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A ) —TAZEME D HE—1E & L T19405EIC IR & 1172 The Hamletid, FB, HEFICHD
NBETRAZ, TOBEHIRE HOVRIEY—FOELZNIZL> T3 I EAHRTES
nzl 2L tM.Cowley §, 8 & #HE5 L 72 The Portable Faulkner\2{t+ L 7: F XNH T, ZNfE
5hA¢ “a series of episodes resembling beads on a string”? (X5 D H 5 Lk,
FNEEROTFRELTEHLE, ZoBEICNT 5#HET, R P. Warren i3, Cowley &
ZRBET BT, The Hamlet 3B N VL LAT——IcB A2 B L #3EFRFR &Y
L4 T7OMWRTH D, LnIiEZEZRFLREY ZoFZICHL T, M. Millgate {X, ZN{Edm
AR (greed) &% (love) 2 WIHIZONERELT—24#MICLTWHI L 2EHDODD,
HLTF—2NANIOIEIBE—RME LD LEZ DI LB EEHL, HHoNREEN
TERIEY— FROEKRY, WENPOEELES L ERLBAFREF->TH), JokEht
FoF CROWTWAYRENMKNY (narrative continuity) &) RWERZEAT 2 LEID
3L5kBbnd, LiR~N7d

= o Millgate o BRI, 19632 ENT ENREBENR TRENLZLHT, FhllED
MFIXSGBICEDLZ T, W27 T—2 3 izdBL0n, IFEDORBIZH-> TT
bz ERTwwn, 72, ZOERICHEIELLAZ 7L Y For X - Xy FEW)TIa
=ZF 4 DFELE, BRNA AP ) —DEELHE, Flem=Eula n¥ai &tk Lz, BHAY
DV O OXEEE, 5 (traditionalism) & FALEFE (modernism), H B\ i3 AE
*% (humanism) & H#%E3% (naturalism) ENXIZE Vo7, THERDOFEFELFEICD
WwWTY, T TOREY, REDEWIH- THRICHICENATE L, Bic, RROER
7% The Hamlet\=#lA A F 072Bic, &0k ) LEEMEIZEN T2 2B, €2
RonsimerE8d 28414 J. V. Creighton iz & > T 3zl

ZZTARETIE, InF TOMERC L - TIEAY A Db EN T, FLCid The Hamlet
NEMEBR CEEL TR A -7 L b s “The Hound” izinz b h 72 %8, BLU, 20
BEANEL2BIENR ) —7 A DOERIZ DXL CDIEEI T IR, v ) ZHEdl
WLZds, TRLICKEIWOPDMBEHL TAHAR,

(1)

The Hamlet|id, TR CloisiicRFEzL 2HROER, B, “Spotted Horses”
(Scribner’s, LXXXIX (June 1931)), “The Hound” (Harper’s, CLXIII (August 1931)),
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“Lizards in Jamshyd’s Courtyard” (Saturday Evening Post, CCIV (27 February 1932)),

“Fool About a Horse” (Scribner’s, C (August 1936)), “Barn Burning” (Harper’s, CLX-
XIX (June 1939)), 3 Xt~ “Afternoon of a Cow” (Furioso, II (Summer 1947)6) ?atSH
PHAREFN TS, ThbnG b, ETEEKZE IS DIZ “The Hound” TH 3, v
Dix, ZHEBOH.L AT Houston 3% L @) Ernest Cotton ¢, & /—72—& L ZEN 7%
TWABELTHREINT WAL THDE, TNTIREBERIZOERE, bR/ —72LnD
ELTEEDIREITOEREBEBRLSBRBLERLLZON LV L, 25 TREE3ZITHE,
ZnZ ki, fEE» M. Cowley iICsi TR FHMNRN—Hi2 RTANTHLLTHS ),

THE HAMLET was incepted as a novel. When I began it, it produced Spot-
ted Horses, went no further. About two years later suddenly I had the HOUND,
then JAMSHYD’'S COURTYARD....

