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At a certain moment the canvas began to appear to one American painter
after another as an arena in which to act —— rather than as a space in

which to reproduce, re-design, analyze or "express' an object, actual or
(=)

imagined. What was to go on the canvas was not a picture but an event.
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A painting that is an act is inseparable from the biography of the artist---
(=)
The new painting has broken down every distinction between art and life.
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Form, color, composition, drawing, are auxiliaries, any one of which — can
be dispensed with. What matters always is the revelation contained in the

(=)

act.
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The big moment came when it was decided to paint ‘--just TO PAINT.

The gesture on the canvas was a gesture of liberation, from Value-political,

(®)
esthetic, moral.
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The refusal of values did not take the form of condemnation or defiance of

society, as it did after World War 1. It was diffident. The lone artist did not
@)
want the world to be different, he wanted his canvas to be a world.
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[Lle peintre le plus puissant que connaisse 1'Amérique contemporaine et
le seul qui promette de devenir un artiste de premier plan, est un disciple
extréme, gothique, morbide, du cubisme de Picasso et de la période post-

cubiste de Miro, tout cela teinté de Kandinsky et d'inspiration surréaliste.
()

Son nom est Jackson Pollock:-*
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Je n'aime pas qu'un tableau soit trop suave ou trop habilement fait. Mais
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d'un autre coté, je n'aime pas non plus les fausses notes ou les maladresses
dans un tableau. En regardant une exposition de jeunes peintres francais qui
passent pour étre proches du groupe Cercle et Carré, j'ai remarqué que pour
«finir» un tableau, ils s'appuient sur des critéres beaucoup plus traitionnels
que les nétres. Il y a un véritable «fini» chez eux, au sens ou le tableau est un
objet réel, joliment fait. Nous, ce qui nous intéresse, c'est le «processus» et il

®
n'est pas si facile dés lors de savoir ce qu'est un objet «fini».
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This new aspect was brought to the surface by Pop Art, an offspring of

Action painting in that it capitalized on the latter's lack of respect for the
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integrity of existing art forms.
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In emphasizing the creative act rather than the object created, Action
painting, or — by the testimony of Allan Kaprow — the idea of Action

(8)
painting, led logically to the Happening.
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One might say that an Action painting begins by being complete and
develops toward being a fragment. The process was made clear in de
Kooning's celebrated Woman I, of the early fifties, into which dozens of
paintings disappeared, while the final canvas was the result of an arbitrary

(®)
interruption.
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The Action painter does not, like the Surrealist, begin with an image, nor
does he proceed by the association and combination of images:-*What he
seeks is not a sign representing a hidden self, the unconscious, but an event

(8)
out of which a self is formed.
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Surrealism never lost its character of a collective movement, and all
collective movements are held together by ritual and ideology. Its articles of
belief were repeated in manifestoes and statements of faith paying tribute
to the irrational. Action painting was never an ideology, and no one adhered

(2)

to it strictly.

HEINOKRONARARNDIKIKRBINLOLO-—PNT -
(%)
B OWRURANTNCACNRT N DA QHE 5 WEE YU 5 n°

| RENEQCEXSHEKOMHIEI NI RAANSKIOKHULQ

3% MNP BAA RARNDSKIRYIRR BN — 80 [ REYT N
DITNEAENRTNNRCR R B —ROBKURWY 500 504
AVERHEUR Y Z0° OMSIADNT N TNRT N ANB4808:0
NiAR A — ROBRUVLL ST HENKER LNV 0.
4850° 1 ANELQMESHED” HEH LR QIHEwY
H20 5 0N KR H80Q S | RO ik 0 — 4
QEXUVSLKRP S0ND Q" REHUKD SHEEEE-O N
SR U0 C (VA8 QA L EI I 4S04 5 °
RERORNANT NN RT NN UBROLQREFRO KRR
SIMEWER-PEEBUKK ONLEIERK - =11 ANE (K—) Y
$910°

<+ (=) U (ONE: RN\<—5)

