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Some Elements of a Light Comedy and a Serious
Drama in Who Is Sylvia?

Yoshito Nakamura

Rattigan wrote most of his comedies in the early part of his writing career, and in the

latter part he wrote mostly serious dramas. Some comedies, however, were written at about

the same periéd with his serious dramas. The same playwright, of course with the same inner

life, wrote both comedies and serious dramas one after another. What made him do so is an

interesting question.

It is the aim of this paper to examine some elements of a light comedy and a serious

drama, and also their relationship, if any, in Who Is Sylvia? by Terence Rattigan.

1. ELE®IC

Terence Rattigan X, HOBBEADT 7 = —1F
& I3 - T=French without Tears(1936) ED—EDE
B k- CIEERASEEL. HEMILZNTH
ROV IS UERETHRETH -8, BFR,L

1. BECOSTABRRRERE LTEBEN TV
BEDAREEROHERILT LHERKTHLOTE
mnELTHy BEIZZTFANBNIRWERIZEVE
KEZ EREXARVTHZIN, Thid&dn<el
T\ EHA—ROBIERE LTOFMMEXZIT 5D £
D% D The Winslow Boy(1946) X The Browning
Version(1948) £DWh 53 1} 7 X 2Rz £ %o

55 4 HYOMERIT, B BV ES(ight comedy)
L B H i (serious drama) OO HETE
3, BELAEINEOR. BETPOET, RIZEIHE
5 TEHE B BSERT &Iz d, 1950FEIC
BOWTFNOERLREIN TN S, EROAIDFEICL -
Ty =V LTy HHVWRZDMABLOEH
CX-TEBESTONEHDTHD D, KRTHLED
Who Is Sylia?(1950) 13, B 5 EZ ORI &
WEE KSBEINAERE s T,

BUAEE S OERS ZOXIEREEETT
BOIIE FNRVOBEELHLDTHS I fFRm
ELTIR, PIREDEVHHTL 500 ZNEN

YOXS hBE DHVEIINEREDN ZOXD 7
REA, BICEEF RO TH U TERA 2l
FIEE Z T Who Is Sylvia? T - TRl

II.

ERR=REOER T, SERXBTHLH. HHE
i3, FNENSRVORIEVEH D, BEIR &
B7 58— FD—F, BEQRIZXKEAND FT7EEEN
DFNDD Bo —ET, v—2 (Mark Binfield) 3%
HroBaBic. FHADY « VT LX (Willlams)
BT Ty EADF X B —(Oscar Philipson) 2 b &
NZT B, MEEREIHREZ Y EEFEXEH5 DD,
CESEABELCAUSEE -T2, Bid, —#
TRINTEDE, #HD SRE, “HIX1929F DHIE.
4% 6 300, SEITIB0FEDL, RIEVFHR 6 B
0FEE 2> TN Do TRI-EOLER. =RIEX
DEIAERTHD, BHET I—I7RV—7 DK
B AR I -T2 HbOREHOBEND Z LTS,

BRIMEES L DRIZE s TNBDI, v—7%
2D~ bOERT AHLOBEME THY, UAT
HBIh, BicOVWTR, B BiF. 2LTEEL-
TWBH, “A double life. It's a wonderful idea .