Meanwhile my book had created Snopes and his clan, who produced stories
in their saga which are to fall in a later volume: MULE IN THE YARD,
BRASS, etc. This over about ten years, until one day I decided I had better
start on the first volume.... So I wrote an induction toward the spotted horse
story, which included BARN BURNING and WASH, which I discovered had no
place in that book at all. Spotted horses became a longer story, picked up the
HOUND (rewritten and much longer and with the character’s name changed from
Cotton to Snopes) and went on with JAMSHYD'S COURTYARD.?

ZOFESCH LHEFL T, “Tho Hound” i “Spotted Horses” % &[G 1 {, The Hamlet»—
WL TRERBMINEEZ THEVWEWERBDbNS,

LaL, RIC5IHLZFHKIT19454F 8 A16A{FTL#HEES N TE D, “The Hound” »eifzEic
HEE N —FBRWHAHL, 1930E118B 7HS THH0 5, EEVIFELRENZ L E2FELE
2, BYira, HEAE, H50RIEERBOEGEI M & V) TREIEEVWEIRER
Twhrimniv, EHFZNEEICE, /A8 Tld Lump Snopes iz &723, Vr—F—DiEN.
JEE# L T2 Snopes & W) ZEDOAPEBZL T2 b L TY, REINVEFZZOE
%, PEO—EL TUEI L 2F2Z T2 ERTwn,

Tl e ¥ {EHIZ, Emest Cotton &\ 9 X/ —7 2 & 3Bk V&R %, The Hamletiz B \»
T Mink Snopes &\ ZRICEZ2DIZH9H, TOEBHAIIZESL (, KFEIZ#HK - 12 “Father
Abraham”# #: { FELBHRTL H D, Sartoris (Flags in the Dust) iz { BERERYIC B~ 5
nTwizz e, 8L, Flem #duhe L2 R/ — 7 A—&d, 7vrFerX -y Nz, Xk
SIRY 277V 208, BRICTERSBHHEICRERYBNEILERL T W), FHAMR
DT EFLVRESD 2, ERICEKIEL T DIZRE I TN Y —FokE %
HZTWAK LB D72, L) EZEBbid) Tz iy, R/ —72A=ZEMENHE_IE
) The Town (1957) iIc#BAA T N2 g, “Centaur in Brass” (American Mercury,
XXV (February 1932)) &-“Mule in the Yard” (Scribner’s, XCVI (August .1934)) %,
“The Hound” Iz LN TREL TWIHRELLLHERTELZETH B,

7745, $)z13 “Lizards in Jamshyd’s Courtyard” ;> ¢, Eustace Grimm 7% 2 A#hs, R
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/=7 A= EBURBRICH 3 LIZBFEICIEX S T i vz, The Hamlet e Tld, 1%
DB A Ab Snopes DERNB L V) 2T, TOMFRHIMEEIZ SN, R/ -7 A—KD Mk
ELTCHOMELIEZ 5Twb, T4, Emest Cotton 4 Eustace X[ L & 512, &%
BELELTY, BRABRNOP TR/ =7 2—RENMOFEUDE ZE) BT Z &L, (FRD
EEHD LT NIEESICTERZBTTHD, L2 bbTHEHITILEdsloEv) I EIR,
Cotten% Mink Snopes 1222 5 Z 1213, AR/ —TA—ENHTH B L) Wik 5 XM
&7 mAFBR L Bz, HBoWEEE NHOP THES T LT, KELANENIH - 212
B,

FOEFH LI, Mink 2 82 3 B L TTRELCT, TR TIIR/ —7RA=HMENE
BICHELZRIZTEIEOEELBE#T 5 AL T ETF T 2 EnRR, BLUtanl
TR, EEVBRUR-2OTREWREVWIZETHS, &) nit, “The Hound” »Cot-
ton DPEEHIMEEIARE N TIHOPFIZIN E » TAD &, EIZFREVWHREZ LT TWEZ E
W EPLTHSE,

