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William Faulkner (1897 —1962) 5= — « #F— )L ') > XC, 19254E¥IGHIZ Soldiers’ Pay (1926
s LUF SP L4mg) OBEIZM by o7z & (5 FICERSET) . i3+ TIZ The Marble Faun (1924
» 19194E 47 $15E) . The Lilacs (1920%E 1 A 1. H Phil Stone (Z#ikE). Vision in Spring (19214EE |2

5¢HK L T Estelle Franklin (ZBKE) % 5EM L. #1C A Green Bough (1933) 2R S M B 555D —
O AZITFEIHICHEEF LT, TICEMICB YT, 1919411 A 12 “Landing in Luck” % %
£ L TLA%, “The Hill” (19224E583) & H. “Adolescence”. “Love”. “Moonlight” (\»3'h 3 1923
EPEE) LVHIERIZL T, HXDOT v ML FE G T W72 L, 1920481212 The Mario-
nettes £ V) —FEIE THEVT WS, Z L TAR/DH SPOHEFIZIR, =2— - F—LY XD

2255 The Double Dealer 12, FFim & & O MIZ/NR b # 8 (William Faulkner: Early Prose and
Poetry (1962), & & UF William Faulkner: New Orleans Sketches (1958)). “The Hill” % 38 B X 7-

. “Nympholepsy” 2 A5 2B I HEL TV,

o T, WAMERE LTHETLLETONER, T TIIIOBEETIr LY EL LR TV E 2
TS, BB A SPHEDRIZS FEIFT 5N TS, 1926% 6 AIZAIED Helen: A
Courtship (Helen Baird IZ#RE) &) #¥4i, EEIFEOBME LTHCSH L7 “various
philanderings™! D T#H % L. A Green Bough if. Cleanth BrooksAS¥r3 13T 5 & 512, A. E.
Housman ? A Shropshire Lad DI & T, 1920ERMENANEL TWA-FH2ET LA D
T&H 5770 2“At 21 I thought my poetry very good. [ continued to write it when 22 but at 23 I quit it. I
found my best medium to be fiction.”® & V> ) JED1947E DO KIBRE 2 AL, LF LI FHEY 2
BTN WA, M 23 OE (19204) 1, FEogftifioeEr Tl %
RLTWD,

1920 KW & 5 218, F—RERKEOMEIZL ), EHM2MEGR, #HRBAE (386 X,
ZOFEDLIK, FEMEPALHEDOTTFIZE RATWBETH S, Gl LIESHRIZA- T, &
B OFISIIH M 2 2 % A7z Sigmund Freud @[ P42, The Golden Bough IZ & - T James
George Frazer 23R & & 72 AHIS L #WIEHS. Pablo Picasso I & B F 2 — ¥ X4, & BHVvrid Eugene
O'Neill, T.S. Eliot, James Joyce 706 % UK & L7z, A, 3. NSHICBIFAIBEDRIF L 57 1
HNBEBREVSTREROB LV IR A, T TIREHEHITEZ 5 TW D TH b,

Z0 &5 LR DA DOVT, Faulkner 1319244111222 — - =NV Y X CHE %157
Sherwood Anderson 7o b DOZMAELF L DR DY £l LT, & Ho TWITEN A, * 5HE A
SHERENRDI -0 5 /PgiT %, 19254 7 — 128 ICFAT L2 DBIDO I IE, Hi— KK D#I IR
TESDOBTHEYD, BBINI L o THb o 2B L DRER L, Z5TLMOITFAnEnS
HBLH 72722905, Ea— 7 YALPPEELZESEEOR) FA-bORER, F
LEL V) FHROROIALDERORLEHMT LI LILL T, TAVHZHELDER D »
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ERF LI LVIEWI T L TAZZwE W) | RERBREENIMFATH ZEBDbIRD, L2L
SPOAIETIE, W DPDEBRY LKA ZIToTWAEEREZ., TTHEAMNRFEEREMFHIGR
LTLEV, HHROXFEDOKIRIILAIELTVAEY X LORNIFEY YN o7 £IA°
MESRE LT, COEGPHSLETELR O 2 MR TH BA5, —5 T, HFED Faulk-
ner DELASETTHRAGVEVIEN L, HHLEDELHRIILR 72D TH 5,

