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(Postmodernism and the Influence of the Holocaust
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1. F

AR —ANDEBLRANES L EEoT-L&, How German Is It (1980)[LA# HG LA R M EW
EFohsleh, KIBEOANIX, HHedIZE | MG TH1EA), LVIHDL, 1931 FEIZy—»T
AFN7- Walter Abish X, 1938 £EDFF AL BA—AN THEIHEIZF Y ABEIZEST
HEEZELRL, LUE, R EHEER L LB TOBIEZETHY. 1980 Fiz HESNT-
HG T, {EROBRCHBITRANE Y VHIFEDRIIZHAWVDIL THBTEIT Tl Z0
BMIZBWT, B = HEEER S To T LW B Ie R AV b B ED T F AR E RV
BT W ofz, raa—AM~DR B E RNEDNAINOTHD, LI L, RAMNEZ AEFRIZE
HFRaa—XMDEELVODIX, B OISR BRLDIZE FoTUIW VR, EOEENIE
DHEEZDLDLECEDY, RAMEF VHIFEE RRSNAIXFERHIEDOAREIZEVIAAT
WAIIIZ RN THS,

ZFZTAENL, RAMNES UERE ST TOBEER. BAMES L ~DFaa— X OE
BIZETIHMTEDEREBEZIILENDS, RAMNEF VERBTIZEYRTAYIER
Walter Abish DESIZISVT, AR —ARREDIH R TREEZI TV AIDRIEL T &=
LB,

2. RRAMEA D El&fTH

- a) RRAMEAUXEOIRELR

EZDT, RAMEFZ L EWVSIERRT, 7AYA FEITB WV TE—ARIC, 1960 FERNEITAGE L
DI o7 ENFETO/PROFEFITEONLZWVFHLWMESRZHEL T3, Jean-Frangoi
Lyotard iX The Postmodern Condition: A Report on Knowledge DFE T, SUFRIFHREL T,
“The narrative function is losing its functors, its great hero, its great dangers, its great voyages, its
great goal. It is being dispersed in clouds of narrative language elements—narrative, but also
denotative, prescriptive, descriptive, and so on. Conveyed within each cloud are pragmatic
valencies specific to its kind.” (xxiv)eZBL T3, SVRIUE, (EROEEERETIEAL
IZEo TP RERIRERENEE, TNZBL TEERAY E—UBMRIONDHEVI T
AN, AL, FAEE. TEOROMAELSHIES{L ) (delegitimation) S EE TV VD&V
HZETHD, Lyotard 13FE/z, RAMEY ANEGTIIRBEDLDIZB W TIRERDOKIHEEFL L
7=, M B OBRIBFHIAEN TVHT, “Postmodedm knowledge [...] refines our sensitivity to



differences and reinforces our ability to tolerate the incommensurable. Its principle is not the
expert’s homology, but the inventor’s paralogy.” (xxv)&. {El4x DEZENEEHLHFRTDILIZ
EHLTWD, EbIZ Lyotard 1%, RAMEY VRROBZEOREEMHIZEB L, RAMEF X
FEDBS — LR (game theory)R®° U ¥ A1 7 ¢ — B i (catastrophe theory) Z EE{H L . “the
blossoming techniques and technologies since the Second World War [...] has shifted emphasis
. from the ends of action to its means” (37)&V ) BEALMIZL ., EEONDNEND, BBDITAH L,
TERDLEBBITLTOAILEIERL TS,

LT HTIZ Lo TRANEY DO BRI E O HIULZFESLL 7= Lyotard [RI4kIZ. Frank
Kerrmode HF7=, 1967 FEIZHIREAL- The Sense of an Ending (28T, IRANEZ D CEE
a3 1T DIFRI DT, FRERME . ERBMR, EALLV o7, MERDRERDAI BB EITRE
BEINARHIUTERAL, ThERBEOTIVF 2—/1 |(33)eRFET 5, ZLT. ZHICE>Thi:
HINBIRYRT 4T (FFOEE) BENE-7-b D THNITHDITE | FOERITbhbh D
BAEREEZEALTOBERLLINBLAZRNWL, FERIT. bivbn ORI TFHOBEED

RGBT U LT, DRbIORDIINE, HEERBL0%, ROHHL TR
BDTEEVIFEE RV > EIED DB THA), IGNRIZHFER T D, ZOIOREETIE, FEHITA
ENTORMME, RENTORRBEER, EEZESTHE, AT ESIEAM)—20EON
L R EAAT— 2 BRI (32), FHLEL, AT VD IR/ MR TR 7 oy MORFER IR
HICIXTEERRBAN EXOND I DIZRL, RAMNES /MR TIHTRIC—HOFFEIZONWT
DXL EIEE DAL, BEANIFES O EE, RFRZHELID I GREMSEI
ENDDTHD, TOFER, [FHE P EZONDIbDITR 2R TIEAL,| AlEs2H/1~0
PETHDIG)D, ZZITEHE LR~ ERICSNEE, BORESEHILT, Rtk
DRELRBZLI-OTHRElSBEIh TWa, '

Lyotard ZXVH b o EEVVHEEESE ., Joseph M. Conte bR ANEZ L /NGROF#HEL T
“uncertainty and unpredictability” (3)%#8(} . “Postmodern fiction enacts the interrelation of order
and disorder in its world-making and in the inventive form of the novel.” ()& F3E 35, HILF/=.
Lyotard 238 4 DERNEEMZH VT BLZ 72512, “Postmodemn distinguishes itself by
an affinity for ‘dispersal.” *(11) THDILZFRH LT T FREPHTHE-HRLVSHASE
NI R NG| 272 ST EZIT ANS NI R A~OBITO, BT AMER, 825
HHEDLDIZRBIT DN, LFELRFE, MR EFE . LV ol VBN RIC BRI
TS REFERL TS,

These literary works record an epistemic shift from a closed universe of increasing
disorder and homogeneity ‘to an open universe that sustains complexity and
heterogeneity. [...] No longer constrained by an ideal of textual autonomy espoused
by modernist criticism, postmodern literature engages in a heightened degree of textual
interactivity— between the “two cultures’; of literature and science, and between author

and reader— culminating in the infinite connectivity of hypertext fiction. (16)



b) RAMES VX FEDOBAMLEERRE

DI RLTERDOE BT, TNEH X DRANES V LEOBIEME R F 2R IE B

Ho T3, FilxiE, FEiZZEF 72 Lyotard [ZZD X3 FIENEH IR B “incredulity”(xxiv)

IZEDLEHRLRLTNED, HIZEDESY L DEMBZE, “the hero of knowledge works toward a
good ethico-political end—universal peace.” (xxiv)&E 254572, “the Enlightenment narrative”
(xxii) & EZEL TVB, OFY Lyotard 13, WRAMNEZ L MGERRY - BiARI B B2 -2V, R
DI BRKFEEFFRNSDEHRIZTDTHD,

