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IUQ-VBVV(Emwh%)@ﬂﬁﬂ@ﬂﬁﬁ@ﬁﬁwl(quf
Flying) 3¥ o 7V 2 - 7552 (ziplessfuck ) #BRT 2HRERD
& (odyssey) Thd, BTV L) -XThHBAFFET - €A K -
v 4 » Z (Isadora Zelda Wing ) (2117 ADBHIHE LI 7 o4 FOilk
BIA—v~@HIVeriR- Yoy MED TH] IR THREBD D,
ZABOFXoHERT AV HAOHED “ Wing " #EL50A6, HLER
TEOBEICBVRERE BITL, Reoiffivsstosry5FLs . ay -
T2 2%z 4 3 v X - UTDEETH B, :

T4 TENSIDEELLDVDIEBIHTH-T, ZORTREDIT
@nécuﬁﬁﬁmwaawixaom@:vggmmﬁm,@%éﬁ%
Lol LIiBROY 2 74 2 (Judith ) B2 ERichd, 8
bRETOTE %Y 2 — FEFATO R, £EERELTRERE:
BREEC, TEdREE%R, 7-o— 0B TETHEI O . ¥ULTOE
#CREBDEEE (p. 153)] LTtwT, 1 FFS53BARERRSI YK
5 - %> #> (IsadoraDuncan ) 226¢ 0, A XIFR2Zw b 74y
v ¥z 70 K (Scott Fitzgerald ) OB CEBOENEN S L > TV B,
1L ELFR R bEFOLYTFLIEE L TEOHRBBETEOR
KBRS 2L LB CRRATWA I E2EA D E, ZOMEIE
BVTET, BIAYF7 2+ vRBIIEYD EDEEEIHEN D L
DEACERZZ T &S 25> TV,

AFFI P EBERIIEA-BRANDBEREE ARG T oT 1 v 7 12,
DEY, K- 22— YDOBETATY - FRADEERERL, 177
o I ¥747) ORERFL, Va—Y - R=F—=F .- v gt
BRLFEOTHTH-, T UL TRENLES LI THEHEHILEY, ¥
FfHE (p. 80) | ELToiEBER 2 0T, HAARLE TV F
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= — %z 753 ( Beatris and Sidney Webb ) ¢ , -2 =7 - o7
%% (Virginia and Leonard Woolf ) O ch >1z. & TABBYTNIE
ATHYRICR 5127547~ - A+ F—=<> (BrianStollerman) (345
EREb e [Fav 2 4£Al (Mrs, Dalloway ) o+ 7' 5 1 < A (Sep-
timus) OXSICELEF YR IOBEREEZEADZEALLD, JiNdZ &
ol o1z, HEBEEEDF » - —+ 7 4 —1F 4 » 2 ( Charlie Field-
ing) ntEEnb L THICE->T) Bhiz% v b - ¥ 1>~ 5 (Bennet
Wing) 12, IEEB3Z LBV TIA4AT7 ¥ LI BAICHRILHE
FAOVWVET, BTHIETIVVET, fEIVArETiNdTNnS
b, B INLYy - 55 =405 T3L5]) T IALHRARMKT
TETVD L% (pp.32—-33)] RITR->TETCV B, "Fw MILF
—FoAT7DLIC, BATELABRRETLAVELSHLTIKEC LS
IKBEL, ABIBICHE T2 X5 IKERamcabeciniines,
FBLTVWARLE>TNRWL, BTR->TLNAL (go down on me)
L, BREEVZIRKSFIIILS, LTl crr
Frly b RER S TV D,
-7,

Even if you loved your husband, there came that inevitable year when
fucking him turned as bland as Velveeta cheese: filling, fattening even,
but no thrill to the taste buds, no bittersweet edge, no danger. And
you longed for an overripe Camembert, a rare goat cheese: luscious,
creamy, cloven-hoofed. (p. 8)

EVHBHEERROTIIRD, FLTYy TR 7y v 7R HES &
SR B,
The zipless fuck was more than a fuck. It was a platonic ideal. Zip-
less because when you came together zippers fell away like rose petals,
underwear blew off in one breath like dandelion fluff. Tongues
intertwined and turned liquid. Your whole soul flowed out through
your tongue and into the mouth of your lover, (p. 11)
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ZORMER TS = X aBITHBAETH Y (JohnDonne) OEFHOL
NEOWARR T 7 — =T - w70 [{BE~) ( To the Lighthouse ) %
JY— ( Liy ) #EHELTIE, $hbbitfe—~2>nMIERNIIK
DEST—RERDFLLUTN D, LELKREGESDIZ, Yy 7L X -
77w 7 RHLETHLHROEFDCESTONTEY, E—0BRMIKb L
UTHEILERPHRVEIATHD, BEDY vy LR 7 7 v 7HEK
YT5HITREFORL2 LMLV ERLETCH D, ZNIIM~ &
Lzl édibhnoT bE v rR—n « F— ADfEHEREINEDN B H
LbTHd. Lizti-oTZoRFERLHBR LT, Tk 2EHE BT
HTWBT &idlev, DEKZIRV, FEMYLREALDB LI L v
Wrg oo HOHEFERF > TRMZEHLLI LS T RVL, HEL
SENEFBLS LV B ELY (p. 14)] . WS Z &I, 2=
I-CXDBFEEHLEE (p.14)) WS, ThhHb, HrTAYZ
i, RBEHL B CBREL SRR LTI TARL TR E, Z2 TR
HREELR) RRLERTTICEIEEOPTRIGbEE b %3E
BLRRLYy T LR 779 /DL F VA REL, HOBETWBERTIZ
Ry FOTIRBUCHEZERTINTOI L LATE RN -7,