W R LB ER R A E Q X RWER O DT HHIL R
RO QEIE N N — 1 AXN(K=) (| RHO—HIBL) V%o >
N (ONE: mAL—5) (1 RHOBL) wRESLun REUK:
AN QEMERRIKIR O AN TN N IRT N A iKE D
Sr0RRRNRCT EODNANLLIRANT N NINT NN
A0 © BT L H G e K QIS 0 4° ERKBHIKS &+
YEO S OSIEHIAN U HIO R 0% O D AN - S — 1 AN bR

28



TooarRA T4 2 TOEREZOBERBENZREICOVT

AN —NL AN O—P N — N RERUEGSRRON S
PR Lo () BIRERWRE O Y B EE A
RRRNDRNEF 22RO — QESROIEM L Q8 N
NAN A K0 — QA VEREAWRKIEES F W ERVE QIREEK
WEHS2Q VB 5 0" FEHENRIE SEIELHEBURKNLSS
PR O TR - A= AR O s S BRI TR O L°

| RELE | REOEBESH): I >AQ (One | ANL—=3) 17
F P NI UKIY LT INN KA O 5000 AR ) U340
RSB RERH O UEL R0 KON NQEIFU T g
LERBVELEEHQIERHEEUIY S QS L RS
KUDE =N Q S V8% w4 (One | ANL—3) Y
BOWVUER ) UBOIERSCR—NEEL L R0 £1EQ
AT~ RAPIEER ST R — D QEEWEDONLREINL RO
QR 5°

HRCHK DI NANCHELIEUR IV | RIFOEWEIE A DI ERD”
HoEHOH I HERE L ORI YVEES S SEHES UL 4
PIEBL TR —DNBR—2 Rk —L —UELKRKUIBURREORIWV S
M HSEREL TR —DREQIOHOULLS O S 1) DY
BESND—NT—28NKT— XK SEBEULECS S L8°
(One : AN —5) BmEHSREHOFEEOVY VOEEDSR

2L WS 57 N — b XK A IRE A QIR B SEIEQ

[ QAuss O e

IR (=) R UK« A — 1 AR QXN —K WA 5
IEN ) — NRIEBL RV 50° 1PN - A —1f A0
VESSRVOTOHEENI VLR HVIIARVY ISR
HOHELR4 CECERKKBHMITEGHVES W INNRRT AN
FR—NE | O BEHKESKE L0 BHECTX—IVA
S IREPH | RRIHESNKKAYT DN R 2ARSQRELSRA”
ST S N R REWULR AR RV S LBEHESKO TR —D480° 4
RROUSLE R IKERKERE N xoREUVBE<US
FQIKEI LR A0 A AN & RSN TN RIREY O 5 400 At R
QN H =N N Y2 QU BT IR0 v RO L2 QN O
l5f%éAEW@%WT7l:y7ﬁ%5Lt$@&ﬁ@4x1
IAVIE LW S LA R s L O QIR QR RS )Y
£550° e U NAC DL P AN F RS K — N RIBEIN A
TME Ao RBESKCHEEZS VA —oa XK ( SHREY
RO FHRUONKORERZSEHP N ORIUK - a—1 >
NPEOLU SRR 1] OmE VRGBS QERKEN
O W — N 48 E Q FEH M LR 00 U S0 ) U 148507 s
RIIN © a— 1] N NG ER KR ARV T 250 1) VR

S A E-9480° IO M ) — NI E R N — b

N
@)
»Q

XK ¢ QERWARR® STEROK « A— 1 MNANENFT— P KU

29



2007

=]

=

fiTEfsE 5 20

2

BEEUOL | KRKOHLEUBNK — P XK IBERROBMS
Iy ~

EER O I B4 — il O\ U RO U R0 HHIS Q EEEW (K
=) UEEoRIRUQ 4Ee°

iR RO R R ON —ROERUSWY IRKY SN -
QNN ORI AN D N N 2 e ik e B A — §- 00
R SR KHIR L R O W B RIS - K © B e 1) U R P
MR O MR{/ERKNUERBERIVA0SR O LS 8e°
N A= NS QBT N X DR QB O N R — 'K 4
UAdtds -0 QU O Q% HIQBRNANT N NIRRT NN
RO~ NL —2ANUHHE OV 5 Q°