ZITAETIRET., HOBANLEBREMBONEEZFZEL., TR0 0 SP DT ZFFTD
G ET o THIZNELI,

I :

Faulkner ($19184:7 H 9 BIZ, 7+ ¥ D ra > Mid o REZEE (RAF) OLFik#ike L
TABEL, FLEINAILEOFERIZE DIRFEIZ A2 T TOHPEZTFELE V) IFRLEEORTHT
L77e ABEDOBIER & L TIX Joseph Blotner I L Tv 5 & 912, A7 572 Estelle Oldham &
Malcolm Franklin & O#$#y (19184 4 AI18H M) TZ L OiFLETHE L, UHOER
ZHL 5702 F 4 v 7 7 “military heroism” & FEDIAIT, EH L LERESELON/IZEWVWIT L
b o275 MEBL L TV A IEOEH R OHALEMI BT 2 D 2T4I1ICb, Bo0Hho
MAETPTEASTNDEI R, HPIHERLTHAZWE W) BB REZED 2 3k 727
Ao

L L3 RAF Tl flie 13727500 T, BRIZZEMT 5 &2 A H, JIHA ORI TR
FLAESEOEBSZEIIATRATVS, 2bhPh o, HIFRETRHRB LRI, HURAL
FROEHOBRSECAT v 3 4IBY, BECHEWEEBLABOEL BiRY Zali L, 38K
FLTOEGREREE VD) A M= —%EFL L7 CoM—itnECE IZ, ARERFEERIZ
ABED 2 #E 0 Murry  GEFR Jack) 2%, SEERTO1LA WADIC7 7 ¥ ZAEH TS L 229EH
tw&f\ﬁ%%%Néﬁﬁmawii$%ﬁu%botﬁamﬂ%W%%ﬁ%77—y;T6t
DD, JBIF LI CH -7 HIEHE (574 =154 vFE) LEREFZBENTOLNT, &
SREMLZERICAR TCE b 57205 T ZORBEL, MOEMHY 2FEL TEEBADET ARG L
BAEAHLIESLL T T LT, I - - REREFEMZEH GBFRRFC TI918E4 A1 HIZ
RAF IZ84i) ~DABFIZE o TRIRL T 5,

LT oL, RBOWDE 5 F ) & LR 2SN I3 HOLDOPFTEHENTHZHBITHTT
LEERK,. TANNER, FE, WRSOBEE A - MIRET L —DDNE, o), HEW
T 5 HEOHEEY T RV F— 2D 5 THRIRT 57200, =20V Y HEERLZ &
LTELESL)o ADPLREEHEVGVE) LR -XE, L) REORTREDANIZZ -
CLE -7 AOOMBI R ORIERCH » 7285, ZHUTE 7, HATI68E D & 12 Swinburne &
R LT FHEDS A%, “being ‘different’ in a small town”® DEIRY 2L FH LTV HD &
FL LI, THSGED ) V) ZEFFHESTREDITL ) ET2EMNLHCHE TS -
1 DTh B, 0L 2 ETHMIGHILAUL, BEVSOERE BT LE o 7:7£0 Faulkner (214,
L4 F TEABELATH SO ED, 4ETHYICERIZL B o EONTOERILDOKBTD
Holo

LIAWRIBICHTAHETO T 427 3 v ONEREDTE LD EH o Th, BORBEZE
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(2 L7z B W D455 “Landing in Luck” %, ® fB1319194E 9 A IBREL LCASELAI Y vy E—k
FOZEHE (11A260%) ICERL TS, TOEREIX. &5 LERMHEDEST R BMAITAH,
FERMNZIE TR LD —F T ALWERT, B2 IEEDRBORMICE $ 5 28T
XhbH, Zhdr, TEbhR) RS, FIZIL, John Dos Passos 5 Three Soldiers (1922)
%, E. E. Cummings %% The Enormous Room (1922) % , Ernest Hemingway %5/% " i} in our time (1924)
2HEEE V) ST, 19204FMHHA S HF ICH Z B SN DBROMRIC, BFERBIWES L2 T
BBH % TH > TL X o7 Faulkner 1, LF LARSIEL TR P o72DTREVA LTV
ARG -

