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Flags in the Dust — The Yoknapatawpha
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William Faulknerl319568EdJean Stein& DA > ¥ ¥ 2 — T, Sartoris*
BIELIc L ZDHREERD LS ICERL TV 5,

With Soldiers’ Pay and Mosquitoes 1 wrote for the sake of writing
because it was fun. Beginning with Sartoris I discovered that my
own little postage stamp of native soil was worth writing about and
that I- would never live long enough to exhaust it, and by
sublimating the actual into apocryphal I would have complete liberty
to use whatever talent I might have to its absolute top. It opened
up a gold mine of other peoples, so I created a cosmos of my own.
I can move these people around like God, not only in space but in

time too.V
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Xh. “all you know is that little patch up there in Mississippi” ¥

LEEXNADOEEFELEST S HDTH S, LML, ZOBFRILLERED
Soldiers’Pay (1926) iI2BWTb. FE_FEDMosquitoes (1927) I2HWVWTH
TRIRBETBINT, 19265FE0BVEHIC, SartorisDTF+A P TH 5
Flags in the Dust&. A J —7RA=EHEDHE—(EThe Hamlet (1940) O
JARE & 15 - fzFather Abraham%[EIEsIET L TREZRK LI L ST, -
& Faulkner 3 A OEK T, PO LM ERMNEZ>12DTH 5B, T LTH
OET LBV ENHAE I L. AROEE, HEIZ/NRICXD H8h
ISR ETZD S BT EAHEELIDTH B,

29 LTHEZIE. Flags in the DusticdB\WT. ZhLUROIESEIOES
L1033y Yy E—MOHBRISHITEEMEZHEE L. Ll fZBicE
B’ini%@?@%’iit: & - T, Flags in the Dusth\vbw 5 Yoknapatawpha
ChronicleDHFER ER 12 EEZ BDTIREL T, HOEEOHE ICBAD 5
MRS ERICB VT, HRERERBERIZETVIBDTH S, > TAR
TR ZOWHEMEEREREDL ST HDOIERPL THIW,

I

Faulkneri3Flags in the Dust® % A THFE%19274 9 ARIZTERL T
Wiz, BIZfEDHREE TMosquitoesDHFE X IckE L Twicdh =T~
K %SA b, “It is diffuse and non—integral with neither very
much plot development nor character development” * &\5FH
HIAZBUTHRZES SNz, ZOESTICH L TEENRELVRREZRER
fodb & BFHTEROTRERD . BERREEZRAA TN, WbthICHREL
TWiFather Abraham&. 192742 BIZ 9 TIZ “a collection of short
stories of my townspeople” ¥ D EEITHLHIF TOIEREOREL, 7
Ficisd iz “Twilight” (BICThe Sound and the Fury [1929] =3
TREEORED I LR ENEN - T HBRIDINSFEDHICI Yy E—
KEEROKADBen WassoniZ, Flags in the Dust®FEDAHETL T
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LiclE3%, CoBED S 10FEMFaulknerO XX ERIBAZHH B I LIC B
Z D WassonM10(R D E#F & - Ko, ~—a—b « T 2t FRE%E
25—t Y MEIRT B LVHIRHET, P LHRLTHS S I ENTELDT
H5BY, :

V=P 7T REOKEHEICHEIN TV R 23THOFEXFS L5966 HDHE
B4 TREI O, {FEVBRL TV FEEEFHL &5 & LFEEE.
Flags in the Dust®##F#Douglas Day® T3] IKEFESN TV EHNE,
WassonDHIFRDBEIRII T SO TSV, HomEIIc L 5 &, Faulknerid
ZDONFFEWE “like losing blood”® 22 EBE UL 572A% “the Sartoris
family storyline”!® Zduldfizc LT, FYov b ’5:’9" SEODEZESLET
% Wasson OEEICE, Faulkner 3B A TREEEAUN LS TH 5,
WassonN I DIES DR ADEREEAIEER > /cDid. “about six books in
here”'V THHEVH T &, 2F D, TNTNOYREERBFICHEET 5 KVEN
THEEATIEL . ENTNOYEENRGRICREL TWB LWL I TETH B, FKH
HEICHE L TH ZOfERICIE. Sartoris, Benbow, Snopes, MacCallumé&
W 4 H>DO—ROEMNESL L. ZHicNarcissad V5 Horace Benbow®ik
DYEE & SartorisKDOZAMROYFEEMZ 2 L. THT 6 DOWEELHERK
TELEMPEZFTIROATINTVWEDTH S, AEOKIGIE. T OFEM
DEDRAHIZL B2V PNERHEREHED LISV LD TH -7 Faulknerid
B8P0 THERDOVRVERE L oL o RARARE LI EEN T,
—B5D4H%, “lhad done better than I knew”!? #2&WS H{EZ[MEE
THERMICEA TV, £LTHZESL JOfERT, (&R, Bl Tuic
ElEic, a5 OFaulknerSCEO HEHIEE R/ S U ERIEH DR EHE
BLI&SBbN S, |

I
Flags in the Dust®8FIc. 937 DFalls# AH69F DEBayardic[f
No T, BIEDEATEHEEDLTAILI - 1zJohn Sartorisht, FitEk%D
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K+ AIETIc A AT N & ZICREAERAYESD 245 5 LiFIC
E S TOWAHEENRENMTVEA, JORAWR. G {ENS COETMREL
FaulknerOBREZMEIIRL TS, HIFThS=ZADHFEE. 7+ A O
HTROL S ICHAL TV 5,