74 rOBBY 4 - CORHSHOSBECHE 124 F Y RAZA
k7> - 7’:7 F3 % (Adran Goodlove) 34 ¥ FSIiT e > TXFERY
o * goodlove ” (tH iz, e DBARIE, TFYFERT MY —F 2,
2Ty PEELF, nyR—bloY =B, YE—R . F o F—F 37—
NESLIR, ¥V 5 av Pl T4 b, A4V EE—-F:- T,
VAT AETERBA, YA 72ETE WHEK, 7Ly« F¥ A4
—JrE—F— - FOaYRE—, VAT LT - T REBERTES, F—
VETZrm—TFo—rv, RN farEr—HRE, RV ETUZ, D
Hol>RET7U—F, PoorRontZSH, o=k FL 4
REBVWEHE, Ya—vvE I T5, vatvEPada -y F, A
~TFVEHNTY, R FVYXLEBE, FANRELEH, (p. 166).] &
ALz nBAfR, 2V HRBELZICE>THY 9 LR 7 5
v I ThHDERLONI:DTH B,

ZRIZLTHZDEFINDEINIFITH A 5500 ZOPRDEIFAFF
F12, TRbbiizBEaRdT) ( Alarecherche du temps perdu ) 0EE
DE2L4eL (Marcel ) LB ENID TR EOZITERFEL T
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WBH L3I, A0, BITEEPAFEFOAPOEGHITEL N TV B &
I TH Do ENRFTRLPHOBEIFHEHNEFITE ML TV B, Lz
BoTAY KRS - BLF - D42 0%EI0D, "Fy b, C2F4R, 7
vy FoY, Fr=U— 7407y v/ EXxh APOZTNTIIERIGA
HOLNTHDREEAOGND, DI HVITEVEHOEFE £z 7.
AVIRREFBRL TN 2006, TOBINIBEFORLAT 20 LA
mon, KEICR N PIHOBIANT IR > T BN TH B, FlAIZA
YRZRERICL->THEZEHRLTWT, 24 FVT7> - 7y K250
FlaTar&FEk bl ¥oRELT D,

“My name is Isadora Zelda White Stollerman Wing” I write, “‘and I
wish it were Goodlove.”

I cross that out.
Then I write:

Adrian Goodlove

Dr. Adrian Goodlove

Isadora Wing-Goodlove

Isadora White-Goodlove

Isadora Goodlove

A. Goodlove

Mrs. Isadora Goodlove

Isadora Wing-Goodlove, M.B.E.

Isadora White Wing and Adrian Goodlove
are absolutely
freaked out
to announce
the birth of their
love-child
Sigmunda Keats
Whitewing-Goodlove (pp. 72-173)

White &\ 5 D IdFEERTO IR C, KELT 2002 Weiss TH b, Stoller-
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man RFFOLEVRDOEDETH >12, FLIRIBEL THIROZITE
LI, FRENFE I LY AORBREZELTITEY, BHERLIIRNE
FUETH>TVT, INOLTRTOZEETDERL OB ELDT 47>
T4 T4—1LEDAENMIBRDTH B,

ITCHELIRR Yy TV R 779 7 DA FUTYIZEDNRT, N
Fv PEDRBBOLREE, T4 FUVTYDbLNAEHIDOBRO LS
LEBIRT 2HTHRYENBVIE, REOX VX0l ST FY
Trioa—ay SREKTRED . REERZEBT LA FVT >~
BETEZITES>TOY L PATERARR =T » 7 - L2 KE - TR KT,
FEFEEHORITIIBRIB LV E AL FUT Y RES TN & EEITIZES
FHOHRBEZEY . EEERICEBRFRIRVE VS 2 CHEDZTTIT,
FTILRTRTAENFE LS T LT, PHOPEHIZ~14EZRFEICTS
R HEEOARE BYREEBICATZLD) ITh->TWa,

BROEIAZAFIT YRy LR 779 7 TR T2, XF
BOD7 79 7IZBL CH IR EELOH -1z, TDE
H 8T =PI LEVSFERBECRYEDTH 572, ARGy FEH
REPESFERIFLL, HEFTLWITNED KDL I BRANLHF R L Z LA
HIzHIRVRF y FEEY, BRER AL CRUEAFRERNTH -
Too LOLFHLL—FLERDIEVSEBHENY y 7L 2 - 7 79 7 Tldl
Mol "YR— Ol —2DESICETHLI BES TAITENT
B, RERF-LRVEFERBORITOREE, I3 ToEDPFLE Y2
L7 —LTHELELETVWARI LG, Hryrbrch i) AN
KHEEHFR—-Tx 7 -l b,

IA FVT7YOBMIREIrbHT K-V 2 7 —LIIT B2 & TlAR
hotze 2ED,

“We’ll have an odyssey. I’ll discover Europe — you’ll discover your-
self.”

