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5 B fi T

4 ¥~V » K7 > K (Isabelle Holland, 1920-) %, 1967HEDMEIE Cecily LK, KA
OIEREFRRT2—HT, YVITINVIREEEDOTIERTH S, BHTHII2ESR
£ [EDWE]Y (The Man Without a Face) 1%, DEQREEORABEHRC £ 15 KT
BERZBY, 9REZYYITINVID[RAL « Ty 7 | H, 19B3FEZE [F—> Ty 7]
HEPZELTWYS, #8I2, Authors and Artists For Young People # [ Z DARMLLHISH
TWw3DR, FLLTEFOYEELLTEMOTOTHS](84) LBALTWEY, 20 [
HenbT] R, FOBRVERELNS Z L1993 ME{LE N, BUEHE2RU
3Zkrhofc, BARTIHBE/ZBICHRS HRE L, £ TIE, ZOFERT [BsL &

(masculinity) ] 23D X 3 IZHELN TV B LERIEL THIZV,

DL WE] OFHEOX “It was the summer I was fourteen that I came to know The
Man Without a Face.”(7) ig, :@%éﬁ’%%ﬂ?b:g%ﬁbfwéo Thbb, ROLBIED
YEEF ¥ — X (Charles Nostad) iﬁ%%%%@ ZERMFRD I DI, Y+ AT 4 >~ (Justin
McLeod) WAZRE ZHACT o OB oI T, EEHRICTRKD Tl [ 2RET
Ltk D, 7 TU N, BYSEKEEAD HOoRWH] Ldh, EEEZ2LITT
FEOTHOLIRATTH S,

McLeod’s house is on top of a cliff, several miles north of the harbor, and you have to
go around the long way to get to his gate, the only opening in a stone wall built by some
people-hating New Englander of the past. (27) (T#izFEEICL3)

Bz REREEEEBICEOR, ROUELIEOTIXEDVEL I Y AT 4 Y OREIZ, HHHH
CERLRUTCEATS [HokuE] OAELXRE T2, ZLTHEOFEIPD»RPED, £
ADBREELTARBOOREZISZ2EHT S, RO v ¥ —BEROERELRE L THIrILS
—F, BOVF v+ —FRIZTELPEIMEBELE L LTHMINTwD, BTz TY v AT 4
YIBRDbN I vy F—RBENCEL B EEITLTuL (134), Y+ A7 4 YiZfAbh 3RO
VF+—FRIEFERIFITWOTHS,
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“[Richard]’s been abused. All people spook him, as you putit.”..."
“...It took me weeks to get near him without his trying to stampede or shy, and more
weeks to mount him. (63) (F#IZEEZICL 3)

ARFE DU TERELIERERY F+r—FOABTERIR, Y+rRAT4 YOEEHLE
12, whif, DECHEE2HESTREBLAFB V> ZD L HE2HFEE > TEE T AREAIE,
DEBHLS LT DTH 5,

T, Fr—VXRfAEROT [HOBRWE] THEAL TY oD, {ERATHE, KOFE
ANOHE - iR, EERNZ [RBEL] LI Zo0EBNEI 5 TwS, Y+ AT 4
viERHOBBEE»NT, Fr— XL, “Because I'm sick of living at home with three
women, my mother and two sisters,....”(34) ¥ &2 %, FFICEX 70— 7 L BBRER{H
T, #Zcid “chauvinism of the stupid male” ¥ 7z I = A MSHY TFr— VX 2HET 3
(19, &5, BR7u—-Y7s [RER] 05 ZEFRTHY, Fr—NVADETHS L
39, “All of a sudden [Mother] and Gloria were a team agian. They were on one side and
Dad and I were on the other.” (41)

72085, Wk DML ERRADHER, BRFIOHBICET, Yr AT 4 ¥RWALLD,
F v =NV ADBHHERR 2N TS EE D,

“...Youseem to have a persecution mania about her ... You put an awful lot on other
people—your mother won’t listen to you. Your sister hates you . ... What are you
afraid of? . . . Is it about your father?” (79-89)

F v — NV A DEHNOEEL, FHEXBREDHOBEEZICE > T a0 5IAR ST, BI3H
EREARBOAEDOEPSIREZ LT 5, D%, KEALSOXHETDH 5,

=%, Ty —NWVAPBEEBET 501F, BHIcRI NS [RKEM (domesticity) | ~OH
BSOS Thb, W AADIICELWEEHO) OEESHEHETHS (1) &, BIE - FEEZRY
BIBRBFREL A [RESE] ERBTI206RTVEY, Fyr—rXict->T [REE

(domesticity) | &ix, FERIZX 2HSDOHEHO [FWiES L (domestication) | ZEkT
3, Thix, BREE7 v — (Moxie) 2 <588 « BFOBRIERINTYL 2, BRIIX
F ¥ —IWVAXWKE D, “Charles, you know I don’t like that filthy wild cat in your room and on
your bed at night. He smells up the whole house.” (24, THRIZFEH) B Es vV —%
“wild cat” £ BHUMET 201, ZOFEMNAEICBLTTHE, Fr—VAREIV—%
RO & D HHT 3,
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On just about every count you can think of he’s socially unacceptable. Moxie’s a big
yellow tom, with one and a half ears, patches where his fur has been yanked out in his
many fights, and scars around his face that give him a positively evil expression. (20)

e EREOEIR 2R TR 7 v —iX, B0 [REM] WRZBIFANLBIWIEETH S,
B, =7y —0OFEEZARLAWESTLHIZE, EBEMLLBVEEZ B,

Two years ago [Mother] offered to let me keep him officially in my room if I would
agree to have him altered. But I knew that this was just part of Mother’s wholesale
plan for the taming and domesticating of the male species, and I refused. (21) (F#f 3%
#)