#1212, “The Hound” i3, Houston ®fEA Cotton NEVZK WAL, FENETEH T4
NEFWHFOBELZOMPEAEBEL Tk 25, FiZh » T Houston ' FIHENEE) %
I, RoOBofEERE—R> FOBEWEZ2IL) 22T, ZOKH* Houston IZRR->TL - 72,
& v opf Cotton @ Houston HEHENE R TH S, £ L TI N an overbearing” TH 3
Houston iz #f L ¢, Cotton #® “He taken advantage of me”1® } x5 SHTRL Twd k9
12, WhiTiRA, HEETHE -2 5% Houston HENFIE &I~ 2 Ly iciidr T
W3, A The Hamlet|Z 3v>Tl3, Mink »¢ Houston D§E5TC— BT3¢ HH DT
Hh BMHREZ) ELTHFIEGEN, BRHCZATTIZFAOECEZIL) ZEXBVES
nrz, LI IIREPFHMICE > TWE, ZOEERLLRROEELP L2 TH, RA,
WEETDRLr WO MBI 2R, Mink o3I RS EEIDEFWTHRZ 572
295, % Faulkner |3, Mink #f Houston % {iHss & Lz 2NN %, “What he
would have liked to do would be to leave a printed placard on the breast itself : This
is what happens to the men who impound Mink Snopes’s cattle, with his name signed to
it"ll rEHLTWE, DF Y EHIZ, = Houston £#E %, “the vindication of his rights
and the liquidation of his injuries” (p. 218) DM 2 BV RFTHE, Vb ARTFEE L THH .
®FH9 ET 5 Mink nAFENRME L TIRZTWENTH S,

L AT, =95 L7 Houston # L s stiz iz, Cotton mifAc L BR& LTV 55%, Mink
DBAITIED L DR TS, BLVUABEVFAT ERERL T 2EE~NEA, FLTIN
2, BELWEFEBICHAULADLNTWAHEDADBEMZLE, Bz, 29 LAE@EE2ENHRLT
VAKIAD BWILERADR, Enot DA LVEEIC L -7, Wh{EVEVEMEELR
Brhbd, ZORFENO—uIZ, Ratliff #fHiE->7230 %L TMink n&ZAI23 > &F-T
fFo72r %, Flem ~AnSETE L CH#dH 2 3, “From one cousin that’s still scratching
dirt to keep alive, to another cousin that’s risen from scratching dirt to owning a herd
of cattle and a hay barn” (p. 76) ¢\ I EHEL LT TR LBRNSIETTH S, Mink
ITESERUMEED S—BREFORICIKIT I TT»> 72 Flem 28 £ L ( Bv, s, B
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PODETLRUBGBICY) BENTWIZEADED &, RNFPOLVEN 2 LT
$ITHS, FREHAGORR, EREFHODLVENL HICKLTWDE I Eid, o
T “that conspiracy to frustrate and outrage his rights as a man and his feelings as
a sentient creature” (p. 218) & W I EHEDHMICH ) Z LA TE B2

LaL, 2 bkJanlzoHThniE, Hoake McCarron O F % &85~ 7> Eula » #8542 =
&T, #7752 ANEB#, (the Old Frenchman place) % Will Varner 7% & & 5 Flem, 4
53, ES 7z Houston 50 F L - Tz & WIHEED &, 223345 2+ #Mink
IZ# i385 Lump Snopes & 3% > T, Mink 38t L —HBEAZEREN LI 2L 04t
2 Tw3, “Only this here seems to be a different kind of Snopes like a cotton-mouth
is a different kind of snake” (p. 91) & V. K. Ratliff 2*S > T2 & 512, Mink {1, &%k

