= FYRV[VOEVOH] — VTHF TV RE
TAAF 2 OAD L AR IN T < DOIE

L

key words: V7 4+ 7 L AL T A4 AF 20 A, EMOZEDOEIE,
Buweh LR, IV rolkE. B

oI

£ 1) A ¥ (Toni Morrison) ® [V &€ ¥ D] (Song of Solomon, 1977) (LLF.
SoS L WEFL) X 1963 FE & BIfEke & LT, WEEOHP LW BH L TIE, I D
BANPRRETHR» SN THS7232i&D IV 7 < > (Milkman) 75, 20
B 7 — V=7 O HEZ KT 2BBETRORYDH2HIOEETHZ LT
Hbo INIIUPRETDLEZoNTRIEMERRT 22 L12H D, Wi, -
BTHEOLNTVS, YEEZODLRKEZFNT, 77 HIRA T - 724
ALY 1 € ~ (Solomon) AR TH S Z L AT 505, FEFEFKL TR
ATEYBE Y EREHIE L TRIENOBCR ) BB OBEETH L LERI L
T, SOLRDMEEET S,

FTHRML VR, ) A MERORECF) 7 HBEHLE T B
DTWENRDOOENLIZH D ST, i & ORISR TIEm Ak 2 RS 5 078
PREBMINTEZETHD WHMATRIICHD EERZLNLEmETIEET
% L\ The Bluest Eyel\&V 7+ 7 VAD [74 TAE] L [am ) ADx7+
TR Sula\2ix 75 & 2 EEfEah, BRI BRAERGEL. A 1 71 o 2 TR
Wl SeSIZiZV 7z VAD [T FAE] E[au ) 2071 FX] B
FOTAZAF 202D [ (D) HOLMIzB] & [T =LA LDDOLIF), Tar
Baby\2i3v 7 4 7 VAT ¥ 74 X, Paradise (21327 ) €7 2 OfER
HRENTWS, ¥ IV AF— (Edmund Napieralski) (&, 7he Bluest Eye T
i TV B E I —F (Pecola) DYk, “recalls ... the tragedy of Oedipus the
King” & L729 2 C. The Bluest Eye £ [T7 4 TAEIZH D, [ THOATE]
(“barrenness”) & AM DM % 54 L T % (Napieralski 1)o L2 L. MBFES

[ 53]
(329)
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BV THEY X VG 5 A\OKE. 7 -~ EEFEALTV2E0)
FRICHLTE, REFHMN BRI ShTuin
BN A YHPEMEFH S 2 DRMERIERZENICTE20THLLEEZON
B0 EYRAMEMIZIZNER, B DT =3RS, SRAERPE I N T
WBHL AERICH RO THEDTRD 5N BHEIE, A SR S A
ANy, w7 — = MEEE, SRR EAMERE S RILE R L ITHS L
TWbEEZDLILDHTELIES ) EY R VI The Bluest Fye & SoSI1ZHB T
V742 VAD[FEOEOFIK] (double entendre) . 3 7%b b [ig % 7>
BEBR 2R ] OFEZ R L, FRICHIOBERZEIEL 2 L TEADDH H1E
WA BT s LA Ly Wik o 2P 2 [ G o ZHOER D
NTV»2 I LIV TE, FER, SN TR,
AREASoSIZIEY T+ 7 VAL TAAF 20 ADTHREND 5 L IRHET
ZERITIE. BV AV OEREEFRT L) BHENERYEH L. €Y AV IF
“I write what I suppose could be called the tragic mode in which there is some
catharsis and revelation. . . . Maybe it’s a consequence of my being a classics
minor” (Tailor-Guthrie 125) £ i %, T 72, FZEOEEEMAL T T TEW
WS, ¥ a— ¥ X (Bessie Jones) 2%V A 12, “I detect many Greek tragic
patterns in your novels, especially in Song of Solomon. Do you see any relationship
between Greek tragedy and the Black experience?” &33dan &, £ A »id, “Well,
I do. I used to be a little confused about it. . . . But there was something about the
Greek chorus . . . that reminds me of what goes on in Black churches and in jazz. .
. You have a response obviously” £ & 2. & 512 “T have to make it possible for
the reader to respond the way I would like the chorus to in addition to the choral
effects in the book itself” (Tailor-Guthrie 176) £ #E% . DLEDE) A ¥ D5 \"*éj:
SoSIZIFF Y ¥ THRBO THEN DL LT HAMOEHEMBLTVD LEE
57259,

