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Vonnegut 28 K VA7 285 HE L J-DI1319454E 2 B C. Slaughterhouse-
Five HIRE N 51969F & T, U4FEDFEA R TS, FL T, ZOMicE
Ptz 5 MOERDGRD S FRIFHELEEE N AVHREPIRDAHZH S b
HEHOERERZ2ITI LT, ZOERTIRZRITERE o/ Eo X
HRE2ELBL T3,

ZOEE TRV SN HBOMBR L X, fEROPILICS FRFEM EZ AL
Billy Pilgrim OEB%EE X135, H—FIZFIESE Vonnegut & IXIXEHK
DEREESGEE, FHHOF VAT Y EBHOEERIC L Dvie (REfES

(“an anti-war book”) (V) & U Billy O¥pZsfEini-Z L 28T 5, b
SV EDODYRERERM L. BIREIIBL T IDEROYREL . HOBHEAYIT
H3 Billy DB L RHEEERZ LI LDTH S, AIEEPEEETBIlly
DYBDEREBRRDEDTIRRL . FPfEREBES €, (FPYE2A0 L
DARERYEBEE LTERZZEREE S Z LT, Vonnegut 12, fEROKES%
D3V —DS FRENVNRBOEEK L LTRIT DS TRE SRV
EEHEFEL. VY —2FRT S S FRHRHERPE Y —DYEEZ D b DDIERE
FISFBRSUZ, FEFICHREN LB 2T 5 2 L XBIIL T 5,

Z ZCitza Tk, Billy oREOE#ESE L L, Billy DFEEPHEDOS F
FHESRE DS REREMD R oo ERS Al TH 3 Z LiciEBAL
2H5 Slaughterhouse-Five 3T D & 3 " E %R L > - FRZ AL /-
Vo, TLT. T OEMIEIEE Vonnegut HE O F VAT BEOEEE b
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EWHi, TAV AR F ARSI o £ BIEL T E DIAALOFIZFEF:
BN EQEEREER L, BTRAREEREICL 260FR0 REIFR
& LT D Slaughterhouse-Five DFFE #BAREIZ L 1zvy,

B, WEEDBICHT o T, Slaughterhouse-Five DYEE TH % Vonnegut
& Billy O¥EEDOEE TH 5 Vonnegut % H X TEHFT 2 LEHNH 2358, B
FH % <[RE{E# Vonnegut>, ##E% EPIEXK Vonnegutd LFFUHDLI Z &
33, %l Slaughterhouse-Five 13 {Ef> &. BV —DYEEIX 5
LFEA T, HE DR 28T 5,

2. GERIRIAHAD DERDI-HIZEN HEhr-uE

Slaughterhouse-Five DH.LIZE» L, 20T %2459 % Billy 0
BT, Billy DERFHAER L IR DBEDZZE L Bt sMr i TW»wd, O
HOTH#EE I, BOOES & I3ERIRICHEL LR P EMZTEELTWD L
Billy 8F3k 3 5. —fED S FAHEER%ZKBLL Tw 5, “Billy is spastic in time,
has no control over where he is going next” (23) ¥WwH—FIZREND LS
2. ZOBBRIE—RERFTH D MRITHIERES %$F 5 7z Tralfamadore £
AD IR L3R —gas i, BEE2FHT 2 “timewarp”  (26)
EW) BEMEORRERTOICAVLNS Z LIRERL T,

Billy OKRBRIZ T v ¥ ACHZERZITERT IO T, FERHKT LT

YRR LIERZ LB TES» b Lz, ZhofS@BRENINR b D
ThRwIkiE, ZOEBEBRSkahs &, LIELIEE “Billythe) says™ & {117
mishzz gz 3, Rk, “Billy says that he first came unstuck in
time in 1944 (30) ERXBRIBE. ZORBBEIICESNS £ Tzt
HHRHOREPER SN, ZOMOEED S, Billy O <FFZBHER> iLEFE
HIHBADHIMEISN 2 L5 iTRoTWwBAHICH, BREER HERREEN
PHERATRBVEWSERORESRC 5D, FE. Zo+HEHIEK. B0
Bz 2 & Billy BEATERE 2RI S T35, HOERF
AU E $ %5 L 32 Roland Weary OEFIL S EBEMN TV 30,
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Sl DR, TOHLIZFESNS Billy ORFID <FEZEE¥R> OEBERT, ik
EEHA LS £ LT Billy 2EHEE7— VKD At Billy DREDOE L.
HHUTHKS &Y BEEOPRICH ZER & S &3 5500 Billy DFic, Uo7
DEERD, TOER, Billy DFRT 2 EEER Lix. BB EELZ D
B L BERLIZICTERVEICHZIZDTH D,

EFEER PEZZO0ENZEATHL I L ERFRTIIAREL TR, I
Michaei Crichton 12X %. “he [Vonnegut] is nearly always talking about
the past, not the future.”(?) £ \> 3 $5Hd Bk 2\, Billy 2535 3 ME—D
ARKBEDIEOIFEIEH, THIREBFHRITFEINEDHEEREL TS,
BEO—HEHRTTENTES, 5T 5L, Billy D BEER k. F
DIED b & #HH3 Tralfamadore EAD Z & 2B/ HBOLEA, §48bb
Slaughterhouse-Five B3Hh - eic i 4 3 GRID » 5%, FHigh
ZOHEHRALIBRL TRV LT3,

