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[Fico>WT] ICBIFB2F AN —DI%
—Gary Snyder DFEIZONWTD—HEE—

wom

FF

A+ 4 ¥ — (Gary Snyder) OHHIOEE Tz D WT) (RegardingWave, 1970) Tix, H
RADBER ZTESP, HOBBPEREOHEL Lo FERREEELFOEM L k> T3,
INSOEMEBELT, ZOFEROPTREROBMHESZINE 5% [ZANVF—ORH]
EOS{HMEHOZOREPEESEH LN T0E, £1iE, RAOBRBLEGBOEEY &, #
TEREOREMIRILIC L > THZ 6N bDTHY, FEREDOHTOABOE 2 BARRD
HAEQVEDELTRMLOHTROHTWS, A+4 5 —D# FiX, BROFPHICEITLH
EREIET 2 FEH, XEHBEROBEFICERNLRF L3RR, Bo2ES L LAETS
ERFEERT 2EMELLTES X, HREDHEDBBICE I SHLOETH 5, RN T,
AFA4 T —DFCHONIHARARES HCHISHHOBOMS Y, TOMEE2HES,

1

A¥+4¥—i3, D. H ov >R (D. H. Lawrence) OfER%ETRTHEH, KERBELZ
FTwad, ovyADFE [B, 8, 18] (Birds, Beasts and Flowers 1923) %§i A 2RI,
&L, shcEmm@ml &5, BAFHC) LBy, HOBIERRUDLLBRTWS ()45 —
[BREALE 221)0 RF 45 —id THIZDWT] DORIFEICHRE NI AT A 57— DORCUE [H#
ROREFEDIWIL] (Earth House Hold 1969) Tix, HHAKWKA»D ¥ 1 —DfRET, o
VRO [7aroet] (Aaron’s Rod 1922) DWW THWEKS BN S, MELREFOE
ROV THRRT W3S,

TUVYRALEDEIED b, IEER, —AlR, B, TAVH A VT4 7R Y
FARBREXEERESYE, LrbIFEALERNICAORBEZ T, a5z, [F
RATRE2 AMEBOBEY, SRILTFUETHEINOTAL L TERBRLI»TER Y, 20
BRRSTRIZA» > TELRELODT, FEEBODVIZRIELIRINTLES &5 LfEd LR
ORI I RETRAZL, ZOBEORR LI, BLid, Hikkk, XROBZICETSLZ
ko En312.) (Earth House Hold 32)

QUVYADEIZDWT, BRE oV ABERLXZHCZOZOHAEEUCTHEL T
EGOFECENDIEIZED, H2id, WEETULEICKEELTEEZZIEANDEY M 2ZE
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HBHE 5h

IHOEUS 5] (335) LRIz, BROFCE SbhhkwdEdDRFIZIET  BOWHENE 2
B0V R EFEOERZDWT, RAFAF—iF TEIED blew, ERER, —HN%, B
ERRB, 85, [TAVH AT A7 VERY AV TABMEREZ{LERBEEYE, Ly
BIBRLAYESBAAORBIZ TV LAFAL F—idd~R3, AEXHHE IZREL ZERE
XL T B2HETHY, EBROWNENZHFEL S 2EHACHERLULERES B RE
DEFEAZANKHERRL TV, RERD L I WCHER L ABSTAMER - ZLEEHELT
W Z ey, AHPLHTREZVWEROHIEEHTHL I L2 RRL TV,

AFA =iz & b EE [THFs ABEHOER] Lihi~z, ABORKHL, MRETE
AR REELISHMCIRENT WSS, WEAT S0 —FIMZ, B2 2B EA T
%5, ZAHHACHTE D S E o LW FEOWE (1926FEDY 2 VT 4 Y H -2 L5530 3,
ABORBHOEIHIROBRFHICE TV TWLE I ERZRRLTWS (=ru—X 237-8),
Thbb, Bl IEROBRHIESW I HCEL AL bOoROTH S, LT, &
25 [BR] THEILERTAY AT 2, 77 PR Y, BoRICEMSALT
O ANEEOM&SIE, HEVRLLELVIEIOBELET DL @R 3), AFAF—1E, &
DEIRTTANBFLRRZIFLOELZERT S, £hll [N OLIIEZIRENATL
£5 &5 R LEHOBIIC D> R E TRV EAF4 ¥ —i2iBRD, AMEHRILE
FEERRTIEROETIZ R L, BROVBE L AMEROEHCHE TV [BR] L LTOEE:
AT AT —ZERT D, TRREAFAY PB4 I E2—TROEICBRTWBZI NS D
o ThH S,

