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Art and Indigenous people in the Post-modern Era

1 Introduction

Historically, the affinities and boundaries between anthropology
and the arts have been well recognized. There have been some obvious
affinities between these domains. The Western art world has been able to
use the results of anthropological discussions of essentialism to understand
the categorization of arts and aesthetics. Anthropology has also long been a
source of images of 'primitiveness’. As'noted by Marcus and Myers among
others, now in the post-modern era, re-negotiation of the relationship
between art and anthropology is needed. Anthropology is_rio longer a secure
base for images of the primitive. The arts world, on the other hand, is still
continuously producing images of primitiveness. The existence of
discrepancies despite closeness between the arts and anthropology is
historical, and is of concern since the mutual importance of arts and
anthropology may even be increasing in the present era of post modernism
[Marcus & Myers 1995].

In this paper I will focus on the background and consequences of
discussions about the plan to build local museums in Arnhem Land, in
order to understand why one such plan in the Aboriginal township of
Galiwin'k{l has not been realized. Through this study, discrepancies
between the image of art in the outside world and painting/art in the area of
my research have become clear. Painting in the study area, espeéially bark
paintings, have a uniqué style and are nationally and internationally
famous. The works from Arnhem Land are well known as authentic
'Aboriginal Art'. At the same time, the painting retain their local religious
and social function in the context of local rituals and ceremonies. The local
creation of painting is not art created for arts sake although people' do
distinguish between rough and fine paintings. The fact that Europeans now
collect these paintings for their aesthetic value does enhance their value
and has influential the nature of some paintings modified for sale. The plan
to create a local museum to exhibit bark paintings as aesthetic objects and
keep their sacred artifacts has created controversy in the area. Particularly
because it ignores the difference between Western and local concepts
‘concerning exhibiting or showing of knowledge. » |

Thus various multifarious issues were raised in the discussions concerning
a local museum. Here, while analyzing the discussions and their
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circumstances, I focus on differences in the standpoints on art/painting
between Western and Aboriginal societies. I also show how the value of
Aboriginal peoples is changing and being re-negotiated in the contemporary
situation.

2 Research area, Galiwin'ku

Arnhem Land is an area of about 100,000 square kilometers in the tropical
far North of Australia. This area was reserved for Aboriginal people in 1931,
and was recognized as Aboriginal Land in 1978. In other words, the area
was closed to other Australians at the beginning of 20th century. Children
of mixed descent represent a small proportion of the population, and the
traditional culture as manifest in language, social organisation and rituals
has been relatively well kept until today. Some 20,000 Aboriginal people
now live in Arnhem Land. My research area is in the northeastern part of
Arnhem Land. The people there call themselves Yolngu, and have a
resident population of about 5,000.

Methodist missionaries began establishing settlements in this area in the
1920s (Milingimbi in 1922, Yirrkala in 1935, and Galiwinku in 1942).

Yolngu people were said to have experienced relatively smooth adaptation
to live in these settlements [Keen 1999]. Not many violent incidents were
reported between mission staff and local residents. Now in Arnhem Land
there are eleven Aboriginal townships, that have developed either from
mission or government settlements. Even in the ex-mission settlements,
Christian missionaries ceased having control over the settlements by the
1970s due to changes in government policy regarding Aborigines. Now each
township .is managed by Aboriginal people themselves equipped by a
hospital, school, supermarket, town office, and post office and with b}aSic
modern facilities and is connected to the nearest cities by light plane. Each
is populated by 500 to 2000 Aboriginal people and a number of Europeans.
All ‘are provided with two to four bedroom houses with modern facilities
built by the government. People lead a modern life in these townships; some
are employed for wage-labor, most of the children are enrolled in school, buy
food and clothes at the supermarket, receive social services, and so on. At
the same time though, they continue to hunt and gather local bush foods
often using rifles, 4WD cars, and motorboats. Even in these townships there
is a strong emphams on maintaining mythological knowledge and
performing traditional ceremonies. |
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3 Aboriginal painting as Art

Arnhem Land is famous for its bark paintings, which is one of the most
widely known of Aboriginal arts. They cut the outer barks of a stringy-bark
tree, straightened them to use as canvas. They paint with ocher; natural
pigments. Yolngu area is a particularly famous and produces one of the
most typical style of bark painting. Nowadays, bark paintings and other
Aboriginal art forms are prized both in Australia and the world. For
Aboriginal people, production of arts and crafts, especially bark paintings,
is one of the most important ways to earn cash [Kubota 1996]. Arts and
crafts production has been seen as a potentially profitable industry since
the mission days. It is said that as early as 1940s, baskets and string bags
were produced in the mission stations for sale, but production was never on
a large scale [Morphy 1983]. In the 1940s, the missions tried to promote
other commercial industries such as farming, fishing, logging to encourage
Aboriginal self-support. Almost all of these attempts were unsuccessful,
especially after the missionaries left. Arts and crafts is the only industry
that has kept going quite successfully until today.
In 1971 the government e‘stabliéhe'd‘_ Aboriginal Arts & Crafts Pty Ltd to
‘expand support for the marketing of Aboriginal art. This happened as a
result of a referendum in 1967, which asked the amendments of the
constitution to make the federal government to assume responsibility for
Aboriginal matters and to include Aboriginal people in census. It resulted
overwhelming majority of Australians voted for the change. This ottcome
led the establishment of Department of Aboriginal Affairs in 1972 and to
more financial support for Aboriginal entities [Peterson 1983]. The
government built art centers in a number of Aboriginal community and
‘er‘hployed art advisers most of whom were of European descent. In 1981,
fourteen full time and three part time art advisers were employed by the
Arts Board [Peterson 1983]. Some of the advisers had an art-related
background but most had qualified in other area. The role of art centers has
been to facilitate the production and marketing of arts and crafts to control
the quality and quantity produced, to promote artists among museums and
galleries, and to organise selling exhibitions. The art centers and art
advisers thus became important for the promotion and circulation of
Aboriginal arts and helped make them popular both inside and outside
Australia [Cooke 1983].

Morphy noted that Aboriginal artifacts were for a long period not
viewed as art objects in Australia [Morphy 1983]. Although there was a long
tradition of Western discovery of 'primitiVe arts' in Africa and Pacific
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Islands, it did not extend to Australia. In Australia, Morphy argues that the
artifacts of Aborigines were not treated as arts because they were
considered to be only of ethnographic interest. Thus, art galleries in
Australia did not collect Aboriginal artifacts as art for a long time. When
new media were adopted, such as painting in water colours, those artifacts
were seen as 'already influenced by West' and regarded as not 'genuinely’
Aboriginal. These more recent products were seen as 'just souvenir stuff
[Morphy ibid.].

The view of Aboriginal painting, in particular, changed during the period
between the end of 1970s and the early 1980s. Aboriginal painting began
appearing in the collections of Australian art galleries in the 1970s. One of
the first major public presentation of Aboriginal art was at the Sydney
Biennale of 1978. Many exhibitions of Aboriginal painting also started to be
- held in small galleries and studios. Although, the mojor turning point of the
change concerning Aboriginal art was marked in overseas [Myers ]. An
exhibition called "The Dreaming" held in New York in 1988 [Sutton 1988]
had a big impact. It attracted far larger audiences than expected and
Aboriginal art has been very popular among international audiences since
then. The Dreaming exhibition included acrylic dot paintings from the
central desert area as well as bark paintings. Acrylic dot paintings began
being produced in the 1970s. In these paintings, traditional designs were
created with two new media: canvas and acrylic paint [Bardon 1979]. At
first they were treated rather negatively and not seen as genuine in
Australia. But with this success in overseas, they are widely accepted as .
representing a major Aboriginal art style, one which is shared by many
people in the central desert area. The international interest in dot
paintings led to many oversesas exhibitions in European countries. And it
influenced the change of the attitude to Aboriginal arts generally. Art
collectors began making personal collections of Aboriginal art, and art
dealers established direct personal contacts with local art advisers and
Aboriginal artists. Thus, the international status of Aboriginal art altered
during the 1980s. This means, Myers notes, that in Australia an admiring
'clance’ towards Aboriginal culture emerged for the first time in
mainstream ‘society. Until then, the mainstream regarded Aborigines as
savage and inferior [Myers 1995].

This change should be properly understood as having been
influenced by the international trends. It is a well-known history that in
the 20th century in the art world, African and Oceanic (Pacific Island's)
sculptures were admired as primitive art and treated all together as Negro
arts. The Museum of Primitive Art was established in New York in 1957.
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And in 1984, the famous exhibition 'Primitivism in Twentieth Century Art'
was held at MOMA (Museum of Modern Art) in New York. Before then, in
1982 a collection of primitive arts from Africa and Oceania was donated to
the Metropolitan Museum in New York, and made into a permanent
‘exhibition. These two exhibitions symbolize the changing view of
'primitive arts' internationally. They were now treated as art ahd‘ given
equal status within the Western art context. Thus, an expectation or
favorable context for Aboriginal Art was already in place internationally,
and this contributed to the success of the 1988 'The Dreaming' exhibition.
This in turn influenced the domestic climate concerning Aboriginal arts.

