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413, Emily Dickinson XD &3 L THE2F S ELEM L WS, wbiT 8]
TEOBES] 2BAS DT 57012, HEAIFROERICEA LLABFUFEOBEBRELRE ST
LT, 2o Tns EBbh2FAOEEN « LHEIY - BENEREZFHEL TE T, (Fd
H, BIfE0#ER] 1, 2, 3) FfEiX, Z0o—RELT, 74 F A 03K, 18904,
Mabel L. Todd & T. W. Higginson &2 X - TR, HIRE M- RHIDHE Poems by Emily
Dickinson (LAF [H1FE] EBET3) CROUEINIREICL 2WEEHRIL, WEHN
EDEIBBEEELZLLETVWTREINLZHLNLZLEIETEIDTH S,

I3 154 OLIREE, BECLI2FOREDOKERZEIODWVTRE, FTREFYAVE
=% Thomas H. Johnson, R. W.Franklin ik > TiE LA BHsMZLDLERNTwSE L
WoTEW, Vg7, XEOHME, WECIIFOREOEEZOLDEHSHIZT S L
W3EDIER, TR E>TT 4 F 2 A OEFUADR - TOIFOBERCMEREE L HEAL,
NS DEEPEEST 4 F VA VEEOFEOBRCED L I REELRIZLIrEFHEZT
BBEZLIZHD, bHAAZTOHERITIE, TAFVAVEFEEOI DR LD LK, #
T LR OFTE OBRCEEEE L FRIC VWAL P o LB TREBVEVLIFRSHZ, 77~
2V b, TAFXFVAYOFEFINT 31800 FROEFELHRT 2BEZEOVEDLLT,
ROZELE2HFTT0D !

1800FER DFFTEHR 2 b L D RIFARADPRIBFRANCIEV A TH D, #5 DHRFOHT 24
TWE SR LKFIHBICOARD 272 EVRI TR IR, L2 LNELOERE S
Zuhf i IEF LR L, #0533 EL0BENLRERERCFEE LR T TH S,

(75 >2Y >, Reception, xii)

AT, 27 [ 158] AEXORELZHSPICL, REHEF»SFWEBLED LS RE
REHEEL > THEEB IR o RERILT, 74 F Y AVOWEBRRE L OF# % &2

&8I,

. 7% b
ATV [HF1FE] oL}, EFC, [B1IFE] OFT, YaYAY0 The
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TRHEE

Poems of Emily Dickinson (VAT THERRGFE] LBEEET 3) THRAIKTW3E (AR
LixRn 5, K, REFOILEERT S, VHEBIERET 23 [FI1FE] =
DbDE [HRERFFE] L 2HERFTTI22EBNEILLY, EFOFTICH 50X Collect-
ed Poems of Emily Dickinson: Original editions edited by Mabel Loomis Todd and T. W.
Higginson (1982) DA TH 5, ¥ ik 18 1574E] B XU Poems of Emily Dickinson, Sec-
ond Series (1891), Poems of Emily Dickinson, Third Series (1896) @ 3fOFFEEERITL
T, L s IMOFHEOROFT T TR [ALE] TZ] 18R] B Xx&E] Lesl
LuBLIbDTHZDT, &Ny [H1FE] OFTHELRZRET 2 DWBEILI LV,
Lal, okl rie, [FEKRFE] T IE 15E] c &S ER “PUBLL-
CATION"DHHT “Poems (1890)” LIERENTWEDT, ZhEFHND L LT [H15FE]
DIGEDOREZR/ET 2 2 LW TE, “PUBLICATION” OHHIizH, a6 [F1FE] ©
WA LREOHNEDTREINTWEIDT, Zhizk->T IE 15E] oXZEBEFREARAERE
BTsledbTEI,

I, EEOXREL, LRNT ZHE

RO X 3w, TTHIFE] ORE L 5 155E] ohT IEERGHE] oRAR LR
% 5FEA), Kid, FHEDI LRI | LEELLELTY, FROEELS VST, TRT
DHEL DR, K, RASHFERMETIDUTRE L, 7, RO 4 AL T 2HEIR
WELIZHBEIRWT, FEONRIPSHBEATEILET S,

1, KXFOWE

[B1FE] T, FOTHOES L CEFEFAZFOEXFISID, 74 F AV HEFOKR
XFRITRUNIFREZONTWD, T4 FVAVEBOARXFCD2WTIE, BEWROEAR
EHBEORELOMRIRDSNZ DD, ZOFEHCE—ELERER L, FFEE
BEBERORTCERELVERZONERTH S, £oT, AKXFOMLFEAOEEIT
flEd 5,

