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Thus my air-drawn pictures will be set in frames, perhaps more valuable than the

pictures themselves, since they will be embossed with groups of characteristic figﬁres, amid

the lake and mountain scenery, the villages and fertile fields, of our native land. (177)19
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Americans knew Indians as neither the grandly evil Magua, nor the deeply noble
Chingachgook, nor even the comically stupid characters emerging from Mark Twain’s
reading of Cooper. None of these types is likely to be found in travel narratives describing
Indians, who were generally reported to be opportunistic, shiftless, generally unhappy, and
most unlike either Magua or Chingachgook, easily intimidated. In short, Baird’s miserable

barbarian.!®
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Wandering down through the waste of ages, the woods had vanished around his path;
his arm had lost somewhiit of its strength, his foot of its fleetness, his mien of its wild
regality, his heart and mir;d of their savage virtue and uncultured force; but here,
untameable to the routine of artificial life, roving now along the dusty road, as of old over

the forest leaves, here was the Indian still. (151)
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The wild Nature of American had been driven to this desert-place by the en-
croachments of civilized man. And even here, where the savage queen was throned on the
ruins of her empire, did we penetrate, a vulgar and worldly throng, intruding on her later
solitude. In other lands, Decay sits among fallen palaces; but here, her home is in the

forests.(350)
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He shall be taught,’ said I, ‘by my life, and by my death, that the world is a sad one for
him who shrinks from its sober duties. My experience shall warn him to adopt some
great and serious aim, such as manhood will cling to, that he may not feel himself, too late,
a cumberer of this overladen earth, but a man among men. I will beseech him not to
follow an eccentric path, nor, by stepping aside from the highway of human affairs, to
relinquish his claim upon human sympathy. And often, as a text of deep and varied

meaning, I will remind him that he is an American.’ (499)
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An Approach to the Design of The Story Teller:
The Pilgrimage of an American Writer in the Early Nineteenth Century

Mitsuyo KIDO

Recent scholarship on Nathaniel Hawthorne has paid attention to Hawthorne'’s
attitude toward and conscious manipulation of the interrelationship of author, narrator and
audience in his fiction. The early exploration of this literary technique is clearly exhibited in
the third abandoned collection of his tales and sketches, The Story Teller. Its striking
feature is the introduction of a narrative frame and a first-person narrator /author figure to
unify various types of tales and sketches. However, what scholars have largely neglected
in their attempts to reconstruct this unrealized collection is the narrator’s ambivalent
reaction to his progressive society and old American nature in his native land.

The narrator’s romantic longing for freedom of the artist is first shown in “The Seven
Vagabonds.” He admires free spirits and independence from society in all of the seven
vagabonds, but the one with whom he travels to the same destination in the last scene is the
wildest of all, an “Indian.” He is an embodiment of American wilderness and history, which
the expansionism of American society of the time ignored or regarded as “enemies” against
the future of the advancing republic. This “Indian” figure shares the same isolation in the
society of the time as the artist himself.

The start of the narrator’s pilgrimage as a writer is depicted in “Passages from a
Relinquished Work.” In this section he left his home, abandoning his past and community to
pursue his romantic ambition to become a traveling story-teller. But he is always haunted
with his personal past and guilt, which are personified in the figure of his fellow-traveller, a
young moralistic parson just like his puritanical guardian. He is in a sense the narrator’s
alter ego, or his accusing shadow.

As a writer traveling through various American landscapes, the narrator finds himself
surrounded with commercialism and progressivism of the times. He has a sense of
incongruity and feels out of place in his own society, being rather comfortably alone in the
old American wilderness. But this wilderness is now retreating from their native land
together with the “Indians,” excluded from contemporary society just like this wandering

story-teller. His pilgrimage as a writer must end with his return home, to his own past and
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society. Though his bitter moral drawn from his unsuccessful hope and early death is
intended for his arnbitipus fellow youths, it may be also intended to warn American society
that if they do not respect their past, which includes the wilderness, “Indians” and the
puritan ancestors, and their mutual human sympathy, their future native land will be sterile

and desolate, very unlike our dying story-teller Oberon’s last vision of a Paradise Garden.