S5z, FEER R—RERFICBEHAL TR XS R 28, g
F—rEFEoTWS, 2D, HSHNIRIHEEFFOL DO EEBEDOH D
IR LI b & BEEOREIZAIERL Ty T b, BEHFEIE, ish Ty
S5F VAT VIZBLTHRERPINZ % 2 TOMME, IXIREGMICEA TV S,
2%, HODF VAT EEEZETI-OIZBIlly OYEL2EE EiFlwD
ERERDOEIELY S, £ LT, Billy 0% Pilgrimd 2 k- T, kD®&E
PEFEVLIZ2EbLLAXEZWLS KILE THEIENTRIATWS X
31z, Billy BFEOPT—H L TiTo T3 I L ESHEERDOEIEZ D TH
5, HORELS UIEUITREGEOHEISER L TLE I 0k, BB, &vb
I FVAT UEEOEGHSESICHZ Lok, EERCEEI 6L &
FTI05I1IMR SV, o T, BEOTE R Z 0EANICEB S LTIz
HFRIrEEsN T, BEMCRS Y SAE 5D TH B,

7ok 2. BotoI-EHYp, FOLRFTESEEL L Billy O EZEER
ZDBTLI—EHITH LD, BARSOLEFOMENL S, ZDHERIZM:
SV EIDETEERA, RIZBFDE VIR 2R T B, & 512, fllOAL
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DFEEHBIFE LR 5, —HOBEIZTEE WIS TR > TV 505,
AR 2#EVET S5 5. Billy RRECESOEL BRI | Fiki
BEON =T 4, HHENRD S0 WIEER o feN—F 4 NEBD . FEL
WRHIR 0T L 2B TEDLFICREZDTH 5,

ZD &z, Billy ke b hilpEEERE L. e EBRET 3 5HEN
S TRBEIRHAZBOR, HIRZOERS BFEAER L5 S FAY
XBCITVEZ, BAVEBEZEEL TWE I DA 25T, ZORFH2EE
LTWaZL2RBL LI LiZLEew, Billy DZDEEE2EXL L&, e
DR Leon Festinger 23, AR GEARITIZHD OEREZHFHEMISH
T3 BT 3, BELO0EBERBSFCR 20 Lk, ) Festinger
. AHIRESOEUL DL nliskESEE, ZhnEEl 2%
ESLTHERETERVEE, LICEE (GEARIREAD) 24U, ZOBRE
BRTH 2720, AHOLRZZDOFRIZERL &L S L3 2@ ERnT &8
B3 %, 2L T, MHEABEHROV L 20HEZEE LT, FHRESIEEILTWS
Btk (RRAIEER) SEEX THRERIbLE», BELLLTHLWLLEC
ETRBWELIEBOEREEY BT, ChEEULTLES ILMDHD LTS
B2, BIZORBOERI Z. HEEHICMH- 2 Billy ERIZRCk -7
Eliot Rosewater %3, F#EHEIZMED - T “I think you guys are going to
have to come up with a lot of wonderful new lies, or people just aren’t
going to want to go on living.” (101) ¥R~ 7- & ZSTHICEWT Wz,

“wonderful new lies” [Zfi7z & 72\,

Billy %&b, BSFORBEOERE E: AR LaRT LT, ZOR
EEHSEOHTOLFERLDR EWIEHER T TR, FLTHRVHEY
BEHRVURBETH L LWIHENS HEEHT., ZRICL>TELZLH
FIOEEERL TV 3, Sz, EEERD two bk {JERE
BI232125015 Billy 0N BRI, BEPF VAT VEEBAEZZNIZECEA
FTHLOIRBHTH- 2 E BHEBMTRLTWBDTH S,

Billy 09O H T, BHANTHAD DEFKODIED s GiX
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EEEP TRV, BICERT 2 & 5, Billy HE. (Tralfamadore
2A PELO THRTHAEFTED Lozt d nEE L Tw3, %o,
Billy LISt DE D AL Z R ZHDOBIZTHD DNTnd, & 2, 7208
FIRIEL 1832l w Roland Weary 1. EODHVLIEHD 2=
T &St E AR UTTET 3. ZORENHEBNCEIZRBIZ2EE, 20
BTSN H & Billy Z2OD U D RS EHHTIEATO S £ 2DES
BREINENTD 3, BRI, BSOSO LB S ¥ TU % o KK,
Wild Bob b, &b -7 SO THEKOBEDEVEFE L 5 LR
%, ZLT, BELE®R2 &, “If you're ever in Cody, Wyoming, just ask
for Wild Bob!” (67) LE%2#} %, &R, BETHEELELE L TWIODIE,
Billy Z13 Tl e o7z, BB L BHELMERFADICLEThIE ok {k3
BRTHY., HoDTBY OLLERBHLTELIEINLIHEIZZELTH, £
NI EREL GEANTEHAD OB LLEICRBIZY, FRIEEERS
BEER LD L, Vonnegut REWWLDTHA9,

FRIZLTH, BEFPL P VATFUEEOEE A 1212, Vonnegut 12742
FIDEIRED { EWFEER 7DD 3, ZORROVEDLLT,
FUVRT U ZBEHHE F A Vi3 2 ESHAIOBERE >l 2 e FEZ 65,
HETHo EFLABRB L1z, BEOBHRIEHET 2RAFGIIRVET 2V A
TRHEVENLDOTRE, o7, #-T. HTHEOLEMET 259 TR
HEEEDIIDIZH, SFHLHHTHERPFHICT 2LELH 720 TR
RWZEBEI3d, &512, IV ES>OKEREHIE. fEFESR Vonnegut D,