2, Yy a10dE

[E158E] T, TAFVAVHBOSy a2 bFEEhEp, 2v%, EULF, £32
OYEREZONTWS, Fy¥alZo2wTE, YARVAREARZT R EORBLR 255
TLZENARETHZL, FyvaDERIX (FE15E] OEBEFUAVNE>ktvwbh
274 FVAVOFD [EL Lo L (spasmodic) ] BU LEENHZ L HBbh3DT,
INEETHILRLTULBMARELITARVELH S, hefEilichkidTsce
BEELTRAEERZ WS 2L bH>T, FEOMBL SR TIIL LTS,
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IIY T FVAY [H1FHE] ORE

3. BEFTOBE

B 15E] °), [BERGE] CREFTLTURLERPESILEY, S0 LTH
258 1HIZT 2%, ERUERELLbOBH 5, #ESTOHERCDWTE, T4 FVA
YEEBRLRDEBERNCEZIZDLTWRZETHHS0T, ZITRFCHAEELEVWI L
¥ 5,

4, BMEXT, BER, BEF, SIRRNA 7 olE

TRERFE] T2V v 7 Rk >TwaER [H15E] CRIRTEEXFCELS
hTtwd, —ic, FHEAREOE 1 OBERZOFOBEKREMFAT LI LN, T4 F VAV
bEHS ﬁ)bl%@%%%?ﬁ%ﬁi?‘ 7. DIFMENFERV, -7, fIMXFORROEZE S
ATEBVE 20D D, IITRBRERLLTHFONREB LRV LET S,

[E1554E] <, TEEREE] TR TY 2 RER, FREFSHERILZOMZ 5
1z, H230iE, HECAEZOhID SR THnL Z edE, 72& 2I1E Some lose their
way!] — Some lose their way. Iwish I were a Hay -] — I wish I were the hay! Sweet] —
sweet? Alter!] — Alter? K ¥ Th %, SEMTFREELXE L TOEREEZ-E D S8 L0ED
b2 EHBLIAREI Lo THIZDTMR Sl b OnF v, Zhicf LT, BERF 20~
%R ECL > THIBR SN T WS, REFOBERFOEBEELEDLZETHErs, Z
NERWIZEWD 2 EHRENT 4 £V AV OROBELEFEEREL, X0ESDLREH
K[EFRlEIWER e o2 LHHITE 5, BER, SHFORERIOL I RRHEELET
2, ThAFRZIEDRLILET S,

Zofh, IF154E] Tk, 52 -7, today — to-day DX 3 WA 7 Buhie
DTDIEBDHEH, IhSHBMNMRBEELT, FRThARzWILET S,

BIFE] CBP2HEDI b, LBROHERCEKHTI2bOER L, [B15FE] i
HENIBORDI b, MBRLZIBELZE >R BT TuhnER, T8bb [HEER
FE] LR OfERII0E (935%) £ o7, MBI THSrORERIEE Z ShiH
HERDDDBREER S,

ZhSTROFOPORED S b, RO 4 EHOREIZIE LA CBBICHETREHDT
H30DT, INSHFEEOMNFEPLRTLTOIVEEDNS,

1. 5 DFTIE : nescessity] —necessity, escutscheon] —escutcheon, sovreign] —sove-

reign, VanDieman’s Land] — Van Diemen’s Land, Chrysophras] — chrysoprase

2, BYOEED ZWIFIEHIL | Jessamines] —jasmines, extasy] —ecstasy, blonde] —

blond, it’s] — its, your’s] —yours, horses] —horses’, wont] —won’t, should’nt]

— shouldn’t, dropt] —dropped, thro’] —through, sh’d] —should, Wh’] —which
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FRHBFE

