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IH7E, Emily Dickinson (1830-1886) DFFDIET 7 A b & E N T\ 5 DI Thomas H. Johnson
$REED The Poems of Emily Dickinson (1955) (BAF TEDRHE] LBEET32) ThHd, V Z
DT 7 A bDRE, “Including variant readings critically compared with all known
manuscripts” EWIBFEZFOL I, WEBT 4 FVAVORKETH A > L ui U CiRA
L5 (AT [$RARE] LFr7 %) WA T, FETL2H003BORBEHRE TS LT
bHb, R, IhoHBMIRAREFERT 2BOSEERBEC UMb TI o7, &
hizd LT, REERARCESRERLZT 7 AN THD LHZ, HOWAR, ERThicE
i b—FINET 7 AP ELTUETTNIE, 74 F U AVHRCHFLARELVOST 20
TRBVD, LW OBERROFRTH S, L1k, HEIFAOALERZOVTHRLS
BFiE, DEDDHBLITEDT 7 A P RRICTRETH-T, ERBECHAERPTEHS
BEOFERE THFREOMRICT 2 I LREAOREEZEIL, FElLILREARVEL
S3TLRHBESD, LyL, T4 FAVOFOEERERL, HLOBIVEEE, BLERMH
DEEPFHEOBEICEL T, HEORBHERE L TRV TRBIRVENI 2F> Twb,

Bz EDEITFTHL S, “I taste a liquor never brewed — ” (214%) DOREIL, FH
BMTRRDEICE>TW3,

Till Seraphs swing their snowy Hats —
And Saints — to windows run —

To see the little Tippler

From Manzanilla come !

T4 YAV, ZOFDEROETHIE, HEfTORETL LT “Leaning against the —
Sun =" 2BE AN, CORFERZ LU, $H1XE Y “From Manzanilla come!” & D
i3 “Leaning against the —Sun —=” OB TH E TSR TLEDREBDLTIRWLSAL WL, %
LT, T4FYA¥II0D, AR D TIORBTEZEEMALDOES I ERERICE
Yo TAFVAVHBEY] “Manzanilla’(T ABEO&GHH» S F 2 —NEREOEE RN
“Manzanillo”#3H8 L2 b DL EbND) ? LWIBEHVIDR, ZOBEBREORELFALD
SEHOR I THo L Bbh3d, ZOTEXHIZDHT [KBCbizhbhoT] &V
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SRBITEEE ALK, TOFHRCEARZNN « LCENERBL D3I, ZOF]
T, ZRRBEEANEEIATHIRETRDOT, T4 FVAVBRBNCINEFREHT %D
b TholehrEdI0BbroRRw, LrL, H2FEEIIOREE &0 2EHHU LD
FEREEDH-T, ULrREBAOELAL LD BEE, F.7-51T Shall I take thee, the Poet
said / To the propounded word?/ Be stationed with the Candidates / Till I have finer
tried — (1126%/) LW I3 FHTBET TWE T4+ F VAV ORIEBRE2 Y TVIGERKRBRT 2 L
BTEHLHLNTWERD DT,

DI RBLEEEDP ST A F U AVORORBEEMIL, ZTOBHELEEELLILWLD
DBRHXOBENTH S, FIHEL T, FTHRETZ7 27 A+ TEDRHE] BRLOBES
LN TIMNERHZIED D, HE, T4 FVAVOFEDT 7 A MVRILOBERIX, HEETDH
Dgpts, N7y FORIIPFHOAEEDOHECHE T MR EVHELIhTI R
Dol IBBHD, RIET 4+ FVAVOFORBEERL, REEHENCHETIZEL
T, EROELEEHS I TILESDH L, ES5I[EDFEIOREVED X 5 REFEHNI -
THEOFOER» SFRAMEREL 2 AT ER 50w, ZOHETIIUHTERD
NERIMTIZA S & L BSAIRRIC i %,

