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HE, TRAYBEREOIFICIBNWT TeEhvbhizigg, Thoyikt
e ORIELEIBENRNIED TWD, 1999412 1T e i X 5 FIFRE
We Called It War! i & LT, Bt b0 FME i L Lz RIEHE
We Were Innocents, & HIZEWEIHR L 354 8072 Retrieving Bones 23
STHRTICHIRERTWS, Zh 6o, Vo b ABFRRBICE
J35—20T vV ThHE TH—F) - t A MY —,) Ofizikir,

IZTWHF—F )b+ EARY —&FAK - BEDZ & Tk, BE
OBFEENOFE TIE-> BRI AZB RIS 250l Lz b D2 ERICiTE
T, BOOKEEROBEEED LW RITERELETLH,. HEHSEL
THEMITZENOHDEANDRIBHFTHLDIZH LT, A—JN -k
AR —DEY FIIHEMITITELOERTHDLZ L EHHEL. O
FIIRFEHA~ORELOEE Y L HEHERBEREH D RKETIHTOERIZY v —
TV X LOWRTHEAMIE LTRERERTW A =TV - E A MY —25,
BUERIZHIE Th o7V = M LARBEROHSHEROTHZIHE I ANLD
NT, BHBOI BIZY =2 b FABSFOA—T N - E AN -5 Ty
VILIEESIEND, The Vietnam Reader (1998) D72 0> TR # Stewart
O'Nan . SOEFIZHIIT S NI FHROA—F 1 - £ R b ) — & —DDC
R, F0iEd "F—F 0 - A Y — - T—04; LAMT, S0FERIZE

Y
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159 = b AESRBOTERERE L THEMT S

A=FN - ER P —ICL o TAEETOLRIZDIREL LTREDOHSE
FLLTOWETH -7, BHERETFIELVIRKBDLETT VT D/
EZuEL, FEREARICTORETALMLIS. EWHIMEFLLTOR
DA A=Unb, BLOAMEBHIT RS L, BboloOBRTR4E% R
FTHOLIDITFREHENOMBIN, BIOLRLPTERE LHEN
REZAVEITD, HEELLTORLOA AV HREXT S,

BOFEAUTITIFELOMBEEEDIEZE L T, PTSD (post-traumatic
stress disorder LBISMEHRA MLV AREE ) LW OBEBIRTREINZED

122 OBEED, RBROBHEEDLZ LT, PREE, FAZXT v 7 -
V7 A AV AT Eb~DEEEER, ERER. MY L osH
Fifr. BAPALHZRKE, RSB LW ADEDORER, FEhOBRED
FRATHZ b T U<t bBEREN. TOHE, bT U< o0 TOHEEH
RBHEFCERLVEZEOSTF LML T—RIZEEsT2. £hicfE-T, 80
FREE, BREOPPZD T U< T5EBELVEEDY. 295 Liz#
ELREOBEFL L TOM A—VEMRT I LIk D,

ATETIRARL L. BRI ZBANTH Y, 5T “war” &6
NRVWEIRES L LI Lt mRE b2, Q0FERICRITDY = M4k
BROMHSHEEICHEET, BRELOREEEHE H—F1 -
AbY—) RRHLEZELTOREEIRW L, SISO —F1 - b
ARY—i%, YHE., UV b FLEFOF—F - B AR —DOFEEHL
ZFBETHAH, L, UV b ARFRG LRGSR LHEL T
I E, MEOBLWEIZIEAS, RFERIBLALYEADEEMV KN
TS EE>THHEE TR,

RS RB L LTRVEAROIE, 8FLL, TLvE - v Y—XLL
THE S, BICBEL Sz M AR S H (BBEi{kiZ1970) TH 55, 72
BN BT, KRNI O 25 T James A. Michener @ The Bridges
at Toko-ri (1953 ). Sayonara (1954) . & HIZERRfT EHAT & L CHIAER
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SHZHEE UTe 2 & ¢ R A{EF Chaim Potok @ I Am the Clay(1992) &\ o
TeHET OB EBRWTIE, BRERMTIZE A YT B ShTuniwy, 8k
&2t % L7z Raymond Federman #3 Take It or Leave It (1976 ) 123
WTHREROREZFRBFORHNL LTS L0000, AR, #
REh, BETIEEZIEESIIRICELNDIAICE X bic—7 A
DEFARD 5> bOHBOWETH 37, HESHRSITHEI N2,
FOHFEILEL o TOEFIEL, 1B Federman [k, &< £ THHPERHTE
BR L7 R SRER, SIS RIEMM AR T F A OMEEINAR TR Iz &
WHkuna—R MEBRTHD,

