENEEIIE SNV —TVEREO—KRISHESh
Twb, EREBHT =2 -2 i, [TAVIAOTHEWT L 7] (18) L
ENTVWBEILRPOLbND LI, HMRARECLOEF) B LREICIITY
BOLRFETLDD, TDOILIE, —a—<URAYOLEIZETIATVSICD
Hbo§, RO THEERZLFRYHMATHS HEDIES 125  FkE T
PRTVE] (17) 225 dHx 5,

Sa—RVIEENODWEOMAELHLEL, HERTHE 75 VA|D ) .3
(Noémie Nioche) LfHEEZ#H% T %, ZOM=a—2 i}, ¥VRA0OWE SR
L, LAkl / 2I0BE LAY ) a DEEHED, HRFRRLIEZEES
HabOTRRVILEEDIIRMNES, 5o a—=2id, TA»OHEIEY
WMEFEDEEOBEVITEL 21720, b LEEIEOEL L 5 2B Tilih
NTWEWEREGIEHRIET S, LV ZIICEELAY TS, —a—< il
DE) —EDOTBEBLT, WACLEREZEMLTVIEIID L) 2ESEE

FRICBTL T7AVAAN] o05AR—VIE, =239 yHaoMB SN (1879) (<
FEonl - MEERL, LT, 7y aREHETRT.
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boTwad, L Loa—< 0, EFERICHEELERERI %2 D
DT L, BEZ, EMBRAE LAY YA A RCHEBT AERO—2 A
BYILPORBDDLELVIHREER D, —a2—-7 Vi, BEOMAZHEL
T, EVAAMR-GTEETELEHICE, BOLd -7 EMIEROIEES S
RolL) BREFTEERDbo TWAZ L XN TH I, Vrf AXBFEIIZ, 20
X9 LEMBEFICREBAAN, HBERLULOBIICED L) T 52—
O INITOWREPEY LT TEX-E IR A ROEEIITTREVEIT T
WRILERLTWDIDTH D,

EIAHT, 7T YAIBITLENRBOEERZOMENIDWTE Ld-BTIL,
[EERRPIITROEBR IV auI—»ohbHilvwaL s y—izba, H
HOBFEHOSIC R TR, HIEVIEEHENRIITHAL S % LR
WHENC L o TEMT B, EMGOBERLRMRENRROZIZICE] (62) &
EVio B &S, 19RO B PEIBAIC Lo TELLET ) MEIE, LB
EMICBOERT I EPEFOMNZHRT IR ko TV HLERLTY
5o F 72 RERNE, 1860 KBUE L RABN B RIHBICRE I C b D
THRETHPRBSHEL, TIBBREOZELWT AV A2 603 AENE
I &AL ED (64).

Tz A AIHBREIZRIELIRED—2oThH 2 [£EDEL (The Golden
Bowl, 1904) 121X, EWNROLBICLVERLZEZEN LT RAIAAN, THFA
(Adam Verver) W) NIMBETL, —a—< Vi, FOBRBERHIE, EWN
ANOFBOEEVIR LWL TH, 7H¥AIIIERDLLRWD, & E L TOEN
MEEANDOELE, —a—< ORI RARMES, EBE, —a—<riE, /23
EOBBRDCHRBERLL L, FObTI0FHICE, WOMERLEED
BB REDTWE, F2I1E, £BOHZREBIC, CVRRAF ¥V AORE
ZHEEITAL %, Sa—<rORERLBEERCRBITFE LBEERRA
3, Za—w i, Iy XIS HOHNTSH o 2R HFEORIN &
DY, EWMRONAMA VLD L THLOBRNEZHRT S L) %, SHOK
ETAVIANORBMBLREERLTWELETLEEA ),

PR~ T—< v 7 (Peggy McCormack) i, [7AUHA] 2LV =424 X
THIERDEAR B L, HOFBAIANLHEIIBIIREVATFLALOMDY
EOMLTwWS, ZORTII—<v 2, Vx4 AXDEBLEALDENRD
B, I—0 v OEMNMERULIBT S, Z2ro6MreFET) L, #FHE
TREDOHIZENT 5 &) RERLBELRTY, —a2—< Vi TBHEYAT A
LHRLENS L EIHEE R E—DOEAR] ZLABRTWS (13),