TFTAFVAYOFROEBRAI B ZAR2ELZELI 0, KEELTRROLI B EMNFZ
ohd, T4 FVAVOFOEMI, £7, HXOBANFEHORBLEEH VLTINS
55, R, 28FOEL SFEMICFFEEE RO LT 4 F VA UY, {FokFFEH#EHRL,
20k, HIA, RACEHEELTEEDI LI EHER I ERMEELRF 2 AV I THD
5, B2, EMI—ROFORWEOTIBORME» SBRICW -2 $TOBRETRT, 74 %
VAVREDE IR LT [#E] 28y, YO0k LTI [H] 2RFESE, REX
¥HDLWITHBIEL, TUTHEZE0PBETE b Ly, 3L, HLDOERIIH
ZOEBRIRD/$ Y — U RBERETRT, $TRVHEHE DT LFCFEME LS LT 58,
Z 2R S 0B < LER - SENERSERAL Tk 37, EAPRBRAOZEE
DEERRZZENTELIrbLNEVL, TAF VYAV ¥ —ERoBs2[A> L
MTE DS LAR, |

FTAFVAVOREBRVEDVEDRN LY S LD X S5 2R ERIET 3 & & 23R
DFE 5 EIEH, KL, HEOHRKE, FLLT1) 77AMOME, 2) EHEOBEYN
S8, 3) HAMEEORERY, WHIET 4 ¥V AV ORBRPIROBERIHEE IO TONT
W5, HAORERHOE S PEFEREOERIRBMIBVIBIRI FETDH %,
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1. 72X b

BREbo LVERDLEHFEZONTVLET 4 F Y AVOFDOT 7 A M [EDFE] &, FA
DI, 18904FH 519454140 1) TEHEP B CIHIR S N BT3B &, WEMRUHTA
T3 254IRDFITTSROFENL 6 R > Twd, WEYa v ArHBe->7: [EDFE] WEOSH
BRRDOLI>BRIDTHolze T4 F XD, 4 Lavinia 4% Mabel Loomis Todd DFT
L ZARMOROERBORIR, VY —_——1KEZOHDV4HIILT, ZhidE
4~6ER, EAEHMOLTELC THpb/IFED L ST LT (packets), MU TR
ROBRUBFETCH2LDLEICE EDHSN TS B D (loose sheets), B & UEEIZAS
72 % 8DNT 3T OWTR (work-sheet drafts) 2252 o Twiz, ¥ by FRADRIE, Zhbd
2Ny D REEICERK 1-38, 40, 80-1100FS % 5 57208, ZD I H1-83RETLEREC L
727y b, 84-98N—R¥— b, OBV -7 V- MEBIUMR Thol. THHDE
Bix, ZOBEFSELHTER TNV 7 —F « TI—A MNARZERBHOFET LIS
Lroledt, YavAYR, INSOEMEREOHBTESNDEE LT [160ME kAL
LOFEANCHRBEINRTY S 74 % A OBZEFER, Susan Dickinson® + v FRAHE &
BELTwlaC—[FH, B8IU, T CRHRENHECERELR D028 2ED, &
ROER, RAKOHE, B, BIR, KELoRM, HEIAFERFLT, X7y MHOFFEAR
BZOOITTSHOFZREL, ThofifFER#EEL, FRIRCARDTH- 7,

TEDEFE] 28, 7y FOBEBROLD A, FRMOFEAL D, RERORA, AIfEE - H

FOHEERFCHL T, EAREITREFAEFR > TVR LRI TRERIATHEILTHY,
Elz, FRCROBIFEDHEEZ I DWW T IEERELAEER H2b 2 3 b iRFEE v T,
BIWEER T RTHEARIRbDTH S &, HEHFLREDI LIS TH-, [EDFEIOD
Rzt 2w T, R. W. Franklin 8 The Editing of Emily Dickinson: A Reconsideration