ZHUTERHBIEM RV LERIZZ T AN TVDL D THDN, T, RANEY - DIEBUIAME
RO PR D R INZ IRV VA EL e L EESRIT Fredric Jameson 23V 5, %1% 1991 SRS
7= Postmodernism, or, The Cultural Logic of Late Capitalism {Z8\V T, IRAMEF it “the
‘aetheticization’ of reality” (X)IZEZZE X, JXLFDEHDIT“a veritable ‘second nature’ "(ix)IZ1%
JBLTWBESHTL TS, Jameson 1280 THORAMNEZ IR BEREINELO T,
B4 DEKEMEZEA LD ETRANEZS ATEF LD “a more fully human world” (xi) Thb
UMDY, &F—% 58T 5 “an antifoundationalism” (xii)&. BIMIESRL D2 MHH =720
“a nonessentialism”(xii)& & FEAIZL TV 5728, “postmodem is not the cultural dominant of a
wholly new social order” (xii)&, ENIEEEEND IS/ FEL FST5NDNIRBIEEZHZEL, R
ANEF U EFRUBIZH T o> Ti“historical deafness”(xi)FE LMD KN 1T HEE TX fotb VREETE
EEETIDTHD,

—75. Jacques Derrida i%(12)[#F5E130E B FEA T2 D72 1(153) V)OS ETHAEBI R A LM L
F1196HZBWT, EHEEZEOFERISECDRAVEERFV O THFEOFEDOEREEED 58
HMOBRAE R CEI-BETFDOFEEES $THZE T, Lyotard B ITRIEH{LI EFFATIZL DR E
B35, 1203, HIZENL o TELB I F D5 #Z)1(159)8 ., B4 DEREERTHH/
BN, R CEHREFLVERERDOEY 55 AL, RAMEY L OEREERICE S MENE
ERBHAEZHRITHIHL TS,

Kermode DRYRTATIZOWTOFRMN, e BT EIBENIEBEERRLRJIRCIEDL
W), RAMEY VFEOFRHAIE RL T RAMES /1343 LY Lyotard X° Jameson
BDEETIIERRITEIBHRREREZREZ RV TWADIT TIERW, RAMEZ EEAVS
DE—FEUIEFR T, HILWRBERICE O LR iEtEE R T oW TE, fERIZE-T

MIRDDIBEZENRH T, TOEWIE, Fo, RAMEF I T25E OZITIED FITHEN
TWVB, 1995 £EIZ k& #L7= Richard Walsh @ Novel Arguments \Z33\ T, Walsh X John Barth
?“The Literature of Exhaustion”%3BiF, ZMFR3IZL->T Barth A34ASRERIL TV b DEFE
DRIEBEVESTLEST= &%, ROISITHERH LTS,

Barth’s argument. was for the capability of the metafictional, self-cancelling text to
generate, paradoxically, a reinvigorated fictional perspective that escaped the literary
solipsism of its origins. For his readers, though, it was the giddy void of that

solipsism that overwhelmed the imagination. (3)



Barth OERIE, AZT7 47 av @72 B 2O ESNUERNMETIR, 770 b FENRAT
HHEREZFEVEZ ., LRV IFER SRR CTEL LV I EMFRENLZ R THILICH
ST, 120, UFERRHHWBRLMBIEZIDELWAA—TUNREITL, (EaAFERICEVREIEN T
NADLEE DTN OBIRELI6LT2L, Walsh (ZEET DD THD,

RIERDFEFRIL, 1981 F 4 AOT2IAHNIBISNITAN—RET A DX FDRIE | L4 $T-
T2 VRV L THIThNTWS, ZOBE N—ZZHEBEL TWAERIEHEL, “Literature of
Exhaustion” &{Z R AE) 572 30| EM TRSEN T LFE I LVOIBER TR, TRENSD XX
F1EVORIFEIRDTIFAR H>L, Walsh 23 Barth DASROERIE B33 S&3EHL TS,

Tee 2 IEERENRICL THLEHE/NFREV OB ODORTREHEITb o Lo 72T TR0
2, ENBHBHLIAETTROSTWDENL, BAIXENEFREEDOITE O RE
FTCRLEIENS, FIVHEE LR RV EESATT I ER, [..]JENLH WL
fEoTh, EDHEVWEDD DO THEHLEIAETHEAIZLDZ, HI—HbIbrobde~
FToTHIZN, ENBERHICREDETITL, FREVKETHLROBZE03H5, (95)
ZHUZKL ., PR LD RSEDOKRIGERZERA, TRSTAIREMEI A3HH—F T, [R1IVED
VIO SN DHED S TLEIRD D— bty 725D EVIM, EIVIHDORREV R
WZHBHEBI96)EIELTWABIIIZ, Walsh BFEEDZITIED FLELUTHRFTHL57, HEFD
SCEAEENZRT T DRV ELE DA A= RHEA RN EHFELRDOTH A,

EEE, Walsh B Brd. 3R C Susan Sontag ?D*“Against Interpretation”<°, William Gas @ Fiction
and Figures 7>5M 5| . “There are no descriptions in fiction, there are only constructions.”(4)%5|
FEWIZHLU T, YEEOSUEDFF®E, “The dichotomy of form and content in critical thinking
has proved indurate, despite the fact that its theoretical invalidity is almost universally
acknowledged. The inevitable consequence of this conceptual framework — that realism was
equated with the primacy of content, and innovation with the primacy of form — dictated the terms
in which innovative fiction was applauded and reviled throughout the seventies” (15)ZEHKIL TV
%, FLT, £MHZ T, “it is this, the articulated encounter between the creative imagination and
the world, that constitutes the proper object of critical attention”(42)&, RANES  DEFEE SLF
EBEMHRLOHS 725 GEiR(argument)) DRI BHL, 208> Tor 451K
ANES AERIZ HG 28D TUWA,

RANES L LD FTHBIR O RIS B2 EME L T HG BBYHfb ez
LI RAMEZ ARMOFHEE . 1) AP THATEEERLODEFITHY, 2) XFETFA
NI SR EBHR DML L= FETH S, L), BURECESRHARLOLITZ Led A1
o775 % T, “While postmodemnists have often restricted the question of the responsibility of
their writing to the responsibility of language to itself; it is clear that the subject of Abish’s How
German Is It (1980) cannot afford such a limitation, that responsibility must here also be to history

and to truth.” (173)&, HG %1547 95 Maarten Van Delden DEZMNHHEALNTHAD,
3. HG I-Bﬂ'é'f'x A =X L

%JC HG THIRANEZ VRN Y @iokﬁ*i@ﬁd“%‘%tﬁ%@%Fﬁﬁ%m
AATOBFEEL TR,



HG X Ulrich Hargenau D&% INIHIEENSREL TV 5203, Ulrich LidE-72 ERIR DR
AROHEBRETHIN, HITR L UHRMERDOFOANBID LS8 (ERZRFEALR) Tk
W, Fo, BONANELEEOBITAEREIRLZ2, FilX X, fEROFEA, Ulrich 1ZH LW
RAVERRTHHOADEL TR TH45, Part 4 THEZV—UTEEEE#HNI Ulhch 1%
“yacuously staring into the blue” (232)DIKEET B 4 2L, OB ARTITALRWEEBHD
TERBIRSN TS, [FARIZ, ST Helmuth 13& 4], HHWDEREERZTDHRRINE D LOITHiD
NWTWBR, KB IEONEDORECRK RAHALIIIRD, _