IITESY—HF ¥ — L XDOBHEM (masculinity) £FT EFINIE, BEH [Brvd
BE2FLIU0EVEIST] 7202 [E&] LESLLTW3DTERLY, tWwIFr—LX
DALBET 5, 7XAVAREXFORRYFETE, Ry PaLELEFLEb OH4BELTHE
bh 3z, 2k 2, Marjorie K. Rawlings @ [FHEEWEE] (The Yearling, 1938) Tix, ik
6T 2 FEED o TRBAL ETOBESHirN 25, ThRRAEELNIE, BEMCsL
PO ETFEREHOBHECOH o, &6, TOBHERK [HORE] OFEBHL I LD
BTk skw, PEORHEIL, AR LEMICLERFET, B4A% [HORB] LT
BFIORTIENTERV, ZOLIRAREDOES ETED [ LwillaGbEa,
FACL [BEOZWH] Tbaoh, BEHOVEOHh BTN, BE» S ONMEE L
REOBERDBEHE R ERoTWBE I b b, Thbb, [HOBWE] X, EX#EkD
NI Y AT 4 THDERBFIZ, Fyr—nXH “I couln’t see his face . . . it was just a
blur.”(99) tEABENTLES>LHATEDORBETHDIDR, x:7/FHbro A TRDLD
WL T 5,

(D WE] tnu3 74 Micit, ERZ 208 WS H 2, —DiF, Yv¥ AT 4 VDHE
REBRH2EIBDEZD=y 73 —0%IET, hH, Fyr—VXBREFLAPEEZT
WZEWHEORELIELTWS, (1973, 299-300)

ROLWEEWOPESHED b L 2RI L, BEAILXKEANWAHLOBEELZELT,
WIZIRACELZRLES, S5XBAVOGERET LI DR, MENRET 4 —7T
b3, 27 LEETRE, [7—Y—FE&KH] O/8—> Y 7V (Percival / Percifel) &#kE
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(Fisher King) OWIEEE, PHED [RFEL] ok / BHEOEROWTE L LTHERENT
Ww3?%, HeAHIZ Robert Johnson & ki, [[H#aRE] OKRBOMIL, FEIEHRES AR
BROBNCBEA>TVwA I L 2ERT 21N, 20 [H] 1, BETEREIZH 3BT
WDRXYT77—ThH3, Ld, AREDEZEIREDHOELIHAL T—2DFWERAMD
D, THERZLOBIE ] B OLEDLLIPH>TET, [l #ETEVWIHDTHDS, Va
YR, ADLDOWMEE 22, BREOHEERIOLZEFRERT (1), +7FHIDL
2 LI  MEENRET 4 — 7 % [EEOLWHE] OHMFFRC T TR AhTwiz
Zkit, ROFTHA»SHLHLTH S,

XY AT 4 B F v —NVADAEILREZHEAANIEE, BR=20bD%2 5L,
Zh o, MR S LEZEMNC b, BICKBEHOENE -1z, T4bb, HEVWELSLE,
R, NIZBOLEBELIS, BT+ —VIXOLOKEICADAR, ZO/KE, K&kt
2blz6 LD THB, (1973, 299-300)

Jeb 2z, VY RAF4 UvBBEHEEDSSTFr— VX e LI-LE, “We do it my
way or not at all” (Holland 1972, 45) LWl EWK2 L, F+— XX, FOEREEN
ZEEEC “the old fascist method” (60) X RFELZ2H S5, REW I ¥ AT 4 YIZLEEIN
TW, 5T VPR, [FRIZFPYyRAT 4 VDEBTE3b0—EBIREBBFO—-HTLELD
DR, BLFLTRLRVHEOWAENE 57211973, 300) L5,

T, TEROFERINZIVINEOHEHT « XEHXRICBEWT, [FEWAHE] 2RHT [H
DB I PEDRZ PV ERAEOD, ERPORLCHERERSFASLTYS
M, FO—DIZERTOERLEFHEOHEIOEENH TSN 3, “In the school I go to it’s
considered repressive and damaging to the personality for a teacher not to pick up any
subject a kid introduces.” (Holland 1972, 60) & F +—NVXI3EE2, HEM/-b iz 7 DR, 4
EOREFAS X HALTLES, &7, BEMORATIS SETOHTE TFBEAL S,
PO —y PO LERL TSN, D CEFRHES R SNLEOE(66-67) bF +—
WADEY OHRIFEASNTWVWS, ZOXIRFEL LB REE L ULZEBE R & HATIC
BROLEBRERNCHE AT, 7V IPREREBALI L LZbDR, [RKasts] ORET
bHot, o

ZHLTEBF LB LDOPRT [HORE] BDEERICENS, Lz, Yy AT 4~
1, 7 v —NADRADIEX R UL THBL T & &, —HCHAEL RAD RO & 3128 5.
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“If you ever give me anything phony again, the old rules as stated apply. Out.
Remember, it’s your choice. Do you want to learn or not? You came to me. Not I to
you. Just who’s doing whom a favor?” (50) ( F#IZZEE)