“World War Two had certainly made everybody very tough.” (10) &»
SERIZEEOND, FRKEE, Zua—X PRFEEREDEL Ld=a—
APBBEL Tz b b EEREFEROLHL—BROT XY I AlZELD
WAEZEF L TuiuE, FEE Vomnegut iR U T iSE LR W, 0
VAL 2N %i%%_%”—:ﬁ“%@'mit; . TNEREEFLDICHLBLEL L

CGEARITERAD BRI HOEEEL T, FHiyiHs %2 B 2 05,
FUAT Y ELEEAMIBSOER M 5 0o L YA AEE AR ENI:
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DTH?»>,
3. FLARAFZEEI-3d B Vonnegut iSRS

Vonnegut IZ & > TEFIIIEE ICERAZ O ok, FOFRICIER

ﬁd)ﬁ%ﬁi%iﬁﬁbn% ZL T, HOBSERORRLANL (HEEINS
. Billy 3fED HH L2 b 3 0 oD GEHINTHBAD ERDL:HORIZE

WTTH5,

Billy 3EDEDH &, FE2FH Lz LvwS Tralfamadore EA LS5 D

EIRTCETEBD OWTE LD B, O GEARTHBD BRO:
SO LEZ 25D, FEOFEH, RITHBEICH > Billy 2REBS LT
BEESERZ &R Lickdtnd ERREORE 2722 Lith D, TE
BOFBATHTRERIBZWEDEEIRD . EETOTHROEILALVLD
TEBIE,. Ferd, BEn233T0EORLY B> THEIRL
Billy OXBOFIZEL 2 HDTH B, ZLT. KED I DFEOERIZITOI
7T HBEE T, Billy RIFEOBICRE S W TRIEDBRE 22T, {8 LFEA
EWSEEELTw3, ZOHERIX. “Remembering this incident years
later, Billy was struck by what a Tralfamadorian adventure with death
that had been, to be dead and to eat at the same time.” (31) £ Ebihrs &
51, Tralfamadore EAD HURTTHIEFEED L 25K AEDHDTH %,
fnzC. Billy ix¥EBz T Eliot Rosewater VG- & &, HucE®
50T Kilgore Trout @ The Big Board L5 S Ff’Fuu’E’ﬁ}u’Cb n, =
DYEEAZSS, 2L Montana Wildhack #S Tralfamadore 225 S5
HBEREMILTWwD, oT, HOTFHTMEOEHEELDE Y W2 &b o2k
&, FAICE D RE AR ZEBEL . & 5 CRBDOTEOEBNHERL /2
B> L, O TEARES FAGHrhl: URTHERED %2F-

TREANEDBEE VD &, Tralfamadore EADUER5ER S ® T, FIFEAIL L
LTblenlizZeTidhvl, FLiseLicoiiefigahs,

Tralfamadore EARHE S D TIRITTHIETEED 25, ANERELRHTHS
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ENIFEEM X 27 OWED HINEIC T Eiwn 2 L iZIZIRRELE LS,
FRIZLTH Y, (REMESY 2EH D> T, fERER Vonnegut 122
DL I XAERELIEEFWTI-DIES S5, bb3A, (FHRITHETED 13,
BEORBEDIIIHN T 2BAEFEMT 2L, FVATFUVEBETHETLIZL S
15135000 b Dencef T 2 HEPEL 2 2B ¥, REERD DBFS
k. FLATUEBEERLL T 728088 H5, L, ZZTEHL
7zwDi. Billy OVRETEFEOMIR E V) FR CARGEDERICHFE S LS
D3, Billy OFEPLKER T TR LTH S,

Billy 0¥iEE i 2B Tk, 8% & SHE OTERTERHE S iz L
Twb, 12t 2id, Billy 88t kFEL Tl E—FE > 1ZEAD D 5,
bo L bEFEERER., R UTBBETESIN A 0B R DIZ,
MELT—BCHRENS, RZE. BEFI3TXRTOEREZDT TV
Weary 25381z, BB I TCEERIDIZ. bor boiEl, £E23FEL, 5
PEFLEEMYL. AbFoTnwih o7 Billy TH b, HEEFIBWTYH, —
FHHEPE - T2 T OFEREED Edgar Derby 23 0B 52 WEBRTSH
Behs—h, £h%Billy 3Rk CHEERS, TLT. TORVFELEL
bEWVLESITAZBEL, BERIZLR D DHESHRIIEND X 2T 5,

DS %, EPE. WEPHE., VoK T 3 bODIBFOMEIL.,
BESRADIMBOFEERMEVTWELICEBZ 2, fERDI A4 PVOTR
BaEhTwB XI5z, FEEE Vonnegut R FAVRT7 AV A AR -T2, i
TAVAERELTRFAVARRE L TES 08B IcX AT h, BTdH
ZFAVEDHBITHD L&, WA THS R TOESHOMERLZHIZE N
T FAYVO—EHRLBICEGOBRIZESENIDTH S, BFIIBU S
BLE DBRTT £V D KA1, T RFERICEBRTRERICR A 1 C# Ry,

