IV Yy EDO Emmett Till 354 & T#48O LA
——bDO Mz b E LTOMELE N B I—

H $f A 5

T C&IC

FNT 4 vV « €v 7 =— (Alphonso Pinkney) @ [7 # Y # &SI
(The American Way of Violence, 1972) &, FEED 5 A P VHRRY 5 L 5
i, BAOT A ) ARRENGER > LRENTHARBETH S5, HERT
2 Y AHLoFREERNEORERERR, TOERAELT, 47+
7Y OKEBEREBAOIEHEIED S, 0t ErIOLEERBOER
W g IR, SSIBEDA Y FYFOHELVWERET I F e ¥y
H—HOBY | wEKRL, 5Lk [BATHED XS SHEE, BAHF
AFTicLTh, HIE»SKRZLDTH B BT, 72 ) AE2OD
SRR RENOBEAREHEL TV 5, ZOHIEOTNE LTHRIEANVY 1
=X hEBY, [TOEMAOBUGHLEREEE, RET 20085 [
MoBEICL->-TEDONTED, () ToHEJMEIAEIC L > THES
DBRE-TVBEEVWIEZELIFEFECT 0T, BAOTGELES ¥ 74 T ¥
OB EXM{L L] ERBL, ZamiicBild sy « =X LDk
Gh THEHELRORTICE » THigs L P L3 LT3,

COEIICEMCE Yy = —ORBEERISEV L, FEESEETH 525
RHEZFOEANLFERE LTOA VY 1 = X 202t b & DIEEE
DA H=ZXLEDOWTOBENTET, ZHOEFIHEO L S RERET-
TW3, ZOEKTI, €7 =—olEEREZIHROIZmITRKRL
BAANCED T72 ) AXFEERNAP &, OE>OBNIHERRER
LTW3, £—, boxAY, ~3IvF924, "o—, 252y FOK
I B 3 RNFESE, BRALIROTT, (EROH2HSRAIEPE]
YEY 4 ¥ a VICEURTTEREICAILTWVWS, LhL, ZNTHRHPH



RIFTOVBERIEDE OV, BESLL FhIE, T2 YD OFERERCIEL S
ftshTwaBnREILE, ZORFICHZAERROBLAEBL -
XEOHHWBIB W EICERLTVWE EBbh 3,

HECHE LS BN E LTI S OTIC T ¢ BULiFEh 3 sd g,
25 Y AEEBAEBIE L ko2 —-2 + (Holocaust) &, 7 X Y ADEA
PGRHIBE (Black Slavery) T 55, £® 2245, [IRA¥il (anti-human),
(A£G (anti-life)? EWHHHICBWT, AKMIEL 7 2 AEEHTE (abso-
lute eviD® TH 2 &V HBE%E, TV 7 1+ —OEIR] (Sophie’s Choice, 1979)
TR L0, BEElYr—YV=THEDY 4 ) TL+ X540y
(William Styron, 1925-) T& %, [TGEHIE & BSINERTICR, HIEO,
HHIFIE (despotic institutions) DIFEMH -7 0 EBRNBHIE, T
YVav4y YV TRELUIREINERE VO HIEOESE, 25+ AOKEkE
RRTHEroa -2 P EVHFEICHBNICETESA VI S IcEEL
TWaH, ZhTH, FFiIcks25v ABHEBGRICR, Bhdu{Ra
¥ v+ (anti-semitism) EWVWHEFEELAHEENE VTV &3,
GELLDIDBVEETH S, LrL, TITREOIFELVEHMIFIEEE,
KREOLEEP SEET 2O TELODZ I\, 121, HE&¥OHRFicBL
T, [BHOEKEZREOARBPERIIRTEEMNTES, BHDIE
PR ISHEE DI MITEN P Y EhTOT, EANREELSELT,
Ueli» TAREELRATERS L LTHA, BoEE, SMuSEENEN
DITHEIC L 2B ERBERMBEE 72O THE %, [HENREN]
(structural violence) &WHESTHZ 2L 5 TH B4, FEEMEBEILS
N 1-FJ] (structured violence) &\ 5354, ARKIEROEHNIHIES
L > TAX ORFME/S &S IctLiclaAE iR hE, 2h
SHAEGHNCIER L CEHT 2EENRENZ SIS E LTERLT
W3, WhiE, 75 Y ZRDOEEHILA » TIVF 2 £ —L (Louis Althusser)
ROERBHIRE (overdetermination) & \WHHEATIEIEN 3, FHELOHS
DLY 2 VEBLTRBT B4 F4oF-—HEFEBICEFVESTH 3,
2%, HiE 4 F4roF—RBAXDITADOTICKAATHTED, 20
RO CRERAMH R TYEMICEEL TWB | M, MER, i, %2
BEDA FAoF-—HELEB L TYELIhEELEh 3] SFERL,
1 740X —HEELE LT IERE, [<AL>OEEEZMHLY, H#x
BERIROMBRZ ICE TROBE O & 5 ITILA 2 fIRHEEY & LTHREL 228,
ARTEEVPHO TV 2SN RBH LR, COEREED X 5kt



