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Faulkner D18{EH ORE /NG The Mansion 13, A/ —7 ASIIEORLZE L LT, 1959411
R hic, (EEVRIEEHOFT—FRANEA- TE LA ) — T A— KO HE, B
“the thirty-four-year progress of this particular chronicle”® X, = DIERTD o TL 5 R < 52k
LichlIThs, 1956512513H L#EE XD Else Jonsson (A Y = —Fv DY v —F VU A FDFE
AN) BOEHKT, {FHIBAERESD The Mansion HEXENE, “maybe then my talent
will have burnt out...”? 72 & R, SMEI T T » TWIc1959E 7 H26H ) & HEE X 15 Har-
old Ober (fEEDIE=— o+ }) EOFHT, “Having, with THE MANSION, finished
the last of my planned labors...”? L ¥ TE -T2 %, ZDHE The Reivers (1962) 2FEE I
RTwB 8, {EEL The Mansion TEINEA ) — 7 A—KOYEDO R BT T ERLWERS
E2h by, ZOEGBECORENORBEORBEOEEL LT, ChE TOERTAELAY
TebaEDT, arsF =7 7LV EROMBRE L COSY, BEER, 2B L <
BELISELISRLBbRS, ,

Blotner iz X % &, . & O3 5 EFF T, Tuimm(BM)nﬁ,% oD BH 218 T,
BENOBHE NS X DY, EFORELRL S5 Lo eflidiisdhicsh’, Ehe—HFTi,
Mink Dt 27 ¥ 3 VIIFRIHERELEZRTIOLE LT, FFLELLLI>THD,® Faulkner 1%
—fhiT, FERTCRIRCELOAD LD, HOIGEWESIKSIETOISD X5 CBEN ALY
WH Apa it { S, BlxiX Joe Christmas & %> Thomas Sutpen ZDFET, AfESIDT 2 )
BT HTL BEARH > T 5, ZOfERD Mink OHERKRL LR BEAHENOTF 2 b, 1EED
COREPLECHTWA LBbh3, LHLBERIARTTRIEWX 5 THS, L HHEN
Db ERE, HIZE (Vo THED The Hamlet [1940) OH4) O Mink &80 BE, B
REEeDD, TOAYOPCATOBCEEHICHLRASL S LLiclzhiRd, Mink OfFEn
BOEEO—ADH D L OCBh3DTH S,

AT, FEOZOENREREL S, The Mansion OFEZ Mink H2UEL T 6{5’%] »
DT DFERE, MO AWcD & OEHICIS\WTHEEL, KT, PFRE0l CHROMEENRS
hBA =TV AADFELZEDOMECT LN TR,

1)

The Mansion ¥, Mink (1~5%#), Linda (6~113%), Flem (12~18%) ¢\ 5 =022 v
a VOJRREFIEhTWT, A/ -7 A—KDOHEY L5 ZOEROETRINGT S L 5 R
EhTW5, ZOHREEHCHINICT 50, MBI R TS, AT DM
ML, A —7TAZHEORT ZEDONAEDIEDEL, B, EREV B L1TVETRT
WAEDT, HHEFTHFHOYELZHIINTH B ISR LEL vy, LALEHIECBT
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B DIEROMEBERYERLENRLRATRS E, ThOIXHLDEDEL, BN TR, ¥
HOEFORE LEDOFT, AW, =€V — FZEHN, SAMTELILDTELATHEZ L
Wanbid3Tth b,