QINTBWTWHEIIEH LI, 75 27U i3 8 512 The Manuscript Books of Emily
Dickinson (1981) #FEbL T, YavAvH, Xy b BLIUNV—R - ¥— EHOELEZ,
TEGDFEEE, #4558, HOECY, A5Es, 3/, REORA L DAL TRI ZLELTWwE I
ETARBENE Lo TIHHLTRE L, #-o7T, T4 FVAVOFOREDHELESS5 L
TEIEFRIZE T, 7707 V0BT 2 & 5 hfeettef> EDFE]l 277X+
LT3 LICREES RV EREA VY, 7707 ) Y OERRLBERIGCTERT s,
LT, FHIE LT TEDFHE] el Z e L Lz,

2. &8 &
74 E VAV, 18585, HABHOLFL Ty M EDR UL, LT b



TEEBE

ZRFEZSOVTOLRRTEN, 18G3EMFIOFROLT LB LNE> Ty, Lirl, 1858
iz - T, #&Xi3[Charles Wadsworth & W 5 & %15 T HENZAEERERYE, 1858
2125258, 18594F, 945, 18604F, 645, 18614F, 86%, 1862fEIZ 336653 b DFFEZIVT L
%, 18665FELIREIX, A DOBINI LD RAWEERIIEZTL, TR TOTL L BHIEETE
EEHIBEULOFFeHEFR T, ZOHDT 4 XY AYOHER, FHFEEHEEB LI M
bs, FRCHIMTNCBOROLLFHTEHEE LY, #HLOOV0EDOEMIELY, Z
NEHFHBLT7y M 3—F, EPHAN, RACAT7 Y POFEZBEEL TE- LY,
Fiz, T TR Sy PERDHBL TR ZOHOFFOEEERADZI LW bDTHhoI2 L
Bbhd, T4F VAV, HE27y PO IHcEZ o BBELEEELLTHSS
POLEXHELOFEMbH o231, ThOBEELTCLESLSLL, BEAER>TY
v, LL, BTy POFFEREEBELTAREIRLELIESRET#MZ /2L, Hoh
WAIEER DR U2 1866 E LIRS, A DFIIFERBPHEROBRBEOLDOMBE ko T
VW30 T, BLOFORBBIEEZLOTH S,

VavAYET4F VAVOROER%E “variants” L WIBETRDL L, HOE D
“variants” &1, RMAMTEPITMICEE CARRBEARLTRF2ER L, LarL, X
TEITAFVAYORORRBER, FELT, TAFVAVIINTy bOFEIE—LTH
DANZEo 7Y LTz L DOFFCH U THEBOFERBEFEET 3358, TEDFEIORA
Mool M, B, RABRCIZNEBEFIOEE 24035 2 AMEEKRT %,
BoT, oK EROROVEHIBEOMRLIEIRORWHLITH S, EHOFEC L,
[EDFEE] DIITSROFD I B, o7 L EMERLBZVLFIEFET (8508, 48%) TH-
2o BRAK, INOEHR EFERLZVEDD b, HWESO= (6545, 77%) X7y
FOHROFTHY, KUSDO— (1965, 23%) FEAXESHIFERETH 5,

o T, FTebDBEOMNRE % 5 BERRIZLTISREOEEADEF (9255, 52%) LwH ki
R5H, INOIBROFORMZ, AFITHIERD LI &2 Lo>Tw2,

A, FHRARBSIzDODORL B (version) K2 D,

HIFCHEBOBERIFEES 23886, WAV L OORARCEY shTicslo0R%?
FEfRErZz0E sRALLBESIR LN OH 5, » ZDb - L bHELLPIE “Safe in their
Alabaster Chambers” (216%) TH 5 5 45, Zh5id version, versionllF& LT h,
versionI *IIOMTE > B2 EREOI L b bhid, PANWCEINRRBEPIDI L
bH5B, Zhd version] » 111X, HEREBL L THREHT 22T 3, 122, “Goingto
Him! Happy letter!” (494%) T, version] & IOMDFELE W “Him” % “Her” £
o T3 Z LN, ZOBRKRIFORMALZFRLIERIELBbN 5, %7z, “The Wind



