‘Audience’ # & FEAELIFEIZDOWT
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iBUBIC

WEIIBWT, $CRAELF, FEFRHHRE2ETETIHTFE, Caudi-
ence’ ¥ EHEL, TOHFEHLECII2r—Ta v 2ENE, 20D
ZEFRIEERF) Ty - u—-<vBRORFEH P OIHROI Y RY Y 3 VB
TCHEMINTE, 785, 40, 7AV IOV RIS a VEBRICE
1} % ‘audience’ D& 5 A HIETHMELL TV By — DIk FEY ¥ % » O -k
RICELShERV VY v 2220 $HIKL 7 ‘audience’ BITH D,
b — o+, 3—u .y N TETNAEENHERT LVWERH
DB Z B L MYy 7 OFO ‘audience’ BITH 5, = O ‘audi-
ence’BIDBEVIRBIEDT XA ) AXBIFHI v RT T a VIFEBEIIKRE R
BVELLLHLTWA, .

Tk, ARAZBREICE o TE D JOEEEREEFEET L7290
2, 29, HRLV MY o 2 EBRL MY v 2128175 ‘audience’ Bl E F R
IZHDWcaVRTY Y a ViIREERYEREREALRICL, RIS, HALF
Jy 7 CRBENDIFEL HRAZEOTMEREICRATERORZE L
HREEHELLV, 7, FEFEFHERAOEE, HEANE LTHELT
% ‘audience’ BlA'H B EE X LNHDT, MEL M) » 2 DIHRL b,
HAAD ‘audience’ BIZIDWTDEBE LT OV,

1. &AL MY v 7iC5 3 ‘audience’

HRF) T - o, BE, RRTPOICETRIERLVEY Y
7@, BLFEVHSIFLEESERALERZRH DI ITBTLIRRMELLT
RELL. ZOWEHMEL PY v 71285 ‘audience’ & i, “people-as-
they-are-invoed-in-a-thetorical-situation”, 2% ¥, &L DFELMDH
Doz, #h, BUEH, ToRESNEGIZWT, BLFICEEREA
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BANATHD (Park, 1982: 249), = ORI, 7w TVORE, FHLF
CRBLRDVUBREZ L > TERIIEBINT 5, Longid, ZOHEFD
BHIZOWTRD LS ICHB L TW A, GEIMAOFEIZESED ML 72,)

....the classical rhetorician was addressing a person very like himself
—educated, with access to factual information— but who had taken a
stand upon a specific issue very different from the writer’s (speaker’s)
own (1980: 222).

HEFRLIE, FBLEFOLOHEMETTIHALTH DS, F7203, AF
WEERNGIIHIHE 2T ATH D, WHEDENTDH HIFTRL A
DWTDER, RBOREVENWTHL, LW TELFIR, %k, ME
FORFOFEROMESITRRAEEETLHI LIZ L > THHEDEN T
L&) ed2, siLFI, RE, KN REEZLIEFR, MEF0EZ
FRZLIETEHN, BAEBESHIIHBEIATVET S, WHEOHIZEER
L7-x32 4% (adversarial relationship) A3 E b, 72485, T ORI,
FHLFEFEFOEZIZDWTHSHBL, HFFENISHE LR, B
ENBEVIBROEGENDH D, ZOFEIHY, HHL MY v 7 Tig,
HMFE2 BT 572D DT ‘audience’ SV EHEBELEEZ LEZ LN/,
B 2L, HEOEMICEH L TERAE—F 2B+ 22 DEH (invention,
arrangement, elocution, memory, delivery) 22\ CHid {FfESh, 4F
12, ZOHO—D ‘arrangement’ Tid, EROWHROLT L LTHFE, B
ik, Rk, KE, BROAMESMEN LIToTwd, 261, HiF0%
BEHITH0, BFLFRIMETFOME, B, EX 2 LMD - THA,
MFICEE LB EED £ &7 2,