Mink D7~ 2 VOEH, 0% h ZONSOHEE DIZIE, 1143 Houston BH O TRATZE
X 1 B BAESBINTND LS X » TH#HE, The Hamlet OROI908ED i FICE IR
xh, Fhdb Mink © Houston ZLDOEFH, The Hamlet DBE XD b\ o £ 5 BHLYT
*BELEER, WIIMEEEMLOATREINS, ZOROFT Houston ExtthEhinssin,
Mink BT 5200 E i RTII ATV 5, —oik Houston DERTEE.S D IZHTS Mink ©
BESYTHY, b H—oit Houston OEHE KT 5, Mink Oi{tlct coOfEO—
B LM DBEBTHD, H—DACHLTE, Flxid Houston DEH XA, “alone on that big
place with two nigger servants, the man and the woman to cook, and the stallion and the
big Bluetick hound....” (p.10) >3 .55 CHPINDDIXL T, Mink OHE—DZREIL “the
barren and worthless cow” (p.9) G, it “the paintless and repairless tenant cabin” (p.9)
“Ch b, “a dollar or two of the gewgaw finery his wife and his two daughters were forever
whining at him for” (pp.12-13) %5 & & b HHK DRI L DEOKAS Y PEAT LT
I‘Z,o

—%, B0 L THEZY, The Hamlet T35 =Y — FEB5EEL T, Mink D%
D, BWHOREDEAMNRES IO LTWD, 0Fh The Hamlet IwIs\ T, Mink 23
Houston DR T—LBE IR HHDOT4 (vearling) MY REH &L THFERIESG S h, R
ATt nt 3 FADEE (pound fee) DTG EBEDRD, LWIRARBIL- T 5,
L = A3 The Mansion i, Mink 23E4r O (cow) *Hb 30188 L2EHIH Houston
DOHBOFH UE D OtkBE v &l h, FLTZOAEI K- e BIREES LI D AT b
ofcidIT, HFEMD “that-ere extry one-dollar pound fee” (p.39) #ERIh3, L5565
CRAIEEIR TS, 2O=EY—FTHAI R T2 01, Houston @ “arrogance and
intolerance and pride” (p.7) &35 Mink © “patience was his pride” (p.22) &\~5HBIE,
EXHTHB, LOLBAIR T30, HIEOCRERITEDM 2 5 REI2TCiel, RiFr
Froleb HO AR L LTORME, 5 LOTERVES, HOVIXEFROHTOEREL -2
DT, PBHOEFEO—IRYBEC L TETh, —RRIELIHT XS &THHOERTHS, =
Dz Ly, “simple justice and inalienable rights” (p.12) &\ 5D ELEL S, “..his own bad
luck had all his life continually harassed and harried him into the constant and unflagging
necessity of defending his own simple rights.” (p.7) Vo eXER L o TRENTWS,

H2DETDTO Mink OFRELDE, The Hamlet T3\ TH 4R CE 5L, Houston
g7 “the vindication of his rights and the liquidation of his injuries” (H, p.218) BT
HUEEDBEIPDIT DD LI, AHFEE LCOMNE, HFH, BRECERTHHOBHLED
z 3T B, Ll The Mansion i\~T, Mink & Houston 23 HCHFEI B T LIT
LT, BV TRMR: Houston DOHiEE, MEETHHLVIRUIHEMIHTS, & FrRE
v, BRI EER B LR IS T, B2 TECHLADSES, HHWIZOHD
AR, HEOBEREKRME L TTLAHBOBELRL Y L T5, BEILWHEORKDLET
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bBBHD LS I ABRIEIV ENSTL B LI b BB, CHICIHEEDRADENH
Blioo T B DIREDR, &5 DI, ZAHRDOEBNHEATEI N THZIXTOEMCE T,
Mink OHEIMFELNRTNB ETABDHHLTH D, THILFIZIE, “a durn sullen son of a
bitch [Houston] that didn’t even know he was lucky...” (p. 11) & >, “the only person [Flem]
who had the power to save him (Mink] and would have had to save him whether he wanted
to or not -because of the ancient immutable laws of simple blood kinship” (p.5) &D&HRD
PRV TRL D, COREOEME, EEHFAMink CRBZFETCOIHPIEEL &% 2T
RhEWV sV, = DB % Brooks 13, “dramatic sympathy”” &\»5 EETELL T3,