BIYEDENES

begun to Knead the Grass” (8243%) O first version & second version DD E 2 E T,
SWHE®D 2 1748 The Wind begun to Knead the Grass / As Women do a Dough — & >3 Zri,
EFDA A—Y 5B, The Wind begun to rock the Grass / With threatening Tunes and
low — LW BHREA A —INEBEbLoTWB Z L3, TNRERTIZEIA2BMTHS
DHFRIMETDITDHS I,

¥, 72& Z X “No ladder needs the bird but skies” (15743&) D#&b D D 4 {THETHIIC
HEENT “To her derided Home” (1586%) D& 41fTefEbhTwa X3, ML
FMELUTEHRASATORESFIOFHO—RICHA I EN TR OB 4THDM, ® Thdd
CREAETEIEET B,

B. #HEOFEMRLD 256 DHRAMIUADFER,

TAFYAE, LELIE, A—FY - TAF AP ZOFREBRED L S 28, T
W. Higginson®Samuel Bowles KER XD L I REANIE, 7y FOREZEEEL TE2 72,
VarvAYiZIhid, Z0X 3L TARES NIFOKIE, A—Y7 1 F A V2765,
EF Y AVII02HE, RVNARFRITRRY, F8IRE R TwE, £/, T4 FV AV,
Ny bOFFEIC—T20TEEL, FLTHOLFErEROACELZ LD LIZDT, Z
hoz2g®dT, BIBALES XL > THBOFERBELET 5 2 LIXB > 1FFI13357TH
BRZ, ChREERON20% (ZRBOM39%) CH%T5, L, TEDFRE] Tk, #
BNy PR (AT [37y MEl 759 2) 280K, Acxshli T [FH
el EFRT2) BRRBLTEILELTURYL, 3BTRDS b, N7y MESEARKLZ->Tw»
% b DI EEE (19258, #954%), FHARIMRARE o> Twv 2 b ORXFE55 (1655, #146%)
TH2%,

T4FYAVE, ACEDIZHDINT Y FOFEZIE— Uik, AfRCwEsETE 7
CRILERZIIRBEET I LRIFLAE LR Tz, 2 2, W/ y METRE
BT ER>TOAFTOFHRETIIES T LW B LI LEH -7z, /X7y MEEFRK
RroicRons:E i, EFTOEREEZEY, T4, KXF, MNF, Fyva, av
<, BUAF, BEF, 517, 17V y7, THREOHEBOEE R CRETIEDLZ b OHMIZ
EAETH B, FlE LT “Like her the Saints retire,” (60%) #RTH LS5,

N7y MR (R F KW
Like her the Saints retire, Like /ier the Saints retire —
In their Chapeaux of fire, In a Chapeau of fire —
Martial as she! Martial, as she,
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Like her, the evenings steal

Like her the Evenings steal Purple and Cochineal
Purple and Cochineal Unto the Day.
After the Day! “Departed both”, they say —

i e gathered away!

“Departed” — both — they say! Not found!

ie. gathered away, Argues the Aster still —

Not found, Reasons the Daffodil
‘Profound!

Argues the Aster still —
Reasons the Daffodil

Profound!