As usual old man Falls had brought John Sartoris into the room
with him. Freed as he was of time, he was a far more definite
presence in the room than the two of them cemented by deafness to
a dead time and drawn thin by the slow attenuation of days. He
seemed to stand above them, all around them, with his bearded,

hawklike face and the bold glamor of his dream.t3

CD—Hild, (FEEDHERXMNET I EENTL BSartoris KIEA! . BIAR)
KRAETH B3I b 5T, BichEETCWEIADEALD b, 350
HEEE L LAESOHLFEREHRL TS I LEHNTV 5, SEEDEF
lEEE LT, BIEEY LLBLEERTIMI TV LV IDTH S, 0D
KR HEH-> TORBREEOAMIC. ERT 2 LGS Bili/1%H-
TiH B FEEINISHFET. Sartreld #h % “super—present” '¥ L WHFET
BZTWAH, “the dark shadow of fatality and doom” (6) M% &
WDWTWB ZDSartoriskEid, BEIBE L - 1K & L THELDIEAE
BT D E SN B E AN ERNZRNNEREHUTEERILLED
NBEIENRHD DB EVHERES, THRLLBEDBRAER LV SIELZER
LLIzABITH 5,

ZDBEOBLM & VS AT Faulkner WA 21 72133 DT. S,
Eliot® “Tradition and the Individual Talent” EWSHZUL L v A
DHTHEIN TS HDTHHS'®, I ITElotid, FA (fEX) BES
EHDEEHRO Z & LERIC, BANEIMMTO B{EH &L OBIRIC OV TOIR
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LL‘@EE@%%%’DL!Z‘ETQE%%% L. €DOEEEKEA “a perception, not
only of the pastness of the past, but of its presence”!” &IFEA T
W3, BEDBENE VS ERORAFEIC O WTORHE THREIS L
BENEE L TRELXXELEDZ I EOHNERIET S, TDBEOBREM &
WHEEHE, 7 EAElotDEYEEL TITE S/ 54 &by Faulknerd'hy
WIEHZ R ORI T ORE IR L X 5 EThid, HREE LB ITHh
RS- 1.8 TH D, TOBEDBRAEMEIZ. “Also, to me, no ma
n is himself, he is t.he sum of his past. There is no such thing

really as was because the past is,” '® &Faulkner?\5E#3 2 B
BeDl LTH B, BENMN G BEDOHUSITEHT TV 5B &L 53,
2F D BEEBEL ORGEDOHER T, £HhidNathaniel Hawthorne® The
House of the Seven Gables (1851) &/, Robert Penn Warren®All
the King’s Men (1946) X ZDF CHIVNHT, MAZEX 60 TWAS b
DTH 5, FaulknerH& bHIZAbsalom, Absalom ! (1936) &HGo Down,
Moses (1942) T, BHROMMHEEDHE DML, BEDOERIEED N THE
CHhiiES> &L LTV A,

L& L. Flags in the DustizE\ TSartorisKik%. BEOBITEH & W
5&’},@:0)“:%8 LTHiEthd & %, FaulkneridAbsalom, Absalom! TRE
7o &S REREERHE. FI< & LTEMT2KTONRR ¥ EEDET
Wigho 7z, ZD{ESLTIECompsonEDEE TH 5 Quentind W\ 5 EHIHOE
Zild. “He was a barracks filled with stubborn back — looking
ghosts still recovering, even forty—three years afterward, from the
fever which had cured the disease, waking from the fever without
even knowing that it had been the fever itself which they had
fought against and not the sickness----” '® L{EX ShTW3, [EE
FIE L WD ABEZEEIC L TOHBHEDORA LB EBIET 5720 Tl
134 AEMBOIHIZ &V S BIRLRHEMILEIC ) HrXh TEbN - FEILE
FRTOEMEE LT HESOREN. LWIRBEZ T TR L B,
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BEOFHERLY T L& 5 & 2BANBEBICE > T FROFNIID
BT HEOEEHEMIIEDH S, HFARDOISUEZEE LS
W o i otee 29 LEEROHEEEXERDHBMELL. Absalom,
Absalom ! #E L L XOEHZICRED > TWie &I AN Flags in the
DustBEDIATIR. R ZANBITEHIRALTOREMNM -7 TDIL
14, #\Bayard & 2 Benbow REEOFE OIS LTEYD by #Bayardic
BOIRHRICH LT EEASNEMNC O v F v 7 HHREFE TV A I LN
B BREICRbN TV S, HlAE, SartorisKIZ DIk THAEBNXD Virginia
Du Pre (Miss dJenny) &\ SRR ELA, “oo reckless” (19) 735D
Bayard ¥ COBAD AFESHTR. ROL S IKEHNNT 50

It was she who told them of the manner of Bayard Sartoris' death
prior to the second battle of Manassas. She had told the story many
times since ( at eighty she still told it, on occasions usually
v inopportuﬁe)and as she grew older the tale itself grew richer and
richer, taking on a mellow splendor like wine ; until what had been a
hair-brained prank of two heedless and reckless boys wild with their
own youth, was become a gallant and finely tragical focal-point to
which the history of the race had been raised from out the old
miasmic swamps of spiritual sloth by two angels valiantly and
glamorously fallen and strayed, altering the course of human events

and purging the souls of men.(12)

fh DKFL BN IS B DTS O HSKEIIS T2 S DAY, R BT
BB DE bFE-> Ty Miss JennyDEY 2@ &, HENIBOENE E
HEah, FEEEVICATAT, FRERESREDL S BRI TRY LY
SNTVL EVWIDTH B, &L THLH Bayard D LED Jeb Stuart &
T AR 2 EAEET L Eid,  “her voice was proud and still as

