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Go Doum, Moses D Fj# & ik

H o X 5

Go Doun, Moses 12+ William Faulkner (1897—1962) D138 D&/
BMELT, 194245 B1IBR T VX 4« "y RO HIRE Wiz, ZDIEM
1%\ Soldiers’ Pay (1926) TiaE b The Reivers (1962) TH %A LD /et
K& LTOREDZITFRAIALRE LT T, HOERBEOBREEBDTRS
by —DODOKEREHACKE ST WA ENGh 5, The Sound and the Fury
(1929) wfFZ & 51920 £ & Absalom, Absalom! (1936) % T DTHA
&3 % 1930 SE{RIC 213 T D Faulkner O, BROFLVWEHMICAES
RODELZART 4 v VI/IRWEEEZB LTI ET5 57 1 Al
BL, OS> NY DR THACHI LT 2HBIBROBE L. Thicl-
E AR & MTEOHE, BLUXOFREY, ERETRCHEHBEEL TR
DOHAEDBLIFEIEHREL LS LT 28RS, Evitihid, Sottf Lol
DHEN EERT > LBBBLONE VS, ZoDKRERMNOBMLWEHRE
EHEXYHCOXFEDOENFC LTz, 0FEROPFAE LTV S Go
Doun, Moses i3« % ® X 5 7x Faulkner XEDHI OB EHh < X
MVEIERT, EAMCLHEMCLERROERORHE (repetition) &
2 (variation). 4 (renewal) &\ 5 AWM EEHEILD Y XALE T,
37 FR =7 7 HFEFHE R A EOXFERD BN RE LE S S Z,
BieREICflAa EFeDTH 5,

L/ LB Z D Go Doun, Moses i3 Faulkner U DB O b
RLES BERICE > Tw 5, TOFEEMBICE S & HONREMIC KT
5 TRAOWRE) 2 » RENCE x4, invisible L FETH 5 BAD
visible iz72 % &\ 5 Z & TH B, th# Karl Zender it “ceding narratorial
authority to a black character™ & &> T\ %, % b < Faulkner {1,
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1929 4D = 2 — 3 — V RAMBRBECHREZ R LIS0FROBFTEL B
1939 D FRIERKBZIR & 5 R HOMEWEICHE LT, [AL
BAEDBIFEMRA LA L LTEL T LD > TRIEVIEROAER%
FRLECRWEWLAY, £ LEERBEE2ERD T3T, ISHoFTRAK
KERFEERRYFOBHNAERADIDOTH D, THWHTKRT, ZOFF
fhit Faulkner O XEEOHRTCREREIII > TWAIFRELFTLHDTH 5,

B AHA Soldiers Pay b HBARBH LT3 L, TOERHERIZE W
T3 . Sartoris (1929) @ Caspey, The Sound and the Fury @ Dilsey, The
Unvanguished (1938) @ Loosh %#1% & LTy 2 &A ELTOIERICRAIRE
bhb L., Light in August (1932) @ Joe Christmas & H Absalom, Absalom!
@ Charles Bon 23 BAEWH AT IV —EDB I ENTED EThid,
Go Doun, Moses iI2ZE5 ¥ T H1EHIX. Tt 7RBAOFECRERZH»
TWicDTH 5,

ChhhbbY, FOREBEOLVCHCRBREGEVWESS X5 Ebh 5,
Charles H. Nilon #*, “In a sense, Faulkner may be said always to
establish a relation between man, his environment, and the past.”™ &
E5TWWA B, %D Bon & A Christmas i385kl & UTERE, VI
HEWIBEDEEEA-T—ADARE LTREANREH IR DR, F2
WA %12 X AT Go Doun, Moses & Intruder in the Dust (1948) DEFEALY
T# % Lucas Beauchamp A1 TTH %, Thik. Erskine Peters #*

“Lucas’ development is indicative of Faulkner’s maturation in permitting
blacks to live more nobly.”” A R3D%, HAFRTRYKENDHLDTH
5o

e, BALZMEF# Thadious M. Davis 25, “Faulkner (born September
25, 1987) never knew or wrote about ‘black’ people as we today know
and understand the term. He wrote about ‘the Negro,’ the white
man’s own creation.”” LHHMIRTHE L5, PERTIHHEDKEL L
TD Faulkner 0, 7o & 2 BFARTEWTRERRY XITARTH>Th,
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W, BLHLEDTHEMNIIC, BAREEL, HEZHE L. %5 0w
HEZRLREE LIV EWV S BIEEHRNBE (paternalism) 28, R#E<
LEARATWBZERBFTEDOLLI DB WIEAS D, FlxiX 195842 e 7 —
TETRETITRSIHEFEDH T, “So we [the Southerner] alone can
teach the Negro the responsibility of personal morality and-rectitude....
What he must learn are the hard things-—self-restraint, honesty,
dependability, purity; to act not even as well as just any white man,
but to act as well as the best of white men.”® &i_T\ %, 1958 4 &
B AEERNERELbD [AAHRSAE] (White Citizen’s Council)
D 1954 R 7 RICRRSL S, i kont 1955 4 5 i Aiic ki 5 AMXY
DRBES 4% M Ly AF128 1 Martin Luther King, Jr. BB AD /IR «
12y bRIRFZREA LY LT, MBS AMMA (integration) ORIE
TRABE>TWIEITH > oo LOLHBHESOUAETH oY 7—V =7
MDA ZHHZ LTOHFEEV D Z LTy BEDL LEHIIWE I htEake#in
REATESRD L 5 TR AR Ve ChABEERLTLARBEOSIE
2 MBAADY NI AROEZCH O BT EROIIELHEMLTLOE
DETEEHGHEF TR D, B E 1955 1A A VT 4 A TfT -1
AUOHT, MADZ L% “the people who only three hundred years
ago were eating rotten elephant and hippo meat in African rain -
forests™ LFFA TV B, & XAHNERWET2I—ETDDL D TH-IC L
Thy ABREADOENK EFTA TV IBHADADR T IZ L T2, SEDBINH
TRLET, VBN EhTE L BAL ORI T 2RENARGTWS
ERTEDLEL Y Ml 125 5,