COMADERIEL, Sicfihic Mink OWBSIHE, ObCES 2D Flem REMZEE
AT e > T B, I AREBORECH B MBGRIEYEAT S 24 7OARMEL, oMmE
RIEAERED Flem EBYISH, HCRTSZ &AW ThHbIE, “He didn’t have to bother
and worry at all now since all he had to do was wait...” (p.42) %D TH 5, {HiciE “that
unshakable, that infinite patience” (p.43) E\HBETRIEENRDSHH, Zhit, Minksi38
FE LW BOWHIEH L H S EH OB I 2 TWBH T E2RETH LD TH S, LK, #§
O Flem ~OHEEDOZFHIFHDLRTHT LIKRFEINDIESL ), LW I EHREL TS B
T TH5bH, “.the ensuing retelling of Mink’s murder of Houston is clearly set within the
larger pattern of revenge yet to be effected, his murder of Flem.” L Creighton 2\E5 X 5 .
z, Houston FEDOHMKAL Flem REWCH LB LD THH T L%, THRERL TW5,

{nl .
-Linda ®+& 7 ¥ 1 Vi3, HEENCIE Mink OELOWECIIBIFENTE SCRL B, CO%”
¥ a VOBECYBONEL, HLIBGHEREREL TRET3I8TEDENLHEE - Th5, .
LirLZDE7y a VTHESKIMERDL B WEI=EY — FiE, TOINTEUED LD, IV
The Hamlet & The Town THiXAE hicEhbDEY, EREE @ﬂﬁ?:‘, Gavin Stevens &
Ratliff 3= o — - 2 — 27 Co Linda & Barton Kohl OB b EoTcl &, TORBIHAR
4 v DORE (the Spanish Civil War) w&inlL, E£2RFEL -z &4, Linda »M1927EK = o —
- B R RS THLIBE COMBARRAT WS, £DL, FENIRETRERLIEROA
Hteb, FiziE Benjy, Quentin 7z & Compson FD A 4, Sartoris FOWNFORBELT Tl
¢, Joanna Burden, Captain McLendon, Byron Snopes 2D A#icb Dz L MHHAINT W5,
HiZ, #HECIIUHRO Jason Compson &4 Ike McCaslin (EiCHw 7 v 1 v) MRICEHICE
Pl ED, &5 LT AWICHLIRE T8, »OWIIEDL OB H T X 2 C, The Mansion i%.
Vickery ®E 5 X 512, “the nostalgia of reminiscence”® DFEKHFE>T\W5B, Ll, ch
HICBREFRE I TE 5 HENEZ bt ffbh Th 3D TR, Y2777 v e
5 NSRBI, —oOFREE LTHEHEY, Z2RfcRECTIEEZL TS, LAKL, X
IetRk L E I RED AL, BB be o TREOEMYERL 5,0
Z OHOIERL, Linda O RTlih b, fxid19364EC = £ v ADFEXIF T3LiEx
55D Kohl L 5B, 1937EREHBORESE L > CTREBT 5, B TiidtExsEs LT, =
AD7 4+ v 5V FADIEEH L “hope, millennium, dream” (p. 222) #ZEbH &\, “the igno-
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rance and superstition which would counteract, cancel her dream” (p.223) ELEJWiedih, £
ADE LD DD 0¥ H B35 L, “Negro Sunday school classes” (p.244) ®177/c 5, FBI
DEEDEINO B L 51Tl »T, Stevens DOERDTIMUFIZAAN /' —F DIEMETICY N v P
LUCHEET %, chat Linda @2 a VBT HHELOBETH B, LOLIFED, OB
DEBICHETHT 4V 5 LEEROBHE, HE&HWBHA~NDOER FREEIT I LIRERIAD,
Lmda 3 AR BB RARKEMOFAZERMCRX L) ELT S D THbo P,
..now we watched the lights go out in Spain and Ethiopia, the darkness that was going to
creep eastward across all Europe and Asia too, until the shadow of it would fall across the
Pacific islands until it reached even America.” (pp. 177-178) &\» VHOXENRSLSEYAER
T\wb, chil, Steinbeck & The Grapes of Wrath (1939) & 5HHE, 5L Dos
Passos ® U.S.A. (1938) @ “Newsreel” &ftli=tktg, 2%D, L AL EI TV B
ROZEH, HOVITEROBERELHTREERF - Te05H, ThEOFEREERy —AMTKEL
7rus, L LIEEOERIEMAT, Linda A8 “advanced in liberalism” (p.210) 7z Kohl X [FHE
DDOBIHEBL, {EXRDAC > TITFRLE LCDI1930ERDERD 5 b IEL DD,