U SoSIZHEMFEO B S £ A ¥ (Ralph Ellison) ® The Invisible Man(1952) & ORIBASS
5 Z T % (Samuels & Hudson-Weems 53) o AFHATHCAREIZHD 2 HICBWT, 74 —7
F—® Go Down, Moses (1942) & OFMIAER 21 (Page 135-44) . ZH— A (Circe) % Odyssey
1ZHT L BB Circe & B 23 2 % (Beaulieu 148-50, 234, 318, Samuels & Hudson-
Weems 76-77)0 L Ly BELY —AI [T 4 TAE]OEFAPSET VLR TEL—H
ANDEfAANE T A F ADWGEETE 5 7225, HeEE 150DV — R IRREGETH 5. FEFHVOFES
WCEDZF A TRGNV =Y ZRFER L, =AW I N7 < VORI T 2 15HE 5 2 %
CENESPTT, PRIV —YZIRAT DLV BRICR D,
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A L 72w old, SoSE T E L OBBRTHET A2 T EMICHATS
FHOVIHERFENDHH LT RDEN)I L TH D, HUPTFHREIC
BHBHEY AN ARHAZ LIS . HITRICKRE (b TS
D EOKPALTRE L OBRTHMTEL20TH %,

ARTIE, SSICHRBENSE V7427 VAET A AF 20 ADEEE K
LTw<Lo $9°. 7841y b (Pilate) DYEREATIFICIZ, [EARDOLKHMZE] D3
BRBROLNLI EHAY, RIS, IV TF4 TAOMICAS
NAMPEZ IR T 5, 2512, IVrZ<rORER. [Buey | (“fellow
feeling”[296]) . [FIT0] (“selfishness”[296]) A¥K & < BAFR L. SB[ F
=D EIZNTIEY 7+ 7 LV AD[FER O ZEOER] & ik U7 LA
FONTWDLZEAMETT 5. BRI, [Z7 4 TAEIZFEICANT, IV
7= ORI EOERE RO, BESEDIETH S L b5,

L. SOSODANPETAZAX2AXBLBV T 7 L AD AN EDELIE

SoSTIE, IV DAL 3 ¥ (Macon) &ARRE XA Ty b & O RIIZAlifiE
BlOIN RSN D, Nyt —7 = ¥ (] ]. Bachofen) (&, Mutterrecht (The
Matriarchy, 1861) IZB VT, 7TAAF 20 AD [HEADLHI-H] 2 oI EIC
&, “struggles leading to the triumph of paternity over the chthonian-maternal
principle” 3% U . “[Tlhere is historical truth in the struggle between the two
principles as set forth by Aeschylus” (Bachofen, 110) 8L Tw5%, Ivr =
YREEZHE DN STECR ) JORY S 2720, BHEHICRO LN L[]
ZHOANOBO E LTUERE LTI EE AN [Bueeh [L[FEL]E
W) R SLEFRE N v N E — T = 2 OIRTET B R RHER] & SCHER DX LA S b
YEERTYD LHEHETE D,

iz, S ay MIZORBIA A — I R ORE, 24 avizzo
RXFWA A =T LRMERORFE LTI TS, ZADES

P [BAOLMELIARE BT O VA, HEO MBI ET L AT AH S
TEZ)2FA XA NS Z2RHBELC, BETH VAT AZRET LT ROMERD, 7T7F &
MDA VAT ADIzOIHF UL ), BEHREEBEE LD, A VAT AIIMIEL 25,
HED LI HIIRBEH, T T F LML 72BN T7 7 H A TEFEShL I 2 H L, BIK
Tt WL HIIRAOLMIH EWIENL Z LIk 5,

S EIAREHERNE. 19 MDA EHF 2 OB TH W S N a75 55, BIFEO L AFiH
TRIGEHER OB &% 33T 5 D DIRF E A BV e\ (“matriarchy” 7Y % = 7 EIBOCE RS
2006)
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FEHRITH S, BlIE, A4 T FFRIE LR E LRRIEG D, 231
0y FOFRITIZERD A A D B\e AL TV IFFEOROMEAH Y TTHAMEL
TR TH L, SA 0y MEAMBRPIKRELEER L, LIAHT, 7
a2 (Erich Fromm) (ZFERIFE S OB, “ties of blood”. “ties to the soil”,
“the happiness of men” 7% &TdH V). s, SCHEMIFEZ DFFIX. “man’s effort
to change natural phenomena”, “a definite progress”s “obedience to authority” (7%e
Forgotten Language 207-08) %2 & Ch % LiGfi§T 5. 7T ADIEHHIE, A4 T
OWETHRBIOSA 0y PORMERICE Y TUIED, WFOEVZIPR
LT b,

ATy MIEOZCLEZED, [BAOLMI LI THLF) ¥ 74
DRI TE 20 WRIBEDS R FRVBEIEIIED D L) #0H
D F7z. PRINAEEY T, ) — 3 (Reba) & FRIEA A 77— (Hagar) & =P
T b, TOINOLRREZ, [0/ 20154 7 R] TSR EN (Ocdipus
at Colonus 42-43). [RBAOLMIzL] TEEL, BFICITADRATLH 5,
3ANDEED LAz E (Bumenides) 2SETNZL MR TE 5, TOLMZHD
FLZ2EILHOMRTHR TV S 25, BIESf Ty PO X ) I % < AREDM
ML, BOWPHEYTH D, 784 0y MHYPEFANGEZ ZMEE LT Tn
%2 LN ARSI 2 BHEAE b 20 TERE 2o TWwa Y