L A L—Jj André Bleikasten #', “And for all its ambiguities and
contradictions, the position he toock as moderate liberal, displeasing
Northern radicals and Southern bigots alike, was certainly no easy
one.™ LHIIMNIZT Y L HIT. 7 —<ATFHERELTORAE LS
Faulkner D5 L Ho B L2 K T2 by, 1930 KD VWb D 5 [E#H
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DFEMH | CEF2HOBEHERTL S, D L Hic, KFAMIZEEZ “no
political man™ TH» 3 h b, BAMEEEL VD YBFIZD - TR KORRIZS
W BRI FAr¥—TRELLEHLRBESGERAZHETY
5D URTH D, HEAHFEDTWIXHIZ, HETIEMAZ “the second -
class citizens™ & LT#% LADTRKLELWAJIOESROHIZ, BALAAD
MR ABERTE E>TLESORPRTH S, L, TLT
LEMATH B AT, HLAD VY 2 v bOFAHOGEEBIFEOIEED T
BHEZIEL, 2DEA%XA0OHTLY L, BARHT S “education” &
“equality”” Z{RIET BB N%. B HBORAMICTFL L5 & L1oh,

e xBBE 7/ —<AVIHERE VWO MM ENF S hic Ei2E 2 BAKHTS
T LB OBEE, Pic ELHANRRETFRDBIERNALNE T
EiX, BORLTRAEDIRVWIEAS S, ERFD Howe TS 2, TOEHLIF
FORHMOEE & LTED. “No other American novelist has watched
the Negroes so carefully and patiently; none other has listened with
such fidelity to the nuances of their speech and recorded them with
such skill...."? L BFEEE->TWIDTH D, bHLAARIL Y7 —v=T7"
M & D William Styron (1925—) 53\ BAD— AFRIS The Confessions of
Nat Turner % 1967 FXRE L TR Z DI, Nat LD b b - ELDBW
DEZHECLEED FZ O LAHTVWAEED ABARIL, RACREROT
¥ g\ Faulkner DRIENOBFIE LT, Hahdhideblewiis s,
Faulkner X¥# K H3 5% 5 LEBAROF &AL, Howe d R2TW5%
X 51 Lucas Beauchamp DHBLC X > THE >7DTH B, # LTEDH
B, ChIToOHEOPROEARLDL LR —BRE b - 1z Isaac (Tke)
McCaslin DflEE by BECKRE->TWA L5 LEDM S,

% ZTARITIZ, Lucas EWHF LWL 24 TOBARE, RORD Tke &
BRI Sy Go Doun, Moses DXL HEIE#BE L THIZ W,
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1

OB, “Was”, “The Fire and the Hearth”, "Pantaloon in
Black”, “The Old People”, “The Bear”, “Delta Autumn”, “Go Down,
Moses” DIFF-ICEEFIE h, 126 HO “The Fire and the Hearth” & 145 F
? “The Bear” HMHR/IFHT, Y D5 FI0EMBOERTH 5. ZOfE
ORI Go Dount, Moses and Other Stories £\~5 XA b VIS - TWT,
ARBEREVCIRBEAR>TV D, 1M7TFFDI Y 9 E—RETORH
T, “Go Down, Moses—1 started this out as a collection of short
stories. After rewoking it became seven different facets of one field. It
is simply a collection of short stories.”™ & fFEIRZE X TWT, HEE L
COFREERELEBCATORS LED B, L L 19494 1 Ao kRt
PHROERAZITZ Lt 2 A, iz “Moses is indeed a novel.” &k,
WD 24 iz “and Other Stories” &5 XS hTBAMRfF I AL &K
RBYay 2 ERFEE, HOTOEKEY “Go Down, Moses” &4+ 5
24 PVEEZXZLOCEFH LTV B,

UL Ly ZOEGIE The Unanquished X [F U < 1EFHOFDOHIIT—IG/D
Hé LTRE -T2 p®, James Early RE 5 L H 0, SHENZ DIERIC
[Moiz& &0 “uncertainty™™ DKL T2 ONHOMEORE, LB
31255, xOEZHLTIhEClibhizE <DL v 7L, Joanne V.
Creighton AR FEEL KN LT AT 2D TY, FEMIZ T RIS B,
2 LA 23 WERFRIZ, Olga W. Vickery @ “a loosely constructed novel”™
155, ZOFHRTT CBUWHTT DR, Anderson @ Winesburg, Ohio (1919)
T, HGRZOFEHZ “a new looseness” %3 - 7z “something like a
novel” &FFUS, 7 2 U ADIERIHIZE > TD ZOH LA PNHOTBIED F
. EricHELTW3Y, ERD Vickery DFEFRIZ, “the defeated
figures of an Old American individualistic small town life”® Z f§\ 7z