- Domestically, The Telstra National Aboriginal and Torres Strait
Islander Art Award is thought to have had influence. Since 1983 it has been
presented annually by the Museum and Art Gallery of the Northern
Territory (MAGNT), and has been sponsored by Telstra, an Australian
communications company. Aboriginal artists from all over the nation
submit their works. Two judges are selected each year by MAGNT, and an
Annual Grand Prize (A$ 40,000); and four sub prizes (A$ 4,000 each) for
different sections are awarded. Sub prizes are for (i) bark paintings, (ii)
mixed media, (iii) art on paper, and (iv) three-dimensional works. In 2001,
there were 394 entries. From all the submitted works, a certain number are
selected in the first step ‘examination. These works, including the
prize‘winning works, are exhibited at MAGNT for a few months, and then

tour all around Australia every year. The emeritus curator of MAGNT, Ms.
Margaret West, has been in charge of the Award since the inception. In an
interview with the present author, she looked back over the past and
observed how small the interest in Aboriginal arts used to be, and how
dramatic change in attitude ‘to Aborigina‘l art has been in the last 20 years.

4 Aboriginal paintings in local context

Although paintings and artifacts from the Yolngu area, Northeast Arnhem
Land are now seen as art in the Western art world as above mentioned,
they have a different meanings in their local context. Paintings are owned
by the patfilineal clans that are a basic component of life in this area. There
are about 50 clans in Yolngu area. Each clan has its own creation stories or
myth concerned with the beginning of life and earth. Although the details
vary between clans, there is a common pattern: before human existence,
spiritual beings emerged from subterranean, stayed world and lived a life
much like human beings but on a grander scale. Their activities formed the
features of the landscape, and the place where each clan's foundation
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ancestor emerged and to which they returned at the end of the creation
period is the major sacred site for each clan. Yolngu people hold ceremonies
in which they recreate in songs and dances the ancestral beings formed. In
ceremony the participants paint designs or symbols on their bodies that
reproduce those on the body of the clan's founding ancestor in the creatlon
period. These productions are not seen as personal art work but as work
owned by the clan, and their expression is also controlled by the clan
[Morphy 1991]. All the bark painting and other art forms have sprung from
those local ritual contexts. The contents of the paintings symbolize
connections between the clan and the sacred places on the land, which are
the foundation of the clan identities. Makmg the pamtmgs is central to the
effectiveness of the ceremonies and in the hands of the senior males. While
paintings at the time of boys’ circumcision are for public display, the most
sacred paintings used in men's cerémonies are too powerful to be seen by
women and children Withoutkbeing heavily smudged. The bark paintings
sold to the art world are generally modified from ‘their abstract form. by
inclusion of figurative elements. Even then, their importance as clan
property persmts Morphy reported that in the process of commercialization
of the bark paintings, the differént responses of modification between
clans were found in Yirrkala.

In 1957, a major incident known as the 'adjustment movement' took
place in Galiwin'ku [Berndt 1962]. Senior men of major clans in the area got
together and erected secret-sacred poles in the public town area during one
night. Previously, such poles had been closed to outsiders, and local women
and children. The next morning everyone saw the monument and was
extremely shocked. Many women were said to have become hysterical. The
monument symbolized the acceptance of Christianity and peace between
clans among which there had been continuous fighting. Underlying the
thinking of those Yolngu leaders involved was the idea of an exchange: By
revealihg their most valuable objects which were the foundation of their
soclety the leaders hope the mission would likewise reveal the secret of
which their power and material wealth are based. This monument is locally
called as a 'memorial’, and still stands by the town beach. The sacred poles
of some ten different clans, made of inscribed and painted wood, stand on a
base made of concrete. On this base are written the names of the clans that
joined the movement, and lines saying that they accept. Christianity and
have finished fighting each other. After the incident, there were diverse
reactions within the Yolngu community. For example, at one stage, people
refrained from attendlng sacred ceremonies, and at another leaders of the
movement were excluded from the community. Whatever the local

58



interpretation and valuation of the incident, it is clear at least that
something had changed in attitudes towards the release of important
knowledge and secret objects. It is significant that despite the incident of
revealing these sacred objects and ancestral ceremonies did not lose their
religious significance or cease to be held nor the sacred object cease to be
made and held secretly. '

After more than 40 years, the poles exposed in the monument at Galiwin'ku
are weathering, and the colors are fading. Some of the poles are damaged.
The secret bark paintings said to have been placed around the poles at the
start are all gone. Most visitors to this town do not care about the
monument and Yolngu people do not care about it either. Weeds cover it,
and rubbish lies all around it. Although, whenever there is talk about
creating a local museum, this memorial always becomes a focus of
discussion.

5 Metropolitan museums in Australia in the 1990s

In the 1990s, several big changes took place at most mainstream
Australian museums in their relationships with Aboriginal people. One of
them was active programs of repatriation of sacred objects and human
remains. Since the colonial era, museums in Australia and in England had
been collecting various Aboriginal materials, paintings, ritual ornaments,
and human remains from all over Australia. These had been stored and
exhibited without caring about Aboriginal concerns or feelings. During the
1980s, the repatriation of human bones to their home communities began.
Aboriginal claims were big and the world climate also pushed the museums
to respond to them. The demands and responses were often quite political
and even extended to the extreme case of the claim of human remains that
were approximately thirty thousand years old. Now it is the policy to
repatriate all the human remains to their original places [Pardoe 1996].

After the movement regarding human remains, the repatriation of
secret-sacred objects followed. The South Australian Museum (SAM) was
active in the repatriation of such materials from the mid- 1980s to the
1990s [Anderson 1990]. This is the one of the metoropolitan museums in
Australia, and had a large collection of ritual objects especially sacred
boards from central Australia. Sacred boards are only revealed in secret
ceremonies open to male members of a group that have gone through
initiation. These objects have strong connections with local myths, and are
usually made from wood or stone. They are believed to be extremely
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powerful and an uninitiated boy or a woman may become sick or even die if
they see them.

These repatriation efforts were not always seen positively by
Aboriginal people. Repatriation of sacred boards was especially difficult and
led to local troubles in some cases. This was because many of the objects
were collected and removed from the local communities a long time ago, and
many of the original owners had died and their clans become extinct. For
the repatriation of such objects, Aboriginal people needed to negotiate
locally about how to handle them. Staff from SAM traveled to ‘each
Aboriginal community to discuss the possibilities for repatriation, with
attention to both protocol and timing. In some-cases, the participants could
not reach a conclusion even after discussion on several occasions. At SAM,
as one of the options offered to the people, a new system of storage was
established. A special storeroom with a locked door was made. Locked
lockers in 'this storeroom can hold secret-sacred objects from each tribe.
Keys to the room and to a particular locker are kept by Aboriginal
representative personnel from each group and the senior male "cufrator of
SAM. Aboriginal people can come and visit the room whenever they like,
and if circumstances permits, they can request SAM to return the object at
any time. Once this system was in place, some Aboriginal groups asked
SAM to keep their secret-sacred objects in a locker. Some have even come to
the store room to hold a ritual there [Anderson 1990]. ‘This symbolizes a
major change in relations between Aboriginal people and the metropolitan
museums.

Another change in the relations between Aboriginal people and
museums was seen from the end of the 1980s to the 1990s. The year 2001 in
Australia was the centennial of ifedyeration; Many museums planned grand
renovation of their exhibitions for this memorial year. The space given to
Aboriginal exhibition was noticeably expanded, and more emphasis was
given to such exhibitions in most museums. Many more museums began
employing Aboriginal curatorial -staff and organized local Aboriginal
advisory committees, in order to incorporate the opinions of Aboriginal
people into the renovations [Sculthorpe 2000]. As a result, the once common
diorama style display of tools and ornaments for hunting and gathering,
with a model house and human figures designed as a reconstruction of the
past life of Aborigines has ceased. The museums are now concentrating on
the post contact era and the situation of Aboriginal people today. The aim
now is to show them as individual peoplé living in the modern world like
the 'us' of mainstream society i(1).

These changes are the result of a large range of factors. In particular,
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changing place of Aboriginal people in Australia society and a concern by
government to empower them in the international social climate of 'the
Indigenous Peoples Year' in 1993, and 'the decade of Indigenous People'
started from 1994, both marked by the United Nations. Within Australian
society, even before the centennial of federation, issues concerning
Aboriginal people had been continuously in the public eye. The high
detention rate of Aboriginal people and also strangely many suicide or
death cases of the were reported and become the social issue in the 1980s..
Royal commission on this mater was formed in 1987 ii(2). Then in 1995,
national inquiry into stolen generation was conducted. It was the result of
big social concern about the Aboriginal children who forcely removed from
their original families until 1970s for assimilationiii (3). In 1988, the
largest ever Aboriginal protest march held in Sydney on Australia Day. It
was the year of Australian bicentennial cerebration and Aboriginal people
from all over the continent get together to show their protest which
attended by about 40,000 people. For the settlement of these matters, the
reconciliation council was established between 1991-2001.And especially
following the Mobo land rights decision in the high court in 1992 which
recognized the prior ownership of Australia by Aboriginal people after 204
years. With this social climate, the perception of Aboriginal people in
mainstream Australian society has changed gradually.

The changes already noted at the metropolitan museums thus took
place during a wider change in attitudes to Aboriginal people within
Australian society. Many more people now see Aboriginal culture as an
important element of Australian national culture and identity, and this is
being reflected in the museums. The wider change, and trends at major
museums were also significant for the planning of local museums in remote
areas.

6 Local Museums in Arnhem Land

In the 1970s, some moves to create local museums were already
taking place in Arnhem Land. The arts and crafts centers established in
each Aboriginal community in the 1970s with their art advisers not only
helped Aboriginal people to promote and sell their arts but also helped raise
the level of reflexivity among Aboriginal people of the value and display of
their culture. Most of advisers lived in the Aboriginal communities for
several years, or even longer. Forming a strong connection with the people,
some of them thought that it is important to keep and exhibit a selection of
such culturally valuable objects in the local context to help maintain and
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reproduce local Aboriginal culture, especially as much of the best painting
was done by the elderly senior men.