ZDX57, WiEE SRS DHEBICIX, Karmode MB8T5 (RUNT4T7 (FFOAE)) #bi-b
TEENHD, EL T, ZOEDEI=DH DA, Ginzlich DETOEDE A | Gottfried Mihler 73
BRZICARERZEMOENTHD, HITER TEERADEL CGEIZTHHFEMIIHEZON,
Ulrich DIEET, T N—TFDY—5 —ThdHD Paula DOEREEZITDE, R IZIIICTRIA
HLTWZIZH b bT ., HDHH, REIVICHK-EEEZRE, BEMELIOXTkETS, £
DT fTHITESTKEZEHRELY RAZ2WVIBEUC, Gottfried 23&1->TW5LEND “nothing
could be accepted at face value.” (216-17)EVIMEENEAZFF-TLBL, BOBHEY BB L
F A3 Ulrich ZM@7A2> TED, “Can absolutely nothing be relied upon any longer?” (247)&\ M)V
MTHZ, RV BEEBITEVWEERFED SN TWBISIZRELLNS,

FEDOTHEZHEIZEYARIRTATIL. BEOMEDL RATEY TROVEVDEREED
FOREEHNETNREEZET D, TOEETIE, BEZRTHEOMDT e, —REERH
RIIGHETEZ BTNV, TR EFE > TOHDNI R 25 Brumholdstein DT IZH
FoTUWW=EHEER, L T, Brumholdstein D/NFERZELER Anna Heller 23 F 7= 512 “familiar”
IZOWTREVW DT8R ERIE. RICIRELIZHL TS, L2Yh, “when something becomes
terribly familiar we stop seeing it” (120)&3%B4 9% Anna DREDNTIE, 2> D TOIEFNLAERTD
EROBFRe, AFEZEFNTBLDN Y AN TORKRENEZH T IO THS, (E->T. ZDF
Lo T, FAVIZESTUTEWVIERIE TH T F REEROBIEZEL T, ZHICLoTHLWK
AV EIEHETIERBESTK R o7e L Th, TFRIZBLAERVBEIZLDO B EDOELLED
AT TNB LV EBRIfEEEIREN., R bB B HEDOEILIEBEDOEDDEDIZRL
TIVEZ A B ET LRI, ZOBREEREL, ERmEFAMEFL2DIIESThidk
VW, ENENDIFITE XX TEXHIRINTHBILIE, HETHS,

Tebh RAMES 2R EATT 5, BIIES L, 24k, FTRESLV T BT, oa—
AMZEUAELE LoD U E, S RO FEfME IVFEB Db DIZT 57D DBEZ{EL T
WABDTHD, FUE, TELEVIRZND“A glorious German summer.”(11)EVHFEIZEST
HIROMEIND, ZOEROEZIZH, FEELLIEHE2 FEHIEN TEBHEROIIRbOILTE
FELZRWDTED, NI D ARECERESERZLBTEWAREERLDTHHIEEIK
DNPLTND, 7253, BEBREERLD THIULHHIZE | FELWEMR RS T, —R
KL THETAEREIILA TV, HG 1ZTI)WIOERICEEZHELAMS, B DimE<eE
NI ERRE . TOEMERFIZFITHEO TP T=DIZ2 T RED, FADBEORDHIEE
RODTNBDTHD, ' o - L

fERIX B EDEZIZTHLH DD TR D, LWIIRIEIX, HG DEZD—3IL, “Is it possible
for anyone in Germany, nowadays, to raise high right hand, for whatever the reason, and not be



flooded by the memory of a dream to end all dreams?” (252)IZH D LN TV B, B DFEIENE
DWIIZRZTH, FAVIZIRES BN — I/ U o<k 2 2BV AT D, DBV I,
RAYDERIZEBVRD THULI —LFUELZHLIEEEDHDROMN, FALHLIBEDRE
23T, BHEZBIRSERNTZDDHLOROH, Abish XS L2V, LhL, FOREEZA
MEBLLIZTHRIALIALVIZEEDILR, T72bb, HIcb VULV FEZEHAT S,
ZL T, BEICETARIT, FREERTEEL0T—FH, BRLELKEEE-ST, fihH
DEXTOEHEZERNIE X 57201, fARAEHII D RN FITHDHEND | KR~DFHE
ZIRLTHWADTHD,

4. RRFEA > EHRDI—XF

EZAT, HG IZBWTUIRICAWONISRERRERES, TFRAFRON Y RRna—2pe
V), BT v AEBREE RO T2, Double Vision \ZHBWTZOE&RIZITTHRA
Y ADRIEHEONDHEE, HG A “the Jew’s revenge” 32)EEbNDZENHDHLIIZ, Abish iZ
BIFBHRRa— RO FEELIIN AT B L ORI H DD IR N B L TH D,
L»L, Larry McCaffery & Sinda Gregory £ A2t 2—"T Abish 23, KAV IZOWTEITFIEL.
FNBTEDOEFEFAIAR>TLUEILIERE L. “To me the literary challenge was to see to what
degree it would be possible to write about Germany without fulfilling those obligations.” (16)&., K
AVEBIMIZLRD0, ZIUFRET2EEMBLEZ RVBIZ DT L2 ERL TV BTV A K
ST, FAE Abish BELFIATBsign” i T&E T, 2IhbEBLSh IS Fd TV
BDTHD, P6-TC, Abish IZBITFAHRra—ANDEEE | I-7ZHIZ, T FRAZL->THEA—X
N7 ziBb BRI EE 55 kR KRR —AMDEEE L E DERIZRD
725, “sign”DERIT72L | (ESOSTERMIEIZA2 Y, Abish (ZEo TOEDFRIa—RADEE
id, Ara— AWM I X B RANEY  DFHEEREOFT LU\ UFERB TV V-, RAME
FRBEOBEZDLDDOPITHEDTIIIZNES D,

Abish ORAMEZ VIR BEZEOFIZRua—AbDOEERHHDTIRARNVNEEZDLE,
Robert Eaglestone ® The Holocaust and the Postmodern \Z31}% “postmodernism in the West
begins with thinking about the Holocaust” (2)&\ ) EENRBWEZEND, ZOFTHIL, AR+
XD BEENEETFOERNREE SIS 220, 27 VIR U AR MEERERK
RPN L FRRAEIC BV TODEER T D, BITHIERLIIDIT, RAMES /i3
BITRAWbDEE L., RRFREMICAEL L RREEEZEEL VDD T, 20T T
AT —2ANTFREUDITHZLITERYHDIOICEZ DDA, Eaglestone H3FFIZHRDr—2RD
BERRKEET5H, Emmanuel Levinas & Jaques Derrida IZBAL Tix, ARua— XD R %
RTHRAZLILFRETHD,

#121X Emmanuel Levinas iX38FMLAFTOLETFHE ThY . Eaglestone 23EHL TWAHIIIC, #
FRaIT—AMNIOWTERDIRLUE K T5851272D, Eaglestone 43 Levinas @ ‘Loving the Torah
More than God’ 25| HL TWALESIZ, “the cries of the victims of the Holocaust ‘are
inextinguishable: they echo and reecho across etemity. What we must do is listen to the thought
that they contain.’ ” (255)2 IR~ THV 5, | EEMEICL AL T 42— A BRI BT
b, TEFEEFOIEEEIOBEST, BITEELVOI SIDITED—ENILNRLI2NA, VT 4T