VYAT 4V, RECHEHCOEPDSNTH LT v — VAW, < Db LEHEERE
BHHESKE K TH 2 LH2 %, “Just don't expect to be free from the consequences of
what you do, while you're doing what you want.”(87) ¥+ A7 4 YR ETRL, TB»MD
BLIFEZI2ATEUDS L, F¥—Xix “I wish you were my father.”(119) £ E- T
LE2HET0TH S,
(ERFEROITUELE, 7 A YA RREMELIE Y = b ABFORIITH Y, HKT = §
2 XLEHOLELE S U, HER [ REH XM (counterculture) ] » 5 [ 3 —A X A
(meism) | BT LDD2H o7, Betty Friedan ¥, Z ORI WO bEREREED |
MbOBEEHTEFL, [BR] 2T THEERITONZ LV “Bo L aDHEE]
(158) MFHELWE LD EE D, ZLT, FfRboT [BREELE, PELYV, B
DOHBIAMICE B ENTE, (FIg) BO2TOLY, NI EEXTER LIk
[5]1(159) T#HLWHEHE (new man) | 5FET %, ZOHEDEEZEIIBEOH» & b R
i dh, LEY¥E Herb Goldberg 1%, 1976FICHYRERA b T — o7z [BHEHE
3 %) (The Hazards of Being Male) w5\ T, [BREEKET-DI2IX, TXTOHEMN, H
SOPH L ENBLENEE2EZRO—IPE L THARL Z E285, FEHICKEITHS(70) &
[FLWHHE (newmale) | 2FFLTWw 3,
ZO [FHLLEM] BPHBEOEREE EF 501l e 5 [#B4H% (rat race) |
[Hifta — R (fasttrack) ]| 2&E2 A&E» S, (A4 Z—LEERD,¥T—R (daddy track) |
NEA—ZAERETE5DH ZORATH S, Robert Griswold i X #if, 1970FH 51980
FREPTT, [ROKEF] = [BHo5LE] T 2ERNRRXBGIEEGISBERL
L) (4-5), Bz, HHEOLDIHE> TuRBHLZANVF—2RBFECRITL LD
Bote ZVAVANER, H62HEMO IFLWRE (new father) ] LFFAT, 19204
K 51930FERICHL P TEEALLE MO [FHLLAAH] Kils 3,
F—II0 TH LB 1, 1982532 520 IS 0 U THROTURINT [H5 L] B
BB LHRELTOE, BLIBEZESEL B APTERROBEG, [BHEMNRZRENR
(masculine domesticity) J2» 5 EBANICEEE L T & - LF 5 TH 5 (Rotundo, 262-63; Robert
Griswold, 59)*, #5i3, HHIWRRXFIELZFHRL, FFEHLT [BUTHHERO I VR
ERRA] L LTLERXE - LEROBEFEFEL T, Thi, KETHBZ L [—%
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DOBEFE]THY, BBETHZILBFELDEFE LI HRIRED IR 5 KB -
72(6)0 ZOREMGIE, ZOBRIERETE LR, BIRKEBEORE -7 — Atz
DREGELTEEDU S, [RENE] BRI, VELZTEICEL LT 7 Y XAZHRT
TEA XYL LTARIREBE L (Robert Griswold, 100), #RIEEZHEE T 2EHEN
7o [— AWk D5 (family togetherness) | OFEITICHEARETN TV -T2,

------ 5044, 60ERDOEFHMIRI b DFERTIE, BREN - FENTERNDH 2% 24
ZIeRBI 2%, BEFOHLOWERNSFEL L 2D, +9AILLIEABCE TS
F2ZEBTEDLEND, Thbb, FELZIERFEICHESET, FETHL5FD, FH
RPRIMFCRORLICTEBEWIDTDHS, (Robert Griswold, 186)

19tHA LA, REBI [BoLE Lo L) B /BHS] L) IO
SOMERIEE 225, HOOHRBEEHEV DTUITEL, EDDLY [BoLW0iES
(manly toughness) ] &, FZRFRKEEBDFF X LMMTE, V= b FLAREEE), E2RX
7xI=AXARERLDRL EFBORECIIZEN, ZOLTEEESME >WLWTEL,
I60ERDRE B IE, ZOUFEEFE® R, 723 =A ML DELIERES AL, Z
OFERB ST, BHEL WS TR [Fl] 2865 2k tkof, fERMPORE - BIBEED
REF v —NVAOBHIE, RO [BoLa] oHEREZCH»»DE 7 2 I =X FOELEHE
BIZRLTWwE, —H, REHIZETLBIE, HoBEBCLORELb L5 &8s
DIEBELEEHE TV 2R, [BiEtE] OVIK (mutilation) WO EFEIIB 2, 5
U CEEBE, BFOMOR—bIcbITRE252DOTH 5% i, BHFCHAE LR WE TS,
DEEET—VIEN=TR [IEEALORR, BEEDUTESLTWS](1) tRHET L&
312, BELb [KR] CTHAORBE2MURL THIEL, [B] 2BHUTELER [Bo
B WERL CGLEEIGBEWAZ N BB ek olz, LB TI XY AT 4D
BB, e - XENEEEOBETH OV [BoLE] 2HKRT 5L bRI LI,
ZOBORL I, LEEBERUZHEEBLE TS T, ThiX, fERTIE [£BOH
(golden cocoon) | LMETh, B=FDOAARENL T FEREL 7 v—Y 7 ZRBET),
BOLEOISLILIET, [H] 28-7: [REETF] BSHEZLOBEEL TY < Fl 2 FFHE
LEMTH D, HEWOFADOERETHE, Yy A7 4 VidEiie LTXKBERB L L THESSE
(Giver) DIIBITH oz, LI ABDHEEEPS ST ORI, BRI Y AP¥HEN
W, Fr—NVAREY Y AT 4 Ve TAARBFEER YD, EERBIHEPHELTF v—
WA Giver £72 D, TANK—DHEERTBIEE S, Fr— VA ZOH% “Ifeltlikel
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was in a sort of golden cocoon and I didn’t want to break out of it.” (121) L #I T 3,
[&EOE! OFRT [REETF] LT, FHFLOWECORECOY TEXE2TTH2
—75, ZOEECRBRCA-LZED ] toMELEEhTY, T TRBRRILEBD,
KOKBDEHERIREE A 0y P THB EBBIBTE2F v — VAR, 7uo—) 7 2HEE
B s, REOXEDOLE, SHBT 5, T LU TEORANLZHIY v AT 4 Yic bR
sh, % [BFTCAB LIt —o— (the wounded war hero) [(90) 72 £ 225883 5, Y+ X
74 VIZREREL T EVEICHE S THIH T, BSORBYLEEH IR TLDTH S,