LA L, Z® “Landing in Luck” 58K & [{] U19194EICAIME S M7z L HEM S TV 5 3555 “The
Lilacs” (A Green Bough D% % fii 5 %) |3, Margaret Yonce 2NHEE LT\ 5 & 12, 19194 %
IZBIEDFER The Marble Faun (1924) [El4£, “the post-war malaise and sense of paralysis” & 9
RO TARD P T 525 72, M L D FLFRIE, The Marble Faun (2% U CIX RS 2 4340 3
HBHN, L% Lb “The Lilacs” IZHA L TRTGH T E 5, LI DId. BHRATERT S L 512,
C DR B LIRERITE A DO TO 2 A0 L —FIZ, EOHOFRIZTIA T 9 7DOTFIC
Bo THREELTWARE LTTIid% {, Faulkner 8% %172 L Bhbh b T. S. Eliot @ “The
Love Song of J. Alfred Prufrock” (1915) D3& &L E U . BIFHE (dramatic monologue), 2% V) |
HARERIZE > TR EL T L E 5 ZHEROAMBRE L LTHRO DD L ThH 5. S DR L7:
B, 84 L) RHUDHIZH TH N EE Faulkner AR T E KB TOH o721
TTH5b,

{EBRDE—RKEDBIROE A2 LB & A EHE——"Ad Astra”, “Victory”, “Crevasse”.
“Turnabout”, “All the Dead Pilot” (LA 55513, 12 B & A#&EE L 7= Collected Stories of William
Faulkner [1950] @ “The Wasteland” Dt 7 I 3 Y IZI$E) . B X O, “Thrift” & “With Caution
and Dispatch” Dt 7 hi— % $ETZ2DIE. T TIISERLEDI —0 o /SRITT, BIEWHEHE
SOBTHEL., TOHRIMEAA ERICET AME LA TRAELE IS, 192058/ %E
PHIVERMEUIDLIT T TH o7 L L, TBRAWIERTH S LIZ, 19294 6 Ik L, BE
4 BiZi3 Rowanoak #BA L THEHZ L TW/IRR L) 72012, BB W CHE*EE DL
DEAINZ, VbW BEF S D FEMIGEAEHR E L Tid, BRE»SI10EDEARA LT,
HCOBSFRBEOEKR T HIEE L, BICHOR TOES L W) BOERE RBD /20 &) JiF
b o722A )M, MOEHIE, BRAEMICRDL L III—BRBEOEGFE2EZ LR bNR
bo EWVIDIE, HHHTIFIIHFAMERITHLBAT S HWEL L, O TRITEER
ok, S TORPEIBER T S “the myth of glamorous fatality”*D & & 1%, +5B# LT
Wk IZBbNEPETHE, DL, HEIZL s TOBILEKRSFIETIZE > TOHE—KKE
& V29 Flags in the Dust $A8E (19274F) THRY 4 CT/oAERAS, &M, BHCAY 2 ko LR
TERILT, HOXFERRLEMELERLT AN LD LE, XDV T enbHahn
SR

LAaL., AP SPOIMELDEDLNIZBWT, EELZILLRITNER L BWEROMRE LRI
b BHD, DF ), “The Lilacs” DD “— Who? — shot down / Last spring — Poor chap . ..” & \»
I IEREDL ) RFEWIRET AN, 1919 LHTH Y, SPOBHLREE b 19194E %5, Flags in
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the Dust O Bayard Sartoris 25HE T2 03, FEHRIIR2TWHEEN)I T ETHD, ThidHl
BBARTIIR LT, EEVERTILIOERELEREH-TWD I EDIELETH S, £
“Landing in Luck” DHFFEMLEHCT D/ F 4 EARETE D LITES T, D Millgate DF )
“wastelanders” S OORSHIIATAT, BID. KiRIC X 0 RAEIRAELE % ¥ o 22 R DLIRER, ZBEIE,
AR, EHEE WS A OEMORERAGL TV AZ L EZERLTY 5,