COmRFEFLELAFELFLHZSFONIEARRIBARDOELT 4 R
I-RBTEHEFLHRAFOMFIHMKENR T2 (Ong, 1967,
XEFELHE, TERR, AY-FLER), RAZVWHFLHLRELE
ThiERonwvwd, RAZKLLZOHFLETHIILIETESE, 2D
FAFIR, ZLOBE, EEFIESTHBONR LD, 2F Y, HF
EMEIELADIC, BHEFIE, BFOEZTMRLZITHEIIZ, Lrd
REMIEHTABNE LI b v, ZOBHIE, —D20FER
2 OEFEWMFIEWT 5L (argumentative) 2 FHIFIEOEAHAD
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&, HEIFEHIIOWTEDRE R LT 5B (expository)
WKBWTEREAINDG, TREROEAFIZIONVTY, THAFIv 7%
BIEIZVW A5 b D3 L, “the least submissive of the audience” & \3doi,
FESNTOARWViERIZIEFE LY (shaughnessy, 1977: 240), LA L,
—7, BATLOMBEMIICELRADRTIE, HEFELEUERCH
EERSY, FOHHR, HBLEMNE LT iBoxE HE, L
KX XE) STOHRBHITHHENSHL EHH SN TS (Long,
1981), AT ANADIA YRS Y a VIFEOBTHREL MY v 7D ‘au-
dience’ BUIXEMI L R TH S (Kroll, 1984)

HHL M)y 7KDY RTY Y a VIBEIIBERLTH S, LT
VHBDIZODIFM P LA LI, HFEFLIAXEILHOH
WRFTTIHLINTWERENT 4 AT - ADBELEBL2TRELS
LTV, TotAlL, Fif, X&, HRPLOLMESNTVEY, AE—-FD
AGgE (FS, Bb, HiE KR SR *20F 3 L7 five-
paragraph-theme’ b & %, XEDRMICIIEITHEBEMNEDNR L, /87
I 7OFER, HICM vy - 2Ty ARBE, ZOLTEREN:
Ez e, FREER, 78, IR EDREMZE-T
RRIEDL, 3615, XEICHOFMICHLTIR, 1) FEFITLE
HOER, 2) NEDT I P74 B, 3) 7o b4 kI ESE
EAbEL, T VRI Y a VIFEORKRIT, XESLDIERWT,
XEOBELHDL o THRE-oTwd, BEFUNMLVWEKRSEZ 2 RBAY
BENLTTIID o TVBHBY —EDOTHEICHTIIDTITC I LIES
BBEIND, R TIHAL MY v 22 TEKRORE) 2ROTEL T
L RIZEB LD L, HHRLV MY v JRER SN T2 A FOBE
HALS,

2. B{L bU v 725 S ‘audience’

TEROBER,) *ERITBBMRLV VY v 272V I0ary R a»
HERTEE SNI-DRI60FERT, L DOEFEREENLEL ) FLF
FHVEV)BRANDEBREPLHF LI RTY a VHE, WEEIR
HoNTEETH B, LA L, Knoblauch & Brannon (1984) iZ & hid,
RV M)y 7R17THRBOIT -0 » N TREZHEZEGRFOBRKL L&
N LVWEERGLTEYE B2, BBRER GEERLRY), &6
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BI9BR BN E TN, SHFELREOMRETZVRAIIER S
rEvbib, 29 L LWEEGRPZMIIMREL T+ 20— (/2
BFZ7AMN) DELZHIIKRELREZ L5 L BtV MY » 7T,
HFEE, ¥y -v—<BROT7T AU RBYRBLL, RFEOH
REDSFEEMICEIHINEIDTH-725% BUL Y » 2 Tid, 8
LBEANLFHYOHRLEANORRP SRMMICFIEH S NS, THERAFY
FNVHRLDELTEILN, TOHLVRFIZL-TF ¢ 2Aa0—28
b—LT D, BFEOM#E —EOHBIIYCEDAEHLLTOTFT 1 R
I—AE, HLVYEREZEIET YA FI v 2702 LTCHESAh
LDThHhb, BEEFRECOSHEEHLEL THYDOBRRLEFOREE
BEOV, BERT, FRICL s T—o0RBLERTEEIBT I 45T
&2, M8, HIbL, T4 RAa—-2%E0lid, &3, SELEELE
U2iF, ZOMEERICL > TIHLWEEEEIRTIL, 220k, @
BEREE DS BWTH L2 572, 9 LT “Discourse is knowledge” %
“Knowledge is discourse” & W) LWER#IZ L o T T, LidfHLw
CEWR, MEr A TAEE TR WS EINET R (Knoblauch &
Brannon 1984)

