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T. Rattigan’s Deeper Understanding of Humans
and Human Relations in Table by the Window

Yoshito Nakamura

Separate Tables (1954) by T. Rattigan consists of two one-act plays, Table by the Window
and Table Number Seven. Both plays are set in the same seedy but comfortable hotel with
almost the same characters. The first play that we discuss here chiefly concerns a fashion -
model and her stormy relationship with her ex-husband. They hurt each other in their
married life, but they still need each other after divorce.

The aim of this essay is to examine how effectively they are presented, and also examine

the theme and dramatic technique of the play.A comparison is made at times between this

play and The Deep Blue Sea.

I. xCoHic

Terence Rattigan (1911-1977) 238, #OREEE
ThoREETHS LIS The Deep Blue Sea
(1952) V> 2 FE% 1T F K LT Separate Tables (1954)
L, THERFFTE L > THZ B, BERITH KR
ThER D, THAKD S TIEREORIE) @ L OFM
vHY, AMEALALOEDLYIZRWTIEY Tif,
ThE, HHRICHE LIRER L RFERBIBFHECE-
THEDIF, BEE2BTLE, 2ECFT4HVOE
BREmMEEoTERENS Z EBTELS,
ERNREEELFINIELOBIZENZ LD L
WO DX, TOERE—ELEDL D 2BEELLODTE
A5, BRIZEVEDERIZLST, #B, %
DROYVBEZ DO LIRWEL & 5 RBREIOERIZR>T
LESDEAI D, Z0ES, EREVWOILOIL, &
KH LWMILOHERRITHIEELREZENPZNOTSH
A9, Ei, BRELTERZFLWEAPFADDL
ARTNERREZEDE I LNH L URELLN
5THA9,

= OfESL L, double bill & LT Table by the
Window & Table Number Seven &EEXh/z=>ND—
BRZHAEDETLLOT, BESCEZAYELER

BEVWR, AR KELSBoTWT, My LG~
DRIEEZTINTHSH, @

A TiX, EEROL 57228555, Table by the
Window %% & LT, fERDFEAY L ZDEDY
Z, Fo< LEMERLOBEETHL, TETHER
% The Deep Blue Sea & DHBFIZI T, fERDEH L
WEEREE S TR,
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EEX, EHBNERNTIRDEBELTEREIX
EVWBTWRERTNVEERLLT, XADHDEDS
AENOEADHAERE TR, FORELSV LI
BNG, SAOBLVWEAREERIZLT, EAADY s
v (John Malcom) DOEES MBIz, [FEiZ, &
ReEz2 L TERT S,

813, AR T, kfEHZE( permanent residents)
DEHWTESR (transients) 23, WObD LS5 IZEH
DEFTIREL>TVWDFETHESD, ZZTDOA
Pl bix, LY BZTEENTWDZODFOFRESH
EBRNT, 000 SN—FRFBRTEESTHB,
ATE D, L—u k=~ (Mrs Railton - Bell ), £ —
F % & ( Miss Meacham ), =¥ X (Lady
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Matheson ), 77 77— (Mr Fowler) %, Ww¥h
b ANEOHKBEDRTILITEEFEI S L LTV EEREL
b, FLTHEDF v—/ X - A M7 b (Charles
Stratton ) & ¥ — + #F— (Jean Tanner) ®=A
DENKEEY v TNy BTNVOREBEDT =—F L
R, FED A -7V ( Mabel ) £ V> KU —( Doreen ),
FhENDY, FEEEKEDDL, JA—7L LTI,
W bR EE R LTS,

