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Some Aspects of Love the Heroine Shows in The Deep Blue Sea

Yoshito Nakamura

The Deep Blue Sea was written by Terence Rattigan in 1952, and it is now regarded as one
of his masterpieces, or even his best play. This play shows a vivid and splendid portrait of
the heroine Hester Collyer and her love for two men, her husband Sir William Collyer and her
lover Freddie Page. The aim of this essay is to examine why she betrays her husband and
lives with her lover, also why she attempts suicide, and how she finally comes to face herself

and her life with the help of Mr. Miller.
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It’s all far too big and confusing to be tied up in

such a neat little parcel and labelled lust. Lust

isn’t the whole of life-and Freddie is...to me.*®
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COLLYER. But how, in the name of heaven,

could you have go on loving a man who, by
your own confession, can give you nothing in
return?

HESTER. Oh, but he can give me something in

return, and even does, from time to time.
COLLYER. What?
HESTER. Himself. (313-14)
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A clergyman’s daughter, living in Oxford,
marries the first man who askd her and falls in
love with the first man who gives her an eye....
it’s not that I'm not in love with her too, of course
I am. Always have been and always will. But...
moderation in all things.... (327)
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Take two people—‘A’ and ‘B’. ‘A’ loves ‘B'—'B’
doesn’t love ‘A’, or at least not in the same way.
He wants to, but he just can’t. It’s not his nature.
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You've always said...that I don’t really love you?
Well, I suppose, in your sense I don’t. But what I
do feel for you is a good deal stronger than I've
ever felt for anybody else in my life, or ever will
feel , I should think. That’s why I went away with
you in the first place, that’s why I've stayed with
you all this time, and that’s why I must go away
from you now....I knew often you were unhappy —
you often knew I was a bit down too. But I hadn’t
a clue how much the—difference in our feelings
had been hurting you. It’s asking too damn’ much
of any bloke to go on as if nothing had happened
when he knows now for a fact that he’s driving
the only girl he’s ever loved to suicide.
(342-43)
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You weren’t in love with me on our wedding day,
Bill. You aren’t in love with me now, and you
never have been...I'm simply a prized possession
that has now become more prized for having been
stolen, that’s all....You wanted me simply to be a
loving wife. (353-54)
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“to show the necessity, difficulty and courage of
facing oneself and one’s life as it really is” @& E5k
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To see yourself as the world sees you may be
very brave, but it can also be very foolish. Why
should - you accept the world view of you as a
weak-willed neurotic—better dead than alive?
What right have they to judge? To judge you they
must have the capacity to feel as you feel. And
who has? One in a thousand. You alone know how
you have felt. (363)
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..to understand what I'm doing now, you must
feel even a small part of what I'm feeling now,
and that I know you can never do. Just accept
that it isn’t your fault—it really isn’t, Freddie—
believe that. You can’t help being as you are—I
can’t help being as I am. (326)
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..most subsidiary characters are unconvincing

because they have to fulfill representative func-

tions in Rattigan’s conscious design. Least con-
vincing of all is Miller, the outcast who argues



Hester out of her death.® v
the extremely successful drawing of the charac-
ter of the refugee doctor turned bookmaker’s
runner® _
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