“I accused you of always running away. Well, that’s what I did. Only instead of run-
ning I built a wall. Being a writer made it easy; easy to be up here earning a living,
easy to be alone and keep clear of people.” (109)

Ty AT 4ViE, Hoo ] 2EET 0, BECEAE LI E—u—] v EK:
B, $hbb, RREEHEC L 2EREI» SAFOERELTBCBENP-722E, ZLTZD
L&, EESRABLLEI L EEBT 5, IOBOTRIE, E5EREVE—RNEEREON
TAFrT 4T 4 CE-15 MHEENREEE TV,
UL LEsis, Fr—LXid, [SE0MH] OFTHAS L bR fEENETLTLS Tk
CRIEAITE o T, BT & T Z ORI, HCEUARLRELZELAIRTET 5, LbIEH
Fz [REEF] OBFROBEIRIE 57:DTH B, F+—VXidEES, “I knew then that I'd
never been close to anyone in my life, not like that. And I wanted to get closer.” (120) Z®
RESRREENEMENE b o7, x:T7 Y Fi3dny AT, Zh%E “a love story—an un-
usual love, but nevertheless, a love story.” (1973, 300) YFE3, 2% D, [EEOZWHE] 3
[RESFOEOWE] Rewvw50TH%, LEFHE Annette Fréjaville 1< ki, %R
DEFURBEEA—HT 2L &, SV OMIHEOEEIEI LS, Thid “primary
homosexuality”, F1$ “love story” T® 3% & >3 (qtd. in Corneay, 27), > ZijRESE
Guy Corneau i3, [BESYEHNFEHHLAXEOBEALEI S->Twi L &, B0k rH
HFEMIZRD 2 LIz >THBOEHERE 2L ELTYH, BALEIREZETRRW]
(72) £E-T, ROLWIFEOHORE—EOHERIZIR, LELEBELOSGHEME L L
I ELEEDTWDS, 72,704 MROLEEE Peter Blos b, BEHOVEIFIZT 4
TAMDaAY TV y 7 ARFFRT DL E, [HENLL LLRRELLERNZRAEZER %
Ebiabicw, ERESFHZ—RERREI(28) 22 22D Twa, $EH» 58
DHLETHET - BERINTELDPFEIIE> THOR—H LR, SEEERAL RBENE LY
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TR, RELOHBHMBECHE—bE bEKRT 3,

BEMODESRAUROTEEZ & 2358, DPEMETAT V7 4 74 BILOTDIZ, Bk
OHEERD DLERERL, ThBETEHOBBELL I LNEHD, ZDERET
DEREXLT ¥ 2T VT 413, —FHIHED LS % bDTH 5, (Corneau, 67)

L2230 [&AB0E] OBPETIE, Fyr—NVAXRKIRESORELZ Y27 V7 4 OHERR
W, PP AT 4 VREEETD IEIEFER TV E, 55 00T “Do you think I'm
queer?” EJZRBEIHLY TH3, V¥ AT 4 vidFDGMIZ, “No. Everybody wants and
needs affecion and you don’t get much. Also you're a boy who badly needs a father.”
(Holland 1972, 121) L & 2 %,

ST, [&BOMHE] BT 2.0HGHEIE, ZOHORANTHREC L) BRERE»Z
%o TN, Fr—NVADBMER—A 7V FORTAZEREL, RRFICHOE 7 ¥ — 25K
L, EHRTNVI—MEFER L ZRBOEMMHIC L > TREShSZ LWw), ERNZER
Botee TOHER, ZOBEDORBRCL-T, Fr—NVADLELrSMHHINTELRED
BOEBE LB 5, Thid, Biotho L XBRSTHREZMET LWL IRTRELEL >,
Fr—NXi3gES,

I remembered [Father’s] head, sagging between [the two men]. Iremembered that it
was cold, the bunches of candles making one blurred light, and I remembered running
down the church aisle after the men, screaming at them. It was dark when I got
outside and found Father sprawled on the pavement. (145) (T#i13%H)

ZOBMIZ, YYART AV EF v —VABPHNIZFIOBEOBEE ORI >TWnD, TODLE
E, V¥ AT 4 YOEBREZTF+—NAd =y 7RBIcki- 7088, Thid Eos[AXics
BRI B EEL TWe D Th 3, &3 LTBED Bl 1tk>T, Fvr—AX
BLOB L OEEE2RES { Shd, ZOOBEROHETO [HDOZ VI, BRIV ¥ AT 4
Yew ST RTREL, Fr—VAORELE ok LHBT 3, 0%, [REELOK] O
HEC D [HORWE] O B S5 S NkDTH B,