One of earliest such attempts in Arnhem Land took place at
Maningrida in 1980 where Peter Cook, an art adviser, established the
Djomi museum', named after the sacred waterhole of the area. Bark
paintings from each clan, ceremonial objects, hunting weapons and woven
‘materials were collected and exhibited. When Mr. Cook left the town a few
years later, and in the absence of adequate funding, the museum was soon
closed. By 1986 when I visited Maningrida, the museum had become like a
storage facility.

- Another early example of a local museum was at Yirrkala. This was
also established in the late 1970s by an art adviser who planned and built
an annex on to the art center as a museum. When I visited Yirrkala in 1986,
the one-room museum was still operated by the art center, and five dollars
charged for éntry. The display was mainly of bark painting by prOm'inént
local painters. This museum has later closed because of lack of funding.

These two museums were forerunners. In both cases, the art adviser
valued art works in the local area, saw their historical importance, and
tried to keep a selection of the very best for the local Aboriginal people. In
other words, art advisers were central to the move forlocal museum. At
Galiwin'ku, it is said that arts and crafts used to have a high reputation,
especially bark paintings and sculptures produced there in 1970s and early
1980s. And with the influence from Maningrida and Yirrkala, there was an
attempt to build a museum in Galiwin’ku but it did not come true. When
they started to talk about the museum, the matter of sacred-secret objects
always came into the issue. Especially because of the incident of memorial
in 1957, people are very conscious about the control of the sacred:secret
objects of each others’ clans, and it is difficult to see the agreement.
‘Especially without the strong initiative taken by European adviser, it was
almost impossible.

An art center was built at Galiwin'ku, and promoted arts widely during
the late 1970s, but by 1984 it was closed. The reason for this was the desire
for an Aboriginal person to run .the center and with the. policy of
AboriginiZationf When the white art adviser left in 1982, he was succeeded
by an Aboriginal man. The new Aboriginal adviser was unable to manage
the financial side of the job properly, issued too many bad checks and the
center went bankruptiv. Since then, the people of Galiwin'ku have kept
producing and selling their arts and crafts by taking it to neighboring towns
or cities, or by stock pilling it until they receive a visit from an art advisers
from a neighboring town making a buying trip.
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Since the middle of the 1990s, in Northern Territory, the emphasis on local
museums has become prominent. There is now a clear connection with the
desire among the metropolitan museums to repatriate Aboriginal artifacts
and human remains to the original communities, which I described earlier.
During the 1993-94 financial year, Aborigines and Torres Strait Islanders
Commission(ATSIC)v increased the budget supporting the repatriation of
cultural heritage, including human remains, and promoted the building of
local museums or so called ‘keeping places’. ‘Keeping places’ is the cultural
center type institution with the storage and exhibition area and for the
people to have cultural activities. Many of the semi-urban Aboriginal
communities build this kind of building during 1980s.

ATSIC requested the metropolitan museums to help in the
establishing of local museums in remote Aboriginal communities. The
local-government policy of the federal government at this time, encouraged
more autonomy for Aboriginal people, so this local museum program was.
strongly pushed. It became one of the important duties of curators of the
‘metropolitan museum to assist with this program. In the Northern
Territory museum, a new position as an adviser for the keeping place or
local museum was created in the response to the policy. Thus, there was
financial support and the propelling force of government policy behind the
re-activated talk about local museums. It is in these circumstances that
both Maningrida and Yirrkala received the special budgets and were able to
reopen their museums in 1996.

At Galiwin'ku on the other hand, a special budget of $20,000 was
obtained in 1993, to recruit a new art adviser and to reopen a new arts and
crafts center. This funding was needed to rebuild the art center as the
building used until 1984 had been demolished. In the course of planning for
the new center, the plan to establish a museum was again discussed but
again with no success. ’

7  Difficulties in the plan for a Galiwin'ku local Museum

Although the political climate supports local museums, and the
people are eager to have one, there still no museum at Galiwin'ku. There
are several reasons for this. ‘ '

; First of all, there was a financial problem. At both in Yirrkala and
Maningrida, as we have seen, there were collections of bark paintings
representing the respective local clans that had been made in the late 1970s.
Compared to the situation then, the socio-economical circumstances
surrounding the art market in' Australia now ‘are quite different. The

63



reputation of Aboriginal arts has grown both in Australia and overseas, and
prices have gone vupv. At the same time, Aboriginal people's involvement in
the cash economy has changed; and their need for cash in daily life has
grown. Without an adequate budget for the museum, it is difficult to collect
art works of sufficient standard from all the clans (there are about 12 main
clans in Galiwin'ku at the moment). Artists do not want to donate works
just to keep them locally placed, rather, they want to sell them to earn
money immediately.

Besides the financial problem, there is also a problem about the
quality of paintings and differences in notions about display between the
Yolngu people and the art advisers. At Galiwin'ku, there were several
well-known artists, whose work has been awarded prizes, or has been
exhibited at galleries in the south. Not every clan has such quality artists.
Curators from the metropolitan museums; and art advisers, were ‘concerned
about d1splay1ng works of very widely differing artistic standard side by
side.  For the Yolngu people, however each painting is equally important
for the clan that owns it, and it is important to show the work from each
clan on an equal footing. Yolngu people did not aceept the idea of different
artistic standard influencing what was displayed, and the discussion of this
issue upset them. This underlines the fact that there is a clear difference in
the value of paintings between the local context and the metropolitan art
context from which the art advisers and curators were coming.

A further complication arose from Yolngu people's understanding
that 'important' things have to be there in the museum'. For the Yolngu
people, the most important objects are the ones used in the sacred
ceremonies, 1.e. sacred-secret objects that have restricted display. As
mentioned earlier, such objects are closed to women, children, and outsiders.
During discussions, the people saw a need to divide the internal area of the
proposed museum into one only. available to initiated men, with a lock in
place all the time and a more general area where all could go. As the works
of clans had to be controlled strictly, juSt locking them up together was not
enough for the some people at Galiwin’ku. However, it is impractical to
1mag1ne someone, for example an art adviser, keepmg an eye on all the
materials for 24 hours each day, and there is also the possibility of art
adviser being female. Thus the secret-sacred objects could not been seen as
secure in the imagined system. This discussion about a museum underlines
the diametrically opposed attitudes to information and knowledge in both
societies. In Yolngu society, some symbolically important knowledge and
objects are kept secret and is only shared among certain members of society.
In the mainstream society, on the contrary, important knowledge and
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objects are made as public as possible to establish the identity of owners.

Another reason why Galiwin'ku had problems agreeing to have a
museum was the absence of an art adviser like those at Yirrkala and
Maningrida. At these towns, the people who planned, designed and
established the museums were non-Aboriginal art advisers. They valued
Aboriginal culture and thought it important to maintain local artistic
heritage, but this did not follow any strong demand from the local residents.
As Dobb has pointed out local museums in the 1980s were built by outside
initiative and most of them have since closed [Dobb 1996]. He suggested
reasons for initial failure included their being perceived as private
institutions, and their failure to function as a cultural center for the
community. Hence they closed soon after the departure of the person
responsible for their establishment [Dobb 1996]. The museums discussed
here fit this pattern. In other words, if there had been such an adviser at
Galiwin'ku, then a similar local museum would probably have been
established.

In the 1990s, when local museums were promoted and planned by
ATSIC, the project aimed be based on active commitment among local
Aboriginal people, and thus to become an institution at the center of local
activities, providing a cultural/social community resource, unlike museums
of the 1970s-80s which depended too much on outside initiatives. In reality,
however, the situation in Arnhem Land has not changed a lot. The
re-opening of local museums in Maningrida and Yirrkala were big events
and local people welcomed them enthusiastically, but these occasions seem
to have been enjoyed by the local people as the passing events. Neither of
these museums functions in the way envisaged by ATSIC. The idea of a
museum of even museum/cultural center has not taken on a indigenous one.

8 Conclusion

The move for the establishment of a local museum at Galiwin'ku has
involved a few interest groups. The people at the center are of course, the
Yolngu, the local Aboriginal people. They have been reacting in various
ways to stimuli from outside of their society. For example, with the cash
economy, they started to sell their paintings and crafts to obtain income.
They negotiated and changed their way of paintings to keep their secrecy.
And the way of the change were valid from clan to clan [Morphy 1. They
cooperated with the projects of the local art advisers to establish museum in
their communities in the 1970s. With the funding offered by ATSIC, they
have supported the seeking of funding to develop their own plan for
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building an new institution. With all these changes though, Aboriginal
paintings still has important and distinct significance within Yolngﬁ society
which is completely different from the significance of the painting in wider
society.

Surrounding the Yolngu are two interest groups. The first is the Australian
mainstream. society and its agencies, such as ATSIC and metropolitan
museums. They promoted changes and attitudes to Aboriginal people, by
altering the relatioriships between Aborigines and non-Aborigines and had
a big-hand in promoting the repatriation of Aboriginal heritage. ATSIC has
tried to relate this toy the support of cultural local identity. From their point
of view, with artifacts returned to local contexts, the support for building of
local museums or keeping places was essential.