TDOXDIZ, KILFIZBVTHRESABBA N2V T, Willlam
Styron (1925— ) DSEEERGESOIGERBROYEEL The Long March(1956) .,
“Marriott, the Marine” (1971) & iz bz o TRk LTWA Z & 135
HICEY 5. BN Do/ b EREICHRER S 2R - 7o b O TidA
<. HEERAFRFEORENTOBEKIETTOMBETHL D, HEILS
2, TNRORFBEAERE LIS I RVLL LW, L L, [
ORCIMFTEES L LERS L, U b F ARFICRIEANAT S RO
SOFEAICHIMR S V72 The Long March & 7' = b ABSERIZHER IR
“Marriott, the Marine” Tid. HLLRMERR LN, PR SEDOTE
RIELRY = NS ABGFOF—F L - L X LY — 2B THS L LORERIC
BaH5 252 LN TETZLHIZ, Styron BV = b ABEE2RTHLDE
DIZRIE LI B L2 RRTIIBEET 5,

[. Styron &L DEHY

F3 Styron LS L ORI Y 2ERHTECE > THRBLTHE,
FITITEEOBRRIT VWG, FRKET CHSBS DI TE, BREBET
DIEE TN B, BUIONEITAAEN HASE, —F BIISIETH B,

1925 £ D Styron BEINIEE SN D OB RKEFI4EI0A O
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Z L THB43ED 5 Duke KEFETHEA T 2T South Carolina M Parris
Island 2 & W RBRIIERT~ & a2V 45882 H 4> SEGERIE R UIH Camp
Lejeune Tl 2% 1T 5,

Styron OF BIZFEREDANEER ofzlzh, FOEEEZ B ETIIIRK
TEZOEH, FHROEE L EDRXERKBRICSM LIV LB -2
X, BAREREELTREE2 273,

South Carolina TOEERIZ LB X2V 5T 4 A7 ¢ v 7 R2INESELHY
HhEE T, T ParrisIsland TOEF OAFEI BIZMkRE L2 %
Tk THEFORWZ T Oh, BRI EHRRICREEENS, %
DEFDIEABR R IBCIEY 2R C i, ERSCEEXRICAEHIICH
B IEANREIMEIC T DR R D . - OB ORERIIBIZER In the Clap
Shack (1973) L LTERILINDZ Lichk s,

454F5 A 7> 51X Washington, D.C. Tz 51t, 7TA THICITiERERD
BRHC{Efm D, LEICRENE T /28 H6HIZIX San Francisco TH
BREEMR ~DORMAO T EFF o TOEB AFH T IR DRI ARITER L.
EEORRERLRVE ZIRESRABIIRET S,

45108 75— A#E, Styron i+ LongIsland Sound ¢ Harts Island
CHDHBENBICHE, BETIELINDE LOMHREHTICHBET
HI Lk, 2o, B—1E Lie Down in Darkness (1951) 253
TIZ “imprisonment” W9 EEE LTHRATWS,

PITASFI2 B ICHERBREBRK T 2 4, BREORBICIIHBMICIRIcL
LEOHVWERMICHEDI, TR TPRHECHERET S, HOTRICKLT
BEHIETHR L, HE Lz Duke KEBAZEEL, XFEHLLTOER
WA ED TWISIELBICIIERE SN D, Lie Down in Darkness DJi
FILERHEBE TH oz, [AESH P> LHEITFEO South Carolina M| Camp
Lejeune TR E LT EZT A Z iz b, BREXNETHE:
HDZ% <, Styron [k, BHELZFHICEL TV, EHIEEZRKE
BOBFEMTRELZEND, HFEOX v Y 7T EREDIED TWz DA,
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ZH5 LIAEOHAPOEIEBESh, Z<OBREEEIA-TET, &AL
DFEITITE R ED 2 H A A T E RVEARER SN AT TONBICIEE
LRl blerotz,