Wineshirg, Ohio \zZ 5 &b L\~ DT, Go Doun, Moses i 7 55 DVEGZDH
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BLEVHIHE, D, WITLDEREFA TS X HIZR X BH, EALHID
WAEEV T 22 M REESREVPHITEE > TV 2,

CopMFOLtkD XTI, “relationship between white and negro
races”™ 12 LEH R FHETE > TV 35, HfBIcB G 5 HAMO QE DGR
i3 miscegenation TH 5%, HiFD L 5 I AMSEOMEMENA AL, P
LM MBERLORLEMOEH 2 FF L TR aTid, BAOMIZ—HTL
FREOBTREZT—HEh, BiOMRLicd, GRMCRKHLES ET5
fhFTE I, Hite B REEKM O ST LA R 2 %\ miscegenation (2, Rifl
TRARMCHY (AA) £58F% (BA) OROSEHESOUNE, 2%
Dy HHEOVEDHECHENRIET S EVIRROTHREIEIZLAKGTEVD
a2 BAD TTHIR] Wy ifricH A CTHDTAEREA
FERIDES AT PEREIEORH & LT, MH & s 0Bk BRI #  BEiF S
W EAEHRRFOLIEE DS T, miscegenation (250H D% Btk
BRI T2V E b LOUAMEOR L k5D TH D, ZDOANEDORROTIT
EsETh D, FOHENEIE SR TR ERHU ELE->Thleh, - Thil k-
TYED LD ik, b, “the sociopsychological myths of
white supremacy and Negro inferiority”® A% $ % WML TR HiC
miscegenation DEMKE X h, EEIANELH E R TIT L Faulkner A5k
SR BT BOR OV HIEREEVLTTHY, T+APOHFTY
Ike »° “The Bear” D4 2T, fFE2KAT 20D L5 KERLF D Cass
Edmonds & - T, “Dont you see? This whole land, the whole
South, is cursed, and all of us who derive from it, whom it ever
suckled, white and black both, lie under the curse?”® & &g icfl\ 0
L TWwb,

IR DX 5 ER DM miscegenation % Absalom, Absalom! T
RERAOFERBOLERCRAI BN 2 27 7 — & LT Go Doun, Moses
TR OBROEFEROTN E LTHE DG BALBRADELRILHRD
WEAPERLUTHERMELES E Ltk dRBbh b, LOEMMLOBRT. fF
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HREEREFONTEEEZERTVRE D> TH S, £\ DT Blotner
BAEBLHARLTWAR LK, 24 TRBOBRE T, H7HD “Go
Down, Moses” DFDOBRALE LT Eh 5 BADERTH, Sutpen DL
T 5 Rosa Sutpen D% T Henry Coldfield Sutpen & 7t - T\ T, £t
Carothers Edmonds Beauchamp & ¥ X h, REMIC Samuel Worsham
Beauchamp 7% H#HWVTW 5 L, Gavin Stevens ZE 9 L - B Ellen
Sutpen WA BAL LTHEERTWI,h B TH 5™, Rosa & Ellen i
Absalom, Absalom! T3 Coldfield D B AT, Henry Sutpen 2 Ellen
& Thomas Sutpen DEF T, XU CREAABERDIFFTH o1 2D
Lo KBEAALEZ DM %, Karl i “the intertextuality of his
imagination™™ &FEA TV A H, Z hid Faulkner DR, EREDOER L
PO E T THSIFRY, EXTERLANOHA LTI BECHEE IO
B > TV BT L%, MBMCRLTCABHTSHS, |

2

“Was” &5 24 bAOYENEFTCEIP ATV S5, ZHICIZE®RL D
ADTHb. £WvWH DL, “There is no such thing really as was
because the past is. It is a part of every man, every woman, and every
moment. All of his and her ancestry, background, is all a part of
himself and herself at any moment.”® &\~ % DO Faulkner DR REE S 72
hoTH 5, AR IZEMOXRIC B EGORH TR, BEET LK
Bzl TR NZUD N TH2 LW 2FLHTH S, ChizE e
iZT.S.Eliot &, 253 #HBETABFATS S 5 LTHEMFL, BCOR
Ef RV D023 TR T OISRICHERI S N GHOEERI e EL AL % b FR
IZEIE T o TW B WO BERTEERE L hE bl n e L EDELT
EHEDLDTH B, Pl & “a perception, not only of the pastness
of the past, but of its presence” &\ % Eliot ® V27542, Faulkner iZi
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B ROANDZEDTERLDTHH1IEAH D, MBS HILRS

(1861—65) DRALIZ & - Ty B LVFEFI HEHIVE(LOT L ED . WS
BELwvd ABEORGWEEEMHREIIET > TEES I &%, SlHRIZL>
THRERERLEDT, TOBRTHRECES LLO A ELLDLTE
BVAHARHTOREDR %, (FHRERTHIENTERI 5127 TDEE
Wi, BFE (was) ZBE (s) & LTROMBBERILE LT, HOXFK
B s b OOFAKEMLETHCKE>TW5, £ Z T Sartoris K&
b Sutpen ROPEHL, KO L > wBRicbiz s —KORTCOHAEL W
SHETB B, &5 LIf@ic 5Tk, BERIONERNS M SR e st i &
LTTidiel, B2 EAEBELZEY T, RHEHOMVGELIREER
AU D& LTEbh TR,