EEHTAER, [£AOH] 2HI=E20HKENF v —VADUTA T T 47 1 OFEH
LEBIIOPboTWRIETHS, 27, Fv— A XOFEMAIR Bittrkservy—
DRI, HOBUEOBMELRYFES. BE, Fr—VABEHFORY F ETOMi/:5
OWHTAZHRBLTILESRIETHS, 2hix, 704 bOE> THHEBEHR] OFE
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bR R L T-DEN, AANOBICEATA2ZE2EBWKT 2, ZLTESE, Fy—LANE
DORFOBMELZZEMBEVWET I LIt »T, BOFR—HOHEESERIIRIELNIDTH S,
T, WMOELEF»—NART Y AT 4 VDb LIZERITRA L,

Justin reached me and put his arms around me and held me while I cried out of some
ocean I didn't know was there. I couldn’t stop. After a while he lifted me up and
carried me to the bed and lay down beside me, holding me . . . The golden cocoon had
broken open and was spilling in a shower of gold. (147) ( T2 £:5)

[SEOFH] OV, ©Ih5RMEQOHLVESHSEZ D DR, HECELT
F v — N X IEFABREORD B 2 BB 2 2 L 1n 2, HODKEL Iy a7 ) F 4 B x
LEEIHIEE, Vv AT 4 VRO XD CHBAT 2,

“There’s nothing about it to worry you. You reacted to a lot of strain—and shock—in
anormal fashion. At your age, anything could trigger it . .. It has something to do with
me, sure. But nothing of any lasting significance. It could have been anyone—boy or

girl.” (148) (THRIZEEH)

Fr — WV XOREZEOHTHS—ERDO LD THY, RUFR - TREELDHZ LEZ VY
AT 47, [BAL ELTED G [EF) 2RED [RE) ELTOEERETWS, ZL
T, ZOFHAR, FTTEBRLEAGFNR - EFEFRCET 2 B9 0EEOBHL 68T %,

T3, [BEORVE] BHRFLUE, COLILHFALBETVROR, EX-bDEED D
T & Do The New York Times Book Review T,

What happens when the passions of friendship synthesize into a sexual experience is the
nub of Isabelle Holland’s new novel . . .. Their sublimated love leads to the expected —
a sort of homosexual “Summer of '42” sexual experience. (8)

&, KPRBEER L OROEFESEAEECRET 2 Z L icEEA%2H T, “The Man Without

a Face’ is a forward step in the ongoing battle to bring the teen-age children’s book to the
same point of development as the teen-ager.”(8) L HFF%#EA TW5H, £z, Library
Journal T,

The novel closely describes the long, hot summer it takes the boy to get [his

_9_
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homosexual tutor’s bed], but not the mechanics of what happened . ... Unsatisfying. ..
too juvenile for adult reading and too nervously adult . .. for young readers.(2489)

E, REETHORE,/ SBHTEDR D, RAXE/REXFEOH 7T —HTOPEFEHE
PEELTWVWS, &5, 77XV IREXEROBOKHLETEE The Horm Book T3, P
BRBMAYICHES ) BER2HPLEKE, ROLIEFL TV,

The author handles the homosexual experience with taste and discretion; the act of love
between Justin and Charles is a necessary emotional catharsis for the boy within the
context of his story, and is developed with perception and restrain. (August 1972, 376)

LB TEFLUSN T, YRFROEOEFTLRORET BEOoLWE] CoR%EOEAM I
WELELETWEES, KT FEED, BEANOHBOELEEEZFOX THS I & 2L
EBLUT 19B3FE0Ly 4T, AEFLWIREXFIIBIT 25 7—Z2WLTRD & 3 i2d
RTW3, Thbb, ¥7—%W2 I L AKCEREHZDOTIRRL, BVFLLTYELH
B T3 LCEEREHZ, OTOBEEFER, EFU [WESDEAR] LI EEYEE
DIAT [HR] 2 FBILTTY « A b=V —HRIL LD, KARROERICHES LT
EodHR-TRIY - A=V —%FE29 L+hiE, LBEEE, 7Tra-—-VIREE Egd
#, AEEREY [WiFoDEA] Ko TRbBZ L3 (1973, 302-303), %D, A
HE LI EMIIEEOEIR 2D, Ldd, TOFERLEE, ThETREXERTY 7/—HE
hTwiz [A%E] L BN EFET 2SR ZUABSBREADOHo17, wF >
FEERED TR I, EZRT723I=2XADH7:56 L7-HHES (sexual revolution)
(300), %72, F4—> T4V r—TbEHVRAL [FLLEFR] LI EOHE (“the
rumbling of the wall around childhood,” (1974, 117)) :{sHBOHE - X{LOHE (£5
MY T AELTOREHOLSWRT) 22 THDT, ZOFEROHEHZELNAEL 2o
DTH B,

K7V FRRLSROREEGOBVLERIZO->T, [PEORBEHEL] LI MENET 4 -7
FEIHBHET 4 T2 T 4T 4 2D0MZA 52 LB LIz, BEEN [—DLREBORE] O
R—A0FERBE» S60ERATE 2 51, FEMEEO [RB] HEM IR, BZ5H LY
TAWERE] 2leTh35, COE>RREERTERT L3, —RH»5ATHE
M7 L Th o7z, Robert Griswold 1% [T ORABENOILIFE S S
2%z, UTO XS HHAT S,
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WIBLTFRLIT B2, B BE> ZE%RL, RADLSLTHhoTc, T L
BT ZLIERR, SMEEEEKL, b LEBERCEONT, AREHELEWKRL, -