HAROFHLWER YR > TEH L BFELH, ZOEROEZTHS (R —7A—EOAE] TH

o TITLEBEEYHEZI LLTVWHDTH S,
‘Lindai} = 2 — - 23— 21247 WD, “the only thing he (Flem] loved was money” (p. 143)
#2 LGS TN A, B O Eula & Flem & ORBERE, #ke Manfred De
Spain & OIEHEGE, ROABRDOZLRERE X, HERDOL XREORFED Hoake McCarron
CHE5 2 kX - T, B4E Flem LORCKE T&%WE‘J?‘:%%"Z{’F«;?:C LA EE L o,
U LIEER, o HEARRRBEOMCEWTIED Tk {, WAy, &M EWT
L% L 5 & Licfedic, Linda 2505 Adk%, BRO S RY W5 KERSIEREOHICEL
T D TRIp A e Bbhs, kD27 2 v THLE, Mink 2AHPFTHE Flem ~OEERHS
z LS EmO LT, Mink OFE 2 EEML TS D 5 FHBEERIERTS A, THULFESC—TE
iz, Flem it s Ha @A, K& MULAEHL TR0, b5k Ratliff 23
25X, Eula 070 (p. 431) fAkE 5 LT 28 M ez Lt Ex D
n5z & ThbH, Ll Linda pHERD Mink DELCERR LI 21T, KAOHRR
BAL, LEXHEMCHNTERL A}, “respectability and aristocracy” (p. 153) O{itFH
CERLTEEE - T3 FlemicWL T, HOMED AT, HLEMEBRERDIELhEDE L
HLENTEDXOICEDbRS,

Linda ® 7 ¥ a Vi%, §iD+ 27 a v T Mink ﬁ:x V7 4 ATHWEA PV EEAL T Flem
A 5 W EORER D, HOBEEL ) WEOBRREAHCLTLE 5B 5 L
Lo DEr v a ik, The Mansion 5+ Mink o H#ife % HARLEER T ¢, Lind %, *
b Stevens b Ratliff &, BHECEbLBHT, ZOfFMOEMIREAL TT HERE(ED
B G, BEARERES TOBDTHS, COBMCILTE, ZOFRICHEARENIZD0
4%, “By the People” & “Hog Pawn™? (I, RE/IHOHPTEIZ b HEL, WEEOETER
PhaeTLE>S, —MEORER (farce) O X 5 ekt Fo T0ienid b, FERAIDHHLE
bhb, 2%, Ratliff DFbESI BRI T, JNzA @ Clarence Snopes 2EIRFE &L
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TRETHHIEDOWEE (13%) &, Orestes Snopes & Meadowfill & DRSO R, Stevens IT X
- T Orestes DRI T ¥ 5 BEOWE (148) 13, FELELIDOX25BEXFELT
WHEEZDZLELTEDITTHD Y
cm

Flem 9+ 7 v 2 v OGHIL Mink D 27 ¥ 3 Vv ORBIEBN - TNT, fEROAERCH > B
BREMED LTS, COE2 Y 2 v TR, Mink a5 RABYEL I AWRICED
FRLD LU T B, HILEHNE, Goodyhay AV & L CHEEL T B FBURE O S I e
HoAfcbhb, “You look like a preacher.” (p.264) &%, “Hell, you're a preacher.” (p.
266) LEbIh T35, Mink 2BHEMDO L SCRL D &5 DI, FREBBUNRLEL B2
Bb K Thu, SSFEDOHIALHDI6IROHIT, AEDEL L ETNELHEHOMEMI X TRt L ¥\ T
ETAEDRREL S5 X570, DOBELEIFHESIARULRAL LW ZEFRL TS,