BRXRZOETHELES ELTWBOR? TNREOMETH 2, BHEOARMPLHEET
E2 L, BPRERLRIRTCDLDEREETH D, ZOEBRTRE, e XBENEIS
B Th, EORVBHODIERLRIBIES DS Ly, (The Real Work 4)

ZDEIZ, AEHFLHRETEEL, HROLEBRCRE LLEOEELAF A 5 —IE
ZB5DThH%, COEIRFENTEEZHIX, AFAF—OFAELEREIRINTVS,
ZOHT [Fz2wT] @ [F] w3 ELEMIT s, BROPTOENRDLAT
wa,

Love

Women who were turned inside-out / Ten times over by childbirth / On the wind-washed
lonely islands / Lead the circle of obon dancers / Through a full moon night in August / The
Youngest girl last ;/ Women who were up since last night / Scaling and cleaning the flying fich
/ Sing about love. / Over and over, / Sing about love. / Sutva-no-se Island (50)
"}2

FAABEAT BAR, +E / Vo DiREINRZE / AREFEIHLWIET /
B OO EEHEHDZ S AR, HAOK, —HH / —FEORIZ LA®YRZ, /b
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oW T)] KWBUEEEIANF—DNE

EYTOBEELELLY BER-VLT / BERp SV TV L LTuRLERES /&

ZOWTHKD / AELAED / BowTKd. / FHHEE)

ZOFTHLNLTWIER, (v v T4 v 7 RE| L3R5, A 451, ZOFCHED
nER, #o (2] PHRLESETIHDOTH S LiRD (Okada 210), LL, 2D
RO (2] ol ke, R EOAHOEANBE L LTHivph b, HOTEHET,
FHEEI S SABEARLHEZREY ORTATC Y, —BEOES—BR S I 25T 05
hTw3, EERVEINZKYORNT, ZOEEFR, ROMRAEFOFIHEZRHL T
3, ZOLRYDOFINRIET 2 bD, RAFA 5= [HEROFEFE D] ThRL [E0iB
Bl ovEeD>THb, £— (Sherman Paul) X, [HicoWwT) Ok Tid, (LT
OERBEDONTWT, EROREOXEZMEIT 2HTOU~T 4 v 7 DETIERL,
IHEHBRLHE L TRV TWS ] L7z (76), 7, AT L2 L, FEOELEL R
Tw3 “Regarding Wave” Tit, “Wave” & “Wife” IZZEEH, EWAITL, ZOZ20
HEBILAWHDOTHD, “wife” BBAIEDZANF - LTHESTO>NTWS (B55-T), 2D
Lo, ZKEEMENCEET X4V —0BEY, ZOFEHsbI TS, Zhid,
T EBHUTOFRECED 2 XHLETO [Zikommist? ] Tkl l, BL2RAUCHEAET
R b T, EEERICE TIOR3 725 TR 3D TH 5,

(%] OFTHEINTVIDIER, PETADOEMELLE2LVEEIRS 72 U TRARY) % #fH
TELETHY, HLIbRABOEALE2EBOLMTH S, ATa—F 471}, v
VAERFA S =hkiz, HEREGOFENL LRI TW B LIEMHT 208 (143), ZOFFTE,
EMDBRTH 2Lz H, FICOOTHEMAELRSIDTHDZ, X+4 57—, LHErddam
DRERZ B LT, BREAMEDESZRHTH, TRERERORES L RICETLH
REBOWES L ZRZ Y, HROBELEESOLEZHTH S, 3617, [BleEsnovicix
FAIRENTLED &3 REF EEBOBRMIZA» D RETRRWV] & MEROREFEDIZIE]
CEPR TV &1, HEP—ARRKRERICETCES, LELIOEE LU0
SNBTUANRETIIEL, AHOBRLEIIXZ onlEnbiiad, ZHIZHELTA
LR BT, HEREDITRTOEACREZTH D, ARBHROFOEMIIKTT
CETENE 0D, BHFRLET, KB RIicksZeTHD, ik, TORHOKE
BFEERTH S, A B ENINIREORFY TEEES L L IEERHZ L
RE2T, AFTAF—1%, BRRES[IZEICEDHY HRHERL TS,