LIELRBELTAAOBHERLEDTWEA FAo¥F—FKEL, ©
hhRAE LTESLT 2HANHRED I ETH %,

ZITARBTIR, 2T, TAVANFOERKNE T/ A PIIK2SVE
%w%mbfwéxev—Fé%b,%nw%ﬁmént%ﬁébfﬁﬁ
ARSI R 502 &> TOAREEEET 5, KT, BALRBIED
B E 2R 0ERE, EE LTERRY vy ETOREDOHEFL,
BNHE DY + ) 74« 74 —2 F— (William Faulkner, 1897-1962) ©
57 Z Mok, FhoAHEEILL 2BEAXbE LT, EIAOHMEZLL
MLTVANEEEZERT S LEHIET,

1. Ra9vEEDISD7

() v+ BO<TVF> (K) E<tivyy> (2F5¥A) %1879%F
WKRA Y DY 4 v~ L » =— [Wilhelm Marr] &KL, €hETO2
Fy A Nicdd aEAETEEL L EicERT S Ry vER
(anti-Semitism) & W5 FERIIEHES L, 20005 K3+ U X FEXHZE
Bz LEERELR LT, ARELRROLAVTO Y Y AICHT
pE, NEMREBSESEICEEL T, damiclsbs ni gl
HBIVWRALFADF-L L TCEHLAEHREZ ST LbOTHEY, Vv
v=# =« %)+ (Jean-Paul Sartre) 3, (25 ¥ ARBIZLD b,
SEFHESMARITH B, BERD, HOELINHERMNLLDLELOTSH
%, Ea Y AN L0’ HoBHETEEL, d&THrs " &, B
SR IETEOh 2 S P AOHSUE T LESIKBTAT IO,
ARt S0 RIEE, 747 AES5 (Diaspora) ERBENB T LI -1
2P AOBEHE, FEl, HEWEEMERZP5THE, TOKIE
RayvERDPREIHRNOBRGREENLF ¥+ XALFELSNT,
SEEHF <L LTHEHBLAEOY, 50FF X s (Nazism) THY,
ZOEPELTORRa—X FThotok, ELBESMHNZEZRMTRIEY
BCLUTEBESS, 28Ky vERR, BEANFEDORFLH
15 BERNMMEBABA A FAoF-—¥BEL LT, HaW, XUHENL
ot BEARMRATH S,

FiE, ~Y v ADOERRE 1E THRE/AFS] (The Sun Also
Rises, 1926) <B4 aEbhEo2 5y Aosx— 1+ « 3 — 7 (Robert
Cohn) (3, FUtid vEHSFENH B Icbhhbod, FHOAROEE
MR THE NG E LTHEANTVS DI, maDPREiEZ5I< TLiRE