BInEE, £F, BERELZo—DK, FREOT
(Mrs Shankland ) #3, B TEFET 2. HxoE
VADEWRERPERERIZ, TOX R T
BV RIZ, RTNVOLKENTH B 27— —( Miss
Cooper ) B A->TET, FHHEOT VLB NERT,
Bz, BEOL S —DOEFOFLE, EEORH
HBEETHB Y 3 (John Malcolm ) 28, VW2 H D
BEHEPLRoTETT VETFHEBHENET S,
B, YRBOT YU, RE»D 2ERE.
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WRY, MOBEEDZ L, TOIE, “ADRE
BIZOVWTE, ZADLFEXLIEL<HEL, L— b
ER TV RA VD AB A0 TETZAIHTITL,
BolZALBUEEN LR THEY 2 v & OBEH.
ZABEY, VarlEkEEEEFED LD
HER—BL, TUVORETEOND, YarviTYy
EVIPOTORBOZEHDFELEV. DT, 7
COBERVERE ) EOHEIRERLE S RFTET
BRI T TWEDER, 7—R"—0&Foicio
TREIZRT. AROFMCROH LY a v LEE
NETUEERIZEY 7 —3—,
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VOBELT VDENRENTNG o LR THKALY a
N, 7=, ERE LA ST T v DEEFAL,
TUBEELBELLTWSZ &, BADEFLPED
HULER & 2 ARV TND AR S > TWABRET
HBHZ L, HEBPEREIZE>TWSHZ ERERFL
TIPS, BROHLWIZEZY a v ETVDZE
BOBR#BOFE LAY, £ L THE,
EROBRRIILENL S THEH, TARDOY 2y
DOHNEIRBLIZ, BLELEROKE SBBHEYL
2%, LT, TR ENOHEED, FEFEIIELHE
HEDELNTHEITL, DREFLEF TS,
E—BOYBBOEBRELLOFEL, FTNVORE
DZE, BEDZ L, hOEDIHLERDEDT L4,
IONEHEDZ LERZX TINDBETTRL, &7
NOBHREEZ, BNWCESDIMENS T -
ETHREZBRTEILDLR->TND, ZOERE
DI N—FITxT DI 55 B Bohemians”® & #r &
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NBBENKEFEEDD v IABNDE, ZAIZE, BIEYY
DT v EFE, MRZORTNVCHEETDZ itk
TEDOPNE EPEFICE LS, RIZAT v I RE
TIRBASFDEBLE -T2, FORKEBIROND
Loz, HESZHLLRARNT, BRLRYOH
HAREEFEZLES L LTWS, ZOBEORLLI,
BHER2EFTELLRL, EEHMELTTIRHER
FRH L ENHREHE O LA EEIITW D F
KTHAINEOKRBEAL LS & LTWBESFHR
EFYOHROMELLENIZERTELTHAY, £
LT, Rt TRHRIEERE+HRATELEZ DN
B3Vayv, TV, 7—=RN—D=ADOANYIZ, ZOWEE
DHFENALBETEFELR->TND, DFY, ZD=
AZE-T, ELEAEOHBR LEERBRERT
W3 LWSBRIBEY LD, FIZiEY s ERBLE
UEFDT Vi, OV —V LRI LI, FHEES
BRNELEWRSTWEL, 5070, FEFRDH T &,
ZFHIZHES MM (loneliness ) EBEIZHENTND,
ANNE. Yet I hate being alone. Oh God, how I hate
it. This place, for instance, gives me the
creeps.... What a life. I can see myself in a few
years’ time at one of those separate tables....
(135) '
ZDZANF, ETHEOTMDDOT T U OBEBmMIIBNT,
MOELLOZ L%, YORELDLARWEREORA
PHESTIND, HOHIIEL > TNTHAREBDR
ANEREALH EVHFr— VAR LT, V—iF, %
NEZAD, HHREFRFLOELLE LOZERA
EThDEFELTELRW, LAL, EARI IT,
IDOV—VDEEEXZBEL TEDLS>TL 301%, WK
LIBWREFEETHIELOBRETHSH, LI AL,
FOY—TELR, TORTFNTH—OERYIZEDR
AT o ThHDHERDDB, ZDEIIT, baf D
T LW O DRI PR EZS X 5T, fERITTEY
ZHEHER TS, FXr—nNVRXET—VDZ AR, B
AP T, NEQOHFEREZRL, thoANHzbE
BT ERY, BICRBERIZLE> TS,
EZHT, FHROWOLEEDLOLRVWEREDEE L
Hx3, MADOYEELFEIL LS, Zo0OFBRLEN
TWB, ZDEBLEZRERICHEEVITLIZDD,
BROE_HOBRIEPDLIE, FORVITEEZRATS
HLHERTIHEFILOIELS TETNS,
wiz, BlfFEE LTREERVWRBIZOWTIRE
T3, 9700, ZEHORLBEL %, BSBND
ETHESEHHTRVOENARNENIHEETNZL
T, —ATWBZ LMz ohT, Yaromhan
PHOMEMLT, BVERED LHEDONWDIRTNVITHE