EEEE QRN K ORE QO ik 0% — RO S IHEWE
TROE<HEWREE WY S H° 0o DNEL ST WX
S REK Q KB EER A0 S KR UL BB oy 50 Q52 0
WROPES MUXKONEL RN RUA O WVEREZRKN S
DO O LROP0° KRS RADNTNYTNRTNANCER
RO QEEET” iRl QN X R WVEHBMWRUVE<HIKS
| B0 {0 age©

bt

m%ﬁﬁiﬁu‘TxUﬁﬁmuﬁmf\ﬁﬂéné%@%%ﬁ
S P NEEER QR R0 NIEELRQEEIEWR L0
WU EREE IGO0 R SRR K O & S v~ X
HE QK ( QEERBUAR O FRDERK U 0K
QUL OERMUDIEENRLINANT N NIRT N9 88
HEHO QN ) DR QKRR AQ 50 I H AR LR 0 B 40 ( VR
KOV L 0L VOREEERO AR ROFEUERORIURE
D5V R BHEOREBRNEERUS O WS Smaih)
MWRLPQPBSROL | RIFINES RAK-UT RESHKSR
MOMORe® | OmB” #HECRHKERRRIRLROFBELO
SV LILHN° 10mINOmE” VRV R SRRSO NRIERH
RERKEFWEEPR” O—PANL—2BOXKPEDNIKSA
BEEEHWEBEROND N A S 2wl de B —480° B~
NT—RNORANTNYANRT N HEEE QL QMY
D HEE 0L EEERDIIZID D VS RO VR
[ SEESENA SR

SWOHHE T O—PNT—0RRNADTNENINST NNEEE
UEEOL SR RER Y #EE O LESEEWEHRPPND N N
Ty ik O — WS SERGSOQUIVEERDH RO
A A8r0° KHEL 1) RN K D RNYSEEFEHE N R D3 — VE
RO S0V NRT WK R @S RKA R O Lo U ES

30



TooarRA T4 2 TOEREZOBERBENZREICOVT

o

AN

!

(=) Eva Cockcroft, "Abstract Expressionism, Weapon of the cold war,"
Artforum, Junel974. 122N O N~ QRAWHILRRVRI-Q o
0% WX ORBEDEERURREXEEE S oBRWER N
XKERUA OV ER R KRS E L HGHHR R E 0 S WE L4
QU ) WIS I B4 — 0N E D UL NE RS O £2°
WO DNERS | IMURIHIEHERRE O LR R oREKE
CHOSWDINANEN—ERECMORR ONO—<FEKES I ~
m—NEHZREFESVRE OV L VR OQERT m—o LN
BUGSVERE NN NSUCREL2TEN EHRKBHERYE
AE#E O ERKBHEOKATAD MEVES XISQIERWY
FO2Q IV U LHEHBESHHHBRRUER P oRE @
HORE 480 5 B DUIIEWREAC N K R QA S &
AU WERN RN ERKRHED VOXEREHWT( BTR
AT SNROREHHES R e 0% — UERUQL S 48e°

() Serge Guilbaut, Comment New York vola l'idée d'art moderne,
Nimes, Editions Jacqueline Chambon, 1996. p.207 =800\ p ~4°

(n) EXRBLOOERBBHEERRKNT DN - k2R’
[ REOFLOHEHERKR AR DAL - 0—PNT—28 N
ADTNCCNRTANVOWVEE N I QBENUSST ISR
A0 BRI K R 480 5 T AHE) L 18 180 QAVAHER RIS ) A 8T
TCMEH+ AL KQHUTMRNIANOCELZHEWRE UKR 0 10—
PAL—2 U0V EEEmERRU LT e mEs CmiRs
LR O MUE<LBE<ESKRLPER° RANT AL TN K'Y
NN SOBENT MR QEHWERB OEIF 0N Q UG e”
FHL R QXA D W QHGERA Jx S IhD W ikE iz a U
HEOW SR HEfuWERESRE<VIVE R RLVET WY
200N XOEIWESE OV 5085 | (Stephen Polcari, Abstract
Expressionism and the Modern Experience, New York, Cambridge