ZDZEHDORETCOERDEME The Long March DIREIE DT
W3, BREREZOEZDOKBITETH S, 514E6H208 DERK, %
 OEFROTHERE 8o T, FAEETORICER L. HHEI%L. Al
F2054 OBt & T, Styron OB T AEBRITERE L R o T GBEOEL I
Wizizsh, BIEICREEIEICY Y, HEFLVEEL2 Y — 7 TEs,
EEZRREBRFOLDOT, <, FR&ME o7z, Styron OERROKFELE
AL ORBICHEETE D X 982 EiF s &, BREGOHEFHE%
233w A NVORBREMITEZREL, BITT S,

Z OFEFRHERRICR LT Styron B8R L5 T BV 7 Ly b RRIEOKE
HM&ied, 60T, WE, WBRERBEOBH—HIIRSEHK,. A LR
H£HBR S, vy FaRAh—CLEBHrSshTWizZL 00, KEZHLD
5 HEALRICZ T BN TV B fERR & ARG & SUERMICNEET 2 RE 2 E
DIEDH D,

S514F8 H10H. Styron iX#IfE~d7e & R ICHRERZRBRT 5. BRBx
., #ERUKHBEOTHETHLIEENRF L TE W, AREICK
DHBDOERBIZOVWTOBHEIC L o TEB L, Db, fEHEBRSME
BEOREVOBETH B,

I. The Long March : - RAEREDFE

The Long March DE#E “Like Prisoners, Waking” I1ZEREs DI F524F
DIE P I TRY THEI NS, 514 (T Lie Down in Darkness
L 72 Styron BAZ{EB OBEMICER 2 RA B RICIL BIEOFEKR D
SHEMEIICIE > TV e & & & 12, Norman Mailer @ The Naked and
the Dead (1948 ) . James Jones @ From Here to Eternity (1951 ) DR
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X DR H o7z (West 224) . EBRBRROSH D - ANIcH~<5 &, Styron
DEERBRITERFZRBR L TWRWAIETHEEELZ R, RBERLTE
BRITERHRE L TECRETZ L, BB LIZ0TH D, LiEEW,
RSO RREZEIZHIZY, FERKEREHEWIONEL ORI E 2
Tz S FEEISTENTH Y, The Long March W4 OB R KEBE
ZUIENT 5. REEREBHMEA L WS BREZTHRNTND,
FERHAREA ARICRETIEARUL, BE2 e LTHEIETDICdH
2, ZAONYBEBREND, T, HANAPTHY, THELLT
BLEKICHRE SN Culver $RLFR LK BRES Wz 2 4¢ ATRIAH
72 Mannix KB Z LT SO LEETH D Templeton KIED = ANHLAE)
AL UTEREE L, Culver ¥ Templeton X{EIZ*t3 % Mannix OK
7 LI A BT D BICE PN D, Culver I3 E ORI BBEICHK T
Shidbb, BOIRRVTIEREFFoTWRWEWS ST, Set This
House on Fire (1960) @ Peter Leverett X° Sophie’s Choice (1979) @
Stingo DEER L 22D AMTH 5.
INHITTIRDIRIEIC £ D N\NADEE O ENPEELT 2 R AR THE
V. HBRKIZBT 5 AFOHEBEORESHHENTRIND,

One noon, in the blaze of a cloudless Carolina summer, what was
left of eight dead boys lay strewn about the landscape, among the
poison ivy and the pine needles and loblolly saplings. It was not so
much as if they had departed this life but as if, sprayed from a hose,
they were only shreds of bone, gut, and dangling tissue to which it
would have been impossible ever to impute the quality of life, far

less the capacity to relinquish it. (Long 3-4)

ZIZTH, R TIRERASLANMOEL, Wik Loffagcdy . £
MEFEoTWEZ Y, FAOESHEELTWEZ L2 IR n
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PR L L LI ETIRR SN T3, B\ &b L AR EELT 218842
HFENROFHEIIEL D Z EIZX Y. ZONGHDERED D> H ERRHARR
BT D AROIEAREIL - kb THDZ Lvdimmahd L &bz, 20
R EIL. FhvE Bz Culver & Templeton K& & DRICEKIGDER
FEULIE, EFRMEBRICESCTERWE L TELE LOBHPEEDENE
AiiFALT 5.