REESTRoTL D, VaviEVEREZY LD
D%, #E L b “...you are the only person in the world
I've ever been fond of. (132 -133)” & ¥ 3 iz -
TES &I, EONIFERIIBNTIZ, 2LHFHE
RTRBNWL, ELTEDLNRD L IR LTHRY,

LA L, &k, 2.0 (pride) Oz, B
LEVWIERILENIZ LERBLT, ZNEBRIZAY
PFEo LT3,

T, RESHENL—RLTH»D, ZOXRTNV
CEHBNRT v OEREHE DD, Va Tz, ¥k
b0 & —FDRT NI RPSTDRLRES TS,
T, TUB, RTVORET, FRIGENTE-T
KicY a VEBRTAIRETHE, TUiEya v
KB EZEZ R TWD, EBLHREIZEMANTD
WWhE S IZBDbIBE 2 bEhigng, R 7T T
DOL Y THEEFLZITTVBEDELD, £ThRNE
EDIEBBELLRNWES S, BIZETHT, 7T Vi3,
—ATNBDEMML OB, ZORTVTEEL ST
MM ELTAZEERD LYy b D EY 3 VIZHFL
5, i, <D Lb i, EOROMAKT 21Tk
T L9, “For the briefest instant she looks
startled, but recovers at once. (135)” & &iX, TRz
Y—BRIo L TBH, TSRV EST, ZADES
TS LVMBRCEENIC L TRWITRWEEHATS
bV ITHREELIDEERN., Z0L5IT, A
RES L LTWAA, ZH DX ohickE
VR, — B ZDHBERBR LI EDHEAEEL,
VarDBRESEDIEHEETS,

b O —2F TrOZEORBERILE L TO, Bk
TENZADRIE Y 355,

JOHN. Girls, which husband would you choose?

One who loves you too little - or one who loves

> = >
[N

you too much? .... Third time lucky perhaps.

ANNE. Perhaps. (113)

MbMERNEE, ZOKRIEIELFLILEAS L, &
HRZHTIRENRCD &b BV 3 VOEESE, BH
WENEHICH LTERATNWD T Vi, —kEDX
I RTRLTHWETHA 52, £BDRFETH
i, Zhix, ZABERTRBLEVZETRRE L
iz ban,

Varks—R—0FRERERL, BOZAZYO
BETETEHLNERDLDER, E—HT, 71DT
HEBEREICA->TRT, XWAL LTHFICRLAIE
BETHELIITRBRETRA» B2V, LL, BB
BRZENTNB DR RTELE bRKDBENE X,
Tx—hVADA=TNEZY 3 YOI BROETENR
DDHDIEFEHTHROBECEEL TBE, #
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DB CTOANEREY EMBETEZTHSH,

T ZE TRIBOZRE 2 OFl & &oh et Lk,
Wiz, NOLFELZIRY EiFfzv., BlizRnT, ZA
TREINDEFOEVIFENEERDOIZS>ETHLA
WS, BT Z DAERITRBWTIE, A= AE D ITho
Te b E OXER, ERRHRAEDLTND, TE
RENDAGD S b AORBELENETEE SN
3, ParveTrOMTR, $§—HTE, 25T
ZE, EZHTE, AFHUEORER R IND N,
FhEhR, ZAOBELHEECRSITLHER L
THEZRFL TR TWARRELIZEZETR2L LT
OHLMPIZ LTINS, B, F)—rifeticky,
ZADBEBMIZE NS DO TIRARVW L BRIERNE
EDRBPEERO>TND . T arves——Lolity,
ZANDHEBEEERL, VaroBEFEIEIL, —
Eix, VareTre0BERE, 7 —— O
LOHEFOIZE>THLMTB, BBITIE, b5—
EZANOMEHRORTICES, ERICE>TEREE
RIFERZINTVD, FLTZAD S LOREDH
BB THEIT &7 —1_—DBERIZ, BEREL
RTFNVDOXEANEFDOELDEBHREFELIRAGN
20, UL, ZZTCRELERVOIZ, EZHOK
BiIZEOHDIPENTNDS, 7—N—DHETDZAD
HETHH D, ERO—BRERBRELZ L LT2H
B, TORSNBHWREFEEEL I IH. 77—,
ZHIZE-T, TrolgLEkOBINIRTEZH
BEICHETL, B2REFEWTLADHEHRYRE
5 LEZEEDE, BRENRVBERKIC, FRZTEN
BREREINEHEBLELL ). FXr— XL~
YHAITANEYILRoTLE, ERVEFOHIMNES
N3 &b, HLHFIZOWT, oEbico
W, ZLTTViZ20WT, B> BRZHEEL
T, EROHRITHDOT L IAPHDRFREMHELT
<hd, ZRE5IZRTLLBE, FICEESIHFELT
T, FRUADAYIZEBZLDOLEDT, EITR
FIAFEBIELNT, 208 %2 EF T3 Z L B3nnrs,