WE, M) THEREELTHEEOBAICKEZE) . LABEEOBAICELT
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ETOFEEEIZL, FRERVFHLEL TR =2 — yOBRHITIE, Hs
P LAENE S L LAEELEERLELSZVENREOAZ .SVt = a—
TYIRESEHFWMHTAESD VSRS, FAFCEORELBOAITIE
PRBLEAF/{LTVWS, EVRAA RS —HER 2R T D2 -2
LoT, 3=y THLOVWABICEINEDLLDEIREZ 72D THE, £Z
I, HEAECCEARTOESERMWES, EXR ST LICRERICHLE
NEZVWIEERIKL, YA AXOBCEBERTINEDTH S,

BR L 22— v OEHRBUCR O BB

Tz AXE, 22— UPEEERMLEH > LS ST S wEBHE,
HOBRBIHEUMITI TS, PERRO=2—-< ik, ZOHOERHIZIESIZ
CEBBELIEFZE-TEY, HEE2ZHRELIILAELZVEE, M4RICL
TEHEGICHA, TOBMIT e RATICHEL, VB ERAZRIEI
AT EE, ~RTERZEVLDOTH2, DI =2 OREL b
THAENR—VTEHINTVEEITITH D, ThiL, Vx4 LXP, =a—-=v
POPIREFLTEEZRLPLVIZ L LD, FOHRTHIEIN, F0%
DWOEEHIZEDL I THBLEZONL W) T LI, LDBVWELERH-> T
PO TIERWELId, EHIIDEI L2 -2 OREIOIE, TAUA
FEHFDOEN T AL P VOB E LCORDBLFEPVP L5 TL 5,

BEMOELN T AL PV bOERICE, Voh—rR 7502 Y OWiE
BROLNB LI, 72 HBERFMICES 2 BEN R —HXH D, EE, =2—
R VOEERAZ, HAPERLTHLILOMBRFEELLT, T4 EVRR
RVELTOFRERTITB L o B EFHOo—H T, “.he [Newman] was
curious about the progress of his copies, but it must be added that he was still
more curious about the progress of the young lady herself” (129) &, B
REL LTEDIHL 7287, BLW) I LHBLOXBEMTA I LICoRs
Bl FIEHAELERL TS,

Sa—=R VP LIDEBIIT o EHIE, I K6 r HEESTO
ZRBDDHE 570 29 LAEHEHRPL) LYICBIII -~ L ) T I
LDORFICBVT, =2—< i “Let your daughter paint half-a-dozen pictures
for me [Newman), and she shall have her dowry” (54) ¢ Ev, H&ZoBEE%
TLOTHAT AT LT, HEXOMBRBELHEL L) LRET 5, 2224,
BEDBAZBLTIORREI LV E V) EOHVAEEA TS, LTS
DES 22— VOEBEBLT, EIEFRON MR VICEIBIZE-T
WAHEFTRL, [HRESRPAMITOMMbERFLTNEIELE, Yxf4X
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BEDITFLELTWS,

Vx4 aXiREh ca-< U TAOLDICEEEIZ L] 2 TAICTEHE
TAHIERELEL] (196) AWTHAHLHML 44D, “..handling money in
public was on the contrary positively disagreeable to him [Newman]; he had a
sort of personal modesty about it, akin to what he would have felt about
making a toilet before spectators” (197) &Iz %, Thicky, VA
Xk, =a—<yOEHEHN, BICHAONZERTH00BDTEENWI L,
FLTEIIWE, EVRRF Y VRAEBEVRODIFEEHHOBEZTTIIHED
Phendodddi bk, AL ELTRRITENEV,