DX RBEHOLECEHD “was” BFATHBE, 239 I T 55
FHRTA—VRAIO LS RYEOFFH, L3 LI HEARKTTRAL W &5
5B o BEMIZ McCaslin & @ Theophilus (Uncle Buck) & Amodeus
(Uncle Buddy) &% RTF O REFEERHE DG Tomey's Turl A3,
Hubert & Sophonsiba &\ 5 Beauchamp fgkD & Z 5 DGR Tennie & @
EWOLDTREISHTHTE, Buck b2 E5THEFY XN R THHD
I ALK E, WMAZIBWVWIZTT Tomey's Turl BT 5%, Fhidfk
AP Do fTEDL SR LDTH %, EiL, Buck k& DREFCITDAL S
&3 % Hubert &, #iZ D~y FIZERE - TEHR DRAATL Buck DEE RS
¢+ BBuddy EDHR—I—DFA LN, EOBALZFIMLT Tomey's
Turl BBFF Tennie %41k 5 Z & &, #RiIZ Buck (245/F Sophonsiba &
BIETAHEREAEL, XEAEVWLDTH S, ZDLHK “was” O
MOEHTEFN L2 -7 oK h, FIUERIZFEILBATO 1859 F
EREZNRTHT, OEARBEEPNAFEZISXELLbRS, Lind, 5L
REBENEZMEND L RFIOMABIRLTH S, WHEDPEIT,

“this was not something participated in or even seen by himself, but

by his elder cousin, McCaslin Edmonds” (p.3) &M EhTWb L 51C,
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RALDRTWH LYY — i 1850 44 ¥ 1D McCaslin BB L1 DT, 4
A2 EOFEIMONBI & £\ 5 B DFEEREH L5 EhTWb, 5 L
BRI LD T €Y — FOYFHLBLOEA LWRIEA R S AT, BE
DREEEDEOBHEMERI. Lo D PEOBRICINE 2D TH 5,

L Ly EBERVFHEZICE.  “Isaac McCaslin, ‘Uncle Ike’, past seventy
and nearer eighty than he ever corroborated any more, a widower
now and uncle to half a county and father to no one” (p.3) &\%,
RICEP NI —BFIOET L LA L > Ty & D80FE < D Ike 5
Lucas LA UK\ BEERAEL ZRCHEELFEE LA AL LTERIRT
WHEZEDRHRTO M. WEDEHIAL—HEREALFEL LY+ K
XIEDEK D CHIBRREBELDEFRDZ Z LD WY, BEMNC L
HHALLOELTWEDTH S, HALBPHICH -T2y EFHBF 212 L
WRCHBEFZ TV Y X5 RO Buck D% #\ 72 Tke i1, “who
owned no property and never desired to since the earth was no man’s
but all men’s” (p.3) &\ > EHREEXHEOHE LTHMATLT, Z0OH
FTOMORL D OFIZ HBREBEE DRI TEIA T B,

—Jis MALBADBEGEVS FFCWS LTHRD &, WKW R 2 1
Buck 7= Hi2 & % Tomey’s Turl 385D F 7 <2, B2 D AERIEDORD
&5 Pl % LEMICR LTV %, Tomey's Turl &XF D McCaslin i2 %K
BNCiZ. —E ol Lucius Quintus Carothers McCaslin %% &35 s &
WORRIZ L 5> T3, LA L. Absalom, Absalom! OeC Henry Sutpen
& Charles Bon iRV RN TH D iedih, BAOMOHERIC Y » TR
SHEER DRSS hic X 512, Tomey’s Turl & Nat Turner @k, *DXEZD
FAEDP OV BECHEDI B LIS 2. W 20RENMEER O F T
2 FHM,IZ “two-legged chattel™ & L TR L X h B flicroo &
EGTTOLHR TG 5, ZORMKI S TFIINEHBIORIMEOHR TR ATL
iorbaﬁ‘¢aéwo¢uﬂhfﬁat‘%Atéaﬁﬁoﬁﬁmﬁﬁﬁ
(& DRXTHB, T LTHH Lucius DA HWHEAEBHADK 2 4
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DOFRFEH, FHEEOAMHEOBRE LT, “was” LEOHEEEE
FRFELTWL DTH Do ¥ X Absalom, Absalom! O Quentin A,
“like ripples maybe on water after the pebble sinks, the ripples moving on,
spreading, the pool attached by a narrow wnbilical water—cord to the next pool
which the. first pool feeds, had fed, did feed”™ LI L T3 X D1z, HEHL
DHREENZ OH 1 BOFR T, PMREGRIED S T - OERAIT L >TW
3o EWLWH DL, PROEBWEDHAIZ “a ritual hunt™ #2 & Vickery p45
WaLoie, SELEL 2L TOFIRYROEBHEDLATLENHTH
o 0E D, ke T BEEDBOFMIEFT TR Tomey's Turl DHEF,
Rider ® ) ¥ ¥, Lucas i X 3#» £ L. Gavin & X 5 Samuel DEFTEEER
By WTFRLFD EWI T OERERTH B, Lirl, BKIhbIZ,
Ike B816F D & 2t BoH VWLt AEOHIZ, B4 DHA D miscegenation
5 B A O Tomasina (Tomey) X3 3 HTMAEE VI BLEF LW T
TWAHIZERENY TR T 7=y 7 RBZLMELBMLAETHIE, BAL
BAOBGREV S F—vOREKI TR EDITRIEDRVES .

