Cormac McCarthy @ No Country for Old Men & William Faulkner @ Sanctuary
—7 AU IEWICBIT S (HEE) OFE

1. Faulkner D##AEE & L TD McCarthy

A5k D B HIE, Cormac McCarthy D{XER{ED —-2>Td B No Country for Old Men (2005)
A3 William Faulkner (1897-1962) @ Sanctuary (1931) Z FTHEICLTVWH I L ZHERML
729 2T, FIHEEQROBESNLLENTLEB>TLBHDIZHOVWTEETIZ LD
%, 6 {EB DM/ All the Pretty Horses (1992) DRI KAKZhE Tk, McCarthy
DREAELUSNDIERED/N— A N—FTRTHERIZR-oTEY, BEDA V¥ T a—1Ik
WHFLES T, HEHER S EQREBHEENZ L THD, TOLIR2EET
McCarthy X BATIXERL+H/ICEFAOLNTORWMERE 2O T, TFHOBELRRTE

&RV, ’

McCarthy i¥, 1933 EICu—F - 74 7 FHTHRELOREIZEEN, 4BHOT R
=W v I AT ANTE oI, TRY—RERZTBLUBZER. LT 585, L&A The
Orchard Keeper (1965) T7 4+ — 7+ —H%*ZHT5, TO%LEBEESIC LIER
DFSCHE D /INHEE Outer Dark (1968) | Child of God (1973) | Suttree (1979) . Blood Meridian
or the Evening Redness in the West (1985) ZHAVE L  HFFRP OIXH D BREFM D b,
ENRWMERE LTHRZEFREZE > TV, LZANR—ERLTKROIER All the Pretty
Horses IE_RA b5 — Lo TE2KXEEE L 2XFFRBSEICEE . 2000 4T Billy
Bob Thornton B, Matt Damon I‘Tﬁ'@w&@l‘ﬂﬁ SN d, RHES., §E< The Crossing (1994)
35 L U Cites of the Plain (1998) C (EE=#4E (The Border Trilogy)) %3, 2005 4
238K LT= No Country for Old Men b= A b5 — L2y 2007 4£1Z Tommy Lee Jones,
Josh Brolin EH T Coen REIC L W REHLSNTT HF I — KD 4 MATZE LTV 5,
B HAE The Road (2006) iX¥' =—Y Y 7 —HIZH X | Viggo Mortensen EE CBE{L. I h
72, 7235, BLYE James Franco i - 858 C Child of God DBRE{L B3 EFTH T 5 (Friedman)
T A Y A OLEFFROEH Harold Bloom X, S HD T A Y A XFEEREFTH/PHRELT
Thomas Pynchon, Philip Roth, Don DeLillo & #£{Z McCarthy D{ES & EFTEY (7). FE
£ McCarthy i 7 2 U B TRb / —_VEIZEWVEREDO— AL SEbh T3 (Kellogg).

Faultkner LR C<BEHTELRALTH L b REFIICEE L7 McCarthy DfESRE
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Faulkner D {ESDOELME X ULIE LIXRRI & v (Hage 97; Frye, Understanding 153). John
Burt X, Faulkner ¥ &% & b3 J B EHIERIX McCarthy b L2V ER<TW3

(317), McCarthy i¥, Faulkner X&KL TAT XV WEHOERZLBHVWTET- (M
BTy 7)) OFNELBERTHY (Hage 150-51), L OER TREBREHREH L,
' McCarthy DE&D [RHAW RZER. AR BROKE) SRR GERMEE.
BAFBRKEOEE O BERNRIELA) 11X Faulkner DES % 525 X & 5 (Wilson 9: 360).
ZFLT . AFY) v 7 hOXBEOEM. REXCH T B3IABFOFEMASE. McCarthy DL
12 % Faulkner DEEB R TR S (Hage 153). ¥£7. No Country for Old Men DLk
i T & A Y Hemingway 891 7223 (Frye, “Yeats’s” 17). ZABIZ McCarthy iX Faulkner
DEHTRBDORVXEZHALTND, 28, BJIFHIL, McCarthy 7 R tu7 1%
7971 “dont”, “aint”Z L EL Z LIZOWT, ey h—v—HERINE TIZBEARL
TERMBORAFZ A N] LRRTNWED (311), Zih b Faulkner DXETH B,

