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r%1 (Chita) &5 747 44 + N—2 (Lafcadio Hearn, 1850-1904) H%#]& TEH W\ 7z/h
BT, N—UDISBEICHN T IV T—VEDN) =V TEER - I DR OFZEICED
h, 188854 Aic I/—sS—X + =a— + XY —) (Harper's New Monthly) IC#b, 1889
FlIN—18—X « TSP —Xtt (Harpers Brothers) & b Hif7A L U THIRE 1z,

NV T =Y &> TRBEBTTUL LIEEARDOF Z Chita (F2) &, HWENCHNF5h,
ZORFEC[EHMSLHN, BTOHNS, RELIEFZDOITICBERICALDORENHENS D, £0
KRB ->TED, HIEDS BIBFORDLZHIFTICTL 5%, BOBRLET
DWEDA A=V RIN—VDORBBROIEZTH S TEDOHDE] (“A Dream of a Summer
Day”) DEEL LBHICELNZEDNIBEBAT LREDHE L, THAMEICIRS Tl (By
the Japanese Sea”) HIDBDRERZHMI TROFNR > TREEFOMBDA A—J L EE S,

rF23 3ANay b2 U7L-78XL (Orcutt William Frost), N. H. 7 7—F (N.
H. Kennard), TYHRR + AF4—7 >V (Elizabeth Stevenson) lck->T7av b, A
AT EEh, PHELUTRIERBIELBRENTEe RT4—TV VR ST 87 4
#A « N—2/1 (Lafcadio Hearn) ®HC, “The attempt to make a plot, to round the corners of
human suspense (not the storm’s suspense, which was superb), was awkwardly carpentered.”
(Stevenson, 153) &b, AMOYAXRYZAOUABTRERICHBILTEN TS EHHFIL
M5 E, "It was as if a story had been told by a gull or a great wave.” (Stevenson, 153.) &
BNROINEREZRIZLTHE T EBIEEHLTWS, 7 F— FRETDERICN—VDT
AT Y FTDROHBRBMENTVS LIEHL LTW5, TOMERICHIT 2 BIIERHEY
EDEDTHD N—VDTNETOAENMRREENTV S, EARN UNRAEZEEE (1))
DT, [TF52) JFHENIEF 20 N bR F) OMBLHRED IEF) OHF LR
BRICHTICHBENT, ZORKTEIMFOL S ICERIETSHEDE LIVELS, BRI
ELTRADTORBTHS [F2) EIN—VDERELTOREEI LV BOHRER
HEIZHENCHAROREGVWEELFRTH S (8542001, 39) LBNTWBE LT, TOE
@IEPGERAICHBILTOENTVASD, [REEI(HEVSIBVIRERHICHEN ] BRICH
SNIAEGRTHD, BOERBEDOHRICIITEDORAR_OFTEICSHD &5 LN—"EHEN
REINI: TEILRICFHE) THAFRZOURLIRED IF] THBHERXD Julien (¥
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U7Y) OFL VoI AHDY ARV ADMANDH B LEX 5N,

N—8B6ED H. E. 7 L E—)U (H. E. Krehbiel) SBOFHDOBT, CO{ERDENEICE
LT, “I am not quite sure yet how I shall arrange the main part; — there will be much more
of suggestion than of real plot..." (The Life and Letters of Lafcadio Hearn, vol. 1, 372) & E®D
&L T o B DFRDHHLEDICEDZIEAD ] EBRTWB KDL, BERNZNT L
A, HOBCICEALTRPENZLONEVWSHIRZ IO MFICEXTLE Dl Bbh
%o WFE—IZ#@X MF2] Z2HRE—TOMRFEERLEE) OFT, 7oy FAAEFICL
MRZAEV] DOIF, plot D@D, FROXMCHAMICHIREINT LI > LanD
21 (UF, 68) &BRNTWBXIIC, N—VDHABEBOFROPICHNELNTLE
DIEEEXOND, BARZSaHED VMNRAZEH (1)) TRELTWA T EZENND
LT, TOFRICBIBBOETEZEX, EREHEDHDHTOLNTIBRN /T OER
ZHAME L THI,

II
HWBORRE LT, TOWREOETICY « 7 F)V - 2—d— (Victor Hugo) DRDFFTHF]
AEhTns,

Je suis la vaste mélée, —
Reptile, étant l'onde; ailée,
Etant le vent, —
Force et fuite, haine et vie,
Houle immense, poursuivie
Et poursuivant.