BHREINLFHE Culver 13 BBOLHITEEF P2 XU AR THIL
ZH0THY, TR LEZX VLD EAEILEND A, Eb T,
W LLEREINDIFOLOTHDZ EHFHEELTWZ L, 20081DD
EIZBF LI E ZRKBHRIIZE DL S ICHEHKHITE /o, 7228, EgOF
MORRIEN TV 30 HATOBITIE b IXeT D X 5 R B2 <,
BEDOH BB HEEFEOMERIC S E<HEETERNWZ E2IES,

FAH%® Culver & 138D BEEFEANTHS Templeton K{EIZ—BR
BOREZFPDLO0, TORFEIBPFITHA, FFLEDLRWVE
FRRREEICR D, Culver IREDHRELBE L, £OFE S ITHEANHRK
MEICEIST D Z 8L o THICDT D, BERDOI LOEHKTHI LR
LA, F DI ARIN 2R EBILEE & A2 ic X o TRABOE 24D
., FEOREZHBITINERETIZ L&D 5. 29 LIEED
#{# 2 7= Templeton KEIZEFERCEEZELFoT2AA L LT Tikie< i
BRH O EBIE B D VL E DB Y A & LT Culver IZEB#HSh 5,

Bl % b > TRBZIEARBNCHEBIL L TW<HBREOED Figx LT
B2 D Culver 7213 TR ZL DT HEHEARRI UG 2/ LT
W3, 22T h Mannix 3% O#HIE 22 REE A B KRBT S I &
5%, Mannix OKEICH T D HHEIREBERH LR DD, KiER
HRITHOHEZERICEF ZBHEP O TH D, FRBBEREFIR. TH
B bOERDWDDEH%E L T2 Templeton AfEix, F DR I3EEH A1) T36
AN (FI60F v ) DITHEEZIITT DI L 2R KT 5. BREDTHRICE
HoOBREAEFAFOMNHEL R TAMEIZ Mannix IO NICREEZD
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B, KEZEHICE R % > T Mannix OF R %3811 7272%,. Mannix i&
REEEN SRS,

HTIZREIRZ 3R D KIEDRBEII REANICIZ R B TIZ72vy, Templeton
REFEERBEHOEREICRL b, HORFIET ST "EBEDLD
REHRNEE PORLTRY, FOBAOMTRREHFIMMEICEL L
RENDD., - LTRBTRAVWZDIZ, BMAREW 2 HCIIEL
REEERRT & RKEZHHMICBEREL TW3 Culver TEXERE 23D,
EbIT, £ LIERECHREIGEVWEHRER LD Z L7655 Z LiZKf
WTHWD 30). KIEDOT Y EY 7Ly bR ABBRICAFEIhTVWS LD
W, ERRITIEARSIC, BB ALZBNNT 5 —F T, HERICMBET 58
BEWOIBAIRE > TAZEEDT, BEBIMCL > TE LS BMESE
REMREIETLEY, ZO/BR, MTERBBICEAEhZRIZRSH
BRWEFRIZEATELDNAfERERHD Z LR &END,

Z DEDOHEE 2 EAET 5 Mannix (2 KEO BRI I 2 Siice &
WR2HEY, KMEKHTDEOEEIMHZE L. LB TRROBICET
%, Mannix \THENIC & > TREHERFER 2BV DHEMICH LT, 20F
BHEFTEERETDENIHFIC I > THEADAEZRL, ZDHEHXE L2 EHNL
Lo e, HENICHETC2E5HT3.

HEEO AR 0T 5 Mannix (@3S 8)0FHEIZ X Aeh> o722 &% Styron
1% TheLong March / V0 = —ZBROFILTHALTWS,* Styron iX"A
MOTAT T 474 WO RE ORIMUTCEBERSCRITS Ak
72, LI Lo TWARWTE) oW THI H L LEDRER, HOFEIC
KLT, A% LESDS H D Mannix A L TEIREZ RO & 5 ITHES
T35 (This 334) .

