PR I9EESE 2M%ES 9H 14 B 1 XFEEH KESFH=E: 15:45~17:00

Paul Auster @ The Invention of Solitude |23V} 2% L2 ¥ ¥t
— B E DD EGVND

Paul Auster’s New Jewishness in the USA
: In the Analysis of The Invention of Solitude
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1. F

FEZRERREBEOLYRT A Y WEREOFTH, Saul Bellow X° Bernard
Malamud 623 XHIZHAZRERAALTEREBREROO L DL, 2F Y RBROT
A T ARTERRIBRER, Tho EUDE, A7 4y alBITbERL
BETDERDPRERE (2L I—) BREHLTT A U TR TRVVEHEIZ,
EHEEOHEME L W o L B ERIMEEZRESE, ThoBT A )V VERE TR
TWeh, BALDONTWAZ L &R D Z & T, HHITT A U AWyt
PEZMLIZZ EICTH DB,

LU, 2007 £ Nation 55T William Deresiewicz 73, “During the three decades
after World War Il . . . [t]he old country was still fresh in memory, its accents and attitudes
still potent in their hold over feeling and expression. Anti-Semitism was still pervasive,
the Holocaust a recent event, Israel a source of unmitigated pride. . . . But over the past
three decades, the dense particularity of American Jewish life has, outside the Orthodox
community, largely disappeared.” &8, L T2 L D1, FH_RIEFKENS 304
PR E T 1970 ERUTAD & 2FYRT AV WADOFERBILBEET D, €D
FEER. TNETIIHESHE CTT ¥ b A ¥ —72 572 Bellow R Malamud D E A
NETEZ, RELTAVIHE2O0—BE LTOREZEVWGD S, £LTEA
NOHZBIRFRPRILVLET DI o0, WHEBNIRT AV IR L DERE
S LI b D2 P bik4 IZENWD L,

LML ZTHEADLS 2FPHEE (TAVIHRLD) EXEIND LR
DT, Stuart Hall 23“New Ethnicities”IZ3V T, “dominant notion which connects it
[ethnicity] to nation and ‘race’ ” (447) TH Y, BE—TCTHEHRT L—LT—7 Tl
ADNTEMRDTARA=VT 4 ERRTH LI RBERDOHLDOTH S, Hall iXZ
IV HNWZR=2F 4123 L, BAE Tid“a positive conception of the ethnicity of
the margins, of the periphery” (447) &\ o7z, HABATRERSEEZRS>TEDA
DEEZERE L TOIFH LT A=V T A BELTWDZ LIZER T2, T,



“We are all, . . . ethnically located and our ethnic identities are crucial to our subjective
sense of who we are.” (447) L 52D L 572, BADEWVIALLRLEELFETHOLE
REBZRLOTHY., —RT7T AV AHSITBETAATRI DB N2 Y RIEZD
FEARREICO RHLES XS 732’60)'?396

ZITARTIL, 2 PEREOREZ L EENIRBICELEERBHH W
RICZTHEBN, FTLOXERBRZALZH L TW AR ZHALNIITHI2D, Zi
X B EZ D Bellow R° Malamud & Y 3 <. 1980 FFLRFICEENSEEEI L=
X B YEZ Paul Auster O KR/’ The Invention of Solitude (1982) % FEHfIZ
L5, BT DIEMICHER L7=Did. #D Auster DIEFK & L TDIERESHE
BIZREINTWDIEMTHD7ET TR, —HF T2 ¥ vrIEED L OFHRIRR-
DEBYRLEZREL, (R-BFOBR 2L, GRS PHIERNTIE
FICRIA SN TV A NETHD, - T, Auster BEFHHIZI T PHEEZED LD
WCEAIE, FILWIXERBRE LTWEA20WT 52 ¢ T, fEROERE, (o
FH) ITXoT Auster BED L 5 REFRX BIEE 5 & L1=DD>, Auster SLEDOR
BEIZ D Z & HTEBHEAD,