-
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banners in the dust” (20) &. ##Z®D “indomitable” (20) 75 5i% % R
TARRMEANNRLEINTNS,

ZDMiss Jennyid., “these old undefeated spinster aunts that
children of my time grew up with” 29 *{EENES 71 SOLLH T,
BhicEEORTIbDEWSRD 20K L TEEOHE 25X . ZhZH b,
EICHWEHLT BV DEBLD L S UBERLTVEDTH 5, bbAAKK
&, 7 EBMICSartorisROB B EHE L TV EDTIRIEV, WTFORH
DJohnDEEANDFRERE . BETED SSartorisKOEFTN LB -7z &
DEFHRLEADIINS, FPBLTHE L BITRFETEL VIV Bayard
2y B CHAANTRRELIEFH >TWBE—AT. % “that cold brute”
(6T &Y, “He never cared a snap of his fingers for any body
in his life except Johnny.” (6D EEWVKE. HOMWDIIHOREEE
KWTWB, L TIohnDEFED I & H, “That war just gave John
a good excuse to get himself killed,” (82) &, HDIE I 5 B 7S
IR LTw3, B, 30RiIcLTRELL LTSartorisRiICHZR L. &\
. MOKDE W SartorisEFDHE -6 LfFExE&V, EitBRFTRREEBROHL%E
FoTERLEVITHEBENS, “I'll declare, men cant seem to
stand anything,”(54) 5% %7513 D “indomitability” (67) DX
LFEEHL->TWT. “The Unvanquished (1938) ®Mrs, Rosa Millard
[k, F i TIERE NI B A4 1 OHBIO—ATH 5,

i
Z7Tld—fk, FaulkneridWHOLWHRICENSLBEAFETOLDEA
3 MBI I BRI DEE % EER L /- B DO EHER b Sartoris KE D FEI T,
EHREL TV ARRICE DD ZEFNFIMIFETIRORAT N TV R E VS /EH
BAAORGFIIFEDLIPL T VREMIIHRVE BB, EEOBDEVWE IS0
SHEEREZIMTEINB > L HICBbND, TOERKDEREICOVT. #%
AHAZEIDIIHEHADIXENE > TV BH, Z1idBlotnerDimitic &
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LERDESTRLDTH B,

"All that I really desired was a touchstone simply;a simple word or
gesture, but having been these 2 years previously under the curse of
words, having known twice before the agony of ink, nothing served
but that I try by main strength to recreate between the covers of a
book the world as I was already preparing to lose and regret,
feeling, with the morbidity of the young, that I was not only on the
verge of decrepitude, but that growing old was to be an experience
peculiar to myself alone out of all the teeming world, and desiring,
if not the capture of that world and the feeling of it as you'd
preserve a kernel or a leaf to indicate the lost forest, at least to

keep the evocative skeleton of the dessicated [sic] leaf.2)

roxENSSHD I EIR. UHRIPRNTEEOROVEREHEL. B2
DRWIED Z L1278 B & TIOLOREE L TW Ry 2/ NROF THARE
LT FhE—2DIELELTETIEETMALLEVWI T ETH LM TR
WL Z ST 3 1 EER U AR E VB BEL bV MERIc X -
THEE FF SR TOIz—2OX A, BROZEL. S50 &V RELHEITHE
b TEH, BELTTA, 20, IHEROStoLZIcRsn T, #
HERNEVVREEE L E . bIEWTHHOFENN S — SO ERI NI
TR L TW DT, FERRO BT LENF—RREOHPRIL > T WPE
513 BEDOKBORNICE X TVRAETNTH LOESEREL S, {F
ZHOHAICEFNE - HHEEEED I ETH B, Tk, TDFlags in
the Dusti3ffic® >T\ %9 L& L OBRF|DER. Al “the unfinished
business of mourning” 2% OREENS D & LIAERERD I LINTE B
A9

LA L MERIOSEZ#L BB v Fv 7 ilMEE 404 /13—
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VT TE S o7z, A, FEEROBEEMARROZ(LOBKICER S
NTOLEHHEE . (FEOHVERERERNIRA TV, ZO—20%N
3. gTicin s REAMRL X TDEEERRL SV Sdiuisic. ehzho
RO 2 - 7o ROEZE 248 & & T RIS b M —RREER

EVSHHAEE?Y, DF D FaulknerXEICE VIR LEHN 3 EHISrEN
BHHIOMHRTH 5. T OMHMEED . COIERDOMREL R 20T
LA E L > TOT, S I ERHHOM—REHR. F. MEE ¢
EH—2RBodHEEL TV A,

Faulkner i3 Hi—IRABDIFEED I &34 TIT/EDSoldiers’ Pay (19
26) IKBVT. [EEROBREL T, BABREREL T4 74 LA LAY
SICHIML T, LU ENIHOFEI SRR TR LT SN2 YETH -
- 172h Flags in the DustTIIHOBERICHOREIZEL T, EADH S
LRARPREICE > T B, MEDBIRERE S ETHL, MlLEFIR & —
IRRERIRDBARIZH. HEDBARIE. £ & LTH WV Bayard & Horace & D%t
CHICHE S LRI UH—IRREDIFE R TH 5Buddy MacCallum & Sartoris
HDOEABE WV Caspey, $— b Y RBFITOWKEHByron Snopes, i
Horace®fkNarcissa®\8 6 LHTHIGRTSH 5,