The second is so called Western art world, which sustains art

markets and the promotion of arts. Since the 1980s, a clear trend can be
seen in the treatment of Aboriginal work as art, after having long been seen
as souvenir productionvi [Kubota 2007]. This follows a world trend for
Westerners to find aesthetic value in the 'primitive'. This interest has
stimulated the production of art in the Yolngu communities and led to the
establishment of a system of art centers to promote the marketing of the’
work. As attitudes towards Aboriginal art changed, so too were attitudes to
Aboriginal people more generally changing. One reflection of this was the
changing ‘relationship between metropolitan museums and Aborlglnal
people. Leachlng to the push to repatriate of cultural heritage.
Art advisers are standing between these agencies. Art advisers who have
been almost exclusively have taken up the promotion of Aboriginal work as
art in the art world of mainstream society. Many advisers tried to explain
the symbolic and spiritual importance of Aboriginal works to Yolngu to
mainstream society while at the same time placing them in the context of
the Western art world. Some advisers also recogmzed the importance of
keeping some of the best painting in the Aboriginal communities to support
the reproduction of local culture unity by establishing local museums.

This account draws attention to the two different views of Yolngu
painting. Aboriginal painting is seen quite different in mainstream society
from the way it is seen in the local Yolngu context. In mainstream society,
works are examined and selected according to Western aesthetics standards,
neglecting the social and cultural significance to Yolngu which is the most
valued aspect of art in the local context.

Another discrepancy is the difference in attitude towards information. In
mainstream society, it is understood that interesting, valued or prominent
information or knowledge - like that embodied in art, is to be documented
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and is expected to be made public. This is a widely accepted attitude, and by

making art public, it is believed that people can share an understanding of

the symbolic cultural meaning. According to this view, the release of
culturally symbolic and representative information or knowledge to others -
functions as the ground for shared identity. In Yolngu society, however,

there is a different attitude. They generally restrict access to information.

The release of valued knowledge is strictly limited to certain members of
each clan by age and gender to guarantee their special membership or role

within the society. Men in this society gain access to special knowledge after

initiation and passing through a number of age-grading ceremonies. The

social solidarity among them is strong, and maintaining the secrecy of their

information is a strict obligation. For Yolngu people the knowledge that

functions as a foundation of their identity is not to open, public, and shared. .
Symbolic objects used in rituals are hidden from all except authorized

participants in secret ceremony. Many urban Aboriginal people, however,

now have the idea that culturally important knowledge should be, and

objects can be made open to support and strengthen their cultural identity,
‘but this is a Western concept, contradicting the Yolngu attitude.

After sorting through the issues, we can realize that the memorial might

have a different meaning too. For visitors to Galiwin'ku such as art dealers,

museum curators and anthropologists, the memorial is obviously to be

valued as at least an historically important monument. When they see it

fading with time and being neglected, they begin to talk of restoration. This

- discussion often leads to talk about a local museum. They see the memorial

as a sign that the Yolngu people had released their secrets to the outside
world not realizing that secrecy about these same objects remains vitally
important to the people. ‘
As a result of all the difficulties we have seen, the plan for a local museum
in Galiwin'ku has still not been realized. However, once again moves are a
made to establish a museum at Galiwin’ku. The current plan, in which

outsiders are strongly involved call for a cultural knowledge center with a

Library and a keeping place for sacred objects. Whether these plans will be

successful and overcome the difficulties that have faced the previous

attempts, remains to be seen.

The disfunction between Yolngu perspectives on their own cultural
practice in respect of painting and that of Westerners, lies at the heart of .
~ the failure of local museums to flourish. Not only is that the difference in
attitude towards the sharing and distribute of knowledge but also Yolngu
- have, as yet, no real reason for displaying aspects of their material culture
in a local museum, other than, perhaps, the generating of income. Given

67



that the possibilities for generating substantial income do not exist, no real
motivation exists. Painting is still part of their everyday social and cultural
practice and placihg it in display abstracted form the context in which it is
made and displayed, serves no function. The rhetoric of cultural
maintenance is a Western oné and not one that belongs to the Yolngu, even
though they sometime bemuse the&oung people’s failure to behave in the
traditional way. They have no strong reasons to oppose local museums,
provided the 1mportance of not displaying some 1tems recognized, but by the
some token they have no strong reason of their own to support them.

At the end, I would like to point the possibility to interpret the
sequence that the Yolngu people do not have the local museum as 'soft
resistance’; a non-positive and creative form of resistance [Matsuda
1999]vii.

With the plan of the local museum, they obediently consider plans showed
to them by metropohtan museums or governments, and debate the matter
over and over again, but Wlthout any concrete result. This withholding
should be understood as Yolngu people’s refusal. They have passively
refused to accept the Western frames concerning art and knowledge by not
having- the local museum They are dodging the 1mposed frame with the
'soft resistance'. By choosmg not to release their materials within the
framework of a local museum, they are assertmg that their own
understanding of they symbohc relationships between arts and the land
and myth. That is far more important and Valuable to them than the
Western standard of art and presentation of art. By this, they may also be
trying to avoid seeing their works placed in a context where individuality
and personal authorship are highly valued.

The characteristics of Yolngu arts that are maintained by soft resistance’
can also be a possible contrlbutlon to post-modern art. Western modern art
in the postmodern era is struggling to innovate or achieve relevance
[Marcus & Myers 1995]. There are expectations for Aboriginal art, that
was previously seen as 'primitive art', - they are now marginal arts that
‘maintain strong and original connections to particular places and people -
connections and reélevance that are generally lacking in the Western art
world.
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Indigenous Knowledge and its Importance
— Cycads in northeastern Arnhem Land, Australia —

1 Introduction

In this paper, I will discuss the usage of cycads nuts in Arnhem Land
in Australia. Multiply usefulness of the plants is the focus of this paper, and
actually many plants are useful for human beings in many ways. But when
we say that some plant is useful, what exactly do we mean by that? When I
say cycad is useful, what do I mean ? When you think that by the word
‘useflilness’, we automatically mean that s:o_m"ething valuable as food or tools,
in other words, we mean something which have economical benefit for us.
But is the ‘usefulness should only mean the economical benefit or the value of
money ? Is this really the self evident thing? As Ikemoto in this volume
have pomted out referring to Amartya Sen’s capability approach, ut1hty for
human development should not be measured just by’ the economical value
[Ikemoto 2004]. If what is valued or regarded as important varies according
to the society and situation, then what is the really useful and meaningful
plant for the human being?

In this paper I will briefly discuss about the various utilization of
Cycad plant in the world at first. And then Jook into the case and its change
in Arnhem Land in Australia.
In northern Australia where I conducted my research, the usage of the cycad
is quite limited. Although cycads are etill in use as food source and seen as
quite important in various reasons which I will describe in detail, they only
use the kernel of seeds and the other utilization are not known. In addition,
they are regarded as dehcacy rather than emergency provisions in the area.
In this paper, I will dlscuse about the use of cycad nuts, carbohydrate food in
north Australia among huhtirig- gathering people in the coastal semi-tropical
area where the traditional food usage is still active using modern
equipments. Although the hig changes" of the life and diet occurred since the
contact with European seciety from the beginning of the 20th century, _p'eople.
are still keeping emphasis on the traditional way of life and the value
concerning it. Cycad nuts, because of its unique poisonous trait, it has been
put the substantial interest upon by the archaeologists and anthropologists
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alike. I will explore the peculiarities of its use among Aboriginal people and
also the change and its impact on their society. Then, after the description
and comparison, I will discuss about the ‘multiply usefulness’ particularly
concerning the cycads.

2 -Cycads use in the world

Cycads have been identified as an important food resource for number
of traditional societies in the world in tropical and sub-tropical zones. All
cycads are 'in a single family, Cycadaceae, with nine genera (Cycads,
FEncephalartos, Stangeria, Bowenia, Macrozamia, Ceratozamia, Dioon,
Microcycas and Zamia) and about 100 spices [Thieret 1957]".

They are used mainly as a source of food starch - a kind of
carbohydrate, either from the seeds or stems. They are particular importance
as a source of sustenance in the time of starvation or food shortage, or in the
area where. the food source is limited. In Amami-Oshima in Japan, for
example, it is noted that it was an important source of food especially when
other crops fail through drought, floods or typhoon damage [Thieret 1957].

Starch which derived from the stems of cycads often referred as sago
or arrow root, which used as one of the main diet widely including New
Caledonia, Timor, Indo-China, Malaya, Amami'Oshima, Ryukyu, India,:
Burma, Fiji, Solomons, Mariana, Guam, Colombia, Mexico, East Africa,
Florida and in Madagascar. Seeds are eaten in Andaman Islainds, New
Caledonia, Fiji, Singhalese in India, Java, Guam, Comoro Islands, among
others, and starch were even brewed into Sake in Ryukyu area.

Beside the use of cycads as food source, various utilization of the
plant is reported. They are utilized as gum yielder in Australia, are also
known to contain oil, which was said to have been used in Okinawa during
the food crisis during the WWIL. They are cultivated as horticultural plants,
fiber (fluff from the base of leaves) are used for stuffing of pillows or woven
into various utensils. The export of the leaves for decorative materials to
States were once an important industry in Okinawa area [Thieret 1957]. In
Asian countries, wood is valued for the manufacture of boxes or plates. In
Ryukyu islands, the leaves of cycads were used as fertilizer for rice and sugar
cane. »

The medical use of cycad is also widely practiced. In Cambodia they
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use it as the dressmg for wounds (mucﬂagmous terminal bud is used) in
India as anodyne (male cone scales). In Whiting’s paper at least 33 different
external uses as medicine are reported [Whiting 1963]., The medlcal
utilization of cycad are also reported in Dominica, Indiai, Cuba, Mexico,
Indonesia, Guam, Manus, Philippine, Indochina, China, Guatemala, Malaya,
Ryukyu, Amami-Oshima, Madagascar, and Venezuela. Followings are some
of the common uses of the cycad in folk medicine. Teae and beverages extract
form the nut are prescribed'as purges, pin depressants, and emmenagogues.
The grated fresh seed is recommended as external remedy. They are good for
removal of old scars, as styptlc and good for insect and snake bites and boils.
Although, ‘these efficacies are not explained by any pharmacological or
chemical research [Whiting 1963].