Tt FEL) 7eRRESZBVHMNL FY v 7T, ‘audience’
BEDEIITELZONTHWHEDTHS ) H, Thid, L MY » 7T
EZONTVA LD BHIOMETREL, TEFOHLOVEERSEZLD
FRIZENF 5 “constructive participant” T b, DRIV HITH 5

(Knoblauch & Brannon, 1984; Kroll, 1984)c SO RHFIZE B &, #A
FREGOIAY FREREG2HZEILE o TEEFIIHLWERSH
BOFDE > PITERMtT 5, ZDBEFIZDOVT Elbow iX:RD & 9 125
BLTW5E, FEMNOFHIIEFRFINL 720)

You (reader) give a response and it constitutes some restructuring or
reorienting of what I (writer) said. Then I see something new on the
basis of your restructuring what I first said (1973: 50).

BEFIHLVERRER SO E o b2 76T, bboA, &
AFEOHMEERITTER V. BEFEL S - TOAIFHRPLELMED 725
LeF2 2 ZF04DEDHBERRA DR VIZHS (Smith, 1982), 75725,
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A F % “constructive participant” & LTE 522 RAICIHEHIZHH —
DOREH BB, Fhid, ZLOBEAFVPOLRICEIFLZEIZL o THEE
FRERICHEAFZERL, ZAFORISRHELZI b TFRH LAY,

HAFOBESPSODERDOLND L IR DI L THD, JHITTHAT
#i#% (audience awareness) & 25t AFIEE (sense of audience) & IFiTh,
RS, BAHEYETH ETHELREREEZOLNTWVS, L) DI,

COTHPRBILIIRITBE, BEFIZ, HHTOEXRPRRIFTHLLLE
LFHEAFICHRIEDL DL ERVAR, bhoTIHBI LWIBNEESD,
D7, XFEIZHCTHLIIZR S5 THhA (Shaughnessy, 1977) o #&
BRENPBRHEEFIRATLERL, BOOFD "ML Z5HAT, ExtghL
BAROXEEY 2D TITL I EDS, WLEILIDRAFERLEE S
WRILETEPPR A RTa VEEBOREZELEZ-TVS

(Britton et al., 1975; Moffett, 1968; Berkenkotter, 1982) .

IVRI D a AAGRICEALT, BV MY vy 2T, ELCBER, BB,
ERZELE L TS HOBRICHIEN NS, COAEE) DI, #]
HR LM OMEERAR, FRAEMELH ST revision 25AS N, 7
¥TEBIELREHHEE LTIR, —20ESHEIIOWTE S V—TH
TEBREIE D LTI Y ALt collaborative writing (Bruffee, 1981) %, &
BADVHZAFEPSORIGZRICHOERTEESE TR b, &b
LOHELIRETIR TN — TIHEEAHLIIL D, R, BEORDFT
i3, FHE-biE, 1) EXOFEEIIODWTHSOEZ RERLB~<E,
2) ZOFHIDOVTHEANEVLDEHAA, 3) TOAFIIONWT
FHEHMFIA Y PRERAEHLE ). SObL, BFEE, IV—T - x4
FOORIERPHTEAORIZHDHAFE LTOHM 2 BIMEX LR S
Bt COV/OLADER L OPTHEEFIIBEFPERLICKAL2VEK
FRATHDTH 5, '

MEOHEICHLTULBULL MY » 7 THEEL(GRL O TR WS,
ZOoDEZHHBHBHIITHI, —2FEHRL MY v 7 DFEE B 21F,
AR, X7 7)) 2T+ A2 -ADFHELTELZ,
FLLTUELRIIAFANDDLEZOREYBIRTEZTHD (Flower,
1985), &9 —Did, WELEHIFINNELHFEIRIHRETL S
DIZHERLWEDE 2 ) THAH (Knoblauch & Brannon, 1984), BiE D
ZREBLV P v 7 DEDEREBM LT L EHHPShTVSA, 2
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YRIY Y a YHRBE OB S RERNLFEL LTUERVERF LS T
5o

BAEI, TORECBITIEMOBEEIIHBL MY v 2 ERR D, Mk
PEBTAEOTIELL, FEOFRNEETI—FTHD), HhEL%:
Bo Shid, BUMULL B v ZA5skill T <, competence #BIEL LI &
THEZIHEDLI2DTH B,