AL EFITE T TERWMEDR R ZEATHIET. EOFRMOBRET-HALTH1(130)L,
Levinas 23R =—XDREREZRVBZ D, Hl 4 DEREZEALLPITRROEMD AT REM%
KD Tz FASBEFASIL TS, —F . Derrida 122V Ti, Eaglestone 1% 1992 &EIZHifRE T2
AV BE 2—DHH5, “The thought of incineration of the holocaust (sic), of cinders, runs through
all my texts”(279) VO EEZ S AL TWAN, HLFAna—X N ERLZEFEETH
ST ZLITFENTH D, EL T, FTHUF TIEA TV -T2 A& D& TR (R 1X, GRBF (trace) ) &
WO ERE UM & HOBEERBEEZHRL CWBEDTHD,

Derrida {34 ZE 2 —TRHEEELME | IZBWTIBUERLITEN B HIZB VT, HHMEME~
DHERZIGE ) (B 139) LERLTVDE, BiIESERRTVS, Levinas ZHRLIIEHE
B b¥F—ax~=ax L LU F RO BB AR5 OF THORBEOERBIR 51T
W5, Derrida i, HFEEFE, RICHLFLFERIIMEEELBRBLLRWIRAOEFEI(177)T
oY, iz DFEEDEBRBEVHTRMEZBRE L2V, T72bbBERATFEELRVERTT, Bt
WERBBL CEI L2 #HT 2, LT, TOIIRBEHFEEFIZRL T Levinas BRI ZDHED
FOBRARENZLHDRATIUIROIRVD DRSS T REN., HiaERONEZEL THBE DR
M LA EEROBEEINRTFREND1(167-68)E L2000, BHEEEEBHEEL. ThaK
W HEEERCEEERITITIRES, TOMREREREILTIREESLREES LT
AFL, ABIORE $B HE0rF EZ R GGRER L o D — I &S N2 WS TR 2R . EiiE
IR NTEBEARESEL TV S 2 B <FHEL T3,

Eaglestone i Derrida #2325 L 72 Levinas 8 % @ U T, Levinas 2 W TW 53
“opening”(Eaglestone 281)&V W=, “to go out of the wheel track” (Eaglestone 281)&V ) E LR
Tl D exorbitant” (Eaglestone 281)&VWWEEERA B H OFFICL TOIBEEIEBV, FEE
HIREZUADSDEZITANIIETIIE DIELLLANESDEET | 2L EEEED
2ELRBELBEALLRBLIZARa—AMNIH LI E T HHELDOMBRIRESE N HDHE TR
T 5, FLT RBECXERCEROZENRHDZ LS, “Derrida suggests in Politics of
Friendship that what it is to be human, or even what it is to demand justice, is yet to be decided or is
yet to come as a process of humanization. It is to be aimed for, not a state from which we begin
[...]7 Q9N)&. ARERIERIIERMTITSNIEEALLIZb O TR BABASENEZREL
ROTITHLTPLLIATE T LENHSNDL D THY, WEORLESLHFTALIY, 1THD
BIEZEIBLIZVL TV, Eaglestone (ZZDIRFVF DBEDHKEHE ., “[...] the sense of
being interwoven into an existing and not innocent discourse; its problems and contradictions; and a
sense of openness towards the future—a hope, if this is not too religious a word—that, in the act of
thinking or even just identifying these questions, a change might be begun.” (299)¢ #3207
B, ZZTHIBREZERELRFIZAEI N Derida Dta—v= X AREERIN TS,

FER . (9 (disperse)) <2 (ZE £ (difference)) . F7= (k¥ (deviant)) &> (BB HI(marginal)) &V
IMEIIFRAMEY VB EZEZ /BT H2REATHDHM, £bIT Levinas =° Derrida (22> T2
EERLATTH/-D DO HEEAVLBRFEL TRARBREFEIE SO THS, Livh., Levinas D
'@fxcifxu Yo Bl ADSEk4 fxﬂ:mw%ﬁ%&t BHEOTCEE TR EREDOH THOLDBE
PRETHIEBIAMORDINEEZFAHDHE R8T AREHICE SERFKITHN



Ni-E8TH5, FL T, Eaglestone A hna—AMN»OAFNTRAMNEY = X LD Z L EE
TAZNODEHED, FoKWEDEE HG IZHTITFEAD THD,

bHAA, HG 2RO, RAYOIMELAEL HERREIZL TH, IR A 2 TRS
Nic BEOAREES, ZL TR ZREOGOITRIENBLA THWSL DD £{LIiZE->T, BEF:
HRYRELTWBLDDEREZVDEHSUEDHWEL., BEEMBEOREZFHYEL. T T
NOEXFGTERIELRBTIEEROIESE, LTI, BOLZMWELIZRLTER LW
DD SLEDPHFE RN > TR T HIERL, 5B BHOENEFNDRIEZEFLIOLT S,
Bx DERIZEDIN., FNEEETD, IRFIL Tla—v= AT 72BN T, Rua—R M
EBRLUA2TIITAECERWEVISB D TIZHRL TRV, #I1Z, ZOVHEBERHIIELTHED
ENBEVIHLDTHARY, LL, Abish B3R FDRIRT R TETFRAOEEMEFRTEV,
BE. TFAOA—ZN T HEICL > THERE TN K, TREREFZEbNI-IEE2EHL
&, Levinas < Derrida DRANEY O FLEAFEIZ—E TS Abish DRAMEY VRIEEIZ,
BHITH KREREE Y EX JoRkua—X DER, ZOMORIRROER LT TEELE X
TWERARLTH, BLTENIZEMIITRETIE X 2V EAD,

5. Alphabetical Africal=Bl+d+0a—RA+DER

a) HG LD 3B R

&C, Richard Walsh iZ{ES AR E#FE L DI IZEAL (defamiliarization) L., (GEm) 51&H
THEVIEIZE B LT Abish DIERESHTU. Alphabetical Afvical B\ % AA L48BE]H3the
language that defines his narrative”(121)22{bL7-DIZx L, HG id“the cultural structures by
which the characters in his narrative are defined and define themselves.” (121)Z£{bL T\ 5L,
HG BRAYEVSBERBES AR D03 A& 3l L TV D, FEMIT, Walsh 2348358012, HG
TRAYPHTEIZHUHINTOWAZER B EFIKDIZHL., 44 TIXRRRSEREAISHV G
TWBZERB#5IK72®, HG 1IUEERBILL TWHBDIZHIL ., A4 ITEBEEEL TV D ERR
LB THD, LinL, HG BSRAY EVOBEREES, §7ebbillEDTFARHF LR AVIZON
TOAA=VIZRUTTo TNBZ U, 44 TIXT 7IMIRL T, FFUHEIT/NENR35, F O
T CILBBERY e E SUITIE RSN RIBOT 7V ALV BERAEESR, | OETIHERT,
RINCBREI T, BADFIZEATIZAZV T EVIBEREEESITH LT, T2 TWD, DFED, 44 18
WTIEEERRORFRINGES B 25 IKCEITFENTZA, Walsh 23 HG IZBVWTRLZHIT bz
EENBIDR UL RALIZ T TIZ 44 DREETIEESTW2DTHD, Jerry A. Varsava H3“As
in the best postmodem fiction, technique and content are interactive in Abish’s work.” (84) 1k ~7=
AR 1990 FEIZEDNIH D THAHH, 4 Abish DFIHHERN LD TR TEFEFIZBVTE
hEZo>TWBIIIC, 44 IZBITHEEORILIL, SEOMBELEFZSHICEWTThh Ty
SHDOTIHRL TRV, ' '

b) ZLoO7RYFEDIIR

CAA X 1974 ﬁiu:ﬁ‘ém_ Abish DL ERTHY. ﬁ%be%ﬁ/%{tiﬁ‘éf’E%LWb
HF e TH D, ERORERITIER IR T, 21352 o), B0 A DETIIEHE