BIRFEIZONWT, BRIZ, YarvkTroFELE0
BEERLIZLIZT S,

JOHN. (At length.) Is this coincidence?

ANNE. Of course. (112)

BNy Lo 7 Vv OREROEHIZ, ELDELE
BRWEE, Yalid, TORFNVICEEDITERY
DPREFRTHWD, BRENUSNCEBNEEZZT Y
7ER, Bk, BRMELEALELDIK, £, b
EhECa iR EZDE o7z, H&kik, BD%
WTh, “ADHEXOBREZEALTE .

ANNE. ...it’s such a wonderful fluke our meeting



again like this, that we really shouldn’t waste

it. We must see some more of each other now.

After all when fate plays as astounding a trick

as this on us, it must mean something, mustn’t

it? (135)

LoL, BERENBERAREZERLLO LY, fkE
BERHERATE VWS ERFEL RN, ZLT, #
ZIZIE, ZOEERMo7ZY 3 VDO LN L2
BLEF-TWD, TATORT Y ELfTEMTFRE
ELLELAEELICR>TLEWY, ki, Yav
EHOT, IORTAEMES LEETD, ozt
i, fESRE LT—HMEzERLTNDIDIEAS 50 8
RMEEFERBIZFIA L TRERIKEE—Y 3 FARE)
REEFBZL0LELTIE, A v F7< (melodrama)
BH3, Au 7<) (melodramatic) &5 DI,
FOL)REROBEMEILTEIDDTHD, 2
TOT BT BBRECTER, ERELTIE, 2
2 RS2l b DDOEEILDRBE S DTIRRNES
5, YERIE, ZTORBICRITAEMEE LTOBRRMYE
ZHERRL, Lobbh Mt @Do e, BEEMEEZEE
LTW3BEEVWHZONE S, AEDEERERTD
EdRE LTI, BRDOBRELELD.

VarvkTrE, —ERFBICEBRLTHNE. ENT
b, TAR, BEWERKLELLTNWS, VarniEg)
X, RNCHEBLIZEPOGEDLLTHLEZELTND
LEES,

JOHN. I have still only one type in the whole
world, Anne. God knows it does little for my
pride to have to admit to you, but I never was
very good at lying about myself. (Looking at her
again.) Only one type. The prototype. (134)

VaviE, TUYRBEOERERMICTI LETERY
ERBOTNDIN, ERTHT U EE LTS LHE
T B, BEPIZELNIHOIX, REYEZRDRNER
E9b00, ZORNT, FEXBL TEBROY 3 VI
LTA®T VBT RTZDEBEI D, V=
VOEENPLIE, TUYOEFROMIRLZIPINRED
ATWBEST, fERE LTI, ZOHADHEARKGT
5E5kBbivd, mEOERIZ, FHIEEHEELSD
B2LNWSDIEASH, T rOANLIZ, Yard
BWEBKRLIZBRONTNT, HEAPEELERLL
WODLETD Lo TNE,

ST, TITEARZADHERE, HELXEHAL,
RECEETDILBTETNDINE I RL WS EE
B LicTd. Zhid, EROMOERICSHLE
DEERT—<ThHY, PZOFEKIEBNTD, Iii L
HICRE LT LOTERVWER LR ->TNS,
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Tk, &Y a e THEVERES ELED
A5 BRI -EEORLEEL, BO—AiL2o
T, FVOBELRWI LMD, BWIUE, T,
EHEDERIZB PN TEEDBEINWRIARDESH,
HEDFE, BLVWRKEDDRNEFT->THE0D,
WOV ITE L LT, IMzEBbhdZ Lizie3,
HEIZTES.,

ANNE. You can be more alone in London than
in this place, John. Here at least you can talk
from table to table. In London it’s the phone
and usually no answer.