3

#2380 “The Fire and the Hearth” &3 % Tomey’s Turl D &F
®»— A Lucas Beauchamp 2. BAL LTHEHHMFEIAMLAT LA T
WHREE R, MRCREZLARVEYRVETY ORI L LTHihh T
Bo %5 Licfli% Intruder in the Dust D = 7 7V Y DEAANTHM, £EE
LT “We got to make him be a nigger first. He’s got to admit he’s a
nigger.”® LI LS Bo>TWb X5, McCaslin ROMEZ G EH\WT
BUEDYME L 7x - TV 543 D Roth Edmonds &\ & DL 2~ FD
$4T Lucas 2V RTWw 5%, Roth REEx LT, “He's more like old
Carothers than all the rest of us put togéther, including old Carothers. He is
both heir and prototype simultaneously of all the geography and climate and
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biology which sired old Carothers and all the rest of us and our kind....”
(p.118) &RMBLULEIF LAV TV 5, ~EOBHEDOBFERDRKE W
SMEDFED b by UE% Roth & “you boys” (p.116) & X XI5 & *F
FE9Z, Roth OFRAEDOLFHRO 5 KB & LT, Lucas KIE< RS hiP2A
FhTWb, 20RO & DERPBIRDHT “outrageous trouble and
conflict” (p.116) %A U TELZ LEH LT, HEDSHWEIHOFHR &
HFERELSTELE TS, EIL, Lucas D Molly A Bb v ickED
ErLASEZE TSI ERLGELSAVE S, B DO ARBREOK
K BERMDEVREERTE E-TWE 2 £2FH LT, RothRkdoo
RWHEALDEH L S &V LERER S 57,

Zack Edmonds 5 #% BE T LT, Molly %#JED Roth DFHAH D
BRI ERTIT > o & &, Lucas BL2M0RTZ & 2T EVWIT -
Tv “I'm a nigger**** But I'm a man too.I'm more than just a man.
The same thing made my pappy that made your grandmaws+++”
(p.47) &, HEOHELMAFDOHEV RO TIHN, ZOL> REOLERZ
Intruder in the Dust W HEWTHRFETATWS, L L, FHEHEEY TFEA
heRd, BDLERBOBICAY, FO Molly K RaehsL 5=
POIEY—FiX, ¥\ Lucas fRIZEEh TW 2 HMALHEOmEZ E S L,
GHRERZTEDHHLVCOPEMNEBARCHITZ LRV TW 5, i
Negro & nigger &\ 54 & EOMEMARE R B EBFTICIE CTlEWS 03
BLIlch E%$F-> T3, nigger &£ LT “an aura of timeless and
stupid impassivity” (p.60) &\+5 Sambo H¥HDHEHPIL L4 BL T L%
. Molly DEF A RE ¥ 2.0/ T 5 Roth k3 LT, Negro & LT “I'm
the man here. I'm the one to say in my house, like you and your paw
and his paw were the ones to say in his. You aint got any complaints
about the way I farm my land and make my crop, have you?” (p.120)
Ev HMEOOM LEMIET A0 ORMOEELRTDOTH 5,

Lo L, Lucas QT2 DY THRBLTLE 5o BADNAA LS AR
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ELTOMEAERTHIOR, HOLI L SHIEEORGFFIZLTIDTA
AR &N, oL RBAFBRMNMCIBLTL, BAZEORRALES
BFoHR TR, BAOYGBRESCEDLL W I &%, HOBGRETIZRLT
WA EHEBbhb, TORGE, O —ADHEOTbLHHIELE XS Lke
B RRWELCE KBBOEHEZTIDOEFALTD, TOEK®RTHET
AR RHT HEECFES L LT, “The Fire and the Hearth” &5 2 4
FADEFLOWTHATE X1\, 53D “Pantaloon in Black™ @
Rider & Mannie KA REEFIBOCIEFTI K 2AT L1z L 512\ Lucas Kk 445
FEREALZ &2 Ly ThRRP LT TS (p.138), D KIT “the
ancient symbol of human coherence and solidarity” (p.380) T3 9,
“an emblem of ongoing life”™ ¢, Lucas BRI OH, Fkd0FEE M
WHkETHZ L2 BEOLDOHBUMH EDOREELRL TV 5, ThIZHICE
2 BERFEOZ L TEXHMILL, EHEEELET LT wBRick
% Tke Khg & OXNMATFEERE DT LT BAL OB — % —2 Offifil
ElTHmEHTmEE LTS,