.. against all odds, faces emerge from the faceless aggregate of
ciphers, and in the middle of the march I was creating I found

Captain Mannix slogging and sweating away, tortured, beaten but
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indomitable. A hero in spite of himself or me, he endures, and in the
midst of inhumanity retains all that which makes it worthwhile to
be human. I myself cannot be sure, but possibly it is the hopeful
implications derived from this mystery — this kind of indefatigable
man — which are all an artist can pretend to suggest, however
imperfectly, in his struggle to comprehend the agony of our violent,

suicidal century. (This 335)

Styron iZ Mannix ZEEEEDOIEARMED S Aehizb > TH A TH V5
it be—u—fEMT, HEONICR S FIREE LTI EA
DEIHFEZRHLTWL LI, BV DT, ZOXEZHEDD., L
L. /M 720> Tix Mannix OIEHUICH L THLE 2 HxHE 4 5 A B EA
Eha,

HEAZEICES T S Mannix i3, B OESEZRBEIEL DI, BS
DRENLHEERIC LRI CEROESELHBEL, BRBRETEIELI T
D, DEY, EAXRICESTIHE OB, BROSRET AL ST
HTF2XELIHI>ELTWAZ L2, FRELTHRITKELRILL.
FEOHENHIRY ZRELTLE S, Culver iZfTE, MRzt L
WTWLEBRLZHETTOIRRABEHTERMLTWE Z EEFHREL. B
STEHAR AR TR, HEOo—FTLrRRWERRTD. LRI
2 IEARIBIZREACIEIL X 5 & LT RILHIRY %##: 9 3E 3 Mannix %
KiZEl, FEARPLHRBICRYVAENTHWEOTHY, HHRZABEZ
Ab, HERFHBO—MTLARVWI IR, HEZABTHEZ L
IZE#HT S Mannix BIERICH, BRARAM TS Z LOREES 2 LR
TN THD &V HFIEESNBT S, °

FEIZH D AA LW ) ABESEDOHKIE The Long March \Zfs B2 b @
TiL72 <. Styron 235342843 L 72 “Blankenship” GCRV\’C%EL?ﬁéz"L.
SO, FIR DS T ZUT LT 5. 7 & 2 1S % %% 7 Mailer
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? The Naked and the Dead \=B\WTh, B, BR. EERL W7
BMEANDREEBL A ER 35 L. Jones @ From Here to Eternity ({217
% Holmes KBt & Prewitt, Judson &H# » Maggio DR{RIX. #EHEH
SONHHBHETHLPOZ LK RBIZTHET D, RAEERXBEELZO
FERIZH O BA LW ORI > T35, The Long March IBIRDOZEST
FIZRBEENTZME The Bridge on the River Kwai {8\ T HERHEL
DHEALBRFRL LABMAOEEZTS L{EL 54 FY R Nicholson ¥
R, RERBREREFEPE? OESHEFIEHT I LIKRHTIN, &
BICiZ, R CTHOIEREOLBIZ L > TEDORESEIT ORI, B
KBNWTEADERAECE LN L 2BVWMGENRDS, LS FRICR-
TEY, MBS b OARGERABEAALZEETD LS, FUERAED
nTna,

PLERHFE_RAKBEBE L LIBRSRETHDIN, FIRRSIHFOREL
%4 L2 Michener @ Sayonara TH, BIEANE OB EEL L, AR
RICESSHUZBETHREEL WO ML ZOHANCIERT5EAL
WORERIM T RE N, SHOKXRERRLH LDy LD 5L, LD
FCBEVIAENR S, LA L, Zo0PEGEZBICEBESARBRRLOEL

B, b O —MITEESh, EAOEEEISHRMICERT 5 & 5 ZRKE
REERBZO/PMRTIIREN., TRETRILTE 2, HESEAEEE
THEVWOIHRDERABROND, EEEHD LIXEL. O/ LML
MEAANDEHEE VD, FIRHOEZRRKBERIHHE T OHHZHEL T
WBZEREDLDIZRW. D%, FIEMI Lo THLWHRES G
LENIcbF T, PIRFRJVERRKEBRROILER EOBHE:

LEXoTHELNLTWAZ LIRS, BT, Vx M LABFORBIIC :
bW, EAZEL L THEBRIERTSZ EBELVEREZD L, 8L
HBLEREBEOLND,
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II. “Marriott, the Marine ” : Jx LB FOHE