As albove_ description‘shows,‘ multiply usage of cycads are known in the
various parts of the world. |

3 Cycad use in Australia

In northern Australia, cycads (Cycad armstrongj and Cycad media)
are known to have been used by Aboriginal people as food source for a long
time. In southern parts of Austraha it is said that Macrozamza was in use.
Both genera found in various archaeological sites in Austraha dated back at
least to 4300 years. ago [Beaton 1982]. In southern part, most of the
Abor1g1na1 people ceased to use those food sources long time ago, but in
northern part of the continent some of them still utilizing them. This is due
to the difference of historical experlences. In the_ south, white settlement
started in'1800s, and Aboriginal traditional life had changedjrapidlyv since
then. Whereas in the north, contact with the white poplilation started only in
the beginning of the 20th century.

In Australia any deliberate activity to increase the productivity of the
plant is not fourid. As the cycads grow wild in grove, it is assumed that
collection is convenient but it is not known any kind of initiative procedure
has been taken for its propagation. Only the poSsible measure known is the
fire. It 1s a widely known account in Australia, that Aboriginal people use the
fire actively and intehtionally in the bush. They fire the bush intentionally at
the end of wet season. They say that they ‘clean’ the bush by using fire.
Actually it is very difficult to walk around the bush for hunting when the
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area is not burnt for a long time. Once burnt, many plants are regenerated
and it is easy to walk and find the food which you are after. As the result of
long burning tradition, many of the plants in‘Australian bush adapted to fire,
and they need fire to regenerate. Use of the bush fire is still an ordinary act
in northern Australia. It used to be seen as an irrational act of savages by
white Australians and they often prohibited them form firing. But now many
of the archaeologists see it as a strategic use, calling ‘fire-stick farming’
[Jones 1968]. With the particular reference to cycads, the differences in
productivity between 'natural' and fire-managed groves can only be crudely
estimated and slightly it is more productive in burnt grove. Beaton
suggested that "the fire might tend to synchronize seed production '[Beaton
1982].

Tt is unique of cycads that it has high toxicity. It is known by ethno
historical and ethnological study, that Australian Aboriginal people had been
using both fire and water in a complicated way to detoxify the cycad nuts.
Several different ways of de-toxification methods is reported by several
researchers [Harvey 1945, Beaton 1982, etcl.The preservative nature .of
cycadsyis also noticeable. It is worth emphasizing that it is very rare food as
an Abori’ginal diet which can be preserved for long time and with intention
among the people [Harvey 1945].

1) The treatment of cycad nuts and its use

In northeast Arnhem Land, coastal area, Aboriginal people utilize
Cycads armstorongi as their food source. The fern-like plants, about 1.5-2
meters high, grows in the bush in grove. Usually 20 to 30 nuts, the size of the
table-tennis ball, are bore at the root of the crown. Fruiting season is from
July to December.

As mentioned earlier, cycads have toxic  nature,
methylazoxymethanol (MAM) [Whiting 1963]. It has to be removed for usage
as food. Elimination of poison from cycad nuts in the course of food
preparation is essential and complicated procedure. So the process of the
food preparation of cycad nuts is long and needs accumulated knowledge. In
Australia, Aboriginal people know well about the nature of the toxicity. The
following procedure, according to my own observation and other literatures,
is common in the area [Meeham & Jones 1977], Peterson per.com]; collect
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ripe seeds, remove the discard ﬂeshy husk and inner seed court, dissect
seeds (crush seeds), - léach seeds in water, grind the seeds into paste, and
roast.

The following are details of the procedure by my observation in 1987
in northeastern Arnhem Land.

Baniya, the senior woman in her 60s then, who has extensive
knowledge about the natural fauna and flora and its use decided to show me
the procedure of makingr warraga, the cycad cake upon my request. With
Baniya and other three women and children, we drove into the bush by truck.
Cycads are found in groves, we stopped at a particular area according to
Baniya's direction. Women spread and started collecting seeds. The
collection is rather easy job, as the nuts are grow about your height, and
being plcked by hands. One record reports that 13 kg of cycad nuts were
found in the grove of 10m x 20m. On that day, a group of women of four
(including me) stayed there for about 2 hours and collected two bag-full of
nuts. The bag is about the size of 50cmX100cm.

Tn the course of the collection, Baniya sometimes picked up the old seeds
on the ground, saying that it is over one year old, clack open and ate the seed
directly. She said that the toxic has been removed by fire. Beck reported that
in their study in the area not far away from my studied place,. this is the
more common way to eat cycads than processing newly plcked nuts. In this
paper, the toxity of the old nuts was examined and reported that they were
detoxified [Beck et al. 1988]. But in my observation, Baniya is the only
person did so, and told me that you have to 'malangi (knowledgeable)' to do
S0.

Next day of the collection, in front of the house in the town, the
procedure of the de-husking of seeds started. Using stones, wood or steel
whatever available around the house, women de-husked the individual nuts.
Each nut is placed by left hand on a flat board or a rock and hit by the utensil
to break open. Baniya who is in charge of the whole prbcedure occasionally
helped by other women, mainly did the Work Two glrls in the family age of 8
and 10, mostly interested because of my presence, also helped sometimes.
The fresh husk is about 3 mm thick. After de-husking, the brown coat of the
kernel will be removed, then, you will get the white kernel. As they have to
de-husk the seed one by one, the procedure is quite time cd_nstirriing. Baniya
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did the most of the job, and she had to spend four days almost exclusively for
this. In the whole procedure, she was quite concerned with washing of hands
after the job. Especially when the children or I was helping, she brought us
to the tap after the job. Gave us soap, which is the very rare thing to see in
their house, and ordered to wash hands thoroughly, which all the women did
for themselves too. It shows their common knowledge of the toxic nature of
the plant. ‘

On the eighth day, a few days after finishing de-husking, a group of
women including Baniya and children drove to the seashore, which is about
15 minutes drive from the town. They brought the big bag of de-husked nuts
with them, and they started to crush the de-husked nuts slightly using
stones. Baniya told me that the nuts have to be dried a bit before this
procedure. It took whole day by four women to finish crushing. And in the
course of it, Baniya ordered other women to check the nuts which are either
too dry or not dry enough, which are set separate from the pile of the nuts
and discarded afterwards.

The next day, Baniya told me to drive. We drove into the bush with the
bag of nuts for about 20 minutes, found a spring not so far from the sea. The
natural spring with drinkable water was about lmeter in diameter and
about 2-3 meter deep. She put the bag into this sprihg and left it.

After 6 days, we drove back to the spring. The spring was'in full of
white bubbles, and when Baniya took out the bag it smells of strong
ammonia-like. She said the nuts had spewed up the poison. She checked the
nuts with tasting of a bit, and said it is all right. If it is not right, she said
that she would return it to the spring and leave it for a few more days. She
also told me that they wouldn’t use the spring until the next year after big
water (wet season) will wash out the water.

Next day, we drove into the different seashore about 10 minutes away
from the township. Members were Baniya and three women and I, without
any kids. They put the seeds into a bucket containing water, take a handful
of amount out each time, squeeze them by hands and put onto the flat stone,
and start grind them by a rolling the other stone. Women used the special
stone tools, which had been left at the site. The flat stone is about 40cm in
diameter, which has a slight depression in the center, and the grinding stone
is ellipse-shaped (egg-shaped) about 30cm wide. They sit in front of the flat
stone and move the grinding stone back and fourth on the flat stone by hands,

77



grinding the nuts into paste. They took turn to grind the seeds, as it is quite
exhausting job.

After about an hour they started grinding, one of the women started
gather a lot of logs and sticks and started the big fire not so far away from
them. Baniya took out a bundle of about 20 cycad nuts which were set
separate from other crashed nuts. I did not realized about the existence of it
by then, but apparently, Baniya put this paper bark bundle in the big bag
when they put it in the spring. She put it in to the sand under the fire. After
20 minutes or so, she took out the bundle and the people present shared
them while working.

After about 4 hours of the grinding, they put the grinded paste on the
sheet of paper bark, rap it into a bundle and tie it around by the _étring of
pandanus leaves. The bundle is about 30 cm long, 15 cm wide. They put the 4
bundles into the .ash of the fire. It took: about an hour to bake.k They
continued the procedure and baked 8 bundles of cycad nuts loaf this day. The
next day, they continued the same procedure again and finished 12 bundles
altogether. In the end, the whole procedure of making cycad loaf has finished.
It took 16 days, and 19 total numbers of man-days. |

2) Other Important utilization of Cycads.