(Chita %8

N—VIEHBEEE U TRWD, TOFHE TREMEDIRS (La Légende des Siécles) DE=5D
ZH=B, REBONRT—FD [KiE] (“‘Océan”) LWVHFTH B, FULTELKEDONLVY
XEICE T OEDNHD, N—VOBBEOHICTOFEND > 1-T M5,

$eARTIE DMNRAZEHE (1)) OHT, I92) RTOBHCESNS L5k TRHOMLE
KHENEEE WS BOZBEOREEZEAICHAILTOENTWS] (8842001, 34) kib
BLTWD, TOFCIE T & TR, GES] b HBbha] &W5 ZHMIAD Y, T
N DIERDEDA A—VICDEM>TED, BONEL TREZETT—~icfibh T
WBELEDTHB, TODXSABRTEHOBIA—TDTOFEEFICIEBY, ZO_EORMMEETO
EROMB L LTHEBS L LIzDRELEZI SN,
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B/ [FIV=T—)VEDER] (“The Legend of Lle Derniere”) DEDWETES &N
LTDEBOBMENHTL %, HEERDODO TCTOEOTLHPRDK S IZHRRENTVS,

But how that solitary cow survived the fury of a storm-flood that actually rent the island in
twain has ever remained a mystery.... (Chita, 14.)

B4 BRI ZDIC5 | 2RV HORBE L BEOER) CRNEEAR) &, ZoIikk5l&8L
LEDELTOHEREI TN,
i TF4) OF—HAETEOTERITHED S ROBFLIRDOL S IKHINTVS,

On she came, swaying, rocking, plunging,-with a greaf whiteness wrapping her about like a cloud,
and moving with her moving, —a tempest-whirl of spray; —ghost-white and like a ghost she came,
for her smoke-stacks exhaled no visible smoke — the wind devoured it! (Chita, 39.)

TEXZHVLOPMEEDOLSICEALN LRI L, RELBICZTDHAVEDLED, &
KMANTULRENFE > TVWADEN, TEDHET, TEOX I ICHMIGAINTHRS] (F
THBARR) L T OfAM, BEBMROX S GHEAZEN, ThhLUBAFICRARAENTLES &
WHOEMETFREE S, TNTERFPRAATLESRALVWEEZERTALLELIC, —AT
[AHTATVS] EWSFERICIBIEMTVR LI BBELOEBERPRLTVS,
EMBLEEEL, BOZERERD LTV A BN ZE—BAEN B L DHITS,

—"Waltzing!” cried the captain. “God help them! —"God help us all now!..”
The Wind waltzes tonight, with the Sea for his partner!”...

O the stupendous Valse-Tourbillon! O the mighty Dancer! One—two—three! From northeast
to east, from east to southeast, from southeast to south: then from the south he came, whirling the
Sea in his arms.... (Chita, 48.)

[SBIZENEEZEFICUINYEZREZOE TEREEEAL VI TIIVYDERTHBT L
MIEAREVWITRALVEDFETHZ M ] CENTELAER) EEOBORA LE LB
TV WS ZEEORICEEZEEL TW5, ChIZXBRDBEEABOER LWS Z&HE
ZEEZ-BROBR L ZNCEAINTH L AHDOEGNERENTED, ZhicEHD0
TOEVARNDO7 1 aZ—DRABENTVD, [MEZZORICIENT, EELEDRSR-T
Kz LWSHET EREBERVTEH>TV3] L LVWEES £LXKBELTWVS,

BOZEMRIN—VOPRTELE LHUEEHERABOZEREZTDV TS, N—ik
BOM. 7 b2V (M. Atkinson) IZH TREFEOFTRDE S BTV,
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My mother’s face only I remember, — and I remember it for this reason. One day it bent
over me caressingly. It was delicate and dark, with large black eyes — very large. A childish im-
pulse came to me to slap it. Islapped it, —simply to see the result perhaps. The result was im-
mediate and severe physical punishment, — and I remember both crying and feeling that 1 de-
served what I got. I felt no resentment, although the aggressor in such cases is usually the most
indigriant at consequences. CGRT{TEME I3 AJ, 100.)