NATy MESeS BB auA0EHEH S TWD, £ ¥ 7HRRTIE
Juu—7 (H#EOR IO E) odb &, “[Tlhe chorus sings as it enters” (Howatson
126) £ I T AP LB HEEBREICALT 5, BT oo — 7N s
LEEZOND SoSBHEDH T, @/8— k- 23 X2 (Robert Smith) 25 T
WRARELGFOPEZH T TRREOR LICHIE &, Sfay M35 L T,
“O Sugarman done fly away. . . . (6. FHEIELDOE F) L VIED L, /4 Ty
ME7TEE =7 DKRIHKD OT, [FAOLMzH]IZB % a0 A %OHE
DL B ERICBIT 230 20HEEZRLLTUEDOTHL, ¥
STEBITE TN =T H 5% 5% a0 23%H L A% SN 5% (Howatson 126,

E) = NICRTBAD LM B | OTEA ORI 2 b, BICAkE B LTS %
{EZ2De NAT=EINIT VI RIED XS BF |2 BE, IETONLEF A TR
THEODRT Do AN T —=HPIHEL F L HELNE, HEOLM bR MT 5. AB~OES
FUOPWH AR LB T2 HEDFEHICHBROT LN TVwEDTHAH. IV IS
H— & DEBMBEDTIFC > T B8 ZAOBRIEZT 1 TAL A+ H AT ORIZH S
BB OELTHS I .
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577) REZIE, BRI T X ¥ b &5 2 (Howatson 577), WiZid, LA
%ﬁgﬂ/\fﬂi@ P %& 8RB (Segal, Sophocles’ Tragic World 181) s $§12. 7 —
NREFEAT Y74 TA] [274 72AE] [au /202574 T A]) 02

O ARMOT L 72 AEAE CHEIRA S & L 48 S T % (Kirkwood 190) % 7 4

1) — (Andrea O’Reilly) (&, “Pilate is the central storyteller in Song [of Solomon]”

Td Y. “Pilate’s stories are told not to justify . . . but to educate and enlighten”

(O’Reilly 106-07) &84T 5. ZOHAIZH B, 7S4 T v b AT “the central

storyteller” TH Y, MELDFEGITH % “to educate and enlighten” &> PEEIE

U ZOWHICH L, TRIORIICarxy b2 5] [ EoER 2R

B [ L7-FFAETHERDS D A & QHFBLL Tw5b, F72. “She [Pilot] was a

natural healer, and among quarreling drunks and fighting women she could hold

her own. ... (150) LW HHBIZH, /S4By MZH D ML LIAFE] L)

:mxwﬁ AREN TV Do o T 74 —dR T RwhbHns

VA, I A B Y MCH B IR ADREEWS AL TWEDOTH S,

INIRYDETNVIEIETA TATH D LHBETEDD, IVIT D%

& LT 4 7ADHAHICKIREN TV b OE2HEIF LI LD TE L, 3

W7 yEVIATNE, AL I VOERAPG RO IV < v L EDMIC

&I 72 BB 2 W DE B 720D e H i TH L, INT < i

B DH BB 2 w72k, SREZWLLZ LT, §TIEEEEZHALTY

7ol FRLCRAEA TV AL 2BWIIL, AR INRENLRE

RIZKD o —T T4 TADATNIOWT, ¥ — )V (Chatles Segal) &
“Know Foot (oida, pous), he is the exemplary hero of the victory of language and

intelligence over the demonic monstrosity of the Sphinx. But Oedipus Swell-Foot

(Oidein, pous) . . . is exemplary of man’s helplessness. . . .” (Sophocles’ Tragic World

141) LR L T %o “Swell-Foo” (MLE) DKL, =71 TAZAERT <

WCREIZRZHIT OGN, INTETONR, KA > TOEPEL TV

> auZ2DH & 1iF—the chorus-leader . . . sometimes made to converse briefly with the
characters” (Howatson 126) . “In general the chorus plays the part of spectators of the action . . .
and commenting on or interpreting the dramatic situation” (Howatson 577) . “[Flirst-person
statements are probably to be understood as paradigmatic or as expressions of collective religious
and moral ideas appropriate to the community in question rather than as personal views” (Segal,
Sophocles’ Tragic World 181) T2 Y. “[I]n the three Theban plays choral contributions in the
iambics are to some degree independent and authoritative. . . .” (Kirkwood 190) &#HBE T2 %,
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PHTHDH TF 14 TARENE%E, “Yes, it was a dreadful brand of shame
that I had from my cradle” (Oedipus Tyrannus 1035) (LLF. OT L W&FE) & BT
Wheo BEVAYRY—HNVOBRIZSH L, 74 TAQ[AEIDIENE | & Fid
e, [274 7AEIOTT 4 TAH, [EARZREO]EF ) MUICHER
L. SOZRZHEHLET, [BREIZBRCZET, IVs3 v v AN
WEOMIZRT LI TAT TR LEZBbNS,