ZOIERUZ, Billy OWEBIIBEST 3 FAYASEE L T N3 Z L
EAERG, BUEEIERICIFA YRICHE 2 L &, Billy 04&EG2E»L
T30, A7 XY AED Weary TH 5, Rifll. Billy #5625 F A
VERBEEGL S D HESNIEDLH LEA. BIIPES SNOLWEEEAT
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HY. WEORMAER->TWBRTE LD, “She had never been to war be-
fore. She had no idea what game was being played.” (52) :#ibh s,
7z BEIROEMER Werner Gluck 78 Billy OFEWHRBETHBIE, EV—
EMZD0 D RWHEETHZI L, FAVREET AV I EREDRFEEE
WLTWw3, &5, Billy OHREFICE > 72 F L X 7 >3 “a Sunday
school picture of Heaven” (148) & Bz & h. {Eh{EgdiAd X0EN L Fi
DERFHTHLED, FAYOXMLLEEOESHEERA SN, BEANOHEKED
U ARMELRCE TR,

BE WS &S RIMFEEICERSRET N VAT v ElEfBRL 2 L
T, Vonnegut I Ff VADBHELELTOELAZHLSDIELA L LTEE
ZFBIEBTERIGENR N, S IZ, TOL D REBEN i Z2HE
THELTEENFROELITREL 2HEVWTHS I L, Rk, Z2HE%
fTolzflloEL LT, BMEMEZFL LTORIEPEERLATNLL, B
BRADBAZHLTITO bo L BIEABHRRETATH Y, BRIEFERfH
LTEENHY. ThEPHSTDOEBEZH> TR E, BX T2 kdo
TeDTIERWIES D By,

EZAT. FAYVOEBSBRHE T 2MELERS. BELETTER
EH50BIzRED L b, BEE- TV EARTREER. HRAEO
7 AV A DOEEVEFITHO T b DT ol BEPERDIZHDOHE
BThnZ bid, $TIRE-RRBIZSMUEEZC L > THRBREh T,
FL T, BRAHRIZEML 7-5%5%1. John Aldridge 23, “The illusions
they might have had about war ... had all been lost for them that first time
and long since replaced by cynicism and a conviction of the international
double-cross which was sending them out to be killed.”*) ¥ 5 RRTw 3 X 5
e b3Ebh2b0RIAMUERWERZZIEE, BFILIBEL TWi, 2
E2iE, BTRAMOIIREBR LY Norman Mailer @ The Naked and the
Dead (48) TiX. 7/ RRABGOHARE N T 2 RES Kb b &, BE
511 7> Cummings $35 43, “The Japanese had been worn down to
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the poin to where any concerted tactic no matter how rudimentary would
have been enough to collapse their lines.”(®) L iME+ 2, HOEFL. Th
FTHRONTELELOTLEPRIDETR S 2BEL. HoDBEKRERR
2. BEFOBRNSPHEERS LEFICERT 5, LhrL. T ICREELL
BEAHEE2KEL 2 L NOFRERITL v, %z, The Naked and the Dead 1
Slaughterhouse-Five Li&\>, MV 2IEHET 2 BOHEBTEIPEB S 2D T
Y7 NikS 7.0, BMETESRIFEREN - L FEVDIR. Croft EEFD &
5 MBS BRI EIH L T & 2IERTIETH 5, 5 IxZ DIEARRZ
AHMuCHHE NS Z 3wy, JEAREHRIER & 7% 5 S~ DI
H-oTH, HODEESMEANRIELLTLEBDLHNE Z Bk,

The Naked and the Dead ¥ Slaughterhouse-Five & D& T, EITRAH
EEMLLZIEEAEDHIZEST, EbI—, Ay VY —= HEWEKALS
B2 57 ek B, 2 & 24K Slaughterhouse-Five 121k, EXRBDFEIZ L -
TKFFRSFRHEDIAEADRE L LT, /. TOMPFEREI T LFERE
ELT, CGERFEEBET SN LHAT S b —<  KIEHEOEHED P, “1
regret even more the loss of more than 5,000,000 Allied lives in the
necessary effort to completely defeat and utterly destroy nazism.” (187) &.
135,000 ADFEE R L7 FUR T o BEIOSR R EE 2L S Ira C. Eaker 1
BoXFEzEB5IHAITWS, HSOEEEIL. ik, RV AT o8
PBELDo BT T AV IAFROELE PR L T3, UL, Vonnegut
2z 5DO5]|AIzEW T, Billy #3 “If you're ever in Cody, Wyoming, ...just
ask for Wild Bob.” (189) & Wild Bob OE#E®EVRTEL2H{, HB%®
2EE¥TLE-% Wild Bob @ GEHIHABID EROHOMEIT. FiE
PRVATFyEMTHRENZVEDVEYDIELHEEKLS Y, ADHOES %
EEAL, UL EIERLINSOBRBEERELEEWEERL T, £O5]H
XIIEEL TWB EIIZAHR B,