AFTA T —DFOEER, vV yALLBTIENDHLZ—HT, BECRHESN DS, T
hig, VY ALBERPCEIELZ b DR, & L ORCERIC L > TR 2B RS Z LT
HHDXFL T (Leavis103), A+ A4 F—0DFICE, BLoHSCE 6T, HMEROEE
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EABEDOTFHO L NHADOEEZEHIEL TWLATH S, BhiZ, oV ADERICIZE
LWEHABTIE LN TWT, —EOHRERLSE»TwS (BRH 99), L»L, XF4
F—i3, BEOHERZLEEZMYANDL I LICL-> T, HERNZEGRAOZSSREBESE, AN
EHIROERRO—EBAE T2, 2L T, HEHOFR2HERT 2D TH2, Thi, KIZH
D T3 [REDT] (Song of the Taste) ichSbhTwa,

2
[HizoWnT] Tit, BRAZABOE A CETLENFELNTW S, [REOI] T,
AEDOBERBZITEBE PN TVD, ZL T, BRBTADERELI, BAEDFANHEING,

Song of the Taste

Eating the living germs of grasses / Eating the ova of large birds / the fleshy sweetness
packed / around the sperm of swaying trees / The muscles of the flanks and things of / soft-
voiced cows /the bounce in the lamb’s leap / the swish in the ox’s tail / Eating roots grown
swoll / inside the soil / Drawing on life of living / clustered points of light spun / out of space
hidden in the grape. / Eating each other’s seed / eating / ah, each other. / Kissing the lover in
the mouth of bread: / lip to lip. (17)
WiEDIR

BHohehrEELTHKRE ANDE /) REZBOIITE2 B3 / EhiRKzofEHD <
20/ EDRERL -SHREOHKK / BLYWERLL #HEL50 / BEPALH O
BA / FEOHREORELGEN / BEORVER2YIZE / P TEI K- / YD
ReRRD / #%9 EETVIHOOHIT> TS, / WEHOEOE»rRBEhi /
FHLLHEHENE / XO»TEY, [/ BlBOEEARDY / HARDI /B
HoRL%, / Ny BRRTHRBAOORFRA%E2T3 / BiE%, /

AF AT =i, EYORESLBOIMT, 40F0R, HELEDOREDHE I - tr~ W%,
[FHPSHEHINBRONED | LHRRTWVE, AYIBFHP OFHTHEINL KO
REDREBRRDDE, HOREHERICESSHMER I AINVY - XT3RS Ll b
DTHb, ATa—=T 47, AFA4F—BUREDOLANF BT IRZEOEMEORSE
BRI TVEY, BOZAINF—ZH T 3BREMELZBOTHS L LTWwBY (Steuding
132-4), T2bb, KBRFHEMIEETAZANVF—DEE I THY, KBOZAVF—
BARBERE UTHIER BicfE s ZRIMEPOXARICEI > T ANVF-DEE Y &85, <
NIXERBYOBE LY, SOSRARMUBINERRTENL T 5, HER EOHEYEEDT:
T, TRTCDEMRBEVIEZIZ o TEETOEIDTH S, HOWBEMEHNI, THIVF¥—
KXZONTWEY, 2k [y o —KkEQHET] (HBME 55) TH3 HFHATE3, T
kbb, BYUOEE, BREYOIY PO —BSAE{ L8 HTL 33 VF—2RE
LTEETWT, Y OE—MNAREL B bORERPHFHEME L TR TOND, ZhE
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[FizonT] CBI3FLANF—DN%E

WRT 01, BWERATEEL SYERI ARRTRERS 2, 251, MERED
HAR T, BELEWEHC L > THEEBRYI>TWwb, A+{ 5B, [ZORYD
HEOD TR EZCwE0H?] (MEROKEZHEDIZ] 61) LBRTHwEH, #Hid [Hic
20T Tk, AMOEEO T RCEEWESOPIAETI T3, AHIZHERETEEL
TFEETIR L, HRLEO—HI RO TH 2,

