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A Study on S.Donaudy “36 Arie di stile antico” IV
— Regarding his operatic works no.2 —

Kazuya Edagawa

Abstract: I have examined S. Donaudy’s (1879-1925) “36 Arie di stile antico” from various
perspectives to analyze the music and content, and shed light upon his unique style and
musical phraseology. I find it deeply interesting that, although S. Donaudy has become
widely known and received in Japan, his work has garnered little interest in Western
countries; there is almost no research into historical documentation regarding his life or
music. In that paper, I introduced the content of “SPERDUTI NEL BUIO” (1907), the
fourth of S. Donaudy’s six operatic works, which are already out of print. In this paper, a
continuation of our previous one, I attempt to analyze more deeply this same opera.
“morendo”, which Donaudy used impressively in his “36 Arie di stile antico”, is used
frequently in this opera. This is especially seen in its use for the way of life of the main
protagonists, Nunzio and Paolina, and the fateful scene of Duca Vallenza. It is extremely
interesting how it was used in such a striking manner. Trying to surmise the intentions
of the composer, and how these indications should be interpreted in regards to the
performance of the opera are issues, I believe, that are better left entrusted to the
individual performers.
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DONAUDY, Stefano
Opera Completa per Canto e Pianoforte SPERDUTI
NEL BUIO G.RICORDI & Co. 1906
DONAUDY 36 ARIE DI STILE ANTICO
AE AR 1977
DONAUDY 36 ARIE DI STILE ANTICO
High voice RICORDI 1998
PUCCINI, Giacomo La Boheme
RICORDI OPERA VOCAL SCORE SERIES 2001
PUCCINI, Giacomo Madama Butterfly
RICORDI OPERA VOCAL SCORE SERIES 2001
PUCCINI Giacomo Tosca
RICORDI OPERA VOCAL SCORE SERIES 1985
PUCCINI, Giacomo Il Trittico
RICORDI OPERA VOCAL SCORE SERIES 2002
MASCAGNI, Pietro Cavalleria Rusticana

CASA MUSICALE SONZOGNO 1984
LEONCAVALLO, Ruggero Pagliacci
CASA MUSICALE SONZOGNO 1984
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GIORDANO, Unberto  Andrea Chénier CASA MUSICALE SONZOGNO 1903
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