2. HlnaF vl 5O RA
Bellow %° Malamud 2MEHEH 22 7 ¥ b2 ¥ ¥ AOBERER,. HH W2 ¥
YRIEIEZ, MRCEBZFED THW =03 L, Auster 1224 VM 2 AV
RPDBEIWCHAREHEEZEZ S L LTI X OICRA D, B, SO
H£D“Portrait of an Invisible Man”C, {HIIRIENTITO NI YL A MF T
DIFRVERE A B LTV 5, “I, who was being brought up as an American boy, who
knew less about my ancestors than I did about Hopalong Cassidy’s hat.” (28) & 9 ik
I, KPBLTW a2 A YOEBEHLIV S, TAV IDOGHTHIEFRICEL DK
ERIBELTTEHE S T HROEN2—ET ZHEHOTHDO LTS
Ranen Omer-Sherman ¥ Auster X ¥ bER D2 ¥ ¥R =H{EZE TH 5 Philip Roth
{22 T, “Roth’s narratives presuppose that there is no longer a truly Jewish exile
experience relevant to the circumstances of American Jewry. ...” (271) &. 3 TIZ Roth
IS5 THELVWBEESRNEL RV 90ho7-Z LR LT3, 7277 Roth
DFE. HVMGEHCEE SRR OMRIZEN D —F T, KR ¥ YHI7E
EHEREZITE LN TWE, ZHUZx L, Roth £V b X HIZHE Y Auster (X, =&
PRREHRCRECHE B RVBIRFE B R L TR, FRE, EMEEZ2—ET
ZHD THED 2 LEAIRIL, TE DORRETZ Y 23 Roth DFE LV b—BREWVWZ L
ZEIZMT TS,
EfRO%Y, Auster BEH % A. & LT AFTHEDE $“The Book of Memory”
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IZBWTH, AR FVYRIRICE > THERFZHENE, BT A Y THEER
LERTE WL xHT,

In his Jewish childhood, A. can remember confusing the last words of the
Passover Seder, ‘Next year in Jerusalem,” with the ever-hopeful refrain of
disappointed fandom, ‘Wait till next year,’ as if the one were a commentary

on the other: to win the pennant was to enter the promised land. (117)

WEBLOSE Y IIFHERCOWTEERL I YOREITETH D, THUI=2FY
DEBTT T MBI DEGROE N OB INTZZ L 2RO bDTH D LIRIFFIZ,
MBFEZIELITATARTRELZTRTHEY ThbH D, T LT RV DRE,.
REZFIFIARTTATENEL L EWVWOIFEL, MTELRBALLTE
L LTERE2FYORPBEST =, HEIZFTHEVEVBFHED b T3,
7ZH3, Auster 1T ENZBEDOTF —LDEBLZRED . FEFICRERT A U WAYEER
ICENRD, THUCE > TELDERIBREWT, 2224 YOEER2F A
~OERBZZNT L ERT—J, Auster IZ& > T, 2FYHRFEL WD DITZ
DEEOERLMRVENS Z LHRLTNS,

UL, iR TIRSH 25, BRENERZAVZERICBWT, L 2a—%F
FRABBEEZEFAL TN TH 2 Y OERICHMN T 52 2R o7 2 &I,
Auster DF > LBREIZA S YRPBEMRARE > TWZZ L 2FRL TS, 126
L6, £ Lo FYOFEELOEREEA L., HrIBEAELLY, K0
Tz LTWAF YRR RICE A TRV, £ 22, B vits
AL, BEOXENERIIRSTLH LN F PHEEZEY HE 5 L35 Auster
DXERBALBEZX D, TLTENX. RFDHERD, KEDHERXTHLHRENH
BRLUIEEGEFOREBOR-HETII—EHBICR S,