GRS EAFERTA/ T A—ENRDELNEE k> TWB2DTH 5,

The Hamlet p T Mink # 2 & JISHEIE D, HEr R/ —72—Ho—HBE LTHEL
22z, TOMREED) EF T ETCORVEELTRD—D2Z 20 Tld v L Bb
Nd, v Inld, DL LEVEARELE > THIELTYW22ICRL 32/ — 72— Knh
2y, BRI BEnilgsr» 22 & 2R0, BICIZ£ 9 LGy, M52 TREL2 R
DOV LZ RIS TRERIBELZL T2 5THE, ZHTFRIE, Houston BENFET
FHIZ T b 7z Mink 2%, #8258 Flem 2380 OF 2 F LI > TR T N2 DTl %
W EHAFFEL A5, “Flem Snopes! Is Flem Snopes in this room ? Tell that son of
a bitch—"(p. 333) £ = L { M3 EICHRMICBEZI N TV D, BFOHL LRSI
2, MODLH>LRABEEELYVAEE I & Liwv Flem i3, Mink 2 88891c b WEIC L
BHOMITELEE T2 LEIZEZ, ZNRBEL2DITT, Zo Flem 0lEE3, Mink o k
FICAMEL TORBME RIS I b LTIRBNLVELRTWABIC & » T, FLEWD
NERSLELTOHLTRRBETIR L, T, Mink 22 0 L {RZ iz Flem |- 5%
LE2&352kid, o Houston ZREE W TA» LELTHITRTELZETH D,
znh', 2% YL The Mansion (1959) 2 AAZ ML TW{ RHNEE L TRH—> &
LoTnbEE->THwvun,

L#4 L, Faulkner #*§ Ci= The Hamlet TN 8¢, = Mink OE® 0 = » 25610
WTWRRPEIPEVN)Z LD E, BIET DI LIRELV, L) ni, 1938412H15H
1= Robert K. Haas»*%iT M- 72 & 05 FHEOHP T, EHIZR /) — 7 ZAZEMEDHEM % 116
THHLULTwED, TORTIRIXZBERRENTVE LI L I4 PLBEZTELT (#
nbHLng 4 iz, “THE PEASANTS”, “RUS IN URBE”, & ktr “ILIUM FALLING”),
IR/ —=7ALNE=]Y (three books) #< D4 ) TIIWT Y, FhbrMEzIcIhT L 2%
(three separate volumes) (2% 22 ¥ 9 h b, 2oE5 N ERLTWEWALTHD, FHIC,
“THE PEASANS” & “RUS IN URBE” ¥ fi¥ 2 5B DWW TSR L Tv 2 NAIL,
The Hamlet & The Town!z—%§ %55, “ILIUM FALLING” & E¥ 2 WsEE0 WAL, The
Mansion 2% V3TN LDIZH->TEY, Flem »FhZ L i3MEZI N TIVTY, #
DIEHMIink DFIZE > TL 68 NDBT LR, PLLELN TV WL THBI

EZAHAY, 193991 HI9B 3Tl - 72 &£ 115 Bennet Cerf sinF4kn ¢, Faulkner
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1% (volume) &9 SR\, F—HENIUTEFLTE LT EEXTWS (p109), £
L R4 3 A17844TR. K. Haas #2372 L SN 5 FHHPT, fEHI2H—% “THE
PEASANTS” m#—i5 & 55715 (Book 1 & 2) oFHEREL+HLETFZE, BV, L
S OBBRITIISE—SIERTIIERELTYS (p110), FFE3 A25H T HHaas I258 Tz
FHT, R/ —TRALNDHZEARICY B FELEN (p.112), FEI0AIZHEE N T 5 Saxe
Commins SN FHT, FNLZENIL IE, BEHBREN TV ENEREL LNOTHRL
Tw3 (p.115),