. .1 wonder why more people haven't thought
of it.”® o REDIDDREFIZELDIT T,



BEICR->TWAROT—273E LTHEOFEMHIIN
BEEZED, Fhy BIRNTZRAIhTWEZ
EEAY, BRETIFEFODETHRLS, ZHTE
WEEZDRZAHICIE. XOFEHFRETE DN
%, MO, EhiE, WELEEKNOFIZNWBFEIZ
EoT B BREZRUIBAHKEND LD
VBRENRSIDLNTHS D, FHORA LR TH.
ERIZADLE TENZVIRIRIN TN A Z EXDr 5,
=23 HBELHHHIEELNZETHY. &
BIZIAFEICETRDODEN, BEBEL. RETIE., &
BENOXEE LT, ELWEF»F4( >~ (Caroline)
EEFDT=X (Denis) « ZLTHZXR. L3k
FRIEEL LTS Ll HiZEdS>—oF0H:
Fhidd, Bid. 1TROBIHE > OBOL LV
747 (Sylvia) OBEEFREN OGN, X2
BEVFTIT /- VNCRBEEEDPE T VT T
DB H 5, FIX. REICEMEBEOZDOT /N~ %
BRELT, BRIH<—72 » 54 F(Mark Wright)
EBY BRI tE T B VRO CREBE T 50
—¥ T34 7% (Daphne Prentice) , XX T
HDE>HLN20RDELVEE, F2I-I,
“. . .she's Sylvia again.”(229) EEbhE T3,
B, BRIz L, HFOZE, BHBEOZ L, YV
T4 TDZEFEFEEEL, B OWTKPRIE%E
HONZ LT ND, HLDEHE LIZBVIRARDI D,
A EERIEBY (Secret Service) IZBIRLTWBHEF
ST &Y, FRUBEREGOBVRIZIZZNEFE
FTBHENIIENE ST EE-TND, I— 71,
FIRIZ2oWT, “. . .1 think she’s enchanting,
but only as a romantic pastime, not a serious
undertaking.”(229) &, B LIZ—RHEEDEVD
BTHOERK TR ENEE > T D, RIZEDF v T
4 vH “that silly flapper”(284) EFFL T3
TENBY, HIZE - TRMTOBHIU LD LTI
BR-T=DTH55,
¥ TWx/— 75 (Nora Patterson), v —ZIZH X
DZEEESIEI P EMDbNIZA X H—iE, “Oh,
charming, charming—of course, she’s Sylvia,
version 1929—bang up to date.”(249) &S - TH
OHBIZIRZTHnD, v—2iF, fxkizoW T,
“I'm not in love with an image. ' m in love
with Nora Patterson.”(249) &, $FTCO LD
BNV 4 T OEREE > TOBRTREDES > Ts
BEIVWD ZEIRIONELT AN —ERTIE S,
EBFHELIE, v—-27KEkT /35— (La Paz) I
AEELTERETEZEE2—ERFDIE TN S,
=ETIEFY x(Doris), “the 1950 edition of

Sylvia” (265) L BN TWAELTHBHH, Fr o
SAVDTEDITOHEEDOER T, “What a
sweet girl that is. So much nicer than that
horrid existentialist, in Paris.”(282) &. B4 &
FroT4 VIZEIRRV,  HLE, -7
DE, HEOERDBIZLEDIELEZBERLTNDED
“Bbhhb,

They’d [A lot of gentlemen would] think it
immoral to deceive their wives under their own
names. Take another, and they’ll be up to Lord
knows what, and as gay and as innocent as
sandboys. . . . The number of times I’ ve had
to pretend to be blind, deaf, and half-witted, I
can’ t tell you. Still the old boy prefers it that
way, and I wouldn’t like to spoil his fun. .

(268)
B KADZ7o—x(Chloe) b —2 & X —D
ROPI EZORMEERL T, —B_REERAbhxA
Poley WRILHEWEZADFENFERVICEINS,

TR@RICIE, RIZH /N OEFEREOTNV/NT 1 —
~ (Albertine) &»%< D&t H ( “the myriad
others”(284)) AERINTW3B,

BRICiR =X IT. — BT —271d32%. — /T
FELEATETHIRERVOXBEE LT, 5, @
BOKEOEF ENWOETHLEVHETIHL LTS
DERRELDORFIELZFT T B, BTk &
FEEIC MK, AARIILEIE ZNIE EEDb > Thiahe
HESHOD, HHBLAVLORELEI I
TWb, BIIHEEDOTOLEREZRIT TN 5, &
i3, =R TIIBR, 6TROEAL XA —BTILiRNAS,
ZANWDIZORREBNOZEIZEDE RS HEN
MEHIDED R ->TWbH, LEALZARLEIEL
TWBZ &I P LEb>Thish,

fERiZ, Ebv—7 - 54 FOHR, ELIEBVD
HRTEETHDTH A, BT, & O—HDHRH,
I DA E DFEREFZSE LR L CHERIE
B. BROITABEHDZE, Y2y RYVOZE, B
BEODHNBEEDERENPBFOTFTADIEE, B
KOWROFEEZR L TN IREEIN TN S,

BEOHRELEE 120 ZNRFAIES S, EAT
BORADA ZH—id, LEZ LB EDOFEIT
ZLTWE, WoWwBSRENRNDH %K (confidant)
Thd, iz, E-FEVET—TIEEZOEEERE
%,

I'm always terrified of the disaster that looms
ahead for a character like you who refuses to

come out of the emotional nursery. Still in love



with the girl he met at seventeen. You know
what you are, Mark, don’t you? You're an
emotional Peter Pan. (229)

v—=2%, BREECBVWTITROROEERELTH
Ty KARRBZEEETLTNADREEE D, I —
213, ROEBEIZEVWEEELWIZLdH D, ‘T
prefer to keep my emotions adolescent. They are
far more enjoyable than adult ones.(229) &. B
XED. BT,

You talk as if I were a libertine and a sensualist
like yourself. 'm not. I'm a romantic, and I
intend in future to give full vent to my romanticism.
(230)

EE LT —BEBEERPL. “A double life”(234)
ZHEEEZMTOLTRRTH D, ZNTH, T XH—
EREERDIRN, .