Z DFEHFIZOVNT Auster i, “Auster and his wife . . . had had trouble on several
occasions over money. They had also quarreled over the fact that Auster [illegible]
friendly with a young woman know to the wife as ‘Fanny.’ ” (37) & &0 =¥ EicH
Bl RELOEZEOFEPEIRREEK N T TNV EN) | mR=UT g LE
RO LIS HDHREFDO L S ICHL, EPHBOER L SNDIAEFTITONT,
“Since my grandmother spoke almost no English, I assume that this statement, and all
others attributed to her, was invented by the reporter.” (38) & W H B TE D IFR IR
MeEnD, 7 A YA THEFDLSIGFEERWVHEBORRIL, BHEIC BB/
B L TWIBR—tOBBNREBRTH D, 72 Y VBT IHBEDOEH
DWEEDP S TR RO F Y ER THNIT, ROEL Y BRAICHE 2B ERLE



FEHEICEBW DI ERIC, £ 5 LIEBREIHEZ BE LIZITEN R, 7253 Auster
X, LLAES LEEEBEZEAYVEDTWHHIREZ 525,

[FBRIZ Auster 1X, Z DHEFEOH, KOFESIME D G LI-HBOEEFED
P CHRIEDRERE RO LFED, TOFRE, BEEEAHEBI L IOIDLiTH
ROEERBEPER 2 ABRIFE->TLE o7& &1, “This was rule by caprice.
For a child, it meant that the sky could fall on top of him at any moment, that he could
never be sure of anything.” (50) & ZiTIEDEI, KBHH WD H DT L THRER
i EHrlihofct &hd, 2L T, EERIZILEOFEDEMRTIZ REL
T HRDOMEBL %, “a way of making himself untouchable” (52-53) & L. REDR
EERIETHEE L LTEERZHA LENLE L 56T 5,

ZDEIIZ, Auster ITEDBIZFHFRICRZHDRXDOERY, BOHTHI SNER
FEAOEFE TRERE HFHICESS  BOTEANRKEE LTHEHT, LArL,
BHE»L OIS, FEIZBEY 227 E S, FOREDOERIZEERZEALD
BEDL, IhWETO2FYRIEZOERTHNIL, EREXBEOP TAEXTEE
aFXANDT 4 TARFERLGVEEERV DL LTHRbNIGEWRY, E
B, BEORXBTTY OSFICEHDSGDTL &, 2T AL G oToRHER X
NIELVWOIERPOLHALMLREIIC. KBENP-TEHIIHPOIERR2FY
EBMERBEALTEY . 24 Y ABFOFEHE L WD bOBDPRNLTHolidk
TTHH, FNIZHPPDLLT, HROESRESCBRE—HHoRBICETOLND
2% NBPRIRZ BB L, BEROT7 A Y IHRETRO NMEITEBRSHT 2N
TWSZ &iX, BETHHI, BEEHLZET TR, REATLHD ERAE
51255, !

“Portrait of an Invisible Man”{Z33V T, Auster (XX D% & o NiFIZ, HEOTEFEE
DOFHEZITEAR L L., “If 1 do not act quickly, his entire life will vanish along with him.”
6) &, RIZOWTEL ZLDMLEHZRCEZ L&Y, 7248, FEEEZRN
TZHrEHELED D Auster DEEDN, KOFEGZHM ZLITHo L LITBIEE X
b, L LA, TEHTT A Y b iz Auster BEORREHFHTHZ &
T, BB Lo THEEPHEITLENE I RRLIIERD, BSEHOEXS
EEBLTWALIICR 2D, EE. ROBEELURDDIEHMABOPIZZED L D
RERBRESEAAENTOVIUIZ 2, BJIFBRE [7 2V IDESE~] 2B
T, T R_TOBKITHBCEKRTH D] Lik~5 ERREHC, ZDOIESD Auster I
EoTO IFEEHDE) (190) THHEHLETNWDIDOTHD, €L TEDHFE
AEANER THEZYTL ) T HRELFETONTND Z &5 5, Michel Contat
I Auster & DA ' FZ E=2—T, “You give birth to him (your father) by writing about
~ him and at the same time you give birth to yourself as a writer.” (182) & EARZ iR~ T