RO Z &%, BEHAEZB T 22— v ORBIELIZLHER 5, RiZES
DEZREI LI % THETRMEEOBVWLD] (44) LT, 21— %H
FIHEEDLLWHFELLAZL, BRICETIEDH S, 20%, NVFVIFR
DREFICEY, ZVv—nlil&ishicma—< i, —EOWEEFAFL, £
NE2HLRRDOEDANYCTHEABEANCRBETIILET, Z2L—-VEHRVREES
LEET D, LPLEFORII= 22— RS, HoAROBERILEFET LR
BCiE, FEEREOFELZTTRAHILZLOoMRLEVETbH 5,

Newman had come to her [duchess, Madame d'Outreville] with a grievance,
but he found himself in an atmosphere in which apparently no cognizance
was taken of grievances: an atmosphere into which the chill of discomfort
had never penetrated, and which seemed exclusively made up of mild,
sweet, stale intellectual perfumes. (289)

Za—v it EBCHZROENIAND LIS LRE, VTV FROBE
FRETDLVINPTOLTI, BB LEDDOTHAL I LIZRTL, 2F ki
RERANOBRLZM L V) FHAOHWT, BF0MWTWLHELREEY, £
REHBENR LV DDTHEZ L EE LIPS TWVD, ThiE, =a—=
K, £0Z L LAHICLVWEESTERETRLR L, KR2HEMICRARY, HCO
FIL DD, FEBICBIRGZ E2ELEITS, BN ERLEbETHET
LERLTWBEDTH S,

Za—2rOBWIWEENE, HEELVWEENTEZNLVIV RO
ZEOLHLILWENEINLFRZRCEZTLEN), HORKOTFRE XIE
RMOTBTEET 2, BELRTPHLALEY ORL, HBEORAETHEST
Boa—= oAz, 72N BRIV 2 £ AXHFATHVSE
ANBRLOUMEELR L, A2 IEHMERD [E725] (The Ambassadors,
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1903) Tit, FALAYPEANTHRLIGIZWERNS, RRERETLILT, &
DRV EREBRZRL T b,

FHOEEZEMIE [TAVIAN] OBRBET, —o—<r2»EHEBEORGLF
B, ZL—NVEDMBEWIERRSTLIREICLER D, LichiaT, 2D
B, —a—< P [£BbTHHIE2EAN] (302) Ob, HOR-TWEE
OHEBEZT, BRLEHRLIIE LLIITRBEL TRV, —a—v ik
AL, bo LBt RS ShTwa, HidLLa, BFVEERHT
BATHo W R, BERPERELICAESZHUT, AN TENLRE
PORERZAREZRD Lviol, BERRESRETAE LGB LICHEL
TWAEIIELONE, 72 (&b THEILEZEAN] 0b, BFIZED
L7ehddho2Z L2 BEL, ABICHLTWL o2 Bbh b,

B RO VBEICAONE VA L XDT A A

ZHEITRTELLIZ, Sa—<VORERLITHICIE, EEIREMICRE
FTRHINRBELOT A AZBT L) %, TEAXFSERWNEZTCIA%
, TAYHBEBHICOLEL L)%, M THRR=2—4 77 FHE
PN EINTVS, PPV AXDP a3 v 2BLTHIHET
AT AYANMRIZNIEFITHTE L2,

#FERF PV}~ (James W. Tuttleton) OFHTIC LI IE, —a—=if, X
WHN FRICREESNS L) RIHUN L RSP/, BRELbOLLTO
TAVHAERRLTWE L) ETHSE (109), 2O @B, N~
VR, HEICRWERWZa—< DX R AMERBLIS ET572512,
f%% “..an American duke, the Duke of California” (140) ¢BERZ &Iz TN
TWAHELD . ZORWLREHIE, ~UVHFVFFER, - rDLdIZELIC
Lo THHFLAYE:, BREESOMEBRIZETOT LI TELWI L 2RR
TWh, FDLRODNVHNVIFRIE, —a—<rORE LA TR
LIz, 457272 “a commercial person” (218) Thar &) Z & %Ml %
LRI R B 2 L 2 ELDTH B,