SOLS AERIREZEZ TAL E, EEHI19BENTEND LIZIT—F NI, Flem 7t
L LA FDEI LB THERFMZ 2NOMI2OWT, i ) HEX RRKZHICiEWTALZZ
LiztaHN S5z ThHD, “The Hound” % The Hamlet \IZ{SIEESLRL THAAN TV S
7ehts, Mink 2 20k 51 Flem o #En#BI@bbLETwnnr b, BH L) <
3 CHEAR - TV TREDA5 ., LrL, REZEENEIFETHRAR> T Loz
i=LTd, The Hamlet »vhiz$ %A % f7z Mink o145, 1781, HRHUDBETHZELVEY
rvolktrix, The Mansion iz 35\ C38ENTIH £ #% 2 T Flem 255§ 5, HOBBRLAT
B FRET BT NEA - T 5,

(1)

Mink O#zEnEkis, The Hamlet D&V biF “open-ended” BytEts, DY) fE@mA %
NEKE LTRESELTYTY, WEIFECRBELERL T THEZB(ETRT S, v
SHMPH 2 DRELEIC > TWDY, TORNZELAELLNZ, L HSA Flem NYEg
<k 3, Lo V. K. Ratliff » Odum Bookright & Henry Armstid # R 277 ZL,
EBDBRBED~— T, EANDEDEIZ% » 72 Henry #*— A THE Y KT T2 L LD LA
5, ZEoEula EHAYZENT, BETY 277V ¥ICH) Flem D&, RIS ZNHET
BOBMICLTTE 2 LS EROEY, Yot aBEzRo THERERL T nr Ly
3T EIROWT, FHEOBLEZZLTITEVEY,

= o “open-ended” NF i, Faulkner X2 H» TIFHCHHF LW LD TIE LV, Sanc-
tuary (1931) i< 313 % Temple Drake % D% At # 18 - 7= Reguiem for a Nun (1951),.
The Sound and the Fury (1929) @ Quentin Compson #*E# ¥ 3 iz, N—77— FKFN
2K Shreve McCannon & 3ti= Sutpen —ENEE % BHELET 5 Absalom, Absalom ! (1936),
b B \& Flags in the Dust (HiIIX19734F 725, FAGER BAHIZ19274 9 A298 L%~ Tw
%) 121+ 5 Horace Benbow & #ko) Narcissa Nt & ZNHNEE %, - 2 RAD» 6
B e LML 7 Sanctuary, r\violzhd M EPRALNTVWS, Ui L The Hamletn¥é, L
ROES & 2o T, BIELD BEIRDH -7z, Fhid Sartoris (1929) HHT, Flemnits
FROBENTTICBEAINTLE-TWBIETHIN ZORBRELIS, Bh7vog=r
R FEBRTY 277V OBTONE SV AL T 2RI VIS, M#FHEZ K2 LHNIC
HUEE, TOREFRNEEA, TOTROENEN L ) kthF2HH, thr bV —FU2A
BITORIERICINE - 725 VI bNTH B, 2Nk IickEL %S, Flem 0 FREN RRK
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ERITICLAZEICEST, fEEIZFlem 22 L2 PiEL2 =25 (B VWIEIEH) 122 eHT
WBRIS, B—%D The Hamlet DFER %2, TR G 2 2% & 5 ISERLEL D
ofz, L LFR—IENEHEE L T Flem & KENA L 6T, RIZICIZHBITOEITEIR( The
Mansion TIZIRBUZ F TUD F TV 3) IZF 52T DB EARMEN 2L RLUTEBLE
hHo72,

ZORMELDEFIZIGZ 2B LR R, Flem Lkl B7% & (shrewdness) Tii%
bigwl, Tn#zHRELTwa Ratliff #, FIcx T ELENATHLIK zEY—F
PHWLZ (K S259, D% Y, The Hamlet DILF & 3 5 5~ & “Father Abraham” # &
Wiz k&, §CIC Flem o @fEaviit &, B L ONHE L L TER & LT 7z Ratliff(Suratt) 15
FEVAPL, ENEEALRIPNICILT, P27 7V o ADEADTRIZ L2 L 2 BH