HOYGRIZEBT 3Sartoris—ROAIEIX, T X THIR) 2FEOV U TR EE
Z%13&E| Faulkner®X D I hPEOREICE » TREEUZH>HOT
Hotce ‘It [ the Yoknapatawpha story ] is concerned less with
the struggle of the classes than with the rise and fall of the
clans---."2% Llrving Howed'S 9 & S I BEMITYoknapatawpha Chronicle
EFHINB/NGRE DR T, MEOHTDYRERRELMAEEHEDTVD, b
E LB TEHET S L 512, Snopes—IEDBHADYEE) Sartoris— R DHYE %
BT IXNF I B> THDT, FERERE L TDSnopes—&iIcB
bBELFlags in the Dust2{KWNCIfET 31201213, AT
DTV TRESTEWIETH B, LV 5D, TDSnopes—EDPEIL.
B ROZAGEBR LT LV S HOBIR TR £ 3 LERFIC. fiTF TR JOfER%



—154— Flage in the Dust—The Yoknapatawpha Chronicle® i3 (Hd)

XM BLHICT TIC. “something of a saga of an extensive family
connection of typical ‘poor white trash *72% LW\WHFEHEEZFE->TL
F2EWS TEMSHM LT, Bhoftiic T<FO0EZHAI & LTDSnopes
— RO ARA/NHRICEEE 50D T &b, FFERBIBEVTH NS
ThH b, BEZ DL, Snopes=HIEE T DHEMEIERICH WV THRIC
EIFEhTW53, LHil, JZTEZF . #icCompson, Sutpen, McCaslin
HEHBEVTRBIET S, BEOBENSTENETRLTIT —KOERIT &
73 - 7-Sartoris—KOYBEOBREERE L THB &2\,

v
SartorisAK{ED A Bayard I, KIE®D BFHBayard [I, Z®DBayard II
DEFHMJohn 1, John TDOWFDRHEHBayard M&John MEE-T
WBA2D, o I, T MEE WS FRRE, #Ah kS DR w—Kolmo
B LRV O LRG3 R M &L >TWD, Bayard MEHEHFL
7z “that aura of grave and serene repose” (26)IZEZFN T 326D
Narcissaid. HOERBZNIEFEOPEBEEE LL D &, ROMEIALH
BHOEEIC LA EAV. ERUABRTHRETFRcH NI 20, HRT5L
1 OHE A B SNF  Miss Jennyll “Sartoris, It' s in the blood,
Savages, every one of 'em, No earthly use to anyone. ” (331) &
BHohTlEd, £ LTUMNEOEERTIE, B3 ETN /I FHICBenbow
Sartoris& W ) ZRi&AIF T KALE U HF# LT “a Rhodes Scholar”
(163) ELTH v 7 A7 #— FRFETHEAK Horace WEB L T B2
NINENEBenbowHE DIl & » T SartorisED W M3 5 I &ic,
KEOHBVELENF XD LT EN, ZOFNEEBRRD L I i<
{»TW3,

The music went on in the dusk;the dusk was peopled with ghosts

of glamorous and old disastrous things. And if they were just

-
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glamorous enough, there would be a Sartoris in them, and then they
were sure to be disastrous. Pawns. But the Player and the game He
plays—who knows? He must have a name for. his pawns, though, but
perhaps Sartoris is the name of the game itself—a game outmoded
and played with pawns shaped too late and to an old dead pattern,
and of which the Player Himself is a little wearied. For there is
death in the sound of it,and a glamorous fatality, like silver pennons
downrushing at sunset, or a dying fall of horns along the road to
Roncevaux. (369-70)

CD5F|AX T, Sartoris& ) ZHiAEE L H T BERNISEGOE X L0V
L ZEDEBHIZ D OOV HRBNOFHRIZH » TITDU TV AHIT RS (&
ERID THEI LD, IOBEZDIELFE () LV STHLLLRE, K
HORFIHEBEEDEI O U F v 7 HIMENES S k> THEI L
TW5,

Lo L. HEOLY 2 VTREBRENDHIZ T 17 Th > Th. Sartoris
KOV IFVIMIC & » T, BEEHEA CRBICAEX 2 LW S5 SRIR, Miss
JennyDFED Z MR &4 5 & 5 INRNIE R ZE L T, WA EETIREL
Ty A% DITEEBEERGEY B WML EFEDOI— K, 2 h—> DFEE
BISEUE, REE L TERT L5015, £5WHEKT, Sartoris& 5
AN, WA 2 —FROLHILETIIME L, “doomed immortality and
immortal doom” (113) Z{RIET ZBEFAIDOL S HDITI > TV 3B,
Bayard MODEBIC>EF L > TWDId. DSartorisF OB MDTE
DRI TH 12155, it “his unflagging and hopeless struggling
against the curse of his name” (307) 24EE < IhTLE S D7,
FldEmEid. "I tried to keep him from going up there, on that
damn Camel,” (39)& & - T, ZEhEIcE I 35 JohnDEWEE LD Z T &
BTERD LI ENSRIIFERENRICE LATOVSR LB BN,
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DOBREL Tt BDX S ICHE EEFH A3 SartorisKOMDIEICTT 5 T
LR BETHEETRELLIENDAVE, BADIE, BIUKOAIT
NEt -2 EADOELE, FEREV-REIRIZMICECE LD SN
TWiEBbh 3, ZOEER., HIIACEIANLROBHAICREININT,
LRI EBHEOEEEITEV, £ TH BayardD ¥ a v 7 HEBE. &k
CRESOBTFAEEHIC, B20EDLVLTF A MUYTRTERT 50D
ML MR- LIt B, FEA TR » EHLIEBDM T S SartorisKDAFE
KL CENTERESABIES D, WidSartorisE VW EHNICL > TEPH
MBI h, Zhh SEENICEINE V). ZHOROELEZT /2D
FTHB, LHL. HORBRDOEXT, FEICHIE, GressetDFI LI
“a  ‘death drag’” *® Th-T. EHIMTH S LERHCERNTLH %,
AT 0N B AT A FAMCIE U W RS RO AR & » T AXE
L1 > TWABMOEEIC, F—IRAEE W I EREFOREERE OV Bayard
BINE M. EORICE TBVRAT NSRS > TV B &V D BR TR
MITH B, HN . SRBITHEEERTEICL > TLOBCORMIE
LA&AFHETEE. 19206EIC/EB N BIE L/-The Marionettes® £ O R
WME B, FABHRINOEEZFRALTOEHENBAMICE TS LWL
HEWRT, BRI LB ->TWVS,