. .it’1l never work. You really can’t hope
to have the best of your two worlds. They 1l
collide and blow each other up. Mark Wright
blown up would be a good thing, but ' m not
keen on seeing Mark St. Neots in little pieces.
(234) ‘

LU BEEADY—7iE, BERVEHBZIDRAET
BENOBEIZHETEER b2 TH55,

12EBO_FETH, /—TOLEDIIHEEERD D
EEWHLEY—ZIZR LT, £ XA4—i&, BUEL
BEEZEVETH, RRVBRIT L -1

2L CAEERDOEZR T FZIXOBOMEI, &
WEENTHMTED ETHEZAZAN NS, ZAR
ENEWNIESI LI BNELWREEEBEWGE
BRAREMTHENWEL D, BErHEEDH, £ XH—
3, Y BRTEOEBEE LD UTHERD D IR
VEBEIZONLEBEELNEED. v—21F, HE
HLOTHECHED, ROXDICHAT 5,

‘I’ ve got away with them for precisely the
reasons I’ ve always told you I would get away
with them. Skill, application, finesse, and a
superb talent for organization. You know, Oscar,l
may well have stumbled on the whole secret of
successful living. . . . To divide the illicit from
the domestic, the romantic and dangerous from
the dull and secure—to divide them into two
worlds and then to have the best of both of
them. Years ago in this very room you told me
it couldn’t be done—Well, I ve done it—not only
here in London, but in Paris, in Rome, in
Stockholm, and in La Paz.(271)

RBFEERELUTEHIBE>TNDE XD TH B0,
F 2 —DRIGIEE > TWW5b, “Luck! That's all
it’s been from the beginning. Luck and nothing
else.”(271) MU &I KEBUEFGITNTDH, BE
EHLIDPLDOEZITWAREIZE - Td. Zhidlss
DETHoTerbIZTHY, 3—2DXSEENH
REFIZKET N TR ENEBDbN 30D,

T— 2 QEAEZH DWW BIZIE., BBy
AIANES & BIEBREEZREGFITTRVRAD LD
TEEELRETHD, L TRELRLSTRAVLRYOD
55 PV XD BLBECRZFNEIEETHSD. £
ZTC LS T—HDREDHRORETH HFE
DEEND S,

—RETiE,. BFOTF-XIEIEE6KT,. 900
fAld RN THRIRD E18EE VD —ARTICAN
BELIR->TEBHT 5, ERTOHRDORENL, BBOD
EHRR S0P OTENELEE LD DE /R > T 5,

—ROBRPT, ?—I7ABIEFETHLOICL
DEEBAD, RBIZ, TV 2 v XY VEEZX
THWAHELEZLTWeDE sl ¥— 213 FART
ERBWERDEISCESEEZT o -0ER. —HD
BDOT, WEFTIXbEHBITED ENWSRRIZ,
Y2y RYVHBERT D, BRT=XDEHIRTT
BET S, “I intend to keep my two worlds
rigidly separate.”(235) LFEELI-EEDZ ETH
B0 ARA—HFRIDHERTHY., iz, HOMHR
PECENBDTHAZE, HICE > THEOHR
PEAHSERWRERNERFE > THB T EEHL TS
N3, BOKBEIRERZDIEIREEE L THS
Iy F7REDBRHENZVIZ 272D TN
EBIhe TZXEWIHFEBER, fFROBRICE
BRER-IETAEL D,

ZETOT7 = XRREICEBIICERIZBED - T< 5,
¥ =2 D7 /N— b ThHrNI/S=T 1 IZBRIZRP - T
Rl=HiE. ZZTREE / —FIZEWn, ZADBRD
BEHTHIEVDIEEZELTLE D, iz, LEH
1TROBRDOMBOTEI SN ENT, WERIZRIM
T ERDFEITTNDZ L DEREESIDB LV, %
i, “arrested development”(257) 72&, F X —
ERICZEZBIIE D

“A sort of narcissism. . . . what you're
really in love with is your vanished youth. . . .
it’s really yourself at seventeen that you love.