RIZ, RV MY v 7 D6, BAGEIZEITS ‘audience’ FHZDW
THRT ATz,

3. BEREL MY v 2128133 ‘audience’ 1

DG BIT AR AL nA, BARGEICE, EFLERL AN
‘audience’ BIVHFET L L Bbh b, HARBERBEOFHNS, IO ‘audi-
ence’ iR iE-THh DL, —ixmiz, BRAOESERIRLITEIIMEAFL
DEBRERDICLAZODEDRFHAR, i (1983) i3, TORMFRICE
DWW AARERBOEME LT, FEREN, Mg Anto=5%diY
TWa, BOFBICL 5L, FEREME LI, HELERTEIMHFOHEZ
HBCEBIIRIT DI, #8E Tl 2 Teenfzh) ) ZEDIZTM L
I ETHY, ML, BERPEREREIZBWT, HIFIHEL B0
BOEICERENRBA MO, HEERETBITHFOR I ERkD S
BHOZLTHDH, ABEEL I, FMICLTHEZ 2 ROL LIV TRE %
BITEELOIWT -2 ) LAKRBEFEIENTH L, EFREETHIE
BHETHN, THODHEMICHBELTWAI LR, Ay k—UDENWET
C HLELESHEIFICHW L SEARMERT D, HEFRESOME
PR, THAZ NICE Y FOERZHW L2 TUER 6 2WETH
b,

COERIZERANDTEIEREIIOAONDL, HAFOHBMPRHET L
BEF 5 EAGHRRE S LTSS 20 EMoME ) Th 5%, [ CHER
WHAREOXEBEROEEIZLALNS, BT (1986) 3B OEF IR
WHATBA XA =Tk T, oL M)y s & LTS, 2o My
HIDWVTRDE I ITHBI LTV B, WAL TR, BEAHEOERID RO
B, XEXDOMIEA A =TV R4E - RIARUERR ) XL E0HE
L, ZhODEEMFEIZEIE LAY, HEHDODORED EDBWI AU
—DOFENEEIH LTS, L2L, ZOXO THih, kFEAFHO%
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FevhicEhbh, FOBBLHEATHOEHRREFRRICE - TED
LZEbdHB L) (pp. 35—36) XEDHMMIZFGZAFIFIZAINDS
TN E R TR S HICBROBBIC b A5 N5, wEMITRD
LNBI, $HIT, HBANXTRAE (G THED O BAENOERWER &
F OO EARD SHBANDEMNERD S 55, HEORMTIE, &R
& DO EBH L EECREBRIBIERINLOT, HEFOER*BS L
DIZERT HEMAHAFIIREINS, HERAOFHZFILZ ORMIRER
FTAVHIANEDHBZIIEIBAISH LI LIRIETZEI LTS
(Kobayashi, 1984) .

ERLAX@meS bR EINA LI, BRBRIICBIILHEFERE
AERHRBENBMFETIEILL, CLAFELFECHEFIHBALII 22
r—a VERBRBWIRLSEAMFETH D, F&IL, FFI5, HAELE
KB AFAFLHEEFOMGE, BEXOFRL MY v & O LG
(adversarial relationship) (2%t 8 2 &, 14 Z ¥ 4% (cooperative relationship)
LUEA 72T (Kobayashi, 1984), IFUVHIRE ) Thh, ZoOMEFIR T
o EHZVIDTHD, GAFEHFEFORBRFSIFIILDINED
Y RRAFOXEGIFICRELEBEYRIITERONLOTELITHIZ
NEENL,