“Pantaloon in Black” {%. “the unintegrated and therefore non-essential
part of the structure”® &5 BRAMREMIRLTW S L O, ZDNH
DH—MDE T, EbbMET S &KX “stumbling block™ & His &
hTkt, BhPiEd. A—fERETKAT O Rider . HFE Mannie D%
ROFEEEHADN LB LA ERY EH L, AOHVI L > TLH 2 EEDOE
PIWIREBIZ L LAD D E L, WA ERERZALDTAAZR LD,
FRRY VY FRE->TREND EVHRERMT, M LAfERELTLHED S L
DTHbB, Lo LIFH M Cowley ZEDEHT “Rider was one of the
McCaslin Negroes.”? £ LTW5 X 5 &, #iX McCaslin K IZJH TR
CfWTw B8, kEx %) LEBGEHRERRIGP L TH, DIHDO—
ELTHOFREBITHBT IS ZREEL TV 5, 2% D, Tomey's
Turl &7 Lucas DYRETIRIZ - TV RA TV > LETEERKETRBA
OB, RANCH LHTHEEL R LT 30TH 5, METARZEHEC
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Rider HFDR % FE STV AT EY — FABLAICLTWAB Lo ic, P2
WA O 7 DI HREEHNIC L - T 2 HDOEBIE. BADBIZiE pantaloon
KLHIRLRVWDTH D, ZOWEIE. ¥ EXEDL 5% “the conventional
perception of the Negro as clown or buffoon”® OELFEIFT 2 4 DT
HBo #4 bAOHD fin black’ 2. —HMCRBEMLTWBZ L 5%ED
LTWah, Eio, BUEF, 3502, BARELADLRTLAHEE W
SRTWELZ L RBL TV 2D TINS5 by

4

454 D “The Old People”, #55#®D “The Bear”s B LU 6D
“Delta Autumn” 2, Ebi¥ ke Z#{F] TH5, L L, BHH, D Tke
ZHROLOICBHEATH 0TI BRAETHLA I EA T L5,
“The Old People” @ % 4 FIEFIOBM T2, ZE b Fi2 Quentin (Harper's
sE181 % [1940%F 9 A] i f&F L1z & ¥ i2id, Sam Fathers icifimh 5 4
DPEFENF) Il >Twize “The Bear” DOWEFlICI -1 “Lion” (Harper's
36172 % [1935F12/1] ) DFE Y FA16F D Quentin TH5 2 &, ¥
WF+ 7 TOIEY— V&>t “A Bear Hunt” (The Saturday Evening
Post 3£ 206 % [1934 4 2 108 ] 12 3%%) D&Y F# Quentin i i PET
#% Z &, Sam Fathers & A Ikkemotubbe DA ¥ 5 «+ 7 VDY ETH 5
“A Justice” (These 13[1931] I2%}) DFED FH Quentin THHZ &, £ D
Lt ZoOREIZR ke REH LY, {10 LR 3 H Tt ke BB OEFAL L
TEBHBLTWSEZE&%2FH 2 hiX. “The Old People” »Ir&iAw %M ATk,

Quentin DHHEHFDTUHE K> TV DL ARES 5,

L7» L Faulkner {2, Horace Benbow % Sanctuary (1931) LARR{E D r27e
A HREGE L5010, RPROVAKMITS ¥ 7Y D Quentin ¥ B X ¥T,
PADA A =T DTETVS Tke ZhLABE LT, HOVWbD S Bt
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L HYNC R LT X hiz Horace & Quentin iIZ{kb 3., FitFROD S
DEAAE LT, Lucas W5 5 LWRAREOHFA(FH ML D EH 221
WiElro Quentin b Tke ~DMAFFX &\ Tke DFLIZE-> T TRHTFH
F o v TEEWD B BN O AL S R THE TR L HFOS~L
I LTHLZEimbieot, 2% D, “The combined influence of
geography and the romantic idea of nature—sublime Nature—gives
rise to attitudes held by a long line of American literary heroes from
Natty Bumpo to Ike McCaslin”® & Leo Marx #33 < £ 5, James
Fenimore Cooper, Henry David Thoreau, Herman Melville, Ernest
Hemingway &\ 751z b ot HENLZERTS 5 B %, XWzoHd
DELE T=FYOE] & LTRARTHT 2 Y HLFEO—2DFKRT, Tke
DOYE R > T DTH B, £ LTEDIke i3, % MBUDZELE] & L
T L LD &35 R.W.B. Lewis 5. [T AVHIDT XL BHVIE
MedepBmE) EIFSRIBIMEESEE>BHHLLOHMAIZTHIL
ol 1 SO0

Tke (212X DL EFPE ¥ YT Ty FHY— A YT 17V ORKZOMZSI
x B A L DORIMTH 5 Sam Fathers DF3 & ¥ TEZ kD, TOEM M
BEMSHACE->TE DTy HFOKMEZESHALLTOSN =YL~ 3
v %235, % LT “the best of all breathing, the humility and the
pride” (p.233) &\ O REFORFHOLEMEKGL, 163 DL E, ROETH
% k8 Old Ben % Boon Hogganbeck &K Lion ie b T BT D% Bk
W%, Moby- Dick (1851) ®DzE » F Ishmael #* “a whale-ship was my
Yale College and my Harvard™® &5 -tz & 51z, 142 ke DFREF TOH
B>\ T, “If Sam Fathers had been his mentor and the backyard
rabbits and squirrels his kindergarten,then the wilderness the old
bear ran was his college and the old male bear itself, so long unwifed
and childless as to have become its own ungendered progenitor, was

his alma mater.” (p.210) &\ HMRTHY LT %o Lke I & » THIEFFIL,
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BRYUIOBRMIFAEZZIBAUMOT AN T « TTH Y, * 2 THALKERIZ,
HOROEIMTH VB E e otco ZOEROBEE A EMERMFE LS C
ERTELARI, HiR21F DL i, BEZEDLBEZUDATRILS D
ELTCassiifin &\ D, FYyFh—FHARBE LW E2FETT 5,