A, fhostER o4& B, AV EF-REBOEHDO P IH DD, ZHIEERY
KXo TDARDIL> TWBDTIZ, HEREDOHLZ REIP, B LORBCL>TdT
ANVF—DRBETIDTH B, HORKE, [NV EARTVIBEAOOEFRAETE B
WBE] LBRONTWB LI, AFAF—RBBALDFARZE-T, £E2RELTOT
ANV =TT 2, ZRREDERRBITALALCLI K, BALOTOEL, BALD
BIEoTHENRBIOTHS, ThRABCEZ ShFETIEISE L, KB Eat
FTRTUFEEDEHREDOHT, 2OELCEIVITETHS, AL, ZO7ATYTF 474 —
RO EGEOHL L BENERBENCEBHS E2FETHY, 25752 L TAMIBHERE
DEYD—BERBDTH S, [KEOI] T, [BRdBLOELARDY / DHARDS /
Bl:SwEL R, tdxosh3 L5, AMOFEED, BEVWRK > TIAVF—-THY,
BRBOBIZEFNEZRLT, [BRHI] OTh2, brbeXOlE R ol iNnF—
BABOERFEHEE LY, BEVERH T EZC Lo TEANF— 2L, BlzB8HwD
FrieREH LR,

[COBRVIOHEDHF TR EICWIZION? ] LW A F4 F—Dfubr T LT, #
BRI L TRBEERR o BFIZ, 362 2FZ 2RO 5%, HEIKRKEOHI, EHOPFTOES
FBERDU20THE, AFAF—ct>T, REBZAINVF—DRy b T—I7ThHY, EH
IAINKE—REZDFEER AT 2 —F 4 Y73k~ (135), REZBEVICBHEWOT
AINE—E2THTIEETH D, [#RZ 5 5] “burning Island” (Regarding Wave 23-4) & \»
SEFDOHRT, RFA45 -3 [FAOHZBI/ ZOKODIET/ HEEDOLED 2R LR
RTW3, TOFBWTH, BRAOENR [Fh /BE& L /2L T/ BROFO L
RENEL] LBRROGNTWEY, RAFAF—LHERZTHLOFOEY L, BRAOKLZ 2
FEHDO—DL LTIRA B ZEDTRETH S, ZADFEBORY X, HFAOFEHEL SO RANY —
L, KIUOHERDIANF - EREBLT, IV -2 T2 L LTOE SR LENNE
AoNBDTH5,

PECZARBRLTRBIIBEZTNS, [REHZWT] LwIFTR, RESEZR
T, FILLGEDRIDSBOATA S —OREORTF I TR,
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Not leaving the House

When Kai is born / I quit going out / Hang around the kitchen---make combread / Let
nobody in. / Mail is flat. / Masa lies on her side, Kai sighs, / Non washes and sweeps / We sit
and watch / Masa nurse, and drink green tea. / Navajo turquoise beads over the bed / A
peacock tail feather at the head / A badger pelt from Nagano-ken / For a mattress; under the
sheet; / A pot of yogurt setting / Under the blankets, at his feet. / Masa, Kai, / And Non, our
friend / In the green garden light reflected in / Not leaving the house. / From dawn til late at
night. / making a new world of ourselves. / around this life. / (Regarding Wave 34)
REMZ T

AABEENIEE /S AHEIED S b ESEHRT S5k S6Lk-—bUERIY X
vE S Bk LT /YRR ANR PN, S HEYMLERGERELS . SV RE
BEVTETWS, 348308522, / /UHBREL RBBRELLTIND /12 513>
T RYBAERBDE / LRU-ERTWS, LT BER2RD. / 7RO VIAE
DE—ZX%E Ry bHFT / HOLIAZRIV v Z7DEDOFMR / ¥y—VYDTxiza—7
NVIFDER—RK, /S IHRBRIIDRET~ Y, 4, / KED/ YV / E»rSHEHLRA
LHEYOHKOH, S REHZWT S BHIA»LEELET /20 [wnb] 2HA
T/ BSEEOFLWEREES,

