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LSO, REEDF - LHBETIZ LN RHORLR, BRASRE
ANeEL—MRMTROKEL Vo7, MEMHLZHEALA-SHICHET L. K
ERIBVRLELTHEMBTHELENTE S,

L2L, Y b FABFICHbs B R b2 RN L LCERRT A2
8T, RELTY = M ABRFPREARKIIGZ GIEIHENRL0THS
I Mo ARETIX, 1994412 E L7 Tim O’Brien @ In the Lake of the
Woods & OHFMMNIIELZ, TREKEILBTAY b FABFOLF
TIOFELNFERBET DI LICL 5Ty ZORGEDNHHBOERLLFED b
FoREODCHEHRITT AL LTERBEL TV L HEEET 5,

Y bFAEIHEE L 2o#RER % 2 O'Brien & If I Die in a Combat
Zone, Box Me Up and Send Me Home (1973). Going After Cacciato
(1978). The Nuclear Age (1985). The Things They Carried (1990).
In the Lake of the Woods (1994) & v/ x b LM% 3 B /NG MESE
ZT0ERLHOERIIEL T TRELRIT TELDIHARTH S, FFil In
the Lake of the Woods X, S0FEARDKREIIBIT S bS5y DELNED
Mipricik D AEhoob, HEEZEINLMEICRoTE Y, SOFLIRE
DRETOFFIROFESNFIEHLBSLTVEHEERLGND,

JohnDr5v

In the Lake of the Woods (3. & % RIGOMEECOREESHM RMIZ3E
OFfE, FLTED—5 ABRIIBELRORE) Oz, EROZEVF
PHBELED THHMEOWTEOEELM > Tnb, BORBEIZOWTI,
BGER E LTERHLZZIEH Y Ok John Wade ICEBREDEVHFH T LN
oo BRBEOFREZMLADIIE, ROMBERETILEN4 LS. 20
R, REBGORME L, ROMNI Y2 HENTHRHENLENT 5,

John D AMEIZIEET 2 boo<id, FE LT, UL EIIT V-
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0. HEREZREL2FROFEE William Calley fRHE, R385,
FREZEIIPT N, RO EZT2 b DD, #IC Nixon KHH
WKLo TSR, BEIR. LEOGHIH o 250 8w ) FrlAE0
ONTHEREE LD, Vo IBE Y PFLABSFHIIBITE, REORE
TBESBMIIRT, KERSKICE s TO S o<E LT, RiEEEH
ZRYETIBLOXAD Z XL DR EHEL TV S,

NHIZBWT John i Calley HROFWBHRICHIET 5 Lk s h
%o John X Calley ZHL L TH5REREICMbDLE I 22720 D
D, ZOPBAEHLEZVED L L RKEBEEZILDLILLTEY, Fhel
AW ZOGORBELRETUSFARAEINT—ADOY 2 P FLODEANTZRE
L. E5I2— AOKEZFEREICB T 2 KM ECHEO 7201238455
V) BRI 2R T 5, “ADOAMZZIZKLTREL, #HEMIC
Y Y IFNIIBUIREIERO—mEH /2L VI FRERLEEDO T
%, John VT 6EHTLIETEIYALSH LT,

VIO, 2L T KOBRELEWVIRFO T2 RHT
7%, John e BIZ MYy 7] EVHH—DOFHIC L » TEET
5o TOHFEIR, ZODFTIUIPHMAIFIET L0 TIE R, A—HE
At R g 3 EM Y PN

(MY v 2] LI FEIRI0EDEH S John AiEAH L2 F M & v ik
CRNT 2, SO LAXOERZEEE LT, MY vy 73K
DARBEREFESEADE L1025, LORZEL LB HOELRBE
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KD S John ik, LDOHIZ MY v 7 EAINF, XAFBATHRVAD EL,
MELEORXPOFLRBEBLIET D, ZORERH LT TIFERD
[T ] TH Y, Ao [FRiE] Tidhoerzoll, XOFL VI HEH
HEEZBLEWIEE John HHIELTEY, CORATIIHIELIETE
DEFROBFEIIR LN G, 2D, XKOBFEILL > T, XhbDOEER
BoOWE&EEDbNI: John 3. XKOEELEL., BHOTHS2KRKET %,
ZDERBEIHLEFTOIXDSLOREORBEYTHY, BETLI 2V, £
D7z, FRIZ—BHREET LI BV, XOBEZEETLENV) MYy
7k, BAOBREE2 2y bo—V L CHEORBII —BIEE L THEE
RODFRELTEDRS,
BIEOWBICHIG L TEZEILFERTH o M) v 7id, R TER
DEBENEERFTD. Zhid. KOHFEE W) FIo<E, ZLTEHBIC
BUFARELV) FIURENEL, BHOBRN2XRTIFETHH
JTa{, BEHZECLELLVREZERL. HOOHEN L, A=
BEASE, MHICEZDL ATV ERBLEEDHEL D, KRONGUT
HEOAILEETLTMEICORS, 2L 21E, John EFEHOHICIE
K&, ZLTHEEFRICITBAD Kathy 2RITL. HOOMEZHD,
FRL LI ET D, MYy 7 3AEOMAZ KRS HFERELY, HFilio
MU v 212X > THD ) John DEERIZAD X HIZFESN S,