3., EBHROER: (3 AFEEEF “s” 2217 3) shake] — shakes ; (ZEFADOHEE
% %) eye] — eyes, Creatures] — creature ; (EIFEOKHIZZ 2 5) be] —is, are,
was, begun] — began, Broke] — broken, wear] — wore
4, TTOHE LTI E - 72 L 21 “Titled - Confirmed -/Delirious Charter!] — Titled,
confirmed,-delirious charter!” (P-528) % ¥, 4{TEHORTHI2DIZZEHLID
HRIBTECR>TwEDTINE 4T LTEREBZ LS E LHETH 5,
HEZEELEARLEVID LD BWER, RICEXR2H L HEBDbLEVLOT,
AEABELIEZRVWILET 5,
bBBA, INGDHEIZODWTHESE > RublITiERV, Iz 2, be] —is,
are, was DRETH b, T4 F VY AVRBERLRSITEFEDO be I THIREE IS CL
U REEN “be” #HWz, Zhix, “And what a Billow be” (P-1052) DF&D & 512,
L OBIR» S5 T OLEWERHHATEL2 06550 (FRTHOEFYAVEBEFLTZh
% “What a wave must be” KEZ R RIER S B doT2), HL DHFERX, TLECEHIRL
RAERE LTHEEBrSE sz, LhL, 20 “be” KEFADDLIBWVANRED- 2L
5T, OB “is” 12 “be” L WIRFEEEZ T3,
# That I shall love alway —
I argue thee
That love is life —
And life hath Immortality —
6. argue] — offer — 7. is] > be—  (P-549)
FA4FVACBES” B De” WL &S E LD “argue” & “offer” KEZ XD LT &
ERERDZONb Ly, UL, B2 i, 5 17E] OREESRESE “offer”
PRALLC 25T “be” BFEHALAP o, MEBEEBZ S “be” BHEATE
5EE-101239, 30w ziE, “Jessamines” X “blonde” DY bENT 4 F A Dl
BIFAORLNIZEFEZ B EBTEDILD LKLY,
w3 ki, LROEROBLEICODVTLEoLHERLEVI DI TREVLY, 22
T, —Ib, HEYEMARELFEZ T, FEORNRLSBRATEIILET S,

N, EBEONREE TREHE
E1SE]l iz on-BED> 5, HETHIT-REL2ERTIE, BaBZBIIS4EOFT
blzoTIBEFFL WS 222, Y INS106EROBRERBENCAET I ERDLS I
%5,
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IIY e FAFVAY [BIEE] OUE

. HEEOWE | BB 1 FBORERH 50 3G bz o TIHEFTH 5 W 20flEHiT 5,

Burst] — break, Story] — shipwreck, Sea] — waves, Man] — old, born] — sown,
To] — On, Sire] — sweet, Why] — Then, uncertain] — all ignorant, Infiniter] —
everlasting, And] —Or, Heft] —weight, Any] —anything, that] —his, them-

self] — thetwo, care] — can, last] — first, a] — the

. EREOWE | L EFTT 2 BULEOREL D 35165 5,

Within the meadows go] — Within the fields lie low, Frankfort Berries] — vats
upon the Rhine, never lived — Enough ] — did not love enough., Then Orient
showed] — The East put out, like Orioles] — with fairy sails., in the Ground] —

but a mound, The Other fly —] — and, one will flee.

==

RO : FESEMINE I LD 5,

It’s infinite contain] — Its infinite realms contain, How good to be in Tombs] —
How good to be safe in tombs, Such a Day] — On such a day?, My Soul] — My
soul’s (BhE)

TEoRZ | 1TTE8PEZ N 5a8H 5,

From Manzanilla come!] — Leaning against the sun!, For fear the numbers fuse]
— Until their time befalls., Of this, that is between,] — Of time’s uncertain wing, -
Just as the case may be —] — As Deity’s decree, At Recess — in the Ring —] —

Their lessons scarcely done;

5. BEOLE : BEEEL LRI ORES 55,

And then, in Sovreign Barns to dwell —] — And then to dwell in sovereign barns

6. THTONRE A2 ERIC T3 Doz, 11722178370, 217% 147
FEHY, 1EXI 2T RERBIRbATVS,

gl
Bl

7.

Say — Sea — Take Me!l— Say, sea,/Take me!
What then? Why nothing, /Only, your inference therefrom] — What then? Why,

nothing, only/Your inference therefrom!

HOHIEE ¢ “Doubt Me! My Dim Companion!” (P-275) D& 3#EMBHIRs DY,

HLEELRETHHERE b0 58D 5,

8.
gl

4l

HEANYE | LEEOBEOAVR U > ¥ ESD 5,
I only know — no Curricle that rumble there/Bear Me — ] — I only sigh,—no
vehicle/Bears me along that way.