_18._



WV DITIEVZRVY,

Auster iX, 19794 1 A 15 BIZREME LT HHEAT, BEFIZBNTH, /EX
EENC HITEFEE - T2 Z & %, “I had run into a wall with my work. I was blocked
and miserable, my marriage was falling apart. I had no money. I was finished.” (53) &.
DHIZ Adam Begley & DA ¥ B2 —THBRIT TS, > T, KOEEIZL
- TERICHE Y M REHAB 28N 2 &0, RSS2 AN L CH2
AEZBDT-ZE T, HIIBHBHFONELZMWEL, £FEMNTEES & LT
UWZIDBEWR Y, EDVESED The Invention of Solitude \ZI S NT=DIXTBRR T
EEolzlZAH, LT, BEHERICEEN G2 A YRIBEM Z AW N 6, £
NERATYERRLLL YOLHNOTIEEL, KEAOEEICFHTHZ LT,
ROBRE BN ZBBICEIL L, X o> T, REWRRREEEZE Y KT 70
LHEDRIZHALZ boROAEEF LITERRD, EL EWVWHIMRiTA%E
LTEKDAXIZERAHSLTH, EFOBEREEELZLTEEL LEOTH
5o EHIZ, TOXIITEFYHEMZDLORY LTHAWSZ LT, HITHL
W EYRT AV IAERL LT, HEBO2 X P2 EETIZ LICRII Lz E
A B

i

3. EHtHYe (R-BFOBMR) OfFEL (IBHOIEE)

REWITHTZY Auster BRAVH L2 F PHET, BRARLSYBEDOA
A—TRORAFYERITEES R LW EWS | BIZRXZRWHEEHRBEZT T
X722V, b o CHARBICEHIR Y YL ERSERB L, EEEL, BB
DHFREEZRATLIFEDRWDIFIA SN TS, £O—FI25, tEmekEE<
EXEEICEEDLS (R-EFDEMR) ThHD,

51 21X Stephen Fredman %3, “Within the masculine genealogy of this text, all of A.’s
hopes for regeneration are transferred to his son.” (29) &, Z DESH D EREIT B R DAk
EBDHDHZ L ZRRBIZEREZSIT L TWA L HIC, ZOERICIIERL RBROM
ABEASIND, £TO—H T, REPEDLIMAITIZE A LI TV,
Auster 23“I was my mother’s boy, and I lived in her orbit.” (20) & F5ETHE B0,
BOEELZBELLZIT TEoLOREETHIIL, ZOHE FIZIIED TESR R
HLOBRKLObND,

HHhAA Auster T2, REUZZEb o= RITIX, Contat L DA L Z ¥
2 —OH T, “But my mother doesn’t really enter into the story. I never had problems
with my mother; it’s not a difficulty to be overcome.” (183) &EiBi LT3 Xk 572, 1%
LHABROMICAONIEEARTOHEE b H-72/EA D, L LEERDORE - ;I
Auster DRXBDIFRIZORONDDTHD, LI Db, KBORHLIL, “She was



the matriarch, the absolute dictator, the prime mover who stood at the center of the
universe.” (33) LH#IMANDITY, FEOHENHIKELE o7, 7245, “It would be
wrong to say, however, that he was a mother’s boy. He was too independent, had been too
fully indoctrinated into the ways of manhood by his brothers.” (51) & . Auster DX E I,
HORBTIIRL . HOXBRDOIFIZHE > TR 12BABICRIEEEIATY
L ENRHEINTVENLTHD,

Auster OFEF OHEZHIIRT 5BV BERRT, HEBORIXT LA LRI RVD
2t Uy R DI L FIZ OV TORWHITIHMTHE b B TS, S HIZ, Auster
BHOMOMEEZEL LTS, BEFOFENBEIZKREN, ZORH, BRSO
FhEE LTEFEZBCERLTVDDIE, IEEFLLWVWRR21ZMH T, Fit
=BT, EolLEETELH0H LR, 7225, HOKEBEENT-EHF]. HD
A A3, “With his daughter, . . . it was somewhat easier for him” (24) &, BFiZxt5 5
FEEBRZTHRVDIE, MERE L LTOEFIZH LR L LTA ) BEZRITK
CALENRL, BEORMRLT IR TIDoZ L2EHRLTWRWESS
D3,