REOEIC LN, 20X DDOFEMIZ L CISSIFEFHEI N, FHBIIRETE T, X—
P EonNizdbDTH3, MREOBDEVZEBLTAZE, 7, N7y MEB1HEIT
4ESTTHHOEHL T, FEBERESTENTOLERL, MEO1-9fTkBnT, arw,
BVAR, Fyva, BEFOHEEERRONS, FHEETIX “Evenings” 2VNXFEIZR Y,
“her” ¥ “Martial” iIZ4 # Vv 7 ZEHET 2 THEBEEINTWS, X 5T, “their Chapeaux”
% “a Chapeau” 12, “After the Day!” #% “Unto the Day.” &% D, 7{TH® “both” 35|FH
ROPIZA->TRE, ZOFHE, 74 F Y AVBEORRKBAOHTET DT, [KOET
EORoTBANEL ERBET2L91C] HI2nE [IBEALIF—NEE L THHIIC
FoTwl ko] FEoTwoi: [HE] BAZETO», KERO»HZVIEA—Y it
DADZERDD, FoTWoleDRIRREIHINTH 72D ETRE BIFEATLE-Z L
ZERLTVSEONE, BREOEI>FZEZIZbMoEW, LrL, HEOBOEEDER,
7o ¥ 24E “both” EBIAROFICANS &Y, WU TFHERBOF 55 OROEKE & Did- X
DERDZHDER->TWBE LI, £z, FHET “her” & “Martial” B84 ¥V v 7% >
TWBHM, 417V y 7 0—RASEBIENERETRT b L ThiE, Fic (k) 2EH
LIBARFRELTOA Yy -V DBRENTVBRLEZRILHTES, ZOBKRDOESLS
BEEEINZ DD THEI0ZHMETIHMERRZVERE S bOD, FHENA v VRS
EBELbDTHHEEZTERELIZIRVIES S, ThiE, O, BELRESOEWL
LEERRATOEHTHET 3 LRI, ThAELLTOEER2FEL I Lickd, BER
ZOWREDS 37y MEREALLOR, RRA2RABTREDOFACE->TDIETHS
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28, AShEpotFHRP S b+ FERDIERERALDZIEMBTELEVRIVED
OB I ZRRBIENTE 3,

BB, FT4FAVOFOEROERLS, 7y MVEEFRBLLTTRERL, 7y M E
LY== MEELTHEET 2880855, Py Zhs bHEARUAORERRKELTZ
AL THL,

C. BHmREES (suggested changes) DEEALDH 55,

T4FVAVORORERIZ, REBAZDZFE ZIHDE 52 RWERFEE (fair copies)
REENZEDE S ZHD D 552K (semi-final drafts) 70, A ICHFES E Shi-HERT
b5V —7— M (work-sheet drafts) DWFNLDETEEL TWVWD, YaryAricdh
3, BET2HEERO DB, 354502 (1183F) R5ERRM, #3005 i35EmiE, #2006
DI—7Y— I ETHS, ¥ ZICHETIRBRIFTRB T kb bABFEGOTOEE A
ERORABOIETH S,

HiRL7z ko, T4FyAVE, BULFEFEEL Ty Mok, nicah Tl
N7y b EBOTFHOREERHA Az, T LBEORAA DML, RO IZMLENHZ LB
RN XH%EDY, FLDBEZOY— PORTHICREBEFTEZELEAT I LW IR TR T
2, ZDX D RABIRABOFIISSE/H Y, 1T5BON=30— 33%), £RBEON=54
D= (63%) 2502, REFBHOFE 4235 2RI, 1861FELITE2ISRD S bb 3
6 FIEHS, 186LEMBIIAHISZ, FHCISCMEE TR T 4 F VAV v F OFOHE
BB IL o7 EEBRL TV,

REFHZOHE AL, 1FETCL» BICEACHEAREET2BEOLO» 5, BIT
DORETT, +HEORBENEZISNTwEIEbH B, T4 FVAVBBOLFE Yy b
KEDDILE2PDREBDNBICTELRER, V—7 ¥ — MEERBOEERE R, £h
bz, BRpLBEIAVRINDI LI RoT, BIRBTTAH LD,

1420
One Joy of so much anguish 1. Joy]  Sound
Sweet nature has for me 6. Quick] ripe Step of Day
I shun it as I do Despair peal Bells of Day
Or dear iniquity — Drum tick
Why Birds, a Summer morning Drums of Day shouts
Before the Quick of Day Bells Pink of Day
Should stab my ravished spirit Bomb Red of Day

— 81—
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With Dirks of Melody Burst of Day  Blade of Day
Is part of an inquiry Flags of Day