“bent over me caressingly” £ B9 5 & L\ B & “immediate and severe physical punishment”
EELOVBOZHEENMEINTOAHETH D, COBOEESBOHELEZ> TS,
BZRZFUIMALWNBEELVEBLEWS ZEHORHMED S LIKBIREETHh, EFLEZTHU
CRERBRE RS TV,

il
BEL CBA LWIBAN—VDANEL RNCED > T3, FRIIEZER (D) (“Out of the
Sea’s Strength™) THETEIT bh, BMOXRBES[EWMSHN, F=5 IE#HO#) (“The Shadow
of the Tide") THWITL> THEL TV EIMBEIEENTVS, EOBIEA LT 205
PRGN BIBEIRDKS IKE=ZH_ETHEIN TV 3,

And the tumultuous ocean terrified her more and more: it filled her sleep with enormous
nightmare; — it came upon her in her dreams, mountain-shadowing, — holding her with its spell,
smothering her power of outcry, heaping itself to the stars. (Chita, 157.)

NERBOHRT, Lo&Skhweixb, FEAOLEZOULMD ozl EWSH#EBREIN—VDT
AT Y FTRENENIREEOPTEEICNE N5 IBE] (Nightmare-touch”) &R
CUTW3,

They were not like people that [ had ever known. They were shadowy dark-robed figures, cap-
able of atrocious self-distortion, —capable, for instance, of growing up to the ceiling, and then
across it, and then lengthening themselves, head-downwards, along the opposite wall. Only their
faces were distinct; and I tried not to look at their faces. (Shadowings, 241.)

(RHETHUT, ToHDHEMLET S DHETHYID, ZThoE AT S DEETR-
T, CAERBEZTIMHUSS EWSBEEOHEBELEIZRZED 1721 O5[AMILUTY
Bo 7ANT Y FTHL LLBMEICEN SN TERICHE SNERZ [F2) OBEICER
LTWaEBbhb, TOXIIKKAETHT TNV 2HNE LEBRORIE IF2] <k
TERZE SIS LVWEDBORLEFE T BROM AT ko> TWS, ¥F—F& IZ
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THF 1A - N—]) ORT “every now and then memories of his childhood fall across its
pages, illuminating them as with sudden light. (Lafcadio Hearn, 51-52.)" LiNTWBH, T
DE>IEC DIFRICIENAN— DPEBROWERY, [F2] ORMFIOHEIHEENTO 3,

HEIBH®RTN—VOPFERRORKMTH IR L BEALF ENTKELIEELTWS
LBBE=H_8M55HT 5%,

The sea appeared to her as something that had become tame for her sake, something that loved her
in a huge rough way; a tremendous playmate, whom she no longer feared to see come bounding
and barking to lick her feet. And, little by little, she also learned the wonderful healing and caressing
power of the monster, whose cool embrace at once dispelled all drowsiness, feverishness, weari-
ness,... Her delicate constitution changed; — the soft, pale flesh became firm and brown, the meagre
limbs rounded into robust symmetry, the thin cheeks grew peachy with richer life; for the strength
of the sea had entered into her; the sharp breath of the sea had renewed and brightened her young
blood.... (Chita, 160-161.)

COESICBALVENTH >IN BUREL D, BREBEBONZR SIFEL &
TEREBRNEh, CTTERALWVELELIEETIRRIBLVS _EEDHIMEL
o TV3, Eic MBOFHVENEROENMIFAZH L L, XDEIELDOTHS) LD
BLBzHAEL, EARBMUTHWEHERLABLOL LTOBEDIHNEINTVS,

R, N"—YOBTORBHIEEICRBLTWS EBbNSHA MHEEEESE) (Oc-
dental Gleanings) IZPTN®D D =a—#41Y > X] (“New Orleans in Wet Weather™) 123 5,
THIRIBTTEIZA2ZBICY YV FF 4 — » A<— % )UK (Cincinnati Commercial) 1D o1z
LEDTH5,