RTHY ., REETH> 1. BESFA Y ORPREEICY L. BBET 2
Y ABHEDEZFZINES T, TAVIOBER T 20 LEHEOEA
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PRUCSZ X, B RO TR TH -1z FILIIS0ERIZA-
THEDLSR, VYEX T LOESBIF. FRIFY LRFesEL ORIz,
BEERICBT 37 A ) A OHEIHTRICERIBNEEE2RED 7 AV A ARESh
TWwiz, LipL, 60FEREEEBE, b FARFDREBEL. 72 HFEH
To TV LIRHE L BEOWGEL T VEEFEL TT A ) A O—FEREICBR LS
hizt &, BHEERLLED 2, BUFRHEFRICHT 2BEREW I D
YOEMELREFT T, 7AVAERSTVE=2—X2BLTRLD
DI, RN FAAEFHES DU L TITh L 2 BB R BHERRET A -
2o Thb, 5FIZ2HACL BTV b U~ADFEROTHE, 67FEIZIZ10H
ANZEB7 ¥ b TORBEES. ZUT, 68F3 AR, Yary rKHiE
WRIAAFEEDOHE 2RI S HROKE 2EE 15 b, BFMEFLL
TOREZRT AV A—BRHRODOIHIEE>TW-Z L 25bi 3,
BIRKEL LR FLABFIT T 5BEOENIE, The Naked and the
Dead DBZANDHESEE L THECLHBOMBES . ZoHRiTBII 3HEA
DFEDES 2 FED T30 L, R FLEETHE -7 Tim O'Brien
D If I Die in a Combat Zone (73) OFEALY, BROME LB DR
DERIBVWIEIZHEL S, If I Die in a Combat Zone DFEAAD “the
question was whether to serve in what seemed a wrong one.”(8) L3 % 2 &
S, BICER N F LSRR TATHI I LIXDIIFEA LR IR
Bigpoiz, H-oT. b LEZOBFIHEHETIE, ENEDLIELWEE
BPAUARTED D, HIHBFMES L LTOEERENZ LSO TH S,
20 &> 60ERI R, MEMES L U TORERS—ROT XY H Ak
TR, WPIZS FIIEEWSY v FTHiphTul: e LTH, HEEAIOES
TE3 b7 5 LB 28 U TREEFFX 21ERL. 7 2 Y 4 O—BEFRHI%
GARSHBEDRE L ot D T B WE S5, LirL. Vonnegut DM
EENZEEINDI DR F LRI 2RERNLETCH oI LTh,
HOBEBUI0FRDT XV A D—EDZNEID b, bo Lo EATV S,
EWIDYE, TAVABRMFLRZB> TRUTZEBFIMES & L TOETPHE
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BERE, HROLIPRIEBFICHL THERLTE TR E226THS, £LT.
B3 210 Z OMWHE L REER . 7. Billy o¥EEc#Erhiz
Rl GEHBITHRD BREODOENEL 2BFOFE L3I, FA VR
TAVAANELT, BRREHFO P VAT EEBRHER LIEEO_ED
D HZER LTz Vonnegut O, EWVWEREMBEIADTH 5,

4. Billy ofR7 e REDWIRE

& T, Billy oY@ THE» 1S GERINARAD BEOZDDES, Z0Y
FEOWEI 5 5 T4EIZ. MEOEB S PRFOTELER 5 A TIRAS 23R
EHIT T3, UL, GERITERD EEO:HOWEHIH IR AL
Billy 8B TR EHREZH B> T I ik, BETER Y, I,
Billy BRIRREDBE X T2 b 2EHHICZUANZ T TR, whikd

BEVRAFEIVIVDOREZLIEFNT I LR, 2L T,

“Every so often, for no apparent reason, Billy Pilgrim would find himself
weeping.” (61) W3 HEIZEbNS Loz, LEEEFIRVE->TELA
TWw3EEIIS FRREIZRTAAR, ELAE LS TRIEHEERLZWT
W3, Billy 23— AHi® Willilam Tid#z . $ha i Feafa w3 <Billy
TN 5m b . “Among the things Billy Pilgrim could not change were
the past, the present, and the future.” (60) ES5hbhsD b, HOEAMEE
PUERDBIEZL THELDHTHS I,

MGE L EH &3, Billy RO AAZED UV & D, Tralfamadore A
DEEITLH D, “All moments, past, present, and future, always have
existed, always will exist.” (27) :{ZU. FHOHETE 2 “The mo-
ment is structured that way.” (117) &, F2ZzhWTRTWwWHN S Tral-
famadore £ Al2. Tonny Tanner »HSHEL T3 X 52 “guilt-free™ V)¢
Y, COHFOLRLZEPEBIIAMBAI REFEZEHL TV S,
Lawrence Broer (3 “Tralfamadore” M7 # 2 Z 453 “Or Fatal Dream”(®)
THh. \’onnégut 12 Tralfamadore EADFEEHEEERL TW5 LEET
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3#5, Tralfamadore EAQ URTEHEFED THAYHS > LFET 3
Billy i, ¥ 3220 <EGI%ED OERIH->TWwWEEWVnL 5,

Billy O#ERHIEEDNT S oK & fabid, Billy & DT Robert LD
I D REENITREI N T3, Robert WERKDED ZRUIE-> T L &,
Billy 1388 & 2»iZ Robert WA RE E LT 2E > T, 7o & 2,

“Billy liked him, but didn’t know him very well.” (176) kw5 ERit. %
BRBEE L THAENYERE XA 25X TuRr oI L EREL TR S,
Robert 3 b 2 DIREBRKICSIMLU7: b T, T oit%: b Vv TERAFEAL
Tw/-HER, BORDWIRCTHT 2 5ECELLI-ETEEEL. “He
was all straightened out now.” (189) ¥ &%&h3, LilL, HOFLWVLE
PURCRZNIERZ 1Y, BB 2T LI 2R LETS
BTHI2bDO LI RERVEE S, ZL T, ZOHENBESIRZVLEY,
HEted T aEn iR EII T o LT, Robert DETH. ZTOELETF L.
HERCIMb YT 255 L, B2 b8BT 2BFNKLEILbLVES
3 rFHaNB, DD, Billy & Robert & ®fRIZ. Billy ®X 5 izHE%
REL T, HEECBRESH ENL S B R EnEE53 0w B
BRARERL TWEDOTH S,

Vonnegut 43 Billy &7 Rio T3 2 LIk, BEEICIERERS,

“If what Billy Pilgrim learned from the Tralfamadorians is true, ... [ am
not overjoyed.” (211) EWIET 2 I L THHONTHDH, HHDELIL,