“There is no such thing as was—only is. If was existed there would be no grief or sorrow”

(Meriwether 255) & V9 Faulkner D FAREEX., (BERRLTETELT, AMLS
EORBETHB) LWHITZLEBHKRLTWHAE, 20 GBEDOREN) OFEEIL, McCarthy
DIESIZ SRS L, No Country for Old Men TH TREDO X IR VIBRLIETLK 5 & &4
LW,

He [Llewellyn Moss] looked at her. After a while he said: It’s not about knowin where
you are. It’s about thinkin you got there without takin anything with you. -Your notions
about startin over. Or anybody’s. You dont start over. That’s what it’s about. Ever step you
take is forever. You cant make it go away. None of it. You understand what I’m sayin?

I think so. )

I know you dont but let me try it one more time. You think when you wake up in the
mormin yesterday dont count. But yesterday is all that does count. What else is there? Your
life is made out of the days it’s made out of. Nothin else. You might think you could run
away and change your name and I dont know what all. Start over. And then one mornin you

wake up and look at the ceilin and guess who’s layin there? (227)

Every moment in your life is a turning and every one a choosing. Somewhere you [Carla
Jean Moss] made a choice. All followed to this. The accounting is scrupulous. The shape is

drawn. No line can be erased. (259)
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I [Ed Tom Bell] think I have sort of waited for all of this to go away somehow or another
and of course it aint. . . .

I thought if I lived my life in the strictest way I knew how then I would not ever again
have a thing that would eat on me thataway. I said that I was twenty-one years old and I
was entitled to one mistake, particularly if I could learn from it and become the sort of man
I had it in my mind to be. Well, I was wrong about all of that. . . . So you could say to me
that I aint changed a bit and I dont know that I would even have a argument about that.

Thirty-six years. Thats a painful thing to know. (281-82)

GBEDOREM) OBMAICBE L TEBIZE XM, “[The] dead have more claims on you than
what you might want to admit or even what you might know about and them claims can be very
strong indeed. Very strong indeed. You get the feelin they just dont want to turn loose” (158) &
V29 Ed Tom Bell D E#E4X, “A man will talk about how he’d like to escape from living folks.
But it’s the dead folks that do him the damage. It’s the dead ones that lay quiet in one place and
don’t try to hold him, that he can’t escape from” (453) & V>3 Faulkner DfRER{ED —D Light
in August (1932) DEEXBWEBZIEZHLDTH B,

2. No Country for Old Men & Sanctuary ®/37 L )v

ATEICHERB L7c X 512, McCarthy 13, E&OXFEICBVTHHAFTTICBVTH
Faulkner DB Z M X TILEREH., —BON—FRA NV FARBIRTH D
McCarthy O No Country for Old Men %, [R1U< / U — V#3732 Faulkner D/ Sanctuary
EMEBOTHERCLTWD LEHIEZEZD, BB, /-0 I P UlitBlboT
WHTeH, HOBRBROZ LEN, MfERL b, RREZMEBR L THREEINL TS
Sanctuary t3 &b 5T D=wHiz) £& s 54 (Faulkner, “Introduction” 176). No
Country for Old Men [SBRBEIDIA L LTEH XA biviz (Ellis 136),

UL LiX No Country for Old Men ¥%, McCarthy B £ @ Blood Meridian & 0 3£3& S——
#%1Z Anton Chigurh & Judge Holden D Zn——IZBAL TR L B TW A A (Woodson 8;
Cremean 26) . 5 % T Faulkner Dff % OEd & Sz Z Lid/zv, VW, LydiaR.
Cooper A3, No Country for Old Men ¥%. Faulkner @ Sanctuary L 1XRI L/ T —//NThH
XHEMRED E—ERRTWBETTHS (117), John Burt b, McCarthy X% D /ESH T
tX Faulkner B HE I o TWB EERL TWABE (317), RD K I IZ No Country for Old
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Men i Sanctuary Z FEEICLTWAZ L 2LV,