ICHAVDNDENTXTaTHY. FIKBOETIZalb, IHIZCOETIXabkble...... &)

BT, TAT 7y MEICK SIS L COE, ZOBETT RTOEL AV DL, SEH
WCEEHAICAHWOND TNV 7 Ny FDOEDFIRS N TP, £LT, A UDIE’C“appomted acting
alphabet authority” (2)&&#15 (author) (A%, Abish EXFIL, ZOIEFIZRIGTHIERIL
(author) £5297) A3, [ ®IET “I am an author, and {...] I am engaged in documenting my pursuit
of Alva, and consequently I am also inadvertently documenting Africa’s constant changes.” (40)&
BT IO, FLOEBTEARLME Alva ZELRD IR THHH, ZOEE LRk
Antibes IZBIFHRAFHIZOVTH, ZOEEDFIEIZOWVTS, TBFADEZEYEL
Bx REREIZOWVTS, RLTHERELICREIIFEY T, 2T TET7 780
EHRBLHENS, Z0L572F B UL, Tonny Tanner 3 “Alphabetical Africa was strictly a
one-off book.” (67)THALETEL TWAISIZ, FEFITBZSIKH WL TEVIRTZENTE W
HLOTHB,

ZDXH7 5 RIRRIF ER Abish BRVW-EHEZE X HLE, 1975 FD Jerome Klinkowitz &
DAV FE 2 —IZFERBNPYERODHIENTED, ZORF Abish (3, B DIREIZHE D RERK
(distrust)3&HBHZEZEANL(94), EHIZ, “As in Minds Meet, the system in Alphabetical Africa
subverts the contents by the conspicuous limitations that are placed on the quasi-plot. In a sense it
is a novel that feeds on its own meaning [...]” (99)&iR<TV 5, DFED, HG IZEBWTH HRERD
TRITABRHY SN BEDIE ,?\781’&@7536%675)’3‘&95 ZOERITENETOERENIGH
NI ELT KB — VOB EZIT LS EERICLo TR LD HEZELL, B2 HHE
HHNTZEFL TS A #@ﬁg%ﬁaéﬁéfb%%matﬂ \BDTHD,

Kenneth Baker |32 L7= Abish DR IHFZUZI L “definite ethical implications” (48)H3 & F4L TV
BHZEEIEAL, Fraie kI UL, “We read to escape, to forget the present, to visualize, or to
kill time.” (48)&V ) EEZIEREL , DRI ALV ERRVOFHAZERL TODLRRT,
A4 OFTHEBIZELERIT Alva EOHEITAIZHEET S Jacqueline 725, IREEDT=DTITIT
{EfZaitelE HERPERGIZEE R SF RIEKL THBIEIZDUVT, (author) 23, “1 regret not
having more power over people.” (102)& B 53D IR BEZELZEN D, Abish BFEEIZLVEE
ENWFEAZIRD TOBZEIIALHITEAD,

c) {EHETEEL author) DR

FILT-EREZFEEIZEZ DI BIENRTEBIZTDOLDEENTWSEW) AL, (author) A3
B 43 DAIZOUW T, “It contains everything I know about life.” (40)&, ZOARDHFIZHED NAED

BENEEEINTODILZKONLTWVAZLITHLE XD, 7225, Abish DIERIIERITETDOL
ROBADNSINAIILHDTIIHRL TV, EV)HDY, (author) A3 “I am an unreliable reporter. . |
can’t be depended upon for exact descriptions and details.” (56)&%5 B3 5L51Z, Abish DIESIT
FREIZEL, 5B OFEEZBLERIEIHENEL StE I MEEPH I EE L E R
BETREATNDLILZWF TERVDHTHD, (author) BPFHID—A Alex 55, “I have
always concealed all emotions, all hostility, all hatred beneath innocuous descriptions in books and
beneath a calm face.” (127)&FERESNDDL ., EDIIR{ESRDERRIZIDITEV RN, 7225, &
DIEZEIZRL T, D X7 41TV 7= ¢ (author) IZETS L., Abish B, 1982 0D Sylvére



Lotringer DA ¥ =—"T, “I wouldn’t write in order to trap or to fool the reader.” (177)&FEHY
$%, Abish DIERIZBOTEROEROEZEIBZDLTHoIZY, IEEELRRMAIZI>TE
ENRILSEONTWVDIIICRAT-EL T, £ “in good faith”(128) TIThIL T\ %, 0%
V. {82 OHRFITRTS Abish DE AR REZDSH B IRE CRENDTED 2D, BRBRIK
MEL THRIKOVEHEIZIIEWNRIUSTHE Z BT H00Izfzbiavy, UL, & ITE
ST DIBIZHHENAD TRV, ZIIZIMEROERZ BL -k A 23 A DB3HY ., £
NHDY AL ST Abish ITFEEZHHFEDEEDOREHDPA~FENTNDENHLTHD,

d)Alva DS =20 H 10—y I RERD
(author) 73 B 43 DYEGOEHICH EDRFAMITH ., “a familiar resemblance, recognizing
Alva” (45)BRHENBERRTHBIEMG, (author) H3BYVW)NT D Alva id A4 #HEAAKEE
YA DOEDEF R BIEDD,

Alva BOLDODHY A THARI LI, RBEEZLLITHE L OBEEZ#ZS L L7 (author) 23, “Alva
contains a great many hazy memories for me. A paper and pencil can prevent a collapse of certain
desirable outlines, of certain guidelines.” (46)&. T X DERERE K ZELMTERWIENHLHIAL
WTHD, Alva DZOFHKIL, HG ZEL ZomiTEieo7-58% “English Garden” T, KA V%35
N7 AV DERDBZERTHEIBIVRIRE BV IS, ZOBVIRROZEENZ OV T Abishid,
Lotringer DAV ZE 2—TRDIHNZIR LTS,

During his brief stay he keeps questioning the signs in the coloring book and
comparing them to other signs in Germany. That immediately reduces the landscape,
everything I describe, to a set of signs and images and also introduces, not the
interpretation itself, but the need for interpretation as well as the level on which the
interpretation as well as the speculation is to be conducted. A level of seriousness is

implied and suggested. (168)

“English Garden” CEBVIREDY AL REI-LI-ZDIH72%E%, ZOESRD AlvabEi-#H-oT
WD, BRITFEE B EOHA AR D0, FEE BHH Alva OB BHEED | HiD
AR TDLEMEZRIRLEET TODED THD,

EMDBEAT “Alva allowing all, allowing anyone, against Alex’s admonition, against Allen’s
angry assertion: another African amusement” (1)&., ZEZERI|CEMPRELIZIT MEDKIRE L
LTHPNDIDNC, Alva i3ER (By 7 R) R4 5% A Thd, WEIZITANDDIEH
HWBBHEINT TITAeW, Db, 7V, TRXTEZITANS, EDOIIREEH Ty 7RI,
DELDRNENEIBRIFRE D, —RR72RBEDTZD Tho72h, MEXKBELAIGHOFEES
BH7HDERIZBEL TS, B, #i&h Zanzibar D77 AFHE R A Jacqueline LBH%E%E
FFoLX, “Sex was engrossing because, and only because, neither was infected by the French
Consul’s passion for history.” (86)LH# N DL, HRIBITEL RO SLOMEHI RS T