LAl &b 0k ) nFAEREH - Chichld ¢, LD THS, Ratliffic
Shehud, “that durn little half-starved wildeat” (p. 374), H B\ i% “the only out-and-out
mean Snopes we ever experienced” (T, p.79) t\54H, oF b SENHLL, FRAZE
WX S Is B E R o TWABADTH o fee TRICIEBX A== VHIBRIREDL NSO
Mink izo\W v, “He didn’t believe in any Old Moster. He had seen too much in his time
that, if any Old Moster existed, ...He would have done something about. Besides, he, Mink,
wasn’t religious. He hadn’t been to a church since he was fifteen years old and never aimed
to go again...” (p.5) &AL Tz, Mink & T “Old Moster” i, “a simple funda-
mental justice and equity in human affairs” (p. 6) ~DABDEFEEZTF LD T DB, =D
DARZBLIICHFED L 5 THD, ThEFEBATLLWLIESS A, FhIL, TEHZOXF b
RTELE, #E0KNUEL L TOSBCE L LADLR TS ARD, AFARCERDT, O
DENLRD LHHBEOW UL LT TR BB X5 REELLTOFMTHS 1 HUETcofa2EL
TizhofcMinkid, HEILTY 2 7 7 V Vv NOHERWUS THFLBRP, HFOECA MBI LR
RTEENESDDELIRH DS, “I don't need to worry. Old Moster just punishes; He don't
play jokes.” (p.407) & B EVCHIR TV, STl Ot “fairness” (p. 106) %3k
THEHEYRES LT50%, HiEHIRRAF > T ATWBLELRDRYE, FOHECEEYS
BETWBDTH5, . .

o Mink OZELIL, HOBACKTHRBER FELR TV, ik Houston FETY .7 »
7 Y ORBHCAhDhIz& %, “Are they going to feed them niggers before they do a white
man?” (H, p.258) L#xX THABREME WAL T L, Houston OBMHVDEARRT,
“cursing the Negro for his black skin inside the warmer garments than his, a white man’s
w7 (@ 1) EBRNMBEEL Tz, Linl, R—F <V hb AV 7 4 AN S RAICH - T B
THE-BAL, Mink #ABERFEL T RICBE (. 262) &2y, BIHCA > CTEADHD
MFHSOHTRL, TOZIEDTED 5> =Y — F (pp. 399-404) L HASRLTHB LI, 7
DTBARKHL TH o T fBEOREND Mink 134T\ 5%, “..maybe the new laws even
said a nigger could even own a store, remembering something else from thirty-eight years



H & X 5

back.” (p.290) &\~ OB EELBEL CTOEHZEDOHRIUE, 38EH D Mink LBEDLLE DEL,
TALETRL T B,

oDk 5 IIBEDOIC Mink ZZTRL 1A%, £D[E Flem 1% “a prominent banker and finan-
cier” (p.419) &78oC, KERMOMEZLL THE I Eol, 25 HIOTEDFIHC “another
Flem Snopes monument” (p.164) & U TR Z DT, “..not reading, just sitting
there with his feet propped and his hat on, his jaw moving faintly and steadily as if he were
chewing.” (p.413) &, 404E % FiC Varner OJEDEBIC/n ot b T Ex iyl h LR LI E
A ETEbLIRWETHIMTWS, TORBFRIPRULTATIELDD, BRETRALL-1
Flem EI+AKRD X 5 ailicd, AU L5 BENITRLCATRRLORD RS,