Vo 2FD, TOF7RMTRIECHTABZERN, RayvrEREVLS
ROVERORZS|I HEMOERREFEVTIFO B3 &3, L &
Thba—VHADEEOMEE LTROITWS, D12 & bYEEORER
DRTEEDLS KRS, EHEBEVEER, =2—-3-/TRLE
BPOREBOL Y R—IED X v —TH B, K2 v v o EElE
WLTWiZb Do, [FY) YR MY RET2YY ADIRWAZT
REBEORERLE[QENOBIE RTINS 12diT, 5 L TRENICE 2 ¥
YIEFBLE]Y HR, KETRIFVEF v vELF vE o EWSE
mEAMMOHAE, BERESEMTS1255, coa—vig, 7Yyt
YREDRGID L S ¥ AFEAND VK « ) —F (Harold Loeb) % & 5
ELTEHEN, by dE/NROtT, FARDY =247 e X=X
(Jake Burns) 72547 Ly b« 7 ¥ 2 Y — (Brett Ashley) %8:A T, i
SHETHEBTE LILEIIE, ~Iviv4E) —TLORTbicHES
BRATOMIDSS -2 &M, FEOHENIEY —FELTHRET
59, I TOhhbOMFEETRER, I—VEVISHThEEL -
BEOHERVIERIE L ETRAL, 2V BKFRA-THD TSV
ATH5 I LItHED I EVWIBBOEFETHY, TOKRHHEETH 3,
DED, TV URAPYRITSETRBICBRREATO b o1, EDHEAR
BAREGFELBELINTOUAR LS P EROBIEIHELT, HROE
I (Wandering Jew) &7 4 72K 35 & LTOM%3Z]|C 24 ¥ AORK
BEOBRETAFT VT4 T4 ICHEDEVITETH B,
RETI—DPRBH#HLLELOK2 Sy EHRUFTHSOESVE, =a2—
=7 HBAD—AF 44 %n+ + )Y 2 (Lionel Trilling, 1905-1975)
B, AEST) YR b v ARETRBRLEZ Y VY AELTOTAF Y5 4574
DfEtkEFHOMEEANE, BRIBBTEXLILTH 5, FHEORIKA
FCHHMZEDIHMAS (1932-38), w¥a—+ 7 — /0 F (Matthew
Amold) oW THIkRELREE LT’ (704 rEHHE, <
Ny ZERE, 25V AL LOHIERTEMD» SHFOEEXHISWL
PFECHE, 1BYEICFEEDRB T =2 TROMEIZICEE 2 &
MTEIDTH 5, 19MBFICEHFICHBLIZ, dE3EATOLS T,
XFEMREXAE VI EVRFITB IO RREET, 7)) v R b vk
OEREIZICE T LOFEDTITLN, EXHTF =2 THREBRZ LV
BIIBLIEREPIO2 VY ATH 5 E0 5 20REOHERICIE, 25/ vY AT
HBLOS—HTHEMPUW - IR E LV F 52RO TRIZD0TH 3,



O/N— b e T— VPO oD EEIFOEMOEER, boEANEL
Wi BT, RO TV 7 4 —ORR] KBETEXA Y Y« 5V F—
(Nathan Landau) & W OBEMHOENOES TE2B VKT 25 ¥ AicKlEl&
NTWb, "—Y 7= FREDELTT v 4 ¥— (Pfizer) EYIFEWMITFR
OHEBEVSBOBHXTEHEEI TV AHKE, ERIWEROKEMET,
ZAEMRE P43 2455 % (paranoid schizophrenic)'® T&H 5 T & 45, ¥EEDE
BlohcHrah, BEBEIERTENIAMELTHRESNTWVWS, &5
i, FF OBMEER (1933 1 A) L, =25 v ABEREROZ Vo3 hmE
THEAUER 0T, EAKKREELVORORICKHKEHFERE LI
e, HOHEBHNLEHEESTEORM CHRIT Lo & & OREBFR
E®, 2P AELTOEDTATFYF 4574 ~ODEHEDE, ThWwZIT
FEVESEILRTOHEFNERENF Y a+ ) XA EORFREMN S L
WEHDEEWS T ED, 77 X FORTHRIBEREATVS, 244V
R7AYARCEHLIF -5 Y FRWY 7 4 — L ORBEEIIBVT, %
ZORDOFRLEIAND i 2 REFIZIEEEORENE, —HTHENTY v a
Yy vEEILEVDLBEE, 25 Y AL LTEH@ICE VW EFIIZY
SNIWOVEEENIL R 2 Y2 (Nemesis) ROMAEHT 25, Z5 Lk
BOWMLEWE, TAFYF 47+ CHEDKLEROHRIFOEVWIING
WEOHNHOEENEH LI bDTH %, HEMICID/NRIE, EEZEF
WIZ LIERELEDIEYF R 7 4+ v I (Stingo) WS LIEUC=ABAKD
20 K5 2MEHRBELRBBODT, TRHEATFOAALTVE LI,
[AN%0E#H%E, TOEARY - BRERCEREIE 2P 5THITIES
SMLTLREDIERGDH B fERTIRDEN, V74 —ERAF vh
LBTEEVIERE, T3 T2ABRIIVYEREVIETOHHLK
EVAFAoF-—HNENOUVE, FRick->THEBOLLEhs 7D
EHIcERE L THESA TV S,