I

Zerh i THAE A L CRERER L4 B RO X 9 7% Donald Mahon HEHE, BRNY 5 -7
MHF v =X 42, 19194F 4 A 3 BIZHET A5, T OFREIL, Faulkner A EEZIF 72
Eliot ® The Waste Land (1922) D# %7 BN —i
Lilacs out of the dead land, mixing / Memory and desire, stirring / Dull roots with spring rain” % &
WIlEZ B85, DF Y, BALTHILFETCLITONAFIAT 9y 7DEHIT, HIELAZLBLRT
V372 Donald (234 L7z %5, "SHE N[FSA D “half dead™ D DZIZ, KD Mahon M2 b, HHH
@ Cecily Saunders {28, 2 CT—#HIZBROPTCEOENIZH L T, BIEREMHEOFBUFIZ R -
T3 Emmy 26, VARV ERBLEHELA6LTLE), ZLTHEAIILD, Rk
L7z Donald D& UHARBEIX, £ LIZBEDOALBIZ, HILEOobBEDREE V- £ ) b
BiZL., ZORBETERDL R oHEL L) T IMBLERTIC, LIZERE LIRPDHN
TLEIDTH D,

ZIVIEKRT, KADFERELEGHIIRETLPHENFHNTHLMA (FH) X, BRI %
VAL - TLE - TV 5, BVERRE, RNEELEABICAAZ Donald i3, T SIZZDLHLD
Thb, FOSEHOL RS, NHBLREOHE S OIZ, The Sound and the Fury (1929) O
Benjy Fl#%, “A moral touchstone”.'*2F § | DA IZV: B A4 OANE %2 bE LM THEOXE %
BLTWEBEERDLEA), BMATKIIZRE LTV BAEFDEME LT, “a woman’s chemise, a
cheap paper-covered ‘Shropshire Lad,” a mummied hyacinth bulb” (p. 68) IS TV 5%, B
FERITHDOTHEIERT A2HOER I SIIMSSh, MEEEHIEFH L Tz A E. Housman O A
Shropshire Lad (1896) MDA k£ 2 X 4. “the splendor of fortitude™ & IZWHBE DT F, FE M
LA FooUeT oy A0OFBIL, BIELKE* /217 “nothingness” (p. 292) DR-T
D7:T BRERFDETD Donald DX ¥ 7 7 — Lz oTWD,

Z D Donald D/3T 7 4 Lo T DD, KEDT T VEHEVFHNMAR % LTV AIERES
@ Januarius Jones T& %, “Jone’s ey;es were clear and yellow, obscene and old in sin as a goat’s.” (p.
67) LWIBBHTTHSH,D LI, HIZFY ¥ v WEFED “a fat satyr” (p. 286) DA X — I TR
ZONTWARBFETHD, —J5 Donald i&, “thin faced, with the serenity of a wild thing, the pas-
sionate serene alertness of a faun” (pp.82-83) &\ AT, HOFE L7 T 5% % Emmy &,
“it was like he ought to live in the woods” (p.125) L FEBIL TV 5 & 912, #3524 (faun)
DAL TH B, FDOWHHEITIRD & ) HEEICR 5TV AHO L EAHIEAYIZ, Januarius 13 Emmy
& Cecily & Mrs. Margaret Powers D= ADZHEZ, ML %2 - CTEBICKIBICHE L, &%
\21d Donald DFEHED HIZ, KHHFER ., BB THOLIKIEIZ S 5 Tz Emmy 23589 5 2 LI
Wt 5, b EREADEOHIZ, “mute and impotent”®127% & &5 % B2V EGE H T D The