A depth — an Azure — a perfume —] — An azure depth, a wordless tune,
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V. 88 155 ORBENNENER

TAFYAYDFEE, Py FPEEXFrA V0 [ARERIEE] (creative editing) 28T [5H
1548 BHREINLICW zoTznEZIDIZDOVTR, Ya Ay (Prems, xxxix-xlvi)
2wk 7 527y (Editing, 3-26) ZELLBROERA TV S,

HIRS B LU 70, RE, B bCREE LI LR T 4 F AV ORI [HExhcs®E
BHBETHE] w3 e Thole, (PavA, Poems, xlv) *L7T, BHE, LicRE
X RUEBB I hblbiIE, TRINSDHEEBFELLTHOFIKLI>TBIkbh
7DD DOVTREROGOGNEEIDTHD, VayAVRHEOEMEIFELELTEF VR
YEHBEFEZ, TNEHLTHERDLA Yy FZbseHFZ3H WL, [FEEOL
LOoNFDEDRE LB IR oTehrZo20Tl, b¥rORfIME, BET S I LRESPFTH
BThd, MEOFETEORTERIEERC D 1D¥] (777 Y >, Editing, 25) 35
7727V OHEEFBELWEERDbNS,

P55 185E] IR SN sES, FELTEXYAVICEBICRE Ly Rtk BIC¥ X,
WEDER L BENYROREDFAPEELIGDLEL L IZH o1 Z X TIRE B AR,
YVarvAYH T TRRO LI REBHLTWS

Py FEEX P AVREMBREDOBETHE > FMBEF U AVBRELZBOTHY, REITH
B EEROEHR I Lo Tz, F5W5 DT, MO MEEl TR -®ER, dbrick-
THBEFNLGHODETEIE D THo7EidNE, T3V « T4 F YA VOFUBORR
DRBMEBRO T L BbNBHOERER2E5Z L5 L3380 b iz, BEXM, ERMAT
bhiz0Thsb, (YarA¥, Poems, xliii)

t¥v2wﬁ%ﬁ@i¥ﬁ%w5ctbﬁurmkkwvtD?bé&bf,%n?u&@
PFRELL IV STV EDIIRDDTHTDIEB 3D T4 FVAVORFIHT L EF
AVDBEYIOFERT 4 FVAYOEX YA VD 3JBEOFR» oF/VAISL Z LB TE 2,
TRADRBED B (EL L2 LTWw53 (spasmodic)> EBRWVWD XS T, FAZEHEICHE
LTWwaDTT] [#0x BB %y (uncontrolled)> EBEWD X S TTH, A XFEHE
BaRWOTT] (Ya ARy, Leiters, 409) &I T4 F Y AVDFER, EF VAV
Eo THEZDFEFBE SR ) XLRESHEERE, HFERA A-—YBRRTHI LEbAL
TeDTHHI LwS L RHEHE R 5,

EX¥ A V@ﬂtﬁgﬁbi, 5318904 9 H25H D Christian Union Z “An Open Portfolio”
EELUCHE [ 155E] OHRTERE, 8L, ThEZLALRAUAED (5 1554E]
D [FEX] »SHFES eBTED, ZZTOHEDERL, T4 F 2 A OFOLFNH,
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I3IY - FoFURY [B1EE] %%

Ve, SERROXRINII T 3 URFHRE N2 REL T, 2otz LE 2 RprziEHEL,
BTV HDTHo, TRRERICKEEEST 4 ¥ AV OFO EQRNLRORF
REENS R TARTHR LB T2 RIHEREZ>TWSE, ¥ AR, HEE2ER
LawTEHEINIFHITECEHBES 27500 [b b 2 AAENCHFEZ T kdro7cZ EH b
{BRBRHDI VST, 3TFT A FVAVOFEBNLE L DORERFR>TWE I LR EET %o
BEOFCIE, NBOEERD 2 [XENRBCH 5 RSHH LS BRITwS] L,

TERERRREBR SN —F [ L LTETRS, THERLI38H5,] [Txs
BHESDL I bERONDD, ChEHETLIIERT VA Z70BOREEHHET IR
bR, BENACELZREYE, HENFHEHRIDT 512550 ] [ELXOFL, B
AEDEE, Bo I EHRLNIFLD, BRPERAB DWW 2, Z0% %1
Wodhidesiwv, BR, VA4, HE, XEIXVERLL, [ECHT, MENIK
EHEE b DR, HLRESEHOMLLEERR> TWT, MBOWw<L 1ER2B2 5T
BbFoZ eddbol] REDEENIO D, EXFVAVRT 4 FUVAVDRFRIER, VX4,
M, HRICBOLTRRLTHY, XEHRHEERSERS LI RAER > TVRR EHE X
TWizZ Ebh b,