2. BULWVEBOMSYY

PbiixRfco—-viExt4yvins a5y A\ORKENSHEE~NOEREE
HEOHGICL > EFELEANKFEE2EAhE, 75v Yy 77/ Vv
(Franz Fanon, 1925-1961) OB ERIHO DL VE S, 75 Y RET
YT 4 VEBD R VT 4 =7 BHET, SuEEESIHF ) -bD
WaathR7 7 7 &, T35, BAK (48R <<, BAMBRAZTL &
5 1] EE>THLAALESFIC L TRE L ABERN [HEhx, k&



BE, BRELJ® LT, BANRF LA 4 ALLABARICEE LA
wWohtet &, 2%b, TERA] VWS ABEOMRHLYy=7 4+ 7 vicE
Fah, ERNBEECE > E0EROFHREEAEALTVS, TO b
e Lo i FEBROBEREMMT LA TROEF, BVWikifl Black
Skin, White Masks, 1967) ¥, RGORB XA, HFEORBIEEZHBA T, Bic
¥ ob ZTRXADMHEBIPTEHNIY « YV a vEFIETIERLERAF LA
4 TEVILEBOHT, FhELTRESNTVWIEENERER
HIHALTW3, Tbb, ¥4 YidETHy, BREE, F BEE,
REHEIEXTH B2 2, BARZEI LEADHERORMIZLRL
TUED, Hick ) 2 MEOULORAHEERORRICXR S W TE R
WE7 /s vidBEVODE, BABRRICHE L LAAOHEEERT S
ETHEIEL, VWoZE o ZhicBEENE LVILHEOERERERFAIIE
BLTWS, DA H =X L%+ 3 «Ke+s¥—s¥ (Homi K. Bhabha) i3,
3w ¥xbe 7—3— (Michel Foucault) DEHISLEY v+ v 7 - Fh Y
(Jacque Lacan) O LHEEZEE ZEA LN S, Kkic7 >/ vBFRLL
MO RBAFRAZML, 2hE2EELoo, AEAR->TW <,
EAOTFHIESESGD» S, BRAOAE» OHEZHIT, 772050
LTOEE ELTMCE—L LT 0Ed, ZhidEaTh-T, Lad
BTV, EROFEFR, BTRIEZOTAEM»VLT, BERO
WY YRART, BRBAAEVWI bR L ZEMOBADEOR—bIZk
BER-TWLDTH B E3BAL, [ (777 v] 055 AHER, #E
BHIOEHNICH 274 FROEROWHLBLVIEERDKE, <AHE>E
WH =7 47 vh, ANEENIE LTEESN LB TUMER, 428
(LTERVWESILTLESIDON, RF LA IATHDTHB I &, 2
FLA YA FREELHBROBRNMEERHAL TV S,

77/ vicky THEMETWI? LB OhEEORE KT 2E
B0s, TAYIHRELTA FAoF—{biEE S UTiEET 2 B2
i L72od5, b=+« EYRY (Toni Morrison, 1931-) Th %, HREIZZ
h% TBEATH B EDEN] (the pain of being black) LI iz v
IYa—T, ROLSICHAL TV 3B,