The plan is for you to find out how strong you are. The plan is
for you to start believing you can stand on your own feet. . .. (p.132)

EVSOHBEDEEIZ 12 b THD, HIBFIKLFERROLILE-T
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“You’re due for a bit of reshuffle, ducks,” Adrian kept saying,
“you have to go down into yourself and salvage your own life.”

“Wasn’t I already doing that? What was this crazy itinerary any-
way if not a trip back into my past?

“You haven’t gone deep enough yet,” he said. ‘‘You have to hit
rock bottom and then climb back up.” (p. 249)

DENEVHOL Yy FLTRCERYDAFTEROHTHITBZIEHID
HEBEOBRITH -7,

ZHEHY 4 ~VIELOR 7oL FOBBO ETHV I REIBF/LT
DEFRDIOTH 12T LR, =4 FY 7 vEDRHM odyssey " LIEITH
TWBZE, A FUT e HENE T eRT Y —F 2, NFdudy
FTVF L ANEZEZLNTVWTY 2 AFY Y Z~NDERbHDH, FHNE
oA TV T&S] ( The Golden Bough ) & DBAGMRIER ENE
by, TORBLUEFEHLEEFLEOBERTHIEVAL I, TOFE
BRTR AT LT M) ~F 2R IZANED->T, =4 FUTHRER
#ELTVSbirThy, HErhl IELbhiBEoEE ( Remembrance
of things past ) (p.183)] KEDPINZINL S, HEOREDOXE
WD BFLORBEENRR - T+ 7 - LTt -18, 2XVEARET
4 FVT7ricEToniiThd,

FRAEDR 7 Ty v a - Ny 2hbHRTV BTG bIIR:
ROBIELIHFBEANDHEERDTWBILEHALLTH D, TIRR7 T F
2 ANPR =T 3 V- TR B BEDA ¥ F 7 DEAYDE, diL e
FRERLBVCBEL B EARSDTH >12Dh,

I said my own name to try to remember who I was: “Isadora, Isadora,
Isadora, Isadora . . . Isadora White Stollerman Wing. . .B.A.,, MAA,,
Phi Beta Kappa. Isadora Wing, promising younger poet. Isadora
Wing, promising younger sufferer. Isadora Wing, feminist and would-
be liberated woman. Isadorq Wing, clown, crybaby, fool. Isadora
Wing, wit, scholar, ex-wife of Jesus Christ, Isadora Wing, with her fear
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of flying. Isadora Wing, slightly overweight sexpot, with a bad case of
astigmatism of the mind’s eye. Isadora Wing, with her unfillable
cunt and holes in her head and her heart. Isadora Wing of the hunger-
thump. Isadora Wing whose mother wanted her to fly. Isadora Wing
whose mother grounded her . .. .” (p. 252)

BHITRKRELB I T OOMERD B, —DUEETHE LV SHETH
Bo 13X ¥ THLYUANBENEEY, 137107 A CHHTR w74 ¥ 5
#REEL, BIROMNE ROBHLSHERIECHH D AENIEE 3, Z1
FRN=F—F - a3 AT THBII L LENMETHAHI LIIMAILLERNE
Eol:hbT, EMEBIIRDIZDIILTHBILERHLSELIcHT
bH Do BELTHL L THEIEREOHLREREIE LV EERFEL %
A, 727492 bBABCOVR Y —AkHIT B, —H, F
HABECZ EAHEN L > At %S, FHEKLVE BB,

Really, I thought, sometimes I would like to have a child, A very
wise and witty little girl who’d grow up to be the woman I could
never be. A very independent little girl with no scars on the brain or
the psyche....

What I really wanted was to give birth to myself — the little girl I
might have been in a different family, a different world. (p. 46)