As a boy John Wade spent hours practicing his moves in front of
the old stand-up mirror down in the basement. He watched his
mother’s silk scarves change color, copper pennies becoming white
mice. In the mirror, where miracles happened, John was no longer a
lonely little kid. He had sovereignty over the world. Quick and
graceful, his hands did things ordinary hands could not do—palm a
cigarette lighter, cut a deck of cards with a turn of the thumb.

Everything was possible, even happiness.
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In the mirror, where John Wade mostly lived, he could read his
father’s mind. Simple affection, for instance. “Love you, cowboy,” his

father would think. (Lake 65, italics mine)

T ITC, WA EZXRT L FETHD L L DI, FHEEEANTRE
ELTHELNRS, 2L T, John & o TEIRIZHWT & AL, WHLEZ
Ty ERELEAMTFRTHLHI LD, BYELRSNS, FiFLEHRE
BEENDOKL L LTHIET D THNIE, John 13T EHDEDPSAA
WKhBETHY v 7l o CTHREXRL, bOTEREZEHLLTE

2B, FLT, M)y 2o THRZHET 5 &) i,
#FIZ & o T—X, Kathy, FLTAAICL->oT—F3h, KEShin
EVIHERICEM NS,

EWREA. BRETHOMMEIX. John OBE, L LBEMARMELET
5o TELOHOBEMIIIE LOXS LORAEEL ZEHELLHWT
Hotze T, BUETLOITE 2 ERFSIE L) LTS5 BMIMAE 57207
59 Ho KF4FEAD John EBUARICE 28 %19i% 0 Kathy 125E- 72
%T, LI HEOTRITRTEHHEAOBREO L S 2 LEHsh b, £
LT, #hBES. BURIZHE?IC [#E] TH D, BEXH 5056 2 2BUAIE
MAVWDZEHGET S (Lake 35)0 [#fE] 3MbFE2XET2 b v 27D
—HTHH, John 2L o TIIMAPZHLZEITEZFERELTH) v 2 2dh
DT AL, Py 7BRPECHEMELTWAZ LIRS, bTOUw
Po—BWIZHT T FETHo 23T M) v 7 PMEFEMICECENIL
L. ISz I EBRERERESh 20 M) vy 7 0aS
WHMLHTAAEE John 13552 LR 5,

HRNEEDE

Fanl3ELLMAPZELMT MY v 7E, FFELTWARRTOLO
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FHLEL NI v 2 8db. WEOL Y2V TIRIDHKO< Y v 71,
Kathy DB I2He{ John DEIEIC L » TEHET D, LA L. oY
v 7, Y N FATHEDIF 2 EDENTIY Y — F& LTMNIAT
&N, John @ Kathy ~NOEDOART %, SHILBTZAHRTHI LD
T RetE % RAYICEE S

He compared their love to a pair of snakes he’d seen along a trail
near Pinkville, each snake eating the other’s tail, a bizarre circle of
appetites that brought the heads closer until one of the men in
Charlie Company used a machete to end it. “That’s how our love
feels,” John wrote, “like we’re swallowing each other up, except in a
good way, a perfect Number One Yum-Yum way, and I can’t wait to
get home and see what would’ve happened if those two dumbass
snakes finally ate each other’s heads. Think about it. The
mathematics get weird.... And I love you, Kath. Just like those

weirdo snakes—one plus one equals zero I” (Lake 61)