ESIT INIRVYOBEXRILT A TADKENID B &) 2% FH k% HiH
o T, MFHEXHEDITFTLEILETEL, INIIVOH7Z4% “Milk” & “man”
25T A L “Milk” I3FEMPL M. “man” ERKRADOBEZRR LTS, 3
V7= Y DAFICED LN “HOFRIE, =71 T ZADLHNIRD 5 5[
73 (“helplessness”) & [H177] (“intelligence”) 2MEH &b Z & T, [HH] & w
IMBWEF RO IN I VW, A IOBENTBIOEET S 0w 2 et
WOBEHZIIREMINT VDL LEALRLEGD7EH9,

2. [BED_EDERIICEIhEZINVIT O ORE
Fyo7EETIER, Ten—2IlBWTEEEREPEEISHE TS5,
TYAVFZINIH) 272 b T AR BEETER L RAZRRELTWD. B
BHEE Tl AIAPA—RY THoOmI )M F TRE (y”) LTS, £
NEAHTOFINCHi> 72 EFEO N5, KIS, BAZBAS [ARi#Y ] (“Mains
Avenue”) %[/ v b+ K27 #—+Z ;U — b J(“Not Doctor Street”) &IF-ON, [24
FWibE ] (“Mercy [the charity hospital]”) % [ MR EE | (“No Mercy Hospital”)
EIEREHAGEE SIS (4-5), Y A Vid. “Both [fly and Mercy] constitute the
heartbeat of the narrative” (“Unspeakable” 224) & it LT\ %, I3 Eih B
WexFY v7EBOTon— 7 L) EREMAT S & T MEROTEIXIR
FTLETRWR Y ITH Y, @) & [RHEICHTRZ2H 5 & v ) R Z BIR
T5ZLET, EMOEELRA TR, [FHOEOBEKRIMBHEDLDh TS Z &

ERBECTELTVLRDOTHD s
INZ <Y v ) ¥ — (Shalimar) THOE AN/ HIHF LN TEAFD

® “[T]he Grecks really thought that Oedipus was lame, simply that his swollen foot. . . .”

(Vernant & Vidal-Naquet 467) & § 2305 %0 L7 4 7 ADMENRIZAH DM & % BIFEL
TVBA, INV7 <Y OFNE) ORIIEODINEE W) I S ORB LN,

7 ... Oedipus Rex contains more than twice as many ambiguous expressions as Sophocles’ other
plays (fifty, according to the count made by Hug in 1872)” (Vernant and Vidal-Naquet 113) & &

HEINnTwb,
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(“hunt”) IZZM L7285, HOORkA 2RISR &, FICBWR D ITRIT S 2
LERBCHET S IV 0EIE) ORIZO VTR, “The deformity
was mostly in his mind” (62) &FESH N5 A5, AT I LK, HWiZH o
RO TWIze SORPE I VY % VDR EE HELRER, ORI
ENTOIRRMIH D SBATE 2w WOH 1B DR 2 B
RLTW5,

L2l I3 Y 2BEORE—RuR ) 2 XMITORT—ICES
WAIERTH 50 T B X Y HEOWEIZHRT 5 =200 Flf—%
ANIZBORE IV Y BRBCLEFTF Y =0 2 Lid], WAL R
B[R ) [——O AR AR % (G O O TR 2 A L 72 T CHEBRIC
LCwahbThsb, YA VFBERS &) BROZENEDE TN 2RI E
EY 9 2 LT BEMEmT HHIZR T 22 L T 225, Th
PEYAYDF 9. “I have to make it possible for the reader to respond” D EIR
REBRBEALI,

FIZIE IV P& fFTHD) BN HOXENIIRENEERD D 20 £,
3 2TV X (Samuels) 72 H A%, “Rebirth is also experienced in Shalimar, when
initiatory priests and elders, Luther and Calvin—names one readily associates with
reform and rebirth—take him on a hunt” (Samuels & Hudson-Weems 66) & f&
WT2L910 V=AY 7 Y EVIARICR IV Y OfFEHKLE L
TOEEND D, MOENT2HE DAL, King, Omar (4 2T A DE2/A
1) 7). Small Boy 72%%, Hi#& ADARTSIFEHZZHIR L Twh, FIaT
)V X725 A% “names one readily associates with reform and rebirch” & 4543 % X
I WF=ENNT 7 VIFHIEIIR OO & IV Y B THAET
LLEAGTILIFINRTHS, LML, V¥ —IZX % “the development of the
‘industrial religion™ ®#&HEIZIE, “the elimination, by Luther, of the motherly
element in the church” 23{T7H 4, “Luther established a purely patriarchal form
of Christianity. . . . The essence of this new social character is submission under

patriarchal authority” (70 Have Or To Be 119) £ 35 70 ADEEBH 5 X9

8 “Morrison uses multiple images of hunting to articulate the heterogeneous influences on