I never have been able to face anything alone -
the blitzes in the war, being ill, having
operation, all that. And now I can’t even face -
just getting old. (150 - 151)
I ERICHHERBEERB TIERWES 5, B4 E
FIZBLT, ThEERICEMFTE, LrbEhik
BERXRDDI I LOTEIRLIR, ¥V a VIIEETDH,
FENCAFEHMTRELZEELBND, ZRLHBS 0o
bz, Vard,

JOHN. ...our two needs for each other are like two
chemicals that are harmless by themselves, but
when brought together in a test-tube can make
an explosive as deadly as dynamite. (150)

REEHENLSDENZ LEEN, FiT,

JOHN. (Gently.) You realize, don’t you, that we

haven’t much hope together? (151)
CETERRHMLELLS L354, 7 i “Have we
all that much apart? (150)” L EVEINBIZE-T,
SO —ERL LI ATEEDZ LERLTELZD
TIRRWES S B,

TavDERE, E5THAID, HEHRLT, #
TR, BRENOH 2D, ZOX 72 LHHA
FIRETH DI TN, BAE, BEZOKRT IV TIIH
SOBEEZRLTNDZ L, BEIOEEL TS E
ELRTHHESFDRVWELLEL TN Z L THS,
ZFNBEALNCEND DX, 7—R—PHEDOEEE
BERTONTZRETHS I, HkiZ, TUiz20TD
Ha7e ) OfR%E, ¥a JIZFET.

MISS COOPER. ...

choose between you, I'd say. When you're

there’s not all that much to

together you slash each other to pieces, and
when you're apart you slash yourselves to
pieces. (145)
ko, VarveTrOZADBEFZIZONT, =
ADER L2 —ET2mEH THRRHIE 2R LTtk



T UoBEBEOEREICES-TNWD I L, TUOERD
LETPORE B ENEER DL DMK ED
REE, AMELLFESTHR LT, BHIRLDOT
2Nz LEBBTD, ThTHLEDEFEHHETH
TEAGI D DRV 3 T,

JOHN. Don’t interfere in this. just let her go back
to London and her own life, and leave me to live
the rest of mine in peace. (147)

LBRODITLH ETBR, r——DFR, —#KLF
ThH5.

MISS COOPER. .... Be honest, now. Oh, I know
there’s your work and your pals at the Feathers
and - well - me - but is it even living? (147)

ZITHETOLORES LKL LT, 2had
FYZEFLTVWDLERDZONE, YVar 0Nk
NEFZS L LR, 2EV 7 ——iF, Va3 icH
FRICEBEL, RECEZDIZ L RO, Pav
B, #R, FEIFTRVWEEVOOY, REICR-
T, TVEDEFEBERLBTE LD, Z0r—
N—DHRBDOHBEPS>TKThHoTbELZONS,

ZADEHL LT, 7—R—Z o0 Tik, RPRD

WO L NABTHD. BREHL, FEECART
HEFEAL Los ) LTV, #EiE, ®FLOEDH
HERDELT, EHLEADI LEEEILIERST
LESHLW, RELFDOALELOEENRRZCLE
STZDIT, BANDZ EEZFobDOITTHEDZ L2E
FELTLEIAHELELDEARS, V3 banem
BRS, BEOBEBFETCHEINZLOTRNI &%, ik
EVBELTHWBL, ToE20ThH, HEVITHE
ZORRB PV BEDDITEFPSHEZWNTL
EH, EORLDONWIETSHT, I—-Fral, b
RICEFHR "T—ATNBE A7 (an ‘alone’ type),
(142) THY, —ATHL2A LR TIHIFBAR LS
PHIK, BRZ—EEARTELTEREMWET
HEIH, ESRTHERBREIVOAY L LEEWVE
3 ARV,
7= —=13, FIDTHRTF MR- THET v 2 EE>
T, DK LHIZBIEELE S LT 5,

MISS COOPER. ... I hate any of my guests to feel

lonely. (Conversationally.) Loneliness is a
terrible thing, don’t you agree?
ANNE. Yes, I do agree. A terrible thing. (115 - 116)