HODRZEH—ILOIIy O RO AL LTHMLRTEY, ZHIIKDY
PVHEFTONEERIETH-DIHEERTAMIRTH D, Kbtk ERE T,
HOeORZED OGS 2, ARNZMARELVHELH. 2T
Lzwoid, BELEOMEOHELBAIZLABOHEOFENHMASIL
5Z & TH5b, John iXE 4, Kathy OEPIIA D AK, OO
DEERLVWATE, ZAOEGERVEDLELVEVIFELERL S
(Lake 101), FORERMAROERIZIIW L2 L) BWE2H 5 &M
SHF Do WICHWEICOREIND Y. BHOMBFOBRIZL > THEOE
PRI LVHIRMEE . WLOFRMOILSIIRKLDIEOREIB L LW
I EEEAEB S L LTHEE2 L 52 5, BADORITE W) MEBEN LT
B, B2 EINWAREGFELELZTHOHEEN EIIRMILTWAZ
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LITERT 5, LAL, HidZoRN2HIOMBE LTEBETIZ, %
ZEDANBRAROMENET IR, FLEay to—L§5ZLildo
THERREZENA S LT 5, 20720, BAMIZIFRINT, Ak
DhlZERED Shb,

John {2, o TD 1+ 1 =0, HHERIBEROUBELENFHE
F BORWETLOLLEBRINE I Y2 HRFFARL I ETH D,
CITHEARDEVHITHIIEEN 2IETH S ERIFIIRARENRIH
RELTOBREZERT L.ZHEICLoTHEL V) BFA» SME RN,
ZLTHRICE - TRET L L ko TLEW, 12 EELR S,

LA L. Ehid John 2L 2 —FH WL EORSLICBE L2V, VI
B L) %% Kathy BEEMICEZETE R o7, €61
John HEJHEKDOIEZHM LT Lo b, HROKERICHE
13415, John %% Kathy 123558 L3, My LA2EASBAE LTEWE
BEL, FELEINE). LVIFETIE2L, MBI EEMIISE
Xh, HEEOBRETOHETLEIIRETH) .. FhiTED Kathy
EFLTVRLEV) L DELLA, HEAMHMICE SN wE V) REITM
b, LT, ZOMMMICEENLEZRLROLBER, FLLH
PFUIZHEERBERDLBELEMT 2, ZOHIZBWT Kathy iE John
W2l o TROERB ECTHET %,

More than anyone she’d ever known, John needed the conspicuous
display of human love—absolute, unconditional love. Love without
limit. Like a hunger, she thought. Some vast emptiness seemed to
drive him on, a craving for warmth and reassurance. Politics was
just a love thermometer. The polls quantified it, the elections made it

official. (Lake 55)

Z? X 512, Kathy (2 John DK% LIBO & 9 % 28I & E A A,
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L2L. WS HEHEFEVTLEOEMIZMN- 8N I e R{RKRELT
O F TR EHERDET 272012, Kathy 3% 352 LI
NET, HOHEOGRICHL Tl 232U EY S, 1+1=0¢%
WIEHOPSLL DR, BTL2VWEFRE2EZ MAANZOEMIEN*
EWTLNLMEDHEEICL - T #55 LTHEDFEEF-> Tz
LahboT, ZOMBEOEIANT -2 AMIIEFNEFRARAATLE
SR BHEFECTA N HEEZREL, BACEZ XX AT ENTET
2T HhH 0 DAIRETHEDEZLND,

AL, Wl TID1 +1=02&w)EHEUE John LFED FOMRE
BRT 5. 3B FiE—R, REFHEOMPZROTVWELICEZS, L
# L. Tobey Herzog i& John & &% h FOME%L I 572912, Conrad
O Heart of Darkness \=31} % Kurtz & Marlow OMEZEEL.
FMRHL L) ET200RMNROLICELHTHLEIEP LTS L
B35 (157) Kurtz DOLOEZWNZ S &35 Marlow OFEAIL,
Marlow HEO.ZFET A% BT %, In the Lake of the Woods
DFE Y FiX Tim O’Brien F#k, ¥V ¥ IFHFO 1 ERICHREORI 72
VINIFGAMRIIHEL-RBE b ORRETH S, ThW 2. John
DLOEERAL LS ET5E)FORAE. LI FAMXICH LI
BECBEADE TV bEY FRED LY TS L2 LIRET 5 AN E
EBits N, John DAL STEEN FEHHGDOLOMZ T 5 R AN LB
D450, LT, &) FiX, John DLOMEMRHT LI LIITELRY
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Aren’t we all? John Wade—he's beyond knowing. He’s an other.
For all my years of struggle with this depressing record, for all the
travel and interviews and musty libraries, the man’s soul remains
for me an absolute and impenetrable unknown, a nametag drifting

willy-nilly on oceans of hapless fact. Twelve notebooks’ worth, and
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more to come. What drives me on, I realize, is a craving to force
entry into another heart, to trick the tumblers of natural law, to
perform miracles implacable otherness of others. And we wish to
penetrate by hypothesis, by daydream, by scientific investigation
those leaden walls that encase the human spirit, that define it and

guard it and hold it forever inaccessible. (Lake 101, italics mine)