That will receive reply 10] Delaying it’s reply

When Flesh and Spirit sunder 11, When Flesh] till Flesh

In Death’s immediately —

LEEMORZ, T4 FUAVBISTIELZ 1RO/ — MRISRETHEE DU bDTHY,
ZhPA e FERE R v, Ak, WoORHL STk wnD, f&tbf&f’ﬁ%‘?ﬁaﬁa)\b
1REBBABLIURBITTH S, COFOERRBLIZRDEITHS LEbIS, [HRIZE
URBARVEDOEVRE5Z T E T, FAREEPLTEREST T3 X511, TA2ER
LET, EOH, BE¥NBLLBEROF (1 7 TROLEREFT DL, ZORMOEZFM
ERRFIZEZONDZTL x 9,

REFAER2EBLT, TAFVAYOREOEREZHALTH LS, 1ITHD “Joy” %
“Sound” EWIRBREZ LI ELLDE, 20 [EV] L 3NEBOREENLLTEVTH
BEWIZERIVPRBCTIEINIVERSL»OTHS S, “Sound” TR [HERDOE
Ul v FEREENRIEBERDbN S, ROBREHEECT 2@ E3H 25, Ak, 10,
11TEOBGED, [Z0ERRELBHBITIC L2 Tod o ETikbhoRn] E&oT
BEHREPIDE- XD RZEEEL TS, 7298, HMEREZEMIIRLY 6 17HD “Quick”
YW EBINT 2155 OB, T4 F A VIERYE “the Quick of Day” &2 5408 %
BUDIE55, RAEDHKIIL, “the Quick of Woe” (509%) < “the Quick of Skill” (545
&) LLTT TR em8HB L, “theQuick of...” W HDBRANFELS CEE
SBRPoIDTHH53h, 2322, REFED “peal,” “Drum,” “Bell,” “Bomb,” “Burst,”
“shouts” % EX T RT L D BALEE 2R OFERLTETHS L, “Flags,” “Pink,” “Red”
BEEEERLDLRA A=V, ZOZEehd, TAFYAVE, HORFEHioT, LHEHE
HOECFEERFARDIE WS Z e 2—RNERE L THERET ZEXTEROTHS 5
F4FVAVORORBEGZ, LA E 0L REMEHSMZLIZVELIRERIE
5,

3. EABORE

BIECRA LS REERO T 4 ¥ VAV ORMEMIMBIC O/ > THEET S0, b5 VL
DHLMZLTEBLRTRERS RV I LD S, ThiX, HIFCEBOFERSDH ZBE,
EORBEFRAREL, FORBERMET I L WIEEY, N7y FOREBREERAR L
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T30, —BHREBCHELNFREFARLT 200, Thi bFHL L TOERERREN
HET L CTRRABET 20599, CHICEFOBIEEDHE L WIMELERL T 520
5, [EDFHEIORE L > T, RARORERFEECHEHELEETH oL I LRBEZTHE
B30, Lal, BABREDCFAIZOWT, YaYAYEROLIREBLTWEIDATDH
%,

EhEBRABLITREDLT 7 X MCERORMDH 255, bo L b RIHEINTEK
BEREALZ, COFRMLENED 2, HIFEDFEOTLRLIE, ROHETH 3,
() BEAIX S N7 58E
(b) ZDfMD5ERF
(c) FEEHE: Lrl, 7y bOEMAERE->ED LTWBEIE, (b) & (¢) DJE
Fiz87 v b OBIG U CTFRKS L,
d vV—r7y—1zgwo

Ll, YaryAYyOoRABEEODFEIIZIEWEDEDR2ED LEWNEII DS, Va
VAR TENEZRABETRENLT 7 A PCHEROKMSDH 2L, bo L bREIEMN
RREEEALE] 5908, BHERRELTLLZEI Bo Tikwiw, 2L 2iE, “My River
runs to thee — * (162%) DOFE, IBEDHITHED S A7 20%r v FEId1860412E
ph, PEDOFEHBRISEREINTVEDIE, HASK TV DIRIBIEDFHRIETTH
%, 22T, [EDFEIORAMN, RNEFHcHiiTacLicd>T, 2OFAIEHEEL T
BB LTI, ZOER, ¥ arAVORMABIEDHENTIZE & 2RO & 5 nBEHERH
TEHILbdholz,