BR, 23U THEI LI TFHRYECILICALZNDTHD, Yy TR -
779 I~NDENRLET~OENTH Z, K-> TEEXIETL TV AR
D207 LR 779 ZI3KBIIROGIBEAR,
ZOFHEOMBBERBROMBEICOn 3, HNREINX B FHICHL
WKE - TV ST, 7—o—Z . OHCERTHEHY, BRI LI L 2E
RunbRl U ERNXBIITOELRIN, FEL THLEIRICFIAZ
NIEBOY 274 AR, A FIFICETNERL T, LIANY T4 R
DERKETET, AV¥FI7REBETIIRMT I TxTELY, BHIC
HRANEETRHEVCHFATHEEB TV ENLTH bo
FERATHBHIIERRETHRBIRERI-EENRFEL VR, LB
HUBBEARL TV Do FRIZRF—TiT-cBNBERSECH I LT
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357 7y ZLEBOBEEI LAY FIHREEL TV E0 E 5 nITEERM
THIINEY, WIDHOERIENEFRLLTY2Y 7 FEE ( Dr.
Schrift ) (cZ(FiptiT, FICHTRIBRAE . EHEE8HT, L
TTHLZEEFTANNTIARIIES L EbhiT b, fiktit, +XT
BT 4 7R arTLy s RPRBESECEOMMORNR TR T TLE
SEEIMICBELTERI > SADICE>TWALITRADLN, 4T1s
28F FCITT AOBBDIHEIIAN > TV T, ROEEHLHDIEA5 0N
EHFIDTHEZRTICLTCIEFOEREMV TV LI 2EAD L, &
BENTRELTWREVA S, 1206, BEHOFORZAERCOREE
RICEDDER VI F DI L 7R FICETAMRRBECLELERIT T
W3, TOBIIRE:y PR TZORERBOAEDZ EIZL (p. 166) ]
EE-TVT, THREERVBEZOI L EADIDICEECH DT LTI
AL TH <

But to the artist-lover, the beloved became mother, father, muse, the
epitome of perfection, but always a deity of sorts, always omnip-
otent. ... By recreating the quality of the Qedipal infatuation, the
artist could recreate his “family romance” and thus recreate his ideai-
ized childhood world . . .. A new, strong sexual infatuation was the
closest approximation one had in adult life to the passion of the small
child for the parent of the opposite sex. (p. 166)

ZOFIHAGRICHNICET 12 T8 72 XT7T Y —F 2] hbEEYH TR
IA RUT ] THRB2D Py TLOZERETISN TV 5,
BEORNT 7 7AE -0 (Pierre) 23, EZDKIIHTNOELRAL &
Eh IRy FCELAA THREEE, Thid Ay A= al - 20Ee
LR THBBEETHDIEE-T, [FUTTRITR-THIT2HEHIEA
B, AFF3R1EILTRONEELD,

‘Why such a moral dilemma over a lousy blow job? Because if you
start blowing your sister’s husband, the next thing you know you’ll
be blowing your mother’s husband — and good grief — that’s Daddy!
(p. 243) '
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LadBELE Yy 7L R 779 7OHETHSE Ry POTIBATHL
2B 13 TERIATHHBIE (p. 276)] #BHTWV B, X, ${EE
DF ¥ =) = ITRATEINZDORABTFHRHAFLET 7 Tt T2
— « K—#% — (ColePorter ) ¥ »—X& ~— 1+ ( Rodgersand
Hart), ZHUZ#—< 2% 4 > (Gershwin ) O#iz L <> Trdrb T,
Tl EN A hA - 1B 4 ¢ “Oedipussy ” (ie., Oedipus + pussy )iz
BoTLEoTo PEVELEIXBOHRY EEDTH D, TTTEK
B EZMBEERBEIMOMRRROABT R BLO L & LTEERTI
HZS5WS etk d, REMICHITIIHLLBNENEE, Thbb?
v 7L A 77y 7RG RHOXBA~DBFRIWY, Yo Lz 7
7y VEFEFRLCR - B=30L LUNI%EBI T LT L > THEHD
HREBREL TV 20ThH B, '
IF4 TR AT Ly P RRBHEICE LI T -3V 7Ly 7 R
EHT, ¥RAETFHBERBLREL RO THEN, BHERDHS
EEIRXBALRODITEHELTCBENDE I NH DB, P a1 R (Joyce) D
T2y v—X) (Ulysses) ©trx54 -7 ~3)%‘4 — &5 2 ( Stephen De-
dalus) (3 T-~av o b (Hamlet ) 238> T, EF by PEXE A
Ly FELTENERBIVHLABEFOV 1 7 AL TR ETFLEENE
M—EOBRLIBA 12, ZOBRITAALTI Y FDv 24 7 RET2bA
EFTBRT 4 =T BRI L -4 ( Bloom) ¢EEXFNY o
A ZDBHREZOONTINTH D, AV F7NPERBELLBLEETF
DIV H Y g v IO —FERTEENL, ELTID=ZHIIETNEN
H—bA—F ( Gertrute ), Y —(Molly), L&mi <, [L&TFIERA
tkt# 5 ( consubstantiality of Fatherand Son )] ¢t W5 4 XYy v =z
( Sabellius) OHE LIEALOBATHE] EVSTY - 7 2 b
( Anne Sexton ) NEEXZEAEGDLED L, — K7 1 7 AREHEE
OB T E LA,

A7 4 =Y - s n=v (Steven G.Kellman ) (3 The Self-Begetting
Novel DBEHT7 04 bOBEFTHoTzAy b—- 52 (OttoRank)
DAAT 4 7 AFMEFREBNL T %o