ZDOESIZ, Auster HEFHERIRZ T XD (R-BFDOBEFR) 1T X5 7%,
RBEOHEKZIRS ERML TV Z LITALNTH D, LML, GHRIZRZF YO
(R-BFOREMR Tik, RIZEFICERDH D AM L LTOAEEF 2R
WHOHEERTICLEDL T, Auster DRBUTEFITE - T, {ERATEDR
BEMRT X 9 Z2“an Invisible Man™Z & 72535 7=, Auster 13 ¥ 7=, “Earliest memory:
his absence.” (20) &, BB HHPLERTHIZM L b2 RP o1 EWET
%, fEMEFD“The Book of Memory” T, N BHDEZ=ARD ADITAL L
TEBHE AN GEED. “When the father dies, he writes, the son becomes his own
father and his own son.” (81) £ i ¥ X 51z, FiIZ & > TORDE X FH DA, »»
DTD (R-BFDOBEFR) DX H%, ROEZFEZFER, ThE2ROBRICFEZITHE
<. ERMTEMZR LD LITRR > TV, BTN DENMCHEZZITHENT
VAN, RIET I 2EEFEELZONTREWRVLMNSLTH D, TOFRER. B
FIIRDEE X oNTIC, HERTREAEEZFORMEBEREL, BbEhZEY H
TEHORERD L EBHIT, ZNBRKIZSIEHBINDIETHEEFNE >
BFET 2. BHEOEFIZRILEILEONDEDTHS,

Auster DSERIZMET 2AEZXFHE LGRSO, ERERDZ -7, i
BOFBHHDIE, ROBAFOERXBET TWIeFEOT 25| EHEWEL D5
TZirb Lhawy, LU, B3O OBFEOFITONTEY 2L, L0
EITALBEHEO (BITA) 2RI LIERY, E0nIHIDL, ROEDL
LWREIZBE B 2 MEN ORI UE & L THEEE LTV 7z L. “apoor Jewish boy on the
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make” (119) THo7=FHFDHEARL S, “In so doing, he managed to inflate the world, to
turn it into a more compelling and exotic place for himself.” (119) &, #EEOF THE
PHOEEZBROLETELZRTWENLTHD, ZOLIIZ, MEFELELERXDLED
TEHHEOERBELREZDZ LB, BEHFORHARIBL TP LDEYF

% . Auster I¥“solitary” & FEQY, IRD L S IZEET B, '

Solitary. But not in the sense of being alone. Not solitary in the way
Thoreau was, for example, exiling himself in order to find out where he was;
not solitary in the way Jonah was, praying for deliverance in the belly of the
whale. Solitary in the sense of retreat. In the sense of not having to see

himself, of not having to see himself being seen by anyone else. (16-17)

“solitary” Mt E & EERIZAZF L2236, NEICBW THFIZE L RIT 5 Dlext
L. 9EBIZIIOE D Th-oTH, DRELSHRIZTE U S XL O RIREEE, Auster
I<solitude” & FEE, Z DEFIEIT DOV THEIX, Larry McCaffery & Sinda Gregory & @D
A > % ¥ 22—, “I don’t attach any negative connotations to it.” (313) &k~ 7z kT,
“you don’t begin to understand your connection of others until you are alone. And the
more intensely you are alone, the more deeply you plunge in to a state of solitude, the
more deeply you feel that connection.” (315) &#HBAL T\ 3, FEBEX, “The Book of
Memory” T, A.1Z 1956 EiZ/3 Y TIEHZF S.OMIGIZHRVEE A 35, £ ZiZ%n
entire universe” (89) % R.H L. “the infinite possibilities of a limited space” (89) 1ZJ&
BLTWD, £LT, ODEVEHEBIZACEDL Y, BEROWNEZ R 2DRBH ?6@
ZEE, ECHOHRLES BB IERICRDZ L, EVEANTMED D
“solitude” ZFEBAT HFICRD Z & %, RBEFEHEVAMIC L7z“solitary” % 5
DX, HIE LU -DEREE L EHOEELFOEECEA TREFIEBER LD
L L7z, Auster 78 6 TIRXDEX FlTi 5 e0no 7z,