-0y "NhER-TEXTTAYHAICKBRIC, BELSBHWIZ
HELTWIDIR, CO<F>ICXTAERETT, —ZFhid, K
DELADFEDTHREVWDTT, (P TX U AARBLELEVD



L3, VEDDREE, 2F0, FADKSBEALZHRT LR
Bl d, (hBg) BRAMERY THA S Z>HOEER<
=H=>TLl, (HE) EABBRTS, HAMBLARILEDSSC
LRIV, EghoTVE Lic, Dl tb—DD s Vv—-7Lbid L
KW BT E—Z NP BRBAK > DT, '

TITEYR VG, AEEBRDSHERE -7 2 Y A2 OBERN I
ZROVTWVABY, BHBEED <A 7 e 754X (Michael Adams) b,
EEOBR<AE>LWI v=7 4 7T vOFER, BT &kbHID
BRYITh b, Cofedicick 5XA] (colorism) (ZAEZRIDFFICE
HBEO LD TH B &, BOREOBORENLE T OFBRE LT
LTW3, HEEFHRMFEY Y25~ b Fu 7 (Tzvetan Todorov) b,
THROEYFEICE > T, <AFE>LLIESRRITITILBVL, LiL,
COHERABENEREOTABICRMAZHE LBV, &0, H51EH
COBBEOPIRMEEZEY(LT 27001, BENEATTIIELT, &b
KB THECHERNEYN (FNORB<AE>LE-T, $SICHEETS
D) —Fibb, KoM, KE, FEoEVW—%2EET S P L
ST, MBFBLOERE LI SHERPTATUKILL X5 &9 5 ARD
HEAREL TV, COAMOBRBEICIRE L ALIRENRERISE ) 2 O
H—E [FVEMERL WY (The Bluest Eye, 1970) O EF — 7 Th 5 B,
iz TA& &18185) (Playing in the Dark: Whiteness and the Literary
Dnagination, 1992) & WH HEHEBICBUVWT, ZOREBHRERIMNT A ) 4D
AAEFROBG N ZEENICKR L TW I SiRERIcR Vi,

3. AEORIILDEDR

PERI &S BRERABAEORIIL, Bt Estd i/l &
BRAESCERTES, )V vyBH, [KAE>RREEGFESQATL
ZIcbhhbod, SHBEECTELIILEDTERVERTHSL® LG
BUcRED, [AHoMLoBEH Tt hicfi@ 2 hoicas P &,
FROAADBEZRICCUD VTV R RERIZACOHL, ¥ 7-HanhT
Wi AHEOFYEE, ZhMOENERICED 5 2REORI N RIE
12, PATALZOEEFEZBE L, CORFFHLORIER, Ko BIETH
frlicEry s =—0fER, v, ERETE, RELEREE, AMEZR
Z2HRISERL DB T AV AHEDE2— Y ¥ =X &, FRITEIGI AV



T4 =X LDEEE, ThBHSHERORTICE > TV Z 5 h
eV XHRICESHDL 2 D TH %,

ANEOFTHLOEHOEFEIEZ, ~¥Y Y —« V4R 54V (Henry
Louis Gates, Jr.) Ic& - T, [2TOABOMEAEKRILL LS &3 56T
(ENWBEREROFHTH Z) 2, BAZEEOKRKVILSHE] [the
great chain of being] DEWAIEICEE LiAD B E WS T & ICEBINCTT
FHEVTLE DN, Zhid, #Y, BH, #$Hr s AME2E8L T
K, ZhbhboMWEAENELTOEZ bOEEBEORBEICES| L /50
FgYchr ] LiEGsh, N50FEF Tz odEgicizf@» WEHED »8
fah, AHOBBEI<RTED®Ry 7Yy b> (F77VHDEA)
DOKHEIBHEINIVEZa-Uy>SANELDEDBZEOTH 1@
LREIEENTWS, Z0218HHEH S 19HCRIFICHA T TO T 2 U AW
IVFIANTIRAZEZZER, )2 P HELEBEELLET S
<EFEORWEIZEE>Z5—v « YRXRICHE T 2 <FEEDORKWI 58
BSATHICBDBI TV Foex | kBT, 77y rEFhoR
ARa—oy ~ABTHRLE<AR> X0 IBEROEEELT, LiLA
SVvO—svERObLIE>IVEIERGLIVIEA ST vy -5 v EEFED
FHEELCEM SN TE AP &, BRIICRFEL NN AT 7 4 V2N
B LUTHRL TV,