EDFORTNITS “Aren’t we all 77 L) vt “Aren’t we all
beyond knowing ?" &WIHHWTH 5, Fhwz, MMic X 2828
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BEMLIHETH D LML IZEDOLND L) Il BHITLH 5,
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O— UAOERAHE . B2 Y P =V TERWELIZARIIRET
5 5UC. AC OFF AR KBS TV 59,

AL zECYEE

DX PTSD R AC &\ o 8042 S0ERIIHTTO T Y
RIZEODLLEHROPLE LR/ ETNY ANl d b, In the Lake
of the Woods 75 T =20V THOMDYERL REMIIR R LD, £
NAENBVYETH Y, WLOLRLTORIRER RV TH DL H L
T E D, HLAIECYHEEIERI ETOWRER»S LRk,

FOURERTEWHITBE A=V IV EHETHLLHIICHR
T TOEEIOLOTHENLZEREELTHTHLILIF, L2 &
PRI E LTl e ambll s gl b 20 o< 2R
7 DEROHS L ) OFHETHRT I L2 W RKBHENZEEZ o0
EEZIIPATH %0 BRLGEHETr IO 2T LR %
KOBE, PO EBMAOEFTEORBANELZITTLTLE) 7202, £
AL RERLATRCHS. ARDDZVIIREE Vo 723t EE
DHE, ZLTV 2 2 ¥ —=ONEIMOHWZ 52§, €9 LHEZ R
BRI LT, BfFELTLES a2 A TWw 5,

SOEUICBI 2V x M ARREOMSHBEDT XL, Vo b )oK
Fe VI TAYAHEIIBIB IS IR RIEES E LBHET
Holt Tl b, HLEFZHYE. AR LT, W% B
LCHITOREL ) BRI EETH ). OFRIZBVT, RKERY = b
LRGP DI ZR D CoTHHRURERIZH LT, REOHSEHIELT
L 2fTos #2505, PISD OBk simES - LHFEOSEHT
KEBRTIRE R L2 LIWAEY. ZOMEIRREOEES. Bt
HrlToflmzm<Es LML, founsgiifb e lisxmyA /
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Y MRTAVAEV)WEFEEHARLLI LR, BTETE LV, TORIC
Jx b FARFSRBERFELTOMALE L > T0Z R Yz b 4D
Woo B REROEITICH S5, EICAShAL v b LABE
Forrest Gump ZEHZEALLELTE/ALZ LICL D, 60FER LD
BOBRE Yz bV FARELRSS LA /v MIAE SR THEZ R
To 4/ b2kEERZ G CBREARERICAEMIZITVRS
N7DIXRBEMTH %,

O’Brien i39EICRE LTy LA T, ¥ ¥ IFGSAEHOBEAN LB
RHNTWE I LiCh, RO L HIZHRS,

Evil has no place, it seems, in our national mythology. We erase it.
We use ellipses. We salute ourselves and take pride in American the
White Knight, America the Lone Ranger, America’s sleek laser—
guided weaponry beating up on Saddam and his legion of devils.

(Vietnam 52)

WHEEEROHR, EROBL L LTY x b FAICRWIZREIL BIERED
HAMEZBELAFE, BBEX = —2PLANBELAZ LI
> TOVEIZHEREFIZRZAT 25,

VESED PTSD OBMETIE, P o< &5 SR THRIELZEKRLTY
AR, RBREREREICR>TWEDT, ZOMEHEE +HIHKER
LTwhWweEZ 5, Fhw i, THRERICHES SUhdh o 2 MREIL,
HWERE V) LYo VICHARER, HESNEH L, HiRLL-T,
799y Tany s LT BVELBEERIILIIRD, BENELD
Wi, BRI MREZANICERL, BRoPIIHETALEND Y,
BIZF A BEROFIKAELEZVRY, FF o<kt L TRREIRL
Fo ik, AELEhBI LY, hbELHI LD, BEHShLIED
BV,



mIsharzo= 107

ZZT. 1+ 1=00ME YHELEYLHLH, TOWEDRMH» 0T
HDEFEYFEVBRRDMBEICT LIRS, John ODHEMAL L H & L723E
DFiE, R REEEICL o CTEOMNER I, FOKEFEV T
BHEESNIWEELHERTIENTERLRY (Tbb0), Wi
AR, RBEAMTA ISR S D T LIl b,