NELAEERZ] =TI REHEsh T3] = [RBBETE RV = NIBLR&RE]
= [FikdcEX 22 7N72] (189-90)

ZOXSBUT ATV T 4 T 4 ORI =FBTR = FEF LU  RIIRD 12,
Rotundo iz L hiE, % &% bUFIBRBOHHL L 5 [SBEDE (separate sphere) ] &z
HET 2w, [Biks, L3N] 2L 357 2 40K HE (Carl Degler, 23) 13,
FEH (BFHEDT0) OEFELHOFICORRTE L, ZTOMKRE, 19fEkF i, M5
HOF Ot (the woman within) | Ewbh E (FFHE, shx, #EME, BELS, B2
HOB») RERTHEELLOHBEEAIDTH S, TIT, BEOZME (feminization) i
BRERAIAZ G, FAEEOBEEBMEOY 7 T) —boHRL, ThLASEIRT L
THEETRERIZD L S5 L LT, Rotundo 2 ki, AUEEEDA A —2iF, Bosr T I
V—DBERBBENAIIFILDIMEYHEINL [FEH] THD w3 (279),

DEEHFE Stanley Hall 320 #05HIc, BEMHOVE - Dot AL T [BRRESL
{, Tk o L] I REZLEFHMEZREZERLY, &)L EEHODEOZERNME
HBREEELT LD, REOXRKOENTH 2 %27 (qtd. in Rotundo, 267-69), &l
HEREXFTIHSTREWR RO A LPVER, 25 LT [AREHE] 20 TH 5,
LIzl T, BHEHDOF v+ — WV ABFEEZIWZBWT, “The word I had always disliked swam
to the front of my mind: how much I loved [Justin].” (Holland 1972,152) &, Y+ X7 4 >~
NDEFEALIZEIREEHIREILTH S,

HLF+—NXPBNERIEEshTBNE, BF5< ]J.D. Salinger #% [F4FHTO»
% 2 T (The Catcher in the Rye, 1953) T#i<{ Holden Caufield %> TWwWizi23% 5, K—
N, FEFGE 0O BOMRTHE LTHERTI£RA S b OOXKLT, MO
BARETRZOF[ELTT ¥ P Y —=54% (Mr. Antolini) IZBhF %KD 3, L LELEDN
FitEZETHLbrol b &, BEREDOLIILTEITH T, 7288, ROK—VTYOF
Tz, BT Y —=RERXKD TR L OBALERT RS,

“...I started thinking that even if he was a flit he certainly’d been very nice tome. 1
thought how he hadn’'t minded it when I'd called him up so late, and how he'd told me to
come right over if I felt likeit. And how he went all that trouble giving me that advice
about finding out the size of your mind and all ...” (194, T#i3X%EH)




HHMT

R—NT b Fr— VX LERREZ, COXBWANCELS LIERERDTHLDOTH S,
Wiz ok, BLE /EHESZ2RKDT, “If abody meet a body coming through the rye” &
VI RIEREINZEREOHMN—F L H OHFIBTL, d2WitRERKOTickET 5, —
H, BZHO [FHLOKE] BOHEELDODHI0FERICI v AT 4 YITHEo> 2 Fr—1 X
g, k=T kR AL RS, [SEOH] ORF—HNERT, FHSHELS
[HOWR] wHTLBARRE Uk F v — LR, REREL VS SHE % bEOLE
ELBV, Yr AT 4 ViR TIOME LS, Zhi2—HOEFTsbh Lo, Al
BEPHTILDERBRETRRWY, %5, PEOLEEBHENRYELWIEHAE S
DIOERTIE, Yr¥y AT 4 VORI X BEREED» S DRGIE, REBEOXBLEFLOOLE
WEOKRTERE®RT 205 TH B,

Lic3oT, [EHOLZWHE] cR3hBEROFHERE TLE, FTRESOEMES
[ Ricmzoh?eZeThH2, zhETlHicZIALS AT [H] &> TwiAE
BD [RE] WABHBEEINTe F¥—NVABT X AT 4 VA \OBEZDII LR, Fvr—
NWARFETI Y ¥ AT 4 YOBOFHKIZZNINFEREINT WS,

You gave me something I hadn’t ever again expected to have: companionship,
friendship, love—yourself and mine . . .. Try to forgive your father . . . forgiving
yourself. (154)

BEThE, S0, BRLOREZEBCN T ITEL / TMREEFERL, T—V =2
DE? [HBE] OMEDRSFHEORELFRT 5D TH 5,

5, BREREOWNEZRRLZBEICE, L DBEEBAREEBS 2605, ThiZY v
AT 4 ViehBanD, GoViREEY [ROHETHH (nurturing father) | OREITDH
3, T, ZHECHEE /MEOHEERLOF2E—Mo [FLORE] tik&E%2D, HS
DEEHLLTFELRE»LDIBEMO BHLLAER] OBErRS5RV, Fv— VXD
WNRREBSE, HXEoEEED TR, BAPIREARELTAREE S, Fyr—1
A DR TENIARTF 2 AENIE, KKCEBCEREL, Yav ¥ 7RBEFcREbRR
PRAATL N, LOBEEL TR S, [EHORWHE] OREBOZD0OXiE, [EBHWEHETSE]
LLTDOY Y AT 4 Y RBRECERLTWS, F+—LXI3ES, “His other talent, for sal-
vaging flawed and fallen creatures. Himself included.” And me, 1 thought, as [Barry and
Il drove through the gate.”(157) ZDLIBRI Y AT 4T %, F+—IVADKRD Tz
[RE], TBoL3] #oDThH 5,