“God grant me the serenity to accept the things I cannot change, courage
to change the things I can, and wisdom always to tell the difference.” (60)
EVWISTDOEEDFIRICL RTINS, Billy 20 OFEEZRNIE
ERMTBRECET RS | HEICREHERS LHERL Thiw, LL,
Vonnegut BAEDEDLY CIDHNOELER I —ERTTILE, ZOF
Bwrrdbizc, "—1rEORYF > b & Montana Wildhuck OB A E#
{7:DILEbE5—H%E S, Kz, fFEROREBTA TV T7BHT S

“Poo-tee-weet” (215) &\ H/NS QB EFEREGE KRCE»-> THTIH
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DOEERLTLRALrF RV E, BOTRILEIIRXAZE, LEL, 7
DDEXHEL VAL RZE>TIDEIRETHWRENS L&, RIEE
Vonnegut X Billy D& & ABTAF3THD AL, FrHOEXTHN— M2
SEINDZIANFNDOEEAD TERIN L TR, BB ah s 5
HEHIeARRBFHL ZVE, FRLTWSE LI EHZ B,

R, Billy RS FV AT U BEOEE %, 0D X5 REROBWLAL
KERLTHLS I DREVHBEsnEBAYTH -T2, LT, Billy 0¥
BORESRRETDH 5. GEHIFITHAD BROHD S FRRWER, £IED
HERE pEE L FEOWRE DV S B L AFHES b, BEOEE2RK
¥ 57012 Vonnegut BRAH L LFHETH -7z 23 LIRARZBWT,
Vonnegut iIZ KWIZEEIIL TWw3 L, F72, Billy D¥REMBMED T 77 v %
VR FFPEDLIT LRI, BTHo LFELIHBRD X5 BEf~D
ENEGT2RbDH S, Lol BEPL F VR T U BESEEARRIEEIE -
7272z, ThZfTbDHEh 3 Billy b £/, T2REHTHEHEMZ DO L
LTH»PNE S 2B o, £hi. FEIEE Vonnegut 35— & ke
T Billy 13527 217812 IS {FRER Vonnegut 2 BIFE ¥, Sz DOV
25AT BT Slaughterhouse-Five 2508 €7D TH 3, D%V, FEEH
Vonnegut 3 Billy OB 2LICE S 2356 b, ZOYWEEBOIAEROY
FBERERO—TB L LT DIZ. Billy OYEOE#BEZEFAL, 2hdME
ZBBGOBERCEEOHEEIIREDEZTFIE T 5D Tk o7,
D, EOKRERYE L - T, #Id Billy OYREORAZHT L., BFDIE
13 2 REI L2 LAFRIBEVRBES 2T T LB TE S, RIILE

(REAES ZBI5LTwWie» 5 ThH b, Slaughterhouse-Five D _8kEEIL.
FUVAFryEZREFMIc L (REBES 2RSS €3 LD CREEE
Vonnegut 3% X tH L7z, RERIFHH I W XERER -7 DTH 2,

5. (REES UV ER

Slaughterhouse-Five D55—Iziz Billy OEOER L LTBET 5. BEfE
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# Vonnegut & 1IZIZEHADOIEPIESR Vonnegut i3, “not many words about
Dresden came from my mind then ... not many words come now, either” (2)
. FUVATF U ZBEOBRICOVLTEL ZLEECRABETH - I L 2EH
LTw3, KixE7-. “there would always be wars” (3) THD. “they
[wars] were as easy to stop as glaciers” (3) THBLEDHB, FL T,
“This one is a failure, and had to be, since it was written by a pillar of
salt.” (22) &, HZTARAMRERRHS » TEHE LB IERIETH Y. Z
VI RABToRBER%E. VFALTESORSLZE AL O O E X
Twb, LU, HIZFHOECHS > TBEIRIED R0 FOZFEIZ, “she
did look back, and I love her for that, because it was so human” (22) & it
Brdit s, 2OHPTA, BHEICHS S5 HEHFOTHIE. Tralfamadore EA
O TURTTHRIESEED D & 5 RIEAFTHERBIC & 2EYE, EancSEEFTICH
EN3 Billy L 3RARNICRRZ21DTHY, FuEREROH, KMrEh
FREARRDIDIATHZRI T, BREDMEEEL TV,

EHER Vonnegut OFUE U7z KEREZIX, Robert OS¥UZERLIE 572
Billy & ixxtiBRc. B2, “they are not under any circumstances to
take part in massacres, and that the news of massacres of enemies is not
to fill them with satisfaction or glee” (19) &. %72, “not to work for
companies which make massacre machinery, and to express contempt for
people who think we need machinery like that” (19) &. FIET 3 LBiiH
FHzREINTw5, oM T X 513 VR L U2FIRiE. Billy oE#t#HT
FARMREEEDE D ICENTE S0, BELBHBDLICHI L 50D
Liviews, 57, PLRBODH2BROBHRLESHETH 2D L5 RFENEH%
IELWEARETIAS5 L, OBrien ® If I Die in the Combat Zone DFEAL
D&, BRELTBHFSMULERETS 2, TRHMELWL I L3
LTz, ERE. If I Die in the Combat Zone DEALDDENIT. ZD L7
ELWITEIZID 72n ELRDS &, RIEPEICH L TR L 2 FFLHES
SELWTESIN 2L EBFERE 2> TV, ~EADERTETT4%
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REUEVAZ N BEOFEKIIERTH D . BENZRIE2 & A REOEN
ZETIC3HIL, Vonnegut OFIFFZOLZ T DD D LB bRV,