If you, O reader, chance to be the child of the sea; —if, in earliest childhood, you listened each
morning and evening to that most ancient and mystic hymn-chant of the waves, which none can
hear without awe, and which no musician can learn; — if you ever watched wonderingly the far
sails of the fishing-vessels turn rosy in the blush of sunset, or silver under the moon, or golden in
the glow of sunrise; — if you once breathed as your native air the divine breath of the ocean, and
learned the swimmer's art from the hoary breakers, and received the Ocean-god's christening, the
glorious baptism of salt, — then, perhaps, you know only too well why these sailors of the Levant
can not seek homes within the heart of the land. Twenty years may have passed since your ear
last caught the thunder of that mighty ode of hexameters which the sea has always sung and will
sing forever, — since your eyes sought the far line where the vaulted blue of heaven touches the
level immensity of rolling waters, —since you breathed the breath of the ocean, and felt its clear
ozone living in your veins like an elixir. Have you forgotten the mighty measures of that mighty
song? — have you forgotten the divine saltiness of that unfettered wind? Is not the spell of the sea
strong upon you still? (Occidental Gleanings, 219-220.)
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BBk, LLBOFLRABRICEEN L LEL] EHUMNIGNTWAN, TD
NBRICEN—VOLERROBBIRENTVS, BOF) LWIRRIRFEDL I &
NEh5RIFH OEAPRBMENTVS, FLTIO—HIDOHRT M DOTLEDEREL
TIOR3 BER, | MBOEER-T, TOBARLYV VHFEDELIY I NVDESIC
MEDOHICEZETVWEDZRELT] LWHIERHITIIKIZEDF 2D REOFHCEMNMELZDOE
m#EEHFLL L, Bl LRABZERVAVSN, FRIEN—VODERRBMEREINT
W3, ENRAIHIZENTVSERSIE “the divine breath of the ocean™ & “you breathed the
breath of the ocean” & ZH#ifTdh D, %7= “divine” LW 5L AR “the divine breath of
the ocean” & “the divine saltiness” & ZBIFIV 6N T3, RRBBOFHEADKIME
RUTEIERHATLH S,

BETAhEL 2 IAMORZ5HLE L TOBOHENE=ZF_E20KbDIcH 5,

...Thou primordial Sea, the awfulness of whose antiquity hath stricken all mythology dumb; —
thou most wrinkled living Sea, the millions of whose years outnumber even the multitude of thy
hoary motions; — thou omniform and most mysterious Sea, mother of the monsters and the gods,
— whence thine eternal youth? Still do thy waters hold the infinite thrill of that Spirit which brooded
above their face in the Beginning! — still is thy quickening breath an elixir unto them that flee to thee
for life, — like the breath of young girls, like the breath of children, prescribed for the senescent by
magicians of old, — prescribed unto weazened elders in the books of the Wizards. (Chita, 162.)

7, Mk, FHEOWE. 205 LEE Tl ER OV E 5 HEE LERY LT
HIRE LB, Wik, bolbiBE, £y LEYSHL. ZOMERTTREDBOMN
X, RORBVEEEREORELIES, X, BOOAHELLD, tok LHRICEDSHE
X, BYMELOBTHD, MADBTEHSHEL] (FIHLR) &AHORERICEVELE
, AYOWBORE L TOEE LTHBIKEUMNITWVWS, i, MoRRWELZBTREEE
DETHZDE, OB ETHENEBOHOBRFHROBEDL S5 THS] & “breath” &5
EHIELAVEN, BHAEAMLTN TS, COMMICH L CEARIEIEORLONT,
M AEDE S & ORI SEE BROROMERITEN L LT, Mg DENORE
LT, B BRI S T (B0 & LTRAMEL TV B, N— > OREIRESI RS
BENTVAETHS] GEA2001, 37) LBRTVBESIE, N—Tick>THIERE
EH L DRSS A LB T 5 LR, ERH055 MEE L2 FHORTSY,
ERREBET LDTH S,
C OFBOBORRICHS L BN B OKERN THOHDS] 255,
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I have a memory of a place and a magical time in which the Sun and the Moon were larger
and brighter than now. Whether it was of this life or of some life before I cannot tell. But I know
the sky was very much more blue, and nearer to the world, — almost as it seems to become above
the masts of a steamer steaming into equatorical summer. The sea was alive, and used to talk, —
and the Wind made me cry out for joy when it touched me. Once or twice during other years, in
divine days lived among the peaks, I have dreamed just for a moment that the same wind was
blowing, — but it was only a remembrance. (Out of the East, 20.)