University Press, 1991, p.XVIL)

() TH-PNZ—8Q8RANTNQM—0—BRKEEQUNWIEN
HKIBENEN 0L Q° ] (Babara Rose, "Namuth's Photographs and
the Pollock Myth," Pollock Painting, photographs by Hans Namuth,
edited by Babara Rose, New York, AGRINDE, 1980, p.72.) P XK=~
NUSOVRRSREZRUKM OLNADNTACTNRTYANNEG
MO =T MEYEDQXKC N — O —-948 0 {8 48se°

(1v) Fred Orton, "Action, Revolution and Painting," Avant-Gardes and
Partisans Reviewed, Manchester, Manchester University Press, 1997.

(©) MESHXROFERREHRHUUINRIOWV IV 5 Rey$0HT
A0 R UIHIRNUWKLY O EBE AR O 42° 4" N— IR Y XK+ 33
LECHBUROVYAEHROBERURNL DA XKSEERBIES
RFIR-2IAOES R ONOY RECEXRKBHIKOHEIREHRE
SENES VRNV WTR L (Guilbaut, op. cit, p.142.)

() [O&RD5 0 LREUR ORI 1) W UER L™ WD Al
REBREEEOVRNIN T DEER D LS ER T2 18 )
LLNUOHER W] (EERH) (Clement Greenberg, "Avant-
Garde and Kitsch," The Collected Essays and Criticism Vol.1, Chicago,
The University of Chicago Press, 1986, p.7.)

(0) B—PNL—22 | REOEHS~+ 0 A X -HEUKRIOWY S 0°
(Guilbaut, op. cit, p.284.)

(o) Harold Rosenberg, "Introduction to Six American Artists,"
Possibilities, 1, winter1947-48, p.75.

(2) HNEEXRHRSRN | RAENE NXoRERUBANZT~ING
EEREBEOV ILROIN O~PNT — 2T EEEHw
R84 O AN 2P D R4% 5 °

(Z) Rosenberg, "The American Action Painters," The Tradition of the
New, New York, Da Capo Press, 1994, p.25.

() I RNKEURIKEII YR N TWREDUNNEN - N
NBT UEFQSARN - L0 NH—A HER S IMHSEEEWE
EWRBUOVE | #HPEA]QRU O S WHEDL 0 2° 1) QR

31



2007

=]

=

fiTEfsE 5 20

2

EEXUBOL-2QR-ONF—=N2 L NERWE® UETS~
O — WD NANDEBNRALNVIRTHT - ¢ —NOK
U4 0 5000 HE0vE SRR [xaranHELe-nny—]
BRE 1100PE 1HE-11L 1 I 48 5 Martica Sawin,
Surrealism in Exile, Massachusetts, The MIT Press, 1995, pp.19-23. &
R °

(V) HEHRCHE L OHECmEV I ERT | £1 | KEQxKMm<
RN RN YU Qv O W 5 480° (Tbid, p2l) DNEAIXSEER
Q[UDHEHRLEELVOEH VI oYU 0OV VOERB S0
MO RRUA RFFRE D4L°

() Rosenberg, "The American Action Painters," op. cit, pp.27-28.