ZOFTRE, o LuRPARYICHlen REFD RS, ENSOHED IZRRP L
RRBOXEBUTO oL D LEETWL RF A 5 —DOREOETFBEIN TS, ZIT,
FKERZLZANVE—DRAy b7 —27 L LTOREERRLZL T2, EHORXRYEED, BEL
DEESBECOEE BIRE B> T2, [ATALSRELET, 20 [Wob] 2FEAT,
ZLSHAFOF LWEREES | LHOBBIIHELATWE LIIC, BFOFERL->T, K
REHFLWEIBEZR, FLOWHERABMESN 20 THS, FE TR, BT
DTREL, FLORZEBILT, 2EBEEI 25250 T0wE0TH S, B Ih s
GEBNEEMT LI, BREBENEZRIANSILICE-T, &5 08Kz oh, |
Mz, MARENREZ5DTHD, Thid, TRTOHDRMWOD S BT DH> T
273 [aoy—nE—&EAl] (Rueckert 108) 12 H BT 3,

3

AFAT—DFDAZANEZDOVTY, BRAOZINF -2 RIREE, AHZEN2E5Z
2bDLB->TV3, [HicowT] KD ohiz% L OFOTPED, FOMEEE 2RE
TRLIREBBERE2T WD, ZOXIREMIEAFA S —DMOFECLR SN B, FiC
ZOFRIBLTEASN, TOENDOH2FTRFBEICL T, HOT—<EFERLII ETw
5 e R—idib<2 (Paul 77), [HREOHK] ® [REHZWVWT], ZLTHRIIWY LS [%
h] “IT" CbALNB LI, AFA45—DFE, TPHORER X > THEMCE 288
BEEZRLTIRENRT WS, AR, v—7 4 7%, [BezowT) c@dsnlk Ml
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[Biz2oWT] CBFEFLIANF—DON%E

(“Wave”), [Hiz2WwWT] (“Regarding Wave”) OZ20D&FHZIY EIF T, hsDFHci
N —ALI NI HREES DY, FREBERIEL, BRIZLICL-T, ROFELAE
WRELLIEL TS ESHT S (Martin 207-8), AF A4 5 —I1%, SENMEZ T Tikn
<, BRAIERERDELIC XL 2EHERZIRS, BROLRBEICE 54 A —VHFICL T, FE
TDA A=V LU THESIRZ2DTH 2,

AT A Y= E>TOWRIF, BRADENEZRBITS6DTHY, FORTANEHIHEZ
BZricdoT, HEARKENEZEZ2EELT2DOTHS, AFA4 -2 >T, KIZH
REETHY, BRABREREOLLZ T eR—Nidad~s (Paul 77), —F, Yak—1
B, XFtxrauY—0BEI oW THRULEBE, [REZANF—-—D0—8Thy, £HitxX
ZBHBELERTHB] LBz (Rueckert 108), FFALSHAHTER IR I - TiREh 8
BAMNFETHY, FEROI LI o TZANF —DHRBCIANF—OBFEb 6T LV
A — MEFET 3 (109-110), BNZEOE—FE Iz L 2L, AV F—EBFIESIZDES
hi:0$260TRRL, AV —OHME, S oMz shl-EHREHBFIICFEL L, o
T, TANF—REZLFL, E»5EAHHENI DTV, Vab—ME, X¥EOZR
WE—F, —BBMOLAINF - L3RRI EETRELTWS (109), LL, AFA 45—
OREAR, HREDL AN —DOFH (BAFOFE—FER) CHECEIHTLT, 4
DOBRLIANF Lo TEAHINTWVE, ZONELLDOZANF — L1, [HREDIK]
P ShcinnT] TEOALE S R, BYP, KE»PELSBILIAINY—ThHb, AT
A7 —DORELITRARIINVY —RROERFELCH Y, TAINVF—DTEHRF 45—z
Lo TEOBKLRDTH S,

UED IO RFEZHBE25AHAED I EBTELERY, [HiZowT)] TD shi “IT”
EWIRTHS, —R, BENCRZ2EFOAXVHIX, 2R3 LEQOL > En7cbThH
D, HHEARMREBKELDT, EXDE FIIAHT %,

IT
[Reading Blake in a cowshed during a typhoon
on anisland in the East China Sea)

Cloud---cloud---cloud--- hurls
up and over ;

Bison herds stamp-

peding on Shantung

Fists of rain
flail half down the length of the floor
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Bamboo hills
bend and regain;
fields follow the law of waves.

puppy scuds in wet
squats on the slat bed
— on the edge of a spiral
Centered five hundred miles southwest.