TR E L BT AIVT Y RICHIL o eBORIED, 53VIEHY v OO, &
PIBH, BEOBIOTHICHORRN DD THS, MHEETWT, SIEE-T
EAMKICENS &, BEBEORDUTNENCEDIITE ] LS BREAME Lk
ERBLTHEMEE TV 0L LTIRATED, TAMECHENS] L1 5BEIEBELT
VBEEOLA—VEE-RLDTHY, WEAN—KE D, BHOSME LTI, £
FHEREETE B LDTHSC EBREN TS, COLS CHAMEENBC LItk D,
NEBTEHOE S EABELOFEL LTHEMEN, COBE3EMBORNOR:S
FUEDBORRED TS B, WD THO=2—4Y VX TH— VRO S IBRT VS,

And from the infinite expanse of eternal sky and everlasting sea, then comes to you, with the
heavenly ocean breeze, a thrilling sense of unbounded freedom, a delicious feeling as of life
renewed, an ecstasy as of youth restored.  (Occidental Gleanings, 221.)

MEEURES) THELESE) LBRENATWVWE XS, B0 T BE | ONNOERASH
3. SABTIE UMNRAELHE (1)) T, [F2) & Tk 5OHE (BR) LkNOFEEE
BRSALEEN (JUREDHHR) W5 REERZEAME L UicPas) (84 2001, 31) &LT
WBN, TOFBERIEILAERIFEN—VIIBELTWS,
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BEEWVWSIHETR, FROBIOOHLVHELWVWIEF—THHD, ThIIHLTFE2D
KRXDT 2 V7 YOREMRFEL WS MENZEF—THEM, “EREL > TV,
N—VORBEL LTOANEDRETEH SV aVT7 VIIEHLETRDSHDL S ITEA
RLoLEbh, TEOXSAFELE->TWS,

Yet six months afterward the face of Julien La Bierre was seen again upon the streets of New
Orleans. Men started at the sight of him, as at a spectre standing in the sun. And nevertheless
the apparition cast a shadow. (Chita, 113.)
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&, YaYT7xl, “aspectre” “the apparition” “a shadow™ %z & £ B2 LRI EENH
WHENTWS, tMDERTY,

He had come back to find strangers in his home, relatives at law concerning his estate, and himself
regarded as an intruder among the living, — an unlucky guest, a revenant.... (Chita, 118.)

&, Va7 rOCEL LTOFERZIELRTEVA L LT, “an intruder among the living”
“an unlucky guest” “a revenant” £W3E@BAHWVSN, T MY A H—L LTORIREDFE
PEEHENTVS,

HaED SRREE~] (“From Hoki to Oki") OHTN—VFELDSH 2 EDRFRICEHENS
EVIBEREBNTOVAMTICEMRE L LTOMEN I MR %,

But that perpetual silent crowding about me became at last more than embarrassing. It was
innocent, but it was weird. It made me feel like a ghost, — a new arrival in the Meido, surrounded
by shapes without voice. (Glimpses of Unfamiliar Japan, 618.)

FARESEE, LeRbEOHMERBIIDEMN TV ERLOFBEICH >k 5 TR
Uizl LIEEEDHENEDTY M A X—L LTOMBELIZRED, Bl \—HF U
FEHEIC R TVBDTH B, TTTHRIREL LTOY 2 7 Y OFHERN—V DR TH
%, i
HIREDBOMFICELT, THL~] Karma) CHHUD THE) (A Ghost”) DHITRD
E3HBRENT NS,

Perhaps the man who never wanders away from the place of his birth may pass all his life without
knowing ghosts; but the nomad is more than likely to make their acquaintance. I refer to the
civilized nomad, whose wanderings are not prompted by hope of gain, nor determined by pleasure,
but simply compelled by certain necessities of his being, — the man whose inner secret nature is
totally at variance with the stable conditions of a society to which he belongs only by accident
(Karma, 63.) :

CDXDHRTN—VIZHIRZ LT LDV AREZRS RV EdRN, HICES LBIRED
ADNEBEHBTFETH S LANTVS, TOLIN—VILL > THIBELZBRETDVTW
BEDEDTH S, '

Va2 )7 VREETERITEOW B BT T LIEZDEN, BEHNEDZONEDE
53T, “Then the vast sweetness of that violet night entered into his blood, — filled him witk:

that awful joy, so near akin to sadness,.. (Chita, 181)" &, TT THRIBDF ZDFEBICL
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Hofc& 31 “entered into” LWVWSRIEVAVSLN, WABEELREPEDLENTED,
EZhhe b TEUDORE L TN E NI LADEIE L WS AT DHEIC
Rohs, HORWEBELTY 2V 7 YR3EELNZEBTED, BNENZEAZFETDHS
TEM, TTTERINTNS,