2 OFEWVBayardd & 5 BEE D 2535 AP LR D Faulkner D5
CEZINTRANBIET %, FlAIE. CompsonK®DQuentin, SutpenZ D
Henry. McCaslin®®DIsaacT. # 5 3 {zHHISHEL 2O MEBOEEI
ELAHE IO SBITNEEREZX > TLE DD TH L. M5 IHiET 5D
MEgARHS 50 IHAR] Xt TIVEFH HVIRAHRE LV IHRTH L,
ORI, BEOBEREVWHIEEE NS <L LTENT IRITADLIVD
DTHY. Tl FHORREMNSHEED AMBGRO F7<2BLtiT ET
b BIFOHDTH B, DI EFENICT SN ZRO>BRZ,
Faulkneriz = DFlags in the DusticB\WTid-> ZDDHALDTDH %,
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\Y
L RTEBHOMBOMEICHKE 20, #ihd L TOE WBayard&
HoraceZduls& L 7z[E8ROMIETH 3 ,Soldiers’ PayDIES LR U L S iz,
W SOBABITRRERT 2 D 1919FFICKTE L e & & MEELE S OWHIC. T4
ONAR DARIDEED - 7o LR BPUR. BERE OV S EBROMDH
THE L DIRMERVIEV, ZOREROEF -7, Ernest Hemingway
DR “Soldier’s Home” MEFITRL TV S L ST, BEHALED -
1ob S ERS LHIOICHEL LD TH -7, L TFaulknerid. B
DRIVY FTH B4V Bayard & Horace . EbITBEMBNT & L THhrsE:
RIRBRICIE 2 KD ICERI LI EEbN B2, Brooksh TD A%, “the
man of action” & “an inhabitant of the cultural waste land” &1
Z~ “a neatly opposed pair of romanticists” ZHRLTW3 EIRZ T
W5A, “But in spite of Miss Jenny's old—fashioned notions of
racial inheritance, Bayard’s trouble is in great part referable not
to the family or to his blood but to his experiences as a wartime
aviator,” 0 EHZL TV B MM ZAlZ . .Hemingway®The Sun Also
Rises (1926) O¥FHARE /- BLRILL I T, BROFELFE LT, Mo
HWMOFERE LK D BERE LcEFER L TOBH, I &BayardicBid 3
838, Brooks® & 9 IZSartorisE DIEMGMNS MO BEHAEH T 2 HIiFIzidn
MMIW, TEHTI 5, Henry Sutpendlsaac McCaslind[@] U € Bayard b
A TRENLHEBOEEHOHE. Mmiasic. EBRLEASbERLTL
ol DITEMNTWVWS L, Flags in the Dust # Yoknapatawpha
ChronicleD i E R INAEWK G, FXICIDAILH B3 LBDLIENST
5,
“a less sophisticated J, Alfred Prufrock”3®" & BrooksHEE3sHorace
1373 L7z 5 “an Episcopal minister” (165) 1275325 D - 73T,
“All he wanted anyway was quiet and dull peace and afew

women---with whom to indulge in harmless and lazy intrigue, " (164;
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EH 5 08|H bSartorishk TIIHIR) LHAIhTWS, EREERIITL
HERTWA XS IcRA 5 ZD33DHoracelz>WT. T. S, ElioticBi9" %
B4 LERE. Faulkneridf v 7 72— OhFRTOHRELBESRLTVY
Vo ThidBE 5L, RV F & LTOHoracelgiz, fEEBSDIFHAMEK
I TRESBEINLERLUTORAZDISEI 2/, VbW ALEETED
TBh#&#s4])  (defence mechanism) DHWIE - 2D TIREVA, EWVWHD
i3 Irwin®34¢ “doubling” 1kED THEVHIILESE, {EH 3 Horacelz
LTH»> T DTREVWHEBDLNL AN S TH S, Otto RankDBIEZT
Huc L7cRic ks &

The double evokes the ego's love because it is a copy of the ego, but
it evokes the ego's fear and hatred as well because it is a copy with
a difference. It is this element of sameness with a difference that
gives the figure of the double that quality of the uncanny which we
will discuss later in relation to the repetitive structure of doubling.
The difference that the ego senses in the double is the implicit
presence of the unconscious and particularly that form of
unconsciousness which the narcissistic ego finds most offensive to its

self-esteem—death.3?