42, The Hamlet #555H< { 5 k2o iz, THICH I ZEY—FIE, 1932412 %% L 72 “Lizards
in Jamshyd’s Courtyard” ¢, {E&RRT CICHZL Tz, ZNOEEDY, Flem o T, 2 5 THT
~NDERDFHDPN B LHIICBERENI I EHNE-ENFH DI, ZOEBICEWTW
HT, Suratt HWEFHEL TWBLVAMI> %2, D277V VAL TWwA VI BREICY
2 TWbZEThHb, Suratt{s TE75> 2 ANEB#, # Flem» LBAT 24L& ELT, 2
DV R M T DIBRIEZIET NIZHS, Sartoris T Flem HE]~EH$ % “foothold” & 7 2 D3
“a small restaurant” (Sarforis, p.172) 72 Lik~, Zh# Lk i T Suratt iTEOL 2 |+ 5
YEVHREICLE 2 A1z, {E#% Faulkner o D BETERY LD E 2 R B VAT 18
ZL T, ZOEBOEESRGHHRERICHAAF 72 The Hamlet |2 BT, AIREYZ AR
DREL 2 Flem &, #omixgo Bk ot H 2@ Tv % Ratliff 55, ERICL 20
FITETIHRICL -2 2510, BEOERODLRAERHIBIDEEY,

LRI, SfELoFEE W) S5 RNE, ERICEBIT S o Ratliff o Brdt iz, The
Hamlet % Z DEZOMFIC D% C L0 ) ET, FRIZHMBEHLHRELTS > T, 28k b,
ZHMEEE, Flem oYEOFE 2R SENICBTRENEREIICZ > Ty 3iE» ) TX{,
“Smoke” (April 1932) 12#1HTEG LY £ NLUMEDIER, Bl Light in August (1932),
Intruder in the Dust (1948), Requiem for a Nun (1951) S O {ES CEE L ZE 2K T3
Gavin Stevens %, Y277V NEZHEICLTEIHESEI L2 TELHLTH D, %
7z The Hamlet & k1= The Town %, EIzix The Mansion # EL T2 2 Lit, E&ED
A/ =T A=, &N bifFlem DBk #FNEE %, FLCFlem ik s Re LT &
IETE, FDERLLTOBES LREERLTWEY, 2N %, BOZESENOHED
FUC1TSEDEEED B 2 L W) BEE IS, FoBEH» 5 AT, BEOMEH L8N
*Rz0n, EEASOBHTEICEANLERE TRl o72h, ELEBbNENTHS,

( HI)

Lo L, o The Hamlet n#%ER T Ratliff ;frdticovTid, Irving Howe 2B < (254
WA ZEbL L, #KiI3Fn%E, “One understands why Ratliff’s collapse is needed at the
end of the book to round off Flem’s triumph ; but one questions the plausibility, within



The Hamlet {55 A 4.

the terms of behavior set up by Faulkner himself, of Ratliff’s sudden loss of intelligence
and wit”18 X v 392 NT w3, 0% Y Ratliff miidkiz, Flem o f #{ER kT
HEFTEIRLERZITAE L, ZRTLEIERICAELMEL R Y I nlL, {ERTRS
NRTEIOFEGENTRNELEY, LI biTTH2,

= Howe 7 RIZIZ V845 T, Ratliff otdeonfIfEI:, T hZ ToORFETIIRITLINT
Wi, LTLIBARLEZ 25250 Twicwy, ZodT Millgate 255 L K H 5 BR
LT3, Hick s &, Ratliff p*8db L 72 i3, TEh0# 2 & (impetuousness), #HA%5
FELTWBEHEN (0%, Flem 2/t L2/ =72 XLNDHKENHIL) DA LEE
IZOWTHOREHTRE, BLU, HLH2EENAMSL LAEEHIIHENTLE-Z, EWVHH
Hick 3 L& LTv 209 Millgate 472 212265 Ty 2 (3, Ratliff % ) L72BBEH R T
BRIy —F, W/ EOBEFEEL (AL, BNV LDIZL) 558D
s,