1. ERES1EELLFEELEVESE, HROZ s, IhERAL WS, 1E8H
OFER L R LERATIE, 418E (2FAROFI80%) Thd, ZoFucid, F5EmREe
7T—7yv—tREbEEHD,

2. MEOEREROIHTE (SRAFORK20%) OFHCOWTIX, FER35ERES & FamiE
DU —7 ¥ — AL LTHEET 2581, TREEFEAL WS,

3. HROFEHERONO I b, FRB Yy MEBIUFHRBE U THET 5266 DRI
DWTI, 7y MEEFERBSERARL I TL3EHGRZATHIZIZEL TH o T2,

YarAvickhi, HIFEQEDOR S (a) EREOFHM, (b) EREO 7 v
MEDOIHTHEAIR TR RTEL, BERILTLLZIRZ->Twln, k2l
“Exultation is the going” (76%) TRFHESEALCH-T, ET I|BEFEZ 2EEH D,
tbuwwﬁc%mn,i7xruﬁ—oLcﬁﬁbtb@(H%@ﬁ%ﬁ?%f,x—mﬁ
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LHNTBDLEbIhE YW LhHoT, Rr v b 3OEBBAMINTWE, LeL, £
“I never hear the word ‘escape’”” (77%) TR, [EfFIX 2EED D, L HITISERRE NN,
FT7AMREA—, ECEHBRLLZ DAYy 3BT HD]P LH-T, TRHFEHED
FHEESRBLLTHEAINTYS, IRNTR3RY, A7y MREFHMAMSE bIsERET
HEHE, TOLEHLE2RABET 3PPV TR—EDFEARRVWEELE L 28RV,
VarvAYORBBREDCHEE, HETHLICDAE LTHETRETH S,

4. 2], FEEME, V-7 v —MEEEY, ERETHEREL T, HENERELE
RO OoNLFERERAME LTS, keziE, FEBEROFERBLE L COAEET %%
& (23F) B, TRESEVERDONEFERERARLELTY S, LR, RERXEENH
BB Cw3s ko cBbhs,

LHL, T4FVAYOFROTRELMECT 2RICENR TSR0 I LIE, HIHFOEK
DFEROHH» S ZRENH DO ERABIZT St woTh, ZhikHLETH [HEN) =
RESRBOIZEERuEWS Z i, ERihil, T4 F U AV0R0FHL, L 28RAH
L Ed, BREBELECHZEVI I ENTELDTH S,

7z & 21X “A prompt — executive Bird is the Jay —” (1177%) 2R T& & 5, 186544,
T4 XRYAVRROFF (A) 2HWTT Y FI0IRBE DTz,

(A)
A bold, inspiring Bird
Is the Jay —
Good as a Norseman’s Hymn —
Brittle and brief in quality

Warrant in every line.

Riding a Bough like a Brigadier
Confident and straight —
Good is the look of Him in March
As a Benefit
6 FRODISTIFR, BRI I DFORFTE2RAAT, XD (B) 2FE, 7 v +3BICANT,

(B)

A prompt — executive Bird is the Jay —

84—
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Bold as a Bailiff's Hymn —