HAFIE, R EBANEHELLIETHRZ MVE, BThOE TR
HLTLEINRZ P vy, T2 2HEONRS MVEBICEERAE
N, FIiiioboTWa, BT VRIS SES NG, ZhUE,. ¥
VY IFHICHELZO», EWHIETHY, IHOBRBIZIBVWT, V¥
I EDCHERET AV A RERER LD CHIEHIRYELHE S
MBI EIZEoT, 205K, BEREAMNANIRETHZITI O EW
JUANLBEREND, TORIIMPALIEA, FHLLIEA HEhbZ L
WIEILL, ZOBBINb&-o45ATE2 0 Mo B FICE &AL
ELTHELTS

p= 3

7

(1) O'Brien HHLEN FEFEMNICI 7/ X THEL T 7z (Herzog 17), T D7:
D, EVFOLTNRZF TR EEQOLOEE LTI ANTFHIEEE %o
Twh,

(2) O'Brien i Herzog #4 ¥ ¥ ¥ a—IZIEA T, BONRXOTNVI—-VKEEZD0 2
SRELEORETH- 122 L, 612, TORIA M) LT H7-DIZFMIC
BPLTOAZEEHLRIIL TS (Herzog 8-9)o €M7, AC & LT® John
IRAEHLEEMIG IR TWwWD LZE 2605, John UAHZ AC D E LB
APpELT, B LT LM 57 Sarah (The Nuclear Age) ¥\ F5Z LA T&D,

3) BIHBTLHIBEOTERFT I 7 4 TOWEIZIOWTiE Kamioka @CIZFEFL
Vi
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Tim O’Brien’s In the Lake of the Woods
as a Response to the Trauma Narratives
in the 80s and 90s

Izumi MATOBA

The Vietnam War damaged the American myth of innocence,
letting the public regard not only the government but also the U.S.
soldiers themselves as victimizers of the war. Severe experiences in the
battlefields and the cool treatment of the veterans after their
homecoming caused many of them to suffer Post-Traumatic Stress
Disorder. However, the movement of restoring their honor in the 1980s
established their image as victims of war, trying to remedy their
traumas, ultimately trying to remedy the traumas in U.S. society.

In the 80s, the movement of remedying the trauma of the Vietnam
War prevailed in various fields of U.S. society, including the film
industry. The image of U.S. soldiers and veterans as victims is
repeatedly shown in the films of the 80s such as the Rambo series,
Platoon, In Country, and Jacknife.

The 80s and 90s was a period when trauma narratives, not
necessarily war trauma, boomed. The terms Adult Children as well as
PTSD became widely known. The term Adult Children, originally
Adult Children of Alcoholics (ACoA), means the people who find
difficulties to thrive in the world because of the effects of the troubles
they suffered in their families during their childhood. The boom in the

trauma narratives, including those of Adult Children, stirred the
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interests on treatment for trauma in the fields of psychiatry and
cliniceil psychology, showing the possibilities that trauma could be
remedied with the aid of such treatments of those fields.

As John Wade in the novel suffers both from PTSD and the
traumas of ACoA, In the Lake of the Woods, which O’Brien started to
write in 1990 and published in 1994, reflects the boom of remedying
traumas in the 80s and early 90s. John himself had tried to overcome
his trauma by obliterating his traumatic memory of his alcoholic
father’s suicide and his murder of two people in the massacre at My
Lai. The novel, however, does not suggest the possibility of overcoming
trauma. Not only did John failed to overcome his trauma, but also, the
narrator, who was in My Lai as a soldier one year after the massacre,
failed to clarify the mystery of John’s disappearance. As a result of his
pursuing the mystery, the narrator realizes that John is beyond
knowing and so we all are.

Because John remains an absolute and impenetrable unkown, the
narrator seems to give up integrating the fragmented information he
gathered, and just seems to present the fragments. The novel consists
of numerous fragments of evidence, hypotheses, and narrated stories.
Readers, as well as the narrator, try to integrate these fragments in
order to understand not only the mystery of John’s eclipse but also that
of wickedness in human beings, only to find it impossible.

Flashbacks as the fragments of traumatic memories, which have
not been integrated fully in the person’s consciousness, appear
repeatedly like snapshots, demanding full integration and
understanding of the meaning of the traumatic events. Therefore,
unless the fragments are not integrated in his/her consciousness, they

are not interpreted nor rationalized fully, attacking him/her as
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flashback. They refuse to be obliterated. Since the fragments in the
novel are not integrated in the readers’ mind nor in the narrator’s, we
cannot interpret nor rationalize them fully. The fragmented traumatic
memories of the massacre repeatedly force us to integrate them in our

consciousness, refusing to be obliterated.