BN 22 2. 5 % D (R-EFOER) L@ S B ROMR L ERI TN 6,
HRDAFR2IIC K> TEHENRZ YL EEEZE 2 LT, Auster T2 ¥
MEREFOTAIVIERE LT, BEOEKRBREZE L TAEL, 3B, mECEE
LEPROTOLEREEVHEDS 75, £L T, %3 D“The Book of Memory”
THWHEMREIATIE, 24 PR b D LIEFL YRR LOZHBRIZEEK
B R, 2 Y0k F Y L Vot HEICERY £5, FRIZ, BHO
MAICBEREZBURDE DS, /EROBKEIL . “hopelessness” (156) DIRFEIZEH T
ol EDR L LT, “the image of his son. And not just his son, but any son,
any daughter, any child of any man or woman.” (156) &. RE#BI&ZiT BT TD
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FHUCEBE AT 1ER Auster BEHHIRZF Y ORZBATEETHDH L %
Fgftir &5 &45%,

7272, ERDOIEA Y ZROMR & hEFE~ENR > TP EREIL, “solitude” DT
BEEHLmMEEW, G VWO, HZOoHBEO=2ZYIZEb 4R 2ZEE L THID
TH15 X 5, Dennis Barone A3 Paul Auster {25 2 R g1 DA B R HEHEDRITE
& T, “Itis interesting to note that while Auster does not provide an explicit centrality for
Judaism in his work, the Jewish tradition is ever present.” (23) & fHEDHRR FEF |
HEB2EYOLEREESFETONTWDREERTIOL. HOEREEN2
AXYRT AV HIANEWVWSFEOFEEICEIZ, TOHBIIEHE TERVLNLLIZEN,
B, ZLT, 2D K57 “solitude”DREFADRER G2 H E7c Auster B D
LWAEEZFREFEEFN, KPERD2F Y EBRmH e H LWt LRIz ED
BRBOLEEZEATRITHSAmZFHELELE TV EBIZ, BEZERDTAY
FEFE L TR ENTIRESTLE S HEOF LWL PR, HOEREZRLD
ETEERDOTH S,

4. FILV2FYHELET AV INEER

Derck Rubin I Auster 87 A U L LT3 Lidnz, fERIZIZ2 Y ADT
4 T AR TIEERIZIE U B, “the characteristically Jewish trait of longing, of yearning, of
‘hunger’” (61) 3% 5 Z & #1675, £ LT, £ )i “particularly Jewish” (68) T
& - T H“not exclusive to the Jews.” (68) T ¥ . “also found in the American attitude
toward financial success.” (68) T 23 HIT, Auster [ZHEIIZ2T A Y WHIERK D
HOBDELFEET D, Henry Bial BEIEDZFYHRT A U HEFSOHEERICK
HIEBIZ DWW T, “Quite frequently, what a spectator identifies as Jewishness is
equivocal, affective, and not exclusively Jewish.” (18) L#5#3 5 X 512, ? Auster D
DY LT A Y IFREERD bOBDLRPOTHDHZ LEIHEETH D,
ZLTIDE D BRFHEICIE, Bial A& vikd LTRET 20 ENEIRITRYF
DRI TWA EReTXH7, A TaFviEe HE LR & HIEMRARR
WCREREEZRIZIRVEIRLDLH D,