Brittle and Brief in quality —
Warrant in every Line —

Sitting a Bough like a Brigadier
Confident and Straight —

Much is the Mien of Him in March
As a Magistrate —

4. Warrant] Business —

4R VAVIR, O, BIREURKEC (B) 2HSELT, A—k&#ol, A—-K
ZoOhR (C) &, 2BRAF SN, KXFWINILFREZOATWSiIE»E (B) L&
7 RUTHD, (B) #Fwichs, YO ouwdbhidbrslnds, Hid (B) Ok
D2i7% (A) DZNRBURTEWIHETE2RAATWS, DE D, “Much” “Mien” “Magis-
trate” EWIEEBBETHRIEL, “Good” “look” “Benefit” W5 REFBEHE ZAKXDOTH
32, bLZOKFT2HATH%5, ROEI% (D) BTEDMo>TWwWl I35,

(D)
A prompt — executive Bird is the Jay —
Bold as a Bailiff’'s Hymn —
Brittle and Brief in quality —

Warrant in every Line —

Sitting a Bough like a Brigadier
Confident and Straight —

Good is the look of Him in March
As a Benefit —

YarvAvid, [The 320D 5 “final” W3 b08H 5 LThiE, RRIZELN
LHDTREWVWITRE D, A—iZESNI (C) BZhicbo L diLWw]® &F X T, (C) %
RARBE LI, T4FVAVIEST, (D) BIEKRE] TholkerdblhizwedbE L
2072,
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1) The Poems of Ewmily Dickinson, 3 vols., ed. Thomas H. Johnson (Cambridge: The
Belknap Press of Harvard University Press, 1955)

2) Poems, 1I, p.150.
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4) Poems, 1, plxv-1xvi.

5) Poems, 1, plxi.

6) Poems, 1, p.xxi. |
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216, 433, 494, 824, 1213, 1282, 1357, 1358, 1502, 1627
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9) Poems, 1, p.xxx.

10) Poems, 1, p.lxi.
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11) Poems, 1, pp.61-62.
12) Poems, 1, p.62.
13) Poems, 11, p.822. -
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The Trace of Composition
—A Study of Emily Dickinson’s Variant Readings (1)—
Katsuhiko INADA

The Poems of Emily Dickinson edited by Thomas H. Johnson includes “variant readings
critically compared with all known manuscripts.” Dickinson scholars have usually treated
those variant readings as mere referential materials for their study, but we assume that a
new possibility will develop in Dicikinson studies if we regard them as part of Dickinson’s
texts which is no less important than the poems adopted in Poems.

What will a study of Dickinson’s variant readings reveal? We presuppose that it will
reveal the actual conditions of her creative activity. Dickinson’s different manuscripts and
suggested changes are the documents which tell us how she led a life of a poet writing and
rewriting poems and sending them to her relatives and friends. It will also reveal her
creative process from the initial stage of composition to the final stage. Most importantly,
it will reveal the poet’s thoughts, psychology and verbal consciousness that worked when
she was engaged in rewriting her poems. It may further reveal the influences of past or
contemporary poets, and even Dickinson’s gender consciousness.

The present paper reports only the preliminary work in tracing Dickinson’s creative
activity. First, the problem of the text was considered. Then the ‘variants’ of the poems
were defined and classified. Finally how the editor of Poems adopted the poems out of
different manuscripts was observed.

Since about 48% of Dickinson’s poems do not have any form of variants, about 529 of
the 1775 poems deserve our examination. By ‘variant readings’ we mean not only those
poems with suggested changes, but also those manuscripts which were not adopted in
Poems.

The 585 poems which have suggested changes deserve close examination because the
suggested changes in them give the reader interesting clues to the working of a poetic mind.
To take “One Joy of so much anguish” (P-1420) for example, we can infer from its 18
suggested changes that Dickinson wanted to make the meaning of the poem clearer or that,
not satisfied with the banality of ‘Quick of Wo,” she wanted to use stronger or more
shocking words. ’

The unadopted manuscripts of the 357 poems also deserve attention. Although most of
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the changes between the different manuscripts of a poem are changes in form such as
stanza division, line division, the use of capital letters, commas, periods, dashes, exclama-
tion marks, quotation marks, italics and underlines, there are many other significant
chaqggs which may suggest, for example, the character of a private message of a poem.

A detailed examination of the variant readings will be made in the next paper.
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