257)
REDZDRLIZIEFR CEBLEZ» DO B D0, i
BELRZHZEFTLTNS, ZLT, ZhEELET S
EHBZETREVL, BESHEIC A05EEDD



DTV, FRTHRAEIDZDE D RERIZE -
TNBDREERIIET B, v — 20/ —FDHiTsHt
TEEEDIDELTWBZ LR KL, FEH»
ZNEBNEZ SR XD EFHET S,

I know it’ s none of my business—but really,you
know, I do think you' re making rather a mistake
chucking the Diplomatic. . . . I know exactly
how you feel and I do sympathize with you—really
I do. But you' ve had such a brilliant career up
to now—haven’t you—I do think it’d be an
awful waste to throw it all away now. (262)
T LB T v — I BNREEBED R >72D
RZOHBIIBLDTH->EIHETH, 7=
DHEEDHEFORBN, iz, HREBELTHAL
ZORBIZLBFHBRENEEXLLNTHSEI M

F-, SETCT— s 2BREIERTY-HITEF
B0, BOHET B = A 7 AETHTHHI LD,
HOFEED, FREBLCEELBZZLTNS—D
DENEEXE Do

BRI B ERGLEEZREMTZ0E. BOE
¥r0TL VTHD, TADBEDPRIATZ > & —
JERELTT /S MR- TRIEBERE, 22T 7
RCEET LR D, Bxid, BFHNrb6Y—70
LT3 I EIZR0 Tz, oD ERRIT
RTH>TWB, RERLED LEL»LHRDEN
CRAZELELZBNEL, BEXERITIEHHE
=Rl ol, BEEZREILT, ZOROHEFOX
FRCIXETCH, FOHRBECLEAHTIONDZ L
o TRMAIZS BN, ZLTHERRDOEII
EZ DR EHBAT 5,

. this Mark Wright business must go
rather deep. I m his wife, and if he really wants
to change his identity from time to time, then
it must, in some way, be i'ny fault. Something
that I can’t give him, that he wants and can
find elsewhere. I would have liked to have been
Mrs. Mark Wright, but I knew I couldn’t be. I
knew I couldn’ t ever be anything more than the
wife of Mark Binfield—and as I wanted, more
than most things, to go on being that, I realized
1 had to give up all claims on Mark Wright. (284)
HSOER L TAF % HIFIZEHTHLNRTNE,
RO RDDH I LD, BERIERTH-T
BECIZESIRTRTE,RZBNBDHOTIRE,
DR R éi’bt;b\i FBEEZERDZ LICHR
39, ZOF—<id. fEROIEEB 2@t | OF T,
o ERBICFAELHEEL BHADID BT 5N T

Wb, =213, ZOXIBEIVRELH7LE
XI5 UL, ZET, v—I0b/—FT%HFE
Kl olz b BEINT, ARAD—FTSRKEEYEX
7=DTHBH, BZRFEERTID EWVITEFLI
WOP DI 27z B TRNE, ZoOHREMIL
LS ELERTOZET, FRBEOEAS T 72
PolbExbND, ZLT, HRIEZOROGIZED
W 33ERMIBR » TR E RS - TRz, OS5 ETH
LEBHENER S TWEELZZI> TN T, BIIER
E33, TNABRETH-7207, BiL. HIIHERD
BEEFETENS, BREREDOV VT 47 LAY
BNT, TY v VE—BIZTARFTHY, ROFIZE
HIRETIHEND, TIRE-T. ¥—21TLT
BEBZREENTLE S, £XI “Unconditional
surrender.” (287) L ESBNVWTHBH, TN L
TAZAH—DES “What does it feel like to
grow from seventeen to sixty—four in five minutes?”
287) RR|ERBIZEVWRLLEERE >TSS
IDEDICRTLBE, BEEDHIVEITAOD
ZNIEGLZIANSZ &, BREOEERD TDZE
LVIBE, ZLTHBENMELTOAEADRIDY
AN, FERF—<H (EEB Bl E3XELT
WBZ ERbhr b,
F—TEBENWTCEVERNWEEENWE LES, EZ
CEROEEETRONIZEWES S 2, TR
BBl kb E, £, [BRTAZELEY
BER| EhD, TNIEREERS ZOFEKICETEE
BTHHH, BIEMIIEALEYLEEORVRY
i, BRI RBNTELERTIND, ZLTELY—
JDEEZHFCRLEIIK, TR EOFEAZEIR BN
o, TULABNWESE->TERNWTHSD, [EFIE
EBRRER—NEA s VT4 VI~ ED, | LOE
WTHD, FTINOGERRIRNTHS ). [HHE
TREAANERZVEIZER, EAROTERBEZE
BIEEATKR Uiz | BAKIENBIEA TN RN
A, HHETIRRVWOTHRIIRY EF v, Efle
BHoTh» - s BREBAPDRIRBLLADVWDHDTDH
HEERIC, ARDESEIBEEHTCHLDTHD,
F I MRANREREDSEN TS L, BRI
XN3ZEbbB, | REUMTUIZZERTHDH,
Bz (EEE i) »0fBOF—vEELNER
WTHDIDe Eh, HEHEBRIIFETHDH,
2T —7ZEQANYPDOEZHIINT HHDIE B A LMD -
W3, EAIELTE BHEAPOEFORVER
VHE—-BETHHD. BRIZEZID, LOKEER-T
3, BACEALEEIARLONZDTRENWES
I B —T EFRA—DHDBFRTH D, B