%, DFEY Alva OEHER Y7 AL HENSBEET, BROMIIZ5h AR TELIILL
B, NEOREEZ R EITIBV RO DEDPRESHZTR R T DT AL R0 THD, .
EHIT, Alva EFITREU DV TOVDLIDE DDA A—VH(ES) T, EIL (BY I R) DAA—
VTR T HEE T OITRERTRLTWDIIICAZ D, Alva [TRFIND, Alex & Allen 23
Antibes TEA 7 Nicholas 23 E T2 FFIZB D o7 LENBETET TIIR Y, R LT EoTKE
BREBONDEEIITADERITVWDILMBESN., BRIIBRINTAHERRORRZRRTD
YA N2> TNB, Flx i, “author assumes Alva’s asexuality affected African army’s ack-ack
accuracy, an arguable assumption, anyhow, army advances, annihilating antelopes, alligators and
ants.” (2)&I—ayADENITHEINDT 7VIEORKED EFERDTNLHIZN, ZOHiT
REBEENDIEY LB DEITE T TR T7VA0EM)RLT VeV oz, BH7obEbED
FIVHDEFRRL TPIRESDEDOE TV A, FIERIC, (ELOKE, 5 EIXTVIZHORER
#EFedl&, Chad DKIEIL, “Could Alva conceivably be behind ants’ brutal conquests?” (147)&. 1]
EEMRD, Z3ITXFL T (author) iX. “Can’t convince anyone, Alva can ball but can’t battle.” (147)
EEZ EDEFHRWVEMFENRBESNDDIESN, EOBEDSEIZEENIEY I ADAA
—UBIT, BEEERHOMERT Alva DY AP ZORNTALEEL TWHILEELE
Do '
FER . Alva DBy 7 R) DAA—TBEERREND B H T e RS REEH 2RI 57,
BLAHEIZ(R’A LEEUDITHND LI, Alva IXEDENIREDTIC, BE THREERA
REEZFIZIXEIIRERBRASCES LD IO T ARBIHEI SV OB E LR T THFEEILR-T
WBDTHD,

e) PoUhDOYA>—kOa—RA OB NS

FDIH72 (B IR L(BRF) EABEED Alva ZBVROAZOIER TIL. BEERIEM N
REHENIEDEREERRE | By /AR R DOERNBECRT W T ZYMIMERDOE R LL
THEFIDRATZ o7, E XD, L, TZUHIL, (By I R) E( &I BEZABTHEOES
eV ZT ML EDFEZFI-LTWA,

{ERDOBEAIL. 7 AUHZEE D Ashanti beaches ZZE1B T D8k%E, Fled bV WO EWTHRD TS
Alex & Allen ZEEHL TV D8, 6D HEEER KL $ 5 “African boredom” ()& EHEITIL,
ROoKHEEEREZICIDBIRLERONRERSTEI=T7VATEILZKEDN A 5 ERE
EEVD BEEFEELTOT ZVADAA—TEFRLTND, 7535, ZOEGDT 7V HITHRS
WEFEIH So TRV, T7UHEHERN G DB LVHIL THEH, TN ZRERT D0 DX
NAEP DT 7YV H NTZEDHELENOB YR TV ERLICTIMEE TR TVELTH
Do
EIE.EROBEHIZEEINSD “awesome African army” (1) % “Africa’s antipodal ant
annexation” (1)ZITIDEH, “annexation”&V D EEEITIT T FRIZLDA — AN T H &2
LEED, Ly, FNEEER TS Albert 1L, TDEHIZOUVT, “ants are Ameisen.” (1)&, 7YD
FEZ, EBZOLNDLD TR, fZH TR A5, Anthony Schirato I3 Albert (D“ants
are Ameisen.”EVHEWVVHIZIE, 7Y% “numerous, insignificant, and worthless” (134)&L T,
“inferior ‘others.” ” (1342 RA2L TV A L4513 5, Schirato IXEFEFEERICIDT7IVHER



H{bEV DB RDOFA TWAD T, TINLEATGERZIBEL TWAH, TVERT4AAIELT,
TVEEWRTBRAYVEE Ameisen BMEDNTHBIEND, ZZIZIENOTORAVIZBITHHE
%, TIRbLRAVIZHFE ST Abish OAE, A —ANTOEERR, Fra—AMILoTEHK
ZHIRENT2 T Y A~DREDHST-ZLIIALNTH D,

ZOINT TZIMMTBEELEZTRETE(Ey IR b, ZORERELTO (RN DHRLT,
EDIHRBEE N BOEHEEITHLMEZFITOLTODEWIREER RZITOND, LT,
Ihzbolb IKEHL TWOAD DM Tanzania DE 72 E Queen Quat 72D TéH B,

Queen Quat D BEZ LI, HLANEEET S Tanzania ZHIK D EL BVA L IR AT EICE
DRFADD 2> TVDDNDIDITIRDEI BEEIC IS RBRL TS, B E#E, AASIELVER
EHOLEMTETHEET, XFENRBEL T ABEDIIR NEZBT REDZRL, JHVE&
WRRAEVH T 852 R LED, £OEETIL “The maps are the key to our future prosperity.”
(53)LV 2%, LAL. Queen Quat iX, TDISIHITDIFERIRUEL TOEREIZ, HEDRE
[CEIHBEX TROITERT DL BICHIRART A TEZ BV REITINEW), &%
HT2EEBRNREREZTLTNS, Livw, BRIZZFOISRZEDCERELERHFNZITA
TR L TV 5, “The people are happy. During the daylight hours the happy people of Tanzania
climb their ladders. But they are lazy [...] and now spend hours sitting on top, staring into the blue
sky.” (SH)EHPNDEREIL. HG THEITAREZEDOR ANV OERIGEEEZENTLES>TWHAL
FEk. MENDBE2EHHE, #i EPOEEN T, FNEIZRHSNHGELWEELZELD, BEE
LD HIZND,

Queen Quat {3 EH & (author) DFFRHEIDTEEE A BHE Quat T, FIN/=E A Nicholas DFEH
BEICFEZEL, BN COERZERICBAH LA THS, ELITERT 7IDIIFK
7-3 X, “I assume he came [to Africa] because of her [Alva].” (44)&, Alva EFEEDDITTE XL
NTEY, Alva D (B IR DARA—VHRETHBREE LR, TOBROBHE, BHITHET
HXATHD, 720, HH Africa ZBEVIIIZL ThLEE, #iX Quat VO —BHMRNL,
Queen Quat X\ ) D KEIE A~ T 5, ZL TED Quat iIZXFL ., “Looking at him all African
reason breaks down.” (45)&, 77U AN BEEFIEEITHIEE HOHITEEEZIL LI AMIZE RSN
HHEEEICHALDLFEFC, BEEILOP TN THERZ R T 5INESE DB L L0605,
DFEY Quat DEMNLEME~DHDBATIE, BiEL MLV IR THIEHZE THEIIESHITH]
WEDVRDIONC, WEBLMEE LV OIHK THHENBEFIEO P TEHBIZTVEDY
ROUEDEREZEEL TNDDTHD, '