Ui L. Slaughterhouse-Five & IfI Die in a Combat Zone & T3, BIfEH
BIDSE 5724 #>5, OBrien i3, FICh-> CTRHEL TR 2 EH A LITET
&RV, < b “He can tell war stories.” 9 ThH 3 LR, BRFrDHE
BREMRLEZ D £ L, BEFOERBLEERNCHS X EFEM 2B
L7285 T, %3 The Naked and the Dead @ Mailer iU 2 {ER WX 5,
fth5 Vonnegut O3S, Bz v»7-ERz iz, Mary O'Hare I “You were just
babies then!” (14) LIS 3 XS, 1%d O'Brien ¥ Eb 5 &k, B
SRR TE ARETIR B o720 ULk U, Slaughterhouse-Five %3 { Bk
T FTRIAACERL TS, ZL T, FVYATUEREIFMELTRHVLR
TWTh, ZTOEERHEHTILEENE LTIRVERL, fFRERDL RER
YESD 2ExTvEwo 52, [FEE Vonnegut 25 L L72H D b,
HMAEDHEFLWIEADDOVIFIZ FVAT VEEREIRDIE D BB SEATL
ZELHEXIIETHY, FVRATVERO LS RHRBEERYES WD
KRR DBES TWAERBFLAEICOWTRDTH 5,

ZOVERMBFERINIZI69EIIR M FLAEHT AV AEHOBE -7 1EL .
ZOEWSSHARRAR, SECROBW I VAT VEEOEBRICEZ THEL
L. #hE COEEETD T RT %D ERAA T Slaughterhouse-Five &5 &
¥ 1 F{EH Vonnegut OBESRA AL S, BRI TEUEL T R+ F ARSI
FUTEBEOLIESRLRBFCBBETE S, TL T, XM ARSI
BIDBOEFEVH-0SIF, FVATUVHROEB S 2REIELT
b, ZTORHIZTEIE 2w Billy OB, (REES 2ENT 51E
FEFRIZ X o T “a failure” (22) AR INTDOTH3H, LL, BillyD
VREBERBIECH o7 LT H, BE2ACUTHEIRIBL, THIO: » iz
ERATTET 2% bo7e. fFHER Vonnegut B8FB T 2550 L DD
MIEE % & A 12 Slaughterhouse-Five 12, U TREUETI v, Bk &R
EiEREROREERSIZIE. FER Vonnegut BRFICROEX o
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Aoe—IBPVLVLERELSNRB L, /. £OX v E—UIL Billy O35
PEZ BMFOERZ L > THE SR, 25 LT, Sl DDTHEREWIZHE
Ludo ik (FED WO EFFHOERELTERLTW S H
5ThHb,

6. GOFERDREIEE L TRIDNET 12

Bz, Slaughterhouse-Five DEED AT A N2 b=V OFREFH DS
2T, ZOEMICEIT, BRREEFHC LN BRERISELZETEEHITF
stz Joseph Heller @ Catch-22 (61) L HELTH L Do Catch-22 53
PRI DBEOERTIATH 205, Heller ZRMFLAEFLID L, BLSH
FRFEERL Tz b Ly, UL, FAfERIZIZE O 0Ha2E
HEEETE %, 7o & 2if, Stanley Schatt 1% “Salughterhiouse-Five is con-
structed much like Joseph Heller’s Catch-22." 19 L 38~ Yossarian 3% L
V> Snowden DIEDEEEAET & O LT 2EE L, Billy B8R VX F D
EBCEAL T 3 SOBEMEZERHL Tw3, ZOHBLBEERT D,
Catch-22 T2 7Y + €43, Billy O¥EETCIE BFZEER BHHI L TWwED
oS, Thic ko THREEOINSMRES h. (ERIZBEOHRELEALRDE
BOThOTCEHEBELERWEL > Tws, D%, Tonny Tanner
3. Slaughterhouse-Five DA ¥ 4 Miz2>Ww T, “factual / fictional mode” @V
LI, Jerome Klinkowitz 23, “a work in which the concern with the
historical world is intense yet radically transfromed” & ZE#F L T. “experi-
mental realism”, %721 “new realism” EIEAIZ2H LWL IERRIZD,
Catch-22 =20 THZE o> VETIRE 3,

& B 2. Slaughterhouse-Five ¥ Catch-22 1. E0 7282w LIEHEM L
WIETOHHEL T3, o kb, Heller D8 £ TORDBERIZIE
MR T Z v 7 « 21— 7 OEESEL . BEAYEOTHOII > S INEY
HEREZEBCLTWADIZR L. Vonnegut DEWIIHESHANRERIH
RUbh, Billy DYREOIFEMIIZS FRERPELL 77 VI AT 4
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7 RBEUCHE D, L, EBSDERIZBWT Y. TORWL EFEFEMER
PEREPE R BT AL OB & 2—FEINCHIRM T THL 2 A TiR—BL
T b,