NNRDBEE N DEZ T 7T 7128V, 77> 2 AR DEICHILEARBIZESD
NN Eh, BEZ TRE(HACEIH#IN TR LERLNTWSY, ZTDT77>
Z ADMk7 “dream” & “pride” (p.4) O—E8 & L THEDHENEEIE, WEENBEN Ahi:
BIZIZ I~ b WmEBbE o= 2 LT, HENBENCEIRIPTEINER-
TWbZ &, +9%E2 6052 TH2YRatliff 13 "B, oBENHFAH Will Varner
75, %iH* “the only thing I ever bought in my life I couldn’t sell to nobody” (p.6)
LE»EINT w2, LA L, #ix “There’s something there. I've always knowed it. Just
like Will Varner knows there is something there. If there wasn’t, he wouldn't never
bought it.” (p.335) & B\iAA, ZNAFlem OFCiE->Th b, TXTHLDEFEAYL
HMLEIETBFlem% b, TRZEDLHICFRT I & LTRELS L, %b < “curious, shrewd,
and inscrutable” (p.62) 7 Ratliff (3% 2 7= (speculate) DTz %H 55 H», £ L THIT—F
Iz ThN, EHENFENEBLERICHFDBE L FTHEIOHTAIZVEVIFRII, LN,
FNDTDICERII L > TLE 22D TIR LR DI H, TOHEORFF, HEERR, EHEHLD
BRI G V% & LT, %72 Uncle Dick 2#n Tk 2 ZLicBbh TS, 503, £
DHILTHDENEEIZ BV 213 Tv» 3 Odum Bookright iz - T, “Wasn't I right here
last night with Henry himself, listening to him (Flem) ?’” (p.338) & S\, HFIHEHE,
13, BESRITOSICAE W MR EEWEHT &, “What do you reckon that
old Frenchman did with all the money he had before there was any such thing as Con-
federate money ? Besides, a good deal of it was probably silver spoons and jewelry.
(p.340) XE57%, THLNSEL LD, WHBRICIHLN, BRIIL > TV BT, ik
WEZENTEDIITTH D,

INBRDFIE 2B NEHENEEL, RIS BT S Ratliff ofdbonfkig e L TEIWT
BY, BEMCLABEOREE > TS, ZHERL LY IR E LT, Ratliffa*B5 06
H~DBEKICHIET 22 & 28R L TWwbn(, Will Vamner 0 2F Jody #%, AbO#ERK
DL DB O AATENTCEL BT ezd, Flem 258 & L TEIBEICL Y,
ZNpEEES1E, “the usurpation of an heirship” (p.88) I > TL - 72MHRETHS, 7
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LY F2r XXy FOEAZR)DLELRATT, BOORNEEEL rldic, HMics
2, R/ =7 XAOFAEH Rbreniz, BAEERATLE -7 Jody o = & i,
Ratliff 24 §Wi85Z L Th 3, BIb Ratliff (2, A Z - CRID 2w Will & 020
PT, R =72AEMPICTEBDRIZALDPELT, TO—ARWIlZ S0t dbr, i
b b 9 — AidEED & BiA T, “That ain’t been proved yet either” (p.28) &3 %2 %
L, BEICEDL)—AZHFZ LAbET, {MEBENHDLIL2H¥TWD, 2
B L EEE, WENFTRNET, Flem H5EL50 Ike Snopes DigE A E 52 T, 108 F
NngE, £OEHED ke DdizoHiz & Mrs Littlejohn 12 6311 €, Wil N\ EECIc+ 2 S
EnPIzhH D (p.87), Jody iZ& iz Flem dAE 2 H{ RCidwiwiFn &y, Ratliff oigs
b, Flem ~oOxiE, #UHETHNHEL VI HIELE, 7L CHBE s, RiglciEokdt
CEBA—HIZE > TWB EES Ty,