DY — 4 YHISRMA F) ROEHEFH N N— /= « ARV H—
(Herbert Spencer) ic &b, #HLcEHIhAELE{LRAOHEN%,
(BEERAREOMEE] KD2WTEB LN Y v 7 s TS5V ) v ii—
(Patrick Brantlinger) 45, A% & oR@EicB W THRIKHEVTW S —
TABOZERICETE57 4 7)) v & LTOHHEANFY EEEFORRBE I,
1860FEALIRE, &—v ¢ =X o LM LIRIC & » THfbE e, TS L
T <BZE> BZEREPERMIcBPEP LR F LA 74 FEBEIIC L1,
HIEAFHZRLIELE, 7797 AR, ABITHEARZEVWL, #E-ET
BREWLTD, EERE->I<EE>LBOT, <SEOHE>SEZIIP
TV, THLTHAEIRKL S ANEHOFFLOBTHAS A 74 o ¥ —FE
ELT, EYRAVHRIBEET LRI B3 TAXOEREFY
EDTLEIXRNEE LI -1-DTH B3,

Pk, #HEORFRT, ABOZERL, FILo (ELD BEfRSHo
e, B ERI T EBLTE - 72hs, T LEeSHs, 72
WO RE X, 75 Vv ADOHEFEE T~V TN Fa—



(Pierre Bourdieu) #3282 L& TE AL, NE b o X (habitus), D F
DEESHEEEE, $3VREBEREOLSI L OIEBL T, MiTA
OREMERBICT A NAERBREVICHE L EbTH2EBTES
CEThHB, EVSIDIE, BEEWRICIRY 4 /X— T F vy ¥a (Wibur].
Cash) MR E L TRA LBAVWEHNRAALBEET 205 TH 5,
(N4 TIe Vb EDOEREILD 127 DFEHXALIEZ, MAERKOBH
wwkhid, T<iBAE#H> [Fundamentalism] & XiFhsbDT, o7
29V VEREHOBRLERERT OO TH B, (FBE) T DRFRUIIRSFH)
<[EL> XD, MHTRIENG, & U THBREERE S &
WHRKHMEEL, ZOXLoBTE-cF v v vald, bbb hEHRA
kB boid (hig) BB SRR TRIENEEMTH - 1,
Az ZEALL, BRBHLHELSVEIL THS 2RO S, B
FiAd, fulil, SRiciaud 255 2o BfEoMVv oficEAL
XA BEMP LBFUCEZ, MITOFEROEEY, ThickVBEETS
HE~NOEEEEEH Lt .

19254ED 7 2 ¥ =M 74 b v (Dayton) TD R T —7 Y (the
Scopes trial) THZICK »1- ki, #EimePEl, REOHZELFEN
T AHRATEHRIZ, AAEBER (white supremacy) & WS RS A
HEREA FAroF—LBBE2EELPTL, FHE BERRICBVT,
BAEBAZRFZET BHlE SN BHE WS ZIAMVOEFNEHERBAHA,
BAZEEHERBERIEL TV 3, THbDL, BRLOIA YiHLRT I
Bl (TRIHEE] 4= 568) », BAORBVEEIR/LIhT, BAN
oMb EELEWOIMELREAL, —H, NLOFhF VN Th
SIEVWEATSH, [FHRLINOLONICE-T, ZORHLBICHA
3] (TRAHER) 55 9 TH25ED & W5 BEHOBEZ BRI, [HEREIR A
MOSELSETNLEE] EVWOBREEEHL, ToWbilon s
BOEROHIA v OFHREEE 2TV ABRBICIVESDAEZEL
rEwS oz, TBABBARKAZNEEGICHS ] LPsn/D

3 33)
- =]