“Marriott, the Marine ” X K520/t The Way of the Warrior D—3
L LT, TM4ED Esquire 98 HiZFF I iz, Styron OERREBEREEZEL
7z James L. W. West iz X 5 &, “the way of the warrior” &\ 5 S
FAAEO TRAiE) ORBIIZIEETZY . ERICHENNREREE N, 4
MEBTTLAELZHEALD, LW DA XHFOMEEE KL, Styron
. U= b T ASOERERISABRBL LIEERICH > T, REEFKMICE
BlZfiF 1752550 Tholz (West 398-99),

HEERL 4B D514 812 North Carolina 4/ Camp Lejeune # & & L
TRERzNS. 2O “Marriott, the Marine” {28 VT, 38 Y FiX Styron [F
BRICHBESNI20RBED/NRE T, LE/NRO T TRID %8> Tl
i<, ANBEFTOFEIUCES CHEETETITREL TWEY FH4H
£ 9 Marriott P HBATH D L L LITHMEEATH D L\ S xS
5 >0ORmE RO ERE I, The Way of the Warrior (2B
THLHRREZ R T TFETH 7. B FIE. —ABOR P TIREH
ANTHDBZ e, 75 AT Flaubert ®° Maupassant % 2% 7¢19tE#42 7
TFUALFDEFETHDIILBREFELID I LICEE, BEEZIT. B
SRRITH 5 B ORHB R RECHZORMBHD LE2D. TDLD
W, BOFLPELORYIOBMSV T, BEBEALLTOME LY LT
FEORE L TOMUEAER I, 3B FOREIIRT 2 HROSHHTR
ENDH, ZOZHOOREDNT o RIYFEOREL THE L, B FiLER
Heizd.

DT ADMERIZIE, 3 Y T2 Darling Jeeter( % Dee) V295 4
DHzEe VR ERIEIZR Y, TOVRNIRERER 2D, WOy T -7
vy hB3EET 5. Dee DR Stud Jeeter IMeFHRIREEEETH Y,
Dee DARBUCKHT B L L HEIFIC L D . & ORBF/2 Dee ILRHER 72 1 B
B OEMREME THD Z LB REND, Stud OEHIO¥A % Dee &
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ELICRILHB TR I3 L2V 67238 0 Fik. EHA RS
WCERVETIR 2T % %, Stud & DRIZE LD &V 5 BiFK % Marriott
EICEE L7238 0 i, ED Stud 0D W THDIEHN Y H, Stud ikt
EOERDHZE TholcZ &MY, PEPNPIZT TV AEERIFL
TWED &, R, BETAREMCERREE BT RBEENCE
DVIEIRNWZ L ETRL, LEETHDIZ L LHEEATHD Z L O
BRE[ETHD ERVILIND,

Styron % Marriott 2D X 9 REEEF AR LEBHFE L VO YK
IR AN ERE LTeDL. FEERTOMFOETIZE b R2T, ZOA
MORPICBUFOFEE B OEFICRT2BEF A LI E50THY,
YR ) LM ATETROY = M ARG ZIFUTBWIZL D TH-
fo, & West idfFIRT 5 (399), BFOFHZEIBMEREALWVS, Zo
REL, MBITHOBA LW, 40FRFKD HSOFERITANT TH KRR
RETERMASNIZEFREEFIERVWERICFEHESTIEERZ A TR
D00 ERRNTHREBOBEBARE LY = N FLABRGOFE L
LB < 21T TV 5, R TORBROE) & 53 ARIE LT D662 A3,
FRANROBE & L TR IR DRBENRIZEEN, & 2id,
TR B RERICESER R~ LIRS T 51l 2% > 7 Ron Kovic @ Born
on the Fourth of July DHRRIIT6ETH B, Fhw z. TVERYEHICTT
WES LIe@E 2747 a ALl K5 & LTz Styron OFEITHA2 D B
LEXDIEAD,

West (2356 L T2 a3, U= b+ ABGFORENT Dee DHER AL
EMIZLAOND, BBERLHREZE2D—HIEZ, BHOSEFENTHD
2, BROBROHIROGTHEONELRNWT, WBEBRIZA-> Ty BO
Dee iX, FENSHLEFBHICHTHEMNERE, Z<OREZ LW E
WHOBREZRD L D ICHEYELE

“I'll go anywhere the Corps sends me, that’s muh duty you see,
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but if you want to know the God durn real truth what I really want
to do is get over to Korea and stick about six inches of cold steel in

as many of those God durned gooks I can get holt of.” (202)

“...let me get a knife into both of them Communist sons of bitches,
twist an’ shove, twist an’ shove, that’s all, and you’ll figure out pretty
quick how a man can love cold steel. ”

“They’re both already dead, ” I said.