“April is the cruellest month, breathing /
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Marble Faun DYCGHAT, & DL HEHELRBEOEHEONTERREEE LAV Y FTHY,
Donald DIREE L T4 5 L T AHH LD ER L & 92, Januarius D —FE DT X, WHED

(philanderings) ’c‘:.ff'.%ik (concupiscence) 2SI L TW /- D, & & Faulkner HH DFIRENL
HEZETHAEA),

A NIEIZAEEIZA 5 T 5 Donald DEETO, Januarius DIEALA R 2 BRI 2 4FLELS
2. EmESL ERkED Tl BWEEE LTOSROFRARELIREV, BHTF0LHI
B2 b MR Ve L L, OGBEERN 2R, MEATRTE LEM)3E55 L7z Donald DIRFE%
HR & L4 & [AIB%IZ, “hamadriad” (p.77) & LTIRX S, “laxness of moral fiber” (p. 96) 735
FTERTWD, 7T v 75— L 7 Cecily &ZRAD George Farr D U D> & L4, Donald %
HR AR 5 72 Margaret & Joe Gilligan &V, A LB LOITEEVIIREE, HDH\0IE,
IOTCIE T+ —r ey TDEIIZ. KOMIZEELb L (pp. 125-28) Donald & Emmy DHLY
RLE)DLWEFRTZHRICTAHE L LT 5,

I

SO SPTid, MEIREbAMILCHEMEE LTI 221720 1S OIIHRINS, £ DA
BB < ITO A% DI %I L TR LR bRTC Evd, EIITHEI Y ) ERO%
{Eh5. LT CdH D Margaret DF 2T TEEEL L TH4#% L 72 Dewey Burney %, D TEH & A HT D
NZ X OEIER L3I T R D, Cecily D33 Robert 7%, ZHEDRABFOFLL TH
% Donald @ “scar” (p.95) # R & 5 EREIZZ D LYY — F, 25 WIE, 19XDORITLERHEZ
7z Julian Lowe 25, FIHLOH TR 7z Donald D & EWIRDRBEX A< v T4 v 7 ITRET HRAR
FHEORIZHE LIS TWA, FLTERIRITRHMIROLG 25, TREOHM, L) & A s
R AahmEREbRVE I, PEREED TV,

5] 21X, “Bearsley sickened for her” (p.31) &#HBIZ N TV 5 REZOHERT A Margaret i3,
“a universal hysteria for the purpose of getting of each other a brief ecstasy” (p.36) &vyo, EEEE
P OGN EREEICZE E#2 ST, Richard Powers PR E Z BB DT E 370 O EFZ L.
WA RBHI AR - 2 RICBU D IREFI L, 2B ) BICHFIHIEL TL T 5722 &1 “the
infidelity” (p.36) ZJLL7z& V) FFEKE, MOMNICELSIE T 5T b, T OHMIIMED
B S fefiiTh & LR AL X S %, Donald & DFFEFICE CERY L CAsELLND, BH
127 5 TIEEHED T O & O#EIHE Cecily & & Emmy & LI NIZE~NDHENALE N E
BLEEWS, BEMEGEORRIILBETALHHESH IV, ZORIIE, BHEZHLOAFEL
BABUEBERIET, 59 LTI RKIFLITE S EE X DR THENZKBPEH N THED
Thhb,

154242 Donald DFEHLT U217 Joe Gilligan 7> & OFEHFDH LiAA %, “If I married you you'd
be dead in a year, Joe.” (p.306) &S - THibB, 2MBEIEL 2D, FbiX FEICH, DL
27 o2t h . W TREOHM,) OSURICH T o —ARDTHD, HKDEEHITIE,
I CT . FOFBRITHESNE, OWESHLZIITWAI L%, HATTFELLILIT
FLEI ETHIEEMRIEVEIN S S, FLTloe b, EHTHIEEZADE LTHAIANTIINDS
A%, Margaret EOBNOB LT IR IA LI AR A DL, MEFED L HICA S ZHEN
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OO nE T, BEREEDLMATZRDOTVE L HIZEbI D, “those whose lives had be-
come pointless through the sheer equivocation of events, of the sorry jade, Circumstance™ (p.30) @
— N oTLEoTVD, EDERTH S, "REOHM, LW I HEHELDICZHM-oTLES
72DTH b,