BEHEW/INGL The Man withouta Face w835 [B] &L 3DFER

BR#&, FEE [EokwR] LE [BEosuwRE] L oHES2E T, BROEN
&, BEDY v AT 4 ¥ EVEOMCFAEROTALR S o EERLTVWE I L TH B, M
BT}, F¥r— VALY Y AT 4 > ERAEFNERIE &S] 2RARR L > TARESDH
i, AOEFT (DEVERIZEH>T) VY AT AV I TV ENTDEEE2TET 5,
&5, MEDY + AT 4>, F+r— VI ELREHET, F+r-VADOTEEROFEER
(ERADHAANDERTH D 2) K IET] OREZATETIL0L S XERHT, FL T,
B, F v N ADEHHDS FE L 6 LHEHICEL SR TR L LI b ERTRET
Hb, FIETOD [FEFE Moy b LWIDEDOEE %, BEIIVEOECEROBEMICIED
£z, [LTE¥ROFER] 2RAOTHR L LTH->Tw3, DX DB, REZEHETIX
BWESHERBULEEGE LTRALT, AREORE, HEH0H 5 XBBEPHES Y
TLE ok, BEELEEEDINSOHEEAR, Vol WIRERT 20255, izl
T 3@, BOBITED 2v,

x

1) Mel Gibson DFEE « BEFZ & % The Man Without a Face 3, Herald BtE Iz & D 19934
it iz, FHER [EORVRE] TH 2,

2) UF£HE, Emma Jung and Marie-Louise von Franz, The Grail Legend; Richard A.
Ronpowers, Boys Will Be Men; Robert A. Johnson, He: Understanding Masculine
Psychology; Guy Corneau, Absent Fathers, Lost Sons

3) RZ VR, BDEIBT, 1960FERDORE « FEEEHRI: BB LD [BOAE] %R
HTWizkwS Margaret Mead OFFEZFRFL T3 (1973, 300),

1) #hi, Mark Twain @ The Adventure of Huckleberry Finn (1884) T Huck & K%
F3LEIAY Jim oz, The Prince and the Pauper (1881) T Richard 2L WX
DL HREEFT S Miles Hendon oz a it Twd (Jerry Griswold, 53—58), %
7z, Louisa M. Alcott @ Little Wonen (1868), Good Wives(1869), Little Men(1871) I
33 % Mr. March * Professor Baer otz b aoh 3,

5) ZEEEIOREIC L 2 BHEGOELizDOWw»Tit, Herb Goldberg @ [BEHHET 2] 5
—E [RHIOBHIZEAZ] (23-44) %, XM F LS, iEEc L 2 BEBOEID
Wi, Betty Friedan @ [¥A > FRX7—Y] (159-160) %M,

6) LUTZ:El, Booklist 68 Nay 15 (1972): 816. Best Sellers 32 April 15 (1972): 46. Book
World 6 August 6 (1972): 2. Choice 14 Novémber (1977): 1178. Commonweal 97
November 17 (1972): 157.  English Journal 62 December (1973): 1300. Kirkus Review 40



& HEMT

January 15 (1972): 73. Newsweek 83 March 4 (1974): 83. National Review 24 July 7
(1972):59. Top of the News 30 January (1973): 257.

7) 1970 A-T, BTk 7—EHI N Tw BREXEZOFMBIERYIS & 51l ki
EhB L5 ol, X, <4 /97 1 DR, BEREOTFEL, BT/ fu—
¥, BMER, BEILLTFED, RIIT2FLLRESRCbo7:, SHHMTFE [T X
VA REXF - RIEFEL O] 5B~ T7TEEZEH,

8) “youth culture” 22w Tk, Aaron H. Esman @ Adolescence and Culture (42-52) %
2,

9) LIT£M, Edgar Branch, “Mark Twain and J.D. Salinger: A Study in Literary
Continuity.” Salinger: Critical and Personal Portrait. 211.

10) Library Journal ¥k, “... Justin goes to England and dies of a heart attack leaving his all
to Chuck. Itleaves any reader to ponder a truly screwy set of possible messages: death
instantly awaits the pederast? ... ”(2484) &@B~xTw3%, %7z, Kate Fincke &, “...
what Holland implies is that the transient adolescent homosexual is acceptable, but the
mature homosexual is doomed.” (88) &3R~<Tw»3,

11) PEQZT 4 7AHDMERBE L L &0, REOXHED [FITREAZRLDICOWTR,
Jerry Griswold @ “The Long Parricidal Dream: Adventures of Huckleberry Finn,”
Audacious Kids %28,

51/ - 8538

Alcott, Louisa M. 1868. Little Women. London: Penguin, 1953.

__.1869. Good Wives. London: Penguin, 1988.

1871 Little Men. London: Penguin. 1983.

Bell, Arthur. 1972. “The Man Without a Face.” The New York Times Book Review. April 9.

Blos, Peter. 1985. Son and Father: Before and Beyond the Oedipus Complex. R EFEHER [BF
ERB—IF7 4 7R« ar vy 7 Rk I 2 T) BIEERE 19904,

Branch, Edgar. 1962. “Mark Twain and J.D. Salinger.” Salinger: Critical and Personal
Portrait. N.Y.: Harper & Row.