Milkman” (Page 94) &\ 9 52 5. (A0 ADLF 4 TR, BHOEANZT 4 TAD
WT > 74 TRCFEG PN OHEZ R L2 RIS, 30/ 2SN T2 HEO
7LD TEL 2B FTEHIC, ZDBITIE, “To Creon he[Oedipus] is a quarry to be hunted”
(Segal, Tragedy and Civilization 366) &\ 9 R H %, ¥4 — (Guitar) FBKI NI~V %
Mo THZ B (hun) T50 T, ZAOBRIEZ LA v L2574 T AOBRICHBL T2,
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W —ICE IV Y OREBMNERD DB L bHETH L, 71
213, “Calvin’s theology . . . exhibits essentially the same spirit as Luther’s, both
theologically and psychologically” (Escape from Freedom 84) Lib_Tw5, fito
T, [ABORIEHMINERIE A VYT 7 Y OBHICbEERTV S, FFE, KX
RWF )X PEORELFLAHTHL, VY =LA NT 7 ¥ OERBIIIFE U
GENIZHLTH Y BRI 27202 % RS 5 1(283) &) 15 D17
FITKEE D E 0. HSOMOZ0 MO E IS T 2 FIC AR S
NTVWBEFER Do ENHOHENIHRD LN L[ ZHOFIRIA, HHH IV
IR YOREEMTH L Z L ERRLTVEDTH 5,

INT Uk BATH O E HANE T 2 ARG I O iR %
A3 28R TEEL TH LD, FEAKRL EHCIT, [Fr—oZ &id o™
EOBRICE ST, IV Ty OLEPE DHRIGTIREN TS,

He [Omar] and Calvin turned it [bobcat] over on its back. . . .
“Everybody wants a black man's life”
... Omar pierced the curling hair at the point where the sternum lay. Then
he sliced all the way down to the genitals. . . .
“Not his dead life; I mean his living life”
When he reached the genitals he cut them off, but left the scrotum, intact.
“Its the condition our condition is in.”
Omar cut around the legs and the neck. . . . Now Small Boy knelt down. . . .
“Fair is one more thing I've given up.”
Luther came back and. . . . Luther reached into the paunch. . . .
“It is abour love. What else bur love? Can'’t I love what I criticize?
Then he grabbed the windpipe and the gullet. . . .
“It is about love. What else?” . . . .
“You want the heart?” they asked him. . . . Milkman plunged both hands into
the cage. “Don’t get the lungs, now. Get the heart.”
“What else”
He found it and pulled. . . .
“What else? What else? What else?” (281-82, #HMRIIFE LD F F)

DR Z B3I Vo< it FY =B X&) 52 & THEN
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EPN TR Z B L LD L350 IVT < VIR 21l T,
BHRPOBKF I —ICHERO ONEH, fatf—2 Tz kh, 20D
Ao 72hD I I BN ERELZBS TIIT 5, LAL, G
R 7k, A0 — A RIS > TOR LRI L 23§ Th b0 3
Vo= E X5 =2 HAF Y (“man-hunt”[330]) %5 % L H (Seven Days) @
HRIZEHS> T2, o T ZORRTRBADEIIEDN L HED5 5
B\ JEASF ¥ —DF o7z, “Everybody wants the life of a black man” (222) %
Bl dold, o233 ERFy I8N/ L 2FHTE S W
Mo Tdbo 1205 WIF ¥ —DZ LiX% | “Everybody wants a black man’ life” &
“lif” BT HDDIIEZT0D, THIZE D, Phid, TFHEP (BAKZT
2F5—T&z), BAHED)OGEVI BDEHML > TV 5 & EBLZ D
WS L, ZHEOBEREIEY T I LT, HOEINZIRRZEFEL X5 &
LTWbDTH 5%,

FI—DILFEEZDLIET, INI/IYPHABOEREKL TV L0,
WD, “Not his dead life; I mean his living life” THRKETH 5D, ZOITFEHT
5F¥ 5 —=HE o722 &I, “I don’t mean they [Milkman’s parents and sisters]
want your dead life; they want your living life” (222) TH 5, I V7= V3D
WA DIERAT A 7 TY Y FPNDZDEZHIZLT, ¥ —2F o7 our”
“his" \ZEZ DI LT, [HEDPRKLVDIE) DM OIEA TV EHTIE AV,
PoAEETVEHANEI L] LU TS, RIZINEOFARZ SIS EIZE L
TWBDThHhH,