—7. Mahon B35 2 EOBHT, AGOBEL LT 2P0 L HTKREEHATVILLEY Y
YADEOFEANE LTV 555, “that cloth which I unworthily, perhaps, wear” (p.57) & B%
DHETRD & & #3872 1) | “drowned in his eyes was a despair long since grown cool and quiet” (p.
58) L HOERMIHPN TV S, BEFR~NOBEN RS LD, RUMIZGRZEE - FBIZiF S
Ynmid, BFIURELAEBVRAATHAI AL, —HNZAHORVEIELLL Y
T2 L, LOFRVEIHT, HMIAHFOEGREFHOMIIEEFEHRLHFETOLNWI L LRE
LTWwa, LW DIk, MROFHEEL T, BFHFTLARD, 2D DT Mahon KA Lz -7
Margaret 25B] 7 & 37 6 % 5 724, Gilligan {218} 5 T, “God is circumstance, Joe. God is in this life.
We know nothing about the next. That will take care of itself in good time. ‘The Kingdom of God is
in man’s own heart,” the Book says.” (p.317) & % “We make our own heaven or hell in this world.
Who knows; perhaps when we die we may not be required to go anywhere nor do anything at all.
That would be heaven.” (p.317) & F-oTWWBHHN5TH %, “Ain't that a kind of funny doctrine for
a parson to get off?” (p. 317) & Gilligan AU TWA X I IZ, &) RS HIMIZHOEIZ Bt R T
B2, HOBRLPEZOFF L T2IUE LYW T, BF L I3FITEMIIIE, “half dead” (p.
99) DREEIZHR > TWBEFTHINEESL I,

C D/NHROWEEIRI9194E 3 AKD S 5 AT TOWRET, Brooks DHIETIX, ZDED
Easter Sunday {3 4 H20H iIZ4 5T ADIZEZFF A MDD ETIZH, WA — R ¥ — DEEMAT
HIIBERTAHIEL R, ZOFHEKERTIOLHMPNTL v, IOTFNLRRER, 72L& 25
MPBFOIEEEHETIHENREL TV LFETELIRMBIIHLHICLTH, MOBIIHLHE
2l oTik, BREZLRDBRELDESL D, DNHDOEBZDHE T, BRTIZO LWHEEH,L, BA
b DEIE LB 1 PWIESRN TR LD %, W & Gilligan 2BV TW A BPREDICT 7
% 7 T, “Then the singing died, fading away along the mooned land inevitable with to-morrow and
sweat, with sex and death and damnation ...." (p.319) &N TWVD, FIFEDOFHII, “Sex
and death: the front door and the back door of the world. How indissolubly are they associated in
usl” (p.295) &V ) XETHE S, HERIIEATHEVFEEFEPNTVDH, fEmDKEIZET,
P EFEICFERSR (damnation) & W) BWSHENMb - TWbd, THIZL - TEH L. Hemingway
@ The Sun Also Rises &\ ¥ 4 PVHBEIRY B, U ZLVEDELERUL L ) %2, EDORKE
B HATRENTHIFTEERTLE 5 TWA, KL Gilligan DEZIS LIED & LTV 2,
Lewis Simpson MF ) £ 9 {2, Z D SP i3 “a post-pagan, and post-christian, wasteland” % {E ) Hi L,
ZOHLAYE Mahon k& AT L b, HAEERTIITIELDTH S