. . .[Rank] contends that “incest is a symbol of a man’s self-creative
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urge.” . . .. Laius, warned by the oracle that his son will succeed him,
avoids sex until, tricked into it, he breeds his own murderer. Oedipus
likewise has immortal longings, and, when he usurps Laius’s position,
he attempts to perpetuate himself as simultaneously father and son.”’

ruerouns « Self-begetting novel ” SN ENELNBICES
BEEHO AR T, TALYINHEBEHEHD LA TIENRSE, O
FOEALNBOIPAEEATHIIL S —E)EOBHRCE LR ITN
ﬁmbtw&w&%ﬁﬂﬁﬁf.Pbﬁfﬁ?%?&ﬁﬁ%ﬂatfﬁv
VA YBREE>TVB) PRTH D, TOEDPFETIR, NV —- 3
7 — (Henry Miller) OBED XS5 ITERTRTOIDD A2 7 7y —iTh
2izd X, "o v b+ (Beckett) DBEDLSICHENRBVI LN AR T 5
—IZRBITE L, ERKELLBEY LS, TRLEALRTERICPIHE
IVMFREV O SBEAOHLEIIA, S,

ZOVNROREII LY > T X (Cervantes ) ICEBE D, 7L —Z b,
P b, Ea=— b (Butor) &7 5> ZTIEEALK A, 4 ¥V 2%k
ZRx%2—> (Steme ) ©, Ya4 &, FLai( Durrell ), =—F o 7
( Murdoch ), FY XLy >4 (DorisLessing ), X4 bl &3
ETORFET, vI70 BEN] STORBIEINDZILEILND,
FTAVACIERAY ) — - 35—, w52y F ( Malamud ), #K=2 7
( Nabokov ) e Licz @R o, IErNRE2E AR -
TV EVSTAT Y DERP LRSI TNDIITNE S, NFHEDY
f%éawgaﬁﬁéﬁotﬁmabru,uﬂ_r-w—»a—(Rw-
ert Alter } X34z, ¥ F (Gide), 7 1 —AF 1 > 7 (Fielding ) ,
Yav 75 NLX( JohnFowles ), K~ ( Borges) REHID
FEORLICN D ERHL L TRRSERY, .

Self-begetting novel H—>DHEIL TFHKIZ Lo bR« L OESE
ﬁt?&bg,%n%nm%b%ﬁ%ﬁ%&ﬁ&xnﬁﬁbxi&@@c
BoTW3] Ze¢Thd, v—Fy 7Y bz, XL 7r—-2 b
B, Ly vy /i3I —2RUFHLTW S, ¥ /OBEE—ADEK
BT, BALNIEMEL TRTEIIL T L TAITHEDH B,
Self-begetting novel NDEEEL L TrLL Yy ¥ TR, X&—>, 74
AT 4T, TL—=R+, Vg4 A, A7, v—FKy 7, 35—, X
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v b, FRAZENBARBTEYHLTWVWS, ZoFTIT—2TL
TERIDPEDGERLE VG OIRERIEO DR I-BHOEEE S T3] (How
to Save Your Own Life,, 1977) Tenth K ERFE 2 Rid o
%o )

Self-begetting (9 TH DT & LT H S —DDHHIILTHIERICL - T
#EhrNT, KEOBVFILLD (LhbFAELIRETHEILEHWCE
HLTOD) DRTHDEENS L THD, ZORKRTAYF FIR70F7k
UEFHE LTV 2 BEERIR > a4 ¢ D.H oL v 2Th 3, RiFiILid
EMRCBNRVERDDTTHELCLTH I L2 BRI AL L
T, BRI 7y o ARLERZBALAMELTESEL, ¥ 7 T70HK
BESTIVA IR T I EDLIERNDALEZBH T 5,

IR L TR kRS & LR U Lk EFRRBSOEE H %
EZAHDETIDEELREERF->TWV S,

Where were the women who were really free, who didn’t spend their
lives bouncing from man to man, who felt complete with or without
a man? We looked to our uncertain heroines for help, and lo and
behold — Simone de Beauvoir never makes a move without wondering’
what would Sartre think? . . . . And Doris Lessing’s Anna Wulf can’t
come unless she’s in love, which is seldom. And the rest — the women
writers, the women painters — most of them were shy, shrinking,
schizoid. Timid in their lives and brave only in their art, Emily
Dickinson, the Brontés, Virginia Woolf, Carson McCullers . . . Flannery
O’Connor raising peacocks and living with her mother. Sylvia Plath
sticking her head into an oven of myth. Georgia O’Keefe alone in the
desert, apparently a survivor. What a group! Severe, suicidal, strange.
Where was the female Chaucer? One lusty lady who had juice and joy
and love and talent too? Where could we turn for guidance? Colett,
under her Gallic Afro? Sappho, about whom almost nothing is known?
.+ . . Almost all the women we admired most were spinsters or suicides.
Was that where it all led? (pp . 100—101)