V., BENEE

[F15FE] Wz shl-ED > b, FEIET 3 L Bbh 2 WA 4RO O 105
b3 bDTHolo ZOETR, KENFEAML T, HENTE2BERL (YELB Ik
TenBHEREI L THIzN,

1, T4F A OREFVERALIEE

IE1FE] ORER, T4AFVAVOFOBE LY ok, $TRHABSBERIC
HEXAARRBEBEGEER2MIT, Zohvro@lt BbhsBarRioeLiccidss
B,

FELRONRTH 554RDF, 105EFOBEMERD > b, [EERFE] ORARS X VRS
TREBY - TEROFII2E, REBEY - T252 &5 & LIMERET8MER, 52&d5kL
ToAREREN - ITIRI3TH B, ZDI3BEHD S b, [5155E] ORHELERAL . REED - 17
F41Tho70 D&Y, WHEERT 4 FUAVBRRULREES - TONUXERALT, &
ErBIRobdThd, [FE1FFHE OFOTRTOREBREELG OMBILEBE L -
TBIZbObITREL 7D, ThERIEZDE, T4 F VA bIEFROFFHERE
ERDERLEBOFOHREB kot wd itk b,

FAPHABHEOREEG - TEAVTHEEB I B-7ELTh, ZIXRBOTH» SR
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TRERE

FEHEOREPIFAIERDNS, TLT, ZOHEPFHIXRHETRIBEET L 2HHY
WEPSHEETELIDDLFANCREDY R WL EbND, 5T, BEOUEDEN %
FLETHEE, SABBOREREN - TE2HAVTORE LFEFEOHHRME L KT 2 LB
b Lhiwnds, PLEPDHEIBEOHFTEOVWTIITERLTARY,

BRI TIbIREOELIETHEEELL T b o7:28, REBT4F VAV
DIREFEBA - [TEEZEE LV OUE L2 B I h->EER, HEHIBELIUERDLT»RD 24
LaRv, Zhid7 4 ¥ Y AYBHEOBERMFEGPLTH ol ZEBbhs,

%1 Till Seraphs swing their snowy Hats —

And Saints — to windows run —
Tosee thé little Tippler
From Manzanilla come!
16, From Manzanilla come!] — Leaning against the sun! (P-214)
[26 1 528E)] OFEHE L “From Manzanilla come!” 23X U CREAH & D RF1T “Leaning
against the Sun” ZFHLT-DIX, KB bbb Fi] iR f A -V BIFA
PZhorbBbhda, L3 “run” - “come” W ITTLITEEER2C T 52D “Sun”
EROTEZEALORLHENTE 5, CAIBABTEZEERARLEDT 4 ¥ Y AV OERI
bIBIWETH->Tct L BiE55,

UL, IR 5RO, WESFAOERCRKL TTHHAEL WFEHEIRL

12 ZEERT,
# And even when it dies, to pass
In odors so divine,
Aslowly spices, gone tosleep —
Or Amulets of Pine —
15, gone to sleep] — laid asleep/[laid] to sleep —
16. Amulets of Pine] — Spikenards perishing. (P-3330 &%)
TAFVAVIE, IOFEESELTRA AT 4 YXEo 7R, MOBEERY] Db
[BUWLHR (F)] LA R -V RFAZOTHS S, RETE2HALL, twd
iR, HREIHOBRAMELY b A-YOFFHIEEBELLEVS 2L, LaL, I8
1 %%J. D#FRE X “Spikenards perishing” £ 9 & “Amulets of Pine” 28 L 72, #NH5%EL
R E2 D THo 7 T LRI RHUI RV,
T4FVAVORBEGEHET L, BEAPHELOEGPREEFESLbOIILEY, B
RPARA—VEFHLLDIILEY, FRECHVWEAZ I IEPLEbOIREZ LI ELT
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IIY FaxvAy [B1S5E] ORE