LA L, Old Ben A% h, Th* A7 Sam Fathers 23, R4 v
747 v Om#3|< Boon CHIATHELTS b > KKIL, HEFb ke DIEL
ZEBEBEL. WThRBEHROBEREDh AR ELTELE>TW 5,
EHRA v 27 2 —THTF%. “the past, which could be the old evils,
the old forces, which were by their own standards right and correct,
ruthless” £ R7c L, Old Ben % “a symbol of the old forces™ & ZifH L
T 5, MDD > IeKFHRS 2 ¥ 7 1 AOBMBTCEL W THED Y ik
BloZ &%, lke 2174 (1885%F) D& ¥ ORI THER T 55 (“The
Bear” §15%), TDTEY—FHRBELTWVS L 5K, KBDOFE & FOH
iz, BSAELSLHVERF B EMHEBAF » Tofe, BHLERFEOHE
HEDWEORCTENRAEDLEINT WS, 2 h HUEFHEERR LA E I,

“the carpet - bagger followers of victorious armies” (p.278) Da§isk& 5
EEHROTLDTICIE - LTIT » e — 2 O XL OEGHIRBEORETL B
&5k Bbh3b,

16D “Delta Autumn” (X, T TI80F T\ Ike #% Roth 72 % & —§ic,
HOTDNTAAPH 20445027 7V Y LEBRLTLE - o f st
KSETV 34958 T D21 BF OEPE R, b MR ORIC0FERI ORI F5k
HPOLEELDOXFEEL D Lucas B21XOFEERK, BFOZITHRS <& 1,000
FAZEIZERE LT EY—FZBRHE, T80 RITW5, TDKREIL.
DV ADEADEE &, ke DEDIW HAEDA] & LTOERSD
EHIZAS B33 BT O HANCRENTETH - Z EEFRAETH LD
VTV, TOEOENCFItE AR Roth DEANB bh 2 H s
Lucas DD Tennie's Jim DIRIZY -5 tEf2 M- Ty ke EARB L
HiSMER% %3 %, Roth &2 D&{Eé BFERKTIXLHAAD Lucius 1M
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Dy ZADBRIL miscegenation &\ H FAER L T, FERFIZHVWREMIL
Hekdsh, ARMENLHARICIE>TW5, % SizHloWEh LULJE,
100 ER D DEAXFECTEEMIZHEI Ehicbi} Ty “the point at which
all the threads of the novel seem to cross, at which the whole pattern
of the book emerges with final and absolute clarity, is that of Ike’s
encounter with Roth’s mistress™ & Millgate B XTW5 X Hiz, ZZIZ
¥kTlkeid, ‘was’ 2Ahdid ‘is THEZEEBVALEIhBZDTH
5o ZOEDHERIL, MHMALALRADOLRTWBELDEEREH LTV,
Ike XA - Ty “Go back North. Marry : 2 man in your own

race. That’s the only salvation for you for a while yet, maybe a
long while yet.” (p.363) &4 LLWHHEH LB ELT 58, TDOKI—
HRoBER., HLRE CTHEALESIN R T oKL, EENRELZIIZLT
BMOTHHTLZRELTLES-TW S,

Ike DBEEREWCB L THEHRL 1955 FDM ¥ X F 2 —T, ‘I think a
man ought to do more than just repudiate. He should have been more
affirmative instead of shunning people.”™ &EF#®iED L. & » & BiEM
ZATE L& 5 &35 Gavin Stevens %%k EiF T3, §16 BTHEEHE 2
TBBT 5 ke b > Ty Gavin B 75D “Go Down, Moses” - B4}
LTy BAREBZIT > B AD—2 DR AR 5, Lucas & Molly @
RO Samuel 5> h TOHEER LOFETARE ., TOIFEERF| > THD
HLBVE Lt &5 Molly DFW% . EBIRTFD Gavin i, ETOH kD
WERD Wilmoth e b DB N E B THEBTHETH %, Li L Gavin DFY
BHAEFER L QEEC, BAD Molly & Hamp Rikic HIZBAZHREIKS 4
72wz “Sold my Benjamin. Sold him in Egypt.” (p.381) &. RB&&
AR DA E hte & 5 I — OB R BRI IS 5 8 S ME O iR B
A L. Gavin i34 5 Dt fm b BMHOM R LEHEhTLE S, Molly &
Wk > ETHhIAAD Miss Worsham &\ 5 Z2iEE B AL SO
K A5 UTEERBALHETEMR IR TVWE LW &I AL, MR
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BIZRZIEVWAAEBADEER, Stz hil, BAKE»HTH2REDH
ADKWHEDOBEINERLLhE, Zh T TOYEDOFOLAYTH -7z Lucas
& Ike B33kic, ToTEBNXE Moses Lidleh$. ZOWETREEZHLT
LEosTW3, Ll —JF T, Intruder in the Dust, Requiem for a Nun
(1951), The Toun (1957), The Mansion (1959) % D#H D —HDOIEIT,