: \Y%
EHENLRSTL B LVIEF—TINE R _HORFEIDED A A (Carmen) HVE
DEREL Ho e FHOBEZRSBEICR 5N %,

It was a feverish sleep, nevertheless, shattered at brief intervals by terrible sounds, — sounds
magnified by her nervous condition — a sleep visited by dreams that mingled in a strange way with
the impressions of the storm, and more than once made her heart stop, and start again at its own
stopping. One of these fancies she never could forget — a dream about little Concha, — Conchita,
her first-born, who now slept far away in the old churchyard at Barcelona. She had tried to be-
come resigned, — not to think. But the child would come back night after night, though the earth
lay heavy upon her — night after night, through long distances of Time and Space.... And the sea sent
up so vast a roar that the dwelling rocked. (Chita, 74-77.)

SIRDRED T2 LBNEREREEZFEL, RVTNTES ECEDV) (PG
LI RTZADBOERATZATOLRS LVBOEMEEHEN TS,

BORTHOFLLBICENR>TL B LWV S EF—TIE THFBICTHS Tl DRDK 5%
BEICLRLBNS,

Some pale broad paved place — perhaps the thought of a temple court — tinted by a faint
sun; and before me a woman, neither young nor old, seated at the base of a great gray pedestal that
supported I know not what, for I could look only at the woman's face. Awhile I thought that I
remembered her — a woman of Izumo; then she seemed a weirdness. Her lips were moving, but
her eyes are remained closed, and I could not choose but look at her.

And in a voice that seemed to come thin through distance of years she began a soft wailing
chant; and, as I listened, vague memories came to me of a Celtic lullaby. And as she sang, she
loosed with one hand her long black hair, till it fell coiling upon the stones. And, having fallen, it
was no longer black, but blue, — pale day-blue, —and was moving sinuously, crawling with swift
blue ripplings to and fro. And then, suddenly, I became aware that the ripplings were far, very far
away, and that the woman was gone. There was only the sea, blue-billowing to the verge of
heaven, with long slow flashings of soundless surf.

And wakening I heard in the night the muttering of the real sea, — the vast husky speech of the
Hotoke-Umi, the Tide of the Returning Ghosts.  (Glimpses of Unfamiliar Japan, 524
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TEABICES T) DA TRENEDTYL, HLABOFOTNICE > THIELBNR > TT
o ZDIEERDZ LoBhED, 200 %lhd, ThDLXSKECADTHS) GBI
THEARR) WS K5 I b EREh, SOMFAIRENTVS, BRIZZETEHIEDOEN
Bo TITKBEDHEN—VIEBET AT LITkD, SIDE->TW B’ (Al LHBUD
TENTHREDZAE TV S,

BOFILTODEDL S LHEBDALDHE, EEDEMEL S LVWSHED [F2) OF—
H=8lctH5,

And as I listened him, listening also to the clamoring of the coast, there flashed back to me
recollection of a singular Breton fancy: that the Voice of the Sea is never one voice, but a tumult of
many voices — voices of drowned men, — the muttering of multitudinous dead, — the moaning of
innumerable ghosts, all rising, to the rage against the living, at the great Witch-call of storms....
(Chita, 19

TNE—ZaDEVEATRBOER—DTIIEL, BhAZDE] S ORERD
DFE| THBVWCERLBOMERE ] ENSHROEBADRL> TR EHRRTNWE XS, FE
FZOFMBOFICEL > T3 LV ZERIAFHERLMNC L A5N 5, MRIUIFAX B
HENS RIS THT A - =] ORT, N—UHABEERXEFOEZN X DIC “truth”
ﬁ&%&ﬁdfw%ta%ﬁﬁb,%hﬁfA@ﬁi%Tw(kbEﬁHﬁi@&P%%%g
ZBE5EE] UMR, 12) &L, Ih—VRERLOHEICX>T, AHIEESHBMCKES
CTLEEL, BREOFHFZEBELTEDAYE—IUFZFE LTV EEWS TENTES] UM,
12) EBRTWAEM, BRERN—VICL>TES LIEERLOESR - HEDIFTHY, £5L
DR DOEVEEEEL T NBETH oL EL S,