ZD & iz, Slaughterhouse-Five & Catch-22 D EL SIZBWTH, LE
LSBT L2 LRRARLELER LWL ETORLIHVL STV S
DR, TOHEROVEDELTEILNRS IR, LB BERLIZLI I,
FERCKRELLOEE LS HBEBRCHAL b, #RRoFEICHET
ELRMBICRBRBDHILWVI T ETH D, > T. ZOKBREERTE LW
FALOREEHIEN ZETIZD M, RO X DRIFERNIEZ 5 2 REMEY S
%, EZ o350 DEHIE, Robert Merrill & Peter A. Scholl %33t
FERZB W T, Tralfamadore EANBBOEN TH- 2 LTH. “the
Tralfamadorians have much to offer in the way of consolation.” 77 &3
RTW3 kI, FEBSEBTHNEHIEY, TOELXLWEEPEHT S
DI E D DBREICEDZENI T ETH D, 2k, FAREDLL ST
FHHEICDWTHEZX D Ik . Slaughterhouse-Five % & U 7zRobert
Scholes iz, “The humor in Vonnegut’s fiction is what enables us to
contemplate the horror that he finds in contemporary existence. ... it
merely strengthens and comforts us to the point where such perception is
bearable.” W & | fEROBE L DBLIF T, HHEVEOABTLHZAEL I LIE
Biz2o T 5 EEERL TV 5,

Zowiz, TUTIANBLAS REELS S LEDRS bOW. Slaugh
terhouse-Five DE5—IETC Mary O’'Hare 2EIH U & 5 LfERZ T 5 &
ETHD, Mary B R VAT U EBEEZ2EMCLI/IHERISELTWS
Vonnegut iZ. “And war will look just wonderful, so we’ll have a lot more
of them. And they’ll be fought by babies like the babies upstairs.” (14)
& BI%INT3, BRFO LRI EREEERR. uhr BB EEHUTHh X
Skb. ThBHE B3CEIZEALFTESLL DI REREEZT,
TOERE. ﬁ_f:&?ﬁ%b‘é‘ﬁin\ gio st s . Mary 130 T30
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THb, ZHIZFL. Vonnegut ix “there won’t be a part for Frank Sinatra
or John Wayne” (15) :#y# T 243, EEE. Slaughterhouse-Five ¥ Catch-
205 5DERIZBWT Y, EnTLEuRIERFEENEADIEL
REMERZ D126 LT w370, 5B ES tHCR—ELD. #5IC
BNz, DL TRESFPEHPERPEALED T2 L) fEEatE
25, SEEIHERENTn,

LRI EESREI T DL S BB EFH 2 2 L Slaughterhouse-Five
k Catch-22 3k bz, fEROBFHEERE b LicLTivhi: (REfEW T
HoT,. BEZOHLORHEHT I LRAEABEIATHIEDYTREZVLIE
B {bhd, E5iZ, T35 LLEHIE. AEROERIZT A A ELHEE
LTWizhizDDESERH > B i, 600FERDT 2 Y & TRERREEDRE
FERBEO T 2FEL 385, BOPREASHELTITC LI IR
B60ERD7 XY AT, BECHEBIESFZERU-EEECL, HERS
EHRRLTOLROLERRCH, BERFIFIEIRL I L LTLRH IS,
BHEOEEBER OO THFOLBEMERET 5 2 tid, DHEICOEL BHE
BUEENR ST DTREWIED I iz, BEHEEREFES 2 LBEI. EOw
TS EE DO WRER BN DT THD, ¥rdIZ, BE%E
MBI WD | FEBREMICEVZD T3 2, BUPTREHE CHRET S
e, BERARE-1:DTH S5,

Slaughterhouse-Five & Catch-22 1%, {ESHERLERO A% 5T, HED
FEEEEBFEHEINZHTH, LELTESEHRE L Tw 3, FE» T,
Slaughterhouse-Five OFuLHEED F A Billy i3 Tralfamadore £ ADE®D
izt 3 U, Catch-22 OF AL Yossarian i3FEH R 7 /75 CHEBGRT
PEoC. EET2ME» kN L D T 5, UL, Billy b Yossarian b
REOHBEIC AV & N BREVEROEWAY T, #5082 1TA2HEN
REYMETH T2 2 L BTRYUTREWES I, TR TH B, TEOER
WXL, fEROREPRTEZ L FEbd 2 oid, Tk, o Bh,
YIERERDE: S 60FERD REEM ORI 5L BEZ L% 20, B2
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B, HRIOBRIFERDECEEEZZ 2 DIAUREERTHY., 60
FERD (RBIER OBRETHL EEHIZ. PORROBAERL RIS WIE
Y OBEDHE, fGHH, 7 U T, FHNOENEFRTEWEREZE 7D TH S,
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Reading Slaughterhouse-Five
as “an anti-~war work” in the 1960s

Reiko NITTA

Slaughterhouse-Five consists of two stories. The main story is about Billy
Pilgrim and his memory of the war. It deals with such unrealistic elements as a
kind of time warp and extraterrestrials and their four dimensional points of view.
These science fictional elements are actually the lies which Billy uses to reduce what
Leon Festinger, the social-psychologist, calls “cognitive-dissonance,” so that he
manages to recollect the war and the air raid on Dresden. This is an indirect way
to depict the war and the air raid on Dresden but Vonnegut is very successful in
driving the appalling tragedy home to the readers in the 60s. Still, because Billy
depends on lies to reduce “cognitive-dissonance,” he is too weak to fight against
wars in order to protect peace. Thisis why Vonﬁegut had to create the other story
about the writer who wrote Billy’s story, to supply the anti-war attitudes and
complement Billy’s story.

Discussing such literary techniques as the above, this paper considers how well
Slaughterhouse-Five functions as “an anti-war book.” It further considers the
effects of the Vietnam War on the novel, and a comparison of the novel with other
novels on war such as The Naked and the Dead, If I Die in a Combat Zone, and Catch-

22, clarifies what the characteristic features of “an anti-war book” in the 60s are.