-

4, =8
4. 1. &5

IURID a FHIBVWIBEBEMEI IS Mo L 6 L
B, TAVAIBUILEREREOFFOA L G, LB B _SiE
LT#IRT A58 (ESL) THiERmIETIPN TS, REKRTIR, HARA
FBEIE S TEDIVWRMERELHE T H7-0, TubRigAOLE
PRETo SOFERFERLLEHEN—DII}, XELZMBAI T,
RELHILTHY, HEEFHL, S0 TFr, RHRICE S X HLEN
HENLTHbB, HETIE, EELEV) EHAELXHEIZEIH»Z A1
#EEh, DEWVIIEDFERIZL D, writing for communication &V )
mhEbhWA L THL, BERECHINIERETHN, FEFHFETEFHD
Ve Z E A, FRERAFICHIIELZ B2 83, 4510, S
E(H, BETHH, bH)—o0HAII, BERADEE, kL L S
12, SAFLOBHANKE»S S, 1512, BROZVWEHEFRIEFDEZ
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PHPFICL 2L L BEDLEZEBVNETHD, EBORAFILORIEY
BLTHSOEZ WML T R4 A THLEELZ D, =5 LI-HH
o T AREEEIR LA, REETIE, HFI2, ZOHEENEGEREA
EHBOFMELIREIZED L HITRAI2PFARL I LI L7,

4. 2. HiEEFIR
EBROWGUI L o 241E, HALRNKRED 2 FET, EFELIOIE
BT 465 (5 bRTF3RE, BF4A). EBERTHR, V-1 7 -
7 ¥ A b & L T Adrian J. Pinnington @ Inside Qut—English Education
and Japanese Culture %1% THivy, —FEAFAFZDHEIZTF R FOR
BB L2 » 212D THEIIEN T » 4 @Y &84,
FHEZ, MOFEAFEIPLOT A MREGFOHKE RICUEE EHAE
L, ZEBOEB MR, SH6IXHEMoaxf M2 IZEHD
HEHLELRDAA, TOHFEZHELIZEHDOERE Lz, #HLWIEGEH
¥HEZATLICALARIME) RSN, 1987TFEILA»LHE2 A FTICE
EiI=Zonx v b 2F/HI LT
RIZZ 5 ATOEKMGHEICOWTIY, FTI6REAL2Z4D 54055
V=TI L, TERHITERE TV — TEi e ThE 7,
1) BOOBAZIE y 7IZDWTRALZHEBEYFELED
2) FCABZ LBV —7HATH LEAT b,
3) WADT » A IZDNTROZAEHLICT A > b2

a) XEIPOGMzEMFLIS

b) AEKDVTEAREA LV,

c) XFEZ I TR
BEEZTN—T - AL b HhoDIRAY N2 BFIEAFDEBGERTEEX
BHL, ROBETRBUSIN =7 AL MIGEATLLWRIE#E. 7
W=7 XL MDAy MIT v A IR ERETT0T,
BECRELFAERZZ SANTIOAX Y b2 V=T 2L 2515
IRz, %8, EEROMPEIIEL T y b/ IIHTHHHEELIZL
AEFoTnkipolzizd, BRWREEDOLEHRICHET 2BALEE
FPL:ﬁ‘r) f:o

4. 3. HRLBR
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TO L ABROEETIGE 31T - EBROBRICE L, ZEISHEN:
Ty T rr— MRAEOKELIID, I, A) oM DFIZEN
72%fbE, B) BEFEOFHBDOEIZDOWTHEERE LIV,

A) Ty DPIIHLbh %L

Ty — FRERRICLBE, FAR, BFOFIBELAT LD
WT “REBL o7 (17%), “hD&ho72" (37%) LEHLE
PEVTHEEZ S5 X TVBA, COESELICRLET o760 V-
7 AL M PHDITAY M ThHB, (Appendix 2BH), T A ¥ MEEI,
KRR, XEEE, ABFICHLZLOMEN, Z0OFHT, ARICODWTO
AR IS E Dol HADFEERZTIN—T - 2L bDIAX Y Fh5
B OXEOFENRLAREB LMDV TR L HE L TWwWa, T,
bIDPLEKMIZ, T —T AL EHLDIRX Y FHFXLETNITES
B LADD, FEFEVT 7 X M2 LES TRV, TROEXL v
tARDHLZEEILL S TEPNLZLDT, @PFBEWNOL v £A, LI=E
HOZ ¥4 25T, (vt id, BRADHHBHIZOWTTFA %
kA 721%, “Will you devote much time and energy to the company which
you will be working for?” & W BIZoWTEH NI, XHDEYRFD
FI®RL)

(@) After I graduate from the university, I'll get a job and devote
much time to the company which employs me. I have some reasons
for this.