EBETHE, FRH—DEETBDTEND TR
hEEX Y21, BEIT 2> TRTRBD5LE
Jo ZNIZH LT F 2% —iE. BEOLEDRT TR
BRBWEB D THHS, LATHRNEEDRY
EWIET,

OSCAR. If you think I'm going to dine on
oysters and champagne with two girls in a rug,
you' re off your head—

MARK.
We' re none of us quite as young as we were,

Mustn’ t take needless risks, though.

you know.

OSCAR. What a damned idiotic remark! No,
and we're none of us quite as old as we’re
going to be either. (269)

ZOfl, BRIZRONZHO TRV, REDD
EHDDEENH 5. FIARKEORNVIEEE TH
ZXISVET, EODPERA - TRLPD LN L,
FERROEL D, Flo BEGBERITA/AT CFOAE
ERELNWITZEFRI T FTRDBOY F=—

(Sidney) ®F » 054 VHEEbD-BBOLEHET
A EiZiB,

Bl DB L BR TOFROEREIIERL
THEEN, ZNE, AMORVBV DBERIZL D%
DODAHONEIZIBIT 2EES. KRVELNLNZET
bb, v HREHICRENS LD, BOLODE
B ZOBRBIELREOBOZEACIFNDN TN S,
ZOABOBEOBRORER. Zofemst [EEE
B CAEINTWERODEDOTHA D,

BBRIZEAAT—IENLT, BOBETHY.
BNBRERTEEZFHITHIAXIA—IZDONTEZ
%o Fid, Y- DT U TR LI DT 53H0E
ThHHERRFC, HOEEHTzHDIVTEIEEED
BHR=U, Floy =2 E@FTI LI - TERI
EoTRREEFZEhIEEHLIPIZL T NS,
FAEHIIBBITHEARDELDK (confidant)
ELUTHBELTN S, —BREERELREFROK
BB - T30, ZNENARRER. AERERD %
BLTZOFLEERILE I NBIDBELRDLTHS
9. EEREIL. fERIEBNWT. EAAKLEZHET
WELEZAAPIALES > TN B,

#i3. EROBBRICOEREZL T D, T~ —
ZEDRVBVIZENT, K@l WhowwbEER
FANIED TS, EAADT—2IZHLHATTUIL
e BAmERWLERIL, Y5 LTHEAARLRK
BBALZ L, BRfEkL B 2EREDY UEROE
RIZBALYBERD, EZABF XD ZDORE
3B, BOFEETENL, DVDDVRABNT T

EiWLBEOLED D —ESIERLEELILE D,
2FV, HAEEEENT (detached) fESRDOIMR%E
R3, HABEBICREX510k5, AIEETNIE,
v —7 L FZXDOEE B IREIKV T A8, T
VICESFEROBRZFES RE L TREEANS, H
RBHIEBT— 7 DRI > TEROEREED -
TIFEENWEW BNWTERICZOEINTLED, Z
OHEBETBWTRBERHF-TR2EWS REIL. B
WRFEEZE D, 2V, ZDEIREF%2TS
By, #Eslizs kv, TEEH2EH] dloxb
LWnWdDEird, TIREROEREEZELS—
BFOERZRZZEFHES,
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Who Is Sylvia? 21, Whww 3 TEH B A Bkl
CRBBEINTWAIEIZRERIRBELTNS, £
NBE—D—2 2T, BVWEDEART LA RNAS,
FNENBMERDT —< & LTOETREERD - D
TH5D. FRODEBEIR. ZOFEREF I H—L
WO EEE B ABIIRD D Z ENERD, T
BHBRICE - CHEZBERBER - TFRENRD
HZEDHEITZERNLBEEDOLICLH B,

“. . .he never ceased to explore and deepen
his talent, to find new things to say almost
everything he wrote.” ©

TBWER KL TEEBEM] L5, fFRA
EREIC, WRRAFEREFLVWFEZRETINLGD,

% USHFTH 5o
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Q) SF«HVOERRZ. I, While the Sun
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Terence Rattigan, vol.2 (Hamish Hamilton,
London, 1961) p.234.
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