I\

COEROEEIE. Va—UTMF v =Xy IR STV, DI O i
ELLEBODALY LEAZET YDA E (p. 112) 1%, Flagsin the Dust 5B 535 27 7
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VD EEL LWL DTHDH, LA L. Brooks A% “except for the Negroes, Charlestown, Geor-
gia, might as well have been Charlestown, New Hampshire, or Charlestown, Indiana"® & $HH LT
HEHIT, SPICIZI 2 F b= T 7 BEEEIC LIRS - T D, BN Tl % 2 1220
DEJAHRIFTTWT, Margaret & 2 Gilligan & V9 B DIEHNE N % RIBAA, BAZ OINIHF
DRTORICHHE DDA TRV, WZNFOTIZL LA L OERIE ¥ a — Y TINIWE
DEEFBELILICL T BHAYOET N L SNAEREEIT L ) & L2Dh b HR RV,
HHWIE, BEANLBY—ER LT, £Ih0FubEts L) —@lgE LTORERIZ, £+
HDFNE & PBIEOBVAITRNT A, BRBEROGWERERY, BROBE LTHLEZS L L
7 SPOWFITIRSShLVE, ERFHEBTLZEEZONE bRV,

LAL, SoOfEded & Eifed LB Mo 2 A%, B 2 BN 7z Elmer (1983 ;
1925-264E I 2R 4E) . Mayday (1978 ; 19264E#IBHIZAEE) . Mosquitoes (1927) L \Vio7-BEL 7 =
WOERTHAI L HEZDE, SPICBITHAEMEROFTH S, LFLHEBDO LMY LT
SHEDEOEREZEETEILRVES ), bBAA. COEMPHEIIN L ER LKA ZHNL%)
REDHITTH I LIIEN TR O, BIZIE, NROBHIZED NI Achilles & Mercury O
57D EED 57 5 “0ld Play (about 19—?)" 1%, Yaphank (Gilligan) 72 H)@@ L D#FRER & | 1%
LAGRBICBATHHFRR L OEHOKRE S ZHIRTH, T CNAEAILL 5 TV, Martin
Kreisworth %%, “Faulkner thus moves from erlebte Rede to more dramatic techniques of interior
monologue™® & & 95 X 9 (2. “(Damn little fool thinks I have tried to vamp him, Mrs Powers
thought)” (p.82) &WIFIATRT &9 %, FHMA D ONWRADHEALEFEHENRTVWEI LD,
Faulkner LFNDE Y= X LADYIFIZh > TWnd, T2, HFTEBTEH TR, BHAWLLEWD
ST & “voices” . BADHTDOLR E EDUTOBORTH & LT, iRt 442
ENTWVB, BAD Cecily DT EDBZDH Y 72 George A, B DEFI TR 0 ZOTEEL T
BEEEIRT 20, 305 BEOBHERE /N7 77 7ORILIITSEZ L34 T-oTw 5 (pp
234-36)

TIEATNE Z &3, Julian 29ERFIEOH T—HITNR L7z Margaret I2, HHRO¥> 75 >~
Y2ANSITEFHED, BANLHTAF» LT DEEE (p.285) IZEKELTWIET, 7F A |
IZIXSTRTWBE I ETHD (pp 103-4,153,186-87,246-47,277-78,280) o, 1EHDTEL TV B 55
3TEHALEIBFCTO TEATTERL L, COFMOIEH6E (2 EITHIR) dERENT
WBDT (EGOFROME L —F), fEEIFHELTH-TWH I Ed5d b, TRIZHIZERD
TOHHRT E D, Margaret LWV ) EFRTAIE L O KARBRE, SRR TATTIERL,
FROBHFOZBITR SN DR OB R &R e, BN LZEILERZRTODEL 2o T
b SO DIEFLIL, Donald 2/NHERIENSEHIZA 5 &I, RAICHG L TRTT A L
EWATIGER LT, HHE LTEBISHX ONETDRO L ) RHBERDE, MRS
PP Lo LB ERTORELEL V) EGOBETH, RIIHHE IR TVWEDTH D,

COEHITSPIE, TS T CRZBRZHIF, PR YHRITRDLWNHICR > T b,
128 A 5%, Faulkner LHFDOKRIEMN 22 1115812 Flags in the Dust 72 EbTIZB NV DI,
P DOICFIARTI RIS SPIZIIRIT TV D25 Th b, £HIET. S Eliot DFH THEBRMEE