ZEWBbr by (FEH, [RIFEOEER] 2, 115), [55154%E] OFEIC b EROMERIZERT
&5,
e e 2, ROFCREHBAEEE “smiled” AL 20, Zh3 L VEEEDODLWEE
TholzpblZbBbh3,
# 1asked no other thing —
No other — was denied —
I offered Being — for it —
The Mighty Merchant sneered —
4. sneered] — smiled— (P-621)
BOESOMEELELTT 29N =RELZHAL THRL W ET >0 LT, HERRE
A= [BRLI] ok [HEAR] DL THFRL2EDOERNIARELSELoTLED, L
L, ZORXDOWTRT TGN (FBH, [BIFO#EF] 2, 113) THNRLDT, I TRRHE
WE X 2D “sneered” & V>3 FE%® “smiled” &S HERHEP O BBREZ LI L LT 4
FUAVEFOREMSERNCRECZIANG NIz E LI BER T 2HEHL T8 D
TBLZEET 3, |
ZHhEEBRTIR RV, WESWERET LT 4 ¥ A OREFAIL» 5 IRT SFHIR
S5N2HI3VEDODOMERIE LT, BHHNDZWIKRENT, XDVARZIDOTILEDbISEE
AEFALTVWARLWS ZER2HITFLILHBTE S,
#l Why, God, would be content
With but a fraction of the Life —
of the Life] — of the love (P-275)
WEBT 4 F YAV “love” EWIEBRFA Z LiX, “That 1 did always love” (P-
 549) KKBWT, #HEDH I never lived — Enough —” 233 % 7 1 ¥ ¥ R >~ OREFEH “did
not live” 23 L7z DD “live” % “love” I2Z X T “did not love” & L7z Z &5 bEIS
12, 20D “love” L3I, know] — sigh, tremendous Chair] — eternal chair, take Eterni-
ty] — taste eternity, missile] — vengeance, played] — skipped 7z £ O®ZE b Z DERE %R
LTWwan) ZeNTES,

2. BEMEORE

EXYAVEMY FIRT 4 F VA OREFEA - T L Sbhizwil s e OfETic 7z o8t
T BTz, 515 CREEMEAORE L Bbhs bORIBOFHHY > TOHEAT
H2H, IThoRBHC L > TREBSNIERFRADOFFHEKPEIESZRETLHDE LTK
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TREBE

ZEREE D,

TAFVAVR—RCEBBADVRTHEHREF L SWAFEPXEERVI I H-
728, ThORERBEOREDONREZ > T WD, FFETIE, begun] — began ® it’s] —
its % £ IXFZRONEUMAL %2V BROUZ &£ UTHR-> T & 7245, Themself are One] — the
two are one, Ourself cannot decide —] — I never can decide 172 “Themself” “Our-
self?” ZE b BROBE L LTHBERLZVTBOTIWHDES I d, T4 FAVIRLHE
T “ourself” L WIFEEUEIE->TWBE, ZhdZHDT “ourselves” KEZ LD L
DL EiZ—EFEbiw, EWIZ LR, T4F XAV “oursell” L WO ESFOER, T
bbb, royal “we” % editorial “we” DFFOEL L E, HdLLEETAERLTCI0ES
Anlktn3Zrichs, HERESTR, ZOEXDHEVRLEDLLWITLY TR, &
201 THEOELLFRLIEIDb LI LEbh O TR L I BRILR Y LD,

REGSCEARD RBIEL & 5 & LTz, ROWEFISEIFRY OBESFHICEDb - 1255
ETH5,

#l Then a softness — suffuse the Story —

And a silence — the Teller’s eye —
And the Children — no further question —
And only the Sea — reply —
13. suffuse] — suffuses 16. Sea] — waves (P-619)

%7 suffuse] — suffuses IXHURDHEN, T4 FVAVRRYES” 2T ko leridE
RIZE L Tp, Sea] — waves IZ2W T, FE& “the Sea” 1Z®f LT “reply” i “replies” 1272 %
RE LB, FHTHE “eye” EFHHLE L 2720, “Sea” # “waves” &\ 5 EHLH
L Treply ZBLAEWVSI ZERBBEFGCOMS, LEL, T4FVAVOBAbLENT: [
IR LORBIRBOANE Doz Z L BBOF, ChRFAOBCZESCODROVHETH T
b L,

MEDT 4 F VAV DHORRORMBIZZDOTELEHRICH S LHEZ I LRIFREHH
Wiz, REMEOHWNIC & BT 2RZERIEFICbz> T b Twd,

ROPIZAZLEIE LB T 2 DICHIOHFBREX b o L bHEMRWETH S,

#  Andif indeed I fail,

At least, to know the worst, issweet!
Deafeat means nothing but Defeat,
No drearier, canbefall!