“They’re both dead, all righty-dighty,” he said evenly, “then I'll kill
some other gook Communist son of a bitch preferably the color of
yellow....” (204)

Dee 23 HFCANBEE 52T Tz DXL ERRE T OBEY, #5712 “knife-fighting” T
H Y., “twist an’ shove” &9 FIHiT “knife-fighting” O B2 EEL
MESEDIZT TR, TORABPBMERBEINDZ LItk -T, AL
WOITH BN, FITEERD S bIthIhd 2 EBRREN, B
72 BBE L LTOREERENUID. BRAIC “knife-fighting” %5
OB TORMBRICRELREERHD LRILTLLEL NI E
i 72 & 2 68 I AR I NI BB The Green Berets TE bz, Barry
Sadler & Robin Moore iZ & % % “The Ballad of the Green Berets” iz
WT, BERERECORROIMEZ TRV —y - RNL—Bz Y- L L
THAONDZ LML LHALNTHY." 2D LA B “Marriott, the Marine”
IZ23317 5 “knife-fighting” I3 2 REM DM 53 HLBEOERRH D
LEZRD,

KREWICEDT = b AADERRFRICX T 2 BETHMIE < RERIA
LD LTl DL, VU IBHOFENMS ENTIEDT L TH
D, VIt LIL 8FE3AEH Y = b AL I T oA EY U IH
DI FTAMRTREICRERTSRICLANREOEZENLT, Y= bFad
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BI04 B & FEI NI, FHAIRFE L, HEOHLR L LTz 033F
REG—FULRTHALTHY, UV bFHa#EEekx BRSNS, HE
BEERECHETERERZORE v oTc, HERERELLPEROBER
William Calley ik, RIS, BESHEIHT O, EEFOH®
B2 A8, %12 Nixon K¥EHHIC & o TR X h, T5FKIZ. LFEOHS
CRESTIZNT, EVOFHBEDONTERL Y, ZOBMEICH L TR
HE?OITBRWIEESBUE LR, Ve M ABRSHICE T I REDOEKE
T4 LEROBIFICT IR EREREMIICRTHFHL LTY v IFHFIT
STV,

Vv IS ET A RETHIITVECKBIER SN TE Y. Zhbid
A7Z Styron iX714E9 A 128 £+ New York Times Book ReviewZ “Calley”
LETHNEEFERL TV OFENST D L, Esquire DREIA 5
I23IBEL X iz “Marriott, the Marine” $EERRICIZ, YV I B+ 8
#3E% Styron BT TIRFA TWZAERIIE DD TE.

VU IBHERRE U269 ik £72. Daniel Lang @ Caswualties of War
BHREEINTIZETLHD,. D/ V7472 a T 66FEICEEL, UV
N AAEHES - VA 7 - RERBEER LR ER LD VI 2 —
L Lz, B LREESHETOSBORBSHMNINS,

B8FELURID T 4 7 a v BLY /) v 7 4 Vv av—Tob zid. David
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RS BRI T DR ITABRICIIR E e,

L2L., ZOWEBZEBWTHENRDOIBRESZBEHE L L THRYIE
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a community of victims” BHE_R KK TIEA N o7 bD EO4TL

(103). “it seemed to [ the narrator ] that all of [ the reserves ] were
both exemplars and victims of some uncontrollable aggression, a
hungry will for bloodshed creeping not only throughout America but
the world” &, BFREE L L L ESHEORWEBICHHEE & 5 2157220
HHREMESITD (104), EXHEORED LWESITNEE X5 25820k
TOFEIZT = M F LABGRBIIHEHT DI EIEEIETH RV,