Reading in English:
the way the words join
the weights, the warps,

I know what it means.
my language is home.

mind-fronts meeting

bite back at each other,

whirl up a Mother Tongue.
one hundred knot gusts dump palms.
over somebody’s morning cream-—-

Cowshed skull
Its windows open
swallows and strains
gulfs of wild-slung
quivering ocean air.
breathe it;
taste it; how it

Feeds the brain. (42-3)
2

[y FEOET, SAOKT > LENBTT VA 7 25ATWS]

BB --F--- FBE-EHRLEDTSE S BEORSEWEORRER ST /2
SLOL I RFNS KTOEFOEI £ TETHRES / MOENHEN-T, 4TRSS
S 74—V RBEOEIES / anlFRBBREIICED / AE~Y/ VERIRDLER
THRADETE, > 2 / HEOORIMND A, B, REXEFTHG / Lixzrhs
ERTZILEHMoTWE / HROEBIHLM / LOHIHRY / BBV OERRD

3/ BEEMEEEL B/ v ORABZEITERAS / EhhOHOEKIC R 3--- /

S/NBOHE / FOROMEM»NT, / RWVIAAL

EYEiEsd / BREENT® BT /

BORILBBL / B’WVWAA / kb £5753» / BRCERS52 5,

ZOFEOEHETRE, [fAOHIK, ¥y LEDOET7 v A7 (William Blake) %#5A T
W3] ERRENTWE, AFAF—i&, TVv427Zo0Tid f%@%l (Turtle Island, 1974)
TYba, VA IZ7DEE [ZAVF—RBKEDELY] (“Energy Is Eternal Delight”) %3]
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[HicowTl KBYAFLLAINVF—DOHE

HULTw3 (Turtle Island 211-2), TZTAFAT—iZ, [0R TV VANDEHITL
ANF—TEEWV] L bRRTWED (bid), AFA =kt >TaVvF—Lix, BRA
DHERNCETWIE, T2bbHARDEBECEIVLFENORBIZL > TOARYIDH DR
DTHbo

Rz, “IT” OFE—HO®BRET, BRCLZ2EZDOI R, IBEICL 22 RE2E VIR,
[74—NVFREOHEIIES | tEIRTVE, [74—VF] i3, HOBITEDOES 12
Lo TWwuaMHiZd iz, RS ABOHERBIEL Twd, BOBEAINETIEE 201,
ANEDE2EDLHRROTRTTHY, FEHORBIC L 5T, ZOEBBRI DD TH %,
“IT” OE—ETREDEROBEFUIHLICHEI N TWS A, ROBEETHFCHIND
ERRAIOBEHEICES, ZORIZOWT, v—7 4 —i3RD &L S 2R3,

HDRDEWH T, AFATV—BEEOE»S, FIH-> TV AR LEBELEOHREER
PUIDEZ 3, QBB TAIEBRERTHIDOERLESKE, 7TFAMCHBEBETLI2OTH S,
BRESIESEITIRFROL ST, DLOHHR] 2 [BEWEH&ED . ZOT2ELT, &
—#HTHERSN: [FR] BAFAF—HBEODEMN-> TS, BER [H] CRIELTWw 3,
—HRERTDHY, —FR7TVv—-7D5CH3, (Murphy 104-5)

R=T 4 —=PBBRRB LS5, VAL 7O, GRLEU [HE] Thh, Bo—HEELT
IANK—REZBENTH 2, AFAT—RT VA 2 DOFEGH, FOFENCRET 5, 4
NRBICWBERFAF—0 [HOEO], 37 4bbHECHEELEYODABICL > TZANE -1
RBIGL, ZOIANVE—DEEDHIDEFXRIARL I LR L > T, AT 45— 350K
NER/T, EXCREE52 5 |, BRADEN LK, 7vA 70RO ANVF—12ko T,
AFAT—RBFLRE NE{IOTHS, BFNFO BOETFR] wkdl, TXRTOHE
RFORBAEL L THETE, T RTONTFRUFLEEOHEEEZEDLERD CkE 132), 20
&5 ltEk, REOHHEEPHABE L YEL2HE X AR L HBIRBRTWS (A 58),
AFAF—DEIIL, BEPHEPTFHR EORRI BBERI L > TRV IL>TW»T, HicklE
HEm 2 MIRENTHER T 20 Th b, A T4 F—DBBER DL THPIZRD X 5 kR 3,