K, RERCTREH & LTEEZLSIT, Auster D2 F YT, = F PEEE
ZEREICIRAD Z L MERZRHMET 5 ETRARRES b H D, FFIT, “solitude”
CBWTEBSEFONEREY T RN OO L BN D Z L EERESDE
AL LTW3 Auster 1%, Hall BTN =3F ¢ L Rt X 5%, BEAGER
BRICHEU O 2 PHEEZBBAICERY ATy, £D 5 2T, #IiXE 5 Li{chry
D H YRR L, Hall N LVWE A= 4 LIRS L S 72, HBEADEEZ S
FECDONTMEDORBUCEILERTVD, Lh  TORR MEF HIHHEEIC,
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RRZEYRT AV BERE LTD Auster O P & SN RER E Clo R %
LTWADTHB,

Bl ZIZ. Auster ITBEABRPERIIRDIREWVI ADEZBMIC LA, AR
RO ¥ NEBROK 2 Y ERE Vo FHOESRE2EDICEZ RV & T,
RZBRVARIE LTORBBZBHRICHEHE L., £, (R-BEF0BR 2F
BMETRND, WRENBGEHEOREILL > T, YFTEZLOTZERARADEL,
BONEAS., BHOMESZRESLL., R INDIETHIEEF2ELH TN
EHEZA LN L, THhDDOHEBEIZIE, 1970 ERDT A YV B NDEZRLITENC
KEREELHT-5 LIZRA FEF =X b %3 Ul Jean-Francois Lyotard 33, 0
REBRFRLE LTEITARIES L (97) RRELES (138) MHEiR{LIhTEY,
YR ERAVRB b2 Y OREB AT EZRET D Auster DEELS
ZEERIZR LTV,

H o &4 William Dow %, “Auster has extended the postmodernist topos to include
the power of contingency in his narrative emphasis on ambiguity and coincidence” (52)
&, Auster DRA MEX =X MR EZEE LB 5 B, “If Jean-Frangois Lyotard
is right in concluding the ‘enlightenment’ values (truth, progress, virtue, homogeneity) are
no longer applicable in a postmodern epoch, Invention, in its reflection on the human
condition and emphasis on the ethical component of the intellect, is at once a
postmodernist extension and contravention.” (52) & . The Invention of Solitude 1213
Lyotard MHE L7 X 9 R R b EF =X A0 G IIHREINT-ANBENRE N
TWBZ LT D, Dok lich, ZOX5RAMMHEIL BEEORTH
a8 Y NORBEHLERRENTIVE S R2bD2b LIV, 2T, Auster
R PEF=ZXLDORTESZEONT, £ IEHR2 P2V AT Z
LT, EOREXBXTVWAHLERTHI L bRERS S, Kill, [BASMEOR
FRIRTEMED S &, MRERLESBELZY ., BELLEZVES, EZFET
BRIz Uy o ARERBRE (B30 L, () T252&8TESN) 275 Z
FRAMNEZ VBB L RRT/IKREZO LD RHFROB R 6T I,
Auster O Z DREEMEZ T, #HEIRRRR MEF =X AHEBE RBREIND DD D
Lhvign,

L2AL, ZITHo b EERILIX, GHHIRIYHETHNRR hEF =
AL THIL, Auster BETEICFEEL, MTHNOE ODOFHEARITHEAS & Lz
WZEEDHD, ENETRA=VT 4 DBRNLEZDLE, T4 V4 F-A-
R Y v — (David A. Holinger) 28 [ARR b=RX=w27 « TA V] (Postethnic
America) TZLTWAEERBWVWHINS, #Hik, BT TEELEZbD, &
ZBhNEHLDENIEHENRHD] (2) TATUrT4T74E0b, 152615



DT BRENTHD I LEFH, ERDTAT VT 4T 4 ZFOT L 2FE
L. #SEAOKWEREZH#EEL, HEME LTORKAEEROHEEZESEL.
FLWEFOERE EENESOBEBHEOTE I L L LTEZITAND] 20) 1FR