=3 H D “Its the condition our condition is in” TIX, IN7 < IZEANHE
WAASEPNT VLRI EZ, FY— L AGPEIPN TV LRI =N =T v
TEETVWD, INIIVE BNV Y —Tob LY O U E D BFRDS
“man-hunt” §2 ¥ % — LfEICHDN TV B OMRIIP TS LKL TW
5o o T, RITF ¥ =235 o572, “It’s the condition our [blacks’] condition is
in”(222) &, [ZORW (FBAZZD I EPNIZRD) &, Fex (F5—LH
o7) BRI T V2 IRPZ] (282) LFREALR BT ET, Fy—ZwmzMilbhad
KGR OB LML TV 5o

WIS I WVT = VD5 “Fair is one more thing Tve given up” % 3 DI,
F% —13 “Fair” B EIETEL o7 Eo72ds, ML EVHOBDOENTD
A= ANZHUTEFLLEE LD LTH D, INIIUBENZHLLF Y —
BRTFTHRW, 2F 0, [FTLIOWTH S LBMRT D2 LA [ FITL]
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DK THSD, [BR) [ ORY S EZHOIPERERE L > TWb,

FVAVE [FY—0Z LR FRUOHOFKRIZETEHI LT, 3
W7 = SISO L& (“heart”) 128 5 HIORERICA D B BHL & T
Wb, “Itis about love. What else but love? Can't I love what I criticize?” 1%, LLHl
INTRUYPFY—IREANY 2T b0 LmAlRE ¥ - HS
I E2RALILE2EL, BTORAEZZL TV LINLIEE V) BIRTER 72,
“It is about love. What else but love? Can’t I love what I criticize?” (223) & [i] UC.
IV YD ZTIE R\ WITHE, “Itis about love. What else?” & DX 5 —
DR LTEZT VD, MHiE. ¥ =2 FRTL2HAFY OBHD
HECTE RV, 7 —2F oG5~ T(Ei}\ﬁ FEERANHT2) F
D7D PEH5 I OBEIIM7Z & v HHEEICA Z THMLTWwA &
RIRCTE %, I V7 < ViE “You want the hear?” &3 b7z L&, “Get the
heart” EER SN, T I “What else?” & HI L T 5, M5BV 72 “heart”
E VI FEIZBR LTy “heart” 121& “What else?” (M2 & A R WA 5 D)>?)
E#EZlove L) T IEH BB L LR TE S, Z1LE, HAERNICE
Z 72 “It is about love. What else?” \Z1% “love” 38 1) . love DFEMRIE “heart” 23T
WL TH D KIS, WAILUM O E TR “What else? What else? What
else?” EFRED BT DX, “heart” 121X love UM EALBREH LD L, &
REHLBT TR0 6 ThHb. €L T INT < IF, “heart” I[ZIX[ 2D |
DR D B LD WHATEVRD JE vy Z ez cEinld, oh
FC. MFICHTATECRD [2SREI72 L2, 2R EICH EF N TV zh
5TH2%

9 % — 3 — (Karen Carmean) I¥. “With ‘“What els¢’ echoing in his mind, Milkman literally
sees the answer—death—before him” (Carmean 53) & f#f L. 7 5 >~ &) X (Linda Krumholz)
13, “Milkman receives the cat’s heart, symbolizing his rebirth as a black man, aware now of the
danger and the power this identity entails” (Furman 215) &fFL T 2%, H—3I—VidF 7z,
“[Als he removes the cat’s heart, the peacock image recurs. Suggesting vanity and materialism, this
time it flies away” (Carmean 53) L f#FRL TV %o LA L. ¥ —AYLERERLTHRIE L L
Fo L, HOFLEIIROLE, BHO LISRUED 255, 2ORIIRTFL2ELZFZEEL MG S
NBDOT, JLEIRALZEDBROELBL TVDE I LIZED 3h V. fito T JLEDHEH
H—=3I—VORMEFIEL TS, INT < U HLAEZ BVIFPRD O, DEASEEE O L
EEITEONEENIZBICH V2L X, 18578 “Bac him!” (283) L& 27205 TH S, LLAi.
Yy —DIEEZWMA LI E L&, IV UyRE0BMAZH < &, Pki1E. “Eac him!”(179)
L& xR0 IV VIFEAD “Bachim!” (BB LT, F& =2 2 &9 & Lol w
ML7zDTH 5B, JLEIRET 2IBHELICEANEF Y —I123BT 5 “egotism” &\ ) FICL &
FEORDIT LI EBWETH 5,
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IV yOREE [HOR) JARECEBRLTWEY, [Huneh &,
ZOMVEFZOIFIC LN, [FEAOLMH IHE F W72 EaG RHER] & SCHE
MO Y MR EBETEAIENL, [BnR) w74 FTIE[#EA
DML ] DNEFETH 5. well-disposed (BEIZ) D HIEHN TS LHELET
X5,