12. befall] — prevail (P-172)

—236—



LI - FoFRAY [B185E] OWE

HEHEEPHRAELLLES ET58TIE, ZOIEMICD “extinguish me] — o’erwhelm me so”
(P-172) DX > WCHEE#®IMAD, “A depth — an Azure — a perfume] — An azure depth,
awordless tune. (P-122)” O & S WEBIE*ZE 2 /- L TEA 2204720, Say — Sea —
Take Me!] — Say, sea,/Take me! (P-162) D k52 117% 2171313720, AtRecess — in
the Ring] — Their lessons scarcely done (P-712) O XS5 o7 FHLWTRE527D ¥
Y, 8xFERWPTREINT WS, £/, The Cornice — in the Ground —] - The
cornice but a mound (P-712) Dk 31z, —MITHFE L < 2\ b S h 3 FE LR 27
DUZELDH B, MHEOEMFILIILIEMOED L 0EEE25(EBIT,
#l But, now, uncertain of the length
Of this, that is between,
It goads me, like the Goblin Bee —
That will not state — it’s sting.
17, But, now, uncertain of the length] — But now, all ignorant of the length
18. Of this, that is between] — Of time’s uncertain wing. (P-511)
W& X, “between” & “sting” OIFFHDOA—BUTH R /2K, R “Of this, that is
between” BRIV DIZHBFERTH 2 LB -2 B 0BV, £ 2 THIFTD “uncertain”
YWHEBEBPRY ZATINE Of time’s uncertain wing”_é: L, Th &#HEIL THiTZ “all
ignorant of the length” ¥ Uz, L L ZD®EIL, “Of this, that is between” & \» 9 FIH 48
FOT4FYAYSLERKLEDZRT TS, [HOR]| LWIHEEGRIoTIOHS%
BREZIDIZLTLE-> T3,
EBIDFF “If you were coming in the Fall” (P-511) 2%, ffEEREIXERT 4 F VA
SLENEbIILBLIhEH5—D200%H 5,
5] IfIcouldseeyouin a year,
I'd wind the months in balls —
And put them each in separate Drawers,
For fear the numbers fuse —
8 ] — Until their time befalls. : (P-511)
FEPIZ “balls” & “befalls” THERIZSEEIC R >1z4%, ZORER, THOFSBETH-oTL
FoThboR R EMZDT] LWIBIKLRBIIFLIKELTLE -7,
D& D hEZE eEH{L, B, FALEFRST 2 L3hid, all the time had leaked] —
all the time had failed ® Dip — and vanish like Orioles!] — Dip, and vanish with fairysails
bEBRICEEE, PO LEE X LS. H5Wwida freckled Maiden] —a humble
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maiden D& 512, 74 F VA VIFHDOEEHF “freckled” BEZXSNTDbZ I TH 5,
ROBIDE I, FAF VAV EREEF VA MEFAMALTHT LT 30085 %
WEL IOERBECHDEFEXBIENTES,
ffl The Seasons played around his knees
Like Children round a sire —
Grandfather of the Days is He
Of Dawn, the Ancestor —
5. played] — prayed (P-975)
&, ZOFOHE 1 HTHFAD “tremendous Chair” @ “tremendous” 3f LU T “eternal”
LWIHIREBESEZ TS Z LIZHMPNT, played] — prayed DHE B0 DOWicOhd L
iz, Lo, “Like Children round a sire” EW I HROERICR T2 2brpbo T,
Zo&dic [ER] % [#5] WEXDOR, BETHMe ) X MEFOREFLTHL T
DZriZeBbid,
RERFONENRENCFEL TCHzD, FrerARLEBbRD LR EDF %
Mz Twb,
#l  So We must meet apart —
Youthere — I — here —
With just the Door ajar
That Oceans are — and Prayer
And that White Sustenance —
Despair —
45, meet] — keep
48, That Oceans are — and Prayer] — That oceans are/And prayer
49, White] — pale (P-640)
[B727: ERRFINFINIC R > TOETRELDH > TWEDTT] Lwd I 2EVELAD
RTW2 I DEIE, JohnDonne DX B b 22, “meet apart” Z—BOFEHRIETH -
T, BUT “keep apart” £ > TRESEVHDYE, ZORERWALPIHFAOERIZRL
T3, %7, White] — pale DHEEHFLTH 3,

FEH
[ 1 5¢E] OB L 28K %, ZORRBEHNIC OV TERELIER, XD etbholz,
1, 18] WBEIWLIBEORDY b, AXFE, Fvyva, 58, Eo0FIMAE
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b3BEERNT 2L, BER o SRR VERII0E (]135%) Thol