B{ES & b, FRENDOIEFE I EREZ AR (Sanctuary CrX Popeye, No Country for Old
Men ¥ Chiguth) %b, BICL > TRISEVRHNE 5 25 (Lee Goodwin, Llewellyn
Moss) ZRE D & THBEELRWE (Horace Benbow, Ed Tom Bell) O#FETH D,
Horace b Bell b, R4 EMBIZBETIEREDLDZ—ETHY (No Country123), ¥
o, REELTHELLERRMH B, * Goodwin & Moss b, L HIEEATHY, ZA
EHiEEI L, &R, [9RE] (Sanctuary 204; No Country 211) D8 (Sanctuary TiX Temple
Drake. No Country for Old Men TIIF M) LB > Thai¥% L3, Horace b Bell b,
HEND LARVDIZ Goodwin & Moss DF (Ruby Lamar, Carla Jean) (ZHifili L0 5
FRHTE S L LTS, BERARDL, (EROBRB T, KEHORFHIBREZRAE
NTRAEVEEL2A->TV TS, ¥/, —EOEHOXTKIIZ, BEDFT v 7

(Sanctuary TIIEZEBEIET DEEE, No Country for Old Men THIRRZE) O TH B,

UL ED X 512, No Country for Old Men D¥5E D Kih i Sanctuary DEN LRI L THY |
ZOBERDNRT UMIZOVWTELIZFELL RTWE W, T, MEOELRD
Popeye & Chigurh D AH XA U T 5, McCarthy iX, Chigurh X [#i¥e72 5 (pure evil) |
ZEBBAL TSN (63). ThiX. Popeye ix BORMICT ERA o7 (He was merely
symbolical of evil) | (Meriwether 53) & V9 Faulkner ®RA L Lo/ —FKT D, No
Country for Old Men DEF T, Bell i¥. Z® Chigurh DIRICELTFEDN L S ITE X T
2o

They say the eyes are the windows to the soul. I dont know what them eyes was the windows
to and I guess I'd as soon not know. But there is another view of the world out there and
other eyes to see it and that’s where this is goin. It has done brought me to a place in my
life I would not of thought I'd of come to. Somewhere out there is a true and living prophet
of destruction [Chigurh] and I dont want to confront him. I know he’s real. I have seen his
work. I walked in front of those eyes once. I wont do it again. I wont push my chips forward

and stand up and go out to meet him. (4)

XX, Chigurh OIRIZ, () REKDRVWEZLTWSA (56), [TADH) (181, 182,
183) &# VR LW X HiL5 Popeye DR HRIERTH %, Popeye b Chigurh b, ALIT4A L
(B2 (dark)) TH Y (Sanctuary 182; No Country 291), HHWRIZBWER L TW5S
(Sanctuary 184; No Country 111), T L TZ ADTEIBETE Y | AR TRICHAZED
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BN HY Y RZ Y RCERZED THEBEETHEY LEERICSHREEX 1LV T,
¥, ZAEL, BOBKROPT [FHFIZHEBLEVT) 8D (No Country 112) . FITHE
B LATHAZERD Chiguth (X TREOHE/L] TH D & V5 John Cant DL (56)
FD ¥ F Popeye IZHb ¥ TikE 5, Steven Frye tX, Chigurh i& McCarthy {Eda DD EA
LRBVBMEBENRADTH D LIERH L TV 3 (Understanding 160) , Popeye b fFEERI A
BHTHY, FVVYHEBORIDORDERT A A =2 YARRELZATHIPA TS
(McHaney 224-45; K#th, IT¥> 7 F a7 V01 72-77), 2B, [RIEOFHRICEBE)
L Ebh., McCarthy HbRIZA2TVWD No Country for Old Men DOMERR TiX (Frye,
Understanding 189; Scott) . Chigurh OfiRZEiL, Popeye DEH & I_E] CLLEF<KDHTHsB,