CDEIBRFTAT—DHEZHIZIUDE, LZEROWDITEOLIREETDHY, FhTHwiE
ETHD, BLLIDRBUVLEETHD, 28D, AMb, Bb, KERAYL, Kb, BWED, ¥
RKFvb, BHELVEOUBVDFEETHD, ERXBEHRULIN LEETIE R, TRTH
DRBYEYL, ARLTWwS, TXTBHDED LI, HAERSEZE> T3, BRLUTHE
NTWVBEVRSI LR, TRTOEEBEETVIEWVIZLTHD, EGHBHIEVI LT
H5, (58)

HWIREDHOSDIFER, BEOLIREETHD, HEIC DRI H>TWE, AF 457 —0DFF
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HBHE 5A

X, COX>RBHEEHEBELLLOTHS, LT, BRATOIAINF—-DORREFL LT
2, T NEOBMUSEEIC E CRES Y, RESZCHEES, MU 2 HULYEL
LTEZDTH 5,

wU

AFAY =%, AV BT ARIEERREIE->7T, D.H. uv Yy RADEFOESEH
BE¥, il r2HEol, TANF—DORTMOENTHLHEE, [HIzDOWT] OFOD
heERE, BRAWCAELAvwLh, BRAOBL BENERL IS KHETI2HOTH S,
BHHRROENTHY, EEOEERZTREICT 2B, BENLI IV —OXBOFE
ThB, BEBTRL, MAKRTIIVE—FELEIETHY, VEDDEDLLBTHS,
HTHEHINIZRAF A FT—OHEOEES, BRFOB/ROFIH D, RECHTOZANF —
DB PN TVRE, 2D X3, [HizowT] Tk, HEKROERBZREHBLLE-H50
ZRICCOERRIEHY, LAV —ORPEVLIFR[ETEHDPIEDTH 5,

7E

1) [Z] REOW] ReHZWT] ORI, £BFK, IEETF GR) [R+4 5 —FHE) — -
24 Fv—] BBELI

2) XH#HEZTBW TR, [ZEoMisE] ZBEOH» > ORI IHE VD2V TS L
ans, [ZKEOMEE] D4 XA-Jk>T, THIBBRTOFEEL L TEELIL
BEOWOLNTWS & 7Y —F > (Friedan, Betty) i3 RTw3 (307),

3) AFa—T 47, RAFAF—DZAINF—HEHTIFELARE, 7V—<r+Yar.
¥4V (Dyson, J) OXANF—zB3 35Ricib@L T 5 LIEFL T3 (Steuding
132), BETEKNETRERMERZ DT84 Y V1%, [ROMIBORIEES LI NVF —
REQEIRCERTI22H5RVL, EOLIBRMOFMIAZTHL 20245 20,
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Dynamics of Love and Energy in Regarding Wave :
A Study of Gary Snyder’s Love

Hiroshi SHIOTA

The objective of this paper is to examine Gary Snyder’s views on love in Regarding
Wave with special attention to his attitudes toward nature and his scientific thinking.

In Regarding Wave, Snyder tries to locate the element of love within the conversion of
energy through biological imagination. He observes the behavior of the human race, and
he holds females, in great esteem as the source of the energy. Snyder’s idea. of love is not
based on the traditional concept of love in the Western world, but it is an extension of the
act of eating. For him, his partner and family are an energy network that supplies him
with vitality. Love is the most important process of exchanging energy which is not
privileged to humankind. Accordingly, Snyder extends the identity of human beings into
the roles of other life forms on earth.

This idea is supported by his detailed understanding of the-natural world. There are
some scientific theories behind his literary imagination; the first is quantum mechanics, the
fundamental theory used by 20th-century physicists to describe atomic and subatomic
phenomena. According to the quantum theory, the conversion of energy is caused by wave
patterns in the natural world, so on many occasions, Snyder uses waves metaphorically in
the poems both in their contents and in their forms. Even more important is thermodynam-
ics, the branch of physics that studies the transfer of heat and the interconversion of heat
and work in various physical processes. Snyder’s imagination is also transferred from the
external energy according to the first law of thermodynamics. Therefore, his creative
activities are located in the working of nature, and his poems store wave like energy which
is transmitted to his readers.

Love is an essential part of the flow of his scientific energy and the idea that one
organism is linked to another, and then another is the most important part of his thought
project. Snyder locates human beings as merely a part of the totality of the environment

rather than at the center of the world.

—150—