Queen Quat DEDLICTWAEIL, FLdBbaRaa—AMD A A~ DEWHIZLE XD,
Tanzania ® Queen Quat DRESEBET T, BE R 4 LT TZL TD AN £ D IR A “familiar (66)
BHDERZENTNDEE, Faa—AMNIBWTIEERRBEIT o Ic T FADRESEERL
TWADITALIZHE L DRI THB,

Everyone is getting out. Everyone is packing and preparing to leave the island. A
. familiar scene somehow. - The wéalthy are the first to leave, departing in their cars and

~in rented tr'uc;ks_ which are ferried across to the mainlaﬁd. (66) (Italics mine)



Abish DFEELEIDINILTE—AN T ZILHELRTIITeER2h oL, FH AR
DXFXVTREE T BB 2F ¥ ADEX HG IZHHEINTWBLDT, Abish iZ&o TitEN
B2V JRELWMEER T o7 ITIEVVRW, 85T, ZOLIHEFREST2H LT Queen Quat IIE
S — 2 ABEE S, Lhvh, Queen Quat X7 —DHENERERIRT 25D EIIT, “1 like
having a lot of power, and exerting it over others.” (98)&. (author) IZ¥THEAIT T, REEDOAFIZ
FBIZL NN HDHZEZRNEIZ T 5,

LZANAERDO BHEII R BOBER = 571- T YN PR LBKEICE LA L, HDITERIE,
HERPRES, ZL T, TOMEDRER, “As can be expected, everyone in Jada is fleeing,
carrying belongings in boxes and .crates, carrying babies and clocks, carrying everything
conceivable [...].” (125)&, SRR LIy YRR DL LTS R ZEVH T, MEFEEZED
Iz, ’

FDIZ, TZYHDAN % ETIVBRIERE DB LW ST BEWICHITENSHWZH T 71T
TV fEREET 2P =T DA% OAEFITRBIZEERLDIZ2- T,

Meanwhile her country is becoming more and more crowded as more and more people
move into each remaining acre of land, and fewer buckets of orange paint are being
requested by her painters, as people crowd into each other’s houses and into each
other’s beds, occasionally a dozen living in a hut, enjoying each other’s proximity in

bed. (103-04)

WREBIZETFEMMBIEED, BREDREFEEZEOOLONAIDITREENLIT, BEIZL>ThRAIZE
BEOBEEDI, Tyb—~FLIAD LN TP 2F ¥ AOENRESIZEIRIND, 16-T,
EHIZRHTHMEEZEOZ A =TIE, T FRAOHEEED2F Y NER—HINTEY, ZO%5HE
THMEELEEE LV IERIL T DD DEABIEFITEERIZ 2o TWAI LMD,

ZDEIIZ, Queen Quat DEBEZ IEAH 7O TRERTAIIUILLITRaa—AREE U T
DNBDIEN, ZZIZHPNDT 70T, kB HOMOBEEIFERE., NEE) & @REE) »
REIZANEDILDTHEIEETRL, haa—ANEREEND, 20TV -7
RBOUVVIZEKL TV, FL T, TFRAOIIRMEEZEVHL., S8 AR BN ESIEED
TREZIEN, FIZELIZHKEZTT, BorHEE RN fERIELF > TWATZITTRL,
B D AETELRIRCHEADSFEIZHITEATOIUL, BHEDHHEN BENSTEERL TPLLS
IZ. ABAELTASTFEDEBZOLDDBNEIMNRRNEN) | XD KE RGN
HEXNTWADTHA,

f) REICEHIMNT-REXFE
ANBITFEDEISER TR THRELL T, 24 v AREEELARLAbRFea—X T 7Y
HENIY A ZTBUTBEBELIZLIIZ, Abish IXZ DO~ 2R THHR TR HEHTFS
B, ABOFRHDO R L ESREREZEHAL TV,
=& 21 Anthibes DE AT Nicholas 1T ADHEEHE THDH, (author) IEDOEMIEI N
Tu%. Die Ratsame und Niiyliche austrottung der Gefihrlichen Aﬁ'ikanischeh Ameisen (The



Advisable and Useful Extermination of the Dangerous African Ants) (1) NIRAYVEEDREDA
IZER 15, ZOEL TN OTORAMVIZBITAR E LN EDZEESE, BICMEZOESR
DHBHIEEINDNT, RIERIZ, (EEXEIL ., £OMAVER THHILT O (author) iX, Alva O
ELIR ey 7 2% FEEEL D0, FREINT- Nicholas DFE, Shirley EREZENY, 883424 T
Holz095, £z, #1%, Nicholas DEEFIZHGRNDBHIZI b= ZEFEEL TV AISIZR
2T, MR TRELDRE DL, BREIIREGHERL DT o7 L URA5%,, BHEENC B 43 X0/hER
ANHIB B 5 EVEDE THADDINTHESIZHEZ T 5(46), Eb1Z(author) X AlvaZENTH%
L2 Allex & Allen 2 E 1572012, mESHEELRBRLEBEZREV X T, ZOIIZ. HBY
BEYITZARLBRINTEADY, ENHIZOWTHESE X TV 2WIDIC R 2\ HILEZE, (B
X {author) & Alva BEEIENAEVYD BEXFEDLEAAR/ Ny —x T4 F 2 LUT-BD N
FEREANZBIENTEDDIEMN, TORPIXIEIELEINRELO BEE ILOfEIREF HE RV
T NERZFRR>TWBIEIT RN,

FE/. HG Rlkk. A4 1BV ThH, Ana—XMERIE 3 AARITE FN THTH, RAMEZ VO
2FYRTAIHERELTO Abish (2o TEEARZLL, £0X57Rna—X DM E O
DTV, Abish IZEITEFRRRANY VHIZEERERZAV. AOREDOEIEC, TH
HRHRFICHL-HELRIEZL BEPLFEVCOD, SR TEEFFoTAZBRILNEE
ME FEEOL— ANCERSES, Lhb, ZORTEDIIRFRNBHETILSE, ELER
LN D THIVTBEADBIREEE THLVDEEEFD, £ZITIE, DL SHREROT
XDV R DA RERENRHLHEE LS, hEFIZHI N, ba—v=XAZHo7=, HEEH
DRI ERULID, FLTINODRHRT %, Eaglestone 53 Levinas < Derrida 73
FFRIZBNTHRea—AMN OB SO L3RBT LFETHLOTHY, Levinas X° Derrida
DEIBDRANES VHIMEITIR B OBEEELZLL TWHALDIZt/ab720, Abish A3 Levinas
Flik, Foa—AMIL>TAERZREKEFIN-EXZTHHIEE B XL, Abish DRAMES
CVHIEBRLE, R —AMIBIT 24 Y AEBREEE VDN TWEEE X DDILB AT
ETHAHL, FEBBEOBFEBREEEED  BXDHED, INFTOERSEROBRIZH
B9 BRE—ERELEL, RRIZBWTESEEXITH-HITRODLN TV ELO% B HEREX
HAF UG TES AR U2 % hoa— RARREDIRS2NO L) Thoa—XRDBHA
XY NFFEDOERMBRRITIBLIZEL Th, U TRYEIIEZRWIEAY,