LBWRAXNTWS, “Horace is a poet” (170) LftADSEbh. KE
BHikDZ &% “thou still unravished bride of quietude” (340) &
Keats@ 5% 2R L TEREL S, e v F v 7 BFANOHT, 3 -
Oy B TOYMCAIB M SRR B L &I, 77 ARZXDOEEERDL
BB EEMROGHE:RF -1 B TH D, HOEMMN “something of his
taut and delicate futility” (153) ZEHTVE LM HOfE-7c AT X
DIECAD. “a small chaste shape in clear glass not four inches
high, fragile as a silver lily and incomplete” (153) &5 FBiA
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BRLTWA & ST, £ L THREDESHEENTESRNE (189-90%88) &
N BHORLDY A FTHBAEDBelle Mitchellk, HRITIZE > 72hD
K OTKElE LT, “Career of Shrimp” (345) ICH Y TFHA-TLES %
CHREEENSHWrd 5 &, B THAN LA ORbEETH 20580, HE
RRID S¥ENTT A 5 A RISE EGRBITHRF VY Y 2T 4 v 7 BELFEE
L TW 3 Horace@ MU Ehi->TK B,

D& 5 7iHoraceffid. Faulknerd 19254 7T — 128 IcEfF L3 — vy
S]FRETHRO Y TRELZRE L0 5. BERTICBEIAL folodic, HOH
ZORB/NRICIZIE 51 5 e Elmer®E ANElmer Hodgelz, &2 &75
CITW3, ElmerREFEEL T, I—o v/ SN SIREELIZBT Hio
Jo—Addieid. “His sister with whom he slept, with whom he
didn’t mind being naked” 3% LFEHINTWB LS iz, DEOHEILE
HIEFE LW E BB TH S, T L THIZ. Hh DO TOZLAEthel &,
LEDRIZTETVABFLAERLID, THELLEHE BBV IEMyrtle
Monson%38->T, I—0 v/~ EWSBEDERENS D, HUEDIE
AR E D EREEOUNEE BRI TVS, TOXIWRECKD- L
Elmer D¥i 139135 AY. Horacefg % £l L TW L fEE DD HIZSH - T\
ZhHiSoldiers’ Pay Dkl faXE fiJanuarius Jonesk ¥ - %5 HiE
itk ->T. Exoizfl/cHoracelg &\ 5. fEEDEDdoublingh®
HEE->DTRIEWES S, TDOHoracetgld, Flags in the Dust
Sartoris& U T19295E 1 BiCHIRE N & 233 TIcEN B h TV
Sanctuary (1931) IZ b5l EHMNN TV S, L L. ThLUBOELZTIR
Horace2MHA T.[@ UL (1% THEIRHNBERDOLTHD UMD,
bo LEFTITENTHNOGVARE I NIcGavin StevensiZ/N b UAE S
NIHHEEZZTH S &L Horacek WH AR, (EEDFIEHIOERKEBE
BREEIDTHET>TOB MATDL-ITO XS BELET HITE > TIRD
FWEREER & - T DB TRIZ Lalter egofi-: 52375549,

Faulkner® =—a—« =)L) VXD KA T, I3—o v 3 fkiTadtic L
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BEFROWilliam Spratling®[EHIc X % &, fkiTHDFaulknerid. “there
were ‘only two basic compulsions on earth’ ; i e, love and
death’ "3® WS EED I LEE-> TV LI TH D, TE&?E@-E?" AL S
B DFHOFHBE 2D L 554 DIERICHNTE Y Soldiers’ PayTH
“Sex and death : the front door and the back door of the
world. ” 3® LWSEHLLTIRAOATVS, COARFEEZHET ST
OZ2EZF FREWD ZODKENE. {EEIRT L TY ALicHorace Bayard
MICIRH AT TV B, ZOXMBELBNEHED. Horace DYIFEL NS D HI
X hi-SartorisTld/NF v ZA N, Bayard D¥REDHICEEANHWTL
EZR

WahERE L TRBOWEETH VA5, Faulkner3 FITHEAENT
WEEAOHTHEREEREIS DL, SartorisEFDA# L DSimon Strother
DEFDCaspeyTh 5, #i3Bayard & Horace LEIFFICESFN SfmE L
“I dont take nothin® f um no white folks no mo’ --War done
changed all dat, If us colored folks is good enough to save
France f’ um de Germans, den us is good enough to have de
same rights de Germans has :-.-Yes, suh, it wuz de colored
soldier saved France and America bofe,” (53) &. T—uo v/ B
BMLT. BEAOESBERIES > ool FRICE S LIALTTW S,
T D CaspeydEBayard D H %% EOJunw’E%?ELJ:’)J:'g"ZﬁJ\ FSEERRRAN
FAEADBIE &V S MEEB O RICB LA 5T 5D Simonic,
“I kep’ tell you dem new—fangled war notions of yo'n wa’
n't gwine ter work on dis place---You go'n and git dat mare,
en save dat nigger freedom talk for town-—folks : dey mought
stomack it,” (74) &imXh b, $#&FHCaspeyld. Sartoris—HKDL > EH
B ATEA E 4 3RO HEHAICE W TINMEDR A TIE, BHEEE
s BAOBLIC LB E Y. B Eiko & 5 SR ES RS
HMBAZ N, BIRINTLEIDTH B, fFEHGo Down, MosesDLucas
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Beauchamp& W5 ARIOEBICHED -H DBV EABREEDHTICE. b
HERY FHF R S0, TDLucas®ZEB %, FhldFaulkner3 2
BT BRADHFALEFATVEN, ORI 270iTid. FEA
ELTOEEDOMIc. HEOBELICRE > HEHOEEPLETHH > 1cDT
» 5,