(the historical sense)®Th 5, TiUIFEARE ZOHDERN, EI)LLI bR LFIEToTW
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HBEOEFEALZNIIGTHEBRDOI L THH, FEMIZ, Margaret EEEIE L 722 & D&,
Donald & Emmy O A2 CTORLEM 2L, Januarius DIRIBET HDO I E 2 EAWME, Hs0iE
BRENTHWT, HoDHEZHE-7BHDEEETR LTI N D, LA L. Januarius AYHHEE
WCHNREL D, HROBMLE ATV S L) IR DIBENLE Y OURRAS, FHICMET
EH LTI ERATRTIVERWL, Fx—NVXF Y W) TERONS 2D, BEHI ST
HNTVBIZTOWEE L DEHEDPDMED, HAIUIRIATILZVWDTDH S,

Eliot 1% TEESRAYREEE, %, “which we may call nearly indispensable to any one who would con-
tinue to be a poet beyond his twenty-fifth year"?® & I A 7525, Faulkner 37:& 2 T&#AL I, (a
failed poet)*Tiddh o T, HOXFHAOMEEIZE 5T, BRMRERIATROL DT, FOE
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Faulkner’s Soldiers’ Pay: Departure from the Waste Land

Hisao TANAKA

“Landing in Luck” (1919), William Faulkner's first short story, is rendered so humorously that
he seems to have been far less affected by World War I than his contemporaries, Dos Passos, E. E.
Cummings, and Hemingway. Yet, if we pay attention to the fact that “The Lilacs,” Soldiers’ Pay, and
the return of Bayard Sartoris in Flags in the Dust are all set in the spring of 1919, the year follow-
ing the armistice, we know the author himself was well aware of “the post-war malaise and sense of
paralysis.” Therefore, we must read Soldiers’ Pay, his first novel, as a work of one of the “wastelan-
ders.”

Donald Mahon, a maimed war hero, returns to Georgia in April, the month which reminds us of
T. S. Eliot’s The Waste Land. The month, far from promising regeneration, turns out to be the cruel-
lest one not only for the returning soldier but for the people around him—his father, the Reverend
Mahon, his fiancee, Cecily Saunders, and his previous girl friend, Emmy. Donald, who lives in
“nothingness” just like Benjy in The Sound and the Fury, is used as a mirror, “a moral touchstone”
by which the community of Charlestown may be judged. If he is one of those who have taken “sol-
diers’ pay,” Margaret and Gilligan, who take him home, also share, more or less, the nihilism and dis-
illusionment of those post-war years. Margaret, suffering from the sense of infidelity toward her late
three-day husband, masochistically seeks both atonement and punishment in her affection for and
marriage to Dbnald, her husband’s surrogate; homeless and rootless, Gilligan seems unable to find
any firm meaning to his life.

More than any other character, the Reverend is spiritually “half dead”with his unstéble faith in
God, the spiritual disability which may be the cause for his strange lack of reference to Easter.
Januarius Jones, a fellow of Latin in college, pursues the women around Donald and therefore is in-
tended to be a parody of the sekless and amnesiac Donald who, like the marble faun, is bound in pas-
sive, impersonal observation. '

It is true that some modernistic experiments are attempted in this novel: the use of rather sim-
ple forms of interior monologue, the voices of the town, and the letters addressed by Julian Lowe, a
young cadet, to Margaret, letters which change from a passionate note to a cold brief message. Their
introduction in the course of the story effectively conveys the sense of the inexorable passage of
time, as well as the temporariness and waste of love.

In spite of these artistic devices, Soldiers’ Pay still lacks the Southern milieu, inner and outer,
which becomes obvious in Flags in the Dust (completed in 1927), because the author was not deeply
aware of the important function of the milieu to present characters with their background. So, there

are unnecessary ambiguities, such as Januarius's insipient relation with the Reverend, or Gilligan's
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intention to remain in the town after his separation from Margaret. To grow maturer as a writer,
Faulkner needs what T.'S. Eliot calls “the historical sense, which we may call nearly indispensable
to any one who would continue to be a poet beyond his twenty-fifth year,” though Faulkner calls

himself “a failed poet.”
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