ZH I n—Fnhe, Self-begettingd 7’V — 7 CEBL LT,
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REDFERHERD>TWIZEIBRILT 4T« 773 RE=ZADEKEEST-
by PAEREICL CHTC B,

LoslAnS bbb L5, A FF7DOREFR~DOBILIIERIZT
TREIFHITHRVICELN TV D, T T &id Self-begetting novel
NEVFD, VWTRBEFD, TATY 7171 —%2BIZTHHTH
EhoURTHH I, ELTHRINVNEBARENTHY, ToBFE,
bANIY T4, 749 Y P20 E, HXY 2 (Boswell), 7L —
AL, Yaf ARFEHIN TN S,

AFFIBRWMYVEZ S & LTV BBEE, 20 Zo/pfuicErnty
22k}, YoTVR 77 e %ROBETH D EHIT, DHRITLD
DD TH -1, WL 8 FTORICIRICHELIED, 107 OREASLHE
200, 13 BEHICATTRF YDy a AL EUERE IHA
KEEbLHL, KAZELAET - 2% LTHA TV 12, 17X OFFIC B AR
2 LR E8RenBRBZELEER2HEBDEAA 7742 -TfT->T
Wize KFRRUITNNIAZHICHTFREL, Bb—AddHICL, X=iE
DFEDBL TV, TLTRZIDHEL OB TATHEEGEITENEIT,
Py TVR 779D FIVAEEI I LEBLTORREE R,
HREBLTHOHRE®EL B, *

L LA o/ hFICRR T BAED DR F v P EHEBLIZED
NAFARLVERC, RALHA P4 YO TORL K BOREIBERF L,
FHTITRETINL2FYDOMERRy OB E L &2EE-> THLT%
BlfE~ A bEILEVADBIES D, KAD—ERMEREMNE*T 20
<, BITEL T eNTERLT, HIRENOFHE2EDZ LS ITEbiRE
DFET LB b o1z, BEVEET D LIBROH EGTHON
v NEMH (Dr.Happe) OBNTCEPEEL T, " TAXALID LY
VERTAVAARTOAT LEEKBTILIIR D, BED S HEHR
HFEEER LY ETF TR, FAYARFFROBE*UBLICLTVS
DIREY, B0 ZhEenificd [t <.

Even without fascism, I censored myself. I refused to let myself
write about what really moved me: my violent feelings about Ger-
many, the unhappiness in my marriage, my sexual fantasies, my
childhood, my negative feelings about my parents. (p. 67)
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NA TR BERICZOONELBEN T 1283, ZOEYFIIVTNR
LBHETH -1, ETNEMHE,

I just assumed that nobody would be interested in a woman’s point
of view. Besides, I didn’t want to risk being called all the things
women writers (even good women writers) are called: ‘“‘clever, witty,
bright, touching, but lacks scope.” (pp. 117—-118)

VS bDTHoTze &I AMNELE [N BEHERLbbEF,
EhbEBIFRVEWVI VLY TIIEII LI T, ENMICTHEE W
EWVSERIZFIERBDITR > TV, BLZ LI TBROFLVALR:
BIDH3Z L (p. 115)] THEHLBHET DI IR bTH B,
FUMRPREEBELLVEV I ERE - EAENELT 20134 FY)
Ty EDBRBOKOETH S, BICATOBRERITHHIF2RG,[FHICH
(NYY—= 3 F7—-HFoTWVD L) HEPIEEKIZEY By (p.
1701 EEZ, Yy —C2T - vL7DESIT, TAERR Ty Mg
(P. 184) ) ¢ EX D, PEVEELM - THEFIBF 2 EADDNE
THDIENSHIITHB, ELTIA—ZRMIABEBOBEIZB L= R
L= bleb lickd BERBHN D,

Sometimes the smell of a cake of soap ... will suddenly bring back a
long-forgotten memory from childhood. And then I will find myself
wondering how many other memories are hidden from me in the
recesses of my own brain; indeed my own brain will seem to be the
last great terra incognita, and I will be filled with wonder at the pros-
pect of some day discovering new worlds there. (p. 209)

BAOPIER IS D, HoFoRMDKESY, [EULFE, FHARY
FaD, 2EV.ETT (p. 210)) HEETEZ L, 2IVHSEROTS
&, BADALILER ST 2T EAAFDBETH B LS ET
Hdo NMTARLIERERRI: TAEOMTE NI (p.24) 1 /N
HAEBIT LI D, ZOHEIZ self-begetting novel ©H 3 Z o5k
OFTid, AROMAMS 9y TLR - 779 7DAZT7 7 —IT, FHEBIK
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RIZRDBZTHAL Sy R, =4 FUTUDITAHE, ur FzEh
SEEEMITWR 5TV B,