I o Simon 72 5 DBA—FK LAK. fEROHERIZVL T, Bayard & 2
Horace D @HMHUZ DINE WL S WAFEZR S LH L TO 204, B SILH
IZ18< A VN /e it FA TV B MacCallum—IETH 3, H\ Bayard»'H
FHORVEGRTHRD Y 3 v VAT ER I LRICHN S Zo—KoFED
R, Jehlenps “the placid quiet that bathes these stout hunters
and yeomen” 37 LWHEBETHA TV AL IT, HELEEEZEATIZV
B0, BB ELIEARE L TOEREZRL. HEHUTW-72h &L
HREFEFLTWIHERE (yeoman) O—KTH B, MacCallumE D
6 ADRHED Virginiusld, 1861FEDEBEIFIIC. ¥y — V=T X TiESH
TfT-> T “the Stonewall brigade” (305) il - 7-IEE T, FDOHIKS
i OEEId. “grave, leonine deliberation” (305) WA EEEIcEN
TW3, JO—fKidSartorisD & S IZHEN SR EDZR TR VA, /Naioth
Tl3H#% 3 BSartoris— DR 2B 2 SBSTLEBEIC. > TV 5,

VI

MacCallum —HEERI U & D ICH&E TIdH Y 1245, Yoknapatawpha
ChronicleDth CIIEZRBEEERTILIZR I AME LTERTRE S
DI I ¥ U DREAV. K, Suratt TH 5,113 1CSnopes=EIETIIV. K.
Ratliff WS ZFNCEHE IR TV A5 Dilsey L[EHE. EHDOBRICADD
ANTH B3, The Hamlet TIIBEHEEER LTV S Flags in the Dust
TRAFHEOEKRE VW HHRDOE It&bE T, “a Ford body with-a
miniature one-room cabin of sheer iron and larger than a dog

kennel” (121) &WS5, HMECEELAEAFEEHL T o OTELTH
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. “neat tieless blue shirt” (123) . “shrewd talkative face”
(127). “without any irritant quality” (126) WS DA b —F<—
7 EBSTVWARTH B, The Hamlet TIRIEDIEFICH 2 MEL{HFAE]
SUSEIEA L WD HOHEL S » LIRHEICHHTL 203, fFEREDI L% “the
one that is least troubled by change” T. “a moral, spiritual eu-
pepsia” 1 R o A EIERICESFHEL TV 5,

LA L. SurattfidRatliffi3 L icidgbis h T, HOIOfEETDIL
B3, MacCallum—EDIBAEE UL B ERER L7-E W Bayard & Horace
DBEBRIILBITERAZ X85, Wb B0l Tldd 555, HOEENIIR
NFEDBFEVEEEZH->TVWSE, ELHDIE. “folks like my folks
was dont' never own no land, and ever’ time we made a
furrow, we was scratchin’ earth for somebody else” (126—27)
Ed. “I was raised a pore boy, fellers, while Mr Bayard's folks
has lived on that 'ere big place with plenty of money in the
bank and niggers to wait on ‘em. " (127) &\ HFWBayard&¥I%HT
BB DIERAZ A THEERA LA S, FERLIDI b LEVWEDOHT, H
SOHBEEENLTVWENSTH 5, HOBHZRHEZAAT. LM b/MEA
(sharecropper) DX 5 THb, &5 SFaulkneridfifficbn T, BARE
BREEORINE COfESTHELTW I EEA 5N b,

EE, COBEDORIXIE. “a tale of the aristocratic, chivalrous
and ill—fated Sartoris family” 4V &fFLT. §TCWRERLE TEZ
BADY—HDLS578 D) OHFEELEZ3YTH > fcFather AbrahamZ%
HEL TV 1926FHN O T, (FEOHOHTRINR EA > T L ST
HDb, DI &iE. Byron SnopesicoWTORD & D EXEMN, fERmiICiE
WAENTVWBE I E0 S BEGENDL,

Flem, the first Snopes, had appeared unheralded one day and

without making a ripple in the town's life, behind the counter of a
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small restaurant on a side street, patronized by country people. With
this foothold and like Abraham of old, he led his family piece by
piece into town. Flem himself was presently manager of the city
light and water plant, and for the following few years he was a sort
of handy - man to the city government ;and three years ago, to old
Bayard Sartoris' profane surprise and unconcealed disapproval, he
became vice - president of the Sartoris bank, where already a relation
of his was a book - keeper.

He still retained the restaurant, and the canvas tent in the rear
of it in which he and his wife and baby had passed the first few
months of their residence in town; and it served as an alighting -
place for incoming Snopeses, from which they spread to small third-
rate businesses of various kinds—grocery stores, barber shops (there
was one, an invalid of some sort, with a second-hand peanut
parcher)— where they multiplied and flourished. The older residents,
from their Jeffersonian houses and genteel stores and offices, looked
on with amusement at first. But this was long since become

something like consternation.(154)

S TIRHE N TV BSnopes— DR T, THIMEE) ICBHT 3 HRANT S
1 RIRDEHICEE 52 SN TOBFlemD I DBSEEIL, $%iCSnopes= 51
TEHINAEEITIZIIFEG L TOT, FaulknerdSZ O X S it B WBRIC,

VU E—RTT XAV AORYNOE ) OMEEHBEL TV EIKEIX 2
RV EOETHUL . T EVOHORERE LT, ARBIBIEE4 XTI
BYEICBIT LS, REICABZRAL TS Flem% A& : T 382 4
ADSnopes— DAL, XFEEKEE L TDSartoris—EDYZE & XA
BT D LS MEBEDOHDOPIcRFSA N T W Flags in the DustTi3.