Corneau, Guy. 1991. trans. by Larry Shouldice Absent Fathers, Lost Sons. Boston: Shambhala.

Degler, Carl N. 1983. “The Emergence of the Modern American Family.” The American
Family in Social-Historical Perspective. SJRFEER ERBIBRFREIZ WL OB 2]

[7 2V A0 b] #EH 19834,



BB The Man without a Face 1283 % [B] & L& QLS

Fincke, Kate. 1979-80. “The Breakdown of the Family: Fictional Case Studies in
Contemporary Novels for Young People,” The Lion and the Unicorn winter, 86-95.

Friedan, Betty. 1981. The Second Stage. THIGFIR T AV FAF—)] HEHEH 19845,

Galens, David M. 1993. “Isabelle Holland.” Authors and Artists for Young People 11 N.Y ..
Gale Research, 81-90. ‘

Goldberg, Herb. 1976. The Hazards of Being Male: Surviving the Myth of Masculine Privilege.
N.Y.: Sanford J. Greenburger Associates. T TR [H4 58T 5] P HPHSEAT 19824,

Griswold, Jerry. 1992. Audacious Kids. N.Y : Oxford. (FHMTFMER 5% & FOEE] M
. 1995%)

Griswold, Robert L. 1993. Fatherhood in America: A History. N.Y.: HarperCollins.

Hawley, Richard A. 1993. Boys Will Be Men. Forest Dale, VT: Paul S. Eriksson.

Holland, Isabelle. 1972. The Man Without a Face. N.Y .: HarperKeypoint, 1987.

_.1973. “Tilting at Taboos.” The Horn Book June, 299-303.

_.1974. “The Walls of Childhood.” The Horn Book April, 113-20.

Johnson, Robert A. 1977. He: Understanding Masculine Psychology. N.Y .:.Harper & Row. 1986.

Jung, Emma. & Marie-Louise von Franz. 1986. The Grail Legend. Boston: Sigo Press.

Nilsen, Alleen Pace. 1973. “Books for Young Adults.” English Journal 62 December 12 98-1300.

Rawlings, Marjorie K. 1938. The Yearling. KABRERR [TEWFE] LT kit 1983F,

Review of The Man Without a Face, 1972. Best Sellers 32 April 15, 46.

__.1972. Booklist 68 May 15, 816.

_.1972. Commonweal November 17, 157.

_.1972. The Horn Book August, 375-76.

.1972. Library Journal 97 July, 2489.

.1974. Newsweek 83 March 4, 83.

.1974. Top of the News 30 January, 203.

.1977. Choice 14 Norvember, 1178.

Rotundo, E. Anthony. 1993. American Manhood: Transformations in Masculinity from the
Revolution to the Modern Eva. N.Y.: HarperCollins.

Salinger, J.D. 1951. The Calcher in the Rye. N.Y .: Little Brown, 1991.

Twain, Mark. 1884. The Adventures of Huckleberry Finn. N.Y.: Norton, 1977.
.1881. Tl Prince and the Pauper. N.Y.: Dell, 1985.

HHETF, 19925, [7 2 Y 2 REXFE - KEKELORKR] FW,




HHEMT

The Quest of “Masculinity” in T7ie Man Without a Face
Junko YOSHIDA

When Isabelle Holland’s third novel for young adults, The Man Without a Face, was
published in 1972, its controversial subject of homosexuality drew much public attention and
enjoyed favorable book reviews. After almost two decades, this novel was made into a
film with the same title. It is a story about a fatherless adolescent boy (Charles Nostad)
who encounters a father figure (Justin McLeod) nicknamed “The Man Without a Face”
because of his facial disfigurement. The plot is based on the archetypal “journey” in the
“Arthurian Legend.” In this mythological story Percival who is a fatherless youth
encounters the wounded Fisher King. As interpreted by Jungian psychologists, this is a
quest story in which the adolescent boy seeks his male identity/masculinity through an
encounter with the father figure. In The Man Without a Face, Justin stands proxy for
Charles’s absent father and e\_rentually helps him gain his male identity/masculinity for
which Charles has been searching. In this sense, “The Man Without a Face” means two
things: Justin McLeod, whose face is disfigured, and Charles’s biological father whose face
he barely remembers.’

The author refers to the special time/space which Justin and Charles share as a “golden
cocoon.” The space functions as the psychological framework of the novel, and works as a
place for communication and psychological healing: a kind of therapy room. It is, in other
words, a place of intimacy between the boy and the man where each can heal their
wounds. It is also a place where the author can reveal a unique image of the “nurturing
father” who is also homosexual.

In the novel several episodes hint somewhat exaggeratedly at the growing phnomenon of
“absent fathers” in America. Thus, by reading the novel in social and cultural context,
we will have a different perspective of the specific “masculinity” portrayed in the book.
The novel was published a little past the peak of the second wave feminist movement in
America and the anti-Vietnam War movement. During this period not only was “manly
toughness” severely»condemned, but also fathers who believed in the myth of “family
togetherness” were criticized. From one psychological point of view, men suffered

tremendous phychic trauma because they lost a vital connection to the “Earth Mother” and
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were sepz}rated from their children. In other words, fathers lost their confidence in their
“masculinities,” and adolescent sons were deprived of good role models. Both Betty
Friedan and Herb Goldberg maintain in their books that both femininity and masculinity
went through radical change during this period. Thus, in the context of such traumatic
psychic dislocation for men, the author provides a radically new image of psychological
healing and male idendity/masculinity through the image of the nurturing homosexual

father.