In Aboriginal society, the spiritual life is placed a. significant
1mportance Patri-lineal clans which is the basic groupings of their social
or_ga_mzanon owns individual creation stories and rights concerning it, such
as songs, dances, paintings and symbols. 'These creation stories and the
ceremonies . concerning them have crucial importance in theii life. In the
ceremonies they ehact the travels and the occurrences of the creation stories.
They spend big emphasis on the ceremonies. Those creatlon stories, rituals
and music and paintings concermng them are owned by each clan and are
regarded as the essential core of their culture. It is said that cycad have
several vimportant roles in those important ceremonies in two Ways. _

First, cycad is one of the main ‘dreamings’; the totem of the creations
stories. Second, cycad is said that it is a symbolically important food for the
secret-sacred ceremonies, such as Kunapipi.

v Cycads are said to have been found and collected by the female
creation ancestor in their creation story. In the ritual, they sing and dance
for this ancestral woman. Because of the story, cycad loaf is placed important
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mythological symbolism. In Yo/ngu society, each patri-lineal clan owns
creation stories talking about the origin of the clan and their land. And the
main characters of their creation stories are called ‘dreamings’. The
dreamings vary according to clans, some are animals such as crocodile,
kangaroo, shark, various kinds of fish and bird and insects. Others are
various kinds of trees, plants, and particular rocks, places and even the
features of the climate. Cycad is the one of them. It is the dreaming of the
Wangurri clan and Gumatji clan. These clans have special rights concerning
dance, music and paintings of cycad tree, nuts, and loaf. It is their ceremony
where they use cycad loaf most.

Not only that cycad is one of the main dreamings mentioned in the
stories, it is used as the symbolical food in the ceremony. For example in the
Kunapipi ceremony, young boys who finished their circumcision in the
previous year, are treated as the novices and went through special procedure.
Women make the loaf of cycad nuts for the last day of this ceremony. Men
took the loaf to the men's segregated ceremonial ground and 'sing' for it with
'big (sacred-secret) name'. By doing so, the cycad bread is tern into very
sacred and powerful food. Then men ate the bread communally. Although the
senior men in the ceremony eat the bread, it is understood that it is the
ancestral woman who eat it. After eating the bread, men return to the
women's public ground and announce them ' Ancestral woman ate the bread,
she ate too much and felt full and vomit the no‘vicesk(boyls) who had been
swallowed by her.! And novices painted up by red ocher were taken back to
the public camp [Warner 1958].

The import‘ance of the cycad for their society can also be seen from the
~ detailed variety of their names. Most common word for cycad tree, nuts and
bread is warraga. But there are other names; ngathu, dingu, dhumal
maapikani. The trunk is called baang , male cone is gutkut, leaves are
madakani. The nuts are called ngalkarang, internal kernel is dhorrang, the
nuts after soaked is called Jami. Also, the cooked bread is called differently
according to their size. The biggest one is buku-lumbak, long loaf is
ngurrumirr, and small loaf is balayin.

Not only the mjr‘thological and spiritual importance of the cycads
mentioned above, it is said that cycad is the convenient food for the time of
ceremony. As so many people get together for the big ritual for sometimes
over a month, it is difficult to support the people. But with this bread, which
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keeps for a long time, it is possible to prepare and keep for the ceremony.
Cycads preservmg nature are recognized and regarded hlghly by
Aboriginal people. But it is never known that they store it for the time of the
starvation. Any intention neither known to reserve the grove in case of
emergency, Besides, they do not regard it as the substitutional food, which is
seen less preferable, but see them as delicacy. Instead, preserving nature of
the food is utilized at the time of large gatherings such as rituals/ceremonies,
which cause the hunger. In Australia, cycad nuts are extensively used
_especially in the time of huge gatherings, especially on the occasion of big
rituals. In Aboriginal society, rituals are vital focus of the spiritual life and it
goes on sometimes for over a month. For the 'big' and meaningful ceremonies,
mayny '-p_eople get together at one place from far distance. At such times,
awkwardfood-shortagﬁes could occur were it not for some locally abundant
natural harvest such as that provided by the collection of seeds from cycad
’ groves This hunger can be said to be caused by the social/cultural activity
not by the natural d1saster They gave an important and symbolical meaning
to cycads by emphasizing its mythological nature and made it into a
sacrament food symbolizing the end of the ceremony. It is reported that in
central Arnhem Land area, women 'and uncircumcised children are
prohibited to eat them as they are regarded as mythologically sacred [Issacs
1987].

I am not sure about to what extent they actually prepare or store the
bread. for ?the people coming in. It seems a very labor'consuming job to do so
if people are trying to support whole people But it is true that in the time of
the ceremony, food shortage often happens When I was visiting funeral
ceremony in 1990, there was a tension between the several clans concerning
the person S death which is the quite common occurrence at the time of any
kmd ~of ceremony where people from many - different clans get together.
Because of that, it was very difficult for us visitors, to go for hunting in the
daytime or even moving around the camp freely. As a result, we run out of
the food, 'so as other visiting clans. We hardly had anything to eat for last 2
days during the funeral.

We see that the utilization of cycad 1s plentiful especially in the
ceremonial and mythological symbolism.

4 The Change of the usage of Cycads
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In the observed case which I described in the section 3-1), they made
loaves of cycad cakes on my request, and there were not any ritual concerned.
Actually, cycad is not a daily food anymore in the area. Although people enjoy
eating and are very popular, many women say that they do not know how to
make them Baniya told me that she would send one loaf over to her relatives
living in the next community about 50 km away. This shows that cycad loafis
now a novelty.

In this area Christian mission started to establish their settlement
since 1920s. The central settlement of my researching area was established
- in 1942. Since then, Aboriginal people started to be commoditized gradually.
Especially since the 1970, when Aborlgmal people started to get cash directly
from the government, the cash economy have big influence on them. A big
super market was built in the township and basic food is readily available in
the shop.

As I already mentioned briefly, now in the Arnhem Land traditional
use of plants are declining rapidly. Wild flora, such as tubers, nuts, fruits
which are abundant in the bush are not in the every day’s diet. Although
they gather them and eat them from time to time, normally they eat bread or
damper made from flour purchased in the shop [Kubota 1990]. Even in the
ceremonial situation where they need communal eating of cycad, they say
that they seldom eat real cycad. Instead, they eat damper made from flour
bought in the shop. ImpOrtant point here is that they still call this bread as
warraga, (cycad loaf bread).

With the introduction of market food and modern equipment, the
traditional food gathering has changed [Altman 1984]. Altman examined and
said that whereas the hunting of the wild animal is increased because of the
modern equipment, the use of wild plants has declined and replaced by the
flour purchased at the store. But according to my observation, women’s
gathering did not decline altogether. Gathering of shellfish, eggs, reptiles,
and fish by women are still very active, and may be increased even as well as.
men’s hunting activities. Only the utilization of plants is declined specifically.
- Main reason of this decline, from my perspective, is due to the time and labor
consuming nature of the processing of wild plants. According to my rough
Calculation, whereas making of the cycad loaf needed 19 total number of
men-days, making of the damper needed 0.5. This can be the main reason for
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them to stop the utilization of wild plants almost altogether and concentrate
themselves to use flour.

5 Conclusion

From the above examination, the two important features of the cycad
usage in Australia can be pointed out. First, Aboriginal practical usage of
cycads 1s rather limited compare to other parts of the world. Although they
are highly appreciated as food, its use is limited to nuts only, z’ind they do not
utilize any other part as food at all. They do not use trunk or leaves. Other
utilization besides food is not known either. Medical utilization which is
quite Widely seen in the world is not known. They do not produce any
materials from the cycads. Although the nature of the perseverance is known,
they only use it for the time of the special social occasions. They :do not
prepare them for the time of the crisis. The “recognition of cycads as
emergency plants is not known either. In other WOITdS,‘ they use only cycad
nuts as daily basis.

Second, the cycad are placed a special symbolical importance upon in
Aboriginal society. Instead of utilizing the plants as Iriat_urai food resource '
ultimately, they place the symbolical importance concerning the creation
story. They make the bread especially for the ceremony, and théy give them
mythologicaly importance and eat them communally at the end of the
ceremony as sacrament. Cycad is also the.‘dreamings’, the main characters of
the creation stories which are owned by the clans. Cycad the natural plant,
food and medical resource, is turned into the culturally signiﬁcant. symbol
which can be called as cultural resource in Australia.

After the social *cha‘nge, especially by the introduction -of cash
economy, Aboriginal usage of wild plants including cycad changed drastically
as we have seen. The s‘ingle.pyractical usage of the plant, cycad bread is now
almost lost. We can say that the first feature mentioned above is lost after
‘the economical change, whereas, the second feature is continuing strongly.
Modern situation concerning cycaci can be summarized as; the practical
usage of cycad nuts as food source is lost, the/cycad loaf is no longer used as
sacrament in the ceremonies, but they re-name the flour bread into warraga
(cycad bread), so the symbolical importance of the cycad is beiﬁg kept. As we
have seen with the terminology, the detailed. knowledge about the cycad is
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kept. The practices concerning cycad as one of the ‘dreamings’ are continued
very strongly in the ceremonies and various occasions. Its social and cultural
importance remains and functions as_the cultural core very strongly.

The practical multiple use of cycads as natural resource was not found
in Australia, in other words, théy did not utilize them multiply in economical
meaning. And single practical and economical usage is even lost after the
change. But it does not mean that the cycad is not useful. On the contrary,
they are crucially important plant especially in the mythological meaning
and one of the central key for their culture. In Aboriginal society, cycad has
played the multiple layers of symbolical meanings for a long time. Most
importantly, even after the economical change, when the practical usage is
lost, this symbolic multiple layers of the spiritual importance are kept and it
may function as the core of their cultural identity in the near future. In this
meaning, the cycad has the real utility for the richness of their culture even
if it does not have economical value.
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Indigenous peoples, Nation-state and Identity

1. Introduction

In this paper, I will examine the relationship between the Nation-State and
Indigenous - people, specifically Yolngu people of Australia, from the
perspective of their culture being a national “cultural resource.” I define
‘cultural resource’ as ‘those cultural objects or activities which can be utilized
for the purpose of betterment of the given situation’. By using this concept, I
believe that the process of conversion of Aboriginal cultural practices can be
understood more aptly.