2. BYOSEDRD > b, BEDIE, BV OEE, EHEOER{LIEb 2 E 2EMRHK
ERELTHRATI L, FRETZ L BEbh 3WEIIMBORFICH: > T106EfT & oz,

3. Zho105fEmORE = RN ET 5 &, 1 HFEOWRETMER, EEEORERHLT
Err, FFa0B, BIEOEE, TORE, T400WE, EOHIE, HaWHELk 5,

4, WER, RECHID, T4 3V AVEEDFERICESRAARNREEL - T2HE LI,
FHRTRESADOROFE, W0EFOWREMEHRO S b, FRCHEHED - TOD 25HI32M, R
BEEA - TR2E52 59 & UERTRT8MERT, 52 &5 & LR - TI393ThH o7z, HE
X ZDIBFEAID D B 5AIEER (W44%) BRA L, £REDOHIB%IZFFAE FORBFE -
TEbBVLTBIRbIIDTH %,

5. WMEVHAOREEY - T oW LB BHEBIRNL CRET 258 L, HEHE
DEAEAWTHET 225G, MEOHMERIIIEL Twi, BEOREOE L, HE
REZ D2, BREDDVPTILTEIL, FHALERDON 2RI RED S 2 &, EHEME
DMV ZRPPITT S L, FEW - HEN - BEHER2EOLL2HEBL TSR
biiz EHEAITE 5,

6. MBELLIREBITARTTAFVAVORERKKRT2bDTHZ L wI biFTidiwn,
UL, HEORE, SHOBKRPLFESIEDONIY, T4FVyAVsLaBRbhiz L
RZEbdHoiz, '

E

1) EX¥YAVBHOMESRED 15 155E] HRFERFEL [FX] Ny 7A83-9,
13—-14) iKbb, YarArO MEERFE] kxxix-xlvil) 8IUT77>7Y >~ (3-26)
BIhEFLIK->TW S,

2) 1L, IB1FE] OREY IEERFE] ORARL IR L 3FEN (R 2HAL
TWRIBERZTORBE [H1FHE] OFL2HELL, 8 155E] 050> 5, B
b EICLTWAHEIE, [HEERFE] 5T, 162, 318, 321, 322, 324, 333, 13320D
TETH?,

3) I 15E]l 2 6RE2ERLY, ZOFHTREC L > THLEHERZE L ZEhTwS,
O [GXFE] C@EshTws [H1HE] OFRIOFLBLREeRT/HEDD
DTH5,

4) bb3A, FLROHNRE TREBEOEHROBIKR L >TEDL D, ZIWIEKT,
105{EAT & W 3 R TH %,
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Alterations in Emily Dickinson’s Poewms, First Series
Katsuhiko INADA

I have been engaged in a research into Emily Dickinson’s creative activity by examining
the suggested changes written into her manuscripts. My research has indicated that one of
the possible intentions Dickinson might have had in giving the suggested changes was to try,
whether consciously or unconsciously, to conform to standards of current literary taste.
Poems by Emily Dickinson (1890) edited by Mabel L. Todd and Thomas W. Higginson is well
known to have quite a few alterations made by the editors, and it seems very possible that
those alterations show the literary taste and sensibilities of the poet’s contemporaries
represented by the editors. The purpose of this papaer, then, is to examine the alterations
in Poems, First Series, guess the principles and literary taste that guided the editors in their
editorial process, and compare them with Dickinson’s intentions of her suggested changes.

1.After the alterations on capital letters, dashes, punctuation marks and stanza division in
the 115 poems in Poems, First Series were excluded from alterations, the number of those
poems which did not have any alterations was 40 (about 35%).

2.Then, after such alterations as those on wrong spellings, grammatical errors and so on
were excluded from the rest 75 poems as minor and reasonable alterations, the number of
those alterationé which seemed to deserve close examination was 105 in 54 poems.

3.The editors made alteration by changing single words, plural words, adding words,
changing word order and lines, omitting stanzas, and substituting whole lines.

4.In getting words or phrases for alteration, the editors made use of the suggested changes
Dickinson had written into her manuscripts. About 399 of the alterations were made by
taking the suggested changes into consideration.

5.The standards of judgment of the editors are the same both in the alterations made by
using the poet’s suggested changes and in those made by the editors’ own words. The
editors’ efforts of alteration seem to have been directed toward giving right rhythm and
rhyme, making the meaning of words or lines easier to understand, altering unnatural or
awkward expressions to more sensible ones, changing too strong or shocking expressions
into milder ones, and adding religious, emotional or sentimental quality.

6. Though not all the alterations offered by the editors seem to have been against
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Dickinson’s intention, there were cases where alterations caused distortion of meaning and

Dickinsonian characteristics.

—242—