Styron OFAREERGHITIT DHLHENL, DRI D b LA, 1962FITE R
Nl BbiB /vy =—3ERR The Long March OF3XICBATWS, 12
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World War Il was dreadful enough, but at least the issues involved
were amenable to reasonable definition. To be suddenly plunged
again into war, into a war, furthermore, where the issues were fuzzy
and ambiguous, if not fraudulent, a war that could possibly be
“won,” a senseless conflict so unpopular that even the most
sanguinary politician or war lover shrank from inciting people to a
patriotic zeal, a war without slogans or ballads or heroes -— to have
to endure this kind of war seemed, to most of us involved in it at

the time, more than we could bear. (This 334 )
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L72i2h b 53, #ERE B ESINZIEHBATORBICER L7210
by, ESOIHEIEMIIBNRERE b O TR L2572, Truman ¥
SRS O B R 3SR ORRICHREY T, btz X st bk
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FRSEE EDIBRDTEICSZY (Gallup 960-61) . Styron DEAEEE S
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O'Nan X The Vietnam Reader D 5753 “The Oral History Boom” {2k HE A%
DTS, Al Santoli, Everything We Had ( 1981 ), Mark Baker, Nan: ( 1981 ),
Wallace Terry, Bloods( 1984 ), Keith Walker, A Piece of My Heart( 1985 ), Bernard
Edelman ed., Dear America: Letters Home from Vietnam (1985).
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The Korean War in Styron’s Fictions

Izumi MATOBA

The Korean War had been neglected in American literature, until
the oral history of the Vietnam War boomed in the 80s and many of
the veterans published their memory of the war. Encouraged by this
oral history boom, Korean War veterans have published their own oral
histories for the last two decades. William Styron’s two fictions, The
Long March (1956) and “Marriott, the Marine”(1971), are considered as
earlier works concerned with the Korean War in American literature.
Though Styron served in the Marines twice, first during the Second
World War and second during the Korean War, he spent most of his
time in camps and was not sent to the battlefields. Based on his own
military experience, the settings of the two fictions were both military
camps in North Carolina, not battlefields in Korea. Although the
actual battlefields in Korea were not represented in the fictions, it is
possible to see his viewpoint on the Korean War in them.

In The Long March antagonism between individuals and the
inhumane military system is represented through a captain’s rebellion
to a colonel. The theme, the inhumane military system suppressing
the individuals, frequently appears in war stories and films of the time,
such as Norman Mailer’s The Naked and the Dead (1948), James Jones’s
From Here to Eternity (1951), and David Lean’s The Bridge on the River
Kwai (1957). As Styron, stimulated by the success of The Naked and

the Dead and From Here to Eternity, decided to fictionalize his own
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camp experience as The Long March, it is considered that he was
strongly influenced by the conflicts frequently seen in the Second
World War stories in the 40 s and early 50s.

“Marriott, the Marine” is a part of his uncompleted novel The
Way of the Warrior in which Styron planned to demonstrate that a
regular officer, who embodies the esprit of corps of the Marines, has
become suspicious of the justification of his service, realizing the
inhumanity of military system. Although the conflicts between the
individuals and the military system, repeatedly seen in the Second
World War stories, succeeded in the novel, influences of the Vietnam
War were also scattered in it. For example, the officer’s suspicion of
his service and the government, which Styron planned to clarify,
suggests the anti-war movement even in the military, which was public
knowledge in 1966.

Besides, in “Marriott, the Marine” brutality in a certain U.S.
soldier is portrayed: prejudice against communists and Asian people,
and desire for murder. In 1971, when “Marriott, the Marine” was
published, he also published an essay, “Calley,” a kind of review on
several books about First Lieutenant William Calley and the massacre
in My Lai which, revealed in 1969, shocked the people in the US.A.,
and helped many of them regard U.S. soldiers as baby Kkillers and
rapists. Styron portrays the same kind of brutality in soldiers who
served in the Korean War.

Prejudice against communists and Asian people is amplified in
“Love Day,” a Second World War story published in 1985. The story
suggests that the prejudice for ideology and races, not only in military
but also in U.S. society, contributes to the brutality Aand inhumanity

in the soldiers. Comparing The Long March with “Marriott, the
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Marine” and “Love Day,” it is clear that Styron has reconstructed his
memory of military servicein the Second World War and in the Korean

War with insight gained from the Vietnam War.