No Country for Old Men & Sanctuary D35 VA D ¥ 5 —DDEBERRA » M. WfE
BIZBITE (R) OFETHD, NEMICED THBEOH 2 BASGRRELZERLTY
ZIHEE T, SGRHEEZXZH b0 L UTAHERDBREE L LTHEELTWEZR, £0
RAEH D . FILERS TORARIC X 5 PERBIBE DBE IR IC X - TRELZ KU (Wilson 13: 106,
203), Fio, KEPFHEFBITO (R) ORI, FLRP TORIEEKICL>T
BoS L ERoIc, 2D LD REEMOHRRIE KT 5 Faulkner D% < DR TR,
KBBENIE 12 LBBFELE -T2 § 555, McCarthy D% < OIEfRTH——The
Orchard Keeper @ Kenneth Rattner, Outer Dark @ Culla Holm & Z D2, Child of God ®
Lester Ballard DAL, Suttree @ Cornelius Suttree D . Blood Meridian D ENAD K, All the
Pretty Horses @ John Grady Cole DA, The Crossing @ Billy Patham DR D Z & #ZE T
NEALPR LS L—EEMCRBIFRETH D,

Sanctuary & No Country for Old Men % & O FI4 TiX 72\, Sanctuary {233V T, Benbow
FOLHENRHIZEHTE Y | Horace DRI DR Little Belle iX, Horace D Z & % SLHFZ W
LTHELT, HICBHEBEZER IS L, “What business is it of yours who comes to see
me? You’re not my father. . . . Shrimp! Shrimp!” & Wi~ 3 Belle IZERE Tz B4 1 '9 T H
SN TV 5 Horace Z{BE LTV 5 (189), ¥7, Horace iX, Belle bk X5 & LT
HHET D8, R Goodwin BREINDZLEHISIENTETRICRE-TRY, B2
IZ Belle DRICE NS Z L MR R S5 (Arold and Trouard 235), No Country for Old
Men TiE, Bell RD () BFETH S, EdTomBell DRI, EhHz (R) THY. X
FHHBL, Fe, EEDLIREEO—IFEBE LB LREEIC Ao, ERD
B% T Bell 1. KB RBORBERATEERLD, HETEOFOHKETHY
Bell iX, KIZAHZ L VEDLAMIE o7 BTV D (308), £2F D Bellid, b2
FHEBOLT, KTEZRY, EL, BT EEBRIATHWRIH 2205 Moss
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FDFE Carla Jean XN THE D LT 2DIREEOLEOEEBITEY, LD
RBOBRBERERLEI LLTVDHLWVRDIRE, BRZAETFoTRONT, ZALLE
EIhTWA3, '

PAEHT&E =X 51, Sanctuary I3V NT ¥ No Country for Old Men {233 T b, Popeye
<> Chigurh & VW fc THIRRE] 2D, 85&F (Goodwin RESR Moss RE) 25F5H I ¢
3% Horace X Bell & W\ 7= () IXE N 72D T3 5, No Country for Old Men DRE% D “old
man”tZiE, TEAN] TR TR LWHEKRLHY (Websters). LIz >T, No
Country for Old Men £\ 5 413, (R) ObOEICHLT] W5 T EHEKL,
FAERD (R) OFREOT—<ZHRILLTWA ENR S,

3. No Country for Old Men & Sanctuary DOF3E R

A CREE L7 X 912, No Country for Old Men ¥X Sanctuary % TEEIZ LTV B2,
BERICITAES b H Y. Thid, Sanctuary IZH.~2T No Country for Old Men 13, X9
BHE LEESERHNTWAENWIZ L THD, T EAHAEZHZ L EL B Chigurh i,
Fl#k72 Popeye &0 b & HITHEBEMPOFRRERFARE LTHiMAN TS, Popeye D4
WL LRREIMERORBZETHANIN TS A, Chigurh ODBRERLFATH D, ¥
=, BEZLORIZMDILS Popeye IXFEITFE L TWA2WMA, Chigurh iZERBICER &
LT3, LT, Popeye IR RIEMICAE S B M, Chigurh ILBBENDZ L X%
20,

—HEOFGD X2 h>, Sanctuary DBRIFAMT=HiL, AL WIRONTZEMTITHT
25, No Country for Old Men D%35 A i= H——Moss, Carson Wells, A ¥ a2 ORI
FHRANIH, Chiguh— I XEHELZEX THEL B, H5VIEA-D T35, 2k,
Chigurth i . #i# B LELVEDEEIC I NIE AT a ATIRARWETRESE S H B 03(291)

EOA—Faarnk i) (111) N BZ & & Chigurh L WHARNZL T
LR EBHBEATHLIZENRIZODLENTEY . BRERTIZIRANA  AD Javier
Bardem IZ X > THE BN TW3B,