The concept of ‘cultural resource’ resembles Bourdieu’s concept of ‘cultural
capital’, and the two could be confused easily, so it is important to clarify the
difference. ‘Cultural resource’ which I understood as a broader concept than
‘cultural capital. The difference is that whereas ‘cultural capital’ is the
~ ‘proficiency in the consumption of and discourse about generally prestigious
cultural goods’, but ‘cultural resource’ refers to ‘any forms of symbolic
mastery that is useful in a specific relational context.” [DiMaggio 1991] . In
other words, ‘cultural capital’ presupposes the social group which has and
occupies the system, such as high culture society which can evaluate the
socially symbolic things, and the symbolic economy. On the other hand,
‘cultural resource’ can be found in all social contexts and has no direct
relationship to such social ranking. To put it concretely, ‘cultural capital” as
Bourdieu emphasises produces ‘distinction’, which is tied authority, and high
culture, while ‘cultural resource’ is decentralized, generalized and without
direct links to social hierarchy. It is quite possible for a cultural resource to
become part of cultural capital but I will discuss why it is more meaningful
to focus on the cultural resource. '

The indigenous population has been seen as an economic and social burden
on the state through out the twentieth century. However, in the last 30 years,
attitudes to Aboriginal people in mainstream Australia have altered
substantially. These changes have been driven by both ‘local and
international influences. I will explore the interrelationships between the
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Nation State and indigenous people in Australia from the perspective of how
the productive mutual dependence around Aboriginal culture has developed.
As Aboriginal culture has become central to Australian natibnal identity so
the State has become increasingly available to Aboriginai people for cultural
projects. In the historical change, the process of the Aboriginal culture to be
found as useful cultural resource in 1980s then in the late 1990s some part of
them were transferred further into cultural capital will be pointed out.

2. Change in the international arena and in Australia

In international politics, the end of the 20th century has been a time when
indigenous matters héve come to the forefront. In 1982 the ‘Working‘Group
on In.dig'enous People’ was - set up within the ‘Subcommission on the
Prevention of Discrimination and Protection of Minorities of the Commission
of Human Rights’ in the United Nations. The year 1993 was declared as the
International Year of the World’s Indigenous Peoples, and subsequently
1995-2004 was designated as the International Decade of the World’s
Indigenous Peoples. Then in 2004, the Unifed' Nations General Assembly
proclaimed Second International Decade of the World’s Indigenous People to
commence on 1st J anuary, 2005. Thus international circles have attached
great importance to indigenous matters for the past few decades. Over the
last decade’ the Working Group has been drafting a ‘World Declaration on the
Rights of Indigenous People’ which was released in 2006.

During this same period, indigenous péople achieved recognition in a
number of countries. For example,' in Canada the Nunavlut agreement was
signed in 1993 and by 2007 the territory will be sel‘ff.governing by Inuit
people. In Norway and Sweden, the S&dmi diets that had been set up in 1950s
were expanded in 1990s. In New Zealand, the Treaty of Waitangi Tribunal
that had been established in 1975 had many beneficial outcomes for Maori
‘people during the 1980s and 1990s. And in Japan in 1997, the so-called the
new law for Ainu; the law for promotion of Ainu culture and for education
and expansion of knowledge concerning Ainu tradition, was enacted.

Within Australia a number of important changes aﬁd events took place in
this same period for the indigenous people that were partly influenced by
these internétional changes and which helped, independently, to greatly
raise the profile of Aboriginal péo_ple and their culture within Australia.
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Although the political changes in the international arena had influential
impact, the changes in the local Australian situation did have important
influence at the same time. The attitude to the Aboriginal people in Australia
started to change from around the early 1960s, the period when Aboriginal
people formally achieved equal rights with other citizens. A major symbolic
milestone was the national referendum held in 1967 which demonstrated
very wide support for changing the constitution to include Aboriginal people
in the national census and which made possible for the Commonwealth
government to 1egislate‘ nationally on Aboriginal issues.

Another important change to policy was concerning land rights. Lobbying for
land rights since the early 1960s had created some public awareness of
Aboriginal concepts about land ownership based on their creation stories,
their sacred places and rituals. This understanding became much more
widely shared among the Australian public as a result of the Gove land
rights case. Court case commenced by Aboriginal people of Yirrkala, in
eastern Arnhem Land protesting against the mining in their country. The
judgement was delivered in 1971 and Aboriginal people lost the case [Wells
1982] but to many this seemed palpably unjust. At the Federal election in
the following year 1972 recognition of Aboriginal land rights formed part of
the Labour party’s platform so that when they were elected after 23 years, a
rapid change took place in policies relating to Aboriginal people. A policy of
self-determination, which meant, in theory that Aboriginal people would
have a great deal more say about their future.

The year 1988 was the bicentennial year of the first fleet in Australia, and
big celebrations were held by non-indigenous Australians. These provoked a
major Aboriginal demonstration especially on Australia day, 26th of January.
About 100,000 Aboriginal and non-Aboriginal people from all over the
country marched to Sydney harbour for the protest. They claimed that the
last 200 years was the history of dispossession and massacre for them and an
occasion for mourning and not for celebration, facing the Nation directly with
the taint on its title to the country [Foley 1990]. ,

Somewhat contradictorily, it was in the build up to these celebrations that
Aboriginality, in the form of Aboriginal arts, emerged as a national symbol.
Prior to that, for many Australians any uniqueness they had was seen to
stem from their highly distinctive and natural environment rather than
their own history and culture [Tonkinson 1999].
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Aboriginal issues remained in public eye throughout the '1_990s. A Royal
commission was set up to inveStigate the high level of Aboriginal deaths in
police custody [Johnston 1991],-and another to investigate the past policy of
the removal of children of mixed descent from their parents to institutional
care, the so-called ‘stolen generation’ [Human Rights and Equal Opportunity
Commission 1997].
But much the most radical change was the High Court judgement in the
Mabo case in 1992, which recognised Aboriginal native title after having
denied its existence for. the previous 204 years. It was this judgement
delivered by the High Court in a case brought by some Mirriam people led by
the man named Eddie Mabo in Queenslahd. To facilitate the consequences of
this judgement the Native Title Act was passed in 1993 and the National
Native Title Tribunal was set up to facilitate the resolution of native title
claims. By 2006, 1726 Aboriginal claims had been lodged.
Thus Aboriginal issues attracted a gr'eat' deal of public attention throughout
1990s, and they influenced the social climate concerning Aboriginal people.
The public felt that Aboriginal issue needed to be dealt with and that the
social problems facing Aboriginal people, had to be resolved. It was against
this background that, the Council for Aboriginal Reconciliation had been
established in 1991 for a ten year period prior to the centenéry of Federation
in January 2001. The purpose of this council was to build a better public
understanding about historical injusﬁces and the current difficult situation
of Aboriginal people, and the need to proceed together to a 'better future. The
Council members included both Aboriginal and non-Aboriginal people
selected from across the country and the Council promoted reconciliation
groups and activities nationwide for the ten years to 2001 [Gordon 2001].
Thus, social climate surrounding Aboriginal people have altered. These
changes provoked the attention to Aboriginal culture and ‘they gradually
penetrate ih_to the Australian identity. Aboriginal arts, especially,-did have
an important role in this whole process. I will discuss this in detail in the
following section.

3. Aboriginal arts and crafts and its change

In the last thirty years Aboriginal arts and crafts have become as one of the
most important industries in remote Aboriginal communities, which have
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actually made a considerable contribution to Aboriginal economic
self-sufficiency. For example in Arnhem Land, arts & crafts production was
seen quite early as an important contribution to generating cash income and
encouraged for that reason by Christian missionaries since the second world
war. Although most .of the other introduced industries, such as timber
milling, fishing and farming have all proved unsuccessful, the arts & crafts
industry has survived until today and is one of the few sources of earned
income for Aboriginal people [Kubota 1996]. Although there had been a
market in Aboriginal art for many years [Morphy 1983], it was not until the
establishment of the Aboriginal Arts Board in 1971 that serious promotion of
Aboriginal arts got underway, with Commonwealth government support
[Peterson 1983]. Arts & Crafts Centres were set up in a number of remote
Aboriginal communities and art advisers were employed by Aboriginal Arts
Board.

At the outset even the Arnhem Land bark paintings were seen as just
crafts’, and were marketed only as souvenirs for tourists. They were never
treated as fine art. Aboriginal people had been seen as simple people located
at the lowest rung in the social evolutionary ladder so that their products
were never treated seriously. Until 1970s, no major State art galleries in
Australia collected Aboriginal art.

This attitude to Aboriginal art gradually changed in the 1980s, following the
emergence of the Central Australian dot painting style in the early 1970s. It
was based on the designs traditionally used in the rituals in desert Australia,
which were transplanted to canvas and painted in acrylic, with the
encouragement of a white teacher in the remote community of Papunya west
of Alice Springs [Bardon 1979]. This transformation of traditional painting
gradually spread to other desert communities, and by the mid-1980s became
established as the dot painting style. Initially it was not accepted as bona
fide Aboriginal art because of the use of introduced western materials, which
were seen as undermining its authenticity.