(T74V=—Yay) BEELR-TBY, TOL I RBRBNRSHFET IO
BEIEDT A Y ANDEIZLGHT DARIET A U MBI 5L REROBRER.
o EEEDITN—TLOHEELEFICERL TE O BERIEHES N BN,
BEEPBRT D2 YRT AV AADOBRE LTRERTE2VWLOBHD LD
(ZBZ 5, LWV I Db, Auster A3 Mark Irwin LT o724 ' F B2 —{ZHW T, Irwin
23“Both John Ashbery and Marshall McLuhan have said that part of the American-ness
of poetry and the novel is ‘to let everything in’ as opposed to the more European notion
‘to control it.”” (334) & T A U AR L I—a v IR MEREEZXFIL- & &,
Auster I, “I think that’s been the great glory of American writing, as opposed to, say,
European writing: the fact that we’ve allowed things in. . . . I feel that I want to stay open
to everything, that there’s nothing that can’t be an influence.” (334) & FH L TCRIEL
TWBENDTHBD, Auster iIHHEE, FY U T—BEBWHNE (KA P X=
VT A) Bbo b ALSEHT BT AYMERLEXE b LARLY,

YES: D434 D“The Book of Memory” T, Auster |33 & B2 51F EIRIAW
BREXIRYIAATNS, FIICid, Fu—RYB—va UntEREK, ERa
HELBBHICRD AL, TO—FTEOHEAICHLREINT, BEICITEE
T5Z LT, EKHERICEL 5 HHARNmEZ—solitude”Z—EV HE S &35,
Auster 72 b TIEOEENRMEIZRNATND, ZLT, ZOMEDESETH > TR
FER 2 F Y I LW A P HIZEV B Z b, HFILWT A U V1EE Auster &
T H2EEREEZRZLTNDDTHS,

o

' REDOEBIEIRBELICOWTREMICERICIRS, ZhiZ20T,
“Attorney Baker’s opening remarks were calculated to draw every possible
ounce of sympathy from the jury” (45) &. Auster iIFELOHERICE B bOD
EHZEZIEDTPL, 128, ZOFHEFR > T-HELZEIZOVTD Auster D
EADOa A bk, “They are a mixture of scandal'mongering and
sentimentality, heightened by the fact that the people involved were Jews —
and therefore strange, almost by definition — which gives the whole account a
leering, condescending tone.” (36) TH Y, ¥ U A FEFENEDL LRV OFH
PERINTWEFEBEYRDH D, TobbH 24 Y ARLTOFHTH-72Z & T,
—fRT AV AHRIZE > TIREETIIRWL, HEL TEARWEAELED Y ZaHskE

_24_



LRI, 25 LR FVYERMRZRFHENV LT, BEHRIT I
AL ELSELDNDEDTH D, EL T, TOFREMEEZEIFBICRDN LN
b, Auster [IEH 2 FFNED D T-DDOBEOFETHLIFAELOHRREEDF %
HMEFAT AWEEIToTWAHDTH D,

2 Z D& 5 IZ%upplemental to the dominant or gentile reading.” (17) THhH 2%
Y%, “caught between loyalty to the black community and the compromises necessary
to succeed in a white-dominated society.” (16) ?D*“double consciousness” & xf bt X+,
Bial iZ“double coding” & & i T3,

3 BiREET [Switch] IZHB# S /=1 > E' = — T Paul Auster 237 7 > A
THCHNEEEZXIT TSRz L, I EEMRE] 0L 5238 LT
WRWHER D TWD, ZHITXH L Auster 1%, HEIZRBORBRETT AU H 2 TT,
EFEFNFoTAEN LI, YIVBELEWEELZZ T TS (107) LEET 5,
Z LT, BIRD [HR1I-DFEIX. 7 AV 7 & OFEREREL 1XH Y /D] (107)
CERATHL &, LML LEDERDOEFRIX, WOESTT AV A TT L b
DT EEBNEZERHVELEN?] (107) b, HETT A YIERTHS
LT D, TS, BOAWVDIERQRERBT A U HEMERZEY T
DIZAFI R D ERBRINTWZ EBER B,
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