Harold Bloom ¥X. McCarthy #5 Faulkner 2 HF i W E L 0 0—21%, FEHtE0F
NI/ EEEEBLTHEMB(9), 20 LI L THEERICIZEV S $ 5, Faulkner
DESTTHEBARLENE S5 ) AWiX. BBRELRTE. RACEBATHS, T
2%, The Sound and the Fury T Benjy Compson % £E¥4 2 DIXRD Jason, Light in

August T Joe Christmas % E5 L THRET 2 DL Percy Grimm. Absalom, Absalom!T
Thomas Sutpen & Charles Bon %3 ®iX. &+ €4 Wash Jones & Henry Sutpen, Go Down,
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Moses T Tomasina (2%} L COEBABEE 2 IR 3 DX Lucious Quintus Carothers McCaslin T
v. % LT Sanctuary {28V T, Temple 2 LA 7L, Tommy X Red #7%E L. Goodwin
ZFEITIBVR D DL, Popeye & VW3 B AR 572, —JF, McCarthy @ No Country
for Old Men THX. CarlaJean % < OFMMA LR T DX, HAEA & BIX L & Chigurh TH
6L\uﬁﬂbu—w4w>mn®ﬁ%%mb\it\Mms%ﬁgféwu\f%vﬁ
DF ¥y I ChB, DF Y. No Country for Old Men THE, FISAILRA%E 5% > DI,
EfEE2HBLI TR0 T ARRELLTHY . Liedio> T, NoCCountry for Old Men L™ D
B4 D “nocountry”td, (EE) OWREHRLTVNDSEDHBWVZR D,

4. BERICBITS (EHE) HK

AR TaE Lz X 512, Sanctuary IZH.~2"T No Country for Old Men ¥, LK YR E L
EmEHNTEY, ZOERORX I, BEEFLLSEELZ#EZ THRBIZP,TL
B L—TEEICRITS (EEE) OME—LEVEREDHD, EER. TEAERTDLA
Fa ABRBRERLLVIREIE. BET A Y BB 55 L EAPOEHLBMBEDO—
T35, Faulkner I3, BISHAY 2T CHHOE 25 A& 2V 7228, McCarthy i3, (H
#) BHELZEBCERTIAxZHOTWS, ¥ L<E XL, Faulkner iX, (EE)
NTR* T2, TRbbELEBETORIICL>TARE - Bk - V= F—0HER
BEETIHEB LS00 SEITHWEH (K, TTE8E LRV ])248-63) . McCarthy i1,
Faulkner DR DEPEE LT, (EHE) EWHIHEABMHEALELESH, 20, LvEM&L
EHESBEBNTVEDTH S,

BB, BMORVE D ICFETHIE, Faulkner &[4 McCarthy i1, Biie LR %
X LELTWBDIF TR, No Country for Old Men &\ 5 BANBTRET S X5, 7
AVAEVDS (B TREERTFITEELTHRWEWND (EA) Bell DX BAEF
EDERZL L TS (Frye, Understanding 157) , Edwin T. Amold b =T 23 & S iz,
McCarthy O {ESniZ X “a profound belief in the need for moral order” 433 % (44), Blood
Meridian, (EE=#4E). No Country for Old Men % ® McCarthy D EER2{EiL, K—¥
—VRZT7T—<ELTWEA, BHARARZ FEF U 0MRTIIRY, BPifbsh T
FFoRWHRERGET 50 TIRR. TOLIRBRTONCEEZHZREN, WHIZL
THEEEIDEVWS ZLREREZBVTWSEDTH D,

UEBRLTELLIK, BHLLETAY IERICBTIAXOEREWV D
Faulkner D7 — = # X T8V 7 McCarthy 1345 (EE) 2R LTIV REDEZRE
HOIRZARIALT I LI Lo TRIT— 4 RBBIEDZLICRIILIZE W2 B,
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1 728, No Country for Old Men DYFEDFEBTHDH 7 XV AMiZ, 7A Y hBEEBD
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b7 XY RFEBIZE LTS,
2 Benbow RiIFHELD—IK T, Bell RHRELBEO—KTH D, B, REFIL. ¥
BT TR EHEELRF O,
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