He (the deceased) had no auspices either: fraternal, civic, nor military: only finance;
not an economy—cotton or cattle or anything else which Yoknapatawpha County
and Mississippi were established on and kept running by, but belonging simply to
Money. He had been a member of a Jefferson church true enough, as the outward
and augmented physical aspect of the edifice showed, but even that had been not a
subservience nor even an aspiration nor even really a confederation nor even an
amnesty, but simply an armistice temporary between two irreconcilable tongues.
(p. 419)

Flem i “pure and simple nose for money” (p.56) T T, LtRAED LFHEIZMbY,

- “respectability to him was just a tool”® L{EE ML= X 518, HLOPFOTL LA
X H—D2OBEEALELTHE, AP TCLERELEWEREXFHEL, HORSOMET, Ratliff
NE 5 Lo AHD “the same little chunk of Frenchman’s Bend air he had brought in his mouth”
(0.220) H <H R0 TD, TDX5RE, LEHL, ULIrREDOHHOZEE, WEROXE
FRLTWB, Vickery 2355 X 51, “He has simply lost his reason for living. ...life can
offer no hope, no challenge except the perfunctory one of preserving the status quo.”'® T3
b, %% Brooks DSR2 1T “the hollow man indeed, a ghost”™?, WhiLAFOBNLT
Lo CoWBRED X5 BT 55, ~

H—D+w 27 ¥ 3D Mink & Houston OFEFLE, D7 Y 3 VTRIBRHEIATIX
Win i, AR BEWT, NECEITEHLETRENMEEA TS Flem i3t T, Mink (33
&1, WEHKELDHN TEMOBELESL, ORI » THALZLbATWS XS
TABELT, BAEIATWS L5 1Bbh%, L Flem 21 Mink REIh3Z Lig, ‘poetic
justice’ & THIPENDB LS5 imE»Ab 5 &ThE, Fhid Flem i35 Mink O8&4, K#ED
BREXTTHNOFECEHEEEL THLINCIIRBRLLADI DL TH D,

Brooks {3 “He [Mink] is the only Snopes with a sense of honor——the only Snopes, that
is, who can feel resentment and lash out against it, imprudently and to his own hurt.”*®
WABET, MR (hero) 2HELTWBHA, LENEEMADRCEL STV &ThII,
ZhiE “honor” E\»s3 S Tikin < C, “Mink’s is the heroism of the will, a man living
out his need..”® LW HFHRNOEZDZHBHYTHA 5, 2Fh, BWBEohtERreT
LAETEERNT, AHELTOUMEE DS 5 LTHES2HRL TV 5 &\ 5 HKT,
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Mink (ZEHER AL TWB EE WD 2 hbaRhiny,

(V]

Noel Polk ZHTOMENELXBL TW5 L 2ldikssibd, The Town & The Mansion e
BT, Flem 2% “cheat” L7cDIXRBERTO—EE)T, The Hamlet 31 51%1%, Jody &
Will Varner X b $iX %5 “honest” THH, 4D “misplaced hatred of Flem” D#EE, 1%
DI ZAETLCFML TE LD TLIROHERNTWBY, B3 L Mink 13, HECIZZO0H
AEWVWSKRELZBVLTCE Y, EEATE Flem X ) 1iX3 0 EFCARTH S, Ll Flem 2
BERTHAIRWEZAH TR TV BT L, EF, —FEEXbESO BB iR
#C, “the old verities and truths of the heart”® HPELITU % 25 BAEL TV BHITT,
Zh#% Hawthorne /x5, XL [FXh E55E] (The Unpardonable Sin) Lifs L & A%25
5o AHIETEL LTDLDIEED A TiE, Mink X b 3 Flem 05BN BERCL IR 13T
H5, '