Za—=YRERNVTNV FRP PR SNFERO—D2ICE, WEOBEINT
LEZHDBEBOND D, BEICEID, c2—<UP—REO—HII%bEYROL
SIZERBZNNVHNFFRIZH LT, =2a—=>iE, “Ohno, I dont! ... I only want
to take Madame de Cintré out of it” (144) &% 2, FTDEZZZIFANLIE
HLBV, 220, BRI L Y REREORUD X 2 EERT VAL FR
OB ZELFE, BGIRAARLOBRFICLIZRU2E&THL L), A%
BHETAIZL—YDELFEDINEN, MEITRENTV S,
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ZOE) BT EFELT, 22— OFERERTHALE, 7 L— NV LOEEE
Ao d, NVHVFROMEBICED BB ) L2 LR WIEOEE LM
MYBDHEIEWbP b, Vo AARFRTE, XV IV¥Iv-79vY Y
(Benjamin Franklin) {CER L TWA D, EE, —a—<rOMT B85
B, 7529 oz TwS,

75020 EvZIE, HEOI -0y SAFITROBREIRDIELLET XY
AAND—ANTH 2, 75720 Y ODEPROANBRCELEREZEZ LYY F
(Gordon S. Wood) 2xhiE, 7527 ) VIZERIE» 2L, I—0y
NOBETHR:LEMNSEIIRHETELILOMBEENZHIADTHY 28
54, BICHOLI Ao REIBVETHIANY] THolzbTH B0 Flowy
Fig, 20&9% 75279 % [HENIZELTES] (G0) & LMD,
75y 0hs, TRAFIBIGEILYay - F—y, ZLTHIZ vz VR
ZVT - WAR, DHUBLYRADE ) RERZLH 6, &RGICELPERR
DA AF 2T LTHRENZWNRTH o] Bl) TEWCHHFEETS, v F
ENE, TAEOHWPRIZERRITAZ L LEZIBREHROBETR VLS
%797, EWEEITTHELER LI L MIRARLKREIIRITT
WRHEEZLNTWD, 20X RARSEELZ] (9) twiZlThb,

2 L oid, BYLAT AU BN, FRICRED ZT0EFRH
BOERNDH B ZEDHRIND, 7927 ) VIZZD L) ZEROERIZLES
3L, BEOI -0 v AL THEWRT AV I ANZ720THY, £z,
TAVAZRBTANDTODH oz VA LXH, [TAYIAN] ITBWTT
GV DL A=V REA L0, #H) BBHAOMERLEIEET S
FSH AUV FRO LI DAL LERATHLPWAIL, GhYRTnT 2
WHAMECH 12720 TLHHEH9,

VAL RZ 7507 v DAA=TVERAVBEILT, 22— vDELVT R
4 FIYVMERZBYY, Sa—< Y7 AYAPENSERE 20k E
FIPHLHEBBAEMELLII L LTV, Yo A X1E, KEHETH-72
TGV 2Y DA A-=T o 2a—-2/IlEREZELDDY, &6l a—-T g,
“Western Barbarian” (42) W) &#HEE L Twh, YA LXlE, I—uay
RPSOIREE V) BEIFBLHETE V) LD, BIPCBIZEVTIALFT
YOEHRE, AA=TVLRTWVWT A INEZRO—2LLTIELAZLT, B
HELOEBRLENIRES L LTOAOTERZWES S B,

W|ERNYE, TE—ERTREVWT AV EERTHIONEL VWO L FE
TAVAABEDE ) B ANDHEIOLHL V] (443) LigfLOo2Y, VA
AXHETEAREFE LB E AR VYOT VY Frma—<VIZHwaZ
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T, [Fyatn-Fx525— (TAUINEHOWE) ] (43) Dl AR
E3LLTWBLEEZL TN YE, Vol AP a2 —OpZiIdE—-Y—
VHLZFHNELI R LY X LR HHE Lo d, FIICEEAT
HHZELEMEABILETTAYVALLERLEEZFLLTWRE, EHXTVE
(442-43) -