Aboriginal arts received its definitive recognition as fine art abroad [Myers

1995], with the milestone Dreamings exhibition held by the Asia Society in
New York in 1988. The art was highly acclaimed by the international
audience and was a great success [Sutton 1988]. The success had a dramatic
impact on the attitude to Aboriginal painting as fine arts at home. Since then,
there have been many exhibitions of Aboriginal art in galleries both
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overseas and in Australia, and State art galleries-have rapidly built up their
collections of Aboriginal art. In 1992, an Aboriginal art exhibition was held
for the first time in Japan, and another exhibition toured England, Germany
and Denmark in 1993. Private collectors, and art dealers started to show
their interest and enthusiasm for acquisition. Aboriginal art started to be
traded in the major auctions houses such as Sotheby’s, marking the
establishment of an international market for Aboriginal art. With this
international recognition came recognition at home, as Myers has noted
[Myers 1991].

It was from the mid-1980s that the national enthusiasm for Aboriginal
culture, particularly in the form of the art of desert Aboriginal people,
emerged. Aboriginal people and their culture started to feature more
prominently in literature, theatre, television and films. For exam‘ple,é large
the 'mosaiic design based on a central desert Aboriginal acrylic painting was
placed in front of the new Parliament building, opened in 1988; likewise, in
many public buildings Aboriginal art began to appear; and the culmination
of this high public profile for Aboriginalculture was its place in the opening
ceremony of the Sydney, Olympics in 2000 [Gordon ibid.]. |

Further in the middle of 1990s, so called ‘Aboriginal art boom’ strted in
Australia. By then, variety. of art formes were emerged and Aboriginal art
activities became very active. In the late 1990s,ian artist from Utopia,
northeast of Alice Springs caught national attention. Her name was Emily
Kéme Kngwarreye, and her abstract painting style draniatically different
from the dot painting style. Her work was rapidly taken up by major
public galle-ries and private collectors alike and sold for previorisly unheard
prices of over half million. In 2005, a record price of over one million
Australian dollars was paid for a single Aboriginal painting by Rover
Thomas, an artist from the Kimberley region. These events further activated
the in_teresté in Aboriginal _arts. These news provoked major, interests
among Australian public and many people started buy Aboriginal arts for
investment. With its success, the general appreciation of Aboriginal culture
has grown considerably.

4. Impact of the changes at Galiwinku

Since 1985 I have been carrying out research at Galiwinku in Arnhem Land.
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There are about 20,000 Aboriginal people belonging to about 20 different
linguistic groups living in the 95,000 square kilometres of the Arnhem Land
Trust area. One of these language groups is the 5000 Yolngu speakers living
in the north eastern corner of Arnhem Land. The Yolngu divide themselves
into about 50 patrilineal groups, which are the basic unit of social
organization. Methodist mission started work among the Yolngu in 1923 at
Milingimbi mission on the western fringe of the Yolngu area. Galiwin’ku was
established in 1942 on an island to the east. Since the establishment, the
friendly relationship between the missionaries and Yolngu were formed and
the migration of Yolngu people to the settlement went relafively smoothly
[Keen 1994]. Under the policy of assimilation, the missionaries took
responsibility for the management and control of the settlement and Yolngu
people. They made efforts to educate Yolngu especially about Christianity
and western civilization [Kubota 2000]. Although some difficulties were
reported, overall, with the missionaries managed the settlement of
Galiwin’ku well [McKenzie 1976].

It was not until the 1970s that the situation of Aboriginal people in Australia
started to change dramatically. With the election of a Federal Labour
government came the introduction of equal rights and a policy of self
determination, leading the missionaries to hand over the management of the
community to the‘Aboriginal people. With the policy of self determination
came a policy of ‘Aboriginalization’ of the staff wherever possible. In the Arts
& Crafts Centre, the white art adviser left the community and handed over
the position to a Yolngu person in 1983. The Yolngu man who became the art
adviser tried to carry on, but soon bills were dishonoured and the centre
went bankrupt in 1984.

This was just at the time that the general attitude to Aboriginal arts was
taking place in mainstream Australia, and the growth of greatly increased
government funding for Aboriginal culture. Although the centre was not
functioning, people managed to continue their production on a small scale
utilizing their occasional visits to other communities and cities as a chance to
sell their work.

Despite the difficulties faced by the Centre the increased funding led to two
major arts related projects taking place in the community. The first was the
re-establishment of the Galiwinku Arts & Crafts Centre in 1993-94. In this
financial year, ATSIC (Aboriginal and Torres Strait Islander Commission)
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which was set up in 1990 as an administrative body representing.i'ndigé'nous
people, to decide on policy and the allocation of government funding and
finances, raised the budget for arts and crafts sector. This was because the
move by metropolitan museums to repatriate Aboriginal artefacts to the
original communities that started in the 1980s, was dependent on the remote
communities establishing local museums or keeping place, especially for
returned secret-sacred objects that are at the core of Aboriginal religion and
identity [Dobb 1996].
Under these circumstances, the people in Galiwin’ku, started the discussing
the idea of re- estabhshmg of the Arts & Crafts Centre and the building of the
local museum. They- apphed for fundmg 1n 1993, the apphcatlon was
granted and the new Arts and Crafts centre was opened in 1995. They also
managed to obtain fund for a new art adviser. However, the new museum
was not built because of disputes over its control between the senior men.
In Yolngu socie‘ty, arts & crafts, especially the bark paintings and carvings»
made by men are valued differently by Yolngu and outsiders. Their pamtmgs
are based on their creation stories about splrltual ancestral being travelling
durmg the creation time. Each patri-lineal clan owns such stories and the
related places which are known as sacred sites by Europeans.k ~Yolngu
p’aixitings are not personally owned but owned by each clan and their value
to the Yolngu is based more on their place in their religion and culture than
its “their aesthetic or creative aspects. However, as a result of their
experience in travelling to exhibitions Yolngu people quickly came to
understand that outsiders saw their paintixigs’ as ‘arts. As a result, some
started to innovate and others: experimehted with new: t‘echniques.. As
Howard Morphy has pbinted out '(Morphy and Layton 1981) Aboriginal
artists quite quickly learned to negotiate ways to make what was sacred and
collective, more public and personal.
Another issue Aboriginal people had to deal with ‘was the concept of ‘the art
market with its ﬂuctuatlons n demand and consequent variations in the
prices received. Of course, they had been dealing with market to some extent
already, but with the expansion of the demand for Aboriginal art in 1980s
and 1990s, and with the dramatic rise in prices for the best paintings they
had to deal with much greater variation between artists and even for the
work by a single artist, which was often hard for them to accept.
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5. Conclusion

As has been seen, since the second half of the 20th century, there has been a
positive change in the attitude of the general public in Australia towards
Aboriginal people and their culture, particularly in the lead up to the
Bicentennial, when Aboriginal dot paintings started to become an important
national symbol [Myers 1991]. Aboriginal culture, which up until that time
had not been greatly valued by general public and the art world alike, nor |
seen as significant by the state art galleries, rapidly changed its status to
become highly sought after and collectable. ’
Largely under the impact of international influences Aboriginal painting
came to be revalued, to be seen as unique and, of course, distinctively
Australian. This in turn greatly enhanced the monetary value of Aboriginal
culture, especially arts to Aboriginal communities, which has had a
beneficial economic impact and further increased the level of government
subsidy available to Aboriginal communities. The case of Galiwin’ku showed
us that Aboriginal people have benefited considerably from the changed
profile of Aboriginal art and culture, which has resulted in increased
governmental subsidies becoming available. The art related project would
not have been possible prior to the emergence of the interest in Aboriginal
art.

With the project, Yolngu people got more opportunities to deal with
the art world who sees Aboriginal arts as something more than ethnographic
artefacts. With this situation, Aboriginal people in Galiwinku have came to
be under increased scrutiny from outsiders, and their expectations have led
people to understand that Europeans see their religious cultural production
‘as ‘art’ and judge it by different standards. Despite the pressures from the
art market to open up their art for commoditisation Aboriginal people have
not abandoned their own cultural values that treat clan paintings as group
property and require that certain sacred objects remain concealed. In other
words, what they have found was the way to negotiate the difference
between the cultural logics of the wider Australian society and their own
local logics. ’

The whole process of conversion of Aboriginal arts examined in this
paper can be analysed form the perspective of ‘cultural resource’. Aboriginal
culture especially the form of arts had been seen valueless became the
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symbol of the Australian identity in 1980s. Thus, Aboriginal arts had
converted into ‘cultural resource’ of Australia. And then in the late 1990s,
some part of the arts have came to be quite highly regarded in the
international arena. The painting of Emily and Trevor, for example, are now
the arts which symbolize the taste and authority of the people who own them.
This can be interpreted as the conversion of Aboriginal arts to cultural
capital. Those paintings valued by the art world are now the cultural capital
as an objectified mode, which differentiate the owner. Some Aboriginal arts
are valued by the art world institution and permitted in the circle. But I have
to emphasis here that it is the cultural capital for the outsiders and not for
the Abci'iginal people. Arts are completely alienated from the local
circumstances by this conversion.

However, Aboriginal arts as cultural resource is not only found by the nation
as useful, but for the Aboriginal people it is useful at the same time.
Moreover, they negociated to retain the importance in the local context. In
other words, the Abori-ginal arts as cultural resource is the mutual
construction. Australia found the Aboriginal arts as cultural resource for the
nation which conversely, gave the benefit for the Aboriginal people. Thus it is
useful and important to focus the concept of cultural resource.

This.change happened among Aboriginal arts has spread to other areas of
Aboriginal culture including perférming arts, other visual arts and literature
which increasingly have value .as cultural resource‘ »although they are
nowhere near as significant as painting in their profile or value. This process
of t Abongmal cultural practices in to cultural resource in mainstream
som_ety 1s likely to continue.
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