6. (G EDEREROO—RAMDOES

The Holocaust and the Postmodern {Z33\ T, Robert Eaglestone |3Z7/RANEZ D BRIZHITSH
REI—ARDEEZOWT, T TIZih <7z Levinas <° Derrida (Z RONAEFERI B - O,
ARao—ZMEBRE R/ERH—AEICE E T ARIEL L T, “Language is not enough.” (18)&\ 54
ZHERL T %, i, “Pain can be described but, through description, it cannot be experienced
by another.” (18)/Z2 6 THY, AART—ARLFEITFELNRWVODEEEAIET B, EBONEL2VD
DEFEVRDLDLDEERITRILL TEI2EED, £L T, ZNIZHHI%E, Levinas X Derrida 13,
AL > TEVRZAONDZEN TEHREZRBBOPICEE L AT OTIERL, Be D
REVHEBRZEVH 39T, BORFITHUAFEL RHTHLWEEESETHH L0
LAY D, Abish SERGFEEBRERKILIDS | EILTEKBRIC ORI DfERPEBE A ZFEE I



K[UTE ENUIZOWTHLOERTDISRT DL, FEMELT TIHMEA SR FEa—2R
MZX B RIBRD BN DR 0T LT E 2 RVNVEAD,

Eaglestone 33612, Aua—AMEEAEL LD &3 5HEX, “there is no why here” (314)&, FiFAAS
RAEEIZEV D BV ML T HEET AEEHERHL T D, ZOLERWE, BEIZRTB58VRE
REFESHDIZH DIFEDOEEMECHEHELSEICEL . PRI TREERBEL AT D
Abish fERDRANES VHIRHED 7o, FRRORNEREZEHOE TS,

ZDXHIT Abish DFEANEZ VHIREIL, Rua— RS2 Y RIRBR L B0 22 285,
ZDOREERIHRELZ LD IO E EFEALIUEET DD, Fhd 44 R° HG 16K AE
RIZBW T, LW EFEEZ RV AN DL TS,

BizIE, RfREE =1E. Eclipse Fever (1993)[LAT EF LERENL, A a N THAXEMETFZED
Algjandro &, =24 Y %7 AVHESR Jurud DR, Bonny ZH.0NT, Zxi8, BEINRE, W&, 2L T7
AVAEZEIZEDAF LV aBORFEEWV o TmHEER, EHVRIRAD B RFZFICELDHNT
W5, TN, {EMmIT— RS BAERIZ R D05, 44 BT 7V H D, £z HG HBRAVIZ
X457 AN NDEBESBEEZBRAESEL DD, HLWT 47 al 2E kT T edSIZ, EF 1%
BEOBWEZER LY, EEEPREFP TR LV o7 ATl OWTOBESELE LT
L TUD, 60T, 44 R HG LALNIZERDE AV AZRERBLEVIFEHZRFEY OB AW
LNTVDDE, EDFEY ADBLRERERNIEEGITHE T OAX L aDBEBL S 507
DITERD THRBITENETHY, — RIEGEIITR I EITH UFERBUTIE DS Abish 725
TIEDE X R TRBFESNTVDD THD,

FIIE, 2 YR T AVMER Jurud IXBIEETEDALToDIZAX 2R INDH, HOZOIT
BTN TAT I AZBUI LI ARA L BICH Lo, TRV ERERORIEELL TOAA—
URERON TS, LA, BIE, TAUH WASP XIHIZIT T Tloas v AR LT 508
RIEOEEN DML T ADRAATOBIN, Jurud 13AF a4t Mercedes IZ8E T SN T—
AR Bonny IZEKHEN 5728 | FAATEIZBWTAF L a NBEINTWS, %D, ZOER
(ZB1T DIREEE LR RREE OBIRIZ, IRU TRIRL T2 ZIRICHM{E TED L2 D TR,
AATBIT BT 7V OEEELMEFEOIFOINC, AR THEENBHEFL TCWBDOTHD,

[FERIZ, BHOBEZEIELARV Algjandro &, T X TOHKFETEELLIETS Bonny 1.
MRS AE & HFHRRL TWBH, fESRDEE. Alejandro IXMHREZERFZ %, Bonny 134125E
iT%. BIEEZIL T, MR REEZFDOELLLREEEIND, ZIL, Abish BFHEHEICRIEEY
FIR—~EHEMSEE T ZHEHOBIZERIZIEAHFHEHEO P T, FANITREREEHEER
THILERD TNDNOITHIAR DR,

EF Ti3E/-, EAVRIRED BREZRIZSIDOLIKR 4 EHERRE, BB AMOEH LW, £L
TINLDOFHEANDHFEI, R, HDVITEEFAIFIREZ B REUIZ FRIT) TRIXN220, &
D GBI BIFHALIZBEI DR ZEI AR SUZ%E B L, Maarten van Delden 13D K%, “this
irony is linked to Abish’s reluctance to offer the reader fixed and stable definitions: for example of
what is America, or what is Mexico.” (125-26)&53#TL . Abish I ARIBRDBREEZ VIR 3L
T, ENE XX DRSS ANT LR R RICHEOEELHRETHEEERT D, ZDLH7%
FEDBEEZRTEIRIL, 44 ° HG T Abish BRL Tz, g LRI, NI, Foa—
ANDEENFLZ DRAMNE Y V2 FEPELRIEOLDTHY, ZOEMICB W Thina—



AR 2 F YHIREBRBRANE S IR 2T DDk LZATHEBNTWDIEHERD
DTH5,

FIRDZ &L, FTEDOFEIME Double Vision (2004) [EAT DV EAHBSNZDWTHE XD, 2D
ESRIIN— =,/ —FThHYALL, SHIZEERIE EHH/3—b—TIL, fERICKEL T
W<EEE, BENSIRIEIZMED > TB“The Writer to Be”DEL | HG ZZ>MIFIZRAY ~,
EOIZIEEEA —ANTICRES, BENILIBE~EHSThe Writer DEEM, RHIZHEDIAE
N TVD, £L T, “The Writer to Be”DE T FEZAERICLI=DONED—7, “The Writer”O)
BT BB LI HGEIRVIRY, R EFEIIELI-b DD E S 2 HiERT5, 2HLT 2
HOMEND Abish DIERLL TORERWFTEDIITHBFZEDIZSNTPLELE, TDIH2AK
DORADDIRZOGNDHEL, BRI ZEZMLTPL, EVIH0L, BEOFRRLE AL NI
AEEEL#PNIOEL, EOBWHEFED Abish DFEEEDHLDNFEA TWDATHEMHD E-,
BAGHIZEIN T 728 B EZ L DIDITEAFT ORI E OFIZERLNATLE
NHTHB,

I —h—%4ERK 3 5“The Writer to Be”DETIL, TF RZL-THEHERBOLNAHEEMN, Tz
“The Writet”METIL, HG #EoMIHIL TEUT AR 4 725633<° Abish OEFROR A/ KRERN
i TEY, DV IZBITARna—AMOERCENETRETHHEIL. HG DBELRIERIC
LN, T8, FAY AR E I D E DR HHHRE~D LTIV AbishDEEERT
ST LITBEEZZ LNV, TDOZEIL, ZOREMABEHARBIFEKIZRoTWRNWIETHHAL
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