% D L7:Snopes— R DHEII TR RATIH VA, 4+— MY 2850 54%
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B A T 3Byron Snopesbl#hzd.  “he departed with Horace to a
position in the Y. M. C. A." (155 &#fr& % Montgomery Ward
LA, “a nimble, wiry little man with a talkative face like a
nutcracker, and false merry eyes” (217, SartorishxTI3HIER) L&k
BN IS, VAR UREZDL O, Snopesk. £DIEL. “the
hulking but catlike presence” (218.[EFkICHIFR) Tdh % ET-DClarence
b ZRIEZFREASEIBL. RO IERINTVS, Lib,

“Snopeses did not trust one another enough to develop any
intimate relations (217—18. EREHCHIER) LWV IHIXEFTHZAZATL
T. Byronh7FF4 2 S105FE KIS, £ 74 7 ¥ EQRIMDBF 4 A%Flem
D DI TR S, HOHAHERZEDT &S E- -0 MinkAFlem
AR TR AR 534 &\ D The Mansion (1959) OLEY—FbH. §T
\=Flags in the DustDfIfFOHET. fEFRAEL WD TREWNE
THEZTL %5,

%I EBIX N B Snopes=EMEL . TOWENILHERER » TV BEEER,
Z D—OAEEH Faulkner SLZEIC WM K B S SER %R ML L 7o 33 0 %o
HERR s s & LTI — RO OBHTHS T7LyFT v X NV
4. As I Lay Dying (1930) &inSanctuary D¥REEICHEE 5. HITH T 2
T E LTOEME VI EEICE > TWB, Thh o, FHEEROGH LIV D
B A LB OMICINA T, Flem®RXDAbAThe Unvanquished

(1938) Tli. FEILEkpEsIc B L L TEBayard& A/ Rosa Millard &4
b 0. The Hamlet Tl 15 EVIFOFVAWVERE LN A EHVHEEIC
X BZRME LTy TNTELEMUET 3 BT OFlemicBESNTLE D
LWVWHT. R = 2R T4 TESZ BRthhIRE I B Z LIl 5,
Hio, AR TIREE LM -0\ Sanctuary TRICHE L TT{ Narcissak
Horace® kPaf#ld. The Sound and the Fury @ Quentin&Caddy,
As I Lay Dying®Darl&Dewey Dell, Absalom, Absalom!/MHenry &
Judith, The Hamlet®Jody&EulaZi& &, 7+ 2R FRHEERITK
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BIZb72-TW5, ZOMTH . HROMESR EIBIEM R 3% ORI,
CODFlags in the DustiTi3/NUHEELTEIFAZFN TS L, Thdh bk
CESHERB LTI EOXHEDA T F/3 =7 7 05 LREEOFEEIED 5
WD BIDDARRICOVT S BIME D AR AEER L TEY LiF kS
ELTWB, X ZOERIR. FaulknerOflfE D AER O, Al %
TEHEALT 2 LT, IS L » TRECHBELILETREERE 2D TH B, %
DB T, Yoknapatawpha Chronicle® &S ZE L EHA 4340 -
TSI EREEVWIEVWES S,
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Flags in the Dust: The Start of the Yoknapatawpha
Chronicle

Hisao TANAKA

It is well known that, beginning with Sartoris, William Faulkner
discovered that his " own little postage stamp of native soil was worth
writing about...." As his.rural native soil "opened up a gold mine of
other peoples,” he tried toward the end of 1926 to compose "something
of a saga of an extensive family connection of typical ‘poor white
trash™ as well as "a tale of the aristocratic, chivalrous and ill- fated
Sartoris family." Although the former, then called Father Abraham,
the Ur- The Hamlet, was soon abandoned, the latter, Flags in the
Dust, the original version of Sartori(1929),became the first product of
the author's endeavor to begin the chronicle of his Yoknapataw_pha
County. Therefore, this paper is an attempt to explore the significance
of this work as the start of the chronicle, focusing on his invention of
the Sartoris family.

Flags in the Dust is designed horizontally to reflect the post- war
malaise and sense of paralysis which is embodied in the young
generation of young Bayard and Horace Benbow, the returnees from
Europe, the antithetical mental twin of the author, as against the
generation of old Bayard and Miss Jenny, who tend to apotheosize the
heroism of the Confederate soldiers. Vertically, this work is meant to
illuminate the dramatic rendering of the idea of the presentness of the

past, the control of the past over the present, which is manifested in
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the self- destructive way of life of young Bayard, internally oppressed
by the curse of the legendized Sartoris name.

The introduction of this historical sense into the novel indicates
Faulkner's growth as a different writer from the one of Soldiers’ Pay
and Mosquitoes. For he succeeds in bringing what is called yeast into
the text, the yeast which is to expand intertextually in his
Yoknapatawpha novels as important motifs-- the fall of the
aristocratic families, the rise of poor whites like the Snopeses, the
white- black relationship, the incestuous brother- sister relationship,
and so on. He seems as early as the composition of this work to have
made in his mind a rather minute literary map of important motifs to

be developed later.