ERE, 79 Y AORBNLERES L IHENL, B4 E2BHEDIHL
ENT AL Ry O ST a— viCit, NIV FRO LS IZH
BIZEARA LA HIRBETE R, TAYAIALLTROANAE, ZhicfE
BB, DY LERLIDTH5S,

WO

Va4 AXiE, IR RARAGEELLTOZ 2= 2 ERM
5, TAVHAADBREI VIO LI ERTRL TV, ZORAR,
2= YONPEOFIZ, FEEREFELLFLIZIroHENOREZNE
Vo o FER, BRTH Y ZXFOHME VI FEERITRRE 2o/, EHILE
DB, SEEOMBRREIZDRATYS,

[7 2057 A] OBRYGRZ, EEREORESEEELIA TR b2l D
HY, =0y HETEBRHEKTHILES W, FLTEOHEDIZLA
Yid, ca—T Ul L—AdREERA L WINY Y —I Y FRBFEIELOR
TWwhe, F=F5 Y FIZBIIBMHEIK [T AV AAN] owTo#HiEz ot a4t
53 % (Martha Banta) i, [HEMNy -2V FIZEZ 5 hTwizold,
ERUERIE B EDoa— Uitk oT, HELOHBEDTRIEVEVE
V), TAVAANDERL=BIHBELVIAA-TIPHRATH 720 TR Ew
22595 (35) EFET D, COL)LHROEEIR, RENFZIHoTIEL
winje—a—Ehs, Za—<UISRRLTWAZEEYEEoTWwD, Dl
WIS ER TR T2RENRD LD, VA AXWREFI E L2
RV OHCBEOKHR, BN CTRELVWEEBRI VI, S92 dwuny E—
IV FDIFI B alzDThH b,

bELAVA LR, ZOL) BEEDTAZEL B L hobiI T
v, BE, [TAYIA] O¥KEL DEIR, BTHEIRURVINFROK
HEDEDLT Ly F (Mrs. Bread) #%, 203, NUH v FEBRAMNKRIC
FEE-722 b, FLEH2 VY (Urbain) b 20MWETH 2 &5 M
22— VCRBETIHETED LN TWS, ThODHBRETR—VIIR
BN, 2=V OERPELTIENR—TVTRERONTWEIDLHRE LIEEH)
LRV, —IEOBZOWEISBINLEKEGIL, v—=v—-rou<e s 5%
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e 38, VoA AZXIEIIZHEE RIS, T2 (72U AL 2
SAI vy AL, HELFHEEREVA Y —RBEICh-TEY, BENEE
FRELEIHETEV 24 XD - ABMMNHRIBREONG, I5ITV A
LA, BHER O [7ADHA] (1892) 2BWwTC, #HkEoa—<rErL—
NOEBEWINY -V FIZEZTVWEDTH D,

MED Y4 A XIE, HERTHS [ma—a—2R] 12 [TAUVHA] 21X
DB HIzo T 18THED [T AV HA] ICHETEMA TS, WEFRLT NI,
Za—F—I7BO [7AYAAN] 2% [HBERLXEOLETIIERATV2] (429)
ERDLVOL, BTTED [T AVHA] DEII2ELFHET %, =7V [V =
A LA BT T IV IS5 =X TCBAFT2<DOR P, YT 2L LLH,
RAYVICESTHEAMERE V) B L8 TBY, ZoEERBICLRE
HAF STy VF —3% 7 (Ivan Sergeyevich Turgenev) @ [EED¥] (A
Nest of Gentlefolk, 1859) DEBORM LY, HE TV x4 A ANWERITAELT
W) OBEBEFEEEELEDboTL ] (424) L LT, HEV24LXD
HW [72AV AN CHlEZRBLTw5DTH S,