“the best type of liberal Southerners™ %{Xft3 % [{TE)RK] @ Stevens
BFRREDTH LR BELRRCRY, B0t 5 Chick
Mallison D L 5 i F WK A~ADBE L E L ZTEERZTRBELTWS, £LT
Molly 7= b DT 28 D L EIZ, BALLHMS LARS, DT b
A TEERDAGENOL > L bDOEBRELTWS L5 bh 3,

Go Doun, Moses it FIFORXEFELOF T, BALBAOREIECL
IO E D OREME S T, BFEOIE, 5 miscegenation Kb 3
EH, MEOBEOMWE LTHELRE, B LTIT< WEb LVWESS,
McCaslin ZD495E & LTRIHCVRILL T 5, 2O/, BEOFH ML
2IzBF 5 BADRRL] 2XFEOHTTEL, (FEOHOFRHS3 7 F
R =7 7 EEOXFHERELEDILDE LT, HELFHTD 5,
T.S.Eliot BERCER LIz v 1 DHT, KDL > RBIFRBEHLZ &%
B->Tw5%,

...what happens when a new work of art is created is something
that happens simultaneously to all the works of art which preceded
it. The existing monuments form an ideal order among themselires,
which is modified by the introduction of the new (the really new)
work of art among them. The existing order is complete before
the new work arrives; for order to persist after the supervention
of novelty, the whole existing order must be, if ever so slightly,

altered: and so the relations, proportions, values of each work of
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art toward the whole are readjusted; and this is conformity between
the old and the new. Whoever has approved this idea of order, of
the form of European, of English literature will not find it preposterous
that the past should be altered by the present as much as the

present is directed by the past.®

Eliot RZ ZTE-TWA5Z &2, b bHA FILWERS 5 W i2fFa &,
TTRETTHFRD 5 VIERTELE D LT Bk & hintt & OBIGRD
TERFoTWBHDER, HOFEZRE4DFROLFHFIELTLE WG
BT &ETHbH, 2%, Go Doun, Moses 82 7 F 3 b—7 7 EfGBEWH 1
INCHRHAEACAZRA TR T, FIt e BEMIEE2BITOTH 5, HL L
AR E NEARRORBASE D HTHTIC & > T, (FEOR~ OIEGHHET
REHEARVWET + X MY (intertextual) FHKsRFhE. SERMEREDIH LT
o Ike &ZDH#H D Quentin & A Horace. Lucas & & DD Caspey &
# Loosh, McCaslin —f£ & = D D Sartoris & » Compson & % Sutpen
D— Lol AP ELPIROBIRIZG T« ABEOBLR, miscegenation,
incest ENHEADF—< EMTE Y —F, 550245 L M EROVESORM
BRIV R UESR LA - Ty Faulkner DXL i TFH AL, H
FASETITZOETH, £ LItHEOBMN L TR ¥—%, ZD Go Doun,
Moses i2.32 7 58— 7 7y ORZRREE LoD TH 5,
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The Theme and Structure of Go Down, Moses

Hisao TANAKA

Thematically as well as structurally, the seven stories composing
Go Doum, Moses (1942) are more closely connected with each other as a
whole than the stories of the loose form of Winesburg, Ohio, a similar
kind of fiction to Faulkner’s. This work signifies a turning point in
his literary career in that it foreshadows a new type of black character
coming to the front in his novels : Lucas Beauchamp, a prominent
black figure in Intruder in the Dust (1948), is created here as a proud
man who does not act as a mere Sambo as the people of the community
expect him to act. His creation, interestingly enough, coincides with
the appearance of Ike McCaslin, a new successor to the role of Horace
Benbow and Quentin Compson. This paper is an attempt to explore
the various aspects of the “relationship between white and negro
races” manifested in the story of the McCaslin family, paying special
attention to Lucas and Ike, so-called social freaks, who would not
obey the customs and values of the traditional patriarchal society.

More than simply a comic story, “Was” is intended to convey
Faulkner’s idea that the past is not “was” but “is”: the sin of the incest
of old McCaslin, the founder of the clan, is to be repeated one hundred
years later in the miscegenation of Roth Edmonds and his mistress,
the repetition which reveals a vicious circle enclosing the doomed
society and clan. “The Fire and the Hearth” shows Lucas as a different
type of black, but his absence in the rest of the novel suggests a

darkness still confronting the black race in Southern society. “Pantaloon
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in Black” is firmly connected to the whole work by Rider’s tragedy,
which emphasizes the stereotyped image of a clown Southerners at
large tend to hold about blacks. Ike’s trilogy— “The Old People,” “The
Bear,” and “Delta Autumn”— presents the spiritual and cultural
function of the wilderness and its disappearance, which is symbolic of
the decline of the old order of Southern aristocratic society. “Go
Down, Moses” is the beginning of the author’s reuse of Gavin Stevens,
“the best type of liberal Southerners,” in his later works. His presence
at the end of the novel might suggest a light for the relationship
between white and black, and also a bridge between his generation
and the next one, Chick Mallison’s, because neither Lucas nor Ike can

be expexced to come down as a modern Moses.