ZLTC, OB 2 Fh, ZEOEERNH L, T Lid. oK
N2FTOI, BATLLORIDTINV I VAN HHbok, XA 14—
(Sweet) E W) RN L > TEIN TS, Sweet DRI EARIZT BLY) 2 o EBE
W HD, ZOEMDIN T2 TP RITHEELISTRVR ) JE
ODWT WD, FEEE, IV VIEAY 4 — FORTRIEICAD, itk
EHE-oTHBHW, TR 220 %, LrL, 20dbL., Hidhikofks
ZOFEEVE, NAY TFETHE, HIEIZS50 FVEEST, DiioIvs<
yThHhiuE, ohlh olFie LT N BE AL B nR 5 55 F 5 A
T, RLTEDII) BRI LI LA o72725 9 RITFER. REEETTT
T AIIHRATZY g Uk 174B S ZBE L Twi, RMRICH 5 46 1
DANA T —=%IFETTW5SH, L2, A7 4 — W5 “Whod he [Solomon] leave
behind?” (332) & fklcTmAar-kE, iz uEy & ASOT L% ERSHbE, A
AT —DORIEIHGOEMLTHZZ &2y, M) TP 2 EHIT
BAEINTVDE I EEES, HATEVRY [ZTEICBT L5 KEN 2
Y4 — MIRNT ZBBORFEL ZRTITA & BE&ICHMN, S5, WAL
DEMPSBOBERICOVTERZ LIZDHPNTVWEDOTH S,

EYAVIEIV 747 VAD[ERNOZEOFEKR]ZFH Lz, EANZBLOAH
OZFE M, (¥ -0 X I0"F ., ZLTAY 14— FOAHICHD bz
THEME, IV UNEOOBRMo “EEEZEL T, BEEROH L0
THTLIENTEDLRANEEET A2 LEHIVWTW S,

3. V747 LADSRE. INTTOREOEK
SoSIZIZA I ZADRAT, VT ¥ ORAT, MAKIZBIT 2 IV 7 < > OB GRIT)
B LD MENDITTZOVTEHELNS Z L3\, SoSIZdH % TRAT DA
iX. “begins and ends with unsuccessful attempts” (Mbalia 65) &9 BERAH
D, £72. “The only ‘flight’ possible to Milkman is ... symbolic, a spiritual and
psychological flight” (O'Reilly 104) &\ ) A H B, IV~ O[] &
TOMBICHL T, [27 1 TALI L OB TGS 2 2 L bHETH %,
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[T7 4 ZATNCI MR 2 BIRZ FHORBES LT 2, [271 T72AL]D
ML, “[H]ateful Pestilence, has swooped upon the city” (O7°27-28) . § 7 b
b [HGREIERDRO - TRT MRS LEbo TR 2 F) % e,
LT AT RIET A A ADED L LIS 5 W ECCEOARE DI SN T, “[H]e
has been struck down by fortune” (07 263). &b b, [HEayH O IHICBE
ho/zlEFEHe BV R VIIELOERDOKERICOWT, “[I]t's community
oriented. . . . There is a resolution of a sort but there are always possibilities”
(Tailor-Guthrie 177) &350 [Z7 4 TAEIICHA O N2 ME W BkELE £
AVOREREBIIAND L, INVI <y ORBICHRIAOMHZHE V) =
HEOBEREHEZDHI LB TE S,

BRI Ea O SRR I OY M 2 W L TA X H o IV 7~V h3%R Tl
T2MGIE [T7 1 TALI ORGP SRS TwL L EZ5N5, F
§ =& W73y < VIS > TRD &) 1Bk %o

Without wiping away the tears, taking a deep breath, or even bending his
knees—he [Milkman] leaped. . . . For now he knew what Shalimar [Solomon]
knew: If you surrendered to the air, you could ride it. (337, TF#tZEEH)

R PRI ER B EO [TRE ] (“leap”) 258 5 A% Titd [Z7 14 T AE]
D TR D “leaped” L DRMIZLEZ BND, FFLD “If you surrendered
to the air” (BUCH Z (L€M) 1d. TRl 7 1 72 E] ® “borne on the wings
of the air?” (JAUIZR - THENT) 2 HHESLN TV L DIIHAATH 5,

OEDIPUS Alas, alas, miserable am I! Where am I being carried in my
sorrow? Where is my voice borne on the wings of the air? Ah, god, how
far have you leaped? (O7°1308-11, TFH#IEEH)