T T THEOH TRV L ZHONEE D 2T X TRRER-> TR>TL 3813 THAR
W5 T) TIRETHD, [F2] TRFHRTHD, WHEMCLIEBOX S BRI E>T
W3, ?ﬁ%iﬁbfﬂﬁﬁh‘%%b‘%@qﬂ'éﬁofﬁ, BHRMENE->TW LT ATHD, H
DOl L Z DHERT, HMOBIEDTEH LS HTRIEAL TS, TEAMIHRS T
T MTE3LEVRADHEY ZELUTREI LS A THEETEST, LIBEPNCHEED
Wz S Tawhdlz] £ &5 C, “through distance of years" ERBENTED, 1575
TR TezaharysFvid, BERVIOTIREShEZICEAMADDLET, BVRHE & ZERONZ
TehZBAT, BROXSIIKE->TRSS LI T, “through long distances of Time
and Space” L WIS REMNHWVWLE N, BRELOFEBFEOWEE LTHEHIN, wWTFhics
“through distance of ..."” WS ERBAVLN TS, THEERTFIZZOFE ML DE) O
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RTRBEBEON—VICE > T, TEHERMZOMIIY bO—)LTE5HD_EDORED,
HKOBRNCHEX TV (THE, 164) b, TR & =M PN—VDOEEZEF—T
Lo TWVWBTLREBHLTWS, TF%) OFE—EWET “Then slowly, irresistibly, the
witchery of the Inifinite grows upon you: out of Time and Space you begin to dream with open
eyes,—" (Chita, 21.) LBRTVWBEINH M, KL ZEMEBA L T AICEIENEED
EBRZTENTES, WD MOZa—F) VX TROK S IKN—VIRBXTW3,

your heart full of the bitterness of the struggle for life, then comes to you at long intervals in the
dingy office or the crowded streets some memory of white breakers and vast stretches of wrinkled
sand and far-fluttering breezes that seem to whisper “Come!” (Occidental Gleanings, 220.)

TEL PRI B, UbD&oBHIAELEAD, ZhC BREh ] LEERLSITELD
BIRNT L BMADEN L AN X 2T B FEHUER) LBRTVB XS, N—TiC
Lo THIIZEM LB ZER A TRELVERNENERTEEDTH o1,

TF21 KIREPHrTELVEBERALVEBLVWIBO_EEND S, ThidHN—20BD
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The Meanings of the Sea in Lafcadio Hearn'’s Chita

YOKOYAMA Junko

Chita, Lafcadio Hearn’s first novel is often said to be weak in its plot and characters.
But the descriptions of the sea are central to it. As N. H. Kennard says, Chita reflects Hearn's
early life in Ireland, and it seems that his early life is reflected especially in his descriptions of
the sea. Kenji Zenimoto suggests that the world of the children of the sea is set awkwardly
against the world of the wanderers’ souls in Chita. This paper will consider his suggestion
and reevaluate this novel.

At the beginning, Hearn cites some lines from Victor Hugo’s poem, “Ocean”. Kenji Zeni-
moto says that Chita consists of the double symbols of a violent sea and a paradise sea which
Hugo's poem also uses. Hearn describes the sea using the double symbols of roughness and
tenderness, characteristics which his mother used to have.

The heroine, Chita, in whose descriptions Hearn's childhood is reflected, is saved from
the sea and at first is afraid of the sea. Chita’s fear of the sea resembles Hearn'’s fear of the
nightmare in “Nightmare-touch”. The sea has also its power to revive as the strength of the
sea enters into Chita after learning to swim, like Hearn's experiences.

Meanwhile, Chita’s real father, Julien, who is thought to be dead in the sea, is described
as a ghost. Hearn contrasts Chita's rebirth from the sea with Julien’s social death. Hearn
says in “From Hoki to Oki” that he feels like a ghost surrounded by silent crowds. He also
says in “A Ghost” that only wanderers know souls. Wanderers and souls are connected, and
Hearn himself is a wanderer like Julien.

For Hearn, the sea is also the place where souls cross. His thought is deepened in
Japan after he encounters the Hotoke-Umi, but it also can be seen in his American days.
Through distances of time and space, he imagines the sea, and the sea excites his imagination.

In Chita, Hearn uses the double symbolism of the calm sea and the violent one, using the
double symbolism of the world of the children of the sea and that of the wanderers’ souls. It
reflects Hearn's life up to then, and the reviving strength of the sea excites his wanderer's

feelings and imagination.