Dl Liebid, IOV TOZADERDERZ -
72XV EYIZ, The Deep Blue Sea iz T iz

“fellow - feeling ” 2BV RZ Z &N TE 5, V8L
SZADRNICIE, RO biz “friend ” LIEUES
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X O BGRY, R LEDOTHE5, #REhb %,
T—R=bT VDB ELTY 3 v OEITLHE %5
B BDNTZDTIZARNWES 5 b,
VaryTry, KRB, BEZED, kRT3
LEREVNIA>TWHWRB S, HLWAERICRUAA
T, BRIZT VDA, BHOHEEIZESNhb
ZZ, BBoTET, PaViTESEEVEEFS L
Teo MEZRBT A2 TRL, BERZDRETHE
ZHBLTWS, LiL, ZORRIFHLRN,

m shylic

Table by the Window iZ, =TT HBGRD b 5
ELRHES MDD ER S UL, BIBSFRICB N T,
AL, ANEALDBELIRBITIZT—<DEY T
ZBNT, BRECEBVMERThH Tz, BEbHELE
3% The Deep Blue Sea LB THB L, xm F
TwHIRBREL VWO EXE, EROBBEICL->TE
EL, BERLEEMZEALLERE LTOLFRS
IR Eh, ThEAOAYS, FEEERLELR
Bob, FSA—7L LT, EWCHBIZL->TBl&1
TEIHEERL, TALRDOBELR, RELIERTS
73T, ZOBRERCRURATITL LW 578H
ERETWDZ L%, —HHE#A, HDVIT—HEY
5 & LIMEREY 32 ZhTw3, MHIZREL LT
BELEISI, EREVWILOR, BlCriEST 3
ENSEBEREBOEER-TAHERZ BT D HEERLLE
5ZERTELS,

X
(1} Michael Darlow & Gillian Hodson, Terence
Rattigan: The Man and His Work (Quartet Books,
London, 1979),p.201.
“The Deep Blue Sea is undoubtedly Rattigan’s
finest full - length serious play....”

Separate Tables &\ 5 REEIL, "4 DF—T v,

BlangE, OFRT, ®TLVOBEEELER
DI (loneliness) 2T 3L DL oTNS
B, BEFRZTDEL, HHRELT, T hiRE
WIERSBNBE S D L,

NEBHEE TAXFY RERE 1, [EEERE
BT OBII) KREENE, 1992, p .140.

) T. C. Worsley, “Terence Rattigan and his

critics”, London Magazine, vol4, 1964, p.65.

2

(3)

Rattigan’s next play was Separate Tables, and
the ingenious idea behind it was to write two
entirely different plays set in a common



background, the background of a small South
Coast private hotel with its genteel residents,
against whose genteel middle class values his
two misfits would show up all the more clearly.

(5) Terence Rattigan, The Collected Plays of
Terence Rattigan, vol.3 (Hamish Hamilton,
London, 1964), p.110.

L, fERPSOBIHIIER, T XTI OREER. 5l
HXDOBICEEDHEZET.

6) T.C.Worsley, p.65.

‘Preparation” is the most important and
elementary skill that a dramatic writer must
master. It means so laying out a scene or a
succession of scenes that the emotional weight,
whether comic or dramatic, comes at exactly the
right - the intended - moment.

(7} M.H.Abrams, A Glossary of Literary Terms, 4th
ed. (Holt, Rinehart and Winston,1981), p.100- 101.
MELODRAMA: ... The protagonists are flat
types; the hero and heroine are pure as the driven
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snow and the villain is a monster of malignity
(the good guys and bad guys of the movie
western and many television dramas are modern
derivatives of character types in the older
melodramas). The plot revolves around
malevolent intrigue and violent action,while
credibility both of character and plot is
sacrificed for violent effect and emotional
opportunism. ... The adjective “melodramatic” is
applied to any literary work or episode that relies
on improbable events and sensational action.
(8) #3% T The Browning Version i B.5 i DiE#
B TEBRFERBFFHRE £28] $405 191
r The Deep Blue Sea IZRITBEEH B AR
DRT2, [EBEXFHEEFHRE £2W F45
1995% % B8,
(9) #li3" The Deep Blue Sea Iz 8175 BEH B A
RO Mo =) [EBEAREHEFFHLE H2E]
445 1995 p .36