First of all, if I work hard in my company, I'll be useful for the
company and furthermore, for society. (1) For example, doctor,
nurse, lawyer, fireman and policeman distinctly contribute to society.
But office worker also does as much. as them. I want to work as a
member of society.

Secondly, I want to be appreciated by others, such as my author-
ities, colleagues and my families. (2) Working hard, my authorities
will appreciate me and my salary may be raised. If so my family will
be pleased and rely‘ on me. Most of all Japanese think that many
efforts make our success. So I'm sure that they recognize my efforts.
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(3) I believe that the human relations be based on the principle of
give-and-take. As we work hard for the company and society we can
get many visible things and invisible things.

Therefore, ’ll devote my own time and energy to the company for
my self.

After I graduate from the university, I'll get a job and devote
much time and energy to the company which employs me. I have
some reasons for this.

First of all, if I work hard in my company, I'll be useful for it and
furthermore, for society. (1) For example, policeman arrests a bad
man and doctor saves one’s life. They directly contribute to society
and office worker also does the same as them. Now [ don’t know
what kind of job I'll choose. But I want to work as a member of
society.

Secondly, I want to be appreciated by others. (2) As I do my best
to fulfill my role, my authorities will find my eargerness about me.
Then they will rely on me and moreover I may be promoted. If so, my
family will also appreciate me.

(3) Finally, I believe that most of our efforts will return to ourselves
changing their figures. I think that the human relations be based on
the principle of give-and-take. Besides, most Japanese think that
effort is very important. So, if we work hard for the company and
society, we can get many visible and invisible things.

Therefore, I want to devote much time and energy to the com-

pany.

BYONLy A IZHAL, BEFRADTLV—F - A4 FPL=ZHDa
YERESIFTWS, TTUICONWT, TERFROBD AMBEKRIIZ &
LAEAIHESIZEMLTWT, BFREARZSIZEML-VPIZOW
HEbMPRTVv, Lvnbh, FEFROTHRICEMT XL E
BLEEFEIZLIZY, 2OH4HEOABIIOVTHEHRBEL TV 5, KI,
2O 7T 7ICBLTIE THo &) Ly, LOMEFESZI, HEF
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TESFE L. 208K, ZEHBEOLTy 4 Tid, (QOXET, —&
Bl TiE, LRIRRERICBFOEN 2O TL 6B EEHEANLTT
FEBL, —7H, “Most of all Japanese...” L FTOXFEFHIAZ &12L o T
To&D LN TS TICHELEITNE L4 DIN5 5771200V,
ZADT V=T 24 25 THEIOBRZOIERZDOIPDIS 2V
EWVWIFFE LAY M EEL, R, EIEEELLE, QiXdd
£, # X Fi3, “Finally, I believe...” W IHF LW ML, 53
DOEBETHIETBAN, TOEIOHEBIIF, 518 2 IC~dhRW
T, 7N=T A4 bDOIEHEINMEL H5BERL S - TR0,
“I believe.....” LT3 NHHE LTTRLL I L LAHEFOENDT |
Abhb, £hELT, SEENI v A3, WiELH, BFDEZD
HAFICOPD I ICHBEEN, BEOFRNIEREDIH-> TV D, HiE
LEEROBIRRCERAOHEVHICHEIZIRA D, NRE, HRLbT i)
DHHXFEIZ R 2T VD, -

FREofITit, BANSBEOEA, /775 7RICBITHEEZDRER,
ZERDFTLINIIOVTTF I X NOEALD AR ED LN, MOFEEDT
7 A MO A LEALDS AR bz, PFICE L TIE, BEARFIOEARLTRR
DT, FHEEELZETOHEE, NEDIZH SIFRERIZOWT, TEEK
IZELTIE) 8575 705eika, #Reby¥r - 227V A0
Bh L, HEHRHIIOWTE, REFADMEVEERRHE Y R ERFOHR
DETER ETH B,

B) HEFERoFEHOEAL

BOOTW A BANIIE TR, HHINDZIEIZL-THEFOHR
AR TIERIIEIBLLADTHA ) TV — VBEIZEI D E,
DA, STt TREESRT D, T2 D EHT 5, 82 EN15%
ES0% %D, EROMBPLEL SFEDIHFD2PHAFEROESN
MET ot b RBD TV D, SHIEEINGAFETLHEL TRRIOR
TEHEFR oIS,