LAaL, 1877480 [TAYAAN] I2BWT, Vo4 AXBRLLER--DD
i, 22— oRilhsrEEEENNURE, ThZ2CEEVIRE, &5
I ER B WAEHE 2RI LICEoT, TAVIALZLTROSBRERY
BHEBAIRTTAZ L ThoRIlBVEY, 22— YORETLFFICIR, %
BOVzA4LXDI—ay 2B ET7A)HIANELTOHG Y RETESLE
2bo VA LAW, —a—=vk, 7907 ) yEEEIEL L)L ARIN,
ENVTALFR VDT AVAANLELTHIS LD, E07:0ThH 5B, T2,
SHEMBETEND 1200 2 IZF0OBEr RN SN V—FHT, SHERICKELR
NEVARZEBELET2EEF 22— 088508, TAYAAEVI N
B2 CKETL V2 A b XDOBCHARBENTVE LHILBLXS, ZLT
Z2—I VORBOBIRIZE, Vo AXHELBRLTY L DEOOTARS
FTTIEDOND, TIVIERT, VA AXWLoT [TAYAANL I, 1%
DEMEREION P 2 2 RAMNERL LTERoTwWhoEs ), Thilgda4
LA, [ 7AYHAN) OREZZERLEYVO D, —a—< O AWEOBRRE
EBRZADTIIRL, Za—<VoOFbEL IANZOEL720D, BREORMLE
WEBBERIZEIL, (ma—g—2R] CEBEEE-DOTH S,

FEHTERSTMERK
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Self-Assertion of the National Character in The American

Tomomi Ushirokawa

The characterization of Christopher Newman, the protagonist of The
American, is an odd mixture of nobility and vulgarity. While Newman is
regarded as a man sensitive to moral values, he is often criticized for his
strong worship of money-making. The purpose of this paper, however, is not
to judge Newman's nobility or vulgarity, but rather to consider the meaning of
being American through Newman’s inconsistency, and his relation to an
aristocratic French society and the commercial world in America.

Having developed an aversion to the commercial world wherein he was
once deeply involved, Newman travels to Europe to study culture and arts.
Nevertheless, he seems to be more interested in using his money to purchase a
number of copies of artworks than in appreciating the essence of the arts
exhibited in the Louvre. He continues to enjoy engaging in business with the
copyist as if he were a patron. This behavior indicates that Newman is unable
to give up his habit of being a business person easily, even after he comes in
contact with the artistic atmosphere of Paris.

However, Newman is also depicted as a reasonable person who is adept
at judging what is right or what should be done. For example, Newman gives
up his opportunity to seek revenge against the degenerate Madame de Belle-
garde and her eldest son, because he knows that such an act would be ignoble
despite the available opportunity and the fact that they deserved it. Newman
also projects the image of Benjamin Franklin, who was proud of being a self-
made man and of his successful career, and who became one of the typical
national heroes of America.

Thus, James emphasizes the decent, diligent facet of Newman'’s personality
in contrast to the aristocratic French family’s arrogant and degenerate aspects,
although Newman’s moral sensitiveness seems to be incompatible with his
excessive desire for wealth, which results from his activities as a business
person.

James, when writing The American, was himself an American writer living
in Paris who struggled to acquire financial stability through his fiction-writing
career. For James, pursuing self-assertion as an American living abroad was
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a difficult and important problem; he probably tried to find an answer to the
problem in the process of creating Newman's character.

Newman's paradoxical character should also be considered within the
context of the publishing world at the time. The conclusion of The American
was changed without James’s permission owing to the absence of international
copyright at the time the novel was published in 1877. In some “pirate” editions,
Newman and Claire were joined in marriage in the conclusion of the novel.
Such alteration implies how common readers wanted a story with a happy
ending and how far Newman’s actions departed form that. For the readers who
wanted entertainment, Newman'’s self-sacrificing attitude in the conclusion is
too stoic to be satisfying.

Although James admitted the inadequacy of his depiction of Newman, he
presumably thought that The American was one of the most notable works of
the early phase of his career. Therefore, the characterization of Newman was
not changed much when James revised The American for publication in New
York Edition later in his career. James thought highly of Newman's nobility
and his consideration for moral values.
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