ZOHEFE. T TAPKRLEHEDOREEE VI AMilcyE { ZEOKSE
ERLAZEZED, MHZEWLRICELAZZEIETH S, HiE. “Tc was
Apollo . . . who accomplished these cruel, cruel sufferings of mine! And no other

hand struck my eyes, but my miserable hand!”(0771329-32) Lt HH O EETHH

10 SR, EHEREMLR ) o7 BBy K2 L AL (B < F 30 2004 4F) 2 B L7z,
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WC%o7zWIELTwh, 7245 A7 7 (C. M. Bowra) 2858 L C\w5b 2 & T
& % N5, “Ah, god, how far have you leaped?” & & % & 9 12, “Apollo is the real
power behind what he has done” (Bowra 184) & T 7 4 7AW H & 28720
. PRI T RO BHIRIICHKIE L 7206728 E2 52 LB TE D, it
T [27 4 7AENCBTI 2 HERTHTH D, TT74 TADNHZLEATHIZ
EoEOBKRIRD N D, RIS, SOSOEERITATHE, INITUD
BRERIC D “FHOBRDEZEZ ONb, T4bb, ¥7¥—0PKE LT, HoME
PIEHARDICEMLEZEL. AARY 2SR %2 F572010F 5 — 2Bk LTk
AHBHT LV SN FEMLEOBbNLE LTOEKRE, HOOMEAZY Y F
CBEEE LTOEKRTH 5,

MARIZBILINI VXY —OUWBD, INVI< Y OBERIKDS &
WS T& % D&, “Ain’t nothin goin to kill him but his own ignorance, and won’t
no woman ever kill him” (140) &\ 934 0y b Z LIE25, BHEIVAD
PRV BIEOBHEFELTVE2LTHL, O LIFEF, =717
ADE D). “So much, at least, | know, that no sickness or other factor would have
killed me” (OT 1455-56) D807 4 Tdh b o INT I Y BLIZIHESNRVOIL,
NAT =D F A 7 TRELTRBLZZ LIZRR TS, JdFsy —I127
AY—CTHZROON T fak—2 Tz khi, Tk, ¥4 —IJHESh
05, A0y PRGRLY Lo TSNS, 734 Ty | (Pilate) DFE
RFEFEPilotid, WA INI I Y O|BEHTHL I LZMERLTVEDN %
TIZEI NIy 2RAESEL L) flifrbd b, TOI LI A4 3K
WKEFPEPL VDT, —REMZ S EBE L8 ay M5, A3
B (JEIE) 2O 2 L ERHL, TORM, INT T UNHEETHES
AUHiPNT VD, T2 28 0y MIEMIIBIT 5 R OREE LT, #
L7z % 5 L) BOBELH Y . SOMINV—ABI NI T VIZE ) “She
[Pilot] watched you like you were her own. Until your father threw her out” (126)
RN TWVE, Iy vidnfay MofRGEEREL 2T, MR %
B & Uy oz h 5 MR ) E B2 FAZZHR, “Milk” 2507R$ 5 [k
4017 (“ignorance”[140] 7%2) IREEDSED 1)\ “man” ODWIRS 2 [417) | DBER T
BIHELZZOT, 540y FOTFEIZHL LT, #HIZHHIINLw, oF
D, ¥ —LOPRBICHBAT2DTH 5,
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HBhIZ

SoSIZTEN A DX ) ¥ 7HBNIHTHEBVANOREIHHBBELS NS
VB TH D, ZDZEIE, FVAVDEY 737 LAD[FEANO EOEWR I DHE:
BERZEHTHILETINI Ty OREEZHE MAOWE THET L 2 d2o 7295
TERMERICTHEZ BRI 2 BRI 5002 L D I3, £, =71 7AE]
2%, g, JER, RFEICRSNIZTE, WhEVD/ST 54 L& v ok
ZEH L TYHELZBEBSETVWAEIAICHBN TV,

SoS W AT O EEZ R L AHEFE. =Y A v 2 EOR NIRRT
A Y DPMELGR LT o727 =7 F— WG LT 2005 v, i, IhbD
VER =B OB R BT NWESL S, L L, INFEFTHRIFLTEA LI,
B AVEWELFOEBTHLX) S TERAP L RT AT T RGN 52
ET, SoSEWVH) T A A BAMELZAB L T2, FU 2 T7EEMEEIL.
R ANEOD Y FHEBEKNAETH 2 M0 L BES 0 ORAL, b
AWHD XD HIEEHFEMEDL EATVS, SoSICBVWTHFAETH B, £ A
E, HHEIHEET 2 IEGBN RBUREEMOF THHT 52 LT SoSHH
Wy, 2o, WEMEEREICEL T A ) ABAMGE R T REES L, £
2o ANITEWR ) 3% ERE L2V ET S, ABOBH ) FizowToH
MEfED AATYS, EHIT, il hh o7z, EBICK Z - 72 BAZERHEF
EERICANSG 2 LT BROBILD IV TWEDTH 5,
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