SERRET SRR
1) EDEATF 28% 39%
€54l 24% 9%)
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(7FA A4} 4% 17%)
(BH 0% 13%)
2) —fEMREATF 43% 54%
3) FRICEER LW 20% 0%
4) A BY 9% 7%

FEANL, BFEOHAFE LT T8, M2k h TS h T, £
Bix, 792 AL PHBLEHRINTVD, FREVIFTH VLD
BRI A, FHETAI DS, BBOAIRATFOFRIZ
ZONRLTHEN, 752 A4 b2BOLILIILST, HAFOMNER
DD HEROEND, Ihi, FEFMHEM, 77X - A4 FERXFT
52 8%K, THATFL lbIrDAXEE2DHIEIETHEENHLDNL
ZzZbNb, -0

L7 THiAF "OHENFEBIHLILILL ST, HEFIIERICX
BEOLBTOLATWAARSIZHET S, UTREEXFEN TH5AT,
PEBLUTERE, TRLAEHITIATH A,

1. HFOWW I e LITD, o380, I3 EH{

2. BABIZRES,

3. BHETwRWIZ, JEFZTTIT ),

4. XEHBERERET S BIIE, #amzicdsdh, HAMZEIITS
&)

5. GO LVERR XM ERIT LR ERBRETRT b,

6. HAFERETEDLLI LMy 7 RHMELR LY DTS,

SO LIRS YELRE)BTIBIIToELEND E) P EEEFOR
WHELAENED, TEHAF) ~ORBEXEICDIIRELEELYS 2
AT EIHENTH S,

B%IS, MADBEWLDIOREA, KRBT AILIZEoT, HFEFOF
TR ERBIIoWTHNS E, 7 — MATOWHR T, 46BEB0T 2
AV I EEZBZ L OHRAREBRCEEL TS, £0FME LTI
AEDTBIC o TXEXHEIH) EVIERIE TN, 2 THEPL L
VBN RET O NS, RIS o oHEIE TESDOXE LB
THENEDLN Thotie IAV N EEZL-DIZRTTHFOXLE
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% & Hid, TONFEORN, §AZREDRITMIL L5V, £hid,
HWEEP D T% L, XOEY, HRLPERIHIZL EE, MAONELFER
AT B EIE - C, HEEFRETOXELRHTLENZE) &N
T& 5, FELLE, #HUNOHLRATFEETELGOTIIHTHILD
KPS IEf Tz, SO THC) 2METE—KTH S,

5. ¥&8

AT, BIE, TAVITITORTWAEZONI Y ET Y 5 vkl %
‘audience’ BiH L b %2, FOEREERFEZHL, FT0dbE T#{,
TR IZEE BBV M) v 7O EEFARANOKRFEICRHAIE
BOWMEXITo7re ZOEROFBRLELTIE, 1) HEFIZLLHELFEA
DERSEBIY, "HATF KbPbLEI) 2D STRENIFAEIIE
Iz, 2) HLDFEEN, HEYOLRAEDOLDITIR, XELIHTS
HERH T ENKYTHL LGN ERBITONL I NEDHEED,D,
TRERI[EOI LRI T a LigEIR TEH 2D skill #8250 T
3%, EEEFD competence R OILTWB I L E2MHERE L, £F
i3, EARMICE, Yo ARAOEORFRAE 2RO L), BANEEE
DRFBEVNERIARESSHE LTELGS, EXT1 A2 -ADOFE
DBBRZOHBIIOWTOFEFLLETH L EHR B, BEEFICHSD
ki, Doy, TEZT,, BEBIIOWTOIRELHEAT LN, 4%
DFEXIFHE L, KERBHEE LKL,

G¥)

1) Kroll (1984) (%, ‘audience’ % rhetorical, informational, social ® =D o)l ]
PHELZTWAY, RETIE, Z2o0KRELZaVRI Y a VHBROHENLERE
EINFTWAEDTTOM ‘audience’ BUZIEL * S bE7-,