4. TA9 b FANEGEET2r—0F—0 [EHRONAL

XtoZHWEHE ST 2 Y AtV T, H—0 AENEEHTAROT
BHREHBIL & D T2 o ABERERR, FAILI8BIFET % v -
CBOLTHHFETRAEAAZRIY @S HIES N, i



RIS S IEN D, HEOHELE e RN E L THIBADOR B 55
ZEMFBI LB, TOVHYWB YL« 7 oYk (Jim Crow law)
i2xtd % FERH LI COREBRAIEEEIN, 1896FED 7Ly v—%t7 7 —
H VH{H] (the case of Plessy v. Ferguson) T, 4384 h & &%
(“separate but equal”) DFHIA, 1955F IcHEkcaEMkETah3
T, MEORIXULDA FAoF BB L UTHIELBRE, <-4 -
2N % (Martha Banta) 13, IROX S ICHBELTWVWS, TAE (GAEH
N HoBfREXERT2EZ-bbE L7447 v b OHES—EYR
THHEZRDZ VL « JuvkE WSS, 75 L-HEs 88t 3
TRETEHLLIETZY vF LREORNEVSHERIcBLWT—FHR
WL D 7 » ) A TERS R 2,

BRICHMNEZI 4 VT A 7+—2F—DY) v F52EHET I LD EFHE
IR L7c=— W +R+ =27 5~ (Neil R. McMillen) &/ =L« & —
7 (Noel Polk) &, OB {R0Y v+, 72U HEZORETIRLEL,
FAER & W S HUKE B ORIET S » 720 1880FE~1930FERNICRHRICE » TV
5470002 v F D55, 4000HEMFESB TR » TW 3, 1880FRIC
TAYATEI Y VFO— & FPEHIBTHET - 726 DM,
1920 F Ticid, 95—k Y PEVSIHFICERLTWE® &, UL .
7u9kE Y vFEVIEROEEY, FEERbEh Y RFALELT,
7 % =7 F = BEE LR OO NERIEOINC S - 12 T & 2 HETHH
KHEEELTW3, TOAKOHEROMEIMN, =4y b« F 1
(Emmett Til) FHETHY, 747 v a VIRHB7 + — 27 F —OEHE Mg
DILH] (“Dry September”) T& %,

I Ay b7 VIEENL, JLBORET v H TOH v 44 FTHETH
Bl Ay b o F &V UEDDIED, 1955FBII v vy B
V—vv oy FESDORFHEHE =~ (Money) ORI E#HNiBRic, JET
LFDAARTMICE L P hOEERVEZEVWS LT, Fhds [
BRI, zoRBEOREFEEVORBICL - THRESH, L
bREFILEAAOHETEIICLZEVS, NAREESIcKkESIT 3
EoPFIRB S HEHNENHTH 5, PEERIEEAABBEROHEIEDLT
Fliz, MEOBAFEL L (Tom) HEFRICEhTLE S, 1930FERDE
A DHERT 2 AT Lc/sn—s¥— « Y — (Harper Lee) ® 7 5 /3=
&) (To Kill a Mockingbird, 1960) i< b R 5N 3, S0ERLIE OO 3 &
Yy EMNOANEROFE L e FHKOBME, C.V.vy F7—F (C.V.




Woodward) D&% [V 4 « 7 vy OIS AEFE] (The Strange Career of
Jim Crow, 1966) 1= & » TEFEEL THL &, [[EAT] BALWVSD
MEEOBRAAOZ ML, BEAAOSEEREHEA 2REOMNTH S 3
vy BN, HESEFORTE->EbHELWNTS - 7o (PEY)
FTAYHTCINETHONED > BEOEERFZITHTVEAEL LT
B, FCOBARBLZTBRGICBUATEL, BARMNBIEHEIRKT %
HE23% [Citizens Council] MERT 2AABBERE VS FI/<IcE]
LTHELTW . 1955FICid 3 ADBANY v Fii@-7c” L0 E
Y, BFF LLERMERE (Jim Crowism) OHFIEFALAD STV, £
hOAix Ay b7 VEHR, TAAQKERKIZE ->TR, ThdeXk
HnE - E WS HEBEL S, BAIKE-TR, FHTEZ bAEERR
RSO, S bELETHVEWVWS T EERLICEVHIEET, BALA
AWED I vy EMOBREZIZE SN TEHETH - 70 ° VI EBRR
T35, FEHEMOMBRERE-KIKHAZACTEHEEEZRF > TV
tzo EIBEOX LAED b TR 8 AIcREPHRZHMEK, <=5
BHTo—<IcA-Tc7 4+ —27F—id, TOFEEET A Y HAPESED
ZRETADLEIPDOREFILIBOLER, [bLT2YHDDLID
nAs, HiAE S Thh, REOBEMSEI THN, HREAFEICK » 72Xk
OHTFRERESBHFNEROBVEBRICETELTLE-TVLSDH D,
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Structured Violence as a Form of Southern Culture:
The Emmett Till Case and Faulkner’s
“Dry September”