Cowley 13 Faulkner X¥#DHH L LT, HEWRIIRLFEHEINIRETATH-Td, £0D
Bl E (dramatic qualities) D, D% Y, FOFLEEEL TAIEH (passion) &EMOD
—i& & (singlemindedness), B B\WiXHFEE (purity) OB, EMifEREED S L0 L L THE
TRETHD ED ZEARD N (the Symbolist precepts) 23EH STV 5%, LIERHL T3,
ZDHEFTENT T, Jason, Christmas, Mink D&% 251, Tz “Even Mink’s rich cousin
Flem, the type of everything that Faulkner detested, acquires a redeeming dignity at the
end”™ LEoTwd, HEAC Flem i3, AHEOHHD S AMEZHEOLAN EFOMAL LT,
BREWOZLNTEDL 24 7O ARDUE LS ST, BIWBEERH L TW5, 45 BLT
Cowley DE S X 51T, HAREITIL, ThETONAEKS X5 RBEBYEBLTHENE S 5
i3, RVWEEHTHS X 5Bbhb,

Faulkner (X AfEf & (integration) DRIFHEDEIIE L FOICEE TV 2195648 2 A1z, London
Sunday Times DRRAL DAYV 27 2 —T, D “go slow” L5 E~DHHITE % T, “The
European critics are right, morally, but there is something stronger in man than a moral
condition.”?? LT3, T THEMNE - TV% “something” &4, “human nature, which
at times has nothing to"do with moral truths”®®, ->¥ b, ¥, HLGMCETHS - LvE&
L THIEND, IeBORRIRECRES NI TELILL 55, EXOABSHCHDL
TOSEETEL SBVWHER EBRL TW\WiE5 5, Mink, Christmas, Sutpen 1Z{F5% H3S e
RiELFE T 201, HEI M MREORICBRI%RS &\ 5 8IE LORANG, 5 ORRE
HERLHEE LD T, FENCMFEDZDAMEORFDORITHS &b Bbhb, %
LOXSTRIFCBO N TRICERMICIND Z Lind, & TR BREHETANIRETHE S ¢T3
Flem, {EEDE X% {£% ¥, “an ambition as base as simple vanity and rapacity and greed”?®
Zffo TicFlemid, {EEORENLILEFER - T2 DIEHE L,

BRI TEEV DI, Mink AABHICH - TF <8P, Polk NERETDHIHR [E7
5 v AAE#] (the Old Frenchman’s Place) 7:& 5 22 L WO RIETH 5, bLEDOE5EY TH
i, “the trilogy comes full circle, thematically and narratively”®” &g 23 Aoy 23,
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Mink 2375 TIT DX, RIXDFEDIDTORDHNEHLL, EV5 DI, Stevens & Ratliff 23
Mink # RO RTE 5 &T5% & ED£L&EDFC, Ratliff 1 “What else has he got but home?”
(p.418) LB\, AT O TR WD FITIX “cellar” (p. 418) 5B LR~XTEH, FLT
SEERIZ %S AL Mink % B0l % Dk “the old cellar” (p. 432) &\ HDOBREICI - TWB 6T
BB, £DL, EIEINTNIHHENFREOLETHY, Flem NHAMEADFELL -
o 75V AARR] XDi%, Mink 238 —5 < VifFHCHEATOWIERE L, o TO
S XD FEELZDCHL VB EEBbRS, Flem MECOEDELTHY, FTOREHRTDH
ofcfE (p.202) T, FOEMLTREITREIRACX 5, Mink i3 “the hard savage years of .
his hard and barren life” (p.290) DFEIEHL AFH VTN HEDIDTDERT, FEOHTITEHE
RAb 5 ETHRMIZH -3 T, “the folks that had the trouble but were free now” (p.435)
D TWHEELDOERADHEAY 235, L5 OIMEZDOER TR cliD 5 by,

Flem 0ZE#%, {#Offi3 Linda DFREBAC L T, v A+ 7Y EALRLELTWS De Spain
DMFCBEEB ERILh, BRIEEBOY ¢+ F—CFo TP =7 7V VEESTHL, Th
1Zi% Faulkner 23, R/ —7" Y X ADREFMMAYTHS Flem 2810 HUTfERE LCOHLES
BWoT ERVRA =T A—EOWECRELDIT TR ETHID L HBETOHLD X
SwBbhs,