2) FLOEZORRICELA BBV MY v 71d, ‘audience’ iZ2DW Tt L
FU o ZBEBHBEICRRLON TV,

3) Falilg, FN—T AAN—O—ABER/EFEFHLCHL, TOHEIIDN
TTN—=THTHELEI HiENE oD, FIEBRTIE, HRA¥FIZEDLYE
T, "y axy Ml

4) FEETORIZEALIA Y FOKBRYHBH, BFHEBL LRI TW
A, FHEOBHPREDE CHMETEER TV, ZEOHEHH1TE L
NG ETH 7,
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Appendix
REOEE LELERDOLETS)
RS & AR & DL ' T D BT A=E
a) KELLL ko7 17% a) AFICSWT 50%
b) PuY L %o’ 37% b) XEHHEIIOWT 32%
c) HIHT Lot 41% c) EEHHUIIONT 11%
d) I ngEbohdaosz 4% d) ot 7%
. EROBEHELIIRL-7200 CMEAIZIA R ESZBIEIZDONT
a) V=T XL Daxrr b 34% a) %o 100%
b) BSEZOHHA : 28% b) HF WigFTLLwn 0%
c) Bffnaxvt 23% L AAVETABRANIIL oD
d) EXZ v A2V TOBE 14% a) —AEMERGE 47%
MACBSORERYLATLL 2L b) HAEFERIL DM 6%
a) KEIdor: 1% c) BETHLELT » L1 OHHI2%
b) bhidoi 39% d) #oi 5%
c) ThEIhLihos 13% . ATV T (LIETE Dl
d) HEIHE{ehorz 7% a) REE®TS 15%
. FOEAIZ b) AR VERTD 50%
a) B RfA»LvwanisfE  45% c) IHTHEHRTA 28%
b) HFEICL»sTLHEILVLIE d) HFIVEHRLLW 7%

%, B Tha 31%
c) B writing ~NDIEHEART o7
15%

d) HFOBBIIHASILNL 9%
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Views of ‘Audience’ and the Teaching
of English Writing

Hiroe KOBAYASHI

Western rhetoric places much emohasis on ‘audience’ for effective
communication and how ‘audience’ is perceived exerts a great influence
on the teaching of writing. A view, inherited from the Western oral tradi-
tion, has been predominant in the field; however, another view has re-
cently emerged with a new composition theory. This article first discusses
the views of ‘audience’ underlying the two current composition theories:
one is product-oriented and the other, process-centered, and also their re-
spective teaching method. Secondly, it reports on an experiment which
was made on - Japanese college students with the process-centered

approach in teaching how to write English essays.

An product-oriented approach, based on classical rhetoric, tends to
view ‘audience’ as someone to be convinced or persuaded and the
assumed relatonship between writer and reader is adversarial. This view
leads a writer to write with a persuasive intent and to adopt the pre-
scribed form of text to express such an intent. In contrast, the process
approach focuses on the discovery of meaning and its agreed view of ‘au-
dience’ seems to be as a ‘constructive participant’. That is, a reader par-
ticipates in the writer’s composing process by reacting to the writer’s
draft. The writer usually rewrites the draft through interaction with actual
readers or interaction with his own text. Generally, the product-oriented
approach is considered to be formulaic, skill-based, while the process

approach is organic, competence-based.

The experiment reported here was to examine how process-centered
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teaching affects Japanese college students learning to write English ex-
pository essays. In this experiment, student interaction and revison were
emphasized: the students were asked to read drafts prepared by others in
a group and write a comment for each other, and then to rewrite their
own draft at home. This procedure was applied twice until the final draft
was_completed. A total of three essays were produced in the same man-
ner over one semester.

The results of the experiment were analyzed through the student’s re-
vised texts and their answered questionnaires. The most frequent changes
made in the texts were content-related; readers’ comments, in particular,
contributed a great deal to the writer’s including specific examples, de-
veloping further ideas or clarifying implicit statements. Other changes
seen were related to the student writers’ attitude. First, their sense of ‘au-
dience’ had increased and they contrived to make their wri'ting easier for
readers. Secondly, the students realized how important it was to develop

a critical reader within themselves to improve their writing ability.

In conclusion, the above results support the claim that the process-
oriented approach nurtures the writer’s competence rather than skill. It is
important for Japanese college students to develop such competence in
writing in English. However, it is also important for those writing in a
second language to acquire relevant English conventions. While nurturing
the writer’s competence, the teacher should also be concerned with
'when’ and ‘how’ to introduce such conventions.