TANAKA, Hisao

This article is an attempt to explore the structured violence in the South
as a form of culture, focusing on such an actual outburst of violence as the
Emmett Till case and on William Faulkner’s “Dry September” (1931) as a fic-
tional rendering of it. In The American Way of Violence (1972) Alphonso
Pinkney detects the strong connection between American Calvinism and the
Social Darwinism which helped to advance the tendency of American society
to dichotomize human society into two groups such as the saved and the
damned, the superior and the inferior, or the good and the evil—a
dichotomization which was taken advantage of to justify black slavery and the
massacre of Native Americans. William Styron presents in his masterpiece,
Sophie’s Choice (1979), the idea of the two greatest absolute evils in human
history, which, in his view, were materialized in black slavery and the
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holocaust: the slavery as a collective social enforcement of white supremacy
and the holocaust as an outcome of the ‘overdetermination’ of many social in-
fluences, that is, a composite agency of anti-Semitism and other factors such
as religion, economics, politics, or nationalism.

This article first highlights an episode in Ernest Hemingway’s The Sun
Also Rises (1926) in which Robert Cohn was awakened to his Jewish identity
and the latent habitus of anti-Semitism at Princeton. We see the same kind of
awakening in the Jewish character Nathan Landau in Sophie’s Choice, who
seems in the end to be crushed by the huge dogma of anti-Semitism. We can
recognize the tremendous violence of anti-Semitism in society from the ordeal
which the young Lionel Trilling experienced as a Jew at Princeton. In the
same vein, we can see the agony of Franz Fanon’s Black Skin, White Masks
(1967), a work that makes a splendid analysis of the great bias of European
Christian culture towards regarding the color black as a stigma, as it is closely
connected with Satan, evil, immorality, or darkness——a bias which, in associa-
tion with the concept of the great chain of being, seems greatly responsible for
the view of black people as racially inferior in the human scale. Toni Morrison
also draws our attention to such problems as “the pain of being black” in
tightly racialized American society which had been shaped not only by the
prevalence of Social Darwinism in the late nineteenth century but also by the
enforcement of the Jim Crow laws and the twisted interpretation of the Bible
endorsed by the idea of white supremacy.

The murder of Emmett Till, a fourteen-year-old black boy from Chicago, by
two white supremacists, which took place in Money, Mississippi, in the sum-
mer of 1955, is symbolic of the structured violence, which resembles a
Southern version of Louis Althusser’s idea of “Ideological State Apparatuses”
and which is based on the racial fanaticism peculiar to the Deep South.
Morrison wrote a play entitled Dreaming Emmett, with the hope that the white
and the black could make the nightmare their common memory. William
Faulkner wrote a letter of grief and lamentation about this case to a newspa-
per, deploring the irredeemable violent bigotry of his native soil. In “Dry Sep-
tember” Faulkner describes such bigotry in a Southern small town as revealed
in the ex-soldier’s effort to maintain “the power structure in which they
‘protect’ women and terrorize blacks.” Nevertheless, we should feel the shock
of recognition, as if we were dazzled by the deep chasm between actuality and
fiction, when we read his mysterious 1931 letter published in the Memphis
Commercial Appeal, a letter saying that lynch mobs “have a way of being
right.” :
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