£

D William Faulkner, The Mansion (New York: Random House, 1959) iZff# b ifEE BT T
5 [AEE] oh0BE, UT, M5 0fFEnb05 iz Toolicth, AXHThy a2l
DR~ T,

2 Joseph Blotner, ed., Selected Letters of William Faulkner (New York: Random House, 1977), .
p. 407.

3 Iid., p. 433,

4 Joseph Blotner, Faulkner:” A Biography, 2vols (New York: Random House, 1974), pp. 1747-

- 48. ThOLODHEFELFAL L, The Town & The Mansion \THL THLWEHEL TL T3 Irving

Howe %, & & Mink DIFHITOWTid, “..whenever Mink Snopes appears, the prose becomes hard,

grave, vibrant, and Faulkner’s capacity...for ‘telling stories about men or beasts who fulfilled their

destiny,” comes into full play.” (William Faulkner: A Critical Study, 2nd Edition, revised and
expanded (New York: Vintage Books, 1962], p.292) &iE~T\ %,

5 Faukner 1. The Mansion $hZEHDI584E 5 AT » —2 = 7 k% T, “The Snopeses will destroy
‘themselves...” &5 %X AL TWD (Frederick L. Gwynn and Joseph L. Blotner, eds., Faulkner
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Abstract
The End of the Snopeses: The Mansion

Hisao Tanaka

The Mansion (1959) brought to an end “the thirty-four-year progress of this particular chronicle,”
the story of the Snopeses. This paper is primarily a study of Mink’s role in The Mansion, paying
attention to Faulkner’s intention in his characterization, and a brief exploration of several topics in-
cluding the nature of Snopesism.

The three sections which comprise this book are arranged to progress toward the subject of the self-

" destruction of the Snopeses. The first section, “Mink,” emphasizes both his abject poverty and his
singlemindedness in “defending his simple rights,” to suggest that his murder of Houston is a step
leading to his revenge on his cousin Flem, “a prominent banker and financier,” who had ignored “the
ancient immutable laws of simple blood kinship.” The second section, “Linda,” more expanded in time
and space than the first, suspends for a time the progress of Mink’s story. The section, however, by
alluding at times to contemporary international situations such as the Spanish Civil War which affected
Linda’s life, gives the background of the personal change which leads to her aiding Mink indirectly in
his murder of Flem. The final section, “Flem,” is an attempt to put into relief the hollowness of

" Flem’s ownership of the mansion, his attempt to acquire a symbol of “respectability and aristocracy.”
Further, by showing Mink’s change in his view of “Old Moster” as well as in his attitude toward
Negroes, Flem’s section creates a magnified image of Mink, so that his murder of Flem may produce
some sense of poetic justice. If Mink appears to become a hero at the end, it is because he proves to
be not so much a man with a sense of honor as a man with the will to live out his bad luck, there.
by showing his pride and integrity as a sentient human being.

The murderer Mink is more culpable in terms of law than Flem, who cheats “only once” in The
Town and The Mansion, but the latter is more guilty in that he commits what Hawthorne would call
“the Unpardonable Sin” by disregarding “the old verities and truths of the heart” simply for the
attainment of his goals. Mink’s passion and singlemindedness may be dramatic qualities to enhance a

" work of art according to Cowley’s idea of “the Symbolist precepts.” If we sense Faulkner’s subtle
sympathy with Mink, however, it is not only because Mink’s character satisfies Faulkner’s artistic
vision, but also because of the author’s sympathetic view of human nature, which he terms “something
stronger in man than a moral condition.” .

The place to which Mink returns at the end is not the Old Frenchman’s Place, as Noel Polk insists,
but the house which was once Mink’s: he returns to his old rotten house, a good reminder of “the
hard savage years of his hard and barren life,” instead of the Place, which was the legendary symbol

of physical splendor and which Flem once used in seéking a higher social position.
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