EHBRDYIL AL TCHIRT P —F 2 THBTA FUTIIEHEEY
KENLAF P73 TORBREOENRED HIKFHT-HITL 578
X, BUEOES FED{EM) (“Dreamwork ) »HTFHBIN B X510,
SZENBIZFORBCRAINTVS. 2T, —-ATEVR—-Yr—-R%35|&
FoThTFLEETORINANO—ATHEE TV ZLORBLIERL,
BBk ehiH-zniigooERnE—BiET, £0
HBILBSE2BELTRINIIEATE BTV TH D, ZOFKFD [—>—
DOFRBDERLBEL LS L42RAM]T, [BEMICRFHICE °HL
M5 (p. 285)] &VIHIRBRAKNEREERET %,

BRIIBEMBO O EFICEEHTEL / — P2 RITTHALD,
ZOFE, FUR Ly Yoo 1#4&D 7 — +1 (The Golden Notebook )
T, T+ YAZHBN RO/ — b A—ROELD, —+, DFEOIE
&N/ — R, 1ok dI0, 41 FFSD/ — bR TS 2D
b0

As I read the notebook, [ began to be drawn into it as into a novel
. ... And then a curious revelation started to dawn. I stopped blam-
ing myself; it was that simple. Perhaps my finally running away was
not due to malice on my part, nor to any disloyalty I need apolo-
gize for. Perhaps it was a kind of loyalty to myself. A drastic but
necessary way of changing my life. (p. 288)

SETHADNRETALY, BRTTEZUII LT AER2RHTEL
BiE, CTTCHADDEDLITE > THREREHE AT D, HiBENE
CRELRWEEHIDTH D,
ZOREBBEOOZERI = DOBEREOMIIH T bl IRD Ex @ -
THILDBERVICFTLE T, Th3BLATHDOE*HES> L +53E
%Hﬁﬁ%%ﬁtfwéo:@4}—vur@é«101—wFsz@u”
D—BERTOHCTHTCEROBICH L TH> TV 3 3HDITHEML TV 5,
ZOBOERFAMELLLFEERICA Y27 Ly XAiH otk
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boT, TNBLTTHEZLERDT, ﬁﬁﬁ%mb%%ﬁétb‘"a
ThHHd . ROBRFZEROET, I\FFSREEEFOLOEME LY
2, SAOFREFRABRICE-> IV EVOEFIRSEA OGN, BEHITE
DOBETHRTILSICHE, TNIIRHBL TV DS LITHMNIEE L
BEIZITRMOLVEER->TLES, REOFC, FETIBELMIEL
T L BEEIIALy MIR->TVT, ZERBBELTVS I Ly MEZE
ETBDICEKOBRBEBRRVEE ST, BETAFFSNENBNTH B
AKEFELTND, [LHERWHELE 12T E LMD RIS
Lz (P. 290)] EE-t2bé, Ty MIMERIT, AFF51

ABEOHHTER2ROTORFEENESNELEBRT L, COFEEDEIIA
FRIWPHREBLIEICE > THLV AL SR B ES> 2 LT BT L
FERLTVS, IRTCTAT YT 474 —2WEIUTHL L BITEALL
BOUTHHTRFELEEZ IS WO BRE*»RDL TV S, —EHOEHSE
DEI =Yo7 F—NLTRI 9 7ERB0NDT L2 RALNHREE
Wiza by rOLII»hREZHEEFOESIHOBER L L LS LBAN
DTHD, "Fy b, T4 FVTYEFIIZADIED—AL L TEERIT
BYLTWREOB XY LBRVWBRELDOERRDY y LR - 7592
THHd ‘

KOBENBEDD EAENIEE > Tz, EFEDLDEIIR R &5 7298,
BynRy 2 ZMBLT, RFy FOT Y ¥V 2BLO2OLIITLTED,
EEEVSDIPRELEBRLZEV I Z ¢, BXARIPIRFEE LT4E
Ihnbdbire, BREMIZX28&ILTHY, BURELnETN
TOFRABTHDII L ETRL TV S0 L LBRBHLRGFy MTHIERE L
TEbLITNEL G, XREEFIALR2FRER LRV L HREN
TW3, Ty YRERBPTREVI LI, 2T T&EE] OIRER
DTERFELHIN T BRI hbBHETE D,

BT EVD T L L ATRAE LAV ETER, $FTRFy b -
T4 IILDENVGORTH -1 N%, HROBREEDLTAYFT -
ABNZIRS>TRUIZE S LT, HLXRBRAy bOWVB Oy Fraf
S5, BOHB=Z—-3—rTchlurFrebdbold, Azl
TZODIZRE Y POBERRIZDERULKEBOEDNTH Do Ay FD
AHBIZ T LI ADRAALREBELRALIEYVORBICAS, REBREIEV
BiERC, £ohilthzbd T, HRLEZBFEEBRL, RAZ L~
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MR B> TWBZLIZEN DL ZIDBEAETTIIBELMIIIELE
EnbnThy, RBoFCHERIIFXLOBEREE S TEI0%, I HOK
ATHDAZRT7 7 —TER D,

It was not clear how it would end. In nineteenth-century novels,
they get married. In twentieth-century novels, they get divorced.
Can you have an ending in which they do neither? (p. 311)