() DO —QRHIVALOUHNIN—RQEBEUS s ymiE
QRS ELIWENINNe £ O N — U RO | BERWTVNR £
NOEM RIS LI [E (024 —) SHEE Kk
LWL AR S W BHER IO SR UKD D) VLS S
SR HBEFESVR REXSESHIKRBIEEY ¢S
<EREECVSULoRVENERPUNCT 088 & EBIEE D"
P Y SHHEBKOVEORI RO 1) SHEYRLURREEZEKS
SUZ00UY 20N - BERE o 5 iR MR S BIH Y m A
Ui EBEUE O N £ N\ AR W I [ASHLZ %0
Va0 SXUSEIE S EE U EWEMN LR <ED 5 QBN
WAB SRR INRLNBEUN O L° ] (LEEHE EEH
1 THOm®)

(2) SEREY [0 0-PAL~N o= <= [#
ENERE] ook’ Uz 1 100KRE KO—Khmx°

(%) Rosenberg, "The American Action Painters," op. cit, pp. 26-27.

(%) Ibid, pp.27-28.

(&) Orton, op. cit, pp.186-190.

(K]) Rosenberg, "The Fall of Paris," op. cit, p.216.

() Guilbaut, op. cit, p.66.

(X)) Rosenberg, "The American Action Painters," op. cit, p.30.

(R) =N [RRXDSRORANT NYANIKT NN QERUIAN]
SoBEX B HRERSREWEREV 000 L BL Qi v iRt
YR O U AnBU4% % O 420DV 550° (Orton, op. cit, p.196.)

(X)) Greenberg, "The Present Prospects of American Painting and
Sculpture,’ Horizon, number93-94, October1947, dans: Guilbaut, op. cit,
p.209.

(]) So— N —aBrXoREERoRG OmoH=EURTONY
SRYIS CE W — Y | RIK O NONRT VOLRLUBIEERS
NK— P OXKGWEER N D B8 KEQEINL U 0 RE-0
B S WY 5 AU @ 5 50

(8]) Guilbaut, Ibid, pp.227-232.

(&) Sawin, op. cit, p.183.

(&) Ibid p.291.

(&) Ibid p.360.

(8) Robert Motherwell and Ad Reinhardt, eds. Modern Artists in
America, Wittenborn, New York, 1951. dans: Guilbaut, op. cit,
pp.225-226.

(£) BB - A= AR OKENRPRLAN - NAN{ AL 00
VIR OO R WMURS [EiE | Wikt < imi%
UKW 500

(8) Guilbaut, Ibid, pp.144-201.

(83) Carter Ratcliff, The Fate of a Gesture, Boulder, Westview Press,
1995, p.117.

() K a— I MABEEELEUECHEZ WK URKE O S 0°
(Ibid.)

() R a— i NABEROIDNAURIY P—ON - NNNZEINH —
S IR = NS RIE X & — © SN K — N R O W S e
+820° (Frances Stonor Saunders, The cultural Cold War, New York,
The New Press, 1999, pp.254-255.)

(8) Rosenberg, Artworks and Packages, New York, Horizon Press, 1969,
p.223.

32



FTooarRA T4 2 TOEREZOBERBENZREICOVT

(8) Ibid, p.224.

(8) Ibid, p.217.

(8) Ibid, p.226.

() Ibid.

(F) Sawin, op.cit, p.219.

() BRIRKEE " XORERUSHEHESSIKE RS O 42° HY
SHRLRofE< P28 O N—h L R- - PAam— D BRIES
UIKEAe UL O XIR | FEWERD O v A8—hN T A
SBANTASKS. Osoirmuiienn—21 oK g HKRDRE Y
SR ARND T RSN AWITIE O S 0 R B AR DR ONIHEHTRW
HEZULOEBEIP QRSN O Lo | RIFNTE#ESD -3 NT —
NOENUD NRXoRERUREN) SR D LHEHER N~
0% — QB UHIR i -049 0 2 Q L8 5 &°

(LX) Harry Gaugh, De Kooning, New York, Abbeville Press, 1983,
pp.51-52.

(¥) Polcari, op.cit, pp.287-289. HE % = R = Q HIL RO HL°

(2) Rosenberg, De kooning, New York, Abrams, 1974, p.23.

(2O - Qv FELAK - KPBAPERE - EHEY)

33



EiMHR £205 2007

Hane &7 Wome

34