Ratliff (2H(5| & i ¢ Flem &[5 CHgIC k- T4, Flem 2B #ELIICHL LS &7
SDIEKLT, WREIICHFAMOZLZLNZRTEL L, HB2KREICL TARKEZELET 2
ADTH 5, EDAMKRED L2 —TEIZ, BHED ke 5 E > L IWEOREIZD— I BWTH
bz, WL <, Sanctuary T Horace Benbow %%, AL Wi EENRTALL 7> Lee
Goodwin HHZE Ruby 2R L, HHE*RT%5 & L2k 91z, Ratliff 2, Houston #4172
Mink 2HIFEFTIC A - fb\%afs'i, BOEFEZETDERFEIEA T DL RICHE(HEH-T
2R T35, Zoxey—Ficd, BOAMKE»Z—HEIZ+FRTRNLS, bAoA
i3, BEOBRTEI WML L Td25 FLEE->TEZEY, BEIIKRIT L, Bz
EWHRBRNDEFIZIET 2P HIC% - 72 Henry Armstid %, WhITHZBEETH Y, “I wasn't
even protecting a people from Snopes” (p.321) £ E-T, EEWTHLVWEHLHLA b
TWd, #, TNTLRNEREMZLEZIZ, ABOERKN L EENEA LA L 2EIIHL
TR, “something that dont want nothing but to walk and feel the sun and wouldn’t
know how to hurt no man even if it would and wouldn’t want to even if it could” (p.
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Abstract
Some Problems in the Composition of The Hamlet

Hisao Tanaka

Incorporating “The Hound” (1931) into The Hamlet (1940), William Faulkner changed
Earnest Cotton, a protagonist of the short story, into Mink Snopes. This change, far
from a mere change in name, led the author to create “a different kind of Snopes,” a
type of man who, though abjectly poor, cannot forget “his rights as a man and his feel-
ings as a sentient creature.” Such a characterization of Mink serves to throw into
relief the immorality and greed for gain of Flem Snopes, his cousin, who deserts Mink
when he is being tried for the murder of Jack Houston. Furthermore, this characteri-
zation suggests the possibility that Mink, in the distant future, will visit revenge upon
the status-seeking Flem. This suggestion helps to give the novel what is called an open-
ended quality, which Faulkner has used in such works as Sarforis (Flags in the Dust or
Sanctuary.

The open-ended quality is what Faulkner intended for The Hamlet Because he al-
ready gave in Sarforis a very brief outline of Flem’s career since his appearance “behind
the counter of a small restaurant” in Jefferson, it was necessary for the author to create
an episode to bridge the period between Flem’s departure from the hamlet and his ap-
pearance in the town. This bridge emphasizes Flem’s outrageous shrewdness as he
outwits Ratliff, who considers himself shrewder than Flem. Faulkner had prepared the
situation in “Lizards in Jamshyd’s Courtyard” (1932), a short story in which Suratt
(Ratliff in the novel) gives Flem “a lien on his half of the restaurant” as his share of
the money to buy the Old Frenchman place.

Irving Howe’s question about the plausibility of Ratliff’s collapse at the end of the
novel might be answered if we examine the instances in which his humanity gets the
better of his sharpness in trading, and take into account the influence of the “stubborn
tale” of the buried money upon his “curious, shrewd,” and speculative nature. The tale
told in the second paragraph of the novel, foreshadows the final episode of the buried
money. The “usurpation of an heirship”—from which J ody Vartner suffers because of
his underestimation of Flem’s shrewdness—likewise foreshadows Ratliff’s final collapse,
brought on for much the same reason. These two foreshadowings, connected with
Flem’s appearance in, and departure from, Frenchman’s Bend, help to give the novel a
dramatic framework, one which, structurally, seems to wall up the natural expressions
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of human feelings shown by such characters as Labove, Ike Snopes, Houston, or Mink,

and symbolize Flem's style of living.