TOEATHEL TV BRRIIRA » FABBEITIRV > TRTPRIEKZ 2,
ZORHKRER NS ER] ( “A19th-Century Ending ™) &FEIN T
WEN, PBROFEEREE L TV BEFIT/IEDIHE DL VD D it Self-begetting
novel & LWRDFT, D20 THY, BERAKDFLVW S A
HOTNERE (LA =2— L f2—] DA—-FY - 2T 4 IR
TR THD, LHALAVEIBEHR Yy 7L R 759 754K
HhELDIbIFTRL, Ny K= IV F 4V IREATVERDTHIN
L, ZORKREPIIVEBITHD L VR D,

IREOHMN] @RRA w52, 2V H - a3 —BEE
KhR-tzneEdy, ZOFERRY 24 ADIEXHBOEMEOHEERI (A
Portrait of the Artist as a Young Man) THEAE L ZMERZRDOKIE T2
Dy—X) #»BE LT RBRIRcE R -7z, TLTRL—2X
Fo TREDNIZEELRHTI OESIKENIEZTCEZLLEREZAIOH
TILEHTERMS I, %@EE(i%%B@t%ﬂEtléék,@\bngo Lz
BoTY a v FRERE BV OIRE IHBHOEEKSITR] 280
TROAYDERE L TORMAIEA I,

ThHhizBED-1 A F 50 [F %> 71 F3EES 31 (Candida
Confesses ) LW HINRA 7 —%FBELIERRXy PLINTY V2
(Josh) &3, BaoHEs7 s R FEBBBREVATETNS
TLRAR 7y P RADOF2ETHD, T THEREZDHROERAIILRD
DREFAYU - 35 -%EFAETHEERERI -+ - ~7— (Kurt
Hammer) ¢8AT Y - 27 ZAbv 3 EFAETEY—=— ( Jeanie )
T, BIIBEBIAF I ThRizAHD ] 2FL2HD/ — 2>
TERE®L, ZORDE*BRBR L CTHELERBRENONEL2ICWM LD,
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ROIEMIIEIED & 51T TRRRIBIG) ©nl, ki TRATEEZ S
D72 (P. 238)] LRETHIIES,

IREDHENE THR=-T 37 —ARaLy FPREIZL TV LS 2%
e T2008 7y —S=7 -7, £ECAFRSRIL7 25>
TVd, Ay NI HOLF—F or7] ©hh, Sav.e808
SEHTHERTALAET ZAld Y4 % - %y 2% 4 4w 2 2 +(Vita Sack-
ville-West) E DBIRTH Y, [1FF5 - A =52 F=2Z5ni L5
EFERDBEVHITIATHS, BITE [ o — 4| (" Epilogue ” )z
“ They had fought. (p. 283)” 4% 9 “He hugged her very tight.
(P. 290)” T# 308, ThiEvi70 TER ( Between the Acts ) @
ﬁ%f“aMNMﬂmHm@LmWWWMamem%%iifwéx
IRBAEH D, REITRIDIEN G —F v M EN-T TR LW
2, FIHEERINTOVRVEIDBEIIHICR > TR L2 ELDL,
HEHSNIIRRAY FT - Ca > SOBECSIDLOEERIEEE A
LNd, TORRELU-TY vy 7L 2 757 o 7ER =W REZED
MEBRSTREL, SN 2 734 F F S0t Tn ok T gl R alE
NTXLHOABENTEDTH B,
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A Portrait of the Artist as a Young Woman
or A la recherche du Zipless Fuck:

Fear of Flying
Tamotsu ITO

“Life has no plot,” says Isadora Zelda Wing, the protagonist and -

narrator of Fear of Flying, but “to help us along we create little fictions

. . which clarify and shape our experience,” Erica Jong, the writer,
quotes Jerzy Kosinski. Fear of Flying is an attempt to create a fiction
whose completion generates a novel and a novelist. It is an autobi-
ography by a would-be novelist, or, to use Steven Kellman’s phrase, a
self-begetting novel.

Isadora, a poet and would-be novelist, seeks a “zipless fuck,” and to
have an odyssey with a lover. During the odyssey she attempts to re-
trieve her past, and affects by turns literary figures like Simone de Beau-
voir, Virginia Woolf, Colett and so on. At the end the lover proves to be no
real zipless fuck and leaves her. So she must face her real self. When she
reads her notebook, with many things jotted down in it, a revelation
comes that the odyssey was an attempt to fly on her own wings, and
that she need not apologize for it. With this revelation, the notebook
turmns into the novel.

Fear of Flying has an open ending; Isadora cannot get her zipless fuck
nor does she leave her husband. That is a compromise and leaves Isadora
and her creator in a state of frustration. The frustration leads them to
write another novel, How to Save Your Own Life, in which Isadora gets
her real zipless fuck. Thus the search for the zipless fuck completes
itself as a metaphor for the search for the writer’